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PEEFACE.

The following volume, compiled by Mr. Campbell Dodgson, is the

first of a systematic catalogue of the collectiou of early German,

Dutch, and Flemish woodcuts preserved iu the Department of Prints

and Drawings at the British Museum. Throughout the age of the

Eenaissance and Eeformation, the craft of the wood-engraver took a

place only second to that of the letterpress [)rinter as an instrument

of popular culture in Europe ; and its products were far more

numerous and imjiortant in German lands than in any others. The

British Museum collection is very rich in all this class of work,

standing perhaps second only, iu the combination of quantity with

(juality, to that of the Museum at Berlin. Much of its excellence is

due to the recent benefaction of Mr. William Mitchell, who in 1895

presented to the Trustees a series of some twelve hundred choice

proof and other woodcuts, chiefly by Diirer and his contemporarie.s,

which it had been for more than twenty years his chief occupation

to collect. The prints presented by Mr. ]\Iitchell have now been

incorporated with the general collection, and will be found described

in their places in the following catalogue : a separate list of them

will be added at the end of the woi-k.

The period to be covered by the present catalogue includes the

whole activity of the various schools of wood-engraving iu Germany

and the Low Countries, from the dawn of the art at some undeter-

mined date about 1400 to its temporary extinction about 1030-1(340,

In the XVI century, as is well known, to supply drawings for the

wood-engraver came to be aji important part of the industry of some

of the most famous painters, including Diirer at Nuremberg, Burgk-

maii- at Augsburg, Cranach at Wittenberg, Hans Balduug at Nurem-

lierg, Strassburg, and Freiburg, Holbein at Basle, H. S. Beham at

Nuremberg and Frankfort, Lucas van Leyden at Leyden, Jacob

Cornelisz at Amsterdam, etc.
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Several of these masters, besides painting pictui'es and making

drawings for the woodcutter to engrave, also practised with theii' own

hands a different kind of engraving, vi^., engraving on copper, or

line-engraving as it is called, and put some of their finest inventions

on the market in this form. In books of reference it has been the

custom to catalogue the line-engravings of any such master first, and

following these the woodcuts done from his drawings. The plan of

the present catalogue is to leave line-engraving out of count

altogether, and to deal with wood-engraving exclusively. The

reasons for the separation are that the two crafts are in their

technical methods not only distinct but contrasted, and though the

same master sometimes expressed liimself by means of both, yet each

has a quite separate origin and history. Wood-engraving sprang

from the crafts of the pattern-block and the playing-card printer

;

line-engraving from those of the goldsmith and metal-chaser; the

history of wood-engraving is intimately bound up with that of book-

printing and book-illustration, that of line-engraving during its best

days is not so bound up at all. Accordingly iu the Museum collec-

tion woodcuts are arranged, or are in course of arrangement, for the

use of students in a separate and independent series ; and it is right

that the catalogue should follow the practical order of the collections.'

It is intended that the work shall be complete in three volumes,

having their contents in the following order :

—

Part I.—German, Dutch, and Flemish woodcuts down to 1500.

Part II.—German woodcuts, 1501-1550.

I'art III.—German woodcuts, 1551-c. 1G30.

I'art IV.—Dutch and Flemish woodcuts, 1501-1630.

Part V.—Portraits and Historical Prints by unknown masters,

1501-1630.

I'art \I. Illustrated Books.

' All fciignn iu^ is a kiml C)f riilgf! and furrow work ; aiiil the osseutinl diflorenco

between the two kinds of course is that in woodengraviiiL: it is tin; ridgiB, or parts

left in relief, tliat take the ink and msrk the paper, and in line-ongraviii{; (he furrows,

or ineiscd lines. It is true that in theeaily days of the art the cutter of relief hlocka

occasionally used for his purpose soft metal instead of wood. Prints taken fioiu such

blocks rank for imrposes of cla.->sitieation with woodeutB, and are included iu the present

catalogue («cc below, Introduction, pp. 3, 20-32).



Preface. vii

Of these Part II, dealing with the German woodcuts of the first

half of the XVI century, will be the most important both numerically

and artistically, and will include eight divisions, viz. (a) School of

Nuremberg
;
(b) School of Augsburg

;
(c) Schools of Bavaria, Wurtem-

berg, Austria, and Poland
;
(d) Saxon and North German Schools

;

(e) Swiss School
;

(i<) Schools of the Upper and Middle Rhine

;

(g) School of Cologne
;

(ii) Anonymous cuts of unknown origin.

The present volume includes I'art I (xv century woodcuts without

distinction of school) and I'art II, Division A (School of Nuremberg

down to 1550).* It is hoped that the remaining divisions of I'art 11

may bo completed in a second volume.

]\Iost of the cuts forming the subject of Part I have already

been carefully described and discussed in the " Catalogue of Early

German and Flemish Prints in the British Sluseum," compiled by

the late Dr. Willshire and published by the Trustees in 1879 (vol. i,

di.spor.sedly in various sections). But since that date our knowledge

of the whole subject has been increased and transformed by the

labours of many students, so tliat the work of Dr. Willshire lias

become in great part obsolete ; it suffers, moreover, from the writer's

imperfect acquaintance with ccmtiuental collections. To have

omitted this earliest and vitally important class of woodcuts from

our present scheme would have been fatal to its completeness ; and

they are accordingly here re-catalogued in the light of the latest

research, and with the addition of all prints of the same class which

have been acquired within the last tive-and-twenty years. In a

special introduction to this section, Mr. Dodgson enters fully into

the various and complicated questions connected with the origin,

technicalities, and early practice of the art. One division of xv

century woodcut work which is of the highest interest, and concerning

which a whole separate literature exists, will lie found occupying a

very scanty space in the following pages, namely, Blockbooks (s'y

Inlroductiou, pp. li5-2(», and catalogue, I'art I, Division C, pp. 209-12)-

The reason is that the study of these productions is held to fall rather

' Two important masters might liave been included under the Nuremberg section
but are purposely omitted from it, viz. Haus Schaufelein, who will be classed in the
Augsburg group inasmuch as the bulk of his work was produced there, though his
early illustrations appeared at Xurciiiberg and were .strougly iufluenced by Uiirer:
aud Hans Baldung, whose Xiiremberg period was brief and who will be more at home
in the division of the Upper Ehiue.
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under that of books than of that of prints (or in other words, to

belong to bibliography rather than to iconography) ; and accordingly

the main Museum collection of them is preserved in the Department of

Printed Books, while the Department of Prints and Drawings contains

only the few fragmentary specimens here noticed.

The principles of arrangement adopted in the present catalogue

are for various reasons not entirely uniform or simple, and need some

words of explanation. The whole of the primitive xv century prints

catalogued in Part I are arranged in order of subject, for the reasons

that, being almost without exception anonymous, they cannot be

assigned to individual masters, and that further the majority of

them, being without certain evidences either of date or place of

origin, cannot Ije accurately grouped on principles either chronolo-

gical or geographical.' In Part II, on the other hand, dealing with

the work of known and often famous artistic personalities in the

XVI century, tlie several masters are grouped in schools, and the

woodcuts designed by each are separately desciibed, for the most

part in chronological order. This is a departure from the principle

adopted in the "Peintre-Graveur" of Bartsch and nearly all subsequent

books of reference, whether general or special ; in which the works of

each artist are habitually grouped in order not of time but of subject.

But for the full understanding of any artist's talent it is necessary

that his works should be studied, if possible, in the actual order and

sequence of their production ; and the customary arrangement by

subject often brings pieces from the beginning and end of a career

confusingly together, sepaiating those which naturally belong next

each other. Diirer, the most important master treated in this volume,

has in many instances carefully dated his prints, and in others

externa] evidences enalilc us with certainty to do so for ourselves
;

so tliat with him a clironological order becomes uo less easy than

desirable. In the case of artists the dates and sequence of whose

work cannot be ascertained with suflficient approach lo accuracy, the

' Since the following pages passed the press, the aoeeptcd opinion that the vast
majority of these prints aio (lermau has been hotly contested by M. Henri Houchot,
Director of the Department of Prints in the National Ijil)rary, Paris; whu in his hook
" Losdenx cunta iucuiiables xylograpliiquesdn drpartiMuontdes estampcs" (Paris, 1903),
chiims lUirgiiiidy as tlii^ cradle and centre of the oraft. It is too late to take the

arguments i>f AI. IJoucliot into account in the present work, but it may perhaps be
foreseen that among impartial students they will (ind a very qnalified acceptance.
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chronological principle is set aside and a subject order adopted

instead. So it is in one or two instances where the inherent

difficulties of applying the principle might perhaps have been

overcome, but the existence of a good standard modern catalogue in

subject order has provided a model from which it seemed a pity

to depart ; examples of such catalogues are Pauli's " Beham " and

Andresen's " Amman."

There are other masters, e.g. Springinklee, Traut, Schaufelein,

Burgkmaii', of whose work no even moderately good catalogiie exists,

so that for them Mr. Dodgson has had to depend mainly on his own

researches. In such cases the chronological method is employed

whenever it is possible.

From the invention of printing, and especially during the xvi

century, a large proportion of the industry of the designer and

engraver of woodcuts was devoted to the illustration of printed

books. In the collection of the Department of Prints and Drawings,

as in all other collections, ai-e very many sucli illustrations cut from

the volumes to which they Ijelonged, and arranged and treated as

separate prints. But the Department also contains a number of

unmutilated books in which the woodcut illustrations are still in

their original place and order ; while the Department of Printed Books

naturally contains a vast number more. Of such illustrations some

are by known artists, others by unknown. Accordingly at the head

of the section dealing with each artist by name wiU be found a List

of all books in the Museum to which he has contributed illustrations

;

books kept in the Department of Prints and Drawings being fully

described, while those in the Department of Printed Books are only

briefly indicated. As to book illustrations liy unknown hands, books

in the Department of Prints and Drawings which contain such will

be noticed in a separate division at the end of the Avork, while those

in the Department of Printed Books (an immense number) will

receive no mention.

Besides original woodcuts, the Department contains many

reproductions of rare cuts belonging to foreign collections. Such

reproductions (excepting those published in book form) are incor-

porated in the general series for purposes of study, and are briefly

described in the catalogue in their proper places. But they are
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not numbered as forming part of the true Museum series, and

an obelus (f) is prefixed to tlie account of each to show that it is not

original.

The present vohime is illustrated by fifteen reproductions of

specially rare or characteristic examples, being of dimensions such

that they could be brought with little or no reduction within the

size of the catalogue page.

SIDNEY COLVIN.
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GEEMAX AXD FLEMISH WOODCUTS

OF THE XV CENTUEY.





INTRODUCTION TO PAET I.

I.—HISTOPJCAL.i

The prints which form the subject of the present catalogue " Belief-cutB"

may most accurately be described as "relief-cuts." They are all jmbracing

impressions from blocks engraved, or rather cut, in relief, and inked woodcuts and

on the surface. Those lines or patches which are destined to the two

produce the impression on paper are portions of the original surface classes of

left standing on the block, while all the remainder of the surface is tbrm the

cut away with a knife or scooped out with a gouge. When the block, object of this

thus prepared, is covered with black or brown ink and brought into

contact with a sheet of paper in the printing-press, the standing lines

and patches make a black or brown impression on the paper, while

tlie hollowed spaces, which have not been inked and do not come into

contact with the paper, leave white intervals between the lines.

In line-engraving, and all intaglio processes, the black and white

impression on paper is produced in precisely the opposite way.

The black comes from the sunk lines in the plate, which are filled

with ink, and the white from the unengraved surface of the plate,

which has been wiped clean.

The term " relief-cuts " has been chosen for the sake of accuracy.

The more familiar term " woodcuts " covers very nearly the whole of

the ground, but not quite the whole ; for at certain periods and for

certain purposes, as we shall see, relief-blocks of copper or some
softer metal were used instead of wood. These were engraved, in

part, with different tools, but the same principle was involved, and

tlie result produced was very similar. The German language has

a convenient word, " Formschnitt," which includes both classes, the
" Form " (mould or block) being either of wood or metal. The sub-

divisions of " Formschnitt " are " Holzschnitt " and " Metallschnitt."

"

Similarly, in English, we may use the term " relief-cuts " to include

' Throughout the first part of this Introduction I am largely indebted to tlie

important essay by Herr W. L. Schreiber, " Darf der Holzschnitt als Vorlaufer der
Buchdruckerkunst betrachtet werdeu ? " (Leipzig, 1895; reprinted from the
Centralblatt fiir BihliothekniKsen, xii, 201.)

- The latter term, unfortunately, has been carelessly used, especially in sale
catalogues, and has become ambiguous, but in its strict use it is unobjectionable.

R o



Earhj German and Flemish Woodcuts.

•' Woodcuts"
also used in a

wider aenee.

Origin
of wood-
engraving.

Printing on
stuff.

both " woodcuts " and " metal-cuts," but the second alone of these

three compounds is so completely naturalised that it may be used

without a word of apology. The absence of a hyphen is significant.

We do, in fact, use " woodcuts " in a wider sense, as equivalent to

" relief-cuts." We speak of the woodcuts of Holbein, for instance,

without a thought of excluding those designs wliich were cut on

metal. I may therefore, perhaps, be pardoned if, in the course of

this Introduction, I sometimes speak of " woodcuts " somewhat

loosely. Wherever the distinction between wood and metal becomes

important it will be carefully observed.

We are not concerned with the early invention of wood-engraving

in China, stiU less with the use of relief-blocks in early times, both

in Asia and in Eiu'ope, for such purposes as stamping bricks or

attaching the signatures of illiterate sovereigns to documents. It is

now generally agreed that wood-engraving in Western Europe, in the

modern sense—engraving on wood for the purpose of producing an

impression on paper—is a develojjment of the use of wooden blocks

for printing patterns on textiles ("Zeugdruck "). A considerable

number of specimens of stuffs have been preserved, in which the

pattern, instead of being woven, has been printed on the finished

stuff in gold or silver, in colour or in black. The practice is said to

have been known in the East as early as the vi century. The dates

assigned to European specimens, on the ground of the style of draw

ing and the character of the ornaments employed, range from the

XII to the XV century. The wearing of " estampados " was forbidden

in 1234 by a sumptuary law of James I of Spain. The process

of printing these stuffs is described by Cennino Cennini in his

" Treatise on Piiinting " (composed, according to the editor Milanesi,

before 1437), in chapter 173, " II modo di lavorare colla forma dipinti

in panno." The printed pattern served sometimes, according to

Essenwein, the first director of the Germanic Museum at Nuremberg,

not merely as a decoration in itself but as a ground for embroidery.

The wooden blocks on which tlie patterns were cut were called in

Germany " Formen," the craftsmen who cut them, " Formschneider,"

'

' The earliest " Formschneider " recorded in documents under this namo is Hans
Formschneider, Nurembcrf;, 13!i7. This niaii. however, was hiin.self by trade a tailor;

the name is therefore dcriTe<l, in all probability, from i)ifl fathi r's craft, and used by

the son a.s a distinguishing aurnamo. The name "Formschneider" next occurs in li'13

and 1 144 (both times at Nuremberg). At these dates it is open to doubt whether the
" Form " from which the craftsman took his name would be the old pattern-block or

the new sort of block for printing woodcuts in the modern sense. The name " Form-
schneider" was used from about that time at any ratr, if not earlier, till at least the

XVII century, f<}r what we call a wood-engraver. Local terms u^ed instead of " Form-
Bclineider," in its original sense, are '' ScUreiner," Niirdlingen, I4'2H, and "Schuitzer,"

V\m. 1441.
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and the printers on stuff, " Dnicker "
' (in the Netlierlands,

" prenter ").

Tlie transition from pruiting patterns on stuff to printing, first Transitiun

patterns, then pictures, on paper, would be easily made. It may |^
p""^"'^

have arisen, like some other inventions in the processes of engraving,

from chance, or because there was a demand for paper, instead of

stuff, vnth. patterns printed on it, for decorating walls. In addition

to tln-ee impressions on vellum of early date in the Benedictine

Library at Melk in Lower Austria (afterwards used as book-bindings,

and so preserved), impressions on paper from such purely decorative

blocks are also extant (Schr. 2003-5 ; two of these are described in

the present catalogue

—

sec A 132), but these impressions at least, if

not the blocks themselves, are much later than the time when the

transition of which I am speaking must be supposed to have taken

place—about the end of the xiv century. That is the date to Dateoftliie

which the earliest specimens of religious woodcuts, such as may be *''''>^°8i*''0"-

seen at Nuremberg and Munich,^ are assigned on the ground of

resemblance to pictures and miniatures of that period.^ They are

executed entirely in outline, in thick lines, with very rounded

idealised forms both of body and drapery, and stooping figures with

large heads and slanting eyes. The drawing of the folds of the

drapery results in long loops, shaped like the eye of a needle.

A good supply of durable paper at a moderate price would be a OceaBion of

necessary condition of any large production of picture woodcuts.
^
"

'^"^®"

This can hardly have been available much before 1400 ; even after

that date the German towns continued to import the better sorts of

paper from Italy, though they also made their own.

Granted the material conditions for the introduction of wood-

engraving, we have to look for an external cause for the innovation.

' The earliest mentious of " Diucker " are in 1350, 1405-(5 (relating to two persons

at Nordliiigen whose fathers were Druoker), and 14Uit. In the Netherlands we have
Jan de prcntere at Antwerp, 1417, who is connected by tlie sense of the documents
ndating to liim witli printing on stuft", not on paper (tlie documents were printed by
L. de Burbure, Bull, tie VAcad. de Belgique, 2me Ser. viil, 2i)4; they are quoted by
Lippmann, Eepert.f. K. i, 233, and summarised by Schreiber, Centralhl. f.Bihl. xn,

2G4), and other "prenters" at Louvain, 1440, Antwerp, 1442, Bruges, 1454.
- See Ess. Taf. i-xii (the dates assigned in tlie text are much too early, and the

range of dates assumed, 1320-1420, is much too wide), and Schm. 82,67, 4, IS), 72, 21,

18, 10, 44, 3!l, 8, 30. I quote tlie numbers of the latter publication in the order assigned

to them in the later work—W. Schmidt, " Interessante Foruischnitte," Blunich, 1886.

These numbers cover a period of about thirty years, 1410-1440. Schm. IC.I and 106

may also be mentioned as falling within the same period. Schreiber's atlas of fac-

similes also contains some good specimens of this period (tome vi, pi. 2-0).
' Mr. W. H. James Weale ("Transactions of the Bibliographical Society," 1808, rv,

207) mentions several woodcuts whicli have'beeu found in tombs at or near Bruges in

18(i8, and again more recently. One of these tombs, he asserts, without giving the

proof, was earlier in date than 1412. I have not seen these woodcuts, and can therefore

pronounce no opinion about the early date assigned to tliem.
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1. Use of

playing-cards.

2. Habit ot

goinK on
pilgrimageB.

It has been explained by two facts in the social life of the time, the

popularity of card-playing and the popularity of pilgi-images.

The earliest authentic date for the introduction of playing-cards

into any part of Germany is 1377.' There, as in other parts of Europe,

the vice of gambling became so rife towards the close of the xiv century

that cards were prohibited in many places, as at Nuremberg, 1380-

1384, at Ulm, 1397, at Augsburg, 1400, 1403, and 1406. Card-playing

remained illegal at NordUngen till 1440. The earliest playing-cards,

no doubt, were painted, and the people who manufactured them

continued throughout the XV and xvi centuries to be called

" Kartenmaler " or " Kartenmacher," never " Kartendrucker."- But

considering the enormous popularity of cards at the end of the xrv

century, and the fact recorded by Felix Fabri in his " Descriptio

Sueviffi " that they were manufactured in such quantities at Ulm that

they were exported " to Italy, Sicily, and the farthest isles of the

sea," it is probable that a mechanical process of making them was

introduced quite early. This, however, remains a mere conjectui-e,

for there is no documentary evidence of the existence of printed

plajing-cards earlier than 1441, when the Signoria of Venice forbade

the importation of foreign printed pictures and cards (" carte e figure

stampide "). " Kartenmodel " (blocks for printing cards) were among

the offerings collected about the middle of the xv century for the

building of Ulm Minster. No extant woodcut playing-cards seem to

be older than about 1460. Herr W. L. Schreiber believes three cards

in the Ottingen-WaUerstein collection at Maihingen to be the oldest

specimens.^

There is uo doubt, however, that religious woodcuts of a much
earlier date than this have been preserved in considerable quantities,

for the most part owing to the accident of theii' having Ijeen pasted

into the covers of books. These religious woodcuts were produced

chiefly for distril)ution to pilgrims at popular shrines. The practice

of going on pilgrimages was freqiient in the xiv century, but

' B.M. Eg. MS. 2419. -See Athenxmn. Jan. 19, 187S. pp. 87-8. Archicologia. 1900,

LVII, pp. l.S'.l. 190.
- ITour card-makers are recorded by name at Nuremberg in the first half of the xv

century, iu )4ljl5, 1438, 1441, and 1445. At Augsburg the "Kartenmaler" formed a
separate guild as early as 1418 At a later date "Kartenmaler" seems to be hardly
distinguishable from " Briefmaler "

; at least, if the crafts remained distinct, they were
often exercised by the same persons.

" The anecdote quoted by Schreiber al)Out St. Bernardino of Siena, though its

authenticity may not be above suspicion, is of interest as .suggesting that the professional

manufacture of playing-cards preceded tl^e professional miiuufacturo of religious cuts.

The saint is said lo have preached on May 5, I4'23, against card-playing with such
effect that liia hearers burut their curds and renounced playing. Then a card-muker
asked the preacher, '• How sliall I earn my livelihood hencefm th ? " Tlio saint took a
piece of paper, drew tlio sacred monogram upon it, and said, "Make pictures like this."
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received a great access of popularity at the time when Boniface IX
(1389-1404) extended the granting of indulgences to other places of

pilgrimage than the basilicas of Eome. Cologne and Munich were

the first places in Germany to receive this privilege. Such grants

were continued by succeeding Popes, and a great influx of pQgrims

to the favoured sanctuaries ensued. The woodcuts given or sold Woodcuta

to the pilgrims were of a limited range of subjects. A certain
f'^'^['^"|',jia

number of popular saints—Christopher, George, Jerome, Sebastian, (•• Helgcn ").

Dorothea, Mary Magdalen, Veronica—and a few biblical sub-

jects—the Annunciation and Nativity, the Crucifixion, and other

scenes from the Passion — these formed almost the whole

stock-in-trade of the convents for the first thirty or forty years

of the XV century.' Even pictures of the Virgin hardly

' These dates are assigned only on grounds of style and by comparison with drawings

in dated MSS. or with pictures. There is an entire lack of documents fur this period.

The actual dates which occur on woodcuts of the first half of the xv century are very

few, and there are reasons in almost every case for believing that the date does not refer

to the year in which the woodcut was issued, but to some historical event which it

commemorates. Tlie earliest date which occurs on a woodcut is 13.S4 (Sohr. 1943).

Here the date refers to a miracle which occurred in that yeai-, and the woodcut in

probably a century later. The next is the date 1418 on the famous, or notorious,

Brussels Madonna (Schr. lieu). The genuineness of the date itself is disputed, and
nobody, except the Kev. C. H. Middltton-Wake, believes that the print is older than

14tJ0. The sharply broken folds in the drapery, characteristic of Rogier van der

Weyden and the pupils or contemporaries whom he influenced, are fully developed iu

this woodcut. The next date is the famous 1423. accompanied by an inscription in two-

lines, on the Buxheim St. Christopher, late at Althorj), now iu the John Rylamls
Library, Manchester. Mr. Cust (," Tbe Master E. S. and the Ars Moriendi," p. 2) goes

too far in calling this date "undisputed." It is true that nobody believes that the date

is falsified or added subsequently, but Sotzmann (1841) and several later writers have
doubted whether 14'23 is the date of the production of the woodcut. It is probable

that few of the critics who write about the .St. Christopher have ever seen it—I am
myself in that position—and till 18S9 no accurate reproduction based on photo-

gi'aphy had appeared. The frontispiece to W. J. Linton's " Masters of Wood-
engraving," published in 1889, is printed from a line-block by Dawson, whicli is

presumably based upon a photograph. It differs in some important respects from tiie

" facsimiles " previously published, the best of which is Ottley's. !^o good an authority

as Dr. Lippmann has published a defence of the genuineness (in every sense) of the

date, based on a close examination of tlie original and a study of its colouring (Repert.

f. Ktmstio. I, 238-240). Herr Schreiber, however (o^j. cit., p. 2r)l, note .'); "Manuel," ii,

p. 56), dates the print, on the ground of style and of the presence and the manner of

cutting of the inscription, after 144(t. Perhaps tbe strongest arguments in favour of

the date 1423 are the insertion of the print in the original binding of a M!S. dated 1417

(this is not conclusive, but counts for something) and the difBculty of suggesting any
other meaning for tbe date. These arguments hardly outweigh the evidence of style.

The design, so far as it can be judged by a reproduction, certainly belongs to a date

previous to the widespread influence of the Van Eyck school of painting, but there are

indications that the change had begun. The outlines and main folds of the drapery

are still rounded, but there are nn eyes or loops, while there are rudiments of the hooks
which succeeded them; there is also some rudimentary hatching. The work is

altogether too advanced for tlie third decade of the century, especially in South
Germany, where the influence of Flemish art penetrated more slowly than along the

Rhine, and no parallel to it is to be fonnd among the prints with rounded outlines,

eye-like loops, and thick lines, whicli there is good reason to date about 1410-30 {see

Schmidt, "Interessante Formschuitte," p. 8). Dr. Lippniann's argument that the

method of printing is an earlier one than the use of the rubber, not a later, as Sotzmann
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occur at this period. These little religious pictures were called

" Heiligen," or, in the Suabian dialect, " Helgen " or " Helglein."

The names " Heiligenmaler " (occurring chiefly in Switzerland and

Alsace) and " Heiligendrucker," for the professional manufacturers of

these cuts, lielong to a later date than the time of which 1 am
speaking ; we hear, for instance, of " Heiligenmaler " at Basle in

1468 and 1-480, of " Heilgendrucker " at the same place in 1471 and

1475. The " heylige prenter " in the Netherlands made their appear-

ance still later. Early in the century these cuts do not seem to have

been common articles of trade made for sale by professional wood-

engravers, l3ut the work either of the monks themselves or of the lay

craftsmen dependent on the monasteries. There are numerous wood-

cuts which bear either the name or the arms of a convent {e.[/. A 39,

62, 63, 72, 74, in this collection) ; but perhaps Schr. 932, with the

arms of Tegernsee (at Munich), is the only extant specimen so signed

which belongs to this early period. The production of woodcuts for

sale at the convents continued throughout this century and later still.

Schreiber quotes a writing of Luther's, " An den ChristUchen Adel,"

in which he complains that the Pope lets convents remain empty,

and only puts in a monk to say mass and sell pictures. A monk of

the Benedictine ]\Ionastery of Mondsee was producing woodcuts in

the second decade of the xvi century, copied in part from earlier

engravings, which he signed with the initials F. B. A. and the arms

of the monastery, and dates from 1.513 to 1520 (Vienna and Berlin).

I have been speaking hitherto chiefly of a period roughly coin-

ciding with the first half of the xv century. From about 1440

onwards, though the old conditions still hold good, new ones are intro-

duced which lead to considerable changes in the art of wood-engrav-

ing, and especially in the uses to which it was put. In the second

half of the century, though the production of the single picture goes

on, the production of large series of pictures for the illustration of

MSS. and books becomes almost more important. The manufacture

of woodcuts, like other brandies of art, remains no longer exclusively

or principally iu the hands of the monks. In its association with tlie

production of books, whether written, engraved on wood-blocks, or

printed with moval)le type, wood-engraving falls into the liands of n

had 8Ui>i)oaed, is valid, but does not necessitate the date being put earlier than 1440

The next dates wliich occur are li:!7 and 144(i on two woodcuts at Vienna (Sclir. I6S4

and 10:17). It has hicu admittid since the days of Fricdrich von Uartsch that the

former date refers to the f;rautiii(^ of an indulf,'ence, tlic latter to tlie canonisation

of St. NiclioluB of Tulcntino. The ilatis MID :ind MIS wliich occur on two blocU-

booku rcluti! to the composition of the writings which they reproduce. Jlo.st of thi^

dates which occur in tlie second half of the century are free from ambicuity.
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professional class, subject, like other craftsmen working in towns, to

the regulations of municipalities and guilds ; a class which stands

to the makers of books—first the scribes, then the printers—in the

position of a sul (ordinate or a rival. The origin of this class of pro-

fessional wood-engravers remains obscure in spite of all the inferences

which can be drawn from documents relating to them, or from the

derivation of the names which they bear. Before the introduction of

wood-engraving, in the modern sense, there must have been two

wholly distinct classes of craftsmen, the wood-engravers (Form-

schueider), who cut the blocks, as we have seen, for the printers on

stuff ("Zeugdrucker"), and the draughtsmen or painters ("Maler," even

in the xv century, was the term applied indiscriminately to both) who
drew the illustrations in MSS. The former class were allied, so far

as we can infer from documents (which belong, it is true, to a later

time), to the joiners (" Schreiner ") and wood-carvers (" Schnitzer ").'

Their business was to cut and shape wood for one purpose or another.

The other class was simply a section of tlie class of professional

scribes who wrote MS. books either to order or for sale in shops, and

especially at fairs. They worked in the Scriptorium along with the

clerks who wrote the text, and the rubricators who added the coloured

initials and headings.^ Their business was with paper or parchment,

pen, brush, ink, and colours—not at all with wood.

Thus it was a necessary condition of the manufacture of picture

woodcuts, either that the wood-engravers should learn to draw, or that

the scribes should learn to cut wood-blocks. There is no reason to

suppose that in the xv century, at least before 1480 or thereabouts,

when the influence of painters begins to tell in book-illustration, tliere

was that separation between the draughtsman and the mechanical

engraver, who cut a facsimile of the line drawn for him, which was the

cither from
tlic " Forra-

sclineider
'*

(ill the old

sense of the

word)

—

or from the
draughtsmen
connected
with the
production

of MSS. or

broadsides.

' Till late in the xv century these terms were applied at Nordlingen (1428, 1449,

1460) and Ulm (1441, 1482) respectively, to persons who were undoubtedly wood-
engravers. So, later still, we hear of a " pildschuitzer" at Bamberg (1506-7) and a
" Bildschnitzer " at Nordlingen ( 1540) being employed as wood-engravers, the first to cut

a set of illustrations for a book, the second to cut an eagle for printing the town arms
(iis a book-plate ?). It is doubtful whether we are justitied in putting this interpretation

on an Ulrich Schnitzer at Ulm, 13'.IS, or on the " optimus incisor lignorum," a Franciscan
lay-brother, at Nordlingen, who died not later thim 141IJ. Du Cangc quotes "incisor
lignorum" as in use as early as 1233. It probably means a sculptor in wood.
Johannes Schnitzer de Armszheiin, who cut the mappa mundi in the Ptolemy printed

by Holl at Ulm in 1482, was certainly a wood-engraver.
- This organised manufacture of books for trade purposes seems to have come in

soon after 1400 and to have increased rapidly during the early years of the xv century.

Before that time books were produced (except in monasteries) chiefly to order, and
written expressly for an individual putrun by his chaplain, the local schoolmaster, the
town clerk, or a travelling scribe, the sume person carrying out the whole work of

writing and illuminating. On this subject see R. Kautzsch, " Einleitende Erorterungen
zu einer Geschichte der deutschen Haudschriften-lllustration im Spateren Mittelalter"
("Studien zur deutschen Kunstgeschichte," iii), 18'.t4, pp. 60-63, 73-74.
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rule in the xvi century. Now of these two alternatives the second

seems the most probable. It is hardly to be supposed that the Form-

schueider, who had -worked all his life at cutting blocks for printing

stufis, -would take to a new trade in which he had to find the designs

for himself There -was a certain amount of figure-drawing, no doubt,

as well as mere ornament, in the subjects which he had to cut for

wall-papers, and especially for embroidery patterns : but the subjects

must have been found for him by the people who gave the com-

mission, and knew what results they wanted to have ; by the printers

and the merchants who dealt in the stuffs when printed.

The draughtsmen, on the other hand, must have had some training

in art, though they lacked both accomplishment and originality, and

went on repeating old stock articles, like the average journeyman

painter who turned out altarpieces and votive pictures by the dozen.

Now it is liighly probable, though not proved, that these draughts-

men among the professional scribes did not confine themselves

entirely to book-illustrations, but also produced drawings of saints,

of the Passion, and of other popular subjects, sacred or profane, for

sale, plain or coloured, at the church door, on the minster steps, and

at the fair. Many of these would require MS. text to complete them.

Such cheap productions would find a readier sale than books, -while

their almost total disappearance is very easily explained. Large

sheets (" BUderbogen ") intended to be fastened to doors or walls in the

dwellings of the lower classes could not possibly be preserved. There

was a better chance for the works with which these draughtsmen

were more immediately concerned, the small devotional drawings

which were pasted into prayer-books, instead of, or along with,

engravings or woodcuts. These are not uncommon, though little

attention has been paid to them. Broadsides, news-sheets recording

battles or prodigies, portraits of celebrated or notorious persons,

picture calendars, and other cheap coloured pictures, with text

attached to them, when printed (at a rather later date) from wood-

blocks, were called " Briefe," and the persons who made them " Brief-

maler." Sheets of this kind (" Flugbliitter," " Einblatter "), first with

engraved, then with type-printed text, were issued in numbers in the

second half of the xv ceutuiy, throughout the sixteenth, and on

into the seventeenth, till woodcuts were superseded by etchings or

line-engravings. At the time of tlie greatest production of these

broadsides, 1550-1600, there is no doubt that " Briefmaler " meant
a small publisher, who had his own press, and may have cut his own
blocks ; he may also have designed them, though in many cases he

certainly published blocks with the signatures of other, perhaps
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superior, artists. By that time, of course, lie had long abandoned the

practice of cutting the text on wood.'

There is a very extensive collection of these rude woodcuts,

especially the portraits, at Gotha. They are well represented also

in the Muuich Library and at Berlin, and we have a fair number

of them in our own collection. So far as my own observation

extends, I should say that the words "Briefmaler" and " Form-

schneider" were used almost indiscriminately to designate these

petty publishers ;
" Briefmaler " being, perhaps, the commoner term

at Augsburg, " Formschneider " at Nuremberg, the two towns at

which there was the greatest output of such publications. I have

not observed that the same man calls himself both " Briefmaler

"

and " Formschneider "
; but I see no reason to think that there was

any difference in meaning between the two words,- or that they were

any longer distinct from " Kartenmaler," which occurs in the same

connection.^

Eeturning from this time to the XV century, it is important to try what was

to ascertain what the word " Briefmaler" meant then, for it is quite 'ts original

the commonest name of the professional wood-engraver iu the

second half of the century, " Formschneider " occumng comparatively

seldom.

Two different interpretations have been put upon such scanty Two rival

facts as are known to us from records. Dr. Kautzsch* believes that
'"^^o"**'

the original Briefmaler were the scribes who painted or drew ("malen" j ,^^^ theory

being used for both processes) the hand-made broadsides and cheap of Dr. R.

pictures of all sorts, of which I have spoken above; that on the
i^'*"*^»<=l'-

invention of wood-engraving they adopted the new process for the

mechanical reproduction of their pictures, both to save themselves

trouble and to increase their profits ; that up to 1480 or so the pro-

duction of MS. illustrations still went on, at any rate in out-of-the-

way and backward places, but that the majority of these Briefmaler

moved with the times, gave up drawing for wood-engraving, devel-

oped from Briefmaler into Briefdrucker, or from Heiligenmaler into

' Tliia was still Joue, however, in exceptional cases in the xvi century. Diirer's

Triumphal Arch is a case which will occur to everybody. The fine woodcut, probably
by Springinklee, repiesentins Maximilian and a group of his patron saints, with
xylograpliic test (B. vii. 185. 32), is an example more nearly resembling the early

broadsides in intention.
^ Schreiber, however (op. cit., p. 260), quotes instances of tbe same man using both

designations at Nuremberg in 1557, 1584, and 1588 ; at Augsburg, in the case of Hans
Schultes, frequently iu the last quarter of the century.

' " Buchfiirer " was used in the same sense at Erfurt about 15211.

' Op. cit.. pp. 70-80 ;
" Die Holzschnitte der Kolner Bibel von H79" (" Studien zur

deutBchen Kuustgeschichte," vii) p. 67, note 27.



12 Earhj German and Flemish Woodcuts.

2. The theor\

of Hen W. l".

Schreibir.

Meanins; of
" Brief"

Meaning of
•' IMaler."

Heiligendrucker, took to issuing books (the blockbooks) with

xylographic text, ami finally, after the introduction of printing with

movable type, either became printers themselves—whether of books

or of broadsides—or else wood-engravers in the service of the printers,

cutting the illustrations for books, at first from their own designs,

afterwards from those of superior artists.

This is a plausible and consistent account of tlie evolution of the

wood-engraver, and much of it is certainly true, but is it, as a whole,

borne out by the facts ? Let us hear the other side, the spokesman

of which is Herr W. L. Schreiber.

The latter will not allow such an extension of the meaning of

" Brief," and consequently of " Briefmaler," as is involved by the

theory of Dr. Kautzsch. " Brief," he says, from the Latin " breve,"

is a short text, written or printed. The original meaning is pre-

served iu such compounds as "Ablassbrief," " Frachtbrief," "Wappen-
brief." In the broadsides issued by the Briefmaler of the xvi

century it would still be the text, not the picture, which made the

sheet a "Brief." The word did change its meaning later. The

peasants of Saxony, for instance, are said to use the expression " Ein

Spiel Briefe " for a pack of cards. Chapels at Liibeck and Hamburg,

at which pictures of saints were sold, were called " Briefkapellen,"

and so on. But there is no pi'oof that this transference of meaning-

had taken place in the xv century. The Briefmaler, then, according

to Schreiber, were not the artists of the Scriptorium, but the people

who painted the initials and other small decorations on " Briefe " ;

'

which were produced, not in the large workshops in which the books

were written for sale, but by petty scribes who did small jobs on

their own account for those who could not afford a higher class of

worlc. Schreiber, like Kautzsch, admits that the Briefmaler learned

to use the wood-engraver's knife, but he will not admit that Brief-

maler and Formschneider mean the same thing, for why should a

man then call himself " Formschneider und Briefmaler " ? Still less

will he admit that " Briefdrucker " is a modernised equivalent of

" Briefmaler." On the contrary, while the latter term remained in

use till after IGOO, " Briefdrucker " seems to have become antiquated

' It is rather ilillieull, in that caRo, to distinguish them from the " Illuministen," tlio

people wlio painted iuitials uml in.'ii'rted thr pold ornanicnta in MSS. and afterw.irds

coloured the wnedcuts in jirinted books. Such " IlluminiHten " or " Illiiminirer,"

like the Glockentons of several generatioii.s at Nuremberg, lasted tlirough the xvi into

the XVII century. They lldurislied especially in the second half uf the xvi century in

Baxony. Some copies of the numerous editions of the Bible printed al Wittenlierg are
found very richly illuminateii iu gold and colours, and the pictures arc signed -with the
monogram of the llluminist.
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in the xv century itself. The word occurs but rarely in documents,

and its meaning is obscure.*

It will be best, therefore, not to take it for granted, that the Tiicory nu. 2

original Briefnialer were the book-illustrators, or that they were tbeorv no 1

called Briefdrucker after they had learnt to engrave and print wood- '' »oiac points

cuts. On the other hand, Herr Schreiber's theory (for it is no more over'rMc^u

tlian a theory) about the original occupation of the Briefmaler does c-ntircly.

not sufficiently account for the prominence of the picture element in

I heir later productions, whether blockbooks or broadsides. If we are

to insist so strongly on the meaning of " Brief," so little on the

meaning of " Maler," we might expect to find among the
" Holztafeldrucke," " which they produced after they had learnt to

engrave on wood, a large proportion of prints consisting of text alone—" Briefe " in the original sense. This, however, is not the case.

Some blockbooks, of course, like the Ars Memorandi and Ars

Moriendi, consist of whole pages of picture and whole pages of text

arranged alternately ; but the text is quite subordinate to the pictures

and could not have been issued apart from them. Specimens of any
sort of xylographic text, early or late, in book-form or not, un-

accompanied by pictures, are exceedingly scarce.^ The character of

the existing production of the Briefmaler, then, makes it far more

' Wilhelm Brieftrucker appears at Nordlingen in 1428, 1439, and 1452. His widow
is mentioned in 14.">3, and his son (who was a cloth-shearer, so that " Brieftrucker

"

iiere can only be a surname) up to 1484. It does not appear that Wilhelm himself was
anything apppoaching to a IJriefmaler. There is the same difficulty in understanding
the professions of the Briefdrucker mentioned at Frankfort in 1462 and 147o, and at
Basle in 1478. Lienhart Ysenluit " Briefi'trueker " at Basle, 1482, is a name of more
importance, and will be discussed presently. That is the latest instance in which the
word occurs. There are several entries in the registers of citizenship at Eatisbon in
which Briefdrucker varies with "Aufdrucker." These are the names : 14(>0, Margko
Rotnfeld der aufdrucker; 1401, Wenczl maler aufdrucker; 14(i3, Gorg priefdrucker und
Linhard Wolflf desselben wercks ; 1471, Johannes Eysenhut aufdruckter; 1481, Ulrich
Ketner briefmaler. Of these persons, Eysenhut certainly, and Linhard probably, were
wood-engravers, who produced blockbooks, the Defensorium Mariae and the Salve
Eegina respectively. This shows that a Briefdrucker and an Aufdrucker (the latter

also named in the blockbook as " impressor ") did at least engrave on wood, whatever
else their business may have been. Schreiber believes the original meaning of
Aufdrucker (perhaps of Briefdrucker also) to have been a man who pressed leaf-gold
on to a ground of red j)ignient in MSS. and afterwards on the woodcuts of liturgical
books (see A 18 ; D 9, 10). This laying on of gold (called in documents " drucken " and
" imprimere ") was a peculiar art, not imderstood by the ordinary scribes. In addition,
ornament was sometimes impresstd with wood-blocks on the surface of the gold
itself, in imitation of the stamped relief ornament on the backgrounds of pictures. This
may have led to the use of wood-blocks in its extension.

'-' A term for which there is no exact English equivalent, since it includes, besides
woodcuts, impressions from wood-blocks on which only text, or little but text, is cut.

^ See Schreiber, op. cit., pp. 45-6, on the existing wood-blocks and printed fragments
of xylograpliic text. One of the latter, a Donatus, contains the name of Conrad
Dinckmut of Ulm, as printer. The latter's period of activity us a printer in the
ordinary sense extends from 1482 to 1490. The only specimen in the British Museum
in which the text is the most important part is a broadside, Temptationes demonis
temptantis liomiuem de septem peccatis mortalibus (Proctor 29), and even this has three
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probable tliat before they took to the mechanical reproduction of

broadsides aud cheap popular pictures they had made just the same

sort of thing by band. Whether, while so engaged, they were, as

Dr. Kautzsch supposes, in close association with the scribes and

illustrators of books is another juatter. The documents wliich we

possess concerning the association of the Briefmaler, " printsnyder,"

and other persons connected with the trade in woodcuts with this or

that guild or craft, are too few and vary too much in different towns,

to afford any solution of the question. It would be rash to draw

conclusions from one or two instances.

The Briefmaler at any rate, whatever their previous work may
have been, became, it is agreed, the professional wood-engravers of

the later xv century, learning the art, presumably, from the original

Formschneider, whose name they sometimes added to their own.

Herr Schreiber is convinced, however, that the commencement of a

trade in woodcuts by the Briefmaler has been dated much too early.

Till about 1440 the wood-engravers preserve in their cuts the

rounded features and flowing drapery of the xiv century. Inscrip-

tions, when they occur, are added by hand, sometimes on scrolls left

blank for the purpose, or else on the margin at the foot, with a short

title at the top. When letters begin to be cut on the block, they are

either very large, or, if smaller, clumsily shaped aud illegible. In

the first quarter of the centm-y so simple an inscription as INEI
over the cross was always avoided. Tlie cutting of the text on wood

evidently presented great difficulties, which were gradually sur-

mounted by practice. The subjects, as we have seen, are restricted

in range. All the works of tliis period, Herr Schreiber believes, were

produced in the old-fashioned way, by or for the monks, and in

limited numbers, not by tradesmen in the towns, for general sale.

As for the scribe-draughtsmen, whether we are to call them Brief-

maler or not, their first step was to get tlieir little illustrations for

cheap prayer-books cut on wood, so that they could print a number

and paste them in without having to do them all by hand. The

next step was to produce books with printed woodcuts throughout,

and written text ; the cuts not being pasted in, but printed on the

pages of the book itself. Such books are rare,' and there is no

evidence that they were produced earlier than 1450 or thereabouts.

small illustrations, devil, man, and angel (repr. Ottley, "Inv. of Printing," 203). It is

true, of course, tliat 8|)ecinicns of text alone would be less likely to be preserved than
woodcuts.

' We have one in tliis collention, A 14'2, .i book containing !i-l rude woodcuts and one
drawing. A 7 is evidently derived from a MS. composed in this way, which must have
been a very liandBonie book. Other examples are mentioned by Kautzsch (op. cit., ]). 79,

footnolc).
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All known examples display the new style of art, with a prefer-

ence for straight lines, angles, and sharply broken drapery, with hooks

instead of loops in the folds, whicli came in towards 1450. These

books, of course, were the direct forerunners of the illustrated

printed books ; there can bo no doubt that the cuts in both were

made by the same sort of people, and that in the case of books

which had been current before in MS. with a recognised cycle of

illustrations, especially German Bibles, Lives of the Saints, and

romances, the illustrations of the printed books were directly

founded on the drawings in MSS.'

When printing with moval ile tyiie came into use in the fifties, Effect of the

the scribes or Briefmaler had not reached any further stage than
J^" priiJ^n^"

illustrating their MS. books with woodcuts, issuing the earliest kind with mov-

of blockbooks with written text and printing single cuts with written " ^ ^^'

or clumsily cut inscriptions. Such a far-reaching innovation in the

methods of producing books changed the existing concUtious of the

l)Ook trade altogether, and competition became keen. The days of

MS. books were niimbered. Still the spread of the printing press

from town to town was gradual. MSS. continued to be written in

some of the old workshops for a number of years, and the demand
for the higher class of MSS. was kept up by patrons who would

have scorned, like Duke Frederick of Urbino, to own ii mere printed

book.

Those among the Briefmaler and the writers or decorators of MSS.
who were at once affected by the change, met it in two ways : either they

went over to the printing business themselves—as master printers -

' Dr. Kautzsch {op. cit., pp. S0-S3) has some suggestive remarks on this subject.

He asserts the existence of drawings on which many of the siugle woodcuts, as well as
book-illustrations, were founded, and believes tliat if the BISS. were more carefully

studied and their origin determined they would clear up some of tlie mystery which
surrounds the origin of the woodcuts, so close are tlie affinities of style. He quotes

(p. S3) full particulars of the pen-and-ink originals of a considerable number of xv
century book-illustrations. It is to be hoped that some one will carry out further
researches on these lines.

' Albrecht Pfister of Bamberg, the earliest printer who introduced woodcuts into his

books, is genernlly assumed to have been liimsclf a wood-engraver, thougli documentary
evidence of this is lacking. Johann Biiinler of Augs'iurg had been a " calligrapluis,"

Johann Slentelin of Strassburg, a "scriba aurarius," I3;irtli. Kistler, a "maler" or
" Kartenmaler." Hans Schauer wa.s a " Briefmaler" in 14SI and a printer from 14S2
onwards. Leonhard Ysenhut, who printed four illustrated books at Basle, only one of
which bears a date, 1489, is called in the Basle archives (besides impressor) Briefdrucker,
Heiligendrucker, Maler, Briefmaler, Heiligenmaler, and Kartenmacher. This seems to

show that printing books was only a small part of bis business. It is, moreover, a
capital instance of the union of tliese many trades—however distinct they may once
liave been—in one person, in the second half of tlie xv century. Similar cases are

those of Adam von Spir and Jakob liciileler, alsc) of Basle. There can be no doubt
that by that time Briefmaler, Heiligenmaler, and Karteimialer meant much the same
thing. To quote a later instance, in the correspondence between Griininger of Strass-

burg and Pirkheiiner and Koberger of Nuremberg, during the preparations for the
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Date of the

blockbooks.

Dated
editioua.

Dated copies.

or as subordinates^—or they competed with it by issuing not

only broadsides but even books of their own, with text as well as

pictures cut on wood. This was the era of the blockbooks.

Eighty or a hundred years ago the historians of printing and of

wood-engraving used to date the early Ijlockbooks 1420-1440.-

Though few critics of to-day ^ would date them much, if at all, before

1450, the opinion that the earliest, at least, preceded the in-

vention of printing, and that they represent a stage in the history

of that invention, is still so generally maintained, or taken for

granted, that it may seem rash to dispute it. To my mind, however,

Herr Schreiber has sufficiently proved * that there is no evidence,

external or internal, for dating any of the existing Ijlockbooks much

before 1460. I cannot here enter into the details of his argument,

wliich covers some fifty pages. A short statement of some of liis

conclusions may, however, be of interest. He gives a table of 33

different works, the existence of which, in the form of blockbooks, is

certified. The number of editions, in all languages, of these block-

books amounts altogether to 101. The dates which occur on a few

of these editions (all German, except the latest, which are Italian)

range from 1468 to far on in the xvi century.^

In a few cases dates can be supplied by such external evidence as

a MS. note on a copy of the blockbook or a dated binding. Dates of

this kind are limited in range to the years 1467 to 1474.'^

Strassburg edition of Ptolemy of 1525 (quoted by O. Hase, "Die Koberger," 1SS5, pp.
130-135; see aim W. Weisbach, "Die Baseler Buchillustration dea xv Jahrh," p. 65),
" Kartenmalergemalde " is Pirkheimer's contemptuous term for certain tasteless wood-
cut decorations, borders, etc., of wliich he disapproved.

' The printers needed the services of rubricators and illuminators to finish their

booka, which were never complete, in early days, without some hand-work. (See O.
Hase, op. cit., p. 1 1 3).

- See Jackson, " Treatise on Wood-engraving," lS3i>, pp. 74-75, for quotations.

Sotheby, " Princ. Typ.," iii, 1711 (ISjS), dates the first edition of the Ars Memorandi
1420-1430. Sec Schr., cip. cit., p. 46, on the legend of an album of blockbooks said to

have been dated 142-(?).
' Except M. Bouchot and the Rev. C. II. Middleton-Wake, In whose (privately

printed) Cambridge lectures of 1807 on the " Invention of Prinliug " the most obsolete
opinions concerning the early dates of the blockbooks are revived.

' Op. i'!7.,pp. l-oo. Herr Schreiber's catalogue of the blockbooks, forming the fourth

volume of his "Manuel do I'Amateur," was published in 1002, too late to be uoticcd
in this Introduction. Two volumes of I'aosimilcs with very brirf notes had already
appeared (tome vii, 1895; tome viii, lOiiO).

' Such dates as 1440 on the Spirituale Pomcrium, 144.'> on the Cliiromantia, refer to

the composition of the works. The editions actually dated are Biblia Pauperum
(German), 1470 and 1471, Antichri.st, 1472, Definsoriiiin, 1470 and 1471, Ars Coutem-
plativae Vitae, I473(,?), Ars Murieudi, 1473, Mirabilia Komae, 1471-14S4 (reign of
Si.\lus IV), Calendar of .lolianues Nider dc Oaninndia, 14ilS. Giovanni Andrea Vavas-
sorc publishud a bookblock at Vcnico after I.WO (loHJy), and there is a belated
specimen, I.ibro di l\r. Giovanbattista I'ulatiiio, iinblLslicd at Ivomc in 154S.

" Thus, of the firat edition of the Speculum llumauae Salvationis (Latin with type-
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The presence or absence, however, of dates, especially of the latter Evidence of

sort, is accidental, and the argument depends mainly on the evidence ^'J'^'^'

afforded by the style of the woodcuts themselves. Herr Schreiber

examines all the blockbooks in detail from this point of view, and

comes to the following conclusions. The earliest blockbooks which Early block-

have been preserved are certain German editions of the less known jr^'^!!"!"'

works, which differ from the more famous blockbooks in that the text

is written, not engraved, so that they belong to the period of transi-

tion in which the Briefmaler had learnt to reproduce the designs by

mechanical means but had not taken to printing tlie text. Examples

of these are the Symbolum Apostolicum, (1) (Vienna) 1450-60

;

(2) (Heidelberg) c. 1460 ; The Fable of the Sick Lion (Heidelberg

and Berlin), e. 1460, and an isolated German edition of the Biblia

Pauperum (Heidelberg), e. 1455-60, quite independent of the series

of editions which began iu the Netherlands and was copied in

Germany, and undoubtedly founded on a different MS.^ A few

blockbooks produced iu the Netherlands are also found with MS.
text. The earliest of these is the legend of St. Servatius (Brussels),

with French MS. text, which can be dated on historical grounds

after 1458.^

The existence of such " xylochirographic " blockbooks in the The fine

middle of the century does not disprove, but rather tends to confirm, Workbooks

the main contention that the blockbooks with xylographic text are Nctberlanda.

posterior in date to the invention of printing. The great group of

these blockbooks, of which the earliest and finest editions were

produced in the Netherlands, is to be dated about 1460-65. This

group includes the Biblia Pauperum, the Canticum Canticorum, the

Ai-s Moriendi, and (a little later) the Speculum Humana' Salva-

tionis.^ All these books have certain characteristics in common

printed text) there is a copy dated 1471, while single copies or fragments of several

other small works (not blocklxjoks) priiitLd with the same type as the Speculum are

dated by baud (1472, between 1471 and 1474) or have been found accompanying printed
fragments of the years 1467-1495. An edition of the Biblia Pauperum has a binding
dated 1467. The Propliecies of the Sibyls (St. Gallen—unique) lias the same engraver's

mark as the 14G8 Calendar. Of various editions of the Apocalypse one has a binding-

dated 1467, another is bound up with a MS. dated 14611, while a third has been copied in a
MS. dated 1478.

' One leaf is reproduced in Schr. vii, pi. 45. The date assigned seems quite the
latest jwssible. I should have tliought 1450 nearer the mark. A still earlier block-

book, the Passion of Christ (Vienna), "in the simple outline manner of the middle of

the XV century " (Schr.), is in book-form but without even MS. text.
- One leaf is reproduced iu Schr. viii, pi. 06. The relics of St. Servatius were

exhibited to pilgrims at Maestricht every seven years. The blockbook may have been
engraved for the pilgrims of 1461 or 1468.

' Sir W. M. Conway dates the three blockbooks which fall witliin the scope of his

work, the Biblia Pauperum, the Canticum Canticorum, and tlie Speculum, "before
1467," " before 1467," and " before 1474," respectively (" Woodcutters of the Nether-
lands," p. 323).
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The later
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1. lu the
Netherlands.

which connect them with this period : a thorough adoption of

straight lines and anguLar folds in the drapery which shows the

influence of the great Flemish school of painting in its full force,

combined with a high development of hatching, which was only used

in a rudimentary way before 1455-60. The whole group, but

especially the Ars Moriendi, ranks high above the average of xv
century woodcuts, and betrays a true artistic inspiration which is

seldom to be found except in a few other examples of kindred style

and origin, like the Grotesque Alphaliet of 1464, the Sibyls and

Prophets at St. Gallon (Schr. 1774),^ and the St. George (Schr. 1448)

in the British Museum. The original merits of the drawing gradually

disappear in the successive editions of these popular blockbooks,

which were j)ublished either in the Netherlands or in Germany. The
other blockbooks of both countries, even the more important works

like the Apocalypse, Antichrist, and Ars Memorandi, are greatly

inferior to this first group both in design and execution, and their

imperfections have sometimes been mistaken for e\'idence of antiquity.

HeiT Schreiber dates most of them, for various reasons,- about

1460-75. It seems clear that new editions of the most popular works

were called for all tln-ough the xv century, and that they were not

always superseded by the printed editions of the same works which

appeared ; though we know that in some cases in the Netherlands the

blocks came into the possession of printers who cut them up and

used portions of them as illustrations in printed books, even in diffe-

rent works from those for which they were designed.^ The latest

German blockblook is the Wrestling Book, published by Hans Wurm
at Landshut after 1500 (1507 ?).

It remains for us to examine what evidence there is to show who
cut and published the blockbooks. Not one of the Flemish editions

bears the signature of an engraver or publisher. Their artistic merit

makes it unlikely that they were produced in common Briefmaler

workshops like the German editions, and the circumstances differ in

the two countries in so far that the printing press, though long ago

invented, had not yet come into use in the Dutch and Flemish towns

at the time of the production of the great blockbooks.*

' These can bo dated before HCl by the evidence of one of the copies engraved by
the Master of tlio Banderoles (P. ii, 20. 30) at Bruuswick. {See llepcrt. f. Kunstio.

XVI, 37.)
^ Especially the structure of the book, the presence or absence of signatures, and

the degree of excellence in the cutting of the text, in addition to peculiarities of

outline and Uatcliing which connect tlie blockbooks with other woodcuts of the period.
' See Conway, op. rit.. pp. 1-13, 195-205.
' With the exception of the S|ioiuUim, the first edition of which was actually

printed, apparently at Utrecht, with movable type, while xylographio text was only
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It is generally supposed either that the latter were made at

convents, which is probable enough, or tliat wood-engravers were iu

the habit of cutting blocks of these subjects, for which there was a

constant demand, and selling, not the impressions, but the blocks to

private purchasers, who could take impressions for themselves as they

wanted them, since the process of printing with the rubber was so

simple.' The latter theory, which is supposed to account for the

large number of " editions " \\-hich are extant, seems to me prepos-

terous. That the wood-engraver should sell his blocks, the result of

long toil, and begin again, instead of keeping them and selling the

impressions, and that the purchaser should be willing to pay the

much higher price which the engraver must have demanded for the

blocks, and then have the trouble of printing for himself, is so con-

trary to all analogy as to be incredible. The theory ajjpears to rest

on a single often quoted document, which mentions " unum instru-

mentum ad imprimendas scripturas et ymagines " " novem printe

lignee ad imprimendas ymagines cum quatuordecim aliis lapideis

printis " among the property left on her death in 1465 by Jacoba van

Looz-Hensberge, formerly Abbess of Thorn near Maestricht, but a

resident since 1455 at the Convent of Bethany at Malines.^ This

one document, it is true, connects the possession of wood-blocks

with a private owner, but the owner is an ex-al^bess, who had

spent the last ten years of her life at a convent, where it is known by
other evidence that woodcuts, or at least metal-cuts, were produced.^

It is a mere conjecture of Van Even's that the blocks may have been

left to the abbess by her brother, Jan van Hensberge (or. Heinsberg),

Bishop of Liege, who died in 1456.

Of the German editions, almost all which have a signature or 2. In Gur-

address can be ascribed to the Briefmaler. One blockbook only, which """"y-

bears a mark, one of the editions of the Zeitglocklein, is believed

introduced in later editions. The dates of the earliest presses in important towns are

:

Utrecht (1471-74), Most, 1473, Louvain, 1474, Bruges (before 1476), Brussels, 1476,
Delft, Gouda and Deventer, 1477, Zwolle, 1479, Antwerp, 1481, Ghent, Leyden and
Haarlem, 1483. (Proctor, pp. 9, 652, (.174.)

' Sec, for instance, Conway, op. cit., pp. 2-3 r
" If a man wanted to set up aa a

printer of books all he had to do was to buy a set of wood-blocks and a rubber, and
his apparatus was complete. It seems probable that wealthy persons and religious
institutions were wont to possess such sets of blocks, . . . any neat-handed man
could print for himself" " It follows that in the days of tlie Block-books the class of
printers had scarcely begun to arise. People purchased blocks from the wood-cutter,
not books from the printer." I should rather say, ' people purchased blockbooks from the
wood-cutter, who printed them from his own blocks."

' E.ivan Even, " L'ancienne e'cole de peinture de Louvain," 1870, p. 104, quoted by
Lippmann, Ilepert f, Kimsiw. i, 221 ; Conway, op. cit., p. 3. The expression " lapideis
printis" remains unexplained.

' See Schr. " Manuel," iii, 2219, and compare 2441. These plates, however, date
from 1500 or a little later.

c 2
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by Herr Schreiber (p. 30) to have been engraved for a convent

—

that of the Franciscans at Augsburg—about 1470-80. The other

editions of which the authorship is known are the following :

—

Biblia Pauperum,14:70. "Friedrich walthern mauler (= Brief-

maler) zu Nordlingen vnd Hans Hur-

ning habent dis buch mitt ein ander

gemacht."

Biblia Pauperum, 1471. Has the arms of the (Nuremberg ?) Brief-

maler, Hans Sporer.'

Antichrist, 1472. " Jung hanns Prieff maler zu nurenberg.''

Defensorium, 1470. " f. w." ^

Defensorium, 1471. " Johannes eysenhut impressor " (Eegens-

burg).

Ars Moriendi, 1473. "Hans Sporer pruff-nioler" (Nurem-

berg ?).

Ars Moriendi, undated. " Ludwig ze Ulm."

Salve Eegina , " lienhart czu reginspurck (perhaps the
" Linhart Wolff priefdrucker," who
became a citizen in 1463).

Chiromantia „
" Jorg schapff zu Augspurg."

Wrestling Book „ " Hanns Wm-m zu Landshut."

Lastly, numerous xylographic calendars of rather later date bear

the names of Georg Glockenton, lUuniiuist, i^Turemberg, and Hans
Hofer, Briefmaler, Augsburg.

Early iiliis- The history of book-illustration at any rate, if not of the printed
trated books, i^ook itself, should fill a later chapter in any account of xv century

art than the episode of the blockbooks. We have seen that the

Briefmaler did not succeed in producing a blockbook with legible

xylographic text tiU after the invention of typography. We have

seen also that blockbooks continued to be in common use for twenty

' Naglor, following v. Murr, identifies this Hans Sporer on the one hand with " Jung
lianns pri(!flmalir " of Nuremberg, and on the other hand with tlie Hans Briefmaler

oriHans Spiirer who was priuting books at I5amberg from 14S7 to H95, when he
removed to Erfurt. He continued to jirint at Erfurt up to l.^ilO, and named himself
Huna liuolidrueker von XUrnberg. It is not really certain, tliou^li it is probable, that

the iiriefmaler who issued the liiblia Pauperum, 1471, and Dcfcneorinm, 1473, is the

same person as tliis printer, liaader mentions a Hans Sporer or KUbelhanns,
Briefmaler, at Nuremberg wljo occurs in 1471) and 1494. In the latter year Spiirer

the printer removed from Biimbcrg to Erfurt. Possibly liaader is wrong in

identifying " Kiibelhauns" with " Hanns Spiirer.'' He does not quote the original, text

of the documents.
- These initials are interpreted by Schr. (op. cil., p. 3J) as those of Fricdricb

Walthei-n of Nordlingen (see above). Mr. Proctor, however (Index, nos. 2-3), rejects

this identilicatinn, agreeing with 'Weigel (W. u. Z. ii, 141, mde l(l9), who notices the

great dili'crence of treatment in the two blockbooks. It is indeed impossible to believe

that the same artist, whether draughlsuiau or engraver, or both, should have produced
both in the same year. (Sec rcpr. W. u. Z. ii, 140, 148.)
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or thirty years at least after that event. For all that, the Ijlock-

^jook, as compared with the printed book, was a rude and clumsy

makeshift, bound to become obsolete. Accordingly, if the Briefmaler

at first competed with the printer (in the modern sense) in respect of

the text, it was not long before the printer was competing with the

Briefmaler in respect of the illustrations. The pioneer of book-

illustration among the pi'inters was Albrecht I'fister of Bamberg,

who printed four books with rude outline woodcuts about 1460-62.

One of these, the first typographic edition of the Biblia Pauperum,

is quite independent of the Mockbook of the same work, and almost

certainly earlier.' After these books of Pfister's there is a gap of

eight years, but from 1470 onwards books illustrated with woodcuts

began to appear in ever increasing niimbers at all the chief presses of

Germany, and this style of illustration held its ground till woodcuts

were gradually superseded towards 1600 by line-engravings or

etchings. German artists, both great and little, found a congenial

task in designing woodcut decorations, and it has only been realised

in recent years how important to the historian or critic of German
art is a knowledge of the illustrated books. Dr. Muther's well-

known book,- though neither complete nor accurate, is probably the

best introduction to the subject. The essay by William Morris in

"Bibliographica"^ on the early woodcut books of Ulm and Augsburg,

is a good piece of criticism, strongly marked, of course, by the

author's characteristic bias in favour of medieval art as opposed to

the "rhetoric" of the Eenaissauce. He dwells especially on the

'' decorative " and the " story-telling " qualities of the early illustra-

tions. There is a great need of monographs dealing exhaustively

with the woodcuts of a single printing centre. With the exception

of Dr. Kristeller's useful, but not exhaustive, work on tlie Strassburg

cuts,* and Dr. Weisbach's excellent monograph on the Basle cuts of

the XV century,^ hardly anything of the sort has been attempted for

the German presses. The much less important and attractive book

' Sclir. op. cit., p. 14.
= R. Muther, " Die Deutsclie Biicherillustration der Gotliik uud FrUbrenaissance "

(1400-1530), 2 Bde. Munich and Leipsic, 1834. Tlie first part, pp. 1-106, deals witli

tlie XV century.
' No. 4, 1894, partly reprinted in Mr. S. C. Cockerell's " Some German Woodcuts of

the Fifteenth Century," Kelmscott Press, 1897. In this book Mr. Cockerell lias given

some brief but valuable notes on the woodcut books which William Morris himself

* Dr. Paul Krisleller, " Die Strassburger Bucher-Illustratlon im xv und im Anfange
des XVI Jahrhunderts," Leipsic, 1888 (no. 7 of Seemann's " Beitriige zur Kunstgeschichte,

neue Folge ").

' Dr. Werner Weisbach, " Die BaselerBuchillustration des xv Jahrhunderts," Strass-

burg, 1896 (no. 8 of Heitz's " Studien zur deutschen Kunstgesehichte ").
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illustrations of the Netherlands in the xv century have been very

thoroughly dealt with by Mr. (now Sii') AV. M. Conway in the book

to which I have already had occasion to refer. The finest collection

of the ilkistrated books themselves, arranged and indexed especially

with a view to the study of the illustrations, is that of the Eoyal

Cabinet of Prints at Berlin. lu ordinary public libraries biblio-

graphical considerations necessarily take precedence of the claims

of iconography, and a considerable previous knowledge of the subject

is necessary before the student can ascertain what materials for the

study of book-illustrations the library possesses. Such cataloguesi

as those of the Klemm Library at Leipsic and the Stiftsbibliothek

at St. Gallen, which give explicit information on this subject, are

very exceptional. The official catalogue of the British Museum
Library sometimes, though not invariably, mentions the existence

of woodcuts in a book, but seldom goes further than this ; w'hile

Mr. Proctor's " Index to the early Printed Books in the British

Museum," which includes the incunabula of the Bodleian Lilirary

at Oxford, lays special stress on types, and omits, for the sake of

brevity, all mention of illustrations. The collection of books with

woodcuts in the Department of Prints and Drawings is small, though

it contains some valuable and characteristic examples; very few of

these, however, belong to the xv century, and the subject of book-

illustration can only receive a brief notice in this place.

Bojks It was at Augsburg, about 1470, that illustrated books began to

AiK'^sburK
^' appear after the interval which followed Pfister's early ventures.

The first which bears a date is Giinther Zainer's Golden Legend

of 1471. If we may believe C. G. von Murr,' who does not quote

his original authority for the story, the wood-engravers of Augsburg-

laid a complaint against Giinther Zainer in 1471, and attempted to

thwart his admission to citizenship on the ground that he had

infringed their pri\'ileges by using ornamental initials and woodcut

illustrations in the text. Melchior von Stamham (or Stammheim),

Abbot of SS. Ulrich and Afra, arranged a compromise on the terms

that Zainer and Schus.sler (who was also involved) .should practise

their trade without disturbance on condition of abandoning the use

of woodcuts. Soon afterwards the wood-engravers made an agree-

ment with Zainer that he should use such woodcuts and initials as

'" Journal." ii,144 (Nuremberg, ITTil). Znpf ("Auysliurg's Euclulruokcr-Gcscliichte,"
1788, I, vii.) repeals v. Slurr's story with a little embi'lliBhrncnt of his own, adding^
" Uriefinaler " and "Karteiinialcr" to the nggrioved "Korinschnoider" lueuliuDcd by
V. JIurr. The story is qimtcd by .wnie niodt-rii writers, eg. Jacksou, "Treatise,"p. 210 ;

Muthcr, op. cit., p. 11 ; but not l)y licrr Schreiber iu the essay to which I have so ofter»

referred.



Fart I.—Introduction. 23

he required, provided they themselves had the cutting of them.

Other early Augsburg printers, especially Biimler, soon followed

Zainer's example, and Augsburg continued for the next sixty years

to issue more illustrated books than any other town. Ulm, the other

great centre of the trade in woodcuts and playing-cards at this time, Ulm.

came next to Augsburg in the production of illustrated books, and

the Ulm artists surpassed those of Augsburg in refinement of

expression and in the treatment of landscape. The earliest printer

at Ulm was Johann Zaiuer, a kinsman of Giinther Zainer, and the

two collaborated to some extent, cuts first used at Ulm being

reprinted at Augsburg, or vice versa. Their most important books

are Speculum Humana^ Salvationes (Giinther Zainer, 1470-71 ?),

Boccaccio, de Claris Mulieribus (Johann Zainer, 1473), ^sop (printed

by both), Spiegel des Meuschlicheu Lebens (Giinther Zainer). Sorg

and Schonsperger were less enterprising and often used old cuts

or copies of them. At Ulm the best of the later cuts were done

for Leonhard HoU (Ptolemy, 1482, with a mappa muncli cut by

Johannes Schnitzer de Armszheim; Buch der Weisheit, 1483) and

Conrad Diuckmut (Seeleuwurzgarten, 1483 ; Lirer, Schwabische

Chronik, 1486 ; Terence, Eunuchus in German, 1486). Eeger printed

the Itinerarium B.V.M. (undated, German ed. 1487) and several

works on Ehodes by Caoursin (1496).

The earliest Nuremberg illustrations were not very remarkable. Nuremberg.

The first cuts were published by Sensenschmidt, but the printer

who did most for art was the great Anton Koberger, whose most

important books were published after 1490.

Cologne produced only two books of much importance in the xv Cologne,

century : the Bible, printed by Heinrich Quentell about 1479-80,

the woodcuts of which, described in the text as imitations of the

pictures in churches and cloisters, were reprinted by Kolierger at

Nuremberg in 1483 ; and the Cologne Chronicle printed by Koelhoff

in 1499.

At Basle the early printers, from 1476 onwards, brought out a Basle,

number of woodcuts of no great merit, but the town owes its

fame as a home of book-illustration in the XT century entirely to

the so-called " Master of the Bergmanu Printing-House," the artist

of the Bitter von Tiu-n, 1493, Narrenschiff, 1494-95, and the

drawings on wood for an unpublished Terence in the Basle Museum.
A controversy, still unended, has waged round these woodcuts since

Dr. Daniel Burckhardt ' attributed the whole group to the young

' " Albrecht Durer's Aufentlialt in Basel," Municli, 1892.
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Diirer, one undisputed illustration by whom was published at Basle,

in Kesler's edition of St. Jerome's Epistles, in 1492.

Strassburg produced numerous illustrations before 1490, but

nothing of real imijortance till Griiniuger began to publish woodcuts

in 1496. The illustrations in Griiuinger's books beloncr to the time

of transition to XVI century art, and the best of them, the Virgil

cuts, were not published till 1502. They are all in the peculiar

style of the Alsatian school, influenced by Martin Schongauer.

Mentz is chiefly remarkable for one of the finest books of the

XV century, Breydenbach's Travels to the Holy Land, illustrated

and printed by Erhard Eeuwich in 1486. In the frontispiece

of this book cross-hatching makes its first appearance. The most

noticeable of the other early Mentz books is Botho's Saxon Chronicle,

printed by Peter Schoffer in 1492.

Of the many towns in various parts of Germany in which only a

few l3ooks wath woodcuts appeared in the xv century, Liibeck ranks

highest with the splendid Low-German Bible printed by Stephan

Arndes in 1494. It excels the best of its predecessor.?, the Cologne

Bible, as much as the latter does the early Bibles of Pflanzmann,

Zainer, and Sorg at Augsburg, and of Sensenschmidt and Koberger

(1481) at Nuremberg.

I may mention also the liturgical books printed by Peter Drach

at Spires, and Sensenschmidt at Bamberg. The latter, followed by

Pfeyl, was one of the chief printers of missals before Erhard Eatdolt

of Augsburg obtained something like a monopoly of this l^ranch of

printing at the close of the century. Another remarkable liturgical

printer was Georg Eeyser of Wiirzburg, who stood almost alone

among German printers of the xv century in iTsing engi-aved plates

as illustrations.

The most important printers of illustrated books in the

Netherlands were Gerard Leeu at Gouda and Antwerp, Snellaert at

Delft, Bellaert at Haarlem, Heerstraten at Louvain, and Peter van Os

at ZwoUe. Sir W. M. Conway has analysed the illustrated books of

these and other Low Country presses very thoroughly, and assigned

groups of cuts to definite wood-engravers whose work he has been

able to trace through a number of years.

A few general remarks may be made in conclusion about the

average book-illustrations of the xv century. In books with a large

number of cuts, of which many editions were printed, such as the

Bible, the Plenarium, the Golden Legend, or Mandeville's Travels, the

cycle of illustrations established l)y the first edition (itself derived,

no doubt, from the precedent of some illustrated MS.) was rarely
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departed from. In all subsequent editions by the same or by other Permanence

printers the same passages of the text are illustrated, and either the cuta^L*^^"

same cuts, copies of them, or adaptations of the same compositions, successive

, n,, . , , , , . •
. ouitiona.

recur throughout. This holds good m many cases even m xvi century

reprints. Thus Schaufelein in his illustrations to Amandus (Suso),

published at Augsburg by Hans Othmar in 1512, follows closely the

compositions in Sorg's edition of 1482. The edition of Eeichenthal's

History of the Council of Constance, published by Steiner at

Augsburg in 1536, preserves the compositions of Sorg's edition of

1483, though all the pictures and coats of arms have been drawn and

cut over again in a modernised style by Breu. In most of these early

Ijooks neither author, artist, nor printer was very scrupulous about the

appropriateness of the illustration to the text.* The same cut of a Repetition of

, . , r. , , ,1 1 rt ^ ^ illustratioDB
lushop or of a martyrdom would occur agam and again m a Uolden j^ the same

Legend under different names, and cuts originally designed for one book,

book would be used for another wliere they were often sadly out

of place. This practice, again, survived into the xvi century, and

reached its climax in Griininger's later books, where all sorts of

incongruous woodcuts, early and late, were tlirowu together on the

slenderest pretexts, and in the books of publishers like Steiner of

Augsburg and Egenolph of Frankfort, who had bought up the stock

in trade of earlier printers, and used old blocks again and again for

new books. Throughout the xv century it was quite usual for Use of

colours
illustrations, like separate woodcuts, to be coloured by hand, at first

in flat tints, afterwards with shading, and this practice only gradually

gave way after Diirer, at the close of the century, had brought in such

reforms in the technique of wood-engraving that the higher class of

cuts were accepted as complete in plain black-and-white. There is

an amusing reference to the common practice in the Schatzbehalter,

where the author in the explanatory text to the tenth woodcut

requests that if the cut be coloured the cow may be painted red,

.since the animal he has in his mind is the red heifer of ISTumbers xix.

It is recorded that the Nuremberg Chronicle was sold, unbound and

uncoloured, for two Ehenish florins ; bound and coloured for six.

Keference is rarely made in the text of a book, or even in the title or Anonymitj'

colophon, to the illustrations. Signatures of any kind are also very ^'"^ Mtist*"

rare in the xv century. As a rule the draughtsman or wood-engraver

remains anonymous as a matter of course, like his predecessor or

contemporary the miniature painter. It is not till towards the close

of the century that we begin to get information in a few cases about

' See note on D 27.
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Influence of

scholars on
illustration.

the employment of painters, such as Eeuwich and Wolgemut, in

designing illustrations. At the same period it becomes possible to

trace the influence of humanists upon book-illustration, and especially

that of three men, Sebastian Brant at Basle and Strassburg, Hartmann

Schedel and Conrad Celtis at Nuremberg. In earlier times the

author of a book had sometimes given brief indications of what the

picture should contain,^ but there is good evidence that the three

scholars whom I have named went beyond this and drew sketches

themselves, with instructions to guide the professional artist in

working them up into illustrations.

IL—TECHNICAL.

Early Wood-cutting as compared with Modern Wood-engraving.

The " plank "

used, not the
" end of the
wood."

The knife,

not the
graver.

All early wood- engraving, without exception, was done on the

plank, i.e. on a piece of wood sawn in the direction of the grain or

fibre, then planed and polished. The wood most commonly used was

pear ; some modern artists use cherry. Papillon, in the xviii century,

sometimes used a " plank " of boxwood, but boxwood cut across the

grain and engraved on the " end of the wood " only came into use

towards the end of the xviii century along with the new style of

wood-engraving commonly associated with the name of Bewick.

-

With this exclusive use of the "plank" only one tool was

possible—the knife, supplemented by gouge and mallet for the

mere mechanical work of clearing away large spaces of background.

All early wood-engraving is knife-work, and the term " engraving
"

is a misnomer ; we ought to speak of " cutting." The graver or

burin is suited to the hard " end " of the wood, but cannot be used

on the plank without tearing up the fibre and destroying the line.

There is a modern American invention—the " scrive "—for over-

coming this difficulty with the fibre and producing on the plank, in

large, coarse cuts, like posters, the same white-line effect as is

' For instance, in the mimoroi;s editions of Lichtenberger's rrognosticatio the

contents, Bomctimes the composition, of every cut are stated in the text, e.g. " Salvator

liji|uitur ad Koniauoruni regem, lu prottgu armata nianu" (an early inculcation of the

<loctriiie of the "mailed fist"), or, "Mouachus percutiens aliuni moiiachum discipUuam
dando." {See also tho note ou A 141.)

- Bewick was anticipated in tlie use of tho graver by tho unknown artist of Croiall's

Fables (1722), also by Hodgson and others. Papillon, who contended stotitly for tho

excluBive use of the knife, spoke with disapproval ("Traite," 1766, u, I2(j)of"a foreigner"

who, some years before, liad not only engraved with the burin, but even used tho end of

tho wood.
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obtained with the graver on the end of the wood.^ Almost all

modern wood-engraving since Bewick has been done with the graver,'''

but in speaking of woodcuts of the xv-xvil centuries I shall be

speaking only of knife-work.

The knife is still in all essentials what it was then : the handle illustrations

has varied more than the blade. A modern wood-engraver's knife is °^ "^*^ '^"'^®-

figured in Linton, p. 38. Representations of the old form of the

knife, as used in the xvi century, are quite common on woodcuts in

connection with the wood-engraver's signature or monogram.^ There

is also a well-known cut by Jost Amman * which shows the " Form-

schueider " very plainly in the act of cutting the block, while another

cut in the same book shows the draughtsman (" Eeisser ") engaged

on a design.

Early wood-cutting, then, differed from modern wood-engraving Comparison

both in the material of the block and in the tool used to work on the
"eJ^n't wooiU

block. It differed no less in the intention with which the artist engraving in

worked and in the effect which he produced.
am—

In the first place early woodcutters scarcely ever attempted to

reproduce a picture.'^ The first important exceptions to this rule

were the woodcuts after portraits by Cranach, and the woodcuts of

the school of Titian in Italy and of Eubens in Flanders. Even then

the picture was translated into line on the block, and the woodcut

really reproduced a drawing from the picture, not the picture itself.

The old woodcutter was a mechanic whose one aim was to

produce a good facsimile of the drawing which he found on the block,

preserving as nearly as possible the actual quality of the pen-line.

He may sometimes have drawn the lines on tlie block himself

—

it is generally supposed that this was the common practice in the

XV century—but in all woodcuts which rank high as works of art

the design was prepared on the block by a skilled draughtsman

' See Linton, "Masters of Wood-engraving," p. 125.
- Though it is not possible to use the graver on the plank, it is possible to use the

knife on tho eud of the wood. According to Linton (op. cit., \\. V12), the use of the

burin for wood-engriiviug was unknown iu France till ISIG, when Cliarles Thompson
introduced it from England, while the knife remained in use ii^ Germany till much
later, all Unzelmann's woodcuts after Menzel, for instance, iu the works of Frederick
the Great, being done with the knife. Quite recently artists who have been doing
original work on wood, both in England and abroad, have returned to the old use of

knife and plank, which has also been the invariable use of the accomplished wood-
cutters of Japan.

^ There is an interesting article on this subject by Mr. S. K. Koehler, with numerous
facsimiles, C/iromVc fur Verviel/uUigende Kund, iii, 82 (Viinna, 189 1). Mr. Koehler
warns his readers against mistaking the knife on early woodcuts for a graver. I would
add that it must not be mistaken for the somewhat similar pen which betokens the

draughtsman of the cut.

* In Hans Sachs, -'Beschreibung aller Stiinde," 15C8 (Andr. 231). -?ee Linton, p. 25.

^ See, however, Schr. 1455 (note).
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precisely in the form in which it was intended to appear in the

impression, only, of course, in reverse. In either case the woodcutter

had nothing to do with the design, once it was finished, except to

keep it intact, so cutting away the intermediate spaces as to keep

the lines sharp and clean. The test of the good craftsman was his

self-effacement. Anything in the knife-work which drew attention to

itself, a jagged line, a white gap occasioned by a breakage where the

line was too far under-cut, or excessive angularity of outline, was a

flaw which detracted from the success of the facsimile, and did less

than justice to the draughtsman. The mechanic might be called an

artist himself when he rose so completely to the height of the task set

l:)efore him, and showed so perfect an appreciation of the subtle

(qualities of line, as Llitzelburger and Andrea in the masterpieces

which they cut from the designs of Holbein and Diirer. But in these

masterpieces there was nothing really new, no change in technique,

only the perfection which came with practice. Llitzelburger and

Andrea did the same thing with the same tools as the roiighest wood-

cutter of the XV century, but they did it better. The stimulus to

improvement came from the designers. It was Diirer, before all

others, who knew to a nicety the utmost capabilities of cutting on the

wood, and drew his design accordingly with a view to bringing out

the best qualities of a woodcut.^ That is why in the history of early

wood-engraving the names of the draughtsmen fill so much more

space than those of the woodcutters : we know little of the latter,

seldom so much as their names ; they were rightly treated in their own

day, and are rightly treated still, except by practical wood-engravers,

as mere subordinates to the designers whose work they reproduced,

motliods— Modern wood-engraving may still have the same task to perform,

the rendering in facsimile of the line as drawn. The names of Dalziel

and Swain are specially associated with this line-work. But the

ckawing on the block need not be a pen-and-ink drawing in line ; it

may be a washed drawing, exen a water-colour, in which the value of

each tint has to be expressed in black and white by the engraver ; if

the latter is to reproduce a picture or a subject taken straight from

nature he will use a photograph transferred to the block. In all

' Dr. R. Kautzsch, on tho othpr hond (" Eiiilcitcnde Erortcrungcn," pp. 84-8G},

attiibuUs to tlic technique (if \vooil-ciij.'ravinK a very .strong reaction on the techuiquu

of drawing. He goes so far as to iitlribute tho compete revolution wliieli took place

between MOO and 1450 in the manner of drawing, the change from tho round to the

auguUir, not to the influence of the Fleuiish scliool of ]iainting, but to the rise of

wood-engraving. Why, he asks, shoukl a draiiglitsmau draw a nose witli a shnrj) angle,

and display such a preference for sharply cleft rocks and kaflets trees, if he had not

learnt from woodcuts ? In wood-engraving all round lines cause difliculties, everything

straight and angular is natural; in painting it is just tho reverse.
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these cases, but most of all wlieu photography takes the place of

drawing, the modern engraver has to make his own line, drawing for

himself with the graver. Unlike the old-fashioned woodcutter, he

has to devote minute attention to the background, not cutting it

away altogether, but reducing the black by careful work through all

gradations of grey to white. These gradations are his method of aud in result.

rendering colour and texture ; he works in tones or tints even more

than in line. Lastly, and this is the most important difference of all,

such line as there is is white. Black lines will, of course, occur. In White line -

the high lights it is impo.s.sible to introduce any drawing at all except

in the form of black on white. The spaces between the white lines,

again, if they are sufficiently regular, will print as black lines, and

these may catch the eye more than the white. This is especially the

case where the wood-engraver has yielded to the temptation of

competing with the engraver on steel and imitating a technique

which is alien to his own material (see especially the work of the

wood-engravers influenced by Thurston). The line, however, which

gives the modern work its true character is the line cut with the in modern—

graver, the line which prints white. White line, cut with the knife,

is to be found occasionally in the early woodcuts, especially in orna- and in early

mental prints where a black backgroiind was desired for decorative ^°^''-

effect. There are a few well-known cuts by Flotner, Urs Graf, and

others, entu-ely designed in white on black. In less important cuts

and in places where it may easily be overlooked amidst the general

scheme of black on white, white line occurs far more often than is

generally supposed. The nearest equivalent, however, to modern
white line work—nearest, because it is also graver-work—is the

outline, shading, and cross-hatching in white which may be observed

in the maniere ci'iUec} Here the work was not on wood but on metal.

Matekial of the Blocks^Wood oh Metal ?

The opinion associated especially with the names of Eumohr, wood or

Passavant, and Weigel, that a large number of the so-called woodcuts ^^tal.

of the XV century, including many of the earliest and most primitive

in appearance, were really cut on soft metal, has now been almost

universally abandoned. The supposed grounds of this opinion, as

stated by Weigel, have been shown by Dr. Lippmanu^ to be entirely

inconclusive.

Sixty-three cuts in the " Collectio Weigeliana " were described as Aiu-ged

Metallschnitte. Willshire describes sixteen cuts in the British ^etul-cutg.

Museum collection as metal- cuts, and places them apart from wood-

' See the Introduction to Division B. ' Rejaert. f. Kunstw. i, 222-232.
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Arguments
against the

use of metal.

1. Historical.

cuts in division C of his catalogue. The characteristics of these

alleged metal-cuts are as follows. The printing-ink has been

unevenly distributed over the surface of the block, so that it has run

into blots in some places and left others bare or marked with white

specks. (This is supposed to be caused by the metal surface refusing

to take the oily ink so evenly as the wood takes it.-') Where lines

stand close together the ink has run between them and confused the

outlines. The lines generally are thick, and sharp angles are avoided

or blurred in the printing if they occur. The backs of such impres-

sions show little indentation, and prove, therefore, that less force was

used than in printing wood-blocks with the rubber. It is alleged,

further, that in some of these cuts the border lines are bent, which

could only happen with soft metal : not with hard metal, which would

neither bend nor break ; nor with wood, which would break, not bend.

The inference that these prints are from metal-blocks is disputed

by Dr. Lippmann, first, on historical grounds ; secondly, on the

evidence of the prints themselves.

There is no historical evidence for the theory that metal was used

in the first half of the xv century. There are no documents which

prove it, and the only metal relief-blocks wliich exist—blocks, it is

important to observe, of copper, not of pewter or other soft metal

—

date from about 1500 or later. Against the theory, on the other

hand, there are very strong presumptions from what we know of the

history of engraving. The earliest Formschneider, it is universally

admitted, used wood for the blocks with which they printed on

textiles. Why should they change to metal ? Not to get clearer

impressions, for it is precisely the bad printing which is supposed to

betray the metal block. Not to save themselves troulile, for bronze

or copper would be much harder, lead, tin, or pewter certainly

somewhat harder, to cut than wood. Metal, too, would be far more

expensive, while it would also be less diu-able ; wood-blocks, it is known,

will yield a very large number of impressions, whereas metal is liable

to oxidisation from the action of certain ingredients in the printing-

ink, as well as from mere exposure to air or damp.

The earliest documentary evidence brought forward in favour of

metal-cuts is the colophon of the German Belial, printed at Augs-

burg by Bfimler in 1473, " Quern ereis figuris Johannes Bamler . . .

perfecit." (In the German version of the colophon which follows,

there is no expression corresponding to " ereis figuris.") It is certain

' Linton eaye, on the contrary (op. cit., p. 75), " An oil-inlc, which is requisite for

metal, will not run into blots; and metal will take it more reailily than it will be taken
by wood."
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that " ereis figuris " refers to the type, not to the cuts, both on the

analogy of other expressions used to describe the type in the early

days of printing, and because two other editions of the same book,

printed by Knoblochzer at Strassburg in 1478, and by Sorg at Augs-

burg in 1481, copy the same expression in the colophon, whereas tlie

cuts in all three are quite different in character, and in none of the

three at all resemble the supposed " metal-cuts."

Quite a different piece of evidence is that afforded by the Horte,

printed at Paris by Jehan du Pre in 1488. The expression, " les

vignettes de ces presentes heures imprimees en cuyvre," taken with

its context, is quite free from ambiguity, and proves that the illustra-

tions were printed from copper. These illustrations, however, differ

as much from the primitive " metal-cuts " as they do from ordinary

woodcuts. The work in them is not coarser, but far more delicate

than the acknowledged work on wood. The metal relief-blocks

actually existing are the following : certain borders and book orna-

ments on copper used by Basle printers of the xvi century, and

found at Basle—there are two metal-blocks of the same sort in the

Berlin Print-cabinet, viz. the Table of Cel^es (P. 90, copy b, Vogelin's

version C) and a title-border dated MDXX. by the engraver I. F.

—

an Adoration of the Shepherds, impressions of which are found in the

Hours printed by Simon Vostre ; certain blocks said to i-esemble

Venetian illustrations of the middle of the xvi century ; the block

of an Arbor Porphyriana at Malines ; certain blocks found in the

Piotenhan family archives at I-ientweinsdorf, and a few blocks not

connected with book-illustration, viz. the Vision of St. Bathilde

(Schr. 2564), a French copper-plate of about 1500, attached for

printing to a wooden block on which three lines of xylographic text

are cut ; and two blocks in the possession of M. de Bruyne at Malines,

the Castellum Marthe (Schr. 2219) and the Trinity, with SS. Crispin

and Crispinian (Schr. 2441), again a metal-plate of about 1502, which

was originally fastened to a wood-block for printing. These metal-

blocks are very few compared with the number of wood-blocks of the

same period which are preserved ; they have nothing to do mth the

so-called " metal-cuts " of the first half of tlie xv century, and they

tend to prove that when metal was used it was for the sake of obtain-

ing effects of unusual delicacy, just the quality which is wanting in

the early cuts. Metal was, no doubt, largely used in the decoration

of finely-printed books like the French " livres d'heures," and again at

Basle, where Holbein introduced the fashion of borders and initials

engraved in relief on a minute scale. That is all that the historical

evidence warrants us in believing.
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•2. Technical. Passing to the technical arguments for the metal theory, based on

the appearance of the prints themselves, the manner in which the ink

was spread on the block is no argument at all for metal. A page in

one of the earliest printed books in which woodcut illustrations occur,

shows no difference in the inking of the wooden block and that of the

metal type. In dealing with cuts produced before the introduction

of the printing-press, the argument from the appearance of the priufc

to the material of the block is quite fallacious, because it is based

on a misapprehension of the early methods of printing, a subject to

which I shall presently return. The argument that sharp angles are

avoided and rounded forms preferred is no less fallacious, because the

fact is to be explained by the manner of drawing which prevailed at

this period, and the draughtsman, not the engraver, is responsible for

such forms. The assertion, which would be more important if it

could be proved, that bent lines occur has been singularly unfortu-

nate in its defenders. One of Eumohr's capital instances, a " metal-

cut" in the Divisie-Cronycke (Leyden, 1517), turned out to be only

the half of a wood-block which had been cut for the Chevaliei'

Delibere (Gouda, 1486 ?), while the other half of the same block, also

reprinted in the Chronicle, had become badly worm-eaten. Linton,

who rejects Weigel's arguments for metal from the effect of the

printing, finds a new reason for believing in metal in the fact that

the edges of the lines in certain cuts betray the action of the graver,

not the knife. He gives (p. 68) as an instance a cut from Turrecre-

mata's Meditationes (Eome, 1467), which shows the clearest indication

of wood whicli anything short of a worm-hole could give, viz. several

pieces chipped out of the border-line, which ought, on the metal

theory, to have bent, not broken.

For all these reasons I prefer the old-fashioned view that all the

primitive cuts are woodcuts, to the theory which prevailed from

Eumohr's time to Willshire's. The cuts which those critics set apart

as a class by themselves have strongly marked characteristics in

common, and there is a certain loss in dispersing them among other

woodcuts on the system of Schreiber's "Manuel" and of my own
catalogue ; but their explanation of these characteristics was
mistaken.

Early Methods of Printing Woodcuts.

^'"'f°, . It used to be said that two methods of printing woodcuts were
mcthoas of . . , i , i i i n i •

printing wore ^ ^ise in the XV century, and tliat the ' rubber, the instrument

'•'"^'!f."! "'°f
°^ '''"s earlier method, was gradually superseded by the printing-

woodcuts, press.
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The second statement corresponds to the facts : the first requires

modification. If we examine a large number of the woodcuts whicli

we have good reason for ascribing to a period earlier than the intro-

duction of tlie printing-press, we shall find differences which make it

hard to believe that all were printed in the same way, with the

rubber. Dr. Lippnianu' has suggested, with great probability, a third

and still more primitive method of printing, which explains satis-

factorily the peculiar appearance of that large group of coarse and

early woodcuts, which, as we have seen, passed some years ago for

metal-cuts.

I have said that wood-engraving for the purpose of printing Method of

pictures on paper arose from wood-engraving for the purpose of r"'j'j°g°™

printing patterns on stuff. If we knew how the latter sort of printing described by

was done we should expect to find here some clue to the mode of
Cennmi.

printing used for the earliest woodcuts. Fortunately we have in

Cennino Cennini's "Treatise on Painting" (composed before 1437) a

precise description of the method of printing on stuff from a wood-

block.^ The stuff was stretched in a square frame, the block was laid

face downwards on the stuff, so that the ink or colour came in contact

with it, and held in position in some way not explained, perhaps only

with the printer's left hand ; the printer then with his right baud

rubbed the under side of the stuff vigorously with a wooden shield

across so much space as was covered by the block. In this way the

pattern was transferred to the stuff by two different kinds of pressure,

from above and below. Now it is obvious that this method of

printing could not be applied without modification to paper, for the

material would not be strong enough to bear the strain of being

stretched on a frame and vigorously rubbed.

We must suppose that the pressure from above was retained, the First metbod

rubbing from below abandoned. The paper, damped as in later press- "^ piju^ting

printing, was laid on a firm even surface. The block, covered with simple

the thick oily ink, printing very black, which we find was used for
thrbacko't"

all the earliest woodcuts,^ was then laid face downwards on the paj^er the block.

' Eepert.f. Emistw. i, 218-221. I am indebted to this article of Dr. Lippmanu's
for almost all that is said in this Introduction on Iho subject of printing.

- Cap. 173: "II niodo di lavorare colla forma dipiuti in pauno."
= This is inconsistent with two statements by Mr. Weale (Bibliographical Society's

Transactions, iv, p. 208) : first, that " the earliest of these prints " (woodcuts found "in
tombs at Bruges, one of which tombs, he alleges, was older than 1412) "were taken
from the wood-blocks in watery ink by means of a rubber "

; secondly, that " soon after
this date (1426) the use of oil as a medium for printing was introduced, and this gavo
rise to another lawsuit, terminated by a decision of the magistrates, dated 17th August,
1447, forbidding its use by anyone who was not a member of the Gild of Painters."
I have nut seen any of these Bruges woodcuts, but the facts, as given by Sir. Weale,
are so inconsistent with all the other evidence which we possess, at any rate for
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and pressed down from the back by hand-force ; that was all. This

hypothesis will account fully for the irregular spreading of the ink,

the blurred Hues and all the peculiarities of the supposed " metal-

cuts," and also for the appearance of the backs of these early cuts,

which do not show the strong indentations produced both by the

rubbing process and by printing in the press.

The different, but equally simple, process of printing with the

" rubber " {Reihrr, frotton) must have come iuto use later, towards

the middle of the xv century, because the cuts which are found to

have been printed in this way show the influence of the Flemish

school of painting and the other developments in design (the progress

from mere outline to hatching, then to cross-hatcliing) which were

gradually introduced from about 1440-50 onwards. In this process

the block was laid down face upwards ; the paper was laid on the

block and forced down upon it by vigorous rubbing with a flat piece

of wood, or with a leather ball, till it had sufficiently taken the

impression. The ink used for this purpose was not the black greasy

ink formerly used, but a thinner black, or more often a brown

or grey watery fluid, a sort of distemper, which gave a much sharper,

thortgh paler, impression, and was better adapted to the subsequent

colouring with water-colour than an oily ink. The impression was

still liable to be uneven, if the rubbing was not applied equally to

the whole surface, but with proper care it could be very distinct

indeed, and the pressure of the paper on the block made a strong

indentation, by which, combined with a certain glaze or polish pro-

duced by the action of the rubber on the paper, these impressions can

be recognised when the back of the print is exposed.

The rubber continued to be used till late in tlie xv century, on

account of its portability and cheapness, by Briefmaler, who did not

possess a regular printing-press. It is not necessary to suppose that

woodcuts were never printed with a press before the invention of

printing books with movable type, for they could have been printed

in any screw-press, such as was used, for instance, by bookbinders.

" Unum iastrumentum ad imprimendas scripturas et ymagines " has

already been mentioned as one of the effects left by an abbess who
died at Malines in 14G5. Whether this " instrument for printing

"

was a press of any kind or not it is impossible to say. At any rate

the printing - press, which combined meclianical regularity of

impression with the great advantage of enabling type to be used along

German woodcuts, that I hesitate to beliere that any woodcuts printed with the rubber
can bo to early, or (hat tjil-iiiU was not in use before 112(;.

Tlie use <if wateiy ink is no niurk iif early date, unless it is supported by the

evidence of style, for the same pale lluid was used by Briefmaler till after 1480.
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with the wood-block, came more and more into use after 1460, and

gradually drove out the more primitive practice of printing with the

rubber. The printing-press has remained in principle the same from

its invention to the present day: ordinary printer's ink is used for

printing woodcuts, and the paper is pressed down from above, either

by a " platen " or by a cylinder, upon the face of the Ijlock, or of

the block combined with type in the " forme," which is inked with a

roller before each impression.

Colouring.

The study of the colours which occur on woodcuts, with a view of Colouia as

determining the local school to which they belong, has not advanced, ^j?";^
'^

"

so far as I am aware, beyond the stage at which it was left by Weigel,

who has written more fully than anyone else on tliis subject.^ Pro-

gr-ess is most likely to be made by a study of the colouring in

illustrated books, a subject which early writers on art used to neglect.

The difliculty of writing on colours is tliat a word may not convey

at all the same notion of colour to the reader as it did to the ^^Titer

;

the subject cannot, in fact, be studied in books, and the student must

acf|uire his own experience for himself. Some ground lias been

gained, but not miich. I do not belie^'e that the colouring of wood-

cuts was influenced by tlie local schools of painting ; I mean, of oil

or tempera painting as a fine art. The woodcuts are connected by

their origin, not with the painter's workshop, but with the Scriptorium

;

they were produced as substitutes for miniatures or for hand-painted

saints and broadsides in water-colours ; the latter have perished, and

the former are little known and little worth knowing, but it is to

them, and not to altarpieces, that we should look for analogies to our

coloured woodcuts.

The usual technique was precisely that of the modern child who TccUuiquo.

is presented with a box of paints and a brush and a copj' of an

illustrated newspaper to colour. Everything was done by hand and

with a brush in the same water-colours or body-colours as were used

for illuminations in MSS., except the more complicated business of

impressing leaf-gold (.sec p. 13, note 1). On playing-cards, no doubt, the

designs were painted througli stencils before they were printed from

wood-blocks, but I have foimd no indication that stencils (" Patronen ")

were ever used for colouring picture-woodcuts in tlie xv centiuy, as

has sometimes been asserted. Stencils, however, were certainly used

by the later xvi century Briefmaler for their broadsides.

There is one group of woodcuts, however, in which the colours

' W. u. Z. I, xix-xsi, translated and abridged by Willsliire; "Introd. to Ancunt
Prints," i, 175-6, and by Linton, op. cit., p. '67.

D 2
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were printed, each from a separate block. I refer to certain illustra-

tions in Missals printed by Erhard Ratdolt at Augsburg between

1490 and 1500.

Eatdolt printed astronomical diagrams even in three colours—red,

orange, and black—before he left Venice in 1486,^ and after he returned

to Augsburg the majority of his books down to 1516 contain specimens

of printing in red and black (heraldic woodcuts, initials, and printer's

marks). In the illustrations in question, however, the colour-printing

is much more elaborate than this, four colour-blocks being used in

addition to the ordinary black outline-block. The earliest specimens

with which I am acquainted, and the only ones to be seen in the

British Museum, are in the Bri.^cen Missal of Aug. 17, 1493.^ The
black outline-block of the Crucifixion in the Canon, which may be

seen in the ordinary hand-coloured state in the Freising Missal of

1492,^ is here supplemented by four colour-blocks—bright red,

yellow-oclire, dull steel-blue, and olive-green. Even the drops of

blood are printed from the red block and then touched iip by hand,

while the crown of thorns and the initial E of the prayer beneath the

woodcut have been printed from the green block. There is in fact

no hand-colouring except the blue of the sky, a little flesh-colour

(now brownish in tint), and the pale pink of the border. It is certain,

not only from the sharp outline of each separate colour, but also

from the deep impression which each colour-mass has left even on a

vellum leaf, that the colour was not laid on with stencils but printed

in the press from separate blocks. The frontispiece of the same

volume, with the patron saints of Brixen, is coloured by hand

in the ordinary way, but at the end of the calendar there is a

handsome cut of the arms of Florian Waldauf von Waldenstein

pi'inted from three blocks, black, red, and yellow-ochre. Similar

specimens of colour-printing from Eatdolt's press may be seen

in the Passau Missal of 1494 (in the Cabinet of Prints at Berlin

the Paris copy has only the frontispiece, not the Crucifixion, but

there is a beautiful impression of the latter on vellum, detached from

the book, in the Hofbibliothek, Vienna), and in the Augsburg

Missal of 1496 and the Passau Missal of 1498 * (both in the Berlin

' See 0. R. Redgrave : "E. Ratdolt aud his AVorkat Veuioe," mouograjili jjublislied

for the Bibliograpliical Society, IS'.H, p. 1(5, with a reproduction in colours of a cut
froiuSacrobosco, Splircra mundi, 1185 (Ilain, Mill ; I'roctor, 4102). This is the only cut
in the book in which red occurs, but a dingy brown is found iu other diagrams, as well
as the orange, iu combination with a I 'lack outline.

Hain, 1127;i; Proctor, 1901).

' Ilain, IIWW; Proctor, ISlt.'i.

* A facsimile if tlic frontispiece of the latter Missal, SS. Valentine, Stephen, and
Maximilian, printed in four colours in addition to lilack, has recently boon published
in Dr. Lippmauu's " Engravings and Woodcuts by Old Masters," x, 49.
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Cabinet.^) Exactly the same method of colour-printing was used in a

few rare woodcuts of the xvi century, the most remarkable of which

are Altdorfur's Beautiful Virgin of Ilatisbon, and the arms of Cardinal

Lang, by the master of the Trostspiugel, which appeared in Senfel,

Liber Selectarum Cantionum, published by Grimm and Wirsuug at

Augsburg in 1520. The peculiar shades of blue and green used

(with five other colours—black, red, pink, grey, and gold) in the

latter cut are almost exactly the same as in the Crucifixion, printed

twenty- seven years earlier, and it may be suj)posed tliat llatdolt's

workmen kept alive the tradition of this kind of printing. Printing

in two colours—red and black—as applied to title-pages and heraldic

cuts was fairly common in various parts of Germany and Switzerland

in the xvi century.

III.—THE BEITISH MUSEUM COLLECTIOK

The woodcuts and metal-cuts of the xv century are catalogued Divisions,

in four divisions :

—

A. Woodcuts, whether separate or in sets, which did not appear

in books.

B. Dotted prints and a few otlier cuts on metal.

C. Portions of blockbooks.

D. Book-illustrations.

Of the prints comprised in these four divisions, nothing except a few Ori^'in.

sets of book-illustrations is derived from the cabinet of Sir Hans Sloane

which formed the original nucleus of the national collection. The

Grotesque Alphabet of 1464 was presented by Sir George Beaumont

(d. 1827). Twenty-three woodcuts described in Divisions A and D
form part of the generous gift made by Mr. William Mitchell in 1895.

A few cuts in Divisions A and D were presented or bequeathed by

Sir- A. W. Franks, K.C.B. A few illustrations in Division D were

transferred from the Bagford collection in the Department of Printed

' Eatdolt was tlie pioneer of colour-printing In Italy, aa afterwards in Germany,
but some other Venetian printers were not slow in following Uis example. The book

on degrees of consanguinity, by Johannes ('rispus de Montibus, printed by Johannes
Hauimau of Landau, "dictus Herzog," iu ll'.IO (Hain, 11G(I7), contains a large folding

cut of a genealogical tree iu three branches, springing from the liend and hands of a

seated man, printed in three colours—red (the type only), purplish brown (the figure

and stem), and green (the leaves). Impressions in the British Museum (Proctor, ol85)

and iu the Berlin Cabinet (Lijipmann, "Italian Wood-en graviug," ISiSS, p. 08). Some
copies of the book have the cut printed iu black only. A woodcut j^rinted iu four

colours (besides bliiek) is said to occur iu a Ijoolv from anotlur Venetiau press, that of

Johannes and Grcgorius de Gregoriis. Prof Jaro Springer lias deseribeil an anatomical

woodcut so printed iu tlie 14'JH edition of Ketham's '• r.isciculus Jledicinae" (the last

illuslratiou in tlie book). See " Der Farheidiolzsclinitt " {Die Griiphuchen Kiinste,

Vienna, 189:5, xvi, TJ). This edition is not iu the British Museum.
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Books in 1900. All the remaining prints of these classes have been

acquired by purchase at various times since 1837, the date of the

general Inventory of the Printroom. Of these purchases by far the

most important was that of part of the famous collection of T. 0.

Weigel of Leipsic ;
many of the finest cuts in Divisions A and B

were acquu-ed at the sale of that collection in 1872.

Among more recent acquisitions I may mention that of eleven

dotted prints from the collection of the late Mr. John Malcolm of

Poltalloch, which was purchased as a whole liy the Trustees of

the British Museum in 189.5.

Quality. The collection is inferior both in numbers and in importance to

those at Berlin, Vienna, and IMnnich. The last named, derived as it

is from the libraries of numerous suppressed convents in South

Germany, is facile 2y'>'inceps among collections of this class of work.

After these three there is no other, with the possil:>le exception of

Paris, with which our own collection need fear comparison.

The majority of the primitive woodcuts, here and elsewhere, are

rude productions, created to meet a popular demand for cheap

devotional art, and lacking the care and finish which an artist

might have given them. Often badly printed and carelessly daubed

with colour, they have little to recommend them except their rarity,

the interest of their subjects and the light which they throw on the

social and religious life of the period.

In exceptional cases, however, the hand of a true artist can be

reco"nised. The finest single woodcuts of the xv century, like the

finest of the blockbooks, were made in the Netherlands about

1455-14G5, and show the direct influence of the painters of the Van

Eyck and Rogier van der Weyden school. We have good examples

of this class of work in A 33, 82, 130. Among undoubtedly German

woodcuts, A 26, G5, 90, and D 1 are of unusual excellence. From

14S6 onwards more definite artistic personalities begin to emerge

:

we have book-illustrations designed by known painters in D 20, 23,

24, 35 ; A 143-145 are the work of an original en.gi'aver, Mair of

Laudshnt, who is better known by his work on copper, and A 129 is

l)y a remarkable Swiss artist of the close of the century, who may

have known Diirer's early work, and who, at any rate, has caught the

spirit of the new age which Diirer inaugurated.

Signatures. j^ few of the earlier cuts bear signatures, the monograms of wood-

engravers, or the names of Briefmaler, of whom nothing, or next to

nothing, is known. Such signed cuts are A 4G, 73, 125, 147 ; D 11,

22, 33. The name which occurs on A 17 and A 124, Hans Kurtz,

is that of a poet, not a draughtsman or engraver.
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The following cuts are dated :—A 7 (3), 1457 ; A 25, 1464 ; Dates.

A 131 (before tlie mutilation of the letter A), 1464; A 111, 1473
;

A 120, 1481 ; A 123, 1482 ; A 134, 1483 ; A 127 (dated in MS.),

1487 ; A 128, 1496 ; A 129, 1499 ; A 143, 1499 ; A 145, 1499.

Some others may ha dated pretty closely l)y inference, e.y. A 142,

before 1461; A 26, about 1480-1482. The woodcuts in Division D,

so far as exact bibliographical information about them can be given,

are assigned to definite dates and places by the colophons of the

books from which they are derived. Remarks will be found on the

signed and dated dotted prints in the separate introduction to

Division B. Wherever good reasons exist for assigning a woodcut

in Division A to a particular date or place they are mentioned in

the text.

I may be thought to have erred ou the side of caution in Difficulty of

refraining too frequently from expressing an opinion on these j^je ^^^1
°

questions. Warned by the fate of some of the conjectures of my place of

predecessors, I believe such caution to be, if a fault, a fault on the

right side. In some cases, for instance, I have found the attribution

of a woodcut to a particular time and a particular local school on the

ground of style or colouring to be refuted by the discovery that it is

an illustration from a book printed at a different place and date.*

Anyone who should pretend to form competent judgments on the

date and place of origin of all German xv century woodcuts, must

have qualified himself by a far more thorough study of the certified

examples, first and foremost among which are the illustrated books,

than I have yet been able to undertake. A scientific criticism of the

supposed evidence of the colouring adopted at different centres of

art has yet to be written. The study of watermarks has made little

progress. A knowledge of the niceties of local German dialects

ought to yield valuable results, Ijut such knowledge is beyond the

reach of any but a philological specialist.

lu the absence of more definite historical data it has been An-angemcut

necessary to retain the old-fashioned but convenient classification by
"ojiegtion.

.subjects for the prints in Divisions A and B. Neither a chrono-

logical nor a geographical arrangement could have been attempted

without embai-king ou a sea of conjecture. At the most the Flemish

prints might have been kept apart from the German, but even this

rudimentary separation lias been sacrificed to convenience.

The majority of the prints in this part of the collection have

already been numbered twice : by Willshire in his " Descriptive

' For a blunder of a different, but more serious, kind, see the uote on A 140.
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The system Catalogue of Early Prints in the British Museum," vol. i. (London,

rompSed""^ 1879), and by W. L. Schreiber in liis "Manuel de I'Amateur,"

witii those of tom. i-iii (Berlin, 1891-93). The references to Willshire's

of Sclirenj^r"
catalogue have been retained and references to Schreiber's "Manuel"
have been added on the mounts. They are, of course, also included

in the text. The new system of numbering differs in some respects

from both.

Willshire. WiUshire's system has not only been rendered obsolete by

new accessions to the collection, but was originally based on what I

am bound to consider a wrong principle of division, treating a

number of the coarser cuts, on account of peculiarities in the printing,

as metal-cuts, and placing them apart in Division C. Many of the

prints in WiUshire's Divisions A and E are not relief-cuts, and

consequently find no place in this catalogue at all. Willshire's A 2,

his Division C and the greater part of his Division D have been

united to form Division A of the new catalogue. Division B is, in

the main, the same in both, but it now includes such prints as have

been retained from Willshire's Division E. The blockbooks included

by Willshire in D have been treated now as a class by themselves in

Division C, while the book-illustrations, which were not included

at all, except by inadvertence, in either Willshire's or Schreiber's

catalogue, hold a prominent place iu the new arrangement, and stand

alone, after the blockljooks, as Division D. The arrangement by
which the dotted prints, Division B, now come between two classes

of woodcuts is not based on any logical principle, but is adopted

simply for convenience, for the sake of retaining as far as possible

the numerical order of Schreiber.

Schreiber. The author of tlie " Manuel do I'Amateur " has courageously

attempted to describe all the extant woodcuts and relief-cuts of every

kind produced in the xv century, with the very large exception of

the book-illustrations. He has actually described little short of 3000

cuts, exclusive of blockbooks, which will form the subject of a

volume not yet published. In describing each cut he has mentioned

the place where every impression, in cases where more than one

exist, is preserved, and an index of places at the end of each volume

makes it possible with a little trouble to take a survey of the

contents of every collection which he has utilised.

The advantages of this plan are great, l^ach print described

is brought into proper relations with others akin to it in subject or

workmanship. One collection may be compared with another, and

the student who cannot travel need no longer ignore every collection

but the one to which he has access. Insularity and want of



Part I—Introduction. 41

acquaintance with continental collections are at the root of many of

the faults of Willshii'e's catalogue. Much may be excused if we

remember how few of the cuts now described by Schreiber are to be

found in the pages of Passavant and Weigel, the only earlier writers

who had described any considerable numljer of these prints. Travel

stUl remains the only means of forming an acquaintance with the

subject at first hand, but as a preparation for travel or as a

reminder to the traveller when returned, such a handbook as

Scbreiber's is of great use. Of the large number of prints described

in it, it is obvious that no single collection contains more than

a small proportion. Those included in our own range from no. 16

to no. 2798, and the gaps are many and wide.

These gaps are filled to a small extent by reproductions. The Treatment of

latter are mentioned in the text, wherever the reproductions them- reproductions,

selves are mounted and placed among the originals as an aid to study,

but only a general mention is made of such large collections of repro-

ductions as the facsimiles of the Munich and Nuremberg collections,

the " Collectio Weigeliana," and Scbreiber's own atlas of facsimiles.

No reproduction receives a number in this catalogue, nor are any

described unless for the sake of adding something new to the

information already available about the originals.

The general plan of Scbreiber's handbook made it necessary for Treatment of

him to adhere strictly to order of subject, and consequently to break
g°,"ea ^f

up sets of prints, only recording their continuity by citing the remain- prints,

ing numbers of the series in the notes on each of its members. In

cataloguing a single collection there is no need to break up sets in

this way, and a consistent adherence to Scbreiber's numbering would

have caused difficulties in the practical matter of mounting and also

serious hindrances to study. All connected series of prints have

therefore been kept together, as in Willshire's catalogue, and the

dislocation thus caused in Scbreiber's system of numbering has been

remedied by the simple expedient of cross-references wherever a print

described by Schreiber occurs out of its numerical order. Each set

bears a single number, and the distinguishing numbers of the prints

wliich compose it are placed between brackets.

In the order of the separate subjects I have followed Schreiber for Order of

the sake of convenience, thougli I cannot but regard some of his sub- ^" J'"'*'^"

divisions as superfluous. The distinctions which he draws, for instance,

between " apocryphal and legendary " subjects from the Life and

Passion of Christ, and subjects taken directly from the P>ible, are

surely too refined and critical. To the mediaeval mind the different

incidents of the March to Calvary and the preparations for the
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Crucifixiou were all on a level as matters of faith, and as tliey are all

included in every extensive series of the Passion, I see no reason for

placing a portion of them widely apart from the rest. In one other

point I have followed Schreiber in his departure from the generally

adopted arrangement by subject. Instead of enumei-ating first the

male saints and then the female, he has catalogued both together

in a single alphabetical series. This is a matter of very small import-

ance, and perhaps the new plan is a little simpler than the old.

The following prints (in addition to most of the woodcuts in

Division D) have not been described in either of the pre%ious cata-

logues: A 38, 39, 40 41, 51, 75, 116, 128, 137, 140, 141, 142, 146,

148 ; B 23. A few of these (from the Mitchell collection) are Flemish

woodcuts, to be dated rather after 1500 than before, and it is doubtless

for this reason that they are not in Schreiber's catalogue. In the

absence of positive evidence, however, I have let them remain ^vith

the XV century cuts to which they are most nearly allied.

Towards the end of Division A will be found a small group of wood-

cut copies from line-engravings by Schongauer and Israhel van

Meckenem ; these, too, may be of the xvi century. It is hard to

draw the line exactly where no evidence of origin exists. Other

copies of engravings which are clearly of early date, and have been

described before, such as A 14, 27, 35, have not been detached from

the general arrangement by subject.

In describing each woodcut or metal-cut I have adopted the

following system. I mention first the letter and number which the

print bears in the new catalogue ; secondly, its title or subject

;

thirdly, the references to Schreiber and Willshire, and, in the case of

prints from the Weigel collection, to the work of ^Yeigel and Zester-

mann. Then follow a description of the composition of the print,

transcribing any inscriptions which occur on it, and such critical

remarks on technique or style as apply to the cut itself, apart from

the accidents of this particular impression. The impression itself is

then further characterised by the following details : measurements

(in millimetres, height preceding width), the dimensions given always

including the border-line, unless any exceptional shape is being

measured, or tlie cut is imperfect; remarks on state of preservation
;

breadth of margin (if any), measured at the narrowest and widest

parts ; watermark (if ascertained) ; colours
;
previous collections (if

the provenance of the print is known) ; lastly, the name of the

collector or dealer from whom it passed directly into the Museum

collection, and the year in which this took place. Other impressions

of the cut, and any reproductions of it which exist, are mentioned
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after these details. Any longer criticism of the print, or of references

to it in the existing litei'ature, which is required, is placed in a sepa-

rate paragraph following the usual series of notes. I have avoided, as

a rule, both icsthetic criticism and remarlcs on the subjects of the

prints, unless the latter are unusual and still insufficiently explained.

There are numerous books of reference and special monographs

dealing with religious symbolism and the attributes of the saints

which are likely to be known and accessible to most persons who will

use this catalogue. Moreover, a great deal of explicit information on

these subjects is conveyed in both the earlier catalogues by Willshire

and Schreiber, which the present work is designed to criticise and

complete, but not entirely to supersede.

The following abbreviations should be explained :

—

B.

Ess.

A. Bartsch. Le Peintre-Graveur.

A. Essenwein. Die Holzschnitte des

Jahrhunderts im Germanischen

XIV und

Museum
Niirnberg.

P.

Sclim.

Schr.

J.

M.

W.

Warn.

W u. Z.

Abbrevia-
tions.

XV

ZU

D. Passavant. Le Peintre-Graveur.

Schmidt. Die friihesten und seltensten Denk-

male des Holz- und Metallschnittes im K.

Kiipferstichcabinet und in der K. Hof- und

Staatsbibliothek zu Miinchen.

W. L. Schreiber. Manuel de I'Amateur de la Gravure

sur Bois et sur Metal au xv'^ Sieele. Tom.

I-III, VI-VIII.

W. H. Willshire. A Descriptive Catalogue of Early

Prints in the British Museum. Vol. i. German

and Flemish Schools.

F. Warnecke. Die deutschen Biicherzeichen.

T. 0. Weigel und A. Zestermann. Die Anfange der

Druckerkunst in Bild und Schrift.

The titles of other works less frequently cited are given in full.

In the descriptions, 1. and r. stand for left and right, always used

from the point of view of the spectator, except when parts of the

body are mentioned.

Kepr. = Eeproduction.





CATALOGUE OF GEEMAN AND

FLEMISH WOODCUTS.

PART I.

DIVISION A.—SINGLE WOODCUTS.

A 1.

ABRAHAM'S SACRIFICE.
Sclir. IG. AV.—D 23.

Abraham stands 1. brandishing a sword with his r. hand over liis

head, and holding with his 1. hand the robe of Isaac, who kneels on the
steps of an altar r. In the r. upper corner an angel appears from the
midst of rays and conventional clouds. He lays his r. hand on the blade
of the sword and points with his 1. hand to a ram hanging by its horns
from a tree behind the altar. Another tree is seen to the 1. of Abraham,
and a flaming torch lies at his feet. Double border. No cross-hatching

is used.

[116 X 74.] Good impression with margin [7]. Colours: verdigris green, yellow,
crimson lake, piuk, brown, grey ; the border dull red.

From the William Russell collection. Purchased from Messrs. Colnaghi, 1860.

THE PASSION.
Schr. 24. See A 8 (1-18).

A 2.

THE ANNUXCIATION.
Schr. 36. W.—D 51.

The Virgin kneels on a dais 1. with folded hands before a prie-dieu

under a canopy. Gabriel kneels before her, near the edge of the dais,

holding a blank scroll in his r. hand. In the background r. are two
round-arched windows with circular panes of glass. Double border,

which has been cut at the top and on the r. side. No cross-hatching.

Shaded in straight, regular lines. The drapery is good.

[Ill X 89.] Good impression, cut. Colours: vermilion, madder, verdigris green,
yellowish green, pale yellow ; the border vermilion.

From the William BubsoU collection. Purchased from Messrs. Colnaghi, 1860.
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A 3 (1-8).

EIGHT SMALL RELIGIOUS SUBJECTS, DESIGNED FOR A CALENDAR.
W.—D 103.

(1) Schr. 60. The Visitation {not "Christ taking leave of his

mother." W.)

(2) „ 80. The Nativity.

(3) „ 112. The Adoration of the Magi.

(4) „ 570. The Man of Sorrows, with a kneeling suppliant who
holds a scroll with the MS. inscription, miserere

mei de {not " The Incredulity of St. Thomas."
W. Schr.)

(5) „ 749. The Trinity.

(6) „ 1335. St. Catherine of Alexandria.

(7) „ 1492. A Priest saying Mass {not "The Mass of St.

Gregory." W. Schr.)

(8) „ 1941. A Monstrance.

[c. 41 X 28.] Rather late impressions, all cut except (G). Colours : green, yellow,

crimson lake, brown.
From the William Russell collection. Purchased from Messrs. Colnaghi. 1860.

Schr. (788) describes six of these cuts (nos. 1, 2, 3, 6, 7, 8), with three others of the

same set, the Nativity of the Virgin, Purg:itory and the Last Judgment, as occurring

(uncoloured) on an Augsburg Calendar for 1497 in the Cabinet of Prints at Municli.

An earlier calendar, for 1485, in the Liechtenstein (formerly Hauslab) collection at

Vienna, signed "Meister Joss Hordt zu Augspurg," has nine of tliese cuts (seven

undescribed) printed in a row at the top, in the following order : The Virgin and Child,

St. Catherine (Schr. 1335), St. Barbara, St. Margaret, St. Veronica, St. Apollonia,

St. Mary Magdalen, St. Lucy, the Man of Sorrows (Schr. 570). This calendar has the

signs of the Zodiac down the 1. side and the Augsburg arms at the bottom.

A 4.

THE NATIVITY.
Schr. G7. W.—D 00.

The Child lies 1. on a mattress under the roof of an open shed, shel-

tered on two sides only by a low, wattled fence. His whole body is

.surrounded by a halo with wavy outline, in addition to the cruciform

nimbus round his head. The Virgin kneels in the centre, at the opening

of the shed, with folded hands, St. Joseph stands behind her. The ox

and ass are feeding from a manger 1. behind the child. Double border.

[Ill X 80.] Rather late impression, witli the bordir broken in several places;

slightly cut. Colours: flesh-coloui% vermilion, purple, purplish brown, yellowish brown,

dull yellow, light green, dark green ; tlic border on two sides purplish brown, on the

other sides dull yellow. W. suggests that the colour was perhaps applied with stencils.

This may be true in the case of the yellow. There is no ground for supposing that

any part of the design itself was produced in this way.

Purchased from Mr. Tiflin, IX-i'.l

The composition is iik-nticnl with that of a cut at Nuremberg (Germ. Museum),
Schr. 00, Repr. V.aa. pi. xxv. The two, however, are not printed from the same block.

The Nuremberg cut is smaller [05 x 72], and the border encroaches oa the design,

concealing ono of St. Joseph's legs and the top of the roof.

THE NATIVITY.
Bchr. 80, See A 3 (2).
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A 5.

THE ADORATION OP THE MAGI.

The Virgin, wearing a crown, sits r. under the roof of an open shed,

with the child on her 1. arm. The eldest of the Magi kneels before him
;

the others stand 1. Black background, with buildings in the distance

and a star over the roof of the shed. Wide double border.

[:H9:? X 2S0.] Modern impre.ssion fiom tho block in the Derecliau collection, now in

the Berlin Cabinet (Becker A 3). It is more than probable that the block is a modern
forgery.

Purchased from Mr. Bousfleld, 1850.

THE ADORATION OP THE MAGI.
Schr. 112. See A 3 (3).

t THE FLIGHT INTO EGYPT.
Schr. 120. (Reproduction.)

[91 X 237.] Collotype from the original in the Dresden Cabinet.

JESUS DISPUTING "WITH THE DOCTORS IN THE TE5IPLE.
Schr. 127. See A 7 (1).

A 6.

THE RAISING OF LAZARUS.
Schr. 145. W.—D 2(5.

The scene is a field outside the walls of Bethany. The stone tomb of

Lazarus lies across the foregi'ound. Lazarus, wrapped in grave-clothes,

sits in the middle of the tomb, with both hands raised and his eyes bent
on Jesus, who stands 1. near the foot of the tomb. A long scroll, passing

from the robe of Jesus across the front of the tomb, and partly hiding a

pickaxe and shovel, bears the inscription, iEgo SUIH VCSUVrrCtlO ft bltfl

qui fVcDit in mr : rtiam st mortuus fucvtt biurt. St. Peter leans over

the edge of the toml) towards Lazarus, looking back to Jesus. The eleven

other Apostles, distinguished like St. Peter by a plain nimbus, form a
group 1. behind the principal actors in the scene. To 1. of Jesus stands

St. Mary INLagdalen ; to r. of the group St. Martha, from whom proceeds

a scroll with the inscription, One St fuiSSCS ijlC fVatfV lUfUa ItO ftttSSft

niOrtUttS. The male saint who stands between Jesus and the Apostles,

wearing a peculiar nimbus similar to that of Martha and Mary, may be
St. Maximin, one of the 70 disciples, who, according to the legend,

accompanied Lazarus and his sisters to Provence. The other female saint

between Jesus and Martha may in that case be their handmaid, St.

Marcella. To r. near the head of the tomb is a group of Jews, both men
and women. One of the two foremost persons says to the other (on a
scroll), lErrC quo moOo nmaiiat cum. in the r. upper corner the hand
of God, with a nimbus, issues from a cloud.

The folds of the drapery are rounded. There is no cross-hatching.

The border is single.

[268 X 103.] Good impression, but slightly worm-eaten and stained by water. No
margin. Colours : green, yellow, light red, light brown, black.

Purchased from Messrs. Smith, l!s45.
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A 7 (1-28).

THE PASSIOX, 1457.

A Series of Twenty-eight Cutg. W.—A 2.

Jesus disputing with the Doctors in the Temple.

Jesus washing the Apostles' Feet.

The Last Supper. On the bench on which Judas is

sitting is the inscription, Ibit tOV (Repr. "W.

pl.ii.)

The Agony in the Garden.

The Consternation of the Soldiers.

The Betrayal of Christ by Judas.

Caiaphas rending his Robes.

St. Peter's Denial of Christ.

Christ before Pilate (not " Annas." Schr.)

Christ before Herod.
The Mocking of Christ.

The Flagellation.

Christ being crowned with Thorns.

Ecce Homo.
Pilate washing his Hands.
Christ bearing the Cross.

Christ being stripped of his Robe.
Christ awaiting Crucifixion.

Christ being nailed to the Cross.

Christ on the Cross, with the Virgin and St. John.

Christ descending into Hell.

The Descent from the Cross.

The Lamentation over the Body of Christ.

The Entombment.
The Resurrection.

The Holy Women at the Sepulchre.

Christ appearing to St. Mary Magdalen.
The Incredulity of St. Thomas.

[c. 90 X 67.] The cuts are printed on vellum, and have been cut close to the outer
line of the border. Most of them have MS. on the verso. They are well printed, not
in pale ink (P. i, 201 ; ii, 8), but in a strong black, and in excellent preservation.

Colours : gold, silver, vermilion, crimson, ultramarine, verdigris green, ycUowisli green,

yellow, brown, grey, black ; tlie border vermilion. The colours are not merely applied
in flat surfaces but arc carefully shaded.

From the Biiidon Blood Liljrary, second portion ; sold at Sotheby's. August IS.^G.

Lot 41G7 (£2 11b.), described as "Vita Christ! ; a series of woodcuts." The cuts were
tlien already in tlieir present detached state.

Purchased from Mr. Hamilton, IS.")!!.

Willshire, fnllowing Waagen ("Galleries and Cabinets of Art in Orcat Britain,"

London, IX^>7, ]i. -lH) and P. ii, 8, descrilies these cuts as engi'avings on copper ; but this

view is certainly wrong, and they are without doubt impressions from relief-blocks.

1 believe Sehr. to bu right in placing them among wcioilcnts. There is not a lino which
could not liavo been printed from a wood-l)loflc, and the sliglit fractures in tlie txirder of
nos. (20) and (27) are evidence in favour of wood. The cleanness and completeness
with which the liaekground is cut away is anotlicr indication that wood-blocks were
nsi'd. The diflicnlty of cutting away metal was so great that the engravers usually
jireferred to leave tlie surface standing .and cover it witli ornament; when they did cut
it away they were seldom able to avoid leaving irregular lines and patches in relief.

Tlio drawing and (xecntion seem almost too good for so early a date aa 1157, but
the inscription on uo. (S) admits of uo other interpretation, except on the gratuitous

(1)

'
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assumption that it has been omitted, and that the date should be read as 11G7. It is

supposed that the series was engraved at Cologne.
It is evident that the cuts were not merely inserted in a MS. The vellum leaves on

which they were printed formed an integral part of the volume, so that the cuts must
have been printed in the places designed for them before the text was written (see note
on A 142).

A 8 (1-18).

THE PASSION.
Schr. 21. W.—D 50.

A series of 28 cuts (18 different), printed on two sheets. They are

arranged in two rows on both sides of each sheet. The first contains 16
cuts, all different ; the second contains 12 cuts, of which 2 are new, the
rest merely repetitions. The order is arbitrary, but the fact that the
cuts are printed on both sides of the paper is against Schreiber's view
that they were intended to be cut out and used as illustrations to
manuscripts. In printing the first sheet care has been taken that the
outlines of the cuts coincide on back and front, though the pairs thus
produced have no logical connection ; in the second sheet this is not the
case.

The subjects are as follows :—
(1) The Betrayal of Christ.

(2) Christ before Herod.

(3) The Flagellation.

(4) Christ being crowned with Thorns.

(5) Pilate washing his Hands.

(6) Clirist bearing the Cross.

(7) Christ being nailed to the Cross.

(8) Christ on the Cross, with the Virgin and St. John.

(9) Christ descending into Hell.

(10) The Descent from the Cross.

(11) The Lamentation over the Body of Christ.

(12) The Entombment.
(13) The Resurrection.

(14) Christ appearing to St. Mary Magdalen.

(15) The Incredulity of St. Thomas.

(16) The Ascension.

(17) The Descent of the Holy Gliost.

(18) The Last Judgment.
Nos. 9, 12, 13, 14, 15, and 17 occur twice ; nos. 16 and 18 three times.

[73 X 56.] The cuts are not coloured. The paper is coarse and greyish, without
watermark. The borders of some of the cuts are already broken away in several places.

Purchased from Messrs. Smitli, 1845.

A 9.

CHRIST BEFOPvE OAIAPHAS.
Schr. 23G. W.—D 45.

Christ is led in from 1. by two men and presented to Caiaphas, who
sits r. on a low bench, wearing a mitre.

[52 X 41.] Good impression, but out at top and r. side. Colours: grey, light brown,
pale yellow, cinnabar, green.

From the William Russell collection. Purchased from Messrs. Colnaghi, 1860.

E
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CAIAPHAS RENDING HIS ROBES,
gchr. 238. See A 7 (7).

ST. PETER'S DENIAL.
Schr. 247. See A 7 (8).

THE MOCKING OF CHRIST.
Schr. 2.=>2. .«€cA7(n).

A 10.

CHRIST BEFORE HEROD.
Schr. 265. W.—C 3.

The composition is divided vertically into two equal parts. The r. half

is occupied by Herod, vho sits on a low semicircular throne, wearing a
crown with a high centre, resembling in shape a Phrygian cap. He has
a long flowing robe with sleeves tight at the wrist, and boots laced at the

side. Christ stands 1. with a cruciform nimbus, accompanied by a gaoler,

with a closely packed group of nine soldiers in conical helmets behind
him. The design is carried out in outline without any hatching, and the
folds of the drapery of the sitting figure are rounded.

[395 X 285] A very early woodcut, and certainly the earliest in this collection.

Printed in a strong black ink, which lies unevenly on the lines. In fair preservation,
but slightly worm-eaten and discoloured, and cut unevenly within the border on every
side except the top. Watermark : bull's head and flower.

Detached from the binding of a copy of " Vitae Sanctorum Patrum," Nuremberg, A.
Koberger, 1478. Purchased in 1852. The same copy contained a second impression of
the cut, slightly wider, which is exhibited in the King's Library.

Transferred from the Department of Printed Books. Formerly described as a metal
cut. On the printing of this woodcut see Lippmann, Hepertorium. i, 217, 220.

CHRIST BEFORE HEROD.
Schr. 208. See A 7 (10).

PILATE WASHING HIS HAND.S.
Schr. 285. See A 7 (15).

THE FLAGELLATION.
Schr. 290. See A 7 (12).

A 11.

THE FLAGELLATION.
Schr. 309; W. u. Z. 40. W.—C 4.

Christ stands, centre, on the base of a column, to which he is bound by
cords which pass diagonally across his breast and round his legs. His
head leans to r. as though turned away from the blows aimed at him by
two ruffians, 1., one with a bundle of rods, the other with a scourge of

three lashes. To r. a hand holding a bundle of rods emerges apparently

from a slit in the wall, while a scourge with three lashes ending in spikes

hangs from a cord above it. The design is cut in outline without hatch-

ing. The ground is sprinkled with groups of vertical or slightly slanting

lines, intended for grass. Triple border.

[17.") X 118] Good impression and well preserved, but slightly worm-eaten. Tho
niitpr lino of the border lias broken away in two places. Margin [7]. Watermark

:

bull's hiad with flower. Colours : green, pink, crimson lake, red lead, yellow ochre,

dark prey, black ; bonier, outer part crimson lake, inner part ochre.

PurchaBcd at tlio Weigel sale, 1872. Formerly described as a metal cut.

THE CROWNING WITH THORNS.
Schr. 323. S,'e A 7 (13).

ECCE HOMO.
Schr. 331. See A 7 (14).

CHRIST BEARING THE CROSS.
Sohi. 350. See A 7 (16).
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A 12.

CHRIST BEING STRIPPED OF HIS RAIMENT.
8chr. 365 ; W. u. Z. 48. W.—C 5.

Christ stands in the midst of three guards, one of whom is stripping

the robe off his arms ; another, who holds a halberd, is raising his 1. hand
to strike Christ on the head. A third stands r. holding a shaft ending

in a two-pronged fork in his r. hand, while his 1. hand rests on the hilt of

a sword. There are two tufts of grass in the foreground. There is no
indication of sky. Single border.

[129 X 91.] A rather late impreBsion, slightly torn and repaired, but on the whole
well preserved. Cut slightly withia the border on r. side. Colours: crimson lake,

light brown, bright yellow, verdigris green.

Purchased at the Weigel sale, 1872. Formerly described as a metal-cut.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 374. S««D11.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 386. 8t« D 27.

A 13.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 395. W.—D 36.

Christ, with a floriated nimbus, bangs centre, on a Tau cross, drawn
in perspective and veined, with I • N • R I • on a scroll over his head.

His arms are extremely thin. The long loin-cloth floats in the air to r.

of the cross. The Virgin stands 1. and raises her r. hand to wipe a tear

from her eyes vrith her veil. St. John stands r. in an awkward attitude,

with his large feet spread wide apart and both hands raised. His eyes

are bent towards Christ ; his nimbus, like that of the Virgin, has a single

rim. Near the foot of the cross lie a skull, a jawbone, and some other

bones. A road is seen leading from the distance and branching off behind
the cross. The sky is not indicated except in the colouring. Cross-

hatching is sparingly used. Single border.

[210 X 141.] On vellum. Fair impression, slightly rubbed. Colours: gold,

vermilion, carmine, brown, yellow, yellowisli green, ultramarine blue. Margin [8]
vermihon. The border is already broken away in several places.

From the William Russell collection. Purchased from Messrs. Colnaghi, 1860.

The cut is doubtless from the canon of a missal, but the edition has not been
identified.

A 14.

THE CRUCIFIXION, WITH THE VIRG IN AND ST. JOHN.
Schr. 405. W.—C 6.

Christ, whose nimbus is cruciform, with double rim, hangs, centre, on
a veined Tau cross, without scroll or tablet. The long loin-cloth floats in

E 2
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the air r., the end being concealed by St. John's nimbus. Christ's head

is turned towards the Virgin, who stands 1. with clasped hands and

downcast eyes, wearing a long mantle. A scroll descends from the 1. arm
of the cross to her left shoulder with the inscription, i^lultfr fCCf filtUS

X tllUB (Joh. xix. 26), in white Gothic letters on a black ground.

St. John stands r. looking 1. towards the Virgin, with his 1. hand raised to

his breast. He wears a long robe drawn in at the waist by a girdle, to

which his writing implements are attached, while he holds a bag con-

taining a book in his r. hand. A mantle is draped loosely over his

shoulders and gathered up in folds under his 1. arm. His 1. foot is unshod.

The r. foot is concealed by the robe. The nimbus worn by the Virgin

and St. John is of the same type as that of INIartha and Mary in the
" Raising of Lazarus," Schr. 145 (see above, A 6), ha^-ing within the plain

rim a band of ornament composed of a series of arcs with the cusps directed

inwards. The cross is supported by wedges at the foot, but there is no

skull or object of any sort on the plain foreground. The folds of the

drapery are angular. There Ls very little shading and no cross-hatching.

The background is filled in with flowerets, consisting of a centre and four

petals, in white on a black ground. The flowerets have been for the

most part so carelessly cut that the pattern is lost and the petals appear

as meaningless white patches. The best executed part of the design is

over the head of the Virgin. The border is double at the sides, single at

the bottom. The outer line only of the double border passes across the

top, just touching the rim of the nimbus, but beyond this line an additional

space 7 mm. in width is enclosed, as though to contain an inscription.

[186 X 117.] Badly printed, but well preserved, with the exception of a few worm-
Tioles. Coarse greyish paper without watermark. Margin [10-12]. Colours: light

red, cinnabar, bright yellow, verdigris green, grey-brown, black.

Purchased from Sir. Tiffin, ISIU. Lot 1898 in the Ottley sale, May, 1837.

Formerly described as a metal-cut.

The above cut is a copy on woml of a dotted print in the Lanna collection at Prague

(Singer 17: Schr. 2319), formerly in the Weigel collection (W. u. Z. 32H). Herr v.

Lamia's print is itself a copv of the unique engraving by the master of the St. Erasmus
in the same collection (Singer 101 ; l.chrs, " Kat. d. Germ. Mus," p. 23. 72a.). and this

again is copied from an engraving by the master of the Banderoles (P. ii. U>. 13,

Dresden, K. Kupf. Kab., and collection Friedr. Aug. II). Bntli engravings arc repro-

duced in Lehrs, "Der Meister mit den Bandrullen," Dresden, 18SlJ, pi. vi. 17, 18. The
author has retracted the opinion there expressed (p. 18), that the engraving by the

master of the St. Erasmus is the original, that of the master of the Banderoles tlio

copy.

The following are the deviations from the original design in the successive copies.

(1) As compared with the engraving, P. ii. 16. 13, the master of tlie St. Erasmus
omits the texts on the scroll and on the four borders of the print : he also omits the

title over tlie head of Christ, tlio lait-er floating end of the loin-cloth and the cross on

St. John's bag. He draws the cross-beam in perspective from the right instead of from

the left (the upright stem rnniiining as before), and reverses the skull in the foreground.

(2) As compared with tlio niaatiT of the St. Erasmus, the author of the dotte<l print

(see reproduction, after 1! 3) omits St. John's right foot, while he inserts the words
" Mulier ecce Alius tuiis " on the scroll, an ornamental band on the nimbus of the Virgin

and St. John, and rays within it, a (lowered background, and tufts of grass in front.

The cross is drawn in the same way.

(3) As compared witli tlic last print, the author of the present copy omits the skull,

the tufts of grass, and tin; rays on the nimbus. Of the peculiar technique of the

mnniire crihUe, the rude imitation of the flowered background already descrilicd is tho

only trace, except the indistinct X between " Alius " and "tuns," which represents a
flower in the dotted print. The outlines of the latter are followed very closely

in the woodcut.
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A 15.

THE CKUCIFIXION, WITH THE VIRGIN AND ST. JOHX.
Schr. -118. \V.— 7.

Chri.st hangs, centre, on a veined Tail, cross, with the letters

i • H • V • i • on an octagonal tablet above his head, partially concealed by the

nimbus, which is cruciform with a single rim. The loin-cloth is closely

folded round the body. The Virgin stands 1. draped in a long mantle
which covers her feet. Her hands are clasped and her eyes look straight

before her. St. John stands r. looking slightly upwards ; he holds a book
in his r. hand and raises his 1. hand. His |feet are bare. He wears a
mantle over a tunic. The cross is supported by wedges, and three wide-

leaved plants grow in the foreground. The border is single.

[175 X 108.] Badly printed on coarse paper, slightly torn and repaired. Margin
[:!]. Colours : madder red, yellow, yellowish green. The Virgin's mantle has been
liluo. but the colour has been almost entirely washed out.

Purchased from Messrs. Smith, 1845. Formerly described as a metal-cut.

THE CEUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 447. See A 7 (20).

A 16.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 449. W.—D ?>S.

Christ, with a cruciform nimbus, hangs, centre, on a Tau cross with-

out veining. The loin-cloth is folded closely round his body and knotted

on the 1. side. The cross springs fiom the ground without supports.

The Virgin stands 1. with folded hands, looking up. St. John stands r.

in the same attitude. Each wears a long mantle, concealing the feet, and
the nimbus in each case is quite plain. Single border.

[80 X 57.] Well printed, but worm-eaten and torn in sever.il places. Colours:

yellow ochre, yellowish green, grey, crimson lake.

From the William Russell collection. Purchased from Mcesrs. (/Inaghi, 1860.

A 17.

THE CEUCIFIXION, WITH THE VIRGIN, ST. JOHN, AND
ST. MARY MAGDALEN.

Schr. 409. W.—D 37.

Christ hangs, centre, on a Tau cross, the stem and transverse beam of

which are formed of a tree-trunk, hewn through the middle and not

shaped into planks. He has a floriated nimbus with double rim. The
inscription I Vt R I is on a rectangular tablet slightly raised above the

arm of the cross. The loin-cloth is folded closely round the body and
knotted in the centre. The Virgin stands 1. with her 1. hand on her

bosom and her r. hand holding the folds of her mantle. St. John stands

r. with his arms crossed, holding a closed book in his r. hand and looking

down. His feet are bare. St. Mary Magdalen kneels at the foot of the

cross, with both arms thrown round it, looking up at Christ. Her hair is

plaited in thick coils over her brow, and short rays surround her head in
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place of a nimbus. Both the Virgin and St. John have similar rays

within a single nimbus. A stone lies on the ground r. near St. John's

foot. There is no indication of sky. Some cross-hatching is used in

St. John's drapery.

[143 X 89.] The group described above, enclosed by a single line, i."*

surrounded by a broad outer border, cut on the same block, varying in

width from 36 to 45 mm., containing the symbols of the Four Evangelists

on a black background in the four corners (at the top, St. John 1. and
St. Matthew r. ; at the bottom, St. Mark 1. and St. Luke r.), and four

prayers in xylographic characters addressed to Jesus Christ, the Virgin
Mary, St. John, and the Holy Cross, viz. :

—

1. Above :

no $i)c»um CfjrtistG Oomtmun
nostrum in truce ptix-

Dfntcm ©ratio
© Ifjcsu CijriBte • Cuius rst prcnosa fvu.v

Sis nobis misrris percatoritius bonus Ou.v

2. On 1. side, in 1 7 lines

:

• ffHaut •
I
auf maria | Dolorc plena | flominiis I in nttrf | trrfi x

corSc Inter mu | licrrs bf= | ncDicta. | lani Oisrt
|
pitlo rrlirta Benr

Kictiis
I
frurt' san | etc rrucisi filius tuiis | Dns nostcr | Ilifs' Cfjrist'.

3. On r. side, in 17 lines :

Soanni | © loanncs | Fuangc== | lista Cui | niatn* Ho- \ nttut rst
|

sub truer | tonmissa Sim |
ptr | tt Ctjristo | trutifixo tonmissiis

|

ne j>true= | niam all | tttmt jjtfjtnnt | abgssus.

4. Below :

au Cruttm Santta ©ratio
© triix Digna Super omnia ligna benigua
tix me eonsigna i*loriar ne morte mafigna.

lijesu piarie loannt.
Joannes CTurti' ©berspaeiji' obtulit

['235 X 162.] Singlo border, slightly brokou awny. Nd colouring. Good
impression, and in almost perfect preservation.

Purchased from Mr. Tiffin, 1840.

The design is by an artist of the Bavarian School .soon after l.")()0. The author of

the verses, Johann Kurtz or Curtius, is only known by similar compositions on
broadsides.'

' See below, A 121, 124 (Schr. 1862, ISaS) : also Wellcr 479, "Buchlin von dom
Vencdiger Kricg," c. 1509, and 540, a broadside reproduced in Hirth, "Les Grands
lllustrateurs," ii, ()28. I have seen anotlior broadside by Hans Kurtz, relating to

Maximilian's discovery of the Holy Coat and other relics at Trier, 1512, with five small
woodcuts representing reliquaries and two columns of German verses, which is

preserved among the woodcuts in tlio Hamberg Iil)rttry. Schr., who describes tho
broadside as no. I'.HIS, does not mention tlio author. On Schr. 1S62, Curtius calls

himself " iiionacensis poeta," whioli shows that he resided at Munich. liudolph's
" Ortslcxicon von Deutschland" mentions ten small places in Bavaria of tho name of
Ebersbaoh.
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t THE CKUCIFIXION, WITH THE VIRGIN, SI'. JOHN.
ST. LONGINUS, AND THE CENTURION'.

(Reproductiou.)
Schr. 478. W.—D 18.

Facsimile by P. J. Berjcaii. Original in the Bibliotbeque de 1'Arsenal, Paris.

A 18.

THE CRUCIFIXION.
Schr. 485; W. u. Z. 171. W.—D 3;i

Christ hangs, centre, on a Tau cross, drawn in perspective but not

veined, which rises from the ground without supports and has a rectangu

lar tablet, with the letters I N R I attached to the transverse beam of the

cross itself. The loin-cloth is closely folded round the body. The Virgin

1. in the act of fainting is supported by St. John and one of the holy

women ; two other women stand behind. The centurion r. in full

armour stands close to the cross. Behind him are three soldiers armed
with a pennoned lance, a halberd, and a sword. In front of the group is

a man in civil dress, wearing a hat and long robe, confined at the waist

by a scarf. He has a scarf in his 1. hand. A skull and some bones lie

on the ground near the foot of the cross. The landscape is hilly and the

city appears 1. in the background. The border is double.

[145 X 117.] Schr. gives tiie measurements to the inner border only.

The impression, in brown ink, was produced by fric:tiou. The print is well pre-

served but the colours have sutfercd by rubbing, while the metals are oxidised.

Colours ;
gold, silver, vermilion, deep red, brown, pale yellow, yellowish gieen, bright

green, pale blue, ultramarine, dark grey. Tlie border has been silver. Here and in

otiier places where metal has been used a thick layer of pigment of a yellow ochre

colour, which was used as a ground for the metal, remains where the metal itself has
flaked off. The margin at the top [(>] and bottom [2] is vermilion.

Purchased at the Weigel sale, 1872.

THE DESCENT FROM THE CROSS.
Schr. 499. See A 7 (22).

THE LAMENTATION FOR CHRIST.
Schr. 509. See A 7 (23).

A 19.

THE ENTOMBMENT.
Schr. 523.

The body of Christ is being laid by two men on a shroud within the
tomb, which lies obliquely across the print, the head to r. The Virgin
stands between two other holy women beyond the tomb under the cross,

of Tau form, drawn in perspective but not veined, which shows the marks
of the nails where the hands had been attached. The nimbus of Christ

is cruciform, with double rim, that of the holy women plain, with double
rim. The sides of the tomb are ornamented with small incised arches, of

which nine are visible. There is no indication of sky or landscape. No
hatching is used. Single border.

[114 X 83.] The impression is good, on thick paper witliout watermark, slightly

torn and repaired. Colours : flesh colour, madder red, cinnabar, pale yellow, yellowish
green, ultamarine, and steel blue. Margin [1-11] not coloured.

Presented by W. Mitchell, Esq., 1895. Two other impressions of this woodcut aro
known, in the Cabinets at Berlin and Munich.
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THE ENTOMBMENT.
Schr. 528. See A 7 (24).

THE RESUREEOTION.
:?chT. 543. See A 7 (25,''.

THE HOLY WOMEN AT THE SEPULCHRE.
Schr. 55L &e A 7 (2G).

A 20.

CHRIST APPEARING TO ST. MARY MAGDALEN.
Sclir. 555. \V.—D tl.

Christ stands r. holding a spade and a tall cross with a banner

attached to it in his 1. hand. He has a cruciform nimbus with single

rim, and wears a mantle draped loosely round him, leaving his breast

and r. arm bare. His body is directed r., but he turns his head and
r. hand 1. towards St. Mary Magdalen, who kneels 1. looking up at him
with her box of ointment at her side. She wears a closely-fitting robe

and a loose mantle. Her nimbus has a single rim. On a mound behind

her grows a tree of very primitive design, and there are four tufts of

grass in the foreground. A scroll passes from Christ's head upwards to

1. destined probably to contain the words " Noli me tangere," which the

colourist has not inserted in this impression.

The drawing of the faces is very peculiar. They have long, slanting

eyes and pointed chins. The nose is simply an acute angle, and two
straight lines represent the mouth. The fingers are long and tapering

without articulations. The folds of the drapery are soft and rounded.

There is no indication of sky. No hatching is used. The border ia

single.

[137 X 9G.] Good and well-preserved impreseion, cut close to the bordcri

Colours : crimson lake, flesh colour, yellow ochre, green, dark grey, brown.

From the 'William Russell collection. Purchased from Messrs. Colnaghi, 1800.

CHRIST APPEARING TO ST. MARY MAGDALEN.
Schr: 558. -See A 7 (27).

THE INCREDULITY OF ST. THOMAS.
Schr. 569. See A 7 (28).

" THE INCREDULITY OF ST. THOMAS."
Schr. 576. See A 3 (4).

THE LAST JUDGMENT (State II.).

Schr. 508. -See the collection of Italian Woodcutg.

A 21.

THE LAST JUDGMENT.
Scbr. 599. W.—D 43.

Christ, with lily and sword, sits, centre, on a rainbow. His feet rest

also on a rainbow. The twelve apostles are seen to the waist only,

above a band of conventional clouds, six on either side. A little lower

the Virgin and St. John Baptist intercede for the souls of men as they

rise from their graves in the foreground. Three angels bear the instru-

ments of the Passion. Two others sound trumpets, to which scrolls are
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attached with the words, 1. SuvgitC -i- mortUt, r. bfltitE -b .iD "t tuDlftU.

Lower down St. Peter 1. is receiving the souls of the saved, while thos(; of

the lost are driven r. by demons into the jaws of hell. The souls in

limbus and purgatory are seen a little higher gazing through the bars of

their prison. On a black band at the foot of the print is the inscription

in white letters, J3tfB HU Dig iiT • Ijics ralaiintdt' rt miscrtc • flif3

magita ft amara balDr. The border is double.

[382 X 270.] Modem impression from the block (Becker, A II) in the Derscbau
collection now in the Berlin Cabinet.

The technique on the robe of Christ, the mantle of St. John Baptist, and elsewhere
suggests that the cut is a copy of a print in the muHiire cribl€e.

Purchased from Mr. Bousfield, 1 850.

A 22.

THE LAST JUDGMENT.
Schr. 602. W. u. Z. 137. W.—D 42.

Christ, with lily and sword, sits, centre, on a rainbow. "With his r.

hand he makes the sign of blessing, with his 1. that of rejection. His
feet rest on a globe, mapped out in land and water. The Virgin and St.

John Baptist kneel 1. and r. in intercession. Over their heads are two
angels blowing trumpets. Below the dead are rising from their tombs.
St. Peter 1. is admitting the saved, who include a pope and a bishop, to

the gate of paradise, while devils r. are driving the lost into the jaws of

hell. Hatching is sparingly used. The folds of the drapery are angular.

The border is single.

[272 X 192.] The impression has been taken by friction in grey ink. The paper
has been torn in many places and is slightly worm-eaten. Margin [-t-S] uncoloured.
Colours : crimson lake, green, pale yellow, pale brown, black. The gummy varnish
applied to the crimson has cracked and in some places flaked off, taking the colour

with it.

There are several German 518. inscriptions, for the most part illegible, in at least

three different hands. Over the head of Christ are the words, Jungstag ist A'omen.

These are repeated lower down. On either side of the hands of Christ are the words,
Her Jacob (?) Jibri possessor, which show that the cut was formerly pasted in the
cover of a book. The supposed date, 14!)9, cannot actually be read in that way.

Purchased at the Weigel sale, 11S72.

THE LAST JUDGMENT.
Schr. en. See D 4 (1).

THE FLAGELLATION.
Schr. 6.50. See D 3.

CHRIST STEIPPED OF HIS RAIMENT.
Schr. 656. See A 7 (17).

A 23.

CHRIST STEIPPED OF HIS RAIMENT IN THE PRESENCE OF
THE VIRGIN.

Schr. 658. W.—D 31.

Christ, with cruciform nimbus, wearing the crown of thorns, stands

with his body directed 1. leaning forwards but looking back over his 1.
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shoulder, in the centre of a group of seven persons. Behind him and 1.

are four soldiers, one of whom, in full armour, is stripping the robe oft'

his arms. The Virgin r. is girding his body with the loin-cloth. Behind
her are two holy women. No hatching is used. The folds of the drapery

are angular. Single border, intact only at the top and on part of the

1. side.

[79 X 61.] Portions of the 1. Bide have beou toiu away. Tlio leat in well preserved,

but cut within the border. The woodcut has been backed with a paper leaf from a
Latin MS. book of devotions. The rents in the cut itself prove that it was not originally

pasted on this leaf. Colours : crimson lake, yellow, light brown, dark grey, green.
Purchased from Mr. Bousfield, 18.50.

CHRIST AWAITING CRUCIFIXIOK.
Schr. 6G2. See A 7 (18).

CHRIST BKIXG NAILED TO THE CROSS.
Schr. 6-7G. .S'se A 7 (19).

CHRIST UESCEXDIXG INTO HELL
Schr. 690. gee A 7 (21).

A 24.

THE DEATH OF THE VIRGIN.
Schr. 710.

The Virgiu lies with her head r. ou a low couch with a carved head.

Her hands are crossed at the wrists and lie on the coverlet before her.

An apostle stands with both hands on the head of the bed ; another

kneels at the foot ; a third sits r. on the tiled floor and reads the office

for the dying. Christ stands on the further side of the bed, and receives

the soul of his mother, in the form of a child with a nimbus, wearing a
simple robe. St. Peter 1. leans over the bed, placing with his r. hand
a lighted taper in the hand of the Virgin. In his 1. hand he holds

a tall crosier. Nearer the foot of the bed St. John stands with clasped

hands. The eight remaining apostles stand in a group behind Christ

and St. Peter. Two of their nimbi are of a vermilion colour ; a third is

left blank ; the remainder have been covered with a pale gold, which has
oxidised and turned almost entirely black. The folds of the drapery are

angular. No cross-hatching is used. The eyes are large, the lips thick
;

a strongly marked slanting line runs from each side of the nostrils down
the cheek. The hands are long and thin, without articulations. Single

border.

[17:! X ri.'i.] Slightly torn and restored iu 1. lower corner, otherwiscwell preserved.

Colours: grecii, liglit blue, reddish brown, yellowish brown, vermilion, black, gold.

The watermark is not recognisable.

Presented bv AV. Mitchell, Esq., 1895. Kepr. (reduced) iu fJutekunst's Sale Catalogue,
1886.

t THE CORONATION OF THE VIRGIN.
Schr. 7'-i0. (Copy.) W.—D ;V.).

Tracing in pen and ink of a woodcut found in 1841, together with a large woodcut of

the Crucilixiou, in the interior of a totnb in the Cathedral Church of St. Sauveur
at Bruges, and now preserved in the Musco Arche'ologique of that city (" Annalea de la
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Soci^tc d'Emulation pour I'Histoire et lea Antiquitcs de la Flaiidre Occidentale,

Bruges, tome iv. (1842), p. 129 sq., with a lithographic reproduction of the woodcut).

Mr. W. H. James Weale (" Early I'rinting at Itrugea," Tmmactio7i8 of the Bihliographtcal

Society, vol. iv., 1808, p. 207) mentions a number of other woodcuts which have been

discovered in tomba at Bruges and in the neighbourhood, in 1868, and again more

recently. One of these tombs, he asserts, was earlier in date than 1412. The tombs

discovered in 1841 could not bo dated, but they were found three or four feet below a

tomb of 15^4.

A 25.

THE TRINITY (14C4).

Schr. 738 ; \V. u. Z. 5U. W.—C 1.

God the Father, wearing an ample robe, sits on a triangular throne,

his feet resting on a wide step. His hands support the arms of a Tau
cross on which the Son hangs, with a cruciform nimbus, the crown of

thorns, and a loin-cloth folded closely round his body. The stem of the

cross rests on the ground below the step. The Holy Ghost, in the form

of a dove, flies towards the head of Christ. On the ground before the

throne kneel the souls of a man and a woman, with clasped hands and eyes

bent on the crucified. In each upper corner is a large shield bearing a

double cross in white on a black ground, and above the nimbus of the

first person of the Trinity, which is cruciform and has an ornamental

pattern, is the inscription, SiSltUItt SaJtCtt SptntUS, l-2.6^. The
border is double. There is some hatching.

[231 X 160.] Over-inked and therefore blurred in the outlines. Well preserved.

Colours : bright yellow, rich crimson lake, verdigris green, brown, black ; border,

yellow. No watermark.
Purchased at the Weigel sale, 1872. Kepr. \V. u. Z. i, p. 90, and W. 1, pi. vi. (reduced).

Sec Schr.'s remarks on the cross of the order of the Holy Spirit, here and at no.

1G60. A woodcut [254 : 178], aimilar in composition to Schr. 1660, but undescribed, is

in the Willshire collection in the Guildhall Library, London. It bears the inscription,

" >Signum santi apiritus, lunocen/cius terciua fundator ordinie."

THE TRINITY.
Sohr. 742. See A 36 (2).

THE TRINITY.
Schr. 740. See A 3 (3).

A 26.

THE SUDAKIUM WITH THE HOLY FACE.
Schr. 760.

The napkin hangs by its two upper corners on a plain background,

enclosed by a double border. On it is the face of Christ, without a

nimbus, wearing the crown of thorns. The hair falls in long straight

ringlets, and the curly beard is divided in the middle. The face is full of

expression, and admirably cut.

[129 X 112.] Well printed on a strong white paper, without watermark. JIargiu

[15-22]. Colours: crimson lake, light brown, green; background, crimson lake;

border, yellow. In perfect preservation.

Beneath the cut is printed with movable type a German prayer of 13^ lines,

addressed to the Holy Face, followed by a remark, in two linea, that the days of indul-

gence granted for the use of the prayer are too numerous to be mentioned here. The
text aa printed by Schr. requires the following emendations : 1. 6, read S^untgc ; 1. 7.

gcdrUctiafft; 1. 12, Tana; l- 13, Junllr ^onUtr. The type is that used by Conrad
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Dinckmut of Ulm in " Sermonee domiiiicales Julmnnis tie Franckfordia," Ulm, n.d.

(1480?); Haiu 7352; Proctor ^SoS, and in Schrick, "Yon den ausgcbraniiten Wassern,"

Ulm, 1482; Proctor 25G0. A woodcut of the Crucifixion witli the two thieves, in the

presence of the Virgin and St. John, acijuired for the Department of Printed liookst at

the Weigel sale (W. n. Z. I'Jl ; Proctor 2551*), has text printed in tlie same type, but the

woodcuts themselves differ completely in style. {See Proctor, "Index to Early Printed

Books in the British Museum," 18'J8, ii, 7:!1, App. no. 2559a.)
On the margin at the top is the inscription in a hand of the xvi century : isz

Buoch GehBrt in Die gemahi Teutsch Liherey.^ This shows that the cut was formerly

pasted in a book. Lower down, in a much later hand, is 'No. 31.'

Presented by W. Mitchell, Esq., 1895.

Another impression, with the same type, is in the Germ. Museum, Nuremberg
(Repr. Ess. pi. 152). a third in the Hof- und Staatsbibliothek, Munich (Einbl. yii, 4).

A 27.

THE INFANT CHRIST ON A FLOWER.
Hchr. 779; AV. u. Z. 5i;. V,.—C 2.

After

The infant Christ, ^^ho lias a cruciform nimbus and wears a loose

mantle, open in front, stands on a large flower, which has a bud and leaves

of conventional design. He raises his r. hand in blessing, and holds in

liis 1. hand a long scroll, which passes behind his back and bears the

inscription, isin • • gl)Ot • • Bfliff • • tflf. Behind him is a veined

cross. Single border.

[179 X 116.] Poor impression ; the block shows signs of wear. Paper slightly

worm-eaten, otherwise well preserved, without margin. Xo watermark. Colours

:

madder red, yellow ochre (both faded), green.

The woodcut was formerly in the AVeigel collection. It was detached from the
cover of a Plenarium printed at Cologne by H. Quentel, 1502.

Purchased at the Weigel sale, 1872. Formerly described as a metal-cut.

It is a close, but enlarged, copy, in the direction of the original, from an engraving
by the master E. S., P. ii. 57. ll>ii, Weimar, Paris. Reproduction in British Mu.seum.
See Lehrs. Repert. xi. 214, xv. 140, xvi. 29, on the o.'iginal and other copies (Schr.

778, 780-1). An engraved copy in reverse by Israhel van Meekenera is in the British

Museum (W. H :!S), and in the Alberlina, Vienna. All these, with the exception of

Schr. 780 (a woodcut in the collection of Baron Edmond do Rothschild, Paris) are repro-

duced in P. Heitz, " Neujahrswiinsche des xv. .Jahrhunderts," Strassburg, 1899, pi. 1-0.

A 28.

THE INFANT CHRIST MITH A BIRD.
Schr. 78G.

The naked child, with curly hair and cruciform nimbus, sits on a

cushion with a large pattern, which is placed on a grassy field. He holds

a long-tailed parrakeet (!) with both hands against his breast. No
hatching. Double border.

' For the same inscription, tee P. i, :!1. IS. The same words are written, clearly by
the hand of the same librarian, in the Briti.'ih MuHeum copy of Amandus. Aug.sburg, H.
Othmar, 1512, with the following additional words, in a lower line, which have been
erased from Schr. 7G9: " In das Gvlzhaiitz unlzhojifen." Over the title is written by
a different hand, "Bus hSch ifl ihr jrume hinder gules zu unlzkopfen." This is

)ierhapB the nuns' convent of Inzigkofen, mar Sigmaringcn, meDtioned by Essenwein,

"Hzechn. im Germ. -Mus," 1875, 'V'crzeiclinien, p. 2.
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[132 X 88.] Badly printed. The paper is torn and backed. Margin, torn at tlie tup

[2-8]. Colours : madder red, green, yellow ; border, yellow.

I'urchased from Mr. Rosenthal, 1879. The cut, with six others, was pasted in the

covers of a MS. Compendium Theologicaa Veritatis. Formerly described as a metal-cut.

This cut, though not accompanied by text, was doubtless intended, like others of the

same subject, to convey a Xew Year's wish. Four of these cuts of the infant Christ with

a bird (Schr. 782-5) are reproduced in Hcitz, " Neujalirswunsche," pi. 11-14. According

to Schreiber, tlie bird is a cuckoo, in allusion to tlie popular belief that the number of

times the first cuckoo heard in spring repeats its note sliows how many years the

hearer has yet to live.

A 29.

THE INFANT CHRIST IN THE SACRED HEART, WITH THE FIVE
WOUNDS.

Schr. 801.

A Latin cross, with the title i U 1 1 on a scroll, is fixed in a rock. The
•CTOwu of thorns hangs round the upper part of the stem. The three nails

are in their places. Before the centre of the cross is the sacred heart,

and within it stands the naked child, turned to 1. He has a cruciform

nimbus, and holds a scourge in his r. hand, a rod in his 1. The lance is

seen piercmg the heart on the 1. side, and the pierced hands and feet,

surrounded by clouds, occupy the four angles. Double border, which has

broken away in several places. No hatching is used.

[124 X 91.] Bad impression from a worn block, and so carelessly printed that some

of the linos appear double. Paper somewhat worm-eaten and torn. Margin [3-19].

Colours: crimson lake, yellow, yellowish green.

Purchased from BIr. Rosenthal, 1879. Origin the same as that of the last cut

described. Formerly described as a metal-cut.

Another impression is in the library at St. Gallon (Cat. sxiv, 31).

THE INFANT CHRIST IN THE SACRED HEART, WITH THE FIVE
AVOUNDS.

Schr. 804. See A 45.

A 30.

THE INFANT CHRIST IN THE SACRED HEART, WITH THE FIVE
WOUNDS.

Schr. 807 ; W. u. Z. 45. W.—C 9.

The composition is identical with that of the cut last described, except

that the title is on a tablet, not a scroll.

[70 X 59.] Bad impression, as the block was imperfectly inked. Colours: green,

mineral blue, traces of carmine, wliich has faded ; border, faded carmine. Margin
[2-3] has all three colours.

Purchased at the Weigel sale, 1872. Formerly described as a metal-cut.

THE INFANT CHRIST IN THE MIDST OF FLOWERS.
(Drawing.)

The infant Christ, wearing a green flowered robe, is seated on a

vermilion cushion with a leaf-pattern in the midst of a meadow full of

flowers, closed in front by a low railing, outside which the ground is Ijare.

He has a halo, the metal of which is blackened, and holds a scroll in his
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r. hand, on which is written in vermilion characters, Ego flos cajpi el lili.

Trees rise in the background, and the sky is painted in ultramarine blue.

A black line encloses the whole, and the very narrow margin is crimson.

On the back are remains of a page of MS. from which the drawing was
taken ; the word ' Katharina ' is legible.

[86 X 54.] PrcBented (as part of his collection of woodcuts) by W. Mitchell, Esq.,
1895. The outlines, where visible, look at tirst sight like the faint lines of a woodcut
printed by friction in brown ink ; but a closer examination reveals the fact that they
are drawn with a pen. The feeling of the little composition is just that of the contem-
porary woodcuts which served the same purpose, the decoration of devotional manu-
scripts, and it is most fitly placed among them. An analogous case of a drawing which
has been taken for a woodcut is Schr. 624.

A 31.

THE INFANT CHRIST IN THE MIDST OF FLOWERS.
Schr. 818 ; W. u. Z. 220. W. D 24.

The infant Christ, wearing a loose robe which reaches to his ankles,

sits on a cushion on a grassy bank. His feet are bare. His body is

directed 1., but his face is full. He has a nimbus in the form of a

floriated cross with rays, but no rim. His wavy hair falls to his shoulders.

He lays his r. hand on a twig of a flowering bush which grows beside him,

and holds a detached branch of a similar bush in his 1. hand. On either

side of his head are scrolls with the words • 3l1)tfi\Xfi • (1.) and dtvifitati

(r.) Single border, only at the bottom and on both sides as high as the

top of the grass. Hatching is used. The impression, in black ink, was
produced by friction.

[107x120.] Good impression, perfectly preserved. Colours; crimson lake, yellow,

verdigris green, brown. No watermark.
Purchased at the Weigel sale, 1872.

CHRIST AS REDEEMER.
Schr. 833. SeeD \.

A 32.

CHRIST AS AN EXAMPLE OK SILENCE (?).

Schr. 837. W.—D i.V

Christ stands with his head bent to 1. and downcast eyes. His long

hair falls on botli shoulders ; a single lock hangs over his brow. He has

a short beard. His hands arc crossed on his bosom. His feet seem to be

bare, but the paper is cut short just below the ankles. He has a large

cruciform nimbus with a single rim, and a robe which falls from beneath

the arms in long straight folds to the ankles. A long scroll passes from

the r. shoulder over the nimbus to lielow the 1. arm, passing beyond the

single line of the border at the top of the print and at the lower extremity

of the scroll. On it is written in cursive MS., Qui cus/odit as suii custodit

aiaj sua qr mors <t vila I ma'ih^ Ivjue si. (He that keepeth his mouth
keepeth his life. Death and life are in the power of the tongue.
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Prov. xiii, 3 ; xviii, 21.) There is no hatching. The background is

quite plain.

[141 (cut) X 89.] Good imprCBeion in black ink, produced by friction. Well pre-

served, but cut at the bottom. (Joloura : grey, dull yellow, carmine (faded to pala
brown).

The subject of this cut has not been satiBfactorily explained. Willehire describes

it as " JesuB Christ in the habit of the order of St. Francis." But the distinctive mark
of that habit, the cord round the waist, is wanting, and indeed there is no indication that

the robe is of a monastic character at all. Schr. chooses the title " Lo Re'dempteur en
prifere," but does not attach any particular significance to the representation. The words
" en habits de penitence " allude to the grey colour of the robe, but to judge by the
other colours, it is probable that this has faded and was originally blue.

A clue to the subject may perhaps bs found in the text on the scroll. This is not
even mentioned by Schr. It is true that the words were not cut on the block, but there

can be little doubt that they were chosen to express the intention of the draughtsman,
and that the print would have been considered incomplete till the inscription and the

colour had been added. It is now suggested that the subject of the cut is Christ's

refusal to answer the high priest (Matt, xxvi, G3 ; Mark xiv, 61), represented, not
historically as one of the events of the Passion, but with a devotional purpose, to

inculcate the control of the tongue. The garment would in that case be simply the
seamless robe of Christ (.Tohn xix, 23).

A 33.

THE MAN OF SOnBOWS.
Schr. 864; W. u. Z. 134. AV.—D 27.

Christ, with cruciform nimbus and crown of thorns, bends his head 1.

and his long hair, parted in the middle over his brow, falls over his

r. shoulder. His naked body is seen almost to the hips. His r. hand
presses his r. side below the bleeding spear-wound. His 1. hand is raised

to show the bleeding wound in the palm. On either side of his head are
the words . ttt » > §0t1t . and above them rays, which proceed from two
points beyond the present limits of the print, are directed towards the

nimbus. There is no hatching.

[145 X 107 fcut).] Printed by friction in a pale brown ink. Cut down irregularly

on all sides, and torn or rubbed in several places. Colours : vermilion, pale yellow,
yellowish green, carmine.

Purchased at the Weigel sale, 1872. Repr. W. u. Z. i, p. 218 (inaccurately
coloured).

The body is strangely'contorted, but the drawing of the face and hands is of unusual
excellence and refinement. Schr. calls attention to the resemblance of the type of
Christ to that of a miniature in a MS. of Matthew Paris (MS. 26, before 1240) in the
library of Corpus Christi College, Cambridge. (R*pr. in Karl Pearson, " DieFronika,"
Strassburg, I8S7, pi. ii, 1. side.)

A 34.

THE M.\N OF SORROWS.
Schr. 869. AV.—D 29.

The Man of Sorrows, with a cruciform nimbus, but without the

crown of thorns, is seen to the waist naked, with arms crossed before

him at the wrists, standing in front of a Latin cross, veined and
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shaded with hatchings, which bears on a rectangular tablet the title

:0 • BACIAEVS . IjOtil : }H ' Over the two arms of the cross are the

letters jc (1.) and XC (r.) Lower down, on either side of Christ's body,

are the words isCfC (1-) i)OinO (r.) Beneath the line which cuts short

the figure of Christ is the inscription in six lines :

—

Scj>nt gtfgor' • JlEtiH) <3m' popcs.^
^- ipssljopprs m Jrcr' • i^auc grau=
trU of pDo xxhf JJiiBCB \' xx\)i mitt

jrcr' • ijro i>rj.'m j>af btfax' wis f»=

gtir' on jjrtf' Uncrs. Oruou'tlj? fav
Xt patrr nostrv. vV, to, Jlufcts.

The whole is surrounded by a double border with hatchings at the top

and 1. side.

[Ill X 64.] AVell preserved impression, printed by friction iu brown ink, witli

margin [15-22], wiiich is pierced with numerous holes caused by the sewing of the print

iuto more than one devotional MS. Colours : yellow, vermilion, light red, grey, black

;

border, light red.

Purchased at the D. Jlclntosh sale, Christie's, May, 1857. Formerly in the

collection of AV. V. Ottley (sale, May, 1837 ; lot 1894), who discovered it stitched on a
blank leaf at the beginning of a MS. book of devotion on vellum, which he judged to

be of the later part of the xv century. Sec Ottley, " Inquiry concerning the Invention

of Printing," London, 1863, with facsimile, p. 198. H. Bradshaw, "Collected Papers,"

p. 96.
" Seere " is an old English word meaning " several," " particular." The abbreviation

following the final " r '' in seven words of the inscription stands for " e." The abbrevia-

tion for "th," resembling "y," is of Anglo-Saxon origin. Similar cuts with English
inscriptions in the Bodleian Library, Oxford, and the Cambridge University Library,

are menticned by Schr. nos. 858, 866. Another, bclouging to a private collection, was
lent to the exhibition of Sacred Art in connection with the Church Congress, London,
1899. They were probably cut in England iu imitation of Flemish originals.

t THE MAN OF SORROWS.
Schr. 869. (Reproduction.) W.—D 29.

A proof of the facsimile in Ottley's " Inquiry," etc. (c. supra).

A 35.

THE MAN OF SORROWS.
Schr. 872. W.—D 46 a.

Christ is seen to the elbows within an arch. He wears the crown of

thorns, and his nimbus is composed of rays in the form of a cross without

a rim. A mantle is draped over his shoulders and knotted on the r. side,

exposing his breast lacerated by the scourge. His arms are folded and
bound at the wrists by a cord. He holds a palm branch in his 1. liand.

Two scrolls on either .side of his head bear the inscription lESVS CHRISTVS.
On a ledge below the opening of the arch are the words, isCff 1)01)10.

[101 X 68.] Cut within the border on all sides.

This woodcut is copied in the direction of the original from the engraving by
larnhel van Meckencm, B. vi, 2.")1. 134. Besides the present cut and Meckcucm's
engraving, seven other versions of the subject arc known, 5 engravings and 2
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woodcuts (the latter, both reversed, iit Berlin and Douaueaohingen, undescribed). One
of these, nu engraving in the manner of the Master of Zwolle at Berlin (tliere described
as a cnpy from Meckcuem), is Jiossibly the original of tho wliole series (information
kindly communicated by Professor Max Lclirs). The B. M. possesses only the latest of

the series, an engraving by Binck (Naumann's Archiv. xiv, 21, G4), and a photograph
of an engraving at Oxford, also of the xvi century. 'J'o these I may now add an earlier

vi'oodcut than tlie present one (105 X 77, undescribed J in the Willshire collection,

bequeathed in 1899 to the Guildhall Library, and an imjiressim in paste in an English
private collection, which is prubably iilintical witli Schr. "2815 (at Innsbruck). The
present woodcut was regarded by Willshire and Schruibev as lormiug part of the same
series of the Passion as the two cuts which follow. I believe it to be unconnected
with them.

Purchased from Messrs. Coluaghi, 1848.

THE MAN OF SOEROWS.
Schr. 885. See A 37.

A 36 (1-2).

Two Prints from a I'assion Series.

(1) THE MAN OF SORROWS.
Schr. 893. W.—D 46 B.

Christ stands, naked but for the loin-cloth, and .showing the five

wounds, under a Gotliic canopy. His nimljus is cruciform with a double

rim and rays on the disk. He supports the Tail cross with his 1. arm, the

spear with his r. arm. On the beam of the cross over his head is a

chalice, and the remaining instruments of the Passion are represented in

detail. On the capitals of the columns which support the canopy are

statuettes of a monk 1. and a layman r., both kneeling. Single border.

[ins X 75.]

(2) THE TRINITY.
Schr. 742. W.—D 46 o.

God the Father, wearing a cope and an imperial crown, sits on a

throne raised by a step above the black and white marble pavement of a

chamber. He holds on his lap the dead body of the Son, who wears the

crown of thorns, and shows the five wounds. The Holy Spirit hovers in

the form of a dove before the Father's breast. The First and Second
Persons of the Trinity have a plain nimbus with double rim

; that of the

Third Person has rays and a single rim. On a tablet at the foot of the

print is the inscription :

—

Sanrta tvimtns umts
Dcus Itltsrifvc noitjj.

The whole is enclosed by a single border.

[101 X 72.]

The two prints described above probably form part of a larger series. They are not

of very early date, and may be after 15U0. Hatching is freely used. The impressions

are fairly good, but not very early. The colouring has been almost entirely washed
out ; but it was only partially applied, and seems to have been confined to a few tints,

yellow and brown predominating.

Purchased from Messrs. Coluaghi, 1848.

F
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A 37.

THE MAN OF SORROWS.
Schr. 885. W.—D 28.

Christ stands, quite naked, turned three-quarters 1. and stooping

forward, against a plain background, with no indication of earth or .sky.

He wears the crown of thorns, but no nimbus. His arms are crossed

before his waist. He holds a rod in his r. hand and in his 1. hand a
.scourge of three lashes, each of which is armed vnth. two bundles of spikes.

His whole body is lacerated by the scourging. Hatching is used sparingly.

Below the subject and separated from it by a horizontal line is the

following inscription in 65 lines :

—

Fnscnn \)txxn .rpo tiju fst srtu liciligrr Irtij iilirral mti
9fii scl)arpffrn Strfftni (11 Dm gai.srlu Imdpffru al

so irmnlirf) ?rnissrn rrlbriint ImO lifriuunDrt iuorUc
Das Orr lioUrv lorlKv bnU litmrjd grriiltrJ) grstalt gr
tofst Una srin Ijrilig liipprn grsriKu luovDcn, >r. ^Is man
Ijat in Km i)nulisrl)rn offrnhaningn $ant Brtgttru tm
firvOfu (b tm 4 Ijuri) tm I.v.v Capttrl.

The whole is surrounded by a double border.

[172 X 12].] Badly printed. The inscription is very indistinct, and lias been
touched up throughout nitli pen and inl;. Colours : brown, green, flesh-colour, carmine;
border, carmine. Wntermarlc : large buH'n head with star. Margin [-t^ll]. On the

lowe]' margin is written in an old hand, " Inn dergleichh gedalt ist xfis ihs vor kurczn

Jarh Einer Swester vitsers heiligrn Ordeuf^ Erschinert, fl?> das in dem 7iechsf(jehaUtii gemelnen
Capit . . .

."

Purcliased from Messrs. Smith, 1S15.

The inscription 011 the niaigin, as well as tliat on the cut itself, suggests that the cut

was produced in a Brigittine convent. St. Bridget of Sweden, wlio died in 1373, and
was canonized by Boniface IX in 1391, was the foundress of the order of the Holy
Saviour, commonly called tlie lirigittine order, a reformed branch of tiie Augustiiiians,

for both sexes. Slic endowed the mother convent of Wadsteua in Sw'eden in 1346. and
the rule of the order was conhrmed by Uibau V in 1370. The principal Biigittiue

convents in Germany, with the dates of tlieir foundation, were the following: Marieii-

wolde, near Liibeck, 1113; Mariencron, near Stralsund in Ponicrania, 1121 ; Marienfoist,

near Bonn, ll.'iO, and its offshoot, Sayn or .Syoii at Cologne, l(jl3 ; Mauenbaum, between
Xanten and Calcar in tlie Duchy of Cleves, IIUO (an offsboot of Marienwater near
Hcrtogenbosch); Gnadenberg, near Altdorf in tlie Upper Palatinate, 1426; Maria-
Slaihingeu, near Nordliugin, in the territory of the Counts of ffitliugeu-Wallerttein,

1172 : and Maria-Altomiinster, between Munich and Augsburg in Upper Bavaria, 1487.'

The three Bavarian convents formed a closely rel.ited group, for Altoiniintter was an
oifshoot of Maihingeii, and the latter owed its origin to the mother-convent of Gnaden-
berg. A great general chapter of the order was held at Gnadenberg in 1187, where the
rule of the order was reformed. This is not necessarily the chapter referred to in the

MS. inscription above, for 01 hers were held of which loss is recorded. It seems, how-
ever, that tlie zeal awakened in tlie order by tliis great event in its history manifeslod

itself in the production on a huge scale, especially in Bavaria, of devotional pictures

relating to St. Bridgit. A ci.Uf^iderable number of these, dating from the last decade
of the XV century, have been jireserved. See Schr, I28i!, ft'. The lirst editions of

the " Revelations of St. Bridget," printed in Germany were those of Liibeck, 1192, and
Nuremberg, 15U0, both illustrated with woodcuts.

THE MAN t)F SORROWS.
Schr. 89.3. See A 36(1.)

' C. F. W. von Nettelbla, " N'acbricht yon einigen Klosterii der H. Schwediselien
Birgitte ausserhalb Schweden, bcstmders in Teulschland." Frankfurt nud Ulm, 1764.

See aim (i. Binder, "Geschichtu der bayerischen Birgilton-Kloster," Rcgenshurg, 1896.
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A 38.

THE MAN OF SORROWS.

Christ, with the crown of thorns but no nimbus, wearing a loin-cloth,

sits, turned somewhat to r., on the cross, which is raised from the ground

by a rock. His hands are bound at the wrists and raised to the height

of his breast. Hatching is freely used and the sky and clouds are

represented. This composition is surrounded by three black lines, and
beyond these by a border [12-22] containing the instruments of the

Passion in detail (cf. 8chr. 37), which include the five wounds displayed

heraldically on a shield. The whole is enclosed by a border of two black

lines.

[113 X 81).] Good impression, poor in drawing nnd execution, probably pvoilueed

in the Netherlands after l.")(IO. Colonrs : darli blue, dark fjreen, yellowish green, yellow,

vermilion, carmine, brown; border (inner), carmine, (outer), vermilion The instrn-

ments of the Passion are on a yellow grounil. Margin [1-5] carmine. No watermark.
Presented by W. Mitchell, Esq., ISPS.

A 39.

CHRIi^T FAIJ.IXG UNDER THE WEIGHT OF THE CROSS.

Christ, who has the crown of thorns and a floriated nimbus with single

rim, is falling towards the 1. under a Latin cross, drawn in perspective but

not veined. He wears a robe with tight sleeves, which reaches to his

feet. The Virgin and St. John are seen r. following him. The ground
rises at the back, and in the centre is seen the hill of Calvary, ending in

an abrupt precipice. The towers and spires of Jerusalem rise beyond it.

On the top of the hill is a gallows with a man hanging, with wheels and
other instruments of punishment. A skull and several bones are seen in

the foreground. A scroll passes from the head of Christ to that of the

Virgin with the inscription in two lines :

—

& gl)t iiUr Dtr iiicr li/tJt liocr ii.

»irt tajiit tc IcDcn ijrti om Ot.

At the foot of the print is the inscription :

Gijcprit toscv lirutr frouBor te troost.

[107 X 7.5.] Poor work, produced in the Netherlands, probalily aft'-r 1.5(10.

Colours: vermilion, carmine, dark blue, verdigris green, greenish black, gold and
silver (both oxidizedj : border, vermilion and silver; margin ["2-0] uiicoloured.

Presented by W. Jlitchell, Esq., 189.5.

The Convent of Our Lady of Consolation (troost) may have been the Carmelite con-

vent at Vilvorde nfar Brussels, or the adjoining convent of Peuthy, from which an
ancient statue of Our Lady of Consolation was conveyed to Vilvorde in 1578 (Weale'e
Belgium, 1850, p. 205). For similar inscriptions see Sohr. 038 and 1031.

CHRIST IN THE WINE PRESS.
(Drawing.)

Christ, with the crowii of thorns and floriated nimbus, wearing a loin-

cloth, stands in a wine-press, placed obliquely on the side of a hill. The
F 2
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beam rests ou his shoulders. Above him hovers the Dove, and higher

still is seen God the Father, with cruciform nimbus, emerging to the

shoulders from clouds, blessing with his r. hand and holding an orb sur-

mounted by a cross in his 1. hand. The trough of the wine-press is full

of blood, which flows out of an opening in the side. On it float a number
of sacramental wafers and vine-leaves (?).

[117 X 74.] Colours: crimson, yellow, liglit green, dull blue, black. This, though
a drawing, is so entirely in keeping witli the early woodcuts of the Man of Sorrows, that
it has been placed among them. It i.s almost childishly weak in drawing, and gaudily
colnured.

Presented by W. Mitchell, Esq., 1895.

A 40.

THE MAN OF SOEROWS.

Christ, with a cruciform nimbus but without the crown of thorns,

wearing a loin-cloth, stands on a grassy field, leaning forward to r. and
holding at arms' length the purple robe. Behind him is the column with
rod and scourge bound to it by a cord. Christ's body is lacerated by the

scourging. Over his head is a scroll with the words : bitif t)0)UO ()U(ltil

Potior pro tC The foreground consists of two rows of tiles, coloured

alternately red and blue. The sky and clouds are represented. There is

no cross-hatching. Triple border.

[II.") X 84.] A good impression of a mediocre woodcut produced in the Xetherlands
probably after 15(1(1. Colours: vermilion, earmiue, yellow, pale green, dull blue;
border, pale yellow within the middle line, carmine beyond it. Margin [3-4]
uucolonred.

I'rcscnted by W. Mitchell, Esq., 1895.

A 41.

THE CBUCIFIXION, TREATED SYMBOLICAI.l.y.

Christ, with crown of thorns, niml)us and loin-cloth, which has both

ends hanging loose, hangs on a Tan cross, with I N R I on a tablet over it,

which stands in the midst of a large bath, on which are the words JfOUB
jniSfVifOVDiC. The bath is full nearly to the brim of blood, which pours

in streams from the five wounds of the Crucified. Six naked persons

stand in the blood up to their waists, and raise their hands in supplica-

tion. One of them is a woman with long hair (the Magdalen?), two more
are marked Ity the tonsure as monks ; the remainder are men without

distinctive marks. On two scrolls which rise from the .sup|ili.ints

towards Christ are the words : 1. AVE LAT' PERFORATVM VERE
FLVENS S (?) N. (sanguine), r. rrDfiiitistt ttoo Dfuis in B.iuguinf tuo.

In the foreground outside the Ijath kneel a monk 1. and a nun r. in the

Vilack and white habit of the Carmelite order. The background is :in
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undulating landscape. Sky and clouds are represented. There is no
cross-hatching. At the foot of the print is the inscription in three
lines :

—

Comt al gijcmnntf. Cotter fontrnnr.
flcr gijcnaOfu gvoot. (Hiljljbjoit al iTDUf.

CSroot mcttcn rlnnic lut lilorts liaOcu 'root.

The border is double.

[118 (cut) X 74.] A good impression of a mediocre woodcut, probably produced
after 1500 at a convent in tlic Netherlands. Colours : vermilion, carmine, dull blue,

yellow, yellowish green, black ; border, vermilion ; margin [3-.i], on r. side and bottom
ouly, uncolourod. No watermark.

Presented by W. Mitchell, Esq., 1895.

A Flemish engraving of the xvi century of almost the same composition, but with a
landscape background, is in the Douce collection in the University Galleries, Oxford
(photograph by Pretorius). The iu.scriptions on the scrolls are the same, except that
" sangwiue " is engraved in full, tliere are ^cvcn persons in the bath, which is called
" Die fonteiue der ghenaden," and an abbess kneels 1. with no monk facing her.

A 42.

THE CEUCTFIXION ON THE TAU.
Schr. 931. W.—D 47.

Christ, with crown of thorns, floriated nimbus with double rim, and
closely folded loin-cloth, hangs on a cross in the form of a large Tau.

The title I. N.R.I, is on a tablet over his head, but the first two letters

are partially hidden by the nimbus. His legs are crossed, but the feet

are nailed separately to a bracket. The cross has a double border, 4-6

mm. in breadth, on every side except the bottom. No cross-hatching is

used.

[222 X 232.] Colours: crimson lake, yellow, green, brown.

On a border above the cross are the words: Cljau ^11Jg f)aS JlOStcS iiiffnatoS

trrrrat Ijnstr^, printed in large Gothic type.

On a wide border below the cross is an inscription in 13 lines, divided into 4 para-

graphs, in smaller gothic type. The text, as given by Willshire, requires only the

following corrections: p. 2.34, uiltii&ltcfjr!), for j) read r; same line, Ci)riStC, for C
read r: p. 235, IBviunttigfeiTit, for n read u.

The text states (confusing the narratives of Exodus xii and Numbers xxi) that the

sign Tau was given by God to Moses in the wildernes.-> that the people might not die of

the plague, and that in every house not marked with this sign th(.' people died. Then
foUnw two prayers in Latin and German (tlie first also in Greek), and the statement

that whosoever, contemplatmg this imago in penitence and purpose of amendment, shall

say the two prayers, witli three Patrrnostcrs and tliree Aves, to the Trinity shall be

safe that day from the plague, himself and his liousehold.

Tlie inscriptions show that the woodcut was intended to be fastened to tlie doors of

houses in time of pestilence, and that the sign Tau was regarded as a charm.

[348 X 250.] The whole sheet, consisting of woodcut and text, is enclosed by a

single border.

Purchased from Messrs. Colnaghi. 1852.

Another ira|iressioii of the out with different text, described by Schr., is in the Berlin

Cabinet.
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A 43.

CHRIST 0\ AN ORNAMENTAL (_KUSS.

With three augels, the four Evangelibts, the Virgin and St. John.

Schr. 911. W.—D 32.

Chri.st hangs on a cross of goldsmith's work, with ornamental tablets,

containing the emblems of the four Evangelists with their names, at the

extremities of the stem and transverse beam. He has a cruciform nimbus
with short rays on the disk and a single rim. The loin-cloth is folded in

the middle. Three angels in long robes hover round liim, holding

chalices to receive the blood which flows from his wounds. The Virgin

stands 1. with clasped hands ; a sword pierces her heart ; over her head
is *, marid. St. John stands r. with clasped hands ; over his head is

$ . tOijilUHCS. Each has a large nimbus with rayed disk and double rim.

The ground is covered with plants and flowers. In the upper corners are

the sun 1. and moon r. with human faces, shedding their rays on the cross.

Behind the upper limb of the cross is a large scroll with the xylographic

irLscription in Gothic letters :

—

©olgatlj.i raluar locus litltsstm' istc

m\ quo pfutaaim grmts l)or patrr f t'str (tibi triste).

' Penianim ' (for ' pendentem '

?) is corrupt, and suggestive of a copy
from an earlier cut.

Hatching is sparingly used. The folds of the drapery are very
angular.

[307 X 2.oU.] Much damaged and repaired. The whole of the 1. and lower sides

torn away to the extent of .5-lo mm. and restored by hand. Numerous other restora-

tious may be traced in various p;irt3 of the print. Colours; yellow, pink, brown, green,

all faint in consequence of washing. Printid by friction in pale, watery ink. Water-
mark, a low four-leaved crown, with stem and star.

Purchased from Mr. Gutekunst, 1807. Formerly in the collection of the Bohemian
Count Franz v. Sternberg-Miuderschcid. SaU' cat. (liy J. G. A. Freuzel), Dresden,

183.S vol. ii. No. 17, with facsimile of watermark.

A 44.

THE CRUCIFIXION WITH ST. BRIDGET IN ADORATION.
. Schr. 967. W.—D 04.

The Tau cross, veined and drawn in perspective, stands in the middle,

directed slightly to the 1. It is supported by wedges, and two skulls and
a bone lie on the ground near it. Christ has a rrinilnis and the crown of

thorns ; his loin-cloth is folded in the middle, and one end hangs loose on
the r. side. Over his head is a tablet with • IN • RI, slightly raised above

the arm of the cross. St. Bridget kneels 1. with folded hands, looking up
at the Saviour. The foreground is hilly, and Jerusalem .ippears in the

distance r. Sky and clouds are indicated. No cros.s-hatching is used.

[87 X 60.] The composition is surrounded by a border [8-17] seem-

ingly cut on the same block tilled with a design of flowers and insects.
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Similar borders are described by Schr. uuder Nos. 804 and 892. The
whole is enclosed by a single line.

[in X 80.] Fair impression, with margin [4-9] on tlireo sidea (on tlie r. side it is

nrtificial, the original paper liaving bicn cut close to the border). Colours: scarlet,

crimaon, carmine (faded to brown), green, yellow, blue, blaclj. The colourist lias added
profuse streams of blood falling from Christ's wounds, in thick red lead. The nimbi
are covered with a rough, opaque pigment like tiiat found on •'iniprcssions in paste."

Purchased from Jlcssrs. Evans, IS.'Xl, together with rfchr. 8'i4, 1141, 11.54 and 1213

(A 4."), Gl, 02, 6:i), which form a group with a common origin, having been detached
from the same MS.

Schr. describes the kneeling saint as St. Catherine of Siena, Willsh. as the Virgin.
The costume is monastic, but bears only a superficial resemblance to the Dominican
habit, while it is incredible that the most ignorant colourist should give St. Catherine
of Siena a carmine robe. The colourist, however, has succeeded so far in disguising
the characteristic head-dress of the Brigittine nuns, thnt it needs a careful examination
and comparison with other prints to detect the white Iwrder to tlie black head-cloth, and
the fillets over the brow and across the top of the head, which may be seen quite clearly

on the frontispiece to Reoelatioiies sanvte Birtiitte, Nuremberg, l.iW), and on the two
woodcuts Schr. 1141 and 1302 (below), where the carmine robe is also to be found. It

is atrange that Schr. did not recognise St. Bridget here, since he was aware that this

and No. 81)4 belong to the same group as Nos. 1141, 1154 and 1213, the two last of

which bear the name of Marienwater. a famous Brigittine convent near Hertogenbosch.
For remarks on certain Brigittine convents, see p. 60.

A 45.

THE INFANT CHRIST IN THE SACRED HEART, WITH THE FIVE
WOUNDS.

Schr. 804. W.—D 05.

The Tau cross, veined and drawn in perspective, stands, supported by
wedges, on undulating ground. Over it is a scroll with IN • R • I. The
crown of thorns hangs in the centre, while the spear and the reed with

the sponge of vinegar form a St. Andrew's cross in front. Before these,

low down on the cross, is the sacred heart. Within it the naked infant

Christ sits on a cushion, holding a rod in his r. hand, a scourge with four

lashes in his 1. In the air, on either side of the heart, are the wounded
hands and feet, nails, hammer and pincers, dice and sword. Single

border. [63 X 45.]

This composition is surrounded by a passe-partout [11-21], sufficiently

large to leave a vacant space on every side of it. The passe partout

contains a design of plants and insects, similar to that described under
A 44, with a bird catching a fly in the centre of the lower border.

The whole is enclosed by a single line.

[105 X 75.] The colouring, style of execution, condition and origin are the same as

those of the preceding cut, to which it forma a pendant.
Purchased from Messrs. Evans, 1856.

A 46.

CHRIST ON THE CROSS APPEARING TO A SICK MAN.
Schr. 96y. W.—D 104.

The sick man, dressed in a long robe and mantle, with his head wrapped
in a cloth, sits 1. in a large arm-chan with a high padded back. He
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supports his head with his 1. hand, leaning the 1. elbow on a cushion.

Before him, somewhat to the r., but facing slightly to 1. is Christ, on a
tall Latin cross, with the crown of thorns but no nimbus, wearing a tightly

folded loin-cloth. At the head of the cross is a tablet with I N R I in

reverse. Farther to the r. are the column of the flagellation, with a cord

wound round it, the reed and sponge and the spear, all upright. The
scene is a room with paved floor and raftered ceiling, and open windows
on three sides, through which hills and trees are seen. At the bottom of

the print, below a single line, is a xylographic inscription in cursive

characters, in three lines :

—

IEb toas am ftranrftrr • nrmrr •brnsrfjmrcfjtfr mrnsd) .Brr Ixlaqt stri)

biiBrrm ^tvvcxi • Qijncv tuanrbljatt • touD ssimcr armut • bnO simrr bcr=
Bcljmadjt. Sa sprad) bnscr lycrv U)u oirn stat • i^ans Ijusscr.

The words " wie oben stat " refer to another inscription in three lines,

placed on a scroll which passes from the head of Christ to that of the sick

man. We read there our Lord's reply to his complaint, as follows :

—

gr lurnrftfv Du iist • ijr liriifv Du jnir list

^t rrmrv Du tist • ijr glpriirr Du mtr bint

^t brvsfljmcfijtc Du Ijtsf • ijr ndjrr Du miv btst

No cross-hatching is used. The border is double, but the outer line has
been cut away at top and bottom.

[17.") (cut) X 123.] Rather late impression, slightly damaged. Colours: blue,

yellowish green, pale yellow, pale pink, black, silver (oxidized). All the colours have
become paler by washing. The colouring is perhaps not quite contemporary with the
print, for tlie colourist, who apparently could not read, has misunderstood the subject.

He has converted the sick man into a sainted nun by adding a nimbus, which encloses

part of the padding of the chair, coloured difl'erently from the rest, and painting the
head-eloth and a long strip in front of the dress (in the sliape of a scapulary) a thick
black. He has also provided Christ with a fictitious nimbus.

Purchased from Messrs. Smith, 11S4.'>.

Another impression, differently coloured, is preserved in the public library at Stutt-

gart. Hans Husser is generally identified (perhaps on insufficient grounds) with
Hanns Hauser, briefmaler zu Dime, whose name occurs on another woodcut, Death and
Hell, Schr. 189-1 (see belnw A 120). The difl'erenco in dialect and in the spelling of

the name is accounted for by 8chr. on the hypothesis that the present cut wns proiluced

before the artist settled at Ulm.

A 47.

THE riETA.
Schr. 972. W.—D 39.

The Virgin sits in the middle of the print, directed very slightly to r.,

witli arms folded on her breast, gazing at the dead Christ, who lies with
his head r. supported by her 1. knee. She wears a veil and a robe, almost
concealed by a voluminous mantle, wliich falls in sharp folds, accompanied
Vjy hatching, to the ground. Hor nimbus is plain, that of Christ floriated

;

both have a single rim. Christ wears the crown of thorns, and a tightly

folded loin-cloth. Behind the Virgin stands the Tnu cross, drawn in

perspective from the 1. but not veined. Slightly raised above it is a
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tablet with the title t'nVt. The two nails are in their places on the

transverse beam, and the scourge and rod are susjjended from them. The

reed with the sponge 1. and the spear r. stand on the ground, resting

against the arms of the cross. The landscape is rocky and a few tufts of

grass and trefoil grow in the foreground. There is no indication of sky.

The border is single.

[193 X 130] The impression ia poor, the block having been insufficiently inked.

Colours (carelessly applied) : yellow, green, groy-brown, pale piuk, crimson lake, black.

Margin [1-5] unccloured.

Purchased from Messrs. Graves, 1856.

A 48.

THK riETA.

Sohr. 974. W.—D 40.

The Virgin sits on a wide throne with a low, ornamental back, and a

broad projecting base, of which the central part is rounded in front. The
cross rises behind the throne, having the rod 1. and spiked scourge r.

suspended from the two nail.« in the transverse beam. Four ii-on clamps

in the form of M are near the top of the stem. Over the stem is the

title inrt (reversed) on a scroll. The dead body of Christ, with cruci-

form nimbus, crown of thorns and loin-cloth, lies on the Virgin's lap.

She supports the head with her r. arm and bends forward over it. Her 1.

hand is on the 1. arm of Christ. She has a plain nimbus with double rim,

and a mantle which falls in rounded folds, without hatching, from her

head to her feet, almost concealing an inner robe. The foreground is

grassy. There is no indication of sky. The border is single.

[168x114.] Clear impression and well preserved, except at the top, where two pieces

have been torn away. Colours : dull crimson, vermilion, \ iolet-grey, light green, ultra-

marine blue, light brown, gold (oxidized) applied over an opaque pigment uf ytUow
ochre colour; margin [7], oxidized gold next the border, vermilion outside. Schr.

remarks that this cut offers some analogies to the 8t. Anne, No. 1197 (see A 66). They
are more noticeable in the colouring than in the actual ilesign, though the Viri;iu's

features and the architectural details are not unlike tliose of Schr. 1197. The colouring

of the thrones in the two prints (light brown carefully shaded and passing almost into

yellow) is identical.

Purchased from Messrs. Colnaglii, 1852.

THE MAN OF SORROWS, WITH TWO ANCiELS.

(After Israhel van Meckenem.)
Schr. 989. See A 147.

A 49.

THE VIRGIN IN A ROBE EMBROIDERED WITH EARS OF CORN.

Schr. 1005. W.—D 101.

The Virgin stands r. facing somewhat 1. and looking at some object

beyond the limits of the print. Her hands are raised and folded as if in

prayer. Her long hair falls quite loose down her back almost to the

ground. Her nimbus has a rayed disk and double rim. She wears a wide

collar cut out in rays which point downwards, and a long robe with tight

sleeves, confined at the waist by a narrow girdle so long as to fall down
the front of her dress and trail on the ground. On the sleeves and dress
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are ears of coni with the stalks upwards. An altar stands obliquely 1.

having a frontal and a superfroatal, and a white cloth with a large cross

in its centre. On the altar is a candlestick, and over it a wreath hangs

on a projecting bar. The floor is paved in squares. The border is single,

and the top line is prolonged beyond the 1. side line as if there had been

originally a companion subject attached to this, as the attitude of the

Virgin would also suggest. The bottom line, however, is not thus pro-

longed. Hatching is sparingly used. The head is oval ; the hands are

very long and thin.

[128 X 8G.] Good impression in pale ink, but the surface has been damaged and
repaired in many places. Colours : crimson luke, light brown, pale yellow, liesh-colour,

green. No margin.
Purchased from Messrs. Gutekunst, 1867.

Tlie subject of this print has not been satisfactorily explained. Schr. describes six

otlier woodcuts, which represent the Virgin in a similar cnstumo. No. 1000, a large cut

at Mimich (repr. Schmidt., No. 7). professedly founded on a picture then existing in

Milan Cathedral, reprc-sents the Virgin in the Temple before her marriage to St. Josi-ph.

Diirer, iu one of his marginal drawings to the Emperor Blaximilian's prayer-book at

Municli (Strixner's litho:;r,ipli no. 3ij^, represents the Virgin in precisely this costume,

even to the collar and girdle, but with the wreath placed on her head, over which an
angel holds a crown.

A 50.

THE ASSTBIPTION OF THE VIRGIN.
Schr. 1017 h. W.—D 51.

The Vii-gin, clad in a long robe and mantle, is rising through the

air, looking upwards, with folded hands. She wears a low crown, and in

addition to her plain nimbus a halo of rays surrounds her whole body.

Two kneeling angels hold up the lower folds of her mantle. Low hills

are seen below her feet. The border is single.

[S3 X 60.] A fair impression, slightly daiuageil, of a cut of no artistic merit.

Colours: crimson luke, pale pink, yellow, green.

From the William Ilussell collectiou. Purchased from Messrs. Colnaghi, 1860.

A 51.

THE VIRGIN AS QUKEN OF HEAVEN (half-length).

The "Virgin, with her head surrounded by a nimbus and crowned with

stars, is seen to the waist over the crescent moon, surrounded by a halo of

rays and flames. Her long hair falls on her shoulders. She looks clown

to 1. The child, whom she holds in both hands, stretches out his arms

and looks up to r. This composition is enclosed by a circular border of

three lines [diam. 51]. The circle is jilaced in the upper part of a rectangle

enclosed by a double border.

In the lower part of this space, below a line, is the following

xylographic inscription in eight lines :

—

JJtrrsf glifgvurt o .ilDrv i)nlirl)str marta mot | Urr goDs.

comgtitnnr Sfs lirmrls . porvtr Drs
|
paiMBiitt livoubjr Ofs lurvrlts •

Du tiistr Bontirvltn
|

gl)r cm vurr inagl)ft • Du ontfturstr H)m
flouDrv

I
BonUr • Du Ijrtiotr glKliarvt Urn scrpvri- rntic

|
brvlossrr
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Urr tocrclt. Int todrUc fr nirt fnttot | fdr torrlost mij bS allc

ciu.iOr fu litUt liocr mi»
| arm souDiiri". FcvUirt trlftc '.ri'" tacr

aflartc.

(^^ee A 63 for a similar prayer. A Latin version of the same prayer
is engraved under Israhel van Meckenem, B. 42.)

[88 X 09.] Colours: cinuabar, jfUow, carmine. On tbe verso, Latin MS. prayora.
No watermark.

Preaeuted by W. Mitchell, Esq., 181)5.

A 52.

THE VIRGIN AND t'HILD fbalf-length).

Sohr. 1024; W. u. Z. 122. W.—D 57.

The Virgin stands, seen to the waist, bending her face r. over the
infant Christ, whom she holds in both arms, with his head over her 1.

shoulder. She wears a jewelled crown, a pearl necklace with a Maltese
cross and a mantle, clasped by a large jewelled brooch, (jver an inner robe.

Her hair falls in a simple coil over her r. shoulder, leaving her r. ear

exposed. Her face is round, with the features well marked by a few
strong lines. The nails and finger-joints are marked on her hands. The
naked child raises his r. hand to his mother's chin and holds an ornamental
cross in his 1. hand. His hair is curly. His hands and feet are badly
drawn. Each nimbus has a double rim ; that of the Virgin has a plain

disk, that of Christ is cruciform. The folds of the drapery are for the
most part rounded, with a few sharp folds. Very little hatching is used.

There is a single border. At the top, divided into two parts by the
Virgin's head, is the inscription in six lines (from Luke ii, 34) :

—

<&ttt posttus cBt l)tc (n rut nam ft m
rfsuirfctioncm multOE in tsraijrl

ct in sigitum non r'tr aOicrtur

©t tuam ijjsius anim am pthst
tit glatrius ut rcurl ntur tx
multis corOifaus rog itacionrs

[266 X 114.] Good impression, perfectly preserved except in r. upper curner, wliere

a piece bas been lost extending from tbe end of the three top lines of tbe inscription to

the r. bolder. No margin, colouring, or watermark.
Purchasid at the Weigel sale, 1872.

This wo"dcut has «u unniisliikable affinity to Scljr. 1023, a fine early cut, of which
impressions are extant at F.iris and Munich (repr. Solimidt, No. 3). The cut just

described is dr.iwn in tbe reverse direction, and a few details ai'c added, e.3, the Virgin's

necklace and the cross iu tbe Child's han<i ; otherwise the composition is identical in

both. This can hardly be regarded as a copy of the otlior, tliough tbe latter is no
doubt earlier and more artistic. It is more probable that they are different versions of

a common original, which was perhaps a painting or drawing.

A 53.

THE VIRGIN AND CHILD (half-length).

Schr. 1029 ; W. u. Z. 52. W.—C 11.

The Virgin, facing slightly r., is seen to the waist, rising above a belt

of conventional clouds. She wears a crown and a mantle with variegated

hem, clasped at the throat by a brooch over an inner robe, of which the
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sleeve is lined with ermine. Her long hair falls over both shoulders.

Her nimbus is very large and the disk is surrounded by a broad belt of

stars. A sword pierces her r. breast. Between the thumb and finger of

her r. hand she holds a scroll with the words : JTU • fS • (llpl)il • ft •

Her 1. arm supports the infant Christ in a sitting posture. He has a

cruciform nimbus with double rim. He holds in both hands a Latin cross,

which passes over his 1. shoulder. The crown of thorns hangs on the

cross, and the three nails are in position. A scroll with •T'lt't'T* is

attached to the upper limb of the cross. In the r. upper corner of the

print is a wide scroll with an inscription in seven lines, of wliich the r.

side is very indistinctly printed. The text, so far as it can be deciphered,

is as follows (Luke ii, 34) :

—

iiccc pottus f f)tc lit ntta> | rt tn icjfurfsiorm (multot;)
|

littljfvusalc ct m (stgnum) | no cotvaDirrt' rt tu.i tpstus |

atmam ptianssiutt glaBtus 1 ft vrurllfut' tx multis | corOiiius

rogitartours.

The folds of the drapery are sharp and hooked. Hatching is used on

the lining of the Virgin's mantle, but not elsewhere. The border is single.

[3811 X 2(!n.] Badly printed, but well preserved, except in tlie 1. lower corner,

where a portion has been torn away. Colours ; dull crimson (faded), cinnabar, dull

yellow, green, grey, black, No margin or watermark.
Purchased at the Weigcl sale, 1872.

Two other impressions of this cut are known, in the libraries at Brunswick and
Wolfcnbiittel. The former was taken from the cover of a book of 1472. This
impression was purchased at the Weigel sale, 1872. Repr. (much reduced) in Willsh.

pi. vii.

Tlie cut is a reversed copy of Schr. 1028, a cut in the collection of Baron Edmond
de Kothsehild at Paris, formerly in the Weigel collection (W. u. Z. no. 51, with repr.)

As compared with the original, the chief points of divergence are the following :

—

1. The the whole composition is reversed; in the original the Virgin faces 1., holds

the Child on her r. arm, and the sword pierces her 1. breast.

2. The Virgin's hair is strai.ght, not curly.

3. The hem of the Virgin's mantle is of striped stuff, not emliroidered with gems.
4. Hatching is used for the lining of the mantle, but not for the inner robe ; the

case is precisely contrary in the original.

.'), There are no rays issuing downwards from the clouds.

G. The nimbus of Christ is cruciform but not floriated.

7. The cross which he holds is studded witli live nails, which are not in the

original, at the juncture of .stem and transverse beam.
8. The inscription is incorrectly spelt, and the lines are differently divided.

Both cuts were formerly described as metid-cuts, for whicli there was no good
reason. Schr. 11128, to judge by the reproduction, has several of the liaws in the
border which are a distinctive sign of a woud-block, ami >Schr. 1(129 has the appearance
of a woodcut printed from a badly-inked block.

A 54.

'JHIO VIRGIN AND CHILD, SKATED.
Schr. 10,08.

The Virgin, facing slightly 1. sits on a cushion with tassels, placed on
the chequered floor of a room. She holds the naked child on her lap,

with his head against her r. shoulder. She has a large nimbus with plain

disk and double rim. That of the child has cruciform rays and a single

rim. The Virgin wears a white veil edged with lace and a mantle which
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falls gracefully round her back over the 1. shoulder. At the back of the

print a piece of tapestry with a pattern of large leaves and pomegranates,

fringed at the bottom, hangs by seven loops from a rod which serves

as border to the print at the top, and is prolonged as a single black line

round the other three sides.

[281 X 191.] A good impresaion of an imusually artistic woodcut, well preserved on
the whole, but damaged aud repaired in .several places, and cut within tlie border on
the r. side. The black line on this side is artilicial, and indeed the border has been so

heavily retouched on all sides tliat it is liard to distiuguisli the blacli of the original

printed border below tlie additions. Colours: a light crimson, dark crimson, golden
yellow, deep verdigris green, sepia. The main outlines of the drapery are soft and
rounded, but minor folds are sharp and accompanied by a little hatching.

Presented by W. Mitchell, Esq., lS9o. Purchased by him from L. Rosenthal,

Munich.

A 55 (1-3.)

THREE CUTS FROM A SERIES OF SAINTS.

(1) THE VIRGIN AND CHILD, ENTHRONED.
Schr. 10G6. W'.—D 58.

The Virgin, facing slightly 1., sits on a low throne with a wide step

and high Gothic back with pinnacles. Slie wears a crown and a long

mantle over an inner robe. Her hair is loose. She holds the Child on
her r. arm and offers him an apple with her 1. hand. Single border.

[4S X 35.] Good impression, slightly cut at sides. Colours : green and yellow.

'/S.TO." has been added by hand on either side of the back of the throne.

(2j ST. JAMES THE GREATER.
Schr. 1505. W.—D U9.

St. James walks towards the 1., holding a shell in his r. hand and a

staff in his 1. He wears a pilgrim's hat, and a long mantle over a tunic

drawn in at the waist by a girdle. He has a plain nimbus. Single border.

[52 X 34.] Colours : green and yellow. " S.J." has been added by hand.

(3) ST. PAUL.
Schr. 1G49. W.—D 70.

St. Paul walks towards the 1., holding a sword point downwards in his

r. hand and pointing with his 1. hand. His custume is similar to that of

St. James, but he is bare-headed. He has a plain nimbus.

[53 X 34^] Colours: green and yellow. " S.P." has been added by hand.

The three prints, from the William Russell collection, were purchased from Messrs.

Colnaghi, 1860.

A 56.

THE VIRGIN AND CHILD IN GLORY, STANDING.
Schr. 1075.

The Virgin stands on the ground, turning slightly 1., wearing a plain

crown, a robe, and a long mantle. She has a plain nimbus and a halo of

flames round her body. She carries the naked Child on her r. arm. He
places his 1. arm round his mothers neck, and holds a flower or fruit in his
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r. hand. His nimbus is cruciform, with a single rim. There is no

indication of sky, and no hatching. The border is single.

[132 X 92.] This cut resembles in technique Schr. 786 and 801 (see A 28, 29).

It is rather a late impression, after a crack near the middle of the lower border,

and badly printed. Some of the lines have not caught the ink, while others are

overcharged anil blurri-d. Colours (carelessly applied): carmine, dull yellow, green,

pale brown. Margin [5-9] slightly torn and worm-eaten, not coloured.

Purchased from Mr. iiosenthal, 1879. Style and origin the same as those of

A 28, 29. Formerly described as a metal-cut.

A 57.

THE VIRGIN AND CHILD IN GLORY, STANDING.
Schr. 1078. W.—D 53.

The Virgin stands on the ground, turning slightly r., wearing a richly

ornamented crown, a robe and a long mantle, which trails behind her.

She has a plain nimbus and a halo of rays round her body. She carries

the naked child on her 1. arm, and raises her r. hand towards him. He
is in a sitting posture, with both hands raised. His nimbus is cruciform

with a single rim. The ground is marked by a few horizontal lines.

There is no indication of sky and very little hatching. The border is

single.

[75 X 54.] Good impression of an unimportant out. The 1. upper and r. lower

corners have beeu torn ofl', but the latter has been repaired. Colours : crim.son lake,

yellow, green, blue, traces of gold over a light red pigment on nimbus and crown.

Margin (cut very <dose to border), dull red.

I'rom the William Russell collection. I'urchased from Messrs. L^olnaghi, 1800.

THE VIRGIN AND CHILD IX GLORY, WITH AXGELS.
(Drawing)

The Virgin, wearing a jewelled crown, robe, mantle, and pointed shoes,

stands on the crescent, surrounded by a halo of rays and lianies. She

carries the naked child on her r. arm, and holds him with both hands.

The ground below the crescent is covered with grass and tlowers. Four

angels are seen in the corners, kneeling with folded hands, two in the

air and two on the ground. Near them are scrolls, with the following

inscriptions in scarlet ink :

—

Above (1) Hcc divia vir ... (2) Xt gcmiit re

Below (2) Fade pees ad jilium (2) Pro salute fideliu.

[70 X 57.] Another specimen of the drawings used in the same way .is woodcuts

to illustrate devotional MSS. (see pp. 61, 67). Colours: vermilion, dark blue, green,

white (all body-colours), yellow, carmine (water-colours); traces of oxidized metal

on the Virgin's crown ami the border of her mantle.

Purchased from Mr. Ilou.sli.ld, 1850.

A 58.

THE VllttilX A\I> ( IIILH IN (iLORY, WITH ANGELS.
Schr. 1109. W.—D 52.

The Virgin stands, facing slightly r., on the crescent, wearing an

imperial crown, a robe and mantle. Her hair is long and wavy. She has

a plain nimbu.s and a halo of rays round her body. She holds the naked
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child with both liaiids on her 1. arm. He holds an apple in his r. hand.
His nimbus is cruciform. Two angels, playing a lute and a viol, stand in

the air on either side of the Virgin's head. Two others, playing an organ
and a dulcimer, sit on the grass, on either side of the crescent. There is

no indication of sky and scarcely any hatching. The features are stifl', the
drapery angular but well arranged. The border is single.

[177 X 119.] Good impression in pale, brownish ink. Colours: dull yellow, browni
dull red, verdigris green. Margin [10-12] slightly torn, not coloured.

Purchased from Mr. Tiffin, 184(5. Probably identical with lot 1902 in the Ottlcy
catalogue, Ist part, May, 1837.

A 59.

THE VIRGIX A\D CHILD IN THE ROSARY.
Sohr. 1133; W. u. Z. 189. W.—D 105.

Within a rosary of flat beads, strung on a black thread and divided at
regular intervals by five roses, the Virgin sits r., facing 1., holding the
infant Christ on her knees. She wears a simple trefoil crown, a robe and
a long mantle, which falls in confused and sharj)ly bmken folds. Her
nimbus is plain. The child, who has a cruciform nimbus with double rim,

looks over his r. shoulder at a young couple kneeling 1. with folded hands.
The man seems to be about to receive a rosary which Christ holds in his

outstretched r. hand. Five rosaries hang on a rod suspended horizontally

from 1. to r. above the Virgin's head. The ground is marked by horizontal

lines, which seem, by the green colour, to be intended for grass. The
knees of the man are just visible beneath his tunic; the legs are ridiculously

short and stifl'; he wears black shoes. The woman wears the Suabian
costume of about 1480. No hatching is used. The border is single.

Below the subject and separated from it by a single horizontal line is

the following xylographic text :

—

:ais offt ains aturn rosrnferant) maiir
bnO irrm iuuD tljrsib) Sb) lolj but) rrr prt
fit tst. Xrmltd) 2um rvstni rtnru glaUiii

fu but) Oavuari) . b . patrr nostrv linnti

narl) pfUtm yv iiv 0rl)rn auf maiia $o
offt nijjfadjt rs l)trt)tg: tag ImD auf trDf

busfr fraurn tag XiV .?iiar ablas OotUrlj

rr .Qunbni. Suvd) pabst Sixtrn grbrn.

[185 X 123.] Colours: crimson lake, jiale yellow, grey, verdigris gi'een. Xo
marf;in. The lower part of the text is badly worm-eaten, and the upper portion of
the cut has suft'cred diimage in a few jilaces. No watermark.

Purchased at the ^^'eigel sale, 1872.

The Pope Sixtus mentioned in tlie text is Sixtus lA'., the date of whose pontificate
was 1471-1484. Jacob Sprenger, Prior of the Dominican Convent at Cologne, revived the
Confraternity of the Rosary in 1475. See his book, "Die eineuerte Roscnkraiiz-
bruderschaft," (Augsburg, .1. Bamler, 1476). Hain 149(jl.

A 60.

THE VIRGIN AND CHILD IX THE ROSARY, WITH ST. DOMINIC.

Within a rosary of oval beads, divided by five roses on which are
represented the five wounds, viz. : the sacred heart (above) and the pierced

hands and feet (on either side), the Virgin, crowned as Queen of Heaven,
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stands 1. on the crescent, treading a demon under foot. She has a rayed
nimbus with double rim, and a halo of flames surrounds her body. Her
long hair falls down her back. Her mantle is fastened by a brooch at each
shoulder, and falls simply, so that the dress is visible in front. It is drawn
in by a narrow girdle at the waist. She holds the infant Christ, who has
a cruciform nimbus with single rim, on her I. arm. He sits towards the 1.

but turns his head to look down at St. Dominic, who kneels in the
foregriiund r., in the habit of his order, with a star on his brow, receiving

with both hands a i-osary from the infant Christ. Behind St. Dominic
appear a Pope (Innocent III ?) and Emperor, and four other persons of

whom very little is visible. The whole is surrounded by a double border.

In the upper corners, between the rosary and the border, are conventional

clouds. The drapery is shaded by very close and regular hatching.

[93 X 68.] Colours : caimine, pale yellow, cinnabar, olive green. Perfect preserva-
tion. Margin [o-lO] uncoloured. On the margin above tlie print live two liexameters in

MS. (the first word torn ofl') :

—

**
. dextru misero, fd (ecu me toUe per undas

Sedibiis uf saltern ijlacidis in morte quiescd."

On the back of tlie leaf is written in red ink :
" T>e sancto ioh'me eudgeltsta." Then

17 lines of text in faded black ink witli rubricated initials, containing a pr;iyer addressed
to St. John, "0 speculu v'giititatis," etc., followed by a collect " Beati ioais apli tui,"

etc. Watermark, a fragment, not recognisable.

Produced about 15(10, perhaps at Cologne, where Jacob Sprenger, Dominican Prior,

revived the Confraternity of the Kosary in 1475. Cf. Schr. 113(i.

A 61.

THE HOLY FAMILY IN A GAKDEX.
Schr. 1141. W.—D Gl.

The scene is a garden bounded by a brick wall. L. is a tall pavilion

with a conical roof, open in front and showing a diaper patterir on the

inner side of the hangings. In front of the pavilion the Virgin kneels

with both hands stretched out toward the child Christ, who walks towards
her from the middle of the garden, with his r. arm stretched out, while he
carries in his 1. hand a basket full of the apples ^^ Inch St. Joseph, farther

back, is shaking down from a tree. Near the pavilion, a little farther

back than the Virgin, stands St. Anne, who looks down at Christ and
holds out her 1. hand towards him. The ground is covered with grass,

flowers, and fallen apples. There is no indication of sky. A Brigittine

nun kneels with folded hands in the r. lower corner. The nimbus of Christ

is cruciform, that of the Virgin rayed, that of St. Anne plain ; the rim in

each case is single, and they arc all overlaid with gold. The border is a

single black line.

[Ili7 X 80.] Colours (unskilfully applied): vermilion, cinnabar, carmine, tliree

shadcH of brown, yellow, light green, dark blue. gold. Margin [11-1(1] plain except a line

of dull red mixed with a tarnished metal, rounil tlu' border. On the r. side the paper
is cut close to this line, and tho margin is artilieial. (Cf. remarks on A 44.)

I'urchaBC'd frcini Messrs. Evans, 1856, togetlier with four other cuts from the same
MS. .Schr. !)67, 8(14, 1154, 1213.

Schreiber, in describing this cut as the Marriage of St. Catherine, has committed a

series of blunders. The ring, which ho says " St. Catheiino" is about to receive from
Christ, is nowhere to \ii: seen. Christ is not led by "his mother," but walks indepen-
dently. A lirigittine, not "a Dominican," nun (cf. remarks on the habit and colour

under Schr. 967, where the same mistake is made) kneels, not "sits," in the lower
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cnrnf r. It is liaid to understaml liow Sclirribor I'ould Imvr^ seen in the youthful tifjiire of
tlie Virgin, with lii-r secular iittire ami llowing Iiair, the Dominican nun, St. Catlierino
of Siena. The VirLcin is always repreaintcil tllu^i, a.s a slif;ht and ^jh'lish figure, below
the mean hciglit, ifhen slie accouipanirs the tall and matronly St. Anne. The ray.s on
the rim of her nimhus mark her, in this casi-, as the saint of supi-rior dignity. The
figure described aliove as St. Anne, is called by WilNhire St. Elizabetli. Thi.s saint,

however, rarely, if ever, occurs as a member of tlie iloly Family, unless the infant St.

John liaptist is also present. Such a re[ireaentation is far more frequent in Italian llian

in Norlhern art.

This and the two following cuts were produced at the lirigittine Convent of iMarien-
Wiiter, near Hertogenbosch, about (perhaps after) l.TDII. Four other cuts in a similar

style, not described by Schreiber, one of wliieh bears the name of ^[arienwater, aro
exhibited in tlie Museum of the Town Hall at liaarlrm. Th(.'y represent tlie Agony in

the Garden, Christ falling under the Cross, the Sacred .Monogram, and St. Catherine of
Sweden, daughter of St. Bridget, with pastoral staff and a deer. All except the second
have an oinamental border with flowers and insects, like Schr. 81)4 and '.Mi7.

A 62.

THE VIRGIN AND CHir.D IN GLORY, WITH ST. CATHERINE AND
ST. BARBARA.

Schr. 1154. W.—D (i-2.

The Virgin, holding the Child on her 1. arm, stands on the crescent

within a mandorla, which is held near the top by two flying angels. She
has a crown and irimbus, and her whole body is surrounded by rays. Her
hair falls loose over her shoulders. Her mantle is clasped at the throat
by a brooch over her robe. The Child wears a loose tunic. He holds a
ring in his r. hand in the direction of >St. Catherine of Alexandria, wht>

sits 1. on the ground, with a book open on her lap, a sword in her 1. hand,
and the wheel behind her. Both the Virgin and Christ, however, are
looking not at St. Catherine, but at St. Barbara, who sits r. with a book
open on her lap, a palm branch in her r. hand, which she lias just received

from Christ, and the tower behind her. Both the saints have nimbus and
crown, and are similarly attired. Each sits on a little .grassy hill. No
indication of sky. No cross-hatching. Single border.

[79 X 78.] On the lower margin, ontsiiie the border line, are eight lines of
xylograpliic text :

—

CioO giurt 1) alt)' l)nltrl)i9tf lUiirta morti' go
Bis. ronigi)inr tirs iirnifls. poovtc Ors paBijs.

brouluf D' tonrlt Ou liist rr .outtrv nuTgrt ot

fangc .oonO' eonOr. Uuljrbstr- .finn otfagf .oo

D^^BonUf. C;i)t l)tbt booit grlivarfjt Dr scrpprv
rn Oni brrlossrr Kcr tajciflt. In Or UirlcUf ir nt

f tbjuirl. 13iOt bofr mi? soiiDr rn b'loet mi lia

allc quaDn. a'. Crpvrnt tr maiir luatrv.

See the similar vernacular prayer transcribed above fA 51) and the Latin versiou
engraved under tlie Sladonna by Israhel van Meekenem, 15. 42.

Colours : crimson, carmine, Idue, yellow, verdigris green.

For origin, see remarks on A 61.

THE VIRGIN AND CHILD IN THE PRESENCE OF FOUR SAINTS.
Pcbr. 1158. (See the collection of Italian woodcuts.)

G
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THH VIRGIN AND CHILD WITH EIGHT VIRGIN SAINTS.

Sehr. 11711. 5ee A 64.

THE VIRGIN AND CHILD WITH ST. ANNE.
Scbr. 1 1 'Ml. See A 6.'i.

THE VIRGIN AND CHILD WITH ST. ANNE.
.Schr. 11117. See A G6.

A 63.

THE HOLY FAMILY, WITH ST. JOACHIM AND ST. ANNE.
Schr. 1213. W.—D 6:?.

at. Anne sits in the middle of a carved Gothic throne with a high
back in three divisions. The Virgin, of a diminutive size, sits on lier lap,

and the infant Christ stands, upheld by both. St. Joseph sits 1.,

St. Joachim r. The former is bare-headed ; the latter wears a turban.

Each has an open book on his lap. Neither has a nimbus. St. Anne and
the Virgin have a nimbus with a rayed disk, but Christ has none. Behind
St. Anne a piece of rich stuff" with a large pattern is suspended from two
nails. Above this hovers the Holy Dove. An open book lies on the

step of the throne, which is rounded and projecting in the middle. On the

front of the step are the names : ^O&Cpif • lltS • If)!S • anna • .ffoacljun.

The floor below the step is paved in squares. The border is d(3uble on all

sides except the top, where the inner line of the border bends in and
forms an ogee arch over the throne. Between this arch and the outer

border is the name of the convent in two parts: Ittaftm : (1.) :

aeatcr (r.).

[lis X 83.] Colours : vermilion, crimson, cinnab.ar, yellow, blue, green, goM (tar-

nisliid) : i-jner border, vermilion. Margin (artificial on r. side) [1-4] uncolonred.

For origin, see remarks on A 61.

tTHE VIRGIN AND CHILD WITH ST. DIONYSIUS.

(Reproduction.)

The Virgin stands 1., liolding the Child on her r. arm, a sceptre in her

1. hand. St. Dionysius stands r. attired as a bishop, holding his pastoral

staff in his r. hand, and in his 1. hand a closed book, on which is his head,

wearing a mitre. This second head, the emblem of his martyrdom, is a

.slightly reduced likeness, with closed eyes, of the head which is still on
the saint's shoulders. Two diminutive suppliants, afflicted with the

iiiorhus (/(illicns, kneel 1. and r., a woman at the feet of the Virgin, a man
near St. Dionysius. The background is a hilly landscape with a winding
road leading to a fortified town. Single border. At the foot of the

print is ;i. German prayer, 1:^[ lines, in large type, invoking St. Dionysius

as a protecior against the ravages of thi; afoi'csaid disease.

]'boton;rapli (reduced) from tlie orifjinal broadside [424 x 2'.I8, the woodcut itself

212 X 2(15] in tbc Hof-u. StiintsV>ibliotlick. Munich (Eiiihl. vii, 9). The type was used
liy the Nurnmbcrg printers Stiirhs, Hnitzcl and llcicht'odcr. ami the out apjiears to be
by an artist of tlic school of Wolg^mut about 1 l'.ii;-l."i(IO. SI. Dionysius is rarely repre-

si'utcil in German art except as one of the 14 " .N'othelfer." He is invul<cd here as thc^

patrnr. of Franco a^'ainst a diaeaso thoup;lit to have originated in that country, whore
bis iiitircf'Hsion had already worked wonders against it.
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A 64.

THE VIRGIN AND CHILD WITH EIGHT VIIiGIN SAINTS.

Schr. 1170; W. ii. Z. 53. W.—C 11.

The Virgin, wearing a high imperial crown with veil, mantle and robe,

sits in the middle of an octagonal garden surrounded by a low wall. On
either side of her are the following four saints : to 1. (1) a saint who
cannot be recognised, owing to the mutilation of the print, probably

St. Agatha or St. Agnes
; (2) St. Catherine of Alexandria, with wheel

and sword, who is receiving the ring from the hand of Christ, who sits, a

naked infant, on his mother's lap. Then to r. (3) St. Dorothy, with

basket of flowers
; (4) St. Barbara, with the tower. Between these saints

and the wall are four trees. Lower down, near the front wall, are foui'

more virgins; (5) St. Ursula with an arrow; (6) St. Lucy, with a lighted

taper
; (7) St. Apollonia, holding a tooth in a pair of pincers

;
(S) St.

Margaret, holding a captive dragon by a cord. St. Catherine, St. Ursula,

and St. Margaret wear crowns. All the saints have a plain nimbus with

a single rim. The ground is grassy. There is no indication of sky. A
little hatching is used in the drapery. The border is single.

[24S X lO.T (out).] A rather late impression, after cracks iu the liorder. All the

1. and lower sides are imperfect, the border and part of tlie design liaving been torn

away. Colours: blue, green, evimsoii, yellow, purple. Watermark, bull's head with
stem aud star.

Purchased at the Weigel sale, 1872. Formerly described as a metal-cut.

A 65.

THE VIRGIN AND GUILD WITH ST. ANNE.
8chr. 1 lilO. W.—D 55.

St. Anne sits, looking straight before her, in the middle of a wide
throne under a Gothic canopy, the roof of which over her head is sprinkled

with stars. She wears a veil and a mantle, clasped in front by a brooch,

which falls in soft, rounded folds over her knees to the ground, showing
part of her inner rcjbe. She is of colossal height as compared witli the

Virgin, proportionally below the mean height, who sits on her r. knee,

with her hair bound by a circlet over her brow, aud wearing a simple robe,

cut square at the neck and with tight sleeves. The infant Christ, who is

cjuite naked, stands on St. Anne's 1. knee, supported by her 1. hand, and
stretches both hands towards his mother, who is giving him a pear. The
nimbus of the Virgin is quite plain, that of Christ floriated, with a border

of ornament between the arms of the cross. That of St. Anne is triple

and very large [diam. 91], and the wide outer rim is studded with precious

stones. No hatching is used. The border is single.

[408 X 272.] A good impression of this fine and important cut. and in fair prese>

ration, though damaged in several places It has at some time been folded horizontally
across the middle, and been cracked iu consequence. Colours : crimson lake, carmine,
yellow, grey, green, traces of a light red (cinnabar?). Margin [S- IS] uncoloured.
See Renouvier. Histoire, etc., p. 45 ; Waagen, Treasures of Art, i, p. 288. Repr. by
Ph. lierjoau (reduced) in " Le Bibliophile lUustre," ii, p. 8, 1865.

Purchased from Messrs. Smith, 1849. From the Beckford collection.

G 2
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A 66.

THE VIRGIN AND CHILD WITH ST. AXXE.
Schr. 1197. W.-D5G.

St. Anne sits on a low throne, of which the sides are higher than the

back. From pillars on either side in front rises a canopy in a deljased

Gothic style, with a crocketed arch in the centre and two pendants.

8t. Anne, whose features are unusually youthful, is looking at the infant

Christ, whom she holds with her r. hand as he sits on her r. knee. On
her 1. knee sits the Virgin, a diminutive, girlish figure, with a crown and
a simple robe, held in by a gu-dle at the waist. The Virgin holds a gilt

apple or orb in her 1. hand, and stretches out her r. hand towards the

Child. Her nimbus has a single, St. Anne's a double rim. That of Christ

is cruciform. The drapery is well arranged in soft, rounded folds, with a

few strong outlines and no hatching. The whole is enclosed by a double

border [192 x 137]. Outside this, leaving a blank space round the inner

border, is a v/ide passe-partout [25] with serrated edges, containing origin-

ally sixteen large flowers, of which only seven remain intact. The flowers

are connected throughout by a double band, forming the centre of the

border.

[270 X 170 (cut).] A sadly damaged impreasion, which lias lost tlie r. side from
the inner border, and large ]iieces elsewhere, especially the 1. upper corner and part of

the liead of the Virgin. Colours: madder red, vermilion, yellowish brown, dark brown,
cinnabar, light green, light blue, gold (oxidized). The colouring, and to some extent
the drawing, is analogous to that of .Schr. 974 above. A similar piifse-partout is found
ill Schr. 1001. Traces of writing in an old hand remain on the margin. Only the

words "exempla riitcositatis" are legible.

Purchrised at the Mcintosh sale, 1857. Formerly in the "\V. Y. Ottley collection.

Lot ]90:; in Ottley Sale Catalogue, May, 1837.

THE HOLY FAMILY WITH ST. JOACHIM AND ST. ANNE.
Sclir. 1213. See A 63.

TEMPTATION OF ST. ANTONY.
Schr. I'llG. See woodcuts by Wolgemut.

(This is cut no. GG of the Schatzbehalter.)

A 67.

ST. ANTONY.
Schr. 1227. W.—D 71.

The saint stands near the middle of the print, facing slightly 1. He
wears a robe which reaches to the ankles, and has a plain nimbus. He
liolds a staff", the top of which is a Tau cross, in his r. hand, and a closed

book in his 1. hand. A pig stands between him, its head and shoulders

being visible beyond his robe r. A man kneels 1. on one knee before the

saint, raising one hand (probaVjly afflicted with " St. Antony's lire") in

supplication. JTe has a wallet attached to his girdle. Over the saint's

head is a tablet with his name, S. ANTONI . . . , and to this two hands
and two feet (votive offerings in wax) an; su.spcndcd. In the 1. upper
corner the Almighty appears from a cloud, with hand extended in b(uie-

diction towards >St. Antony. The design is carried out in broad outlines,

without hatching.

[l.So X 90.] A very bad impression of a poor cut. Colours (carelessly applied);

cinnabar, lake, yellow, green. Margin on two aides only [3-4] uiicolouied

Purchased from Blessrs. Smith, 1845.
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A 68.

ST. ANTONY AND ST. SEBASTIAN.
Sclir. 12:!2: W. u. Z. 151. W.-D 75.

St. Antony, in monastic dress with a hood over his head, stands 1.

facing slightly r. He holds in his r. hand a staff, the top of which is

a Tau cross, while in his 1. hand he holds an open book at the level of his

breast. The little linger uf the 1. hand passes through the handle of a

bell. His beads hang from the girdle at his waist. He has a nimbus

with double rim. A pig with a bell round its neck stands r. near his feet.

At the foot of the print is the name *. <lUtf)OUtUS.

St. Sebastian stands r. with both hands bound above his head to a tree,

which is cut short just where its lowest branches spring from the trunk.

His legs are bound just above the ankles to the trunk. He has a wreath

of roses on his brow and a plain nimbus. He has no clothing but a loin-

cloth, and his body and limbs are pierced by thirteen arrows, placed

symmetrically 1. and r. with the odd one in the neck. The ground is

grassy. At the foot of the print is the name ^. gcbSttSnUS. The
drawing is firm but stiff and angular. A little hatching is used in the

modelling of St. Sebastian's body, but not elsewhere.

[272 X 188 (cut).] Well printed in biown, watery ink. Colours: crimson lake,

carmine, flesh-eolour, yellow, light and dark brown, green.

St. Sebastian is in a separate compartment, divided from that which contains

St. Antony by a space of .5 mm. A similar space occurs agnin r. beyond St. Sebastian,

and it may be conjectured that the block originally held a third saint, perhaps St. Rooh.
who would face 1. as St. Antony faces r., and complete the symmetry. It should be
noticed that the border 1. of St. Antony is wide, as though to mark the extreme limit

of tlie block on that side, whereas the lines on either side of St. Sebastian are narrow,

as though to mark subordinate divisions.

Purchased at the Weigel sale, 1872. Repr. W. u. Z. i, p. 288.

A 69.

ST. BARBARA.
Schr. 1240 ; W. u. Z. 88 b. W.—D 1(5.

St. Barbara stands, facing slightly r. wearing a crown surrounded by

a single nimbus, a long robe with a girdle and a mantle. Her long hair

falls down her back. She holds up her mantle with her r. hand. Sbo
holds out her 1. hand at her side with the palm upwards. Just over it,

inserted, as Schr. has observed, on a separate piece of wood, is her emblem
a tower, containing chalice and host. A palm-branch springs from the

ground near her feet. Single border. [128 X 82.] This cut is placed

unevenly (too low and too far to 1.) within a passe-partout 24 mm. in

width, with a pattern of acanthus-leaves twining round a rod, in white,

with dark outlines, on a dark ground.

[19IJ X i:!8.] Impression produced liy friction in grey ink. Colours : i/rimson lake,

grey, pale yellow, green. Margin [6-10] uucoloured. Torn in several places. Water-
marl:: see facsimile, W. u Z. i.p. 150.

Purchased at the Weigel sale, 1872.

A 70.

ST. CATHERINE.
Schr. 1321 ; W. u. Z. 88 a. W.—D 97.

St. Catherine stands, facing slightly 1, wearing a crown surrounded

by a single nimbus, a long robe with an ornamental belt, and a mantle
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which she holds up \\ith her 1. hand. She lays her r. hand on the wheel,

which supports the long sword, point downwards. The saint's hair is

braided on each side over her ears, but most of it hangs loose down her

back. The ground is marked by a single line. The border is single

[135 X 83]. This cut is placed unevenly, like the last described, within

the same passe-partout. The colour, quality of the work, and condition

are in e\"ery respect the same. The two are by the same artist.

[193 X 138.] Impression produced by friction In grey ink. Margin [8-10] nncoloured.

• Purchased at the Weigel sale, 1872. Eepr. W. u. Z. i, p. 14S.

A 71.

ST. BAEBARA AND ST. CATHERINE.
Schr. 1265.

St. Barbara stands 1. holding in her r. hand the tower, with the

chalice and host on a ledge in front of it. She points towards the tower

with her 1. hand. She wears a crown, surrounded by a plain nimbus, anil

a simple robe and mantle. St. Catherine stands r. facing 1. in similar

attire. She holds the sword by the hilt, point downwards, in her r. hand

.

No hatching is used. Single border.

[138 X 98.] Coarse work, over-inked and badly printed, similar in style and ori^;iii

to three cuts ah'eady described, A 28, 29, 56. Colours (carelessly applied) : carniiue.

pale brown, yellow, green. Margin [2-6] uncoloured. The r. lower corner has been
torn away, and other parts are damai;cd.

Purchased from Mr. Rosenthal, 1S79. Formerly described as a metal-cut.

A 72.

ST. BERNARD OF CLAIEVAUX.
Schr. 1274. «'.—D 76.

St. Bernard, wearing the Cistercian habit, kneels r. bare-headed, in a

field enclosed in front by a low wattled fence. He raises both hands atul

holds his abbot's crozier under his 1. arm. A scroll proceeds from his mouth
with the words, {ilOUStVa \t CSSe JUatVfm. These are addressed to

the Virgin, who sits 1. holding the naked Child on her I. arm, while with

her 1. hand she presses her breast so that the milk spirts out and falls on

St. Bernard's mouth (in allusion to the legend that Our Lady refreshed

him in this way when his throat was parched with singing her praises).

The Virgin has a nimbus with double rim. That of the child Christ is

cruciform, that of St. Bernard plain. Three trees are seen on rising

ground in the background. There is no indication of sky. Hatching is

used in the drapery. A shield rests on one of the stakes of the fence,

bearing the arms of the Abbey of Ebracb, which was near Burgau in

Suabia, not far from Uhn.

[189 X 124.1 Good impression in a strong black ink, in perfect preservation,

uncoloured.
Margin [4-6.] Watermark : bull's head, only partially visible.

Purchased from Mcssr-i. Colnaghi, 1865.

Schr. mentions five r)ther rcprosentntions of St. Bernard with the same arms. The
drawing of the trees leeombles that of the cuts in T. Liter's Schwabische Chrouik,

C. Dinckmut, Ulm, 1486 (Hain 10117. Muther :i55 )
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t ST. BRIDGET OF SWEDEN.
(KeproJuction.)

Schr. l-iSy. W.—D 17

Coloured facsimile of the original cut in the John Kylands (late Spencer)

Library, now at Manchester. The artist's name appears as ^ifltfijil.

See Schr. 782, 877, 1956 for other cuts with the same signature.

[181 X 121.] Purchased at the Mcintosh sale, 1857. The facsimile appears to be
a special hand-coloured proof, made forW. Y. Ottley, of the reproduction published in

his " History of Engraving," vol. i, p. 66.

A 73.

ST. BRIDGET OF SWEDEN.
Schr. 120(1.

St. Bridget sits on a low Gothic seat with a wide step, the middle part

of which projects and is of a rounded form. A high desk, in connection

with the 1. side of the throne, contains a locker for books, and St. Bridget

is writing her revelations in a book which lies open on the sloping top.

She has a nimbus with double rim, and wears the habit of her order, with

a cross on the 1. side of the mantle near the brooch which fastens it across

her breast. An angel with long, narrow wings, wearing a robe which
reaches to his feet, stands on the seat behind her, laying his 1. hand on
her shoulder and speaking into her ear. R. of the seat are the emblems
of the saint, a pilgrim's stuff, hat and wallet, the lower end of the staff

passing through a crown. In the air three visions appear to her. L. God
the Father emerges from a luminous cloud, supporting with both hands
the pierced body of the Son. In the middle the holy Dove floats over the

head of St. Bridget, under a cloud from which long rays of light proceed.

The Virgin appears r. fi'om a third cloud, holding the naked Child in

her arms. The three Persons of the Trinity, as well as the Virgin, are

distinguished by nimbi of different design. Below, 1. of the desk, a

monk in the Brigittine habit, with a red cross, white in the centre, on
the r. side of his dark brown mantle, kneels with folded hands, facing r.

towards the saint. Over his head is a scroll, extending towaids the vision

of the Father and Son, with the words :

© pater DC ccUb miserere uobts.

In the four corners of the print are shields with the following armo-
rial bearings : Upper corner, 1. the lion of Sweden, r. S.P.Q.R. ; lower

corners, 1. the Bavarian lozenges, r. the arms of Oettiugen. On the front

of the projecting step is the letter n, which can hardly be accidental, and
may perhajjs be interpreted as the wood-engraver's signature. The border

is single. Hatching is freely used, but there is no cross-hatching.

[175 X 140.] A good impression in a strong black ink. Colours: crunson, vermilion,

dark green, dark blue, dark brown, yellow oclire
;
pale gold over yellow ochre in tlie

ninilji. These colours are not cert:iinly contemporary with the print. There is no doubt
that the following, at least, are late additions, viz. the opaque white, sliaded with grey,

on St. Bridget's veil, and the instruments of the Passion painted in body-colours on the
four shields, so as almost to conceal their original contents. The shields contain (in the
same order as above) rod and scourge, column and rope, spear and reed, cross with blood

dripping frnm the three nails. Margin [2-lH]. on three sides only, uncoloured. Water-
mark (only the upper part is visilile) a llower witli live petals between two flowers with
three petals, each on a separate stalk, points visible between the stalks ; probably the
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upper part of a erowu. Width from llower tu flower 52 mm. On the back is written

in ink bv a modern collector " Arts Alt&jnuia^ttr."

Purchased from Mr. R. Gutekuust, 1897.

i^chr. describes an imperfect imiiression of this cut in the Munich Cabinet, in which
the monk and the inscription on tlie scroll are visible only in part. For these, and for

the arms, compare .Schr.'s description of a cut of (St. Bridget, no. \^Iii'^, of which four

impres.iions are known. The alteration of the arms in the second state of tliat cut is

accounted for, according to 8ohr., by the fact that Magdalena of Oettingen, abbess

of the convent of Kirchlieim, near Nordlingen, resi.£;ncd her dignity in 14SS. That
explanation is unsatisfactory, for Kirchheim was a convent of tlie Cistercian order

There was a well-known JJrigiltine convent in the territory of Oettingen. viz.: Maria-
Maihingen: it would be natural that a cut produced tliere should bear the Oettingen
arms. Jlaria-Altomiinster, the most famous Brigittine convent in Bavaria, nud the only

one still existing in Germany, was founded in 14S7, and OL-ciipied in l-iii? by nuns from
Maria-Mailiingen. For prints produced tliere see .Schr. H85-C. For a note on
Brigittine convents in Germany, see p. 06.

A 74.

ST. BRIDGET OF SWEDEN.
Schr. 1302; W. u. Z. 226. W.—D 96.

The saint sits on a low, wide seat, with a desk at her r. hand, where
she is writing her revelations on a long strip of parchment, laid across an
open book. She is prompted by an angel who stands on the seat behind
her. She wears the hal)it of her order, and has a nimbus with rayed disk

and triple rim. Over the desk is an inverted scroll with the inscription :

ijUUt • Orr • gOttOr. R. of the seat are the emblems of St. Bridget, a

pilgrim's staff' passing through a crown, with hat and wallet hanging from
it, and a shield with the lion of Sweden. In the air above are the same
three visions as are described in the preceding print, viz. : 1. God the

Father (wearing a triple tiara) with the Son, in the middle the holy Dove,

surrounded by rays, and r. the Virgin and Child. The print is closed at

the top by a rounded arch, with a leaf ornament in the spandrils. The
floor is paved. In the centre of the lower border is a shield, party per

pale, three six-rayed stars, dexter and sinister. This, no doubt, conveys

the same allusion as the words f'ilarid BtCVlT (each word preceded and
followed by a six-rayed star), which .stand on either side of the shield.

On an upper line in the lower border are the woi-ds *. lltl'Qtttd • )|)VinCC!5St

toSDC • I'PUf • IlfViria. Double border. Hatching is freely used.

[105 X 77.] Good impression, perfectly preserved. Colours : carmine, vermilion,

pale yellow, pale blue. Jfargiu [5-.s] uncoloured. No watermark. Produced at Gouda
ahout 150l».

Purchased at the Weigel sale. 1872.

Maria Sterre was the name of a Brigittine convent at Gouda, in Holland, of which
records exist between H:i4 and 1406. The convent ceased to exist in l.''i4!t, and was
transferred to the regular canons at >Stein. 'Vh". in.scription Ijuilt Jjrr 0nulir means
' jirotect the good," but perhaps conveys a secondary allusion to the name Gouda.
(Information kindly supplied by Jlr. Hymaiis.)

A 75.

ST. BRIDGET OF SWEDEN.

St. Bridget stands, facing slightly to r. and looking down, wearing a

veil, robe and mantle, but not the distinctive habit of her order. She
holds aix open book in her 1. hand, and a Maltiise cross with a handle at

the bottom in her r hand. The pilgrim's stafl", with hat and wallet
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suspended from it, stands 1. behind her. A shield with S.P.Q.R. is in the

r. upper corner. The crown lies on the ground at her feet iu the centre.

The border is single. The ground is marked by a single straight line.

The drapery is good, rather angular in the folds, without any hatching.

There is no sky. Everything points to a rather early date, perhaps

1460-70.

[1S4 X KKl] The cut has been considerably damaged and repaired. Uoth the

lower coruers are wanting. Colours : bright pink, dull yellow, light green, gruy-

brown. Margin [1-1 ii] uucoloured. A former possessor has scribbled on the surf.aoe of

the print, and various words are legible, " JEcce," " Sancta," "0 du hilligc'' &c.

Pilgrim's badges have been drawn on the hat, and over them, in a blacker ink, the date,

1620. On the lower margin is written iu a large sixteenth century band, Sancta
(B)rig {id)a r'go egy (?).

Purchased from Mr. Cohn, IS'JO. The woodcut, when purchased, was pasted on an
old book cover.

Schr. isn. ST. CATHERINE OF ALEXANDRIA. See A 7(1.

A 76.

ST. (.'ATHEEINE OF ALEXANDRIA.
8chr. 1327. W.—D 'Jf>.

The saint stands, facing three-quarters r., wearing a robe and mantle
and a crown, surrounded by a plain nimbus, over her loose hair. She
holds the sword, point upwards, in her 1. hand. The wheel stands by her

side r. The ground is marked by a few horizontal lines. There is no
indication of sky, and scarcely any hatching.

[S5 X 60.] Good impression of a poor cut, which probably belongs to the same series

as Schr. 1017 b, the Assumption of the Virgin, and 1485, the Mass of 8t. Ofregory.

(,Sfe A 51 1, 80). Augsburg style. Colours: grey, crimson lake, yellow, green. Xo margin.
From the William Russell collection. Purchased from Messrs. Colnaghi, 1S60,

Schr. 1335. 8T. CATHERINE OF ALEXANDRIA. See A >i (6).

A 77.

ST. CATHERINE OF ALEXANDRIA.
Schr. 1336. W.—D 09.

The saint, with crown, single nimbus, robe and mantle, stands facing

slightly to r., holding the sword, point upwards, in her r. hand, and the

wheel in her 1. hand. The ground is marked by a single line.

[35 X 29.] Colours : crimson lake, yellow, grey, verdicris green. Margin [:i] un-
coloured. Another impression is known, in the Caspar Haugg collection, Augsburg
The print forms one of a set described by Schr. under no. 1096.

From the William Russell collection. Purchased from Messrs. Colnaghi, 1S60.

t ST. CHRISTOPHER.
(Reproduction.)

Schr. 1349. W.-D 16.

An impression of the facsimile of the Buxheim St. Christopher, with
the date 1423, in the John llylands (late Spencer) Library, now at Man-
chester, which was cut on wood by Sebastian Roland, of Nuremberg, in

1775, six yeai's after the discovery of the original by Heineken, and pub-
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lished in C. G. von Muit'h Journal, 1776, vol. ii, p. 104. The words
" Scalps, sec. orig. Seljast. Roland. Norib. 1775," which were cut on the

block just under the lower border r., have been cut off in the present

instance, and the paper has been stained with an infusion of coffee or

tobacco to give it the appearance of age. This facsimile was itself copied

in 1821, with the inscription " Secundum copiam S. Rolandi (1775)
scalpsit Zeune. 1821." A better, but not very accurate, reproduction was
published in Ottley's " History of Engraving," i, p. 90. Other imitations,

with some variations from the original design, are mentioned liy Schr. ii,

p. 352. The frontispiece to Linton's " Masters of Wood Engraving " is

the best reproduction.

[28U X 205.]

Purchased from MesarB. Smith, 1845.

A 78.

ST. CHRISTOPHER.
Schr. 1378. \V.—D 77.

St. Christopher wades towards the 1. through a river, carrying the

infant Christ on his 1. shoulder. He wears a short tunic and a mantle,

which floats in the air behind him, and holds a tree with leafy branches
in his r. hand. There are rocks on both sides of the river. Single

border.

[86 X 'IS.^ Good impression, cut to border. Coloura : crimson lake, pale pink,
yellow, green. Other impressions of tliis cut are known, in the Huth Collection.

London, and the Munich Cabinet. It belongs, like the 8t. Catlierine described above
(A 77), to a series of outs, of which six are known, descriljed by Schr. under no. 1090.

From the William Russell collection. Purchased fnuu Messrs. C'olnaghi, 1860.

Schr. 1387.

A 79.

ST. DOMIXIC.

St. Dominic stands, facing fully to the front, in the habit of his order,

white robe and scapular, black mantle and hood. He has a moustache
and a short beard. Round his tonsured head is an oval nimbus with
single rim, and on the disk of the nimbus is a six-rayed star. He holds in

his 1. hand a model of a church, and in his r. hand a closed book and a
crucili.K lietween two lilies. No hatching is u.sed. The ground is marked
by a single line. The border is single.

[130 X 7G.) Good impression, slightly damaged and repaired, on paper without
watermark (not vellum, as Sclir. states). t'cdours : black, grey, light brown, yellow,
green; tlie background scarlet (opaque).

Presented by W. Mitchell, Esq., 1895.

A 80.

ST. DOROTHY.
Schr. 1398.

St. Dorothy sits on the ground, in a garden full of llowering plants,

enclosed by a low, wattled fence, which is seen at tiic Ijack and front, but
not at the sides. Her hair is drawn off her temples, leaving her 1. ear
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exposed, and she has a nimbus with single rim.^ She is gazing upwards at

the infant Christ, who stands on two crossed branches of a tree, from
which he is picking ilowers and letting theui fall into a basket which St.

Dorothy holds in her r. hand. He has a cruciform nimbus with a single

riiu, and wears a short tunic, open in fi'ont. There is no hatching. This

composition is enclosed by a single border [140 X 96] and placed irregu-

lai'ly in a passe-partout, which does not tit it, so that a blank space is left

at the top of the composition, and the outer line of the print itself passes

beyond the inner line of the passe-partout on both sides. The passe-

partout must therefore have been printed first, the inner block separately

and later. The passe-partout contains, between an inner and an outer

border-line, four bands of ornament on a black ground (resembling the

pattern described under A 69), consisting of acanthus leaves, two at the

top and bottom and three at the sides, divided by four-petalled flowers.

Four similar flowers are placed, each on a dark square, in the corners to-

complete the design. The whole border thus consists of ten leaves and
ten flowers.

[201 X 139.] The impression shows some signs of wear in the block, and is itself

considerably damaged, tlic passe-partout being worm-eaten and torn in several places.

Colours: carmine (failed), pale yellow, verdigris green, dark blue, gold; passe-pariout

crimson lake, verdigris green, yellow. St. Dorothy's dress is covered with a white,,

sandy incrustation, covered originally with small quartz crystals and tinsel, of whioli

little remains, together with traces of colour, dark blue, crimson and green. Tinsil.

together with a pale greenish pigment, has also been applied over a thinner and smoother
white ground, to the branches of the tree and the centre of each of the ten flowers of

the passe-partout. A similar technique is described by Schr. as occurring on nos. 29,

810, 868, 922, 1026, 1341, 1425 (see photograph), and 1595 of his catalogue. It is sup-
posed to date from the years 1450-60.

Presented by W'. Mitchell, Esq., 1895. Eeduced rcpr. in fi. Gutekunst's Sale-

catalogue, 1886.

A 81.

ST. FLOKIAN.
Schr. 1420. ^^.—X) 78.

The saint, in full armour, bare-headed, with a jewelled band over his

brow and a nimbus with double rim, stands r., turning slightly 1. and
looking down on a fortified town in flames, over which he pours water

from a wooden bucket. At the window of a tower, from which flames are

shooting, a man is seen with folded hands imploring the aid of the saint

against the conflagration.

[300 X 205 (cut).] The remains of the original woudcut have Ix'cn cut out along

the main outlines of the composition, and mounted at some time on a piece of old, worm-
eaten paper. This is itself considerably damaged, and has been lined more recently

with stout, modern paper. The top of St. Florian's lance, with a pennon attached to it,

and a tnake under his feet, which seems to have no connection with the original de-

sign, have been drawn in ink and colours on the old paper on which the fragments are

mounted, and at the same time the lines of the woodcut were gone over in lamp-black,

so that the original printed outlines can only be seen in a very few places. Colours :

crimson-lake, yellow ochre, green.

Purchased from Messrs. Smith, 1845.

t ST. FRANCIS OF ASSIST.

Schr. 1425. (Eeproduction.)

Photograph of the original cut in the Dresden Cabinet. See note on A 80.

[198 X 136.]
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A 82.

ST. GEOEGE.
Selir. 144S. W.—D 7;».

St. George, in full armour, with double nimbus, wearing a wide low

hat, with tw(j feathers fastened in front by a jewelled clasp, rides towards

the r. and drives his spear through the neck of the dragon, which lies on
its back, writhing on the ground. In the foreground lies the mangled
skeleton of one of the dragon's human victims. The princess, who wears

a crown, mantle and robe, kneels with clasped hands on the rising ground
r. Beyond her a church spire rises over the edge of the hill. A dead

tree stands near her, 1. The hill slopes down towards the 1. side of the

print, where the castle or fortified town of Selene appears, surrounded by
a moat in which the water flows from r. to 1., passing under an archway
which connects an outlying round tower with the main building. Ovei'

another arch 1., where steps are seen leading down to the water, the king

and queen, both crowned, the former with a sceptre in his hand, are

watching the conflict. Near another round tower, where the moat turns

the corner of the fortress, a swan swims up stream.

There is a double border, but parts of the design are carried beyond
the inner line at several points. Hatching is used, but not in the

mechanical, regular way common in the less artistic woodcuts of the time.

The shading and modelling, especially of the horse, are very carefully

produced by short lines, straight or curved as the occasion requires,

combined with dots, in a way which recalls the method of an engraver on
copper. Perhaps Burgundian in origin.

[168 X 250.] The impression has been taken hi a pale grey ink, or rather dis-

tenijier, which has been insufficiently applied to the block, so that some of the lines,

eBpteially towards the r. upper cornei, have made an impression without colour. The
lower border has been entirely lost, and the outer line is imperfect on all sides. Colours

;

dark red, dark green, the latter in several shades. With the same green colour the

name ;g-aiirtus jrorgi' has been written in Gothic characters near the saint's head. The
space Ijetween the two lines of the border is red. The watermark is an anchor with a

cross.

Vurcliased at the Drugulin sale, Loudon, 11th June, 1866, lot 25, where it was
described as Philip the Good of Uurguudy, represented as St. George. Kepr. Sohr. vi.

pi. xvii.

A 83.

THE MASS OF ST. GKEGOKY.
Sehr. 1458. W.—D SO.

St. Gregory, with a plain nimbus, vested in alb and chasuble, kneels

with folded hands on the lowest step of an altar 1., on which are chalice

and i)aten, two altar lights ;ind an open missal. Farther back on the

ajtai- is an open tomb, in which Christ stands as Man of Sorrows, with

folded arms, holding a rod in his 1. hand, a scourge in his r., and looking

down at St. Gregory. An angel stands behind him, 1., near the column

of the flagellation. K. of the altar, near the deacon who holds the Pope's

tiara, is the cross, with the crown of thorns hanging on its 1. beam and

the reed and spear leaning against the r. beam. Two other sainted Popes

.stand r., one of whom, holding a p.istor.il stall', points with his 1. hand to

the miraculous apparition, while the other, holding a double cross in his



Division A.—Single Woodcuts. 93

r. hand, a book in his 1., turns away and looks straight befoi-e him at the

spectator. The ground is marked by horizontal lines, which slope down
towards the r. side.

Below a single line at the foot of the print are a prayer and statement

of indulgence, in fifteen lines of xylographic text in the German langu:ige,

which are correctly printed by Sclir., with the following exceptions:

1. 4 (in original), read "bftt" for " bttt "
; 1- 7, omit comma after

"griOUbtgfn." The whole is enclosed by a single ))order. Careful

hatching is employed on the draperies.

[272 (cut) X 191.] A snod and well-preserved impression, cut slightly witUiu the

hcirdcr at the top, but with a margin [1—-4] on the other three sides. Colours: madder
red (two shades), grey, Idack, yellow, green. The text ia rubricated.

Purchased from Messra. Smith, 1845. Repr. Willsh. i, pi. ix. (much reduced).

A 84.

THE MAWS OF ST. GKEGORY.
iSchr. 1463; W. u. Z. 114. W.—U 81.

8t. Gregory, with a plain nimbus, vested in alb and chasuble, kneels

1., with folded hands, on the pavement below the altar, on which the full-

length figure of the Man of Sorrows stands, with the chalice and paten
between his feet. The two altar lights and the missal are in their places

on the altar, and behind the retable stands the cross, which is

surrounded by the instruments of the Passion in great detail. Two
cardinals stand behind the kneeling pope, the first of whom carries the
latter's tiara. No hatching is used. At the foot of the print, separated

from the design by two lines, are ten lines of xylographic text in Gothic
characters, in the German language. 8chr. prints these correctly on the
whole, but in 1. 9 read " aplas " for " ajiplao "

; 1. 10 " sauCtUS "
i.s a

restoration, the letters " sa . . . • S " only remaining. It should be noticed

that the first five lines are defective at the beginning, as well as the rest.

The whole is surrounded by a single border.

[2.'i0 X 180 (cut)]. The print has been seriously damaged, especially on the I. side,

and cut within the border on all sides except the r. The iuijiression is taken, probably
by friction, in a pale brown ink. Colours : crimson lake, bright yellow, bright green,
grey, black. No watermark.

Purchased at the Weigel sale, 1872.

Tlic cut is a Germiiu (probably Suabian) copy of a Flemish original, formerly in the
Weigel collection (\V. u. Z. 113, repr.) now in the Germanic JMuseum, Nuremberg.
The original is believed to date from soon after 14.55. The copy cannot be much later.

ISoth cuts have the chequered pavement which commonly occurs in tlie dotted prints.

A 85.

THE MAS.S OF ST. GREGORY.
Schr. 1477. W.—D 82.

St. Gregory, with a plain niniljus, vested in alb and chasuble, with
gloves on his hands, kneels r. facing 1. before an altar placed obliciuely

across the print, the front and side of which have a large leaf-ornament in
white on a black ground. On the altar are a single candlestick, an open
missal, the chalice and the host lying on a corporal. Farther back in
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place of a retable, is the open tomb, ia which stands the half-length figure

of Christ as Man of Sorrows, with crossed hands and rod and scourge

under his elbows, standing under the cross and looking down at St.

Gregory. The spear, column and reed are seen to r., and behind
St. Gregory stands a deacon, who holds the papal crown. Hatching is

used in the drapery. There is a single border.

[142 X !l8.] Good impression in black ink, slightly worm-eaten near 1. border,
otherwise well preserved. Colours : yellow, grey, black, green, a pinkish brown,
cinnabar. Margin [1-tJ] uncoloured. Watermark, bull's head.

Purchased from Messrs. Smith, 1845.

A 86.

THE MASS OF ST. GEEGORY,
Scbr. 1485. W.—D 84.

St. Gregory, without a nimbus, vested in alb and chasuble, kneels r.

with folded hands at the foot of the altar, on which are a missal, a chalice

standing on a coriioral and covered, but no altar-lights. Behind, in place

of a retable, is the open tomb, in which the IMan of Sorrows stands with
both hands stretched out, under the cross. A cardinal stands r., holding
the papal crown over the saint's head. Hatching is sparingly used.

There is a single border.

[84 X 56.] Good impression, without margin, of an unimportant cut, which belongs
to the same series as the Aasumptioii and St. Catlierinc already described (A 50, 76).
Colours : crimson lake, yellow, grey, green, cinnabar.

From the William Russell collection. Purchased from Messrs. Colnaghi, ISliO.

THE MASS OF ST. GEEGORY.
Schr. 1492. See A 3 (7).

SS. HENRY AND KUXIGUNDA.
Schr. 1498. See D 12.

A 87.

ST. HUBERT.
Schr. 1500. W.—1) 91.

St. Hubert, in hunting costume, doublet and hose and pointed boots,

kneels 1. on the ground, facing three-quarters r. with both hands raised. His
head is bare, surrounded by a nimbus with single rim. His hunting horn is

.slung under his r. arm by a strap which passes over his 1. shoulder, and
his sword hangs at his 1. side. He gazes at the stag with a crucifix

I letween its horns, which advances towards him out of the wood r. St.

Hubert's horse, which stands behind him, turns its head to gaze at the
miracle, and the three dogs fall on their knees before it. An angel is

seen to the waist in the air carrying a stole over St. Hubert's head, and
a boy in the r. lower coi-ncr kneels with folded h.ii\ds looking towards the
saint. The slope of the ground from 1. to r. is intlicated by wavy lines.

Hatching is sparingly used. At the top of the cut is a border in the
shape of a beam, from which two objects are suspended 1. which have been
described by Waagen and Schreiber as coats of arms, but seem rathei- to be
crystals or pieces of stone of an angular .shape. On the border itself is

the inscription :

—

Sanrtus Ijujirrtus ?u .irs (?) in lotniignt.
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The border on the other three sides is a single line. .There is no
indication of sky.

[189 X 129.] .\ late impreseion, showinp; many breaks in the block, ospocially in

the bolder line, and biidly printed, but iu good preservation. ColourB : madder-red,
pale [link, grey, green, greenish yellow, pale yellow, pale brown. Margin [0-12]
uucoloured.

Ottley bale, Jlav, 1837 (lot 19(18). St. Aubyn sale, 1840 (lot 1182, bought in).

Purchased for the IJ'.JI. at the second St. Aubyn sale. 1851; (lot 004).

The name of the place is very difficult to read. Ara, near Metz, i.s the only jilace in

Lorraine which seems possible ; but it must be observed that the character which
follows ' a " is almost identical with the " tr " of Lotringen and that the " s " (?) is very
different in form from the terminal "s" of " Sanctns " or " Hupertus." Schr. reads
"Arl," which, he says, is a place near Kufach ; but Kufach is in the south of Alsace,
between Colmar and Jliilliausen, a long way from Lorraine.

ST. JAMES THE GREATER.
Schr. 150.-). See A 55 (2).

A 88.

ST. JdHN THE BAPTIST.
Schr. 1510; \V. u. Z. 94. W'.—D GG.

The saint, with double nimbus, clothed in a tunic of camel's hair, witli

a mantle draped over it, stands facing slightly 1., pointing with his 1. hand
to the lamb, with a cruciform nimbus, cross and banner, which reclines on
a large closed book, which the Baptist holds in his r. hand. A long scroll

passes behind the nimbus with the words (1.) iSgO • SHJll bOX • (r.) flam .

man =ttS • iu • OfBfVtO. A shorter scroll 1. beneath the other has the

words lEcrC • agnUS • Dei • rrrr • q' tOllit >r. On the meadow in which
the Baptist stands grow a variety of plants and stumps of trees. Tn the
background 1. is a rocky precipice, with a chasm down the middle ; a
grove of trees grows on the top, and a bird is seen among the branches.

There is no indication of sky. Hatching is used along the folds of the
drapery. The border is single and wide.

[275 X 181').] A good and well-preserveil impression, in light brown ink. The
Ixirder is imperfectly inked, and broken in some places. Colours : crimson lake, yellow,
verdigris green, pale brown, dark brown. No watermark. Margin [2-5], except on 1.

side, uucoloured.

Purchased at the WCigel sale, 1872.

A 89.

THE BEHEADING OF ST. JOHN THE BAPTIST
Schr. 1517 ; A\'. u. Z. 1S5. W.—D 67.

The Baptist, with double nimbus, kneels in the foreground, near the

middle of the print, facing r. He wears a tunic of camel's hair, with a

scarf round the wai.st, and a mantle which has fallen from his shoulders

and hangs from the waist over his lower limbs. His hands are folded in

prayer as he awaits the stroke of the executioner, who stands behind him
1. with a sword raised in both hands. The man wears a short parti-

coloured coat, ho.se and boots, and a high conical hat. The daughter of

Herodias stands r. with the charger in her hands, waiting for the
Baptist's head. -She has a turban on her head, with a diadem above it.
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and wears a long simple robe, gatliered up on one side, so as to show tlie

petticoat below. A man in a turban and sliort gown stands behind her.

A tower with a tall, narrow doorway and wooden door standing open
is seen behind the executioner 1. The foreground is grassy. In the

distance are two trees, and beyond them a river with boats and a town
on the farther bank. Two hills form the boundary of the landscape, one

of which has a tree on the top, the other a convent or fortress with a

church. Four wavy lines represent clouds. Hatching is sparingly used

on the drapery. The open doorway is shaded by regular lines, slanting

from r. to 1. The border is single and broad.

[272 X ISS.] Good impression in very black ink, but d;imago(l, x\ large piec' lieinsc

torn oft" at the 1. lower corner, and a smaller piece in the r. lower corner. Colours

:

crimson lake (very bright), yellow, reddish brown, grey brown, dark brown, green.

Watermark, bull's head with stem and flower. Margin on all sides, much torn.

Purchased at tlie Wcigel sale, 1872.

This cut is a copy in reverse of Schr. I.tIG, of which two impressions are known, iu

the Berlin Cabinet and the von Lanna collection, Prague. The Berlin impression, when
iliscovered by KindlinLjer at the convent of Marienthal in the Rheingau, was aceom-
panii-d by a leaf of vellum bearing indulgences granted by the Bisliops of Salzbur.? and
Ciiicmsee. The strip of illuminated vellum which accompanies the present cut, having
been detached from the book in which it was found (W. u. Z. i, p. 291'), bears the

words . . . dno Grrhoho Chyemesis eccie Epi . . . which may bo a tragmi'ut of

a similar indulgence of the Bishop of Chiemsee in Bavaria. It does not serve to fix the

date of the woodcut, for Gcrhoch von Waldeck was Bishop of Chiemsee from lM."i4 to

13.50 ((iams. Series Episcoporum,
J3. 267), at least a century before the probable date of

the cut. It is interesting, however, as an indication of the locality in which the cut

was produced.

ST. JOHN THE EVANGELIST.
Sclir. 1520 a. See D 4 (2).

A 90.

ST. JEIIOME.

Schr. I.i27. W.—D 85.

The saint, in the costume of a cardinal, stands, turning slightly ti> I.

and with his r. hand draws out a thorn from the 1. foot of a lion, which

stands on its hind legs and rests its r. foot against St. Jerome's knee. St.

Jerome holds a closed book and a long staff with a cross at the upper end

in his 1. hand. His mantle and the hood over his head are lined with

ermine. The cords attached to his hat are so long, that though he gathers

theiH up in his 1. hand just below a knot which joins them, they fall,

separately again, and trail on the ground at his feet. The ground is

marked by a single line. Near the saint's head 1. is a scroll with the name

l^ilHftUS • grVOni'lUbS. The ornament which follows is not a mere

flourish, but a kind of monster, with horns, four leg,'5, and a very long

tail, twisted back over its body. The border is double. The inner line

is broken at the top by the saint's nimbus, which has a double I'im.

Hatching of a bold, firm kind occurs in the drajiery.

[40.") X 253.] A tine impressiim iu pale, greyish ink. The 1. upper corner is

restored, and the cut is damaged in some other p.arts, but well preserved on tlie whole.

Colours: crimson lake (faint above, very bright lielow), carmine, yclh'W, orange, green,

li'.,'lil brown. No margin
I'lircliased from Mr. (JuteUnnst, 18(;7.

Another impression, together with a companion cut of St. Christopher, in in the

(iranil Ducal Museum at Weimar,
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A 91.

ST. .TKItOlEE.

Sola-. 1.W7 ; W. ii. Z. 1S7. W.—U !S7.

The saint, in the oostunie of a cardiiial, with a jihiiii jiimbu.s, .sits i'. on
a bench outside a Gothic cliapel with a door at the en(\, a window of tour
lights at the side, and a turret with a cupohi on the farther .side. At the
1. end of the bench is a reaiUng-desk, on which a book hes open, with a
pair of eye-glasses and a pen-case. The floor in the foreground is

paved in squares. St. Jerome leans forward to draw a thorn out of the r.

foot of a lion, which sits at his feet and looks up at him. Tn the Ijackwround
1. St. Jerome is seen again, this time with a beard, doing penance on the
side of a rocky hill, up which a winding road leads to a little chapel with
a belfry. He kneels before a crucifix and beats his breast with a stone,

which he holds in his r. hand. .V long row of spires is seen over the ridge

of a hill beyond the crucifix. The lion lies on the ground near the saint.

There is no indication of sky. Hatching is largely used along the folds of

the draper}'. The border is single.

[204 X 184.] Good impression, well pregerved, without margin, Cjlours: minison
lake, light brown, yellow, verdigris green.

Purchased at the Weigel sale, 1872. Formerly pasted in the cover ol' a boolc priutid
in 148;i.

Another impression, differently coloured, is iu the Munich Cabinet. (.Sehr. does not
speak positively as to both being from tlie same bloelc.

)

The design is in all e.sseutials the same as that of two prints iu the iiiauiere crihleij

Schr. 2i)72-:!, tlic latter uf which is iu the B. j\I. (15 24), wliile Sihmidt (uo. Ill)) gives a
reproductiou of the lormer. The woodcut apjicars to be a hxtcr and inferior version,
combining some of the peculiarities of each of the other two prints, wliilc it omits some
details which are common to both, e.g. the clouds, the tower and other buildings beyond
the chapel, the mau standing in the doorway, the name on St. Jerome's nimbus, tin-

tassels of the cords of his cardinal's hat. It agrees with Schr. 2li72 in giving the
winding road up the hill I., iu tlie shape of the small chapel on the hill, and iu the
arrangement of the bricks below the window of the large chapel. It agrees with Sehr.
2lj73 in the Hue of spires along the hill, iu the shape of the rocks near the r. hand of St.

.lerome doing penance, and in the shape of the shingles with wliich the chapel is roofed.
( )n a drawing by Wolgemut, or one of his pupils, related to this group of cuts, see

Jiihrhudi cler h. frenfi. Kniiftsammluiiijcn. xvi, 2;!(1.

A 92.

ST. .JI'.ltOJIE.

Schr. lo.'iS ; W. u. Z. It:;, "\V,—D 88.

St. Jerome kneels in penitence with a stone in his r. hand, on the side

of a hill 1., before a crucitix r. which rises from clouds. He wears nothing
but a short tunic, open in front and drawn in at the waist. He has a
long beard. His nimbus has an ornamental disk and double rim. His
book and cardinal's hat are on th? ground behind him. The lion sits r.

with one foot lifted towards him. In the distance, beyond a grove of

trees, a doe is running up-hill towards the monastery, which stands on the
summit 1. On the slope of the hill is a row of poplars. Thei-e is no
indication of sky. The border is single. All the lines are thick aiul

coarse. There is no hatching.

[2G5 X 178,] Indistinct impression produced by friction, iu a black, watery ink.
Well preserved generally, but worm-eateu in some places. Colours: crimson" lalce,

yellow, yellowish green, light brown, dark grey. JIargin (imperfect) uucoloured.

H
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Pui-chased at the Weigel sale, 1872. Reproduction, "W. u. Z. i, p. Iji). There are
two other cuts of the same design, Schr. ]5;j'.l-40, wliicli differ \ery aliirlitly from tliis.

Reproduction of latter (at Munich) Schmidt, no. 25.

A 93.

ST. JEROME.
Schr. l.")43 ; W. u. Z. 87. W'.—U SU.

The saint, in cardinal's costume, with a ilouhle iiiiubus, sits in fi-ont of

a reading-desk with a Gothic tabernacle over it, and draws a thorn from
the 1. foot of a lion, which sits upright before him. In the background is

a Gothic cloister with an arch in front and at the end, and rectangular
windows on the farther side. There is no hatching. The border is single.

[268 X 200.] AVell printed in a strong hlack ink, and well prcfcrved. Colours

:

crimson lake, pink, yellow, grey, yellowish green. Margin [3-.")] uncoloured. Water-
mark, Gothic P.

Purchased at the Weigel sale. 1872.

A 94.

ST. .IIOlto.Mi:.

Schr. K"i4G ; W. u. Z. 2t. W.—C 13.

The .saint, in cardinal's costume, with a single nimbus, sits, turning

slightly to I., and draws a thorn from the 1. foot of a lion, which sits

upright before him. Behind the lion is a steep rock with two trees near
the top. R. of St. Jerome is a desk on which a book lies open. A lantern

is suspended from a bracket over it. The folds of the drapery are rounded
and fall into loops and other unusual forms. There is no hatching. The
border is double, but the inner line, both 1. and r., turns off into the

design, so that the lower part, on both sides, is single.

[197 X 130.] The border has broken away in several place?. Indistinct impression

in a heavy, black ink. Colours: carmine, pink, red lead, yelluw. verdigris green, grey.

Margin [S-IO] uncoloured.

The name of the saint has been inscribed in iNlS. by four different Iiands.

I'urchased at the Weigel sale. 1872. Formerly described as a metal cut.

A 95.

ST. JEROME
Schr. 1547. W'.—D 80.

St. Jerome kneels r. looking up at a cruciti.x, which is planted on a rock

at a higher level 1. He has a nimbus with double rim, and a beard, and

wears a long tunic, confined at the waist by a belt, but open at the breast.

He holds a stone in his r. hand. A book with a scourge on it and the

cardinal's hat li(^ on the ground near his feet, where the lion lies curled up.

A wood is seen in the middle distance r., and a castk^ stands on a rock

beyond it. On .i scniU no.u' (he top of the print r. are the words:—
5anrtf .^/fvounnf ova p nobie.

On a long scnjU which starts from St. Jerome's head and descends to

the r. lower corner of the print are the following words:—*IHf JUlfllO

eiuf titlio istuf aq' .iltuB faro »d biBrbtfm tlla uo.v tc'ribil' i auril)'

lufis Isonavr ^mgttr iiio'tm brnitr aO luUirtu,
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At the foot of the print, under a single line, is tlie fnllowing

xylographic inscription :
—

Frltm noltm ijJi iusto iiitiirt mf^astaf

itfrr f Ipt tiistnrto vigovi oim q jrsBi q
uc rogitaui nfrr r rrUDf rof>. ipt Diro

(cut tt^ b'bfi n') rogttaf isiibtfugit. ly .f no'.

The whole is enclosed by a (liJiililc lidi-dci-. Hatching is used in the

drapery.

[192 X 128.] Good impression, but the 1. lower comer, including part of the last

line of the inscription, lias been torn away. C'oloiirs : carmine, yellow, green, grey.

Xo margin.
Purchased from Jlessrs. Colnaghi, 18.'i2.

Schr. 1556.

t ST. .IKUOMK.

(Heproduction.)

Photograph of the original cut on a broadside in the Bodleian Library.

Oxford. (Auct. M. iii, 16 (2) ; Proctor 7789.)

[Cut 180 X 119, whole sheet 418 X 25S.] Tliecut is placed at the head of a Sapphic,

ode on St. Jerome, " Qui fui sacrae fidei coruscans." etc., 22 stanzas, ending " tempus iu

omne," printed in two columns, -witli thelieading (above the woodcut): "Narrat beatus

Hieronymua vitara quara tenuit
|
in herenio.'' The cut and seven stanzas occupy the

iirst column, tlic remaining iiftoen stanzas tlie second. The type is the same as was
used for the Ten Commandments, Schr. 1S45. It is attributed by 3Ir. K. Proctor

to an unknown Basle printer.

Tlie same ode is printed iu tlic editions of St. .leroiae's I'^pistles printed bv

N. Kesler, at Basle, in 1489. 1492 and 1497 (Hain 8559. 8561, 8565), and by
A. Koberger at Nuremberg in 1495 (Hain 8562). Tlie autlior's name is not given. In

the first two Basle editions the poem is lieaded by a small woodcut [55xB9], which
offers no resemblance to the present cut except in the general idea of the composition

and the shape of the tablet over the cross. In the small cut the cardinal's hat lies on

the ridge above the lion, near the foot of tlie cross. The church ha3 aisles and a

clerestory.

The woodcut at Oxford is coloured with verdigris green, yellow ochre, cinnabar.

light and dark sliades of carmine and black (on the saint's hair and beard). Water-
mark, small bull's head, with star on stem fiver it.

Schr. mentions two other impressions of the cut, one of which (with German text) is

in tlie Hofbibliothek, Vienna. The Vienna impression has been compared witli this

photograph, and it seems probable that the impression at Oxford is the earlier of

tlie two. The latter has not been described before.

Presented by R. Proctor, Esq., 1897.

A 96.

ST. JEROME.
Schr. 1559. W._D 90.

St. Jerome, with a single nimbus, in the costume of a cardinal, sits r.

before a desk on which a Ijook lies open, and draws a thorn from the 1.

foot of a lion, which stands upright before him, resting its r. foot on
bis knee. A road leads Ijack towards a more distant part of the land-

scape, where the saint is seen again, with a beard, kneeling and doing
penance with a stone held in his 1. hand before a crucifix. The lion

reclines near him, and the cardinal's hat is on the ground. Some high

H 2
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rocks are in the distance r. The border is single. Hatching is used in

the drapery.

[133 (cut) X 09.] Au unimportant cut, perhaps from a book. Slightly Jamagod.
Colours : crimson Inke, brown, yellow, green.

From the William Rus.sell collection. Purchased from Messrs. Coluaghi, 1860.

Schr. 15S8.

A 97.

ST. LEONARD.

The saint, with tonsured head and a plain nimbus, wearing a long
robe, walks towards the r., holding a closed book in his 1. hand, which is

hidden by the drapery, and a chain attached to a weight in his r. hand.
The ground is indicated by a horizontal line. There is no indication of

.sky and no hatching. The border is double.

[142 X 98.] Badly printed, but on the whole well preserved. I'olours : imrple.
green, yellow. Margin [2-8] uncoloured.

Purchased from Blr. Rosenthal, 1879. Style and origin the same as those of

A 28, 29, 56, 71.

A 98.

THE ECSTASY OF ST. MARY MAGDALEN.
Schr. IGOO.

St. Mary Magdalen with folded hands, covered entirely with hair,

stands on the ground, with the box of ointment between her feet, while

four angels lay their hands on her arms and legs to bear her upwards.
She has a plain nimbus. There is no hatching. The border is single.

[133 X 97.] Badly printed, but well preserved. Colours (carelessly applied"!

carmine, yellow, green. Margin [5-8] uncoloured.

Purchased from Mr. Rosenthal, 1879. Style and origin tlio same as those of

A28, 29, 56. 71,97.

A 99.

THE ECSTASY OF ST. JIARY MAGDALEN.
Schr. 1602; W. u. Z. 125. W.—D 100.

The Magdalen with folded hands, with hair reaching to her ankles,

but wearing a loose robe over it, is carried upwards by live angels, one of

whom is under her feet, with his back towards the ground, which is grassy.

The saint has a nimbus with double rim. The border is single.

[115 (cut) X 78.] Good impression, slightly cut at the bottom and at tlie corner.?.

Colours : pale yellow, grey, blue, green ; margin, red.

Purchased at the \\eigel sale, 1872.

A 100.

ST. NICHOLAS OF TOLKNTINO.

Schr. 1G35 ; W. u. Z. 35. W.—C H.

The saint, whose tonsured head is surrounded Ijy a large nimbus with
double rim, wears the habit of the Augustiuian order. lie stands looking
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to the front, with both liands raised, holding in his r. hand a dish with

two birds on it, in liis 1. hand a Hly with three flowers. A large six-rayed

star is on his breast. In the r. lower corner are three suppliants, a man
and a woman, who kneel with folded hands, and a youth who stands

behind them. The ground is marked l)y a single horizontal line. No
hatching is u.sed. L. of St. Nicholas is a long scroll, with the inscription,

danrtbs . nicolabs . Dr . tolcnttno . ©rUmts . sanrtt . ntigbstini. The
border is single.

["250 (out) X 190.] Good impression, but worm-eateu, and cut wilhiii the border at

the bottom. Colours : dark and light brown, madder red, cinnabar, dull yellow, green.
No margin. Watermark, half an ox.

Purcliased at the Weigel sale, 1872. Formerly described as a metal cut.

Another impression is in tlie Hofbibliothek, A'ieuna.

8T. PAUL.
t^chr. 1049. See A S.t (:^).

A 101.

ST. PETER.
!>chr. lG5i. W.—D71.

St. Peter, who has a nimbus with rayed disk and single rim round his

tonsured head, stands with bare feet on the ground, holding an open book
in his r. hand, a large key in his 1. hand. He wears a mantle clasped at

the throat by a jewelled brooch, over a tunic fastened in front by buttons
.ind confined by a girdle at the waist. The ground is marked by a
number of short horizontal lines. There is no indication of sky. Close,

regular hatching is used along the folds of the drapery. On either side

of the apostle's head are the words SlJltC pftCV. The border is double,

except at the bottom, where only the broad outer line is continued.

[94 X 66.] Good impression in black ink. Colours : madder red, pale yellow, grey,

bright green. Margin [8-27] unooloured. The leaf is taken from a BIS. book of

prayers written probably after l.i(MI in the Netherlands. On the verso is the
conclusion of a prayer; then (1. 3) Van s' peter gebet, (1. 4) Gloriose apostel gods s'

peter . . . nietnae die groetheitsijnrc. (12 lines.) Ou the recto is the signature &.

Purchased from Mr. Tross. 1861.

A 102.

ST. PETER MARTYR.
Schr. IGOd ; W. u. Z. li;2. W.—D 92.

The saint, with tonsured head surrounded by a plain nimbus, stands

turning slightly r., wearing the Dominican habit and pointed shoes. He
has a closed book in his r. hand, a palm-branch in his 1. hand, and a

.short sword in the cleft of his skull. The ground is marked by short

lines. Hatching is sparingly used in the drapery, which is well arranged.

The border is single. Beyond it on either side is an interval, then the

border belonging to the next saint in the series of which this formed a

part.

[178 X 107.] Good impression, but slightly cut, top and bottom, and worm-eaten.
Colours : madder-red. dark grey, dark yellow, yellowisli green. No watermark.

Purchased at the Weigel sale, 1872,
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t ST. SEBALD.
Seliv. 1673. (Keproduction.)

Reduced photograph of the original woodcut [280 X 99], on a broadside
with text by Conrad Celtis (Hain 4844), in the Hofbibliothek, Vienna.

This edition is described by Mutlier, no. 456. Tlie authorities quoted by Schr.
(P. iii. p. 180. no. 18."), Muthcr i.i7) refm- to tlie diii'ercnt and lattr woudcut of the same
subject, oil another edition of Celtis' poeiu, which is attributed to Diirer. The latter

cut has been lithographed by lietberg and reproduced in collotype in the Comill
•i'Orville sale-catalogue. The CorniU impression was purchased by the British
iluseum at the sale in May, 1000, and is descriljcd below in the catalogue of Diirer's

works. No reproduction of the older woodcut has been published.

A second, unilescrilicd. im]pre.ssion of Schr. 167r! is bound up in a JIS. derived from
the library of Sebald Schreyer. now in the Merkel Ljlirary in the Germanic Museum at
Nuremberg (MS. no. 1122, p. 70). On the back of the woodcut (the recto of the leaf,

as bound) is a MS. note ' recording the following facts :—Conrad Celtis composed an
ode in honour of St. Sebald in li'J'S ; this ode was sung in the same year on the vigil of
the feast of St. Sebald and on the day itself (19th Aug.) ; after this, Celtis had the ode
printed at Basle with the woodcut (as seen on the verso of the leaf) in the middle of
the text. The woodcut itself is described, with an explanation of the heraldry (at the
top the arms of Denmark 1 , and France r. : at the bottom the arms of Celtis 1., and
Schreyer r.— I use 1. and r. in the usual, not the heraldic sense), and the reference is

so explicit as to have no doubt that this is the very broadside which was printed at
Basle for Conrad Celtis some time after August, 1493. Mr. Proctor has idintified the
type as that of lieigmann von Olpe, whose earliest known book is dated Feb., 1494. This
is clearly the edition to which Celtis refi'rs in a letter lo Sebald Schreyer of the year
149.5, quoted by Kliipfel (-De Vita et Scrijitis Conradi Celtis," 1827, Pt. ii, p. 42).
"Mitto tibi, mi Clamose, hie inscrtam sancti Sebaldi vitam impressam. Plures ehartas
cum pergamenis accepisses, cum forma imagines (is ?) : nisi hos fatum, aut negligentia
mea perdere cum Noriniberga, et aliis reluis voluisset." From this it appears that
Celtis had lost a number of copies, both on vellum and paper, together with the block
itself, and his poem on Nuremberg ; but the copy which he sent to Schreyer has for-

tunately been preserved, as well as a second copy at Vienna. Kliipfel supposed this
first edition of the poem to lie wholly lost, and he was evidently unacquainted with the
Schreyer MS., since he conjectures that the edition was printed at Augsburg. He did
not know the broadside with the cut attributed to Diirer: the edition of 1490, which he
mentions as the second, at the end of Meifrcth's " Sermones de Sanctis," alias " Hor-
tulus Eegina'" (Koberger), is not illustrated. The woodcut of the first broadside,
tliough printed at Uaslc, was probably designed and cut at Nuremberg ; it may be
attributed to Wolgemut or liis school. It was replaced by the more modern woodcut,
P. 18."i, when another edition of the ode was printed (at Nuremberg V). A third and
smaller cut [220 X 9.'5] of St. Sebald appeared in Celtis' " Quatuor libri amorura,"
Nuremberg, I.502.

A 103 (a, b).

ST. SEBASTIAN.
(Two modern impressions.)

Schr. leiS ; W. u. Z. 179. W.—D 93 (1-2).

The block from which these were taken is in the British Museum. The only old
impression which has been described is the coloured one from the Weigeliana, no. 179,

' The full text is as follows :
" Item als auf anregen vnd begeren Sebolten Schrcycrs

der holigclcrt Conradus Celtis porta laurcatus etc. von Sunt .Srlicdt etliehe carmina
anno domini xiiij c Ixxxxiij gemacht hat, der audi einssleils in demscdijen jar zu dem
hympno an seinem abent vnd tag gesiingen sind worden vt libro B. folio ijc.xx-x also
hat naeliuolgr-nd der genielt Celtis solche carmina zu Biisid trucken lassen mitsambt
der pilduug Sancti Sebaldi oljen ain ciUnJ niit Tenmarck vnd Franckreich dess Saut
SebcrllH wajipeu, vnd viiden ain Ivattel zu der reeliti n eeytten sein des Celtis vnd zu
der lineken seytten Sclircycrs wapiien, wrielio pildnuss ju mitten drr carminnni also
gctrunkt zu ruck des plats ersclccint." It is evidint by the emitext that "earniina "

only means "an ode." I owe the transcript of this note to the kmdncss of Dr. Hans
BoflBch, Director of the Gcrmnnic Museum.
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wliich was bouijlit at the sak- iu 187'J by tlic Lcipzii;- dealer. Boeriier. It afterwards

passed into the bauds of Dr. \V. }I. Willshire, wlio hequeatbed it, witli the rest of his

eolleotion, to tlic Ouildhall Library, London, in IS'J'.K A comparison of our woodcut
with the reproduction (W. iSchmidt, ' Interessante Fornsclinitte," ISSlj, I!I. ii.) of the

similar cut at Munich, Schr. 16711, leaves little doubt that tlie Munich cut is the

original and this a copy. The two designs agree very closely, but where tliey difi'er

the evidence is all iu tavour of the priority of the Munich cut. The expression of the

faces, rudely as it is rendered, is finer, the liatchiug less coarsi' and mechanical. The
text of the two prayers is tlie same on botli cuts, but they differ widely in the spelling.

Sclir. 167'.) is dated (11)72; the copy is therefore in all probability some years

later.

[t is prubable that other cuts of the same design may have existed, on the analogy
of the cut of the Sacred Monogram with the four Evaugelists, one version of which,
Schr. 1S12, is cut on the back of the same block as Schr. lo7S. Of this design, no less

than five versions exist, Schr. lSOS-12. Xo old impression is known of 1812, which is

similar in execution to 1G7S, and is undoubtedly a copy.

AVith regard to these two impressions, Willshire is wrong in supposing that they
are reproductions by a mechanical process or processes. They are both modern im-
jiressions from the cracked and worm-eaten block, and the dift'erence in their appear-
ance is only due to the fact tiiat (a) is badly printed in a greasy ink which gives it the

appearance of a litliograph, wliereas (t) is carefully printed and gives as favourable an
impression as the state of the block would permit, witli the exception of one detail, a

white line across the foot in r. lower corner, which is not due to any Haw in tiie block,

but to a crease in the paper. (/)) was purchased with the original block from Sir. Archer
in 1817. It is on stout modern ]iai>er of a yellowish tint. There is no record to show
whence (a) was derived. It must liave been printed before the block came into tlie

Museum, and seems to liave been ju'oduced with a fraudulent intention, being printed on
a leaf of old paper from a book, witli high crown watermark. (Jn the verso is printed
in red, in large Gothic characters:

•Sas' yii] Wnt
|
Bcv vvbi) €ittX

|
©on (Sli)rrii>|3or3ii | unts JrlbstsrljuRrnt.

The block in its present state is broken iu two by a crack, which starts from the I.

side (in the impression) immediately above the line over " (©," then descends between
"tofr" and "gross," passes between "Ijrljurt" and " torilir," ascends again
between " Jijitt " and " fur," and passes across between the 2ud and lird lines to the

r. border. The crack may liave existed before these impressions were taken, as the two
pieces can be joined together so as to conceal it.

In 1. G of the text as piinted by Schr., read " ninrtlTfS " for " mavtffS."
[266 X lUO.]

A 104.

ST. SKISASTIAN.
Schr. 1687 (= Sehr. 1|J81J.

St. Sebastian, who has long hair and a beard, a single nimbus round
his head, is bound to a tree iu the middle of the print, with his hands
behind his back. An archer, 1., is aiming an arrow at him. A second, v.,

who wears a Plirygiau cap, turns aside to take an arrow from his quiver,

while his cross-bow lies on the ground, which is covered with grass and
flowers. The saint's body is already pierced by ten arrows. There is no
hatching. The border is single.

[138 X 80.] A'ery bad impression, the paper having slipped, so (hat some of the
lines are printed twice over, t'olours (carelessly applied): crimson lake, light blown,
yellow ochre, green. Margin [6-17] uncolonred, worm-eaten and torn.

In style, colouring and origin, this cut belongs to a series, of which the rest have
already been described, viz, Schr. 786, 801, 1075, 1265, 1581, IG'JO (A 28, 21), 56,71,
07, 98). They were taken from a MS. Compendium theological veritatis, and were
formerly desoribed as metal cuts.

Purchased from Mr. Kosentlml, 1879.

Schr. has not observed tliat this cut is identical with his no. 1681, iutlie Public
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Library at Munich (repr. l^chmidt, no. lO;!) with the omission of the patse-parlout

which there encloses it. He believes tlie cut in one ease to have been produced in

Bavaria about 1440, in the other case in Wurtemberg about 1470-80. The pnnse-

parioui, which contains the arms of Bavaria, the Palatinate and Austria, is found with
three otlier cuts, viz. (^chr. TOO and 14G6, which, withi^chr. 1681, are pasted into a 1M8.

in the JMunich Library, derived from the ^Monastery of Tegernsee. and 8chr. 131.i7 (at

Berlin). See Scbm. St", 100 and 103 for reproductions of the three Munich cuts. The
date 1440 woidd seem to be api^rnximately right.

A 105.

ST. SEI'.ASTL^N.
Schr. 1082 ; W. u. Z. 29. V..—C 15.

St. Sebastian, with a plain nimbu.s, naked save for tlie loin-cloth round
his waist, stands with his hands bound behind his back in front of a tree

which grows on a low plateau. His body is pierced by ten arrows.

Three archers stand on the ground at a lower level. Two of them are

aiming arrows at the martyr ; the third holds an arrow between his teeth,

while he prepares his cross-bow to receive it. There is no indication of

sky and no hatching. The border is single.

[107 X 135.] Fairly good impression, but some of tlie lines are imiK-rfectly inked.

The border shows signs of wear. The paper is slightly torn in a few places. There is

no margin. Colours: carmine, browu, grey-brown, yellow, green. Watermark: bull's

head.

rurchastd at the Weigel sale, 1872. Formerly described as a metal cut.

A 106.

ST. VINCENT FEEEEE.
!^chr. 1730.

The saint stands in the act of preaching. He wears the I)ominican

habit, a black birctta, and black pointed shoes. In his 1. hand he holds

an open book, on which are cut these words : fuiTljtft QOt lUilH OfV tilg

cri'nS UltatlS Hlftl'Mftig iet. His r. hand is raised and he points with
the forefinger to Christ as Judge, with lily and sword, seated on a rainbow
with the globe between his feet, who appears out of tlie clouds in the 1.

upper corner of the print. There is no other indication of sky. The ground
is marked by a single line. Three corpses lie at the saint's feet. Two,
those of a man and a woman, are wrapped in grave-clothes, with their

faces uncovered ; the third, that of a boy, is naked. Above a horizontal

line which touches the outer rim of the saint's double nimbus is the

inscription :

^anrtiis Viucfuciu.s roufrjisov Ooiiuiu pvcrliivuB.

The exjiression of tlie jircacher's f.ice is very animated. IS'o hatching is

used except in a very slight way on the gra\e-cl(jtlK's.

[2C5 X 174 '^eut).] Good impretsinn. cut on all sides within tlie bor.Ier-Iine, but in

other respects perfectly preserved. Colours: erimsnn lake, cinnabar, yellow, vcnligria

green, Mack. Watermark : a i-mall bull's head without eyes.

Presented by W. Mitihill. I'sq.. ISP.".
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A 107.

ST. -WOLFGANG.
Scbi'. 1737 ; W. u. Z. 12S. W.—D 0'.

The saint stands, vested in alb, tuniclc, chasuble and mitre, turning

slightly to 1., holding an axe in his 1. hand, and a model of a church with

two towers in his r. hand. He has a plain nimbus. The ground is

marked by a single, uneven line. Hatching is used along the folds of the

di'apery. The border is single, and the upper line is continued to r. across

the margin, which suggests that another saint may have been engraved

on the same block.

[138 X 81.] A fair impi'ession, printed by friction in a p.ile, grey ink. Slii;litly

.lamaged. Colours: crimson like, yellow oclire, Ijrowi), verdigris green. Margin ["^-6],

nncoloured. No watermark.
Puroljased at the M'eigel sale, 1872.

A 108.

A FEMALE MARTYK.
.^clir. 1756. W.—V 10.

A female saint, who holds a palm-branch in her 1. hand, stands, turn-

ing slightly to r., raising her r. hand. She wears a mantle over a robe

with sleeves. Her long hair falls over her shoulders. On her head is a

crown, surrounded by a nimbus with double rim. Her head and hands

are large in proportion to her height. The ground at her feet is paved

in squares. Two columns .spring from it at the sides, which support an
ornamental arch, on which two birds are sitting (these, however, are added

by hand). The background, to the height of the saint's shoulders, is hung
with tapestry. Hatching is sparingly used. The border is double. On
it, at the top of the print, is a title so badly cut as to be almost illegible.

The first word may possibly be tHilS (adUt reversed). The saint's name
appears to commence with ftt,lV . . . . , and she may be intended for

St. Margaret. Before the name is an ornament in the shape of a flower,

with a centre and six'petals, and after it a character perhaps intended for

a P ; if that be the case, it may be an artist's signature.

[174 X 115.] A poor imprission, imperfectly inked, and retuuclied by liand.

Colours : scarlet, yellow, yellow ochre, yellowish green, grey. Border, yellow. No
margin.

Purchased at the Bliss sale, June TJ, 18oS (lot 2G5). Formerly described as a
ractal-out.

A 109 (a, b).

THE FOURTEEN AUXILIARY SAINTS.
Sclir. 1762 ; W. u. Z. 110. W.—D 72, 73.

The auxiliary saints, known in Germany as " Die vierzehn Not-
helfer," whose aid was invoked against the various ills that flesh is heir

to, are hei'e arranged in two rows, six in the first (divided into two groups
of three by the Crucifixion with the Virgin and St. John) and eight in the

second. These were, no doubt, originally placed one above the other,

whether engraved on the same block or not.
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The order of the saints from L to r. is as follows :

—

(a) 1. St. Leonard as a Benedictine (b)7. St. George, with the dragon,

monk, with book, chain and 8. St. Christopher carrying the

fetter. infant Christ.

2. St. Giles, as a mitred abbot, 9. St. Pantaleon, with hands
with a doe. nailed to his head.

ii. St. B]a.sius, a bishop, with 10. St. Eustace, holding a paii-

crozier and tajser. of antler.s with a cross.

(The Crucifixion, with the 11. St. Acacius, with .-i thorny
Virgin 1. and St. John r.) branch.

4. St. Erasmus, a bishop, with 12. St. Catherine, with sword and
crozier and windlass. wheel.

5. St. Nicholas of Bari, a bishop, 13. St. Margaret, with dragon
with three balls in his hand. and palm.

6. St. Vitus, a layman, with a 14. St. Barbara, with chalice and
cock on his r. shoulder. host.

The ground is indicated by a single line. No hatching is used, and
the folds of the drapery are simple and straight. All the saints, with
the exception of St. Christopher, have a plain nimbus. They all turn to

the left except St. Leonard, St. Blasius, St. Christopher and St. Pantaleon.

The border (visible only at the toj) and bottom tif a, and at the bottom
and r. side of b) is single.

[Eiicli cut lis X 314.] Good impression, produced by friction, iu a brownish black
ink. t'olours : crimson lake, pale piuk, red lead, yellow, brown, green. No margin.

I'urohased at the Weigcl sale, 1872.

A 110.

THE TWENTY-FOUR SAINTS OF AUGSBURG.

Sidir. 1760. (Modern impressions.) W.—D I'J, 20.

Modern impressions froai the original block lately at Althoip, now in tlie John
Ilylands Library, Manchester, whicli was purchased by Dr. Dibdin at Augsburg in

1818, and was formerly in the possession of Baron Gemmingen of Nuremberg. Twelve
saints were cut on cacli side of the block. They are the saints wliose relics were pre-

served in St. Ulrich's t'hurch at Augsbui'g ; the inscription states that there were
fourteen more, whose names are not given.

There ij also an impression of St. Adelberon printed separately on India paper.

Older impressions of the separate .saints are iu the Ducal Museum at Gotha, unde-
Kcribed by Sclir. They liavc no watermark, Ijut may date from the xvn or xviii

century. Each saint is cut close to the margin, so that the inscriptions arc wanting.
Purchased from Mr. Masjn, ISotJ.

EIGHT iiKi!:Mn's.
Sclir. 1773 a. SieD 7.

t THREE ritOl'HETS.

Sclir. J 77). (Reproductions.)

I'hotographs uf three prophets, from a series of iirophets and Sibyls (three of each,

about 8.")-l)ii mm. square) in the library at St. (!allen, Switzerland, l.clirs, Itepert.

xvi, 37. These can be dateil bofnrc; Ulll by the fact that the Ma-iter of the lianderoles

copied in or before that year the lirst Siliyl, as well as two others not extant in the

original woodcul series, I', ii, 2(1. 3ll-.'!2. The same engraver copied two of the prophets

as Joachim and Zebcdeo in the Holy Family, 1'. ii, 15, 8, and two of the prophets,

including, again, one not extant iu the original eeriee, as separate engravings. Geis-

bcrg, liepert. xxii, 1!)1.

I'rcBcnted liy I'rof Jlax Lehrs, 18!ll. Reproduction of all six cuts, Scln-. vi. pi. x.
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A 111.

THE GliNEAl^OGICAL TKEE OF THE DOMINICAX.S, 117:).

Sohr. 1776 ; W. u. Z. ISl. W.—D 102.

St. Dominic (^CS Bitif' pf pVCfltCatOU),with ;i star over his head within
the nimbus, reclines on the grass in front of a low wall. From liis side pro-

ceeds a vine, resembling the stem of Jesse in the familiar representation nf

the genealogy of Christ. On its branches are the half-length figures of four-

teen male and two female members of the order, arranged in four rows, with
rays around their heads, to signify, in accordance with the inscription at the

foot of the print, that their sanctity was attested by their miracles, even if

they had not been formally canonized. The men represented on the tree

consist of two popes, two cardinals, four bishops, two martyrs, four

theologians and workers of miracles. They are arranged in three rows.

At the top are the four bishops, Raynerius, Archbishop of Messina,

brother of S. Thomas Aquinas, Albertus Magnus (1193-1280), Bi.shop of

Ratisbon, Johannes Teutonicus (d. 1252?), Bi.shop of Bosnia, and Petrus

de Palude (de la Palu, d. 1332), Patriarch of Jerusalem. Beyond the four

bishops are the two martyrs, 1. Bernhardus de Ruj^e Forti (d. 1242 at

Avignon), r. Paganus (d. 1277), a Dominican of Como, successor of .St.

Peter Martyr as inquisitor. Each of these cari'ies a sword as the instru-

ment of martyrdom.
In the next row the two popes, Innocent V. (d. 127G, canonized 1712)

and Benedict XI. (d. 1304, beatified), are placed between two cardinals, 1.

Latinus Hostiensis (Latino Orsino INIalahranca, or Frangipani, Bislioj)

of Ostia and VeUetri, d. 1294), and r. Hugo de Sancto Charo, Cardinal

of Sta. Sabina (d. 1263).

In the third row are Jordanus (d. 1237), second general of the order,

Reynaldus (Reginaldus, to whom the Virgin is said to have revealed the
habit to be worn by the order, in 1218), Manees (sjc), i.e. Manez
Guzman, brother of St. Dominic, and Raymond of Pennafort, compiler of

the decretals (d. 1275).

In the fourth row are two Dominican sisters, Agnes de Monte
polliciano (Montepulciano), xiv cent., and Cecilia Romana (Cecilia

Cesarini, 1220-1280).
The Virgin, whose features recall the style of Schongauer, stands near

the top of the vine, with the Child in her arms, between the two popes,

and presents a white monastic hal)it, which she holds in her r. hand, to

Innocent V.
The Dominican saints who were actually canonized stand in a semi-

circle round the foot of the vine behind St. Dominic. They ai'e, according
to the inscriptions :—

•

1. Sets JJftr' Df mfOtOlanO. St. Peter Martyr (d. 1252), with a

sword and book.

2. Sets binrffiir Or iJfllfrta DortOr. St. Vincent Ferrer

(d. 1419) with a book, pointing to Christ as .Judge.

3. :Sct!3 ti)0mas tlr aijlno. St. Thomas Aquinas (d. 1274), with

book, lily and dove.

4. SCS Ijriuric' SUSK f'l' OVOIS pUtfatOU. Henricus Suso or

Amandus (Heinrich \on Berg, d. 1375), with biiok, wreath, and flowers.

5. Sta mavgai'fta. St. Margaret of Hungary (d. 1271) with book,

lilies, and arras of Hungary.
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6. :5anrta faatrrtlta JJC fiCUtS. St. Catherine of Sienca (d. 1380),
with lihes and crucifix.

Each of these, with the exception of the mystic Suso, who was not
canonized, has a plain nimbus.

At the top of the print is the xylographic inscription :

—

jFthx bttts Br cuius surrulo iTantfi grvmf vfBuOat sdo CcU
btnu ppmas

| iDojjuIo littali vorulo C?.r ubntatr jjalmttu i*lunlJt

tam riuxit amiitfi.

At the bottom of the print is another inscription :

—

|i)os yrprn natos <9iuos jiBut rssr tratos Stgua Bri pura
Ciuauts papalia I tiira £1x1 Drrrrurft dXnui multos .Ijrc laturrunt.

Inno. mrrrr I.v.vn)

Weigei mentions that the same Latin rhymes are found at the

beginning of the genealogical tree of the Dominicans on p. 26 b. of

Turrecremata's Meditationes, Rome, 1473.

The whole is enclosed by a single border. Hatching is used in the

drapery. The ground is marked liy a strong, cur^ ed line, and shaded by
short parallel strokes.

[385 X 268.] A good impression, williout margin, in perfect preservation.

Colours : cinn.ibar, dull yellow, grey, black, verdigris green. Watermark, a small bull's

liead with stem and star.

Purchased at the AVeigcl sale, 187'J. Another impression is in Mr. A. II. Huth's
collection, London.

On these Dominican " trees," see Peltzer, Deutsche Jlystik und Deutsche Kunst
(Stud. z. D. Kunstgesch., 21, ISHO), pp. lOti-8.

A 112.

THE .SAtRED HEART AND THE FIVE AVOUXDS.

Schr. 1780 ; W. u. Z. 33. W.— (.' 8.

The heart pierced on the 1. side by the lance is placed in the middle of

the print. Round it is the crown of thorns, which bears four roses on
which the pierced hands and feet are displayed, each surrounded by a

cruciform nimbus. The cross is placed at the top, and the other instru-

ments of the Passion are arranged symmetrically round the crown of

thorns. Nine heads of persons who took part in the events of the Passion

are placed near tlie border. These include, on 1. side Caiaphas, Herod,
and Pilate (before whom ai'c a basin and cwei'), and on r. side Judas
giving the traitor's kiss to our Lord, St. Peter and three other persons.

At the foot of the print is the inscription in large (lothic letters :

—

: tJaia • smt • Dtr • bjaffru • irsu • rvisti

:

The whole is surroumlcd by a double border.

[.S80 X 200.] Fair imprcs.^iou, rather worm-eaten towards tlie top, otherwise well

preserved. No margin. Colours: crimson lake, cinnabar, light brown, yellow, verdi-

gris green. No watermark.

rurchased at tlie Weigrl sale, 1872. Formerly descrilx d as a mctal-cul.
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A 113.

THE SACRED HEART AND THE FIVE WOUNDS.
(Modern impression.)

Schr. 1788.

The wounded heart i.s phiced ia the midst of the crowa of thorns. In
tlie four angles are the hands and feet. All the wounds are wide open
and bleeding profusely. The backgi-ound is filled in witli conventional

clouds. On a tablet between the hands is the monogram tJjS ; on another

tablet between the feet is xpS. At the foot are four lines of text

declaring the grant by Innocent VIII of seven years' indulgence for tlie

devout contemplation of the wound in Christ's side.

[252 X 1.55.] Modem impression, imcolouretl. The original block belongs to the

printer Hessel at .\ltdorf. It shows many signs of wear. No old impressions have
been described. liepr. Essonwein, no. 12n.

Purchased from Mr. Cohn, !.18H.

A 114.

THE SACRED M0N0GRA:M WITH THE CRUCIFIX AND THE FOUR
EVANGELISTS.

Schr. ISOti; W. u. Z. W. W.—D 48.

The monogram yfjg is placed on a white circle [diam. GG] enclosed by
three lines. Beyond these is a circle of flames and rays on a black
ground. Then follow an ornamental band and a plain band on which is

the inscription in Gothic capital letters :—

•

rxx©ittixi2 I3i>3;$r ©i:*ixi2 gisxf jfiLiEcrffasrsii

This circle again is enclosed by three lines. A crucifix rises from the
inner side of the band \\hich bears the inscription, and carries the title

t • H • V • t • on a tablet 5 mm. distant from the border of the print.

Three lines are ruled across the print, half way up the crucifix, ancl bear
the following inscriptions':

—

1. IIjrsMS autrm triinsirng r. 5t tiQO mr (ittrntis stnt'tf

prnufDium illovu ilint syos ahivt

Above these lines the sun is i-epresented 1. by a face with fifteen rays,

and the moon r. by a face in a crescent. The .symbols of the four
evangelists are placed in the angles outside the concentric circles. Each
bears a scroll with his name, S matfjCHS, S maVCttS, S lUClS, .3 tOijaitltrS,

The whole is surrounded by a single border. The letters of the monogram
are not shaded. Of the evangelists, St. !iMark alone has a double nimbus.

[273 X 191.] Good impression, perfectly preserved. Coloxu's : crimson lake,
scarlet, yellow, light brown, grey, green. Margin [3-5] uncoloured.

Purchased at the Weigel sale, 1872.

This is the second of a series of five difterent woodcuts from the same design,
described by Schr. nos, 1808-12. No. 1808, which he regards as the original, has the
words .fitCECEaeCCIK and CffiMMffi^STHOTiH correctly spelt, and each of the four
evangelists has a double nimbus. Impressions of this are in the cabinets at Berlin and
Munich. No. 1810, at Berlin, has the double nimbi and the words correctly spelt,

while the tablet touches the border line, as is the case in 1808, but the characters of
the monogram are shaded. No. 1811, of whicli a modern impression exists in the
Hofbibliothek, Vienna, has the same features as the last, except thnt the tablet does
not touch the border line. Finallv we have no 1812.
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A 115 (a, h).

THE SACRED MOXOGRAil WITH THE CRUCTFIX AXD THE FOUR
EVANGELISTS.

(Two modern impressions.

I

Scl.r. 1SI2. W.—n 48, 2-3.

These two im]M-ession.s are from the worn and worm-eaten block preserved in the

Uritish Museum, on the other side of which Schr. 1678 is cut (see above, A 104). The
two impressions differ in quality just iu the same way as those of the St. Sebastian from

the Fame block. The composition is precisely that described under A 114. The tablet

touches the border line at the 1. corner only. The two words in tho inscription are

correctly spelt. The four evangelists have the double nimbus. (Schr. is wrong in

sayini,' that St. I.uke has not.) Hatching is used on tlie drapery of St. Matthew, and on

the characters of the monogram.
[2G2 X 192.] The impression on modern yellowish paper was purchased with the

block itself from Mr. Asher in 1847.

A 116.

THE SACRED JI0N00RA5I WITH FOUR DOMINICAN SAINTS.

The monogram t^B is placed on a circle [diam. 30] enclosed by two

lines. Beyond thi.s is a circle of flames and rays on a light ground,

surrounded by a third circle, which contains the inscription :—
GijfbfrtftiJjt mort 6» Urn fiuc tf naf tijs ffi mavia iv V Iicttcr

mofflfr.

In the corners stand four Dominican saints. Those at the top are

St. Dominic 1. with dog and toi-ch, and St. Peter Martyr r. with the

knife in his head. Those at the bottom, less easily recognisable, are

probably St. Thomas Aquinas 1. and St. Vincent Ferrer r. The fore-

gi-ound Ijetween the two last is a grassy meadow with flowers and a town

in the distance. Clouds with cherubs' heads among them are in the sky.

The whole is surrounded by a double border.

[112 X 82.] A late impression, showing flaws in the border, of a mediocre cut.

produced probably at some Dominican convent in the Netherlands after ITjOO.

Colours : carmine, scarlet, yellow, blue, yellowis-h green. I'order. cnrmine. Margin
riO], at the bottom only, uncoloured.

Presented by W. Mitchell, Esq., 189.'i

A 117.

THE SACRED MONO(iRA!\I.

Schr. 1 813 ; W. u. Z. 305. W.—C 10.

The letters j)§g are composed of ornamental scrolls and are not

shaded. The upright stroke of the fj is converted into a cross by a long

I wisted riband which passes across it, while a shorter riband above

represents the title. Above this is a crown with narrow ribands passing

through it which en<l in acorns. At the foot of the monogram is an inverted

ornamental flower. The background is plain, and the print is enclosed

Ijy a double border.

[20.") X 134.] A rather late impression, after the border bad broken away in several

jilnces. In good preservation, but slightly npnircd. Colours: crimson lake, yellow,

M-rdigris green, violet grey, liorder, yellow. JMargin [3] uncoloured, cut close at the
liottom. No watermark.

Purchased a1 the Weigel sale, 1872. Rcpr. W. u. Z. ii. p. 17o.
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A 118.

MOSES, THE TEN PLAGUES, AND THE TEX CO.MMANDJn'A TS.

Sohr. 1841 ; AV. u. Z. 144. W—D 'JJ.

Moses stands in the middle on a square pedestal, of which two angles

are seen. He has horns on his head and wears a mantle with a jewelled

border at the neck, over a tunic with a girdle at the waist. The drapery

falls in long- straight folils without breaks in them, but shaded by i-egulai-

hatching. Over his head is a scroll with the inscription : |)ft01)9fS IjO Df

t

m^SUPtiSSitn'. Down the front of his tunic are ten tablets, on which
the ten commandments are inscribed in Latin, forming four liexameter

\erses :

—

Fnum crfDc Urfi | Xrc banc im\i p tpm
|

Sabtata sanrtifirfs
| JlJaliras in Ijono'c pns (parentes)

|

Non sts orrisov \jhiv | filrrijus | JTrstis tniquus
|

HUcnus nuptam | Xcr rr rupias alitna.

Moses holds in his r. hand two tablets, inscribed "||)tinia" and
" )5CCUnlla," which contain Christ's summary of the commandments,
Mattli. xxii, .37-40. (1.) Oili'gr Uonunum Dffi tun rx toto corDr tuo
ft tx tota ata tua ft in ota mite tjor f ma.timu ft jj'muni manDatfi.
(-.) SffuDum aut similf f Ijuif Siligfs proxintu tun sifHt tfipeuni

in ijns Buot' manDatis tota lev pniOrt ft pvopijftf.

Down the 1. side of the print, in ten small square compartments, are

the plagues of Egypt. On a scroll above them are the words : SfffHl p\H
. iEgi>pti. On ten scrolls which stand to the r. of the square

compartments are descriptive verses which form five rhvming hexameters,

as follows :

—

IJrima rulirs unOa | liana? plaga sfU'a
|

InDf fulf.r tvistis
| i9' musra nofiuiov istis

|

^uita pcf' stvau' | Ffsifas sfjr mauit |

^fnf Buliit gianDo | W iivuf' ^Dftf nrpliaHo
|

Nona tfgit solfm
1 IJ'a nffat ultima plcm

|

In ten similar square compartments down the r. side of the print arc

the sins which violate the ten commandments. These are described

generally on a scroll which Moses holds in his 1. hand as SfffHl
^ilUStOnfS PlftiS. They are described in particular on ten scrolls which

stand to 1. of the compartments in verses which form live hexameters,

without rhyme, as follo\\ s :

—

^Dola fffit Ijonto | J3ni iuvau' I nonif
|

Sabiiata Jtfnipsit
| l^'os spnfUo pntfs.

|

ianrtoss offiOit | Xoiiit jmittr fuvta
|

Iftffljari DiHtfit | iTfstifiratuB iniquf
|

.ifffit aDultrnuni \jFiiv toBuraiius altff.

[410 X 287 (cut).] Tlio woodcut, evidently removed from the cover of a book, is

very mucli worm-eateu and torn, cut within the border on all sides, and covered with
a dark brown stain along tlie top and 1. sides. There is no watermark. Colours

:

madder red, cinnabar, yellow, grey, verdigris green.

Purchased at the Weigel sale, 1872.

' Bruchus (= Ppovxos or $povKos, a locust without wings) occurs in Prudcnlius and
in tlie Vulgate, Lev. xi, "22, etc.
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A 119.

THE TEN COMMANDjriATP.
Scbr. lS4d. W'.—D 100.

The illustrations of the ten commaudments are cut on two blocks

[68 X -58], each containing five compartments [w. 50-55], placed side by
side. They are arranged with text printed in mo'sable type, so as to form
a broadside [.390 X 280]. First comes a preface in 4i- lines. Then the
first row of tl^•e subjects, with 5 lines of descriptive text under each, being
a paraphrase of the commandments in question, then the second row, with
similar text. Then three prayers are printed, with an exhortation to use
Ihem as a precaution against dying in mortal sin ("21 lines). The text

is printed in a Basle type, but the printer cannot be identified. The
13, .fj and ® are almost identical with those of Michael Wenszler, but the

0, is different (Sec Proctor, op. cil. ii, 731, App. no. 7788 a). The same
type occurs on a broadside in the Bodleian Library, Oxford (Auct. jNI. iii,

16 (2)), with a woodcut of St. -Terome (Proctor 7789), of which a photograph
has been described above, after A 95. The subjects are as follows :

—

(1). A woman kneels at her devotions before the Man of Sorrows on an
altar, while a man turns away from him and worships the golden calf.

(2). A man kisses a crucifix which he carries in both hands, while

taking an oath.

(3). A monk preaches fiomapulpit to two listeners. The Man of Sorrows
stands in the foreground, with the instruments of the Passion near him.

(4). A youth washes his father's feet.

(5). A man is stoning a kneeling saint in a monastic habit (cf. " .sanctos

occidit," in A 118), whose body is already transfixed by a sword.

(6). A man and woman in bed.

(7). A thief picks a man's pocket whilst an accomplice engages him in

conversation.

(8). A woman kneels with her back turned to a judge, while two men
liear witness to the offence with which she is charged.

(9). A man and a woman, each confined in a cell, point through the

Avindows to an empty bed placed outside.

(10). A usurer sits at his table counting his money. A man approaches

with both hands stretched out.

The sheet is in perfect preservatiou. Colours : madder red, cinnabar, srey, yelluw.

verdigris green. On the 7th compartment is a stamp in pale inlc, referring to an lOd

inventory, E. Z (for 2).

I'lireliascd at the Ph. Bliss sale, 12th .Tune. 1858. lot 1G.">.

A 120.

ll.VNS S( lIAlEi;.

CONFESSION T.-VllLK. ItSl.

Schr. 18."i.-) ; W. u. Z. iOrt. W.—D 107.

The whole sheet [404 X 287] is divided by iiorizoutal lines into four

compartments, three of which consist entirely of xylographic text, while

the remaining one (the second) contains fourteen figures, accompanied by

explanatory text. The first compartment [h. 73] contains directions for

confession. The second [h. 91] consists of two groups, which show the

flealings of Christ hiiuselt' .•uid of the priest, as his representative, with

sinners. A priest in birctta and surplice sits 1. on a wide chair, hearing
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tlie confession of a young man, to whom he says, " Srflillll DlCi) Utt }t

pCirtf Dcin BUnflt." A man and a woman, "©AS pUCStoartig liOlfU,"

await their turn. The wood-engraver's signature, ii)!]!!)!^ SCijiltUV, is

placed here on the ground. After the priest and the penitents we have

another group, Christ addressing words of comfort to penitent sinners,

five of whom are biblical personages, S8. Paul, Matthew, and Mary
Magdalen, Zaccheus, and the penitent thief, while the other four represent

all sinful men and women. "©CnaOig JJUl Iti) CUd) allfU Wlft if)US,"

are the words addressed to all. St. Paul speaks to Christ, " ^ aul' B})nri)t

Ijtf toas sol tci) tiin." He replies, " ^r in Die Stat iramasco." To St.

Matthew he says, "matljCf bolg ttXiV Itafl)." To the Magdalen, " Otr

stnO btl suD bcrgclif toami Du Ijast toil litb grftcbt." To Zaccheus,
" l)fut murs id) sf5 t Dcinc Ijauis strijg rijlrt ijcialj." To the penitent

thief (over whose head are the words " sri)acf)' DlS^ mas> ") he says,

"ijcut toirst mit mir in Scm pavaDis Bcin Du Jjast gmaD pti got
fwnDen." To all penitent sinners, " tititnpt l)cv iv mwV bnD sitnttcrin."

The figures are drawn in outline without hatching. Colours : crimson

lake, cinnabar, yellow, grey, green.

The third compartment [h. 200], near the top of which is the date

1^81, contains lists in two columns, which are to be consulted by the

penitent in his self-examination. (1) The seven deadly sins, the five

senses (inner and outer), the six works of mercy (spiritual and corporal),

the nine strange sins (fvbniOfU SUnOt), the four sins which cry to heaven

for punishment. (2) The ten commandments, the seven gifts of the Holy
Ghost, the seven sacraments, and the eight beatitudes.

The fourth compartment [h. 40] contains a form of general confession

of sins which are not specified.

The text is printed correctly and in full in W. u. Z. i, pp. 326-330.

The impression was produced by friction, in dark brown ink. The sheet

is, on the whole, well preserved, but cut within the border in most places,

and somewhat worm-eaten at the top and bottom.

Purchased at the Weigel sale, 1872.

Of the printer and wood-cutter, Hans Sohauer, little is known. One other woodcut
bears his name, viz., the undated Virgin with the Rosary, Schr. 112S, formerly in the

Weigeliana, W. u. Z. 207, now at Nuremberg (Germanischcs Museum). Ileproduction

Essenwein 89. The name is there spelt, as here, Hanns i^chawr. He appears as a

printer in 1482, when he issued the first book printed at Munich, an edition of the

Mirabilia urbis Roma; (Hain 11210). After that he disappears again till 1491, when he
printed at Augsburg, ''am dornstag nach Ostern," au edition of" Ecken Ausfahrt," with

40 outs. (Facsimile in Schorbach, " Seltene Drucke in Nachbildungeu," no. 3, 1 897.) His
activity at Augsburg continued till 1500. Muther mentions seven books printed by him
which contain woodcuts (212-218). Another is an edition of the " Ritter von Turn," 1495

(Proctor 1921), which contains copies of the liasle cuts of 1493. His name is variously

spelt, Schauer, Schawer. Schaur, and 8chawr. There seems to be no reason for the state-

ment in W. u. Z. i, 327, 336, that lie resided in Ulm. It is not even true that W. u. Z. 207

is a copy, however remote, of the cut W. u. Z. 62, dated 1485, of the Ulm (?) arms.

A 121.

THE LORD'S PRAYER. THE FOUR AGES OF THE WORLD, AND
OTHER SUBJECTS.

Schr. 1862.

God the Father, near whom are the words "patcr nOStfr q' CS in

CtliS " on a scroll, occupies the innermost of six concentric rings. The
live surrounding rings are divided by radii into seven equal segments,

I
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the two uppermost of which are separated by a much narrower segment

which contains the names of the subjects described on the several rings

ill tlie following order, from the centre outwards : ])?ttutltrs, birtUtCS,

Dona, JJftirionfS, bttta. The two inner rings, taken together, express

the virtues and their rewards, according to the first seven beatitudes

(Matth. V, 3-9). These are :

, ( laauptas Bps ., i iWasuttuDo o ( S.urt'

I rcgitu rrlov "" ( possrsio trrc ' { ronsolatio

, ( lEsurifs 5 ^
iWtsrrirorUta g S IHunDtria

I Saturttas '

\ tomtnuio '

{ bisio Dri

7 ^
*Ja.r

I filiarto

Each of these names is placed in a circle, the smaller circles near it

containing subdivisions or explanations.

The next ring contains Soiia, the gifts of the holy Ghost : Sa))tnttia>

Intfllcrtus, Consilium, JfoitituBo, Scinttta, i9tftas, ttmov On.
The fourth and last of the white rings contains the petitions of the

Lord's Prayer, commencing 1. SSfttfirrtlir nomnt tUUm, in sequence

to the JJatfr nOBtcr, etc., placed in the centre, and ending r. " SfD
libera nos a malo amrn." 0\ er the word " prttrtonrg " is the Holy Dove.

The black ring contain.s allegoi'ical female figures of the seven deadly

sins, each in a circle, with the name of the sin on a scroll. Suprrbta,
the first of the sins, is enthroned Ijy herself on a special circle, also with

a black ground, outside the ring. On the ring are liaita gta, Ira,

litUtOta, aCCtOta, auartCi', gula, luiurta. The diameter of the whole

circle formed by the six consecutive rings is 260 mm.
The circle containing Pride is placed at the foot of the tree of Eden.

Adam and Eve stand on either side of it. Four circles [diam. 68] out-

side the large circle, contain the following subjects (from r. to 1.) :

Moses with the Tables of the Law, the Nativity of our Lord, the

Resurrection, the last Judgment. These are the cardinal points of the

world's history, Quatuor tempora, as is explained by the text which runs

along the border of the print, the first line of which states the period of

the history, while the second mentions the season in the Church's year

which corresponds to it.

I.— a. From Adam to Moses : iTfinpUB DcUiaCtOniS all JlDaiU

protljoplasto rt primo parnttf nostro Burauit ttsq" at)

iWol'SrU. I). From Septuagesima to Palm Sunday.

2.—a. From Moses to the Nativity : (TrmpUB rfHOUariOnift ,1

itloijBf UBQ' aO nattuttatcm bomnn nostrt .fljrsu (Tl^rtsti.

6. The four Sundays in Advent.

3.— a. From the Nativity to Pentecost : ffClupUB rffOnriUariOUtB

(|ua[ntu all mflira a nattu]ttatf .rpi uaq" aD mtsBionrm
BUtritUB Bailftt, Then a sub-title, which explains the choice

of the JtrsurrrctiDii instead of I'entecost for the woodcut:

JTcmiJUB prrfgrltnationiB qujantum aU CljriBtu a
natiuitatf aua ubq' aO riuB rrBurrfrtionnn. (The text is

defective here, and the missing Wdrds are supplied from

Schreiber's transcript of aiidthei- imjiression.) b. From the

Feast of the Circumcision to the Sunday before Septuagesima.
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4.

—

a. From Pentecost to the Day of Jiidgment : JTEJttJJUS JJfVf-

gnnatioms ccrlrste a misstouf spirituB sancti usq' aO Dicm
0Ulfttt, b. From Asceiisioutide to the Sundays after Trinity.

Beyond these lines of text the whole print is enclosed by a single border.

On the margin [10] above is printed with movable type :

iSomutirr ovattonts rt qttatitor tfmjporum Drrlaratto rlansstma.

On the margin [.5] below is the figure 7.

[359 X 284.] Good impression, not coloured, iu almost perfect condition, except
at the passage of tlie text mentioned above. On both sides the paper is out close to the

border. The watermai k is tlie " Reichsapfel mit Stern " (as Ha. no. 24a, but the stem
springs from the centre of the circle).

Presented by W. Mitchell, Esq., 1895. From the Liphart sale, 5 Dec, 187G (lot 87).

Stamp, Fagan 328.

This cut occurs in three states :

(1) Without title. Basle Museum. Also fragments at Berlin and L. Eosenthal's,
Munich.

(2) As described above.

(3) With tlie title printed over the cut: JBamtni passionis" rt quntUDr
trnijianiin Irrrlaratio. Below are two passages of text of four lines each,
and between them a head of Janus and the name ^taljaiuirs Curtt |

JHanatrnSi^ porta. Vienna. Hofbibliothek. For a note on Johannes
Curtius or Kurtz, see p. 54, footnote.

A 122.

ALLEGORY OF THE WORLD.
f-'chr. 1876. W.—D 114.

The World is represented as a winged female figure, of human shape
to below the waist, but standing on a crane's leg, the junction of which
with the body is concealed by a cloth draped loosely round the robe which
clothes the upper part of the figure. The woman's head and eyes are
directed 1. She holds out a cup in her r. hand. On her r. arm stantls an
ass, and over her 1. arm, on the under side of the 1. wing, is a dog. Iir

her 1. hand she holds a long forked stick with two curved prongs. On her
head is a crown, and under it, over her brow, is a band of peacock's
feathers. The crane's leg, on which she stands, grasps a globe with its

four claws. Death, a skeleton, with a serpent crawling from his middle,
climbs on to the globe and grasps the leg with both hands while he
fastens his teeth into it. The ground is marked to 1. of the globe by short
horizontal lines. Hatching is used in the drapery of the figure, and there
is some attempt at modelling the face and hands. The nails and finger-

joints are clearly marked. There are curved lines as an indication of sky.

At the top of the print are two lines of xylographic text, which
contain six couplets, so damaged that only small fragments remain legible.

Jfv(?)ag urn in >u D nt t unD iippiq lob
ijat Dtf tofU miff) Has toolgct mtr all Ois^ toclt narij.

S^lmcbt all Dfv tuclt olj.

On either side of the bird's leg are 24 lines 1. and 22 lines r. of

rhyming couplets :

Scljotontt bit tung bnU alt

Btv toclt figwr buD tr gcstalt

Solliti) ntO ttic toflt ijat

Btt iv nit Dimt ist min rat.

I 2
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The verses explain the synibolisiu of the woodcut in the following

manner : The general thought is that the world is deceitful and unsteady,
and that her servants come, like herself, to a bad end. The crown of

feathers betokens pride. The cup betokens unchastity ; the ass, sloth ; the
fork, avarice. The two wings are worldly fame and praise. The cloth

round her waist is an emblem of insecurity ; so is the crane's leg standing
on the globe. The bite of death will one day dash her pride to the
ground. The dog is not mentioned in the verses.

The print is enclosed by a double border, the space between the lines

being chequered.

[395 X 276.] A fine impression, well preserved, except at tlie top, where part of
the text is lost. It is, however, cut within the border on all sides, and the outer line of
the border is visible only for a certain distance on the I. side. Colours : madder red,
yellow, grey-brown, dark grey, green. The text is rubricated.

Purchased from Messrs. C'olnaghi, 1865.

A TEACHER INSTRUCTING THREE SCHOLARS.
Schr. 1879. See D 17.

GERSOX AS A PILGRIM.
Schr. 1879a. See D 28, 29.

A 123.

THE TEN AGES OF MAN. 1482.

Schr. 1S81 : W. u. Z. 206. W.—D 110.

At the head of the print is the title (S)is (B)rtU Hit }el)Ctt

cwgrnsdjaft Dcs altfrrs tirv mrnsrijrn bull torm sir gcglfir^(t)

lUCVUfll. Under this the ten ages of man are represented in separate

compartments, each of which has descriptive text over it as follows :

—

(0)d)rn (t)ar fin feint. A boy spinning a top.

;Sh)fntjiCi; iar rin .^'itQlil'S- A youth with a falcon on his wrist.

SrciS.Sig iav Cin n\^. A soldier armed with sword and
spear.

T-''"itQig iav toolgrtan. A well-to-do man in civil dress.

J!flinf>ig iav still Stan. A man with his arms folded, a purse

at his side.

Sfrtjt^iOl iav atgan. An elderly man setting out to walk.

StlJmtjig iav ^it self factoav. An old man walking, leaning on a
staff, carrying a rosary.

"SlrijOigb iav tlfV toflt tOV. An old man leaning heavily on a

staff.

iirtonrjig iav Drv feinDrv spot, a child putting out his tongue at

an old man bent double,

i[^MnIlr(Vt) iav nu gnaD Di(iV) got. A corpse on a bier.

Underneath follows a second set of ten compartments, showing the

animals which correspond to the ten ages. Descriptive text is placed over

each, and the name of the animal separately at its feet as follows :

0djfn JFav rin bl?r^ a kid. Upr?.
jStornr^ig iav rin Ualli. A calf. lialb.

Svrissig iav rin st»v. a steer. St»v.
Fivrjig iav rin Irta). A lion. icto.
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jFunft^tg tar eg fucJjs. A fox. furi)».

Sfttjcjtg iar tv toolf

.

a wolf. toolf.

^SibfiiQig iar rg ijunt. A dog. ii^unt.

ari)fJig iar cin ftar^ A cat. liat^
llctoitfjig tav cm rsri. An ass. IEbcI.

?l?Hnlir(vt) iar rn gan()5). A goose. gan(s).

Under the ten animals is another line of text, cut in characters

similar to those of the general heading, referring apparently to another

series of cuts at the bottom of the print, now lost. The title is as follows :

iBisr ijfrnacf) grsrijritiruc \t\)u\ Btitcfe sdjcntrn buD ain allf 'aaW

plrntcn. l«82.

Under it, in ten compartments, are the proverbial sayings :

—

l&ittfr on hjftsjijait Stct on rrrijt

tofisjljait on hjcrru Cirtoalt on gnaOc
aurl on tugrnt .?ugrnt on fordjt

JTugrnt on nr jFratorn on orijani

^nscijaft on Dinst ®atstlirij' orOc on frill.

The figures and animals are drawn in strong outlines without hatching.

The ground is marked by a single line.

[240 X 347 (cut).] The impression in darlv grey ink was produced by friction. It

is cut within tlie border and torn irreguhirly on all sides. Colours : crimson lake,

grey, yellow, verdigris green. Watermark, bull's head with stem, crown and seven-

petalled ilower. (FacsimOe in W. u. Z. i, p. 333.)

Purchased at the Weigel sale, 1872.

THE 8EVEN AGES OF MAN.

Schr. 1882. See D 19.

A 124.

MEMENTO 5I0RI. WITH WISHES FOR THE NEW YEAR.
Schr. 1893.

A sheet printed from eleven distinct blocks. The chief of these

represents a woman in the prime of life, with flowing hair, but a skull

with a fly or beetle crawling over it instead of the youthful face with a

head-dress of feathers reflected in the round mirror which she holds in

her 1. hand. Her dress is cut very low and laced in front over a bodice

which is drawn tightly across the breast. The r. sleeve is slashed and

ends above the elbow with a border embroidered with an illegible motto.

The inner sleeve of soft material hangs loose at the elbow and is covered

again below it by a stifle cuft' with two borders embroidered with the letters

HnSO and ^J. The woman's left hand holds up her skirt, on the border

of which is embroidered the name HANS KVRCZ. On the rim of the

mirror is the motto 3IT • BRINGT ALE • DING.
This cut [160 X 124] is surrounded on three sides by a single border,

but is open at the top, where the death's head passes up into the midst of

some German rhymes printed from four separate blocks, each with its

own border line above and below. The letters difter so much in form
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that they seem to be cut by at least two, perhaps three, diflferent hands.

The verses are these :

—

I-rij gfall mtr nit mrr tool Irijjirmf Iri) mid)
Snim bm irij traurni tool fl»mcv mrr ansirij

©fit miff) im spirgrl BCijat Id) lig in D= cr ciD.

(i.e. schiinde ?)

PfDrr vtt} ail mir sdjvicbt Um 'labtl gijalten

%tn id) iim tolJtrr gvBnt Kwmat lirfa buD tonO
(i.e. grund ?)

(The text of the second column is very difficult to read.)

Over the verses is a scroll with the inscription :

—

CO iLrfarn . ^riirn . ?Lffacn co

Id) bin iung sd)on l)ul)sd) toolgrstalt. Wlit alicv toritn it\)

toJivD alt.

Beneath the principal ligure is a similar but wider scroll with the

inscription :

—

ZtLXit abrr tornn id] taJitU sttilirn. Von hjirmrn in nU tofiOtrbrn.

^0 tofuD Das tildlin offt Ijnum. VuD lug tolas tonDrn l)fiturUum
^id) offt in Drni spirgrl brsid) oj . ^t mtr Dirmiitigrst Du Did), co

iToDt. J'olit iTotlt.

On either side of the principal figure is an upright border [107 X 28]
with a scroll winding round a staflf, with the inscriptions :

—

(1.) Id) f)ri?s> $mnan . mrin man goH)an.
(r.) Id) bin jFrato) l)ill , ti)Ou b)asj idj to)ill.

Finally, at the top and bottom of the whole print, are two oblong
boi-ders [35 X 195] with children on a black ground. In the centre of

the upper border is the infant Christ seated, with an orb in his 1. hand.
Behind his head passes a lowj, winding scroll, with the inscription

EIN GVT SELIG NEVIAR BVSCH ICH EVCH. At either end of the
scroll is a child-angel playing on a lute (1.) and an organ (r.). In the

centre of the lower border one child is washing another in a tub. At
either end are two children playing, and the rest of the space is filled by a
leaf-ornament.

The whole sheet [300 x 195] is in good preservation. It is not coloured, but merely
touched along some of tlie lines with vermilion. The paper has no watermark.

The name of the poet, Hans Kurz {!<ee p. .54, footnote) connects the woodcut with
Bavaria, and the word " busch " for " wiinseh " marks the dialect as Bavarian. In
other respects the cut recalls ratlier the style of the Basle or Strassburg school about
1500-1510, especially in tlie doge and regular shading, witliout cross-hatching. On
the name ' Sy man " Herr Schri'iber has favoured me with the following note :

—" At the
Hofbiljliothek at Vicuna there is a pack of Low German playing-cards of the end of
the XVI century. On one of them (two of acorns) a wife is represented ill-treating

her husband witli a cane, and on the border of her dress is the inscrijition ' FRAV
SIMAN.' At Munich I saw an engraving of tlie beginning of the .\vn century
entitled 'Halinrei-l'Vst ' (Cuckolds' Keetival); one of tlie spectators' galleries is marked
' Eaum fiir die Rimiiu.' Consequently tliere is no doubt tliat ' Siman' means 'Sie ist

der Mann ' = ' Sie thiit was sie will.' ' Fraw Hill ' is doubtless iilcntical with ' Frau
Holle,' the same word as ' Hiille ' (Hell)." Herr Selirciber goes on to suggest that the
husliand'sname "Ciolhau" may bo connected with Hahn (cock), but the name has not
yet been fully explained.

Presented by W. Mitchell, Esq., 1895. Eepr. Schr. vi, pi. xv.





iRctcbaimgio^ Ortbtlfltn

iEbcl ofepurc tuHSx^nb alt

IBcrbenb All Alfo .qcf?aU'

t^tclc^t bet \)in bey b«m ^'nff^t

iBeicbvnbmni nun^onbbcibcy
53» jll^rtTvcnt roertJJt^ftj »:> fuccbc fey





Plate II

ANONYMOUS XV. CENTURY

Death in the Jaws of Hell
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A 125.

DEATH IN THE JAWS OF HELL.
Schr. 1894. W.—D UG.

Death, a lean, bony form, but not entirely without flesh, stands with
legs crossed in the mouth of a monster with enormous teeth and bristly

nostrils, which vomits flames from its jaws. Death's arms are stretched
downwards on either side of his body. A serpent is coiled round his

breast with its head behind his neck and its tail between his legs. A
toad conceals his groin.

The shading is caieful and regular, without cross-hatching. The cut is

enclosed by a single border.

[135 X 82.] Tlie border is broken away in several places. Colours : light brown,
carmine, pale yellow, yeUowisli green.

The cut is placed in tlie centre of the upper part of a broadside [355 X 245|, which
contains 74 lines of printed text, arranged down to the middle of the sheet in three
columns, below it in two. The text is entirely in verse, though the lower part is

printed a.s prose. At the foot is the address of the publisher : f^aitlliS IjailSrr

brirfmairr jft JStmC. {See note, p. 72, and Proctor, op. cit. ii, 731 ; App. no 2598 a.)

Purchased from Messrs. HoUoway, 1872.

A 126 (a, b).

THE KALENDAR OF MAGISTER .JOHANNES DE GAMUNDIA.
Schr. 1903; W. u. Z. 287. (Modern impression.) W.—D 112.

The Kalendar was constructed for the years 1439-69 by Joliannes de Gamundia,
•who died at Vienna, 23rd Feb., 1442. His name appears in a space at the end of the
month of February. The designs illustrating the occupations of each month and the
signs of the zodiac, both in circles, point to a time alx)ut 1470 or even later lor the
execution of the blocks, whicli are still extant in the Derschau collection in the Berlin
Cabinet, and were reprinted by Becker (1810), A 17.

Another impression, printed on both sides of one sheet, is in the Dept. of Printed
Books (Proctor 32).

Purchased from Messrs. Evans, 1856.

A 127.

FB-iGMEXT OF A KALENDAR, WITH WISHES FOR THE NEW YEAR.
Schr. 191»G. W. u. Z. 211. W.—D 113.

The fragment contains two passages of printed text, each of seven
lines, accompanied by circular diagrams, relating to a total eclipse of the
moon on 3rd Feb. and a partial eclipse of the sun on 20th July. Under
the first diagram is written in MS. in faded ink. Anno dni McccclxxxviJ,

and over the second diagram, in the same hand, Ixxxvij. At the foot of

the text is a woodcut [40 X 188] without border. Two leafy sprays rise

to 1. and r. from a branch, and each ends in a flower, from which a naked
child emerges. The child to 1. is Jesus, the other is the infant St. John.
Each holds a sucking-bag ' in one hand and lays the other on the end of a
long scroll which winds from 1. to r. through the foliage, bearing the
words " iEin •!< gut. Srlig . . tor." Before and after the word " ior " a
thin, black animal with arched back is inserted. A bird is perched on
the scroll at either end. The shading is careful.

' According to Heitz (Neujahrswiinsche, p. 13. note) such bags are given to

children in Suabia to the present day. They consist of linen rugs, in which sugar .ind

bread are wrapped up, and they are known by the provincial names of Lutscher,
Sclmuller, or Schlotzer.
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Colours : yellow, green, carmine, grey. The paper, wliioh has no watermark. i»

much worm-eaten.
Purchased at the Weigel sale, 1872. Another impression, not coloured, is in tha

Basle Museum, printed on a Kalendar of 1488. Weigel states that he had seen in a

shop atErlangen a Kalendar of 1485 with an impression of the same cut at the cud.

The text of the present Kulendar (see Proctor, op. cit. ii, 731, App. no. 7788 B) is

printed in the same type as a broadside in the Bodleian Library, Oxford (Auct. M.
iii, 16(2)), with title, " Narrat beutiis Hieronymus vitam quam tenuitiuheremo." The
broadside contains a poem in Sapphic .stauzas and a woodcut of St. Jerome in penitence.

Proctor 7789. Schr. 1.5.")6 (gee p. 9'J). Weigel in a note (W. u. Z. i, p. 341) explains the

symbolism of the design as follows :—The year beginning with Christmas Day, St. John
Baptist's Day, June 24th, represents the commencement of the second half of the year.

Accordingly the bird with open wings near Christ is symbolical of the lengthening

days, while the bird with closed wings near St. John is an emblem of the year's decline.

The text " He must increase, but I must decrease," (Joh. iii, 30) was applied to the

position of these two festivals in the Kalendar. Areproduction of this woodcut (not

quite accurate, for it omits tlie h;itching in several places) is published in P. Heitz,
" Neujahrswiinsche des xv. Jahrhunderts," Strassburg. 1899, no. 31. No. 29 in the same
book, a woodcut from the same design, with very slight variations, is from a Latin

Kalendar published (at Ulm?) in 1484, in the HohenzoUein Museum, at Sigmaringen.

TWO PHYSICIANS EXAMINING A PATIENT.
Schr. 1933. See D 2(1).

A MONSTRANCE.
Schr. 1941. See A 3 (8).

A 128.

THE RELICS AT ANDECHS, BAVARIA, 1496,

A " Bilderbogen," or large sheet of pictures with xylographic text,,

intended to be fastened on a wall, containing cuts of the relics at the

pilgrimage church on the Heiliger Berg at Andech.s {see woodcuts by

M. A. Hannas for a view of the church), a hill rising above the east shore

of the Ammersee, about 20 miles south of Munich, still a popular shrine.

The cuts and texts are on four blocks, each measuring 265 x 375-80 mm.,
joined together in pairs longitudinally. They are now folded in the

middle, guarded and bound as an oblong folio volume. Each pair of

blocks, upper and lower, forms a unit, the cuts and text being continued

without interruption from the 1. to the r. block. The principal portion of

the text on the second or lower sheet is imperfect, owing to an irregular

tear which extends from the lower corner half-way up the 1. siile. The
whole is otherwise in good condition, except that the 1. half of the first

sheet has been torn, and small portions have l)een lost. The text on the

1. side reads thus . . . cUt Das toivJJtg Ijailtiljumb D.TS Do vastft

auff Ocm Ijatltgcnn ^rrg }c antJcrljs In obtrn paijcvu ...
ftlunnrJjrn auff Drm ammfi'srr inn augspurtirr litsrlitfnimii, etc.

(16 lines). After a reference to the recent foundation of a J'x'iicdictine

mona.stery at Audechs by Duke Albert and his wife Anna,^ it enumerates

' Albert II, Duke of Bavaria (Munich), 1401-1460, who married Anna of

Brunswick-Gruljenhagen, obtained a Bull for the foundation of the abbey from

Nicholas V in 1453. and finished the buildings in 1455, wlun they were occujjied by

seven monks from Tegernseo. The first abbot, Ebcrhard Stocklin, was consecrated in

1458.

Ilain describes (nos. 968-972) five editions of the " Andechs Chronicle," some with

woodcuts, published in b<iok form before 1500, The two earliest were folio editions,

printed by J, Biimler at Augsburg, in 1473, and about 1476, Numerous editions

followed in the xvi and xvn centuries. Sheets like this, representing collections of

relics at other shrines, are described by Schreibcr, nos. 1936-38. Many collections itf
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the principal relics preserved there, incluilinfj;, among the instruments of

the Passion, a nail, a piece of the spear, a piece of the purple robe, the

sponge which was filled with vinegar, and part of the basin in which

Christ washed the Apostles' feet ; then relics (jf saints, viz. : half the

body of St. Barnabas, the bodies of SS. Timothy, Felix and Adauctus,

and of three of the ten thousand martyrs, portions of the skulls of

St. (leorge and St. Mary Magdalen, the head of St. Agatha, the 1)(>dy of

St. Simeon, etc. Tlien follows to r. a large cut sliowing these relics, with

scrolls to identify them, and a note stating that many more relics exist

which have no description attached to them, while others are believed on

the authority of documents to be still concealed. To 1. of this cut is a

shield with the arms of Bavaria, and to r. the kneeling figure of Johannes

Schrottenbach, fourth Abbot of Andechs, 1492-1521, .with the arms of

the abbey (a lion passant in chief, an eagle displayed in base) to 1., his

mitre below him, and over his head the name 'Sibtt ,f/tli)iinnS. To r. of

this cut are 24^ luies of text enumerating the dispensations granted by

various popes, cardinals and legates to ^"isitors to the shrine on certain

festivals. At the end, the date . 1.4.96 (the second figure reversed).

The upper half of the sheet is occupied by two rows of small reliquaries,

22 and 19 in each row respectively, in the shape of monstrances, crosses,

hands, busts or statues, each with a description of the relic contained in

it. The first sheet (upper half of the whole " Bilderljogen ") consists of

three rows of similar reliquaries, to the number of 22, 21 and 22 re-

spectively. The two lower rows are interrupted by a larger design in

the shape of a mandorla [175 X 110 mm.], which represents an elaborate

Gothic monstrance containing the Blessed Sacrament, in both species,

consecrated by St. Gregory and St. Leo respectively, as well as an un-

consecrated wafer. Each block is surrounded by a single border-line.

[530 X 760.] T)ie cuts throughout have Ijccn coloured in two tiuts. light brown

(perhaps originally yellow, to represent golilj and pink (flesh colour), which liave

become very faint through washing.

Presented by W. Jlitchell, Esq., 1S95. Formerly in tlie library of 3Ir. W. H. Crawford,

Lakelands, Cork.

The sheet is, no doubt, of Bavarian origin, and may have been cut at Andechs

itself, or at Munich. The cuts are not like the Augsburg work of the time. The
Bavarian arms probably refer to the founder of the convent.

A 129.

THE BATTLE OV DOENACH, 1499.

8chr. 1951.

At Dornach, or Dorneck, in Canton Solothurn, on the r. bank of the

Birs, a river which flows through the Jura and falls into the Rhine one

mile E. of Basle, was fought on 22nd July, 1499, the decisive battle of

the war between Maximilian I and the Swiss Confederation, which

secured for Switzerland its practical independence, though it was still

nominally subject to the Empire till 1648. Maximilian himself was at

Lindau, directing a campaign against the Grisons. The Austrian troops

in the Sundgau, or Southern Alsace, numbering about 14,000 foot and

2000 horse, commanded by Count Heinrich von Fiirstenberg, invaded

relics were described and illustrated with woodcuts during the xvi century in book

form (Heiligthums- or Heilthumsbiicher). The best known of these books are those

published at Vienna (1."HI2), Wittenberg (1509) and Halle (1520).
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Switzerland and encamped at Thei'weil, west of the Birs, on 19th July.

Early on the 22nd they took up their position between Arlesheiin and
Dornach, placing their cannon so as to command the Castle of Dornach
and the road to Liestal (behind the hill shown in the woodcut), and com-

menced the bombardment of the castle. At Liestal the men of Solothurn,

commanded by Nicolaus Conrad, with a small contingent from Berne, had
assembled on the 21st and sent out for reinforcements at the first news of

danger to Dornach. They set out from Liestal at noon on the 22nd,

halted on the hill and were caught up by detachments from Berne,

Lucerne and Zurich, which raised their numbers to about 4000. They
came on over the hill and through the wood, and about four o'clock

caught the Austrians off their guard. A detachment sent to Liestal early

in the morning to reconnoitre had reported that there was nothing to be

feared from the Swiss, and the troops who were not engaged in the

bombardment were keeping the feast of St. Mary Magdalen at their ease.

The Austrian commander was killed almost at once near the guns,
" Oesterreicherin" (with the Austrian arms) and "Katherli von Ensheim,"
which commanded the castle. The tight was continued on the slope of

the hill, where the Burgundian guard came up from Arlesheim to rescue

the gunners. About si.x o'clock further reinforcements arrived from the

cantons of Lucerne and Zug, numbering about 1000 or 1200 men. Then
the Austrian troops gave way. As many as could cross the Birs bridge

before it was broken down got away safely, for the Swiss did not pursue

them in that direction. The rout continued down the Birs S^alley. The
Austrians lost 3000-4000 men, all their guns, four .standards and their

treasure-chest. The amount of the Swiss loss is not known. The men of

Unterwalilen, Freiburg, \ji'i, and Schwyz arrived during the two following

days, too late for the battle. Basle remained neutral throughout the war.

The treaty of peace was signed at Basle on 22nd September, and in 1501

Basle and SchaiThausen joined the Confederation, which had thenceforward

nothing to fear from Austria. (H. Ulmann, " Kaiser Maximilian I,"

1884, vol. i, p. 778 : Amiet, •' Holbein's Madonna von Solothurn und
der Stifter Nicolaus Conrad," 1879, p. 54 : Ncujahrsblatt fur Basel's

Jugend, xliii, 1865 : " Der Schwabenkrieg und die Stadt Basel, 1499 ").

The woodcut gives a very animated picture of several of the chief

moments in the battle, drawn from the 1. bank of tlie Birs, which flows

along the foreground from r. to 1. between rocky banks. The Castle of

Dornach, with the Hag of Solothurn flying from its pointed roofs, stands

on a rock r. It is identified liy the name lU^liiiiEfflt, under which

is the date 1^99. The road to Liestal passes near it, and 1. of the road is

the crag from which the Swiss overlooked the Austrian position, and the

high wooded ridge over which the troops with the Ijanners of Ziirich,

Berne, and Solothurn are seen advancing. On the slope of the hill the

fight near the guns is represented. A Swiss ofKcer with bushy plumes in

his liat is seizing a standard from a faUen standard-bearer, who lays one
hand on the breast of a dead man, perhaps the commander, Fiirstenberg.

On the lower ground the main battle is being waged between the Swiss

infantry r. and the Austrian cavalry 1. The standards curried by the

Swiss spearmen and hall>erdi('rs bear the arms of the cantons Ziirich,

Berne, and Solothurn, while the musketeers have two banners with a

musket in place of heraldic bearings. The imperial banner witii the

crossed staves is borne in the midst of the cavalry, who are armed with
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spears, swords, and cross-bows, but no fire-arms. In addition to the main
engagement, combats between single soldiers or small bodies of troops are

going on in various parts of the ground. The Swiss soldiers may always

be distinguished by the cross dja which they wear as a badge. The

crossed staves X "'^''^ t'^^ Austrian or, strictly speaking, Burgundian,
badge. Many of the Austrians wear peacocks' feathers ; the ostrich

plumes generally belong to the Swiss. On the 1. side of the wood
in the centre, near the castle of Ui)VSrgU (Birseck), another detach-

ment of Swiss troops, the reinfoicements from Lucerne and Zug,
are descending from the hill and attacking the Austrian army in the

rear. Further 1., beyond a tributary of the Birs, is a village (Arles-

heim) with a church and wooden huts, where the victorious Swiss

are pursuing the fugitives. Beyond the village are the tents of the

Austrian encampment, which caxalry and infantry alike are desei-ting in

hasty flight. On another wooded hill stands the castle oi MPCljCUStCtU.
Numerous combats are taking place along the Birs and even in the water,

where a Swiss soldier with the banner of St. Gallen is stabbing an
Austrian who wears a peacock's feather. Several dead or wounded men
are floating down the stream, and two Austrian horsemen, still mounted,
are swimming 1. The bridge, built of rough logs laid on beams, and
supported by a pile of masonry in the middle of the stream, is already

broken through.

This large composition [410 X 855] is engi'aved on three blocks. It

is remarkable for vigour and accuracy, if allowance be made for the

arbitrary dealing witii time and space which the representation of so

many incidents necessitates. Unlike most cuts of battles of the xv or

XVI century, it bears signs of being the work of an eye-witness, perhaps
himself a .soldier, like those artists of Basle and Berne, who have left us

so many spirited sketches of the life of a Swiss landsknecht in the first

two decades of the xvi century. The patriotic .spirit manifest in the

work makes it incredible that any German artist should have produced it.

Moreover, it was published as a broadside by Georg Erne, of Basle. The
drawing of the landscape and buildings is remarkably good for the time,

and the current of the river is skilfully represented. The heads are too

large for the bodies, and have the large features and grimacing expressions

characteristic of late xv century art. The drawing of the horses, with
both fore-legs in the air and the hind-legs stretched out far behind them,

is also characteristic of the period.

A fiue impression, without margin, well |)re3erved, except at the 1. lower corner
where a piece [G5 x 40] has been torn oft". No watermark is visible. There is no
colouring.

Purchased from Slessrs. Colnaghi, 1S52. Other impressions at Basle, Berlin,

Carlsruhe, and Nuremberg have been described. A full-sized facsimile of the Basle
impression appeared in the Neujuhrshlalt fiir Basel's JugenrJ, xliii, 1865, and a
reduced copy of the Nuri'mberg impression was piiblislied l>y the Vereiii fiir Geschichte
des Bodensee's und seiner Umgebuiig, iii Heft, Lindau, 1872, with descriptive text by
Hans Freiherr vun und zu Aufsesa. The Nuremberg impres.sion is coloured, and is

accomp;mied by a poem in 27 stanzas of five lines each, followed by the address, " Zu
Basel, by Gorg Erne."

A 130.

THE JEWS AND THE SOW.
Schr. 1961.

[273 X 418.] Modern impression. Purchased at the Mcintosh sale. 18 J7.
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Sckr. 1998.

A 131.

GROTESQUE ALPHABET, 1464.

W.—D 21

The complete Alphabet should coDsist, as is proved by the copies, of 23 letters

(omitting J, U, and \V), followed by a design of ornamental foliage. In the present

example, the only one known to exist, the letter S is wanting entirely, whilst of A, T,
and V only fragments remain. In several of the letters the border is imperfect, but H
is the only other case in which any portion of the letter itself is lost.

Each letter is surrounded by a frame of which the outer portion is suyiposed to be

flat and seen only from the front, while the inner portion recedes, and is drawn in per-

spective from the right, being shaded in every case at the top and on the left side. The
groups of figures which form the letters are supposed to stand out in relief within the

recess of the frame, but they occasionally come so far forward as to pass the inner limits

of the frame, and appear against its outer surface. Occasionally, as in F and I, the

figures appear to be actually standing on the lower cross-bar of the frame ; they are

more often raised above it, standing apparently on nothing. The background in every

case is left white, and there is nothiug to indicate that the back of the frame is filled

in. A similar frame, drawn in perspective from tlie left, surrounds the illustrations of

the editio princeps of the " Ars Moriendi," but in that work the figures always remain
stt back behind the frame. The ornament at the end of tlie alphabet has a double
border, not drawn in perspective but regarded as flat.

The average dimensions of the letters, measured from the outer lines of the frame
are 117 x 9U75 mm.

The dimensions of the several letters (omitting the fragments) are as follows :

—

B.
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2. The same ariangemeut exactly is followefl by the Master of the Biinderolrs in

his engraved copies (see the facsimiles jjublished by tljo Clialcograpliical Society in

1890), which, as we shall presently see good reasons for believini;, were based upon tliis

alpliabet, and not on the otlicr version preserved at Biisle. The objection made by
Dr. IVIax Lehrs to Sotheby's reconstruction ('• Der Meister mit den IJandrollen," 1886,

p. 8) falls to the ground, for it is based upon the mistaken assumption of the identity of

the British Museum alphabet with that at Basle.

There is no need at this date to desciibe over again the subjects of the letters. Tlie

same compositions are preserved in the two copies published in facsimile by the Chalco-
graphical Society in 1890 and 1897, and a complete facsimile of this alphabet itself was
published by the Trustees of tlie Britisli Museum in 1899. There is a very detailed

and, on the whole, very accurate description by Wilishire, and a shorter one, also

accurate on the whole, by Schreiber (who, however, goes astray in describing the letter

B). Willshire's description may be corrected in a few details.

F. It is not true that the tiumpeter ''kneels on the back of a young man." The
straight fall of the drapery from his shoulders to below his knees shows tkat he is

standing. The fact is that the one pair of legs, which primarily belongs to tlie trum-
peter, is made by a clever trick to do duty equally for the young man who bends forward
at right angles to form the lower arm of the F.

I. Wilishire has given the man two right hands. It is the woman's left hand that

is placed under the man's chin.

P. What Wilishire takes for a " large conical cap" is a buckler ("targe", Schr.).

Wilishire, followed by Schreiber, says that a fragment of S is present, but that T is

wholly wanting. In fact the fragment is the left side of T, as will appear by a com-
parison of the fragment with either of the copies.

In addition to the MS. notes transcribed by Wilishire, there are also scribblings in
tlie same old ink of the colour of the impression of the aliihabet itself, on the letters C
(between the legs of the young man 1., after a similar detail in the letter H) and M (on
the hat of the man who forms the upright in the middle of the letter and at the top of
his feather. A later owner, perhaps of the xvii century, has repeated each character
in his own florid liandwriting in black ink on the letters K R X Y Z.

There is notliing to be added to Willshire's account of the provevMnce of the
alphabet, which was presented to the Trustees of the British Museum by Sir George
Howland Beaumont, Bart. (175:1-1827), who abeady possessed it in 1819. It is not
known from whom he acquired it. The parchment wrapper in which the alphabet was
formerly hound ajipears to have been made up iu England early in the xvi century,
and its original possessor was one Edward Lowes.

I have found, however, in tlie Bagford collection of fragments relating to the history
of printing, acquired by the Biitish Museum in 1753 with the Harleian MSS. (the
majority of Bagford's sixty-four volumes are now in the Department of Printed Bonks)
evidence that the alphabet was known at the beginning of the xviii century, and that
either this actual set, or another set of impressions which has since disappeared, existed
at that time in a complete state. The folio volume known as Harl. 5934, contains a set

of very rough copies of the alphabet, the work of an inexperienced Englioh woodcutter.
The average dimensions of the letters are 1 15 x 85 mm. 'I'hey are printed four on a sheet,
the letters A-H being cut two on a block, I-V four on a block, while X-Y again form
a pair, and Z stands by itself. The ornament is not reproduced, and instead of leaving
a space for it the printer has put Z in the middle under XY. In Harl. 5934 the letters

A-D are wanting, while Z appears in duplicate, but Harl. 59GtJ' contains the complete
alphabet on six sheets (nos. 101-106) reduced to quarto size by cutting down the
margins. In a MS. list of contents iu Bagford's hand at the beginning of this volume,
the alphabet is described as "Antique A B : of y* first specement [specimen] of printing,

"

but there is no note as to the wliereabouts of the originals. Harl. 5934 also contains a set

of bad pen and ink drawings from the original woodcuts, of the same dimensions as the
woodcut copies, and evidently the immediate patterns from which these were taken. In
the drawings the letters E-H are wanting. The other letters are placed invariably
four together on a sheet, with the borders touching (which shows that tlie original

intention was to cut four on the same block throughout), except that on the last sheet

' The alphabet in this volume was described by Wilishire (" Descriptive Catalogue,"
vol.ii, 1883, p. 210), who, however, made no other use of it than to describe the subjects
of those letters which are missing in the original alphabet. Even then he did not
discover that the fragment existing in the original belongs to T, not S. He had not
seen the further materials in Harl. 5934.
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the letter Z Ib placed in the middle under X Y. no notice being taken of the ornament.

The draughtsman, followed by the woodcutter, has made no attempt to n produce the

perspective frame, but lias merely surrounded eacli letter with a border of two lines

4 mm. apart. The woodcut copies are printed on a paper of which the watermark is a

shield, bearing a post-hom surmounted by a crown, with the letters W R (\\'ilhelmus

Eex?) beneath the shield. John Bagford, a shoemaker with literary tastes, and a rage

for collecting, who died in 171IJ at the age of (J6, issued in 1707 proposals for a history

of printing, which never came to anything. It is probable that these woodcut copies

of the "antique A B" were destined, together with the numerous copies on wood of

leaves of block-books and of old watermarks which are to be found in the same volume,
to serve as illustrations to the projected magnum opus. Bagford probably considered the

concluding ornament an unnecessary addition to the alphabet and omitted it intention-

ally. The wood-block from which two of the letters of his copy were printed is in the

Print-room (in the inventory of 1837, origin not stated, probably part of the Bagford
collection).

The sole interest of these late copies lies in the evidence which they give as to the

existence, about 1700, of the letters which are now lost, f^specially important is the

indirect evidence that the letter A was dated 1464. The date must have been indis-

tinct, or else the draughtsman was too uneducated to understand it, for he read the

first part of the date (MCCCC) as the word " mine," and gave up the second part as a

puzzle, writing it " h'liii." The woodcutter thought he could make a better job of it,

and produced, probably without having the original before him, an inscription which
reads " thine mill." He probably intended to make it " thine mine," which sounds neat

and epigrammatic, but had scruples before he got to the end, and let his second word
run off into mere strokes. This piece of involuntary evidence as to the original rea<ling

disposes of Schreiber's assumption that the A in this alphabet was " probablement sans

la date." ' There is no doubt that the copyist had our alphabet (or a duplicate of it)

before him, and not the Basle alphabet. The reasons for this belief will be more
appropriately given below, in discussing the relations between these two. He certainly

had not the engraved copies before him. for wherever the engraved copy differs from

the original, especially in the shading and folds of tlie drapery, tlie English woodcuts
will be found to agree with the original.

It remains now to compare this alpliabet with the other woodcut alphabet at Basle,

and with the engraved alphabet by the " Master of the Banderoles," in the light of the

new material which has been published since Willsbire's Catalogue appeared in 1879.

This new material is contained in the following publications: 1. Max Lehrs, " Der
Meister mit den Bandrollen," Dresden, 1886, pp. 6-10, with a very complete summary
of the previously existing literature on the subject, and facsimiles, pi. 7-12, of three of

the Basle woodcuts. A K P, and three of the engravings. 2. The L'halcographical

Society's publication for 1890, with a facsimile (no. 12) of a complete set in the

Pinacoteca, Bologna, of the aljiliabet engraved by the Master of the Banderoles. 3.

W. L. Schreiber, "Manuel de I'Amateur,'' tome ii , Berlin, 18!)2, i>p. 324-327, descrip-

tion of the two woodcut aljiliiibets in the British Bluseum and (he Basle Museum as

distinct, nos. 1998-9. 4. L. Kaemmerer, " Ein siiatgotischcsFigurenalphabet im Berliner

Kui)ferstichkabinet," Jahrhuch der K. preufii. Ktinftmrnmlunrien, xviii. Heft 4,

Berlin, 1897 (primarily an account of an alphabet of about 1400, in jicn and ink on

velluin, but the article contains also a review of other grotesque alphabets both earlier

and later). .">. The Cbalcographical Society's publication for 1897, "Gothic Alphabets,"

with text by Jaro Springer, pp. 3-4, and a complete facsimile, pi. xiii.-xvi, of the

Basle alphabet, in which the two sheets of the original are divided into four."

I will take first the question of priority between the designer of the woodcuts and
the engraver of the al)ihabet on eopp<r. When Willshire wrote, this question might
still be treated as an ojieii one, though such authorities as Douce, Eenouvier, Nagler,

and Galiclion had borne witness to the iirtislic superiority, at least, of the woodcuts to

the engravings, and I'assavant was the only critic who had committed himself to the

' Hcrr Schreiber subsequently retracted this statement. Centralhl. f. Sihlothelis-

u-enen, 1895, xii, 216. "Leider ist in dem einzigeu uns erhaltenen Exemplar der

Buchfitabc A, welcher jedeufalls rait der Jahrzahl versehen gewcsen sein wird, zerrissen."

' To this list should now I e added: Max Lehrs, "Ueber gothisehe Alphabete,"7^pfr<.

/. Kunstwiminechaft, 18! 9, xxii, .371, a leview, embodying much additional information,

of no. ,5, with a .supph ment (iq>. 376- 8) devoted to a review of tlio present essay on the

Grotesque Alpliabet. which was iiublished separately for the Trustees of the British

Museum in 1899, with a collotype facsimile (pf the entire alphabet.
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ciiinion that the woodcuts were copied from the engravings (" Peintre-Graveur," ii, 9. oO).

Willsliire himself (Catalogue ii, 143) rightly treats the engravings as copies, though ho

regards the date H(J4 as an addition made by the engraver. But Dr. Mas Lehrs

(op. cit.) has done away with the claims of the Master of the Banderoles to be an original

ftrtist at all, proving him to be a mere compiler, when he is not a direct copyist, of tlio

works of others. This very alphabet, wliich obtained for him the name, current for

many years, of the Master of 14G4, is a case of direct copying, and is artistically very

inferior to the prototype on wood. The date 14G4 belongs to the woodcuts, not to the

engravings, which merely repeated it. All critics have abandoned the belief that 14(j4

was the year in which the engraver worked, and the name originally proposed by

Duchesne ("Voyage d'un Iconopbile," 1834, p. 188), Le Maitre aux Banderoles.has now
been adopted again for want of a better.

Now I may pass to the comparison of the two alphabets on wood, with regard to

which the true facts are not even yet generally recognised. The alphabet in the British

Museum, though known to English connoisseurs since 1819, was not described in a

published work till 1839, when John Jackson published his Treatise on wood-engraving,

where the alphabet is described on pp. 131-139. (Ottley's "Inquiry concerning the

Invention of Printing," where the alphabet is described on p. 199, with a facsimile of tlie

letters Ci I K L more satisfactory than any other reproductions of this alphabet that

have yet appeared, except the L in " Linton's IMastcrs of Wood-engraving." 1889, was

written before 1836, but not published till 1SC3). All the commendations justly given

by the early critics—Douce, Ottley, Chatto— to these woodcuts, as well as the allusions

by Falkenstein and Leon de Laborde in 1840 (quoted by Lehrs. p. 8), refer to the

English set, the only one then known.
In 1848 Prof. Hassler of Ulm discovered another and more complete woodcut

alphabet among the Italian prints in the Public Museum at Basle. This was assumed

without investigation to be a second and more perfect example of the alphabet already

known, and from that date till 1892 the same error was repeated by one writer after

another—Passavant (Deutsehes Kunsthlatt, 1850, p. 172. " IVintre-Graveur," 1800, i,

I18),Willshire (Catalogue, 1879, vol. i, p. 209), Dutuit(" Manuel." 1884, i, p. 200). Lehrs

(_op. cit, p. 8). All the critics wrote as if only one version of this alphabet on wood

existed, the English writers, as a rule, ignoring the Basle alphabet (e.g. Sotheby, " Princ.

Typ." 1858, i, pp. 122-4; Linton, op. ci«.,'i889, p. 01 ; but also Nagler, "Monogrammisten,"

1800, ii, p. 058), while the continental writers, finding the Basle alphabet more
accessible, as well as more complete, no longer took the trouble to examine the London
alphabet at first hand. Eenouvicr alone, who had seen botli, suspected that they were

different, but distrusted his own opinion, owing to the lapse of time between his study

of the two alphabets, and was inclined to make light of the difi'erence, if it existed.'

He possessed the measurements of the Basle copy, but had only measured the English

letters after the reproductions in Jackson's treatise. His preference for the Basle copy

would hardly have been maintained if he had had the opportunity aftorded by modern
photographic facsimiles of comparing it directly with the other version. Holtrop

(" Monuments typographiques des Pays-Bas an quinzieme siecle," 1808, p. 12), repeats

the remarks of Eenouvier, without speaking from personal knowledge.

The prevailing error is especially unfortunate in such a valuable piece of criticism

as the comparison of the xylographic with the engraved alphabet by Dr. Lehrs. The
latter wrote throughout from knowledge of the Basle alphabet only, and chose three

letters from that alphabet to confute the believers in tlie originality of the Master of the

Banderoles. What he said on this point, is, of course, quite true, but it would have been

even more true had he said it of the London alphabet. By giving, for the first time, a

few facsimiles of the Basle woodcuts, lie was unwittingly providing tlie means of

disproving their identity with their London rival—an identity which he himself took for

granted. (I am speaking, of course, of a publication of the year 18SG. Professor Lehrs

at the present time, 1901, takes the same view as myself about the relationship ami
respective merits of the various alphabets.

)

At last, in 1892, Schreiber published the express statement that the Basle alphabet

' " J'ai signale' quelques diife'rences entre les deux exemplaires ; la dimension n'est

pas non plus parfaitement egale ; enfin I'execution m'a paru encore plus fine et plus

distinguee dans I'exemplaire de Bale que dans celui de Londres. Mais ii la distance

I'un de I'autre oil je les ai vus, je ne puis cependant affirmer que ces difterences

constituent denx editions se'pare'es. Quoiqu'il en soit, le style et la composition sent

les memes ; ils sortent du meme atelier ; ils torment I'un des plus beaux titres de la

gravure xylographique'et de I'ancienne e'cole flamande." (" Histoire de I'Origiue et des

Progres de la Gravure," Bruxelles, 1800, p. 107.)



128 Early German and Flemish Woodcuts.—Part I.

is a copy of the original at Londou. He did not attempt to prove this statement

—

without the opportunity of a direct comparison, it was difficult, as he said, to do so—for

he only described those letters of the Basle set which are missing or defective in the
London set, and the diiference of dimensions which he quotes, though decisive against
the identity of the two, does not in itself decide which is the original, any more than the
difterent arrangement of the letters on the sheet, an arrangement which Schreiber
perhaps would not admit to be different, since he says (wrongly, as we have seen) that
the London alphabet " autrefois ttait imprime' probablement sur deux feuilles."

The assertion of Schreiber, proved or nut proved, should at least have put a Berlin
critic on his guard against committing the traditional blunder of regarding the two
alpliabets as identical. I regret to find that this old mistake has obtained a fresh
currency by the sanction of the two most recent writers on the subject. Dr. L. Kaemmerer,
writing in the Berlin Jalirhuch, October 1897, describes the alphabet by the Master of
the Banderoles as "eine genaue Kopie de'r kiinstlerisch weitaus hoher stehenden nieder-
landischen Holzschnittfolge die in zwei Exemplaren in Basel und London
bekannt ist." Professor Jaro Springer, in the text of the Chalcographical Society's

publication for 1897 (which appeared in 1898), introduces his description of the
xylographic alphabet with the words :

" Another example of Gothic figure and animal
alphabets is engraved on wood. Two copies are in public collections, one in the Basle
Museum, on two imcut sheets, another, cut and incomplete, in the British Museum."
The latter publication contains an excellent facsimile of the Basle alphabet.

I will now comment on the two alphabets, letter by letter, with occasional remarks on
the later copies, in order to establish the two following propositions :

—

1. The alphabet at London is the original, that at Basle a copy.

2. The alphabet engraved by the Master of the Banderoles, and the late woodcut
copy in the Bagford collection, are both based upon the Loudon, not upon the Basle
alphabet.'

In what follows I shall call the London alphabet a, the Basle alphabet /3, the
engraved alphabet y, and the Bagford coi)ies (treating the drawings and the woodcuts
as one) 5.

A. This is a fragment in a. The flower has a long narrow calyx, not a short, thick

one, as in $. The long form is copied by y and 5. The case hanging at the girdle of

the man 1. has four studs down the front in a, only three in $. In y there appear to be
four, but they are indistinct ; S omits them. The end of the rod 1. touches the outer

margin in a, but not in j3. With regard to the lost inscription, the evidence of S

makes it probable that o originally had two lines of writing below the men's hands,
followed by the date mcccclxiiij. These two lines are rei)resented in j8 by two straight

lines, in y Ijy two lines of illegible scribbling, in 5 by two straight lines. (3 and y also

preserve traces of writing between tlie hands, while 8 does not attempt to reproduce
these, but makes the hands touch.

B. In a the figures have more space than in $. The upper figure to r. especially,

appears in $ cramped under tlie frame, whereas in o he comes forward and has free play
outside it. In a both lower figures are clear of the lower margin, which they toucli in /3.

$ omits several important folds of the drapery, especially in the lower figure 1. In this

respect 5 follows a.

(
'. Tlie horns of the lower grotesque head in a touch the right inner margin, but not

the lower margin of the frame. In 3 this is reversed. Tlie expression of the man's face

and of the upper grotesque head is very superior in a.

D. The superiority of the two men's heads in a is very marked. The ornaments on
the horse's trappings are more carefully drawn in a, and tlie hatching on the drapery is

more intelligent. The dress of the man to r. has a double hem in a (followed by y and
S), a single one in /3. The hoof of the liorso and the tail of the monster are quite clear

of the lower line in a, while they cross it in jS.

E. The faces of the two men arc again superior in a, and the action of the hand in

grasjiing the horn is better drawn. The lower of the two men in a is looking away to

the 1. in the direction in whicli his head is turned (so also in y and 5); (3 makes him
squint round to the r. Notice tlic sleeve of this man in a and $.

l'\ The face of the mau blowing tlie trumpet is better drawn in a. $ omits his ear,

y gives the ear badly drawn, wliilc 5 here follows a closely. The stooping man has
smooth hair on the top of his head in o (followed by y and 5), here gives him

' As Professor Ixihrs has observed (lieperl. f. K. xxii, 378), a sufficient proof of this,

in the case of the Master of the Banderoles, ia supplied by the identity of the arrange-
ment of the letters on the sheet.
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upstandiug curls. The action of the hands of this figure is better eipreaaed in o, and

the drawing of the hind leg of the dog between his feet is better in a. So is the drapery

throughout.
G. The most marked difference here is in the drawing of the eyes. Notice also the

right hand of the stooping man, and the little finger of his left hand.

H. On the high head-dress of the man, what is clearly seen in a (and in the copies

7 and 5), to be a detached riband wound twice about the peak, becomes in /3 so indistinct

as to appear part of the peak itself. The drawing of the left sleeve and arm is

not so good as in a.

I. This is one of the most marked cases of inferiority in /3. The expression of the two
persons, and all tlie details of their costume, have lost point in the copy.

K. In the pair of lovers who form the upright, notice how in a (followed by y and 5)

the eyes meet. ;8 turns the young man's eyes too much to 1., not ujiwards : he could not

see tlie lady's eyes in this position. Tlie scroll in a lias a double border ; this is followed

by 5 (y here is indistinct). Notice, too, the form of the heart. In a, between the two

halves of tlie hearf, there is a little excrescence at the top ; this is followed by y aud 5 ;

/3 makes the heart quite simple.

L. The faces again are better drawn in a. All the copies omit the two studs on the

hilt and two on the blade of the sword in a.

M. Notice the pointed expression of the man to the right in a, the firmness of

drawing in his whole figure, the clasp of liis hand with that of the next figure, and the

strength of this middle head also. The version in /3 is weaker throughout.

N. The r. leg of the man to 1. in ;3 is hardly recognisable as a leg at all. The 1.

leg is also too thin, and the feet are small. In some respects $ is good here ; the

expression of the animal, and of the man to r., though dift'erent from a, is also good.

0. a is more vigorous ; the ears are much better drawn. Notice that the letter

touches the frame at the top in /3, whereas in a there is a wide interval.

P. The figures appear a little crowded in the space allotted to them in |8. The
difl'erence is chioHy in the curved figure to r., whose face is altered for tlie worse.

Q. The energy of tlie grotesque heads in o is softened down in /8, and many of the

finer details in tlie drawing of the faces are omitted ; as in O, the space left at the top

in a is crowded out in /3.

R. The upper figure to r. appears cramped in (8, and the direction of his eyes is

changed. The face of the man to 1. is much changed. In a this man has seven buttons

down the front of his coat, gives him only two (7 has six, while 5 omits them all).

The lion's claws are better drawn in a.

S. (Wanting entirely in a). The evidence of 7 and 5 does not suggest any marked
difiference from /3.

T. In a. only a strip 15 mm. wide down the left side remains. The drapery projects

much farther over the shaded side of the frame than it does in $. The faces in are of

the characteristic type of that series.

V. A mere fragment in a. The peaked cap touches the angle of the frame, but does

not project beyond it as in /3.

X. There is the usual contrast of vigour with vacancy in the faces. Some of the

hands are bad in o, especially the raised hand of the lower figure 1., but none of them
are so bad as the 1. hand of the upper figure r. in /3, which has only three fingers and
is too wide and flat towards the wrist.

Y. The fine drawing of the wing in a has suffered in its translation into /3. The
legs are better modelled in a. j8 this time has introduced an additional button on the

coat of the figure to r. 7 has also four buttons, but places them diffeiently, 5 omits

them.
Z. The face and hands of the prostrate figure are bad in 0. The grand head of

the old man in a has become mean and feeble in /3, and the drapery is also much less

intelligently drawn.
Ornament. Tliere are many alterations in detail, and in every case, as it seems to me,

)3 suffers by the comparison. The organic growth of the design is not so well under-

stood and the elasticity of the leaves has been lost. For comparison it is best to select

the flowers and fruit. In the strawberry high on the 1. side the copyist who has drawn
a network of lines all over it has not succeeded in making it look like a real fruit so

well as the original engraver, who contented himself with a skilful suggestion of the

pips by a few curves. lu the flower lower down on the 1. one of tlie surrounding
leaves has dropped from its ])lace in /3 as if almost broken off. o draws it correctly,

and 7 follows o both here and in the drawing of the strawbiTry. Then the flower at the

top in the centre has tliree sharp spikes running down from it in a, of which two only

appear, less clearly drawn, in /3, while the third is confused with a leaf. 7 here follows

K
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a, thougb it is less clear. In the lower flower in the centre B hesitates between single

and double lines, and again reproduces a with less skill than does the Master of the

Banderoles.

We have seen, then, that where $ shows distinct departures in form from a, y and 8

almost invariably agree with a, so much so as to leave no doubt that a was the pattern

which they followed. Prof. Lehrs, however {Repert. xxii, 378), has given conclusive

reasons for believing that this was not the case with the miniature-painter who
copied the upright of the letter K, in reverse, as I, in a MS. of the " Schachzabelbuch "

of Konrad von Ammenhausen in the Royal Library at Stuttgart (fol. poet, et philol. 2).

See reproduction in the Berlin Jahrbiicli, xviii, p. 221, and in my own essay, p. H. The
scroll which the young man holds up has on it the date ano dni mcccclxvij, which
proves that the copy at Basle was made within three years of the appearance of the

original. The four letters copied from the xylographic alphabet in the Ashmoleau MS.
1504, at Oxford, about 1500 (all four, A-D, reproduced by Dr. Kaemmerer, Jahrhuch,
xviii, p. 220 ; also B and D, in colours, by Henry Shaw, " Illuminated Ornaments,"
1833, pi. 87), are not sufficiently exact to show from whicli version they were derived.

The scroll on A does not appear to contain the date or any other trace of wi'iting.

The axiom quoted by Dr. Lehrs (np. cit. p. 9) with regard to $ and y, that " every

copy is distinguished from the original in the Urst place by its inferiority." applies also,

though with less force, to the case of o and /3. To summarise the dift'erences between
a and ;8, it appears to me that in a the groups have evidently been designed to fit the

spaces which they occupy, whereas in B they are often cramped. This would be a

natural consequence of the reduction in size (the average measurements in j3 are

98 X 84 mm., as against 117 X 90 mm. iu a), aud the change of proportions. In

expression, a is invariably superior, 3 has quite a difterent type of face, rounder and
weaker, in which the eyes are the most peculiar feature. /3 is weaker in the drawing
of ankles and wrists, h's drai)ery is never so good as a's, for $ is apt to insert meaning-
less hatchings and to omit lines which really tell. Tlie hatchings are short and thin,

and do not follow the actual folds so closely as in a. It is impossible to regard the

two, with Eenouvier, as proceeding from the same workshop.

With regard to the place of origin of the woodcuts, the njost various opinions have
been expressed. They have been assigned to England, Holland, Flanders, Germany,
Burgundy and France. These views have been supported by arguments derived

—

(1) from the letters which appear in the alphabet. Some writers have argued for a

French origin from the absence of W, others against a French origin from the presence

ofK.
(2) from the language which occurs in the rebus on K. This, it is true, is French,

but the use of a French motto would be just as likely in Burgundy, Flanders. England
(were an English origin conceivable on other grounds), or even in Italv, as in France
itself.

(5y from the " French " qualities of the design. No two critics take quite the same
view of what is " French " about it. What seems grace and elegance to one appears

aifectation and sentimentality to another. The kneeling lover, to Chatto, is "no
Dutchman," while the lady is pronounced by Sotheby to be " a buxom Vrouw."
Dr. Lehrs (op. cit. p. 9, note 5) calls tlie woodcuts " French in the moderr sense of the

word," with reference to their qualities, not to the jilace of their origin. The alphabet

has not been claimed, as so many of the dotted prints have been, by the French them-
selves. All these opinions of the German and English critics are too subjective to be

convincing.

(4) from the resemblance of the alphabet to other known works. Schr. attributes it

boldly to the author of nos. 869 and 1448 of his catalogue (A 34 and A 82 of the

present work). He considers that these three works were all produced in the Nether-

lands, perhaps by a Dutchman whose acquaintance C'axton made during his residence

at the Burgundian Court, and were destined for the English market. What are the

grounds for this hypotiiesis '/ All these works arc now, and have long been, iu Eng-
land. The ' Man of Sorrows " has English text ; St. (ieorge is the patron saint of

England. That is really all, and it proves nothing. As for resemblances of style,

A .34 has no sliading at all, and tlie drawing is viry stitl" and wooden, while A 82 is

shailed in a viiy elaborate ami ])ceulinr n.unnfr, with cineful modelling in short strokes

and dashes like tlio.se of an engraver witli the burin, utterly unlike the method of

shading in the alphabet, with short parallel strokes arranged along a line (iu $ the

strokes often remain when the line which accounted for them is gone).

A more serious attribution is that whieli ascrilx-s the aljdiabet to the artist of the

first edition of the " Hiblia rauperuui." This was first propo.sed by licon de Laborde
(" Debuts de rimi)rimerio ii Mayeuco et U IJaniberg," Paris, 1840, p. 19, note 94), and
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has been recently endorsed by Messrs. Lehrs, Liitzow, 8chreiber, Kaemmerer and
Springer (sometimes with moJifle;itions, " at the time " or " under the influence " of the
artist of the " Biblia Pauperum "). None of these recent writers make it clear whether
they are speaking of tlio design or of tlie technical peculiarities of the woodcuts. If

they mean the hitter, the fact that all of them except Sehreiber, as we have seen, are

speaking of the Basle alphaliot only, takes from the weight of their autliority, since

they have not reckoned with the technical difl'ereuccs between the two woodcut alpha-

bets themselves, and they are not really in agreement with Ij. de Laljorde, for if it be
granted that the Basle alphabet is by the woodcutter of the " Biblia Pauperum," it will

follow ipso facto that the London alphabet is not. The only ground upon which the

resemblance can be based is that of the original design, and it is to this that L. de
Laborde appears to limit liis attributii>n, in speaking of "un alphabet grotesque,

e'vldemment compose' et dessine eur bois par I'auteur de la premiere edition de la Bible

des Pauvres."

While admitting that there is a closer resemblance to the "Biblia Pauperum" than
to any other of the block-book.s, I cannot myself see that the resemblance is of such a
kind as to warrant the attribution of both to the same author. Tlie alphabet is the

finer and more vigorou.'j work of the two ; it is only surpassed among the block-books

by the finest of them ail, the so-called editio pri-nceps of the " Ars Moriendi," in which
the types of countenance, still more expressive and excellently drawn, are V(.ry different

from these.

I would therefore ascribe the alphabet simply to a Flemish artist, not otherwise

known, who produced it, as there is every reason to believe, in the year 1461.

A 132 (1, 2).

TWO ORNAMENTAL DESIGNS.
Schr. 2004, 2005.

In the first of these, a griffin facing r. with three plume.s on its head, is

placed within a wreath composed of two intertwined stems, each of which
bears four flowers with five petals (not " eight," Schr.), and four long
heart-shaped leaves. The whole is drawn in broad outlines without any
shading, so that griffin, stem, flowers, and leaves are white.

In the second design, the griflSn facing 1. without plumes on its head is

placed within a wreath of similar flowers and leaves. In this case the
gi'ilfin, stem, and leaves are entirely black, only the flowers being white,
with black outlines as before. Where one stem passes under the other,

the line is broken and a space is left.

There is no border to either cut. The patterns were no doubt intended
for repetition, perhaps the two alternately, on ornamental stufl' or paper.

[135 X 125.] Good impressions, with margin, on paper without a watermark ; not
coloured.

Presented by W. Mitchell, Esq., 1895.

Schr. 2008.

A 133.

THE SULTAN.

The bust of the Sultan is drawn in profile to 1. He has a deep-set eye
and bushy eyebrows, a short moustache, and closely trimmed whiskers and
beard. His hair is rather long and curly, and hides the top of the ear.

He wears a simple coat with a jewelled collar, and a conventional oriental

head-dress with a Phrygian cap in the centre, a peak before and behind,
and a jewelled rim. On a band at the top of the print is the title :

—

Dcr turgiscf) feapsn- .

K 2
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The whole is surrounded by a double border, the inner line of which is

interrupted by the highest part of the cap.

[263 X 185.] A good impression, and on the whole well preserved, but damaged and
repaired in a few places. Margin [5-12]. Watermark, Augsburg arms. Colours

:

crimson lake, pale brown, pale yellow, grey, green ; border, crimson lake. Traces of red,

tumeil brown, on the face and neck. 'I'he colouring and watermark suggest Augsburg
as the place of origin. Repr. (much reduced) in A. Lehmann, "Das Bildnis bei den
Altdeutschen Meistem bis auf DUrer," Leipzig. 1000, p. 40.

Presented by W. Mitchell, Esq.. 1895.

A 134.

THE BISHOP OF SPIRES ADORING THE VIRGIN AND CHILD. 1483.

8chr. 2021. W.—D 108.

The Virgin, who has a crown and a single nimbus, is seated on a

cushion, and holds the Child on her knee with her r. hand, while she

extends her 1. hand towards the bishop, who kneels before her with joined

hands, vested in cope and mitre, and holding his pastoral staff under his 1.

arm. Between the two is a shield, with the arms of the diocese of Spires,

bearing a shield of pretence, with the arms of Ludwig von Helmstatt,

Bishop of Spires 1478-1504. Behind the bishop is a long empty scroll.

The ground is marked, but the cut is bounded only on the lower side by a

straight border line. Very little hatching is used. The folds of the

drapery are very angular.

[48 X 129.] A good impression, not coloured. The lower part of the sheet, containing

the text, is badly worm-eaten.

Pvu-chased from Messrs. Colnaghi, 1852.

The cut stands at the head of an episcopal proclamation regulating the "ordo
diviuus " for Advent, 1483, and the remainder of the "tempus hyemale" of 1483-4.

The first paragraph of 36 lines relates to Advent Sunday, 30th Nov., 1483, and the

remainder of the Advent season, regulating the order to be observed when Sundays and
Saints' days coincide, the observance of octaves and the like. The second paragraph of

19 lines announces the dominical letters (D and C) for the following (leap-) year, 1484,

and continues to regulate the services as far as Wednesday after Jubilate (12th May),
when the next synod is to be held. The people are to be instructed not to marry or take

oaths from Advent to the octave of the Epiphany (30th Xov.-13th Jan.), and from
.'^eptuagesima to the octave of Pentecost (14th Feb.-13th June).

The proclamation is printed in an early typo of Peter Drach, at Spires (see Proctor,

vp. eit., ii, 731, App. no. 2352a). A fragment of the "ordo hyemalis" of Spires for the

succeeding year, 1484, printed in Drach's later type, but with the same initial /, is in the

library (C. IS. e 1 (14), Proctor 2355). It bus the same woodcut at its head, and in

addition, a fine ornamental border on the 1. side, containing foliage witli an owl, a

peacock and other birds, and a half-length figure of a propliet with a scroll. In tlie same
volume of fragment (C. 18. e. 1 (13) ) is another "ordo hyenialis" for S)iires, of the year

1498. jirinted by Conrad Hist (Proctor 2437a), headed by a copy of this cut, very

roughly executed, in which the Virgin does not extend her hand, while the scroll is

shorter, and is placed between the Virgin and the liishop. The simcc to r. of the design

is filled by an ornamental jiattern of foliage, printed from another l>lock.

Schr., misled liy the similarity of the arms of the two diocese.s. Spires and Constance,

supposed the cut to have been produced at the hitter place, where there was no printing-

press at this date. The liishop of Constance at the time was not, as ho states, Ltidwig

von Freiberg, but Otto von Somuuberg (1475 1491), for whom Drach printed a

Constance breviary at S])ire8 in 1482.

THE VIRGIN AND THE PATRON SAINTS OF CONSTANCE.

Schr. 2022. See after D 8.
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t AN EMPEROR RIDING.

(Reproduction.)

The emperor wears the imperial crown and a long mantle with ermine

collar and sleeves, over a short tunic, with tight-fitting hose. He is

mounted on a small horse, and rides to 1. over stony ground, with a tuft

of grass and a broad-leaved plant in the foreground. He is an elderly

man, with hair growing long over his ears, and a sliort divided beard.

His head is turned back to r., and his eyes are bent downwards. He
holds an upright sceptre and the horse's reins in his r. hand, and a large

conventional rose in his 1. hand. The stirrup is so low that the rider's

leg is almost straight. The composition is enclosed in a double circular

border, the left half of which is shaded with oblique hatching. The
hoi-se's hoofs and tail pass beyond the inner line of the border. Outside

the circle is an outer border, consisting of a single line (imperfectly

preserved), which touches the circle at the sides, but not at the top and
bottom. The spandrels, like the background of the circle itself, are empty.

Photograph of an undesoribcd woodcut [133 X 131 ? (out), diameter of circular border

130 mm.] in the collection of the University, Munich.)
Presented by Professor Max Lehrs, 1900.

t A KING RIDING
(Reproduction.)

The king wears a mantle of somewhat different shape from the

emperor's. A hood attached to the mantle is drawn over his head, and on
the hood is placed a royal crown. He is mounted on a mule, and rides to

1. over uneven ground, with a tuft of grass and a plant with numerous
leaves of the shape of spearheads. The mule's reins are passed round the

wrist of his r. hand, in which he holds a sceptre, while he has a large lily

with an open flower and a bud in his 1. hand. He has a short stirrup, so

that his knee is drawn up high, and he sits uncomfortably in the saddle.

His eyes gaze fixedly at the spectator. His long beard is divided into two
plaits, which pass through a heavy ring, below which the ends hang loose.

The border, circular and square, and background are as in the preceding

print.

Photograph of an undesoribed woodcut [136 X 131, diameter of circular border
133 mm.] in the collection of the University, Munich.

Presented by Professor Max Lehrs. 1900.

The originals are printed in a brownish ink. By the character of the hatching,
which follows the main lines of the drawing with great regularity, except when it

attempts to imitate textures by short, irregular lines and strokes (e.g. the emperor's

mantle, his horse's mane), the work can hardly bo later than about 1470-80. Xo cross-

hatching occurs. The style of drawing and cutting recalls some of the later blockbooks.

The prints may possibly form part of a series of " ranks and conditions of men," hut they
are almost too fantastic for this, and in spite of tlieir unusual size and shape, it is more
probable tliat they are playing-cards.

A 135.

BOOK-PLATE OF HANS IGLER.
Schr. 2036 ; Warn. 931.

A hedgehog, walking to 1., holds a spray of a flowering plant in its

mouth. The ground is sprinkled with grass and plants with large leaves.

Over the hedgehog is a long scroll with the motto in black Gothic letters
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i^anns tglcr flas Die!) tin tgcl ftUS. Single border. Coarse work,

without hatching.

[151 X 203.] C!olours : light browB, yellnw, green. No watermark. Well
preserved, except that a narrow strip has been torn off and restored on the r. side.

Some letters of the inscription have been restored with ink.

Part of the collection of book-plates (" ex-libris ") bequeathed by Sir A. Wollaston
Franks, K.C.B., in 1897. On the back are the initials J. M. This is one of

the two impressions mentioned by Sehr. as being in the possession of Mr. L. Rosenthal,
at Munich. The other, coloured in a similar, but not identical, way, has been repro-

duced by F. Warnecke, " Die deutsclien Biicherzeichen," Berlin, 1890, Tafel i. (see the
text, pp. 10, 11). It is attached to the cover of an undated quarto book, " Vocabularius
incipiens

| teutonieu ante latinu," printed by Peter Drach, itt Spires (1482 ?). (Proctor

2360.) The book, wliich belonged in 1791 to P. Amandus Ruepp, contains tliree

inscriptions in the hand of the original owner (facsimiles, Warnecke, p. 11), from which
it apijeara that his real name was Johannes Knabensperg, and that he was chaplain to

the J^chiJnstett family. Igler appears to have been a nickname, and the motto, " Das
dich ein igel kiis," must have been some jocular expression, now obsolete, which
AVarnecke compares witli the still current saying, " Dass dich das Mauslein beiss." This
is probably the earliest extant example of a book-plate, though the date, about 1450,

proposed by Warnecke, is most likely too early. Schr. suggests 1470-80. Four
impressions of this woodcut have been described. The above is kept among tlie Franks
collection of book-plates. Picpr., Warnecke, o/). cit., Taf i. L. Rosenthal, Katalog 90,

p. 25, no. 103. Hiith u. Muther, ' Meister-Holzschnitte," Taf 13.

t BOOK-PLATE OF HANS IGLER.

(Reproduction.)
Schr. 2036: Warn. 931.

Collotype reproduction of the above from F. Warnecke, " Die deutschen Biicher-

zeichen," 1890, Taf i.

A 136.

BOOK-PLATE OF WILHELM VOX ZELL.

Schr. 2037 ; Warn. 2549.

Two shields, surrounded by a single thick border :

1. An arm embowed in armour issuing from the dexter fess point,

the hand grcasping a sword. Crest, an arm embowed as in

the arms, the hand grasping a sword point downwards.
2. Three piles issuing from the base. Crest, a demi stag.

[85 X 77.] Not coloured, slightly cut at the top (the dimensions given are those of

a second, more perfect, impression in the Franks collection). \o waterjnark.

Duplicate from the Franks collection of "ex-libris," bequcatlied 1897. Repr.,

Warnecke, op. cit., p. 9 : L. Rosenthal, Katalog 90, p. 2.5, no. 1U6 ; Muther, " Die deutsche
BiichorillH.stration," i, 267.

The other impression in the collection is attached to the fly-leaf of a book from the
Carthusian Monastery of Buxheim—sold, with the rest of the monastic library, at

Munich, in 1.S83—on which is an inscription, in the same hand as that reproduced by
Warnecke, stating that the book, " Undei'ima ct ultima pars opcruni beati Angustini,"
was ])re8cnted to tlie monastery " a nobili domincllo Wilhelmo de Zill." Zell, a member,
according to Warnecke, of the family of Zcller, of Kaltenberg, is mentioned in a
document of 1479, and it i.s assumed by Warnecke and Schreiher that the huok-plate
was executed not much later than this. Some doubt may be thiowti cm this by the
existence of the fnlhiwing inscription, placcil under an impression of the book-plate,

a tracing of which is in ihc fraidis collection, in th(^ iirst eilitiun of the .Missalo

Carthusienso : Mhsdli' illud ciiiiijuiriiiiit Ciniliuficnfihiis in Buchfzheiiit Nubilis
|

domicellm IVilhelmuK de Zell vicndiim in nlliini liralieitinie Anne \ In capella domiui
Hilprandi. Orel' ilaqw: per (sic.') en nf p. quibus putijl.

|
Anno 1519. If this inscription,

which is not by tlie sumo hand as tlie other, was written at the time of the presentation,

it tends to show tliat the book-plate is of a much later date than had been supposed.



Division A.—Single Woodcuts. 135

A 137.

SMALLER BOOK-PLATE OF WILHELM VOX ZELL.

Not in Sohr. or Warn.

The first shield and crest (those of Zell) alone, as already described,

drawn on a slightly larger scale. Single border (only on r. side and
below).

[SO X 50.] Not coloured. Good iiupression on stout paper without watermark.
Franks collection of " ex-libria," bequeathed 1897.

A 138.

BOOK-PLATE OP HILPKAXD BRANDENBURG OF BIBRACH.
Sohr. 2038 ; Warn. 245.

An angel in a long robe, with raised wings, holds in both hands a
shield, azure, an ox passant to the sinister argent, with a ring through its

nose. No border.

[68 X 66.] Good impression on stout, wliite paper. Colours : shield, blue ; angel's

hair and robe, yellow ; wings, upper side red, under side green.

Duplicate from the Franks collection of "ex-libris," bequeathed 1897.

Tliis impression is attached to the fly-leaf of a book from the Buxheim library,
" Prima pars summte Anthonini," with an inscription btlow in the same baud as that
reproduced by Warnecke, p. 9, accompanying the Zell book-plate. It is as follows :

Liber Cartusieii In Buchshaim v^e Memingen pueniens a ofre nro dno hilprando
Brandenh'g cle Bihraco otines prima ptem sunie Tlieologicat Anthonini. Orel'' rp eo & ^
quibug desidernuit. Hilprand or llildebrand Brandenburg was, according to this,

himself a Carthusian. The Franks Cillection contains, in addition to three other
impressions which have been used as woodcuts, four impressions of this same woodcut
used as a book-illutstration, with fragments of text (not identified) and rude woodcuts
(David, another prophet, the sacred monogram) printed on the back. These are also

coloured, but less correctly and with inferior pigments, which have faded.

The arms have been wrongly described by earlier authors as those of the abbey of
Oohsenhausen. See Warnccke, op. cit., p. 8. Hilprand von Brandenburg may have
been the founder of the " capella domini Hilprandi " mentioned in the inscription

quoted on p. 134.

Repr. Warn. op. cit., p. K ; L. Rosenthal, Katalog 90, p. 2S, no. 104.

A 139.

BOOK-PLATE OF KADIGUNDA EGGENBERGER.

Schr. 2978. Not in W.irn. L. Eosenthal, Katalog 90, no. 105 (Repr.)

A shield without helmet orcre.st. Quarterly, l,or, a man's head couped
at the shoulders proper, vested and capped gules ; 2 and 3, argent, three

eagles sable crowned or, issuing from the dexter, sinister and base points

supporting in their beaks a crown of the third ; 4, azure, a cross Tau,
argent.

[76 X S3.] Good impression, cut to limits of shield. Coloured with the correct

heraldic tinctures.

Duplicate from the Franks collection of "ex-libris," bequeathed 1897.

This book-plate is described by Noma Labouchere, " Ladies' Book-Plates," London,
1895, pp. 205-207.

Two other impressions in the Franks ci)llcction are attached to the fly-leaves of

books (old paper with watermark, an anchor in a cii'cle) from the Buxheim library.
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Each of tliese bears an inscription in the same liand as that reproilueed by Labouchere,
p. 207 (reduced)— tlie hand of the same librarian who entertd the titles of the books
presented by AVilheliu von Zell and Hilprand Tirundenhurg. These are both com-
mentaries by Cardinal Hugo, one on the four Gospels, the other on the prophets Isaiah,

Jeremiah and Barueh, inscribed Liber Carlhusien In Buchshaim pfe Memingen . . .

. . donatus a nobili dna Badigunda Eggenbergerin de Jiessen (i.e. Fiissen), Relicta
Domicelli Georgij Gogsenhrot de Eochenfriberg. Orel'' gea etp quib' desiderauit. This
is the earliest instance of a book-plate in connection with a lady. Tlie first quartering
eonlains presumably the anus of her husband, the Junker Georg Goesenbrot, while the
second and third will be those of the Eggenberger family.

A BLANK BOOK-PLATE.

Schr. 2041. See list of books containing woodcuts, at the end of Division D.

The cut was not produced "at Augsburg about 1490-1500," but at Nuremberg
in 1489, and forms an integral part of the book, " Versehung leib sel er vnnd gutt,"

Hain 16019.

A 140.

THE AEMS OF JANUS TOLOPHUS.

The shield bears a half-length figure of Janus, with a black eagle

standing on his shoulders. He holds in his sinister hand a key which
touches a cloud, and in the dexter hand an urn with three stars, from
which a sheet of water issues, bearing a ship. The shield is surrounded
by the collar of the Golden Fleece and surmounted by a helm and a crest

of peacocks' feathers. At the top of the cut is the following xylographic

description in seven lines :

lANI TOLHOPHI GERMAN! VATIS HERCVLEI
|

Armorum
Insignia Clipeo Bicolori Coelesti Campo & Aureo Parnaso lano

|

Bicipite Mundi Renouatore Ventre Chaonio Pontificali Lituo Vrna
Stell'

I

Celata Deucalionis Aquis Saturnia Rate Claue Coelica Nuhe
Candida Inachi

|

Senis & Ganimedis luuenis Faciebus Irrorantis

Aquarii Corona Regia & ! Aquila desuper Casside Belligera Pauonis
Cauda Cum Argi Oculis

|

Induuiis Ventiuolis Soeieta (ti.s?) lasonis

Adornata.

Inachus, Ganymede and Aquariu.s ajipear to have been omitted for want of space.

The words " Induviis . . . Ja.sonis" describe the Golden Fleece. Tlie rare word
" induviae " ia found in Plautus and Prudentius. Tolophus is known to have pro-

jected an edition of the latter aullmr, from whom, no doubt, he took it. Since
Hercules = Jlaxiniilian {arc A 141), Vates Herciileus presumably = Court-poet. The
whole design is enclosed by a single borderline.

[2i)5 X 155.] Not coloured. On old white paper, without watermark. An early,

but not contemporary impnsHion.
From the collection of "Ex libris," etc., bequeathed by Sir A. Wolla.stun Franks,

K.C.li, in 1S97. A former own< r has written on the buck, as his interpretation of
" Societatis Ja.sonis," " de hi Soriiflif ile Jrms."

The inventor of this piece nf fancy heraldry was .Tanus (Johannes) Tolophus, a
learned canon of Rcgen.sburp, who was Hector llagniticns of the University ol^ Ingol-

etadt in 1473. and died in 15li;!. He wiia a fiiend and eorres|iondi'nt of Conrad
Celtis, a matheinatician utiil a student of clKssical literiiture. None of his works appear
to have been printed (Kobolt, " Baierisclic s Gtlehrten-Lexicon," 1795, p. 093 : Kliipfel,

"De Vita et Scriptis Conradi Celtis," 1827, Pt. L pp. 40, 105, 107, 108, 187; Pt. II.

pp. 147, 148, 150).

The Imperial Library at Vienna posRCBaes an impression of this woodcut on the back
of the same sheet of paper as the following cut, A 141. The two are undoubtedly of
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common origin, and the similarity of dimensiona and style make it probable that they

were out on opposite sides of the same block. The probable date is about 1500 or a

little earlier. The cutting of tlie inscriptions greatly resembles that to be seen in the

book of Conrad Celtis, " Quatuor Libri Amorum," Nuremberg, 15()'2.

A 141.

HERCULES GERMANICUS AND MAXIMILIAN, KING OP THE EOMANS.

The block is divided horizontally into two compartments, each

containing one of the subjects with three lines of xylographic text

over it.

In the upper portion HERCVLES GERMANICVS stands on a hill,

with legs wide apart and between them a shield, with the hydra, club,

poplar crown, bow and arrows and other emblems of his labours. He
wears the poplar crown (Corona Populea) and lion's skin (Leonis pellis),

and holds in his r. hand the club (Claua Trinodis) and in his 1. hand the

bow (Arcus Emoni') and arrow (Tela Minora), on which the hydra
(Hidra) is impaled. His sword is described as Harpen. Over his head
is the inscription :

—

Hercules Amphitrionis louisq' Pilius Victoriosissimus & Inuic-

tissimus Monstrosoi;
|
Regum Terror & Domitor Pacator Orbis

Mundi Saluator Sciential; Virtutumq'
j

Instaurator Musageticus
Heroum Maximus Gloriosissimus Decimator Orbis.

\

In the lower portion Maximilian, with the Imperial crown, in a full

suit of Gothic armour, rides to r., between two attendants on foot

(Populares), who carry a Burgundiau banner and a halberd. This group
is preceded by a mounted man with a cross-bow, with an attendant on
foot bearing a banner inscribed " Boemi," and by a knight on horseback,

with a squire bearing a cross-bow and a banner with the Milanese
biscione. The two last are described as " Mediolanenses." In the

centre, below Maximilian, is a shield with the single eagle and crown of

the King of the Romans, surrounded by the collar of the Golden Fleece

(Vellus Aureum). Maximilian is followed by three pairs of men on foot

with banners inscribed "Nodo Imperii," "Suicei;" and " Cu^ II.," and,

on a lower level, three single horsemen, with banners inscribed " Huni,"
" Stradioti," and " Raciani." At the top of the lower compartment is

the inscription :

—

Maximilianus Friderici Tercii Imperatoris Filius

Rex Regum & Dominus Dominantium Potentissimus
Hercules Germanic' Mundi Monarcha Gloriosissimus.

The whole woodcut has a single border-line.

[2G5 X ICi.] Not coloured. On old paper, with large watermark of the arms of an
Elector of Mentz, of the House of Bavaria. This must be Franz Ludwig, of the
Palatinate, who was Archbishop of Jleutz, 1729-32. This date agrees very well with
that of a German inscription in faded ink, relating to Eoveredo silk, on the back of the
sheet.

Purchased from Mr. Daniell, 1877.
This pair of woodcuts, hitherto undescrilied, is interesting as an example of the

influence of the humanists on art at the beginning of the German Renaissance. It is
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evident that Janus Tolophus, or perhaps C'eltis ou his behalf, had indicated precisely

to the artist how tlie mythological ;iUusiou3 were to be introduced, and had left him
no liberty of invention, so that the result was rather a diagram than a picture.
" Hercules Germanicus" was a title which found favour with JIaximilian himself.

A 142 (1-34).

MS. DOMINICAN PRAYEE-BOOK, CONTAINING THIRTY-FOUR
WOODCUTS.

Nuremberg. Before 1461.

I. The Book. The MS. (small Svo on vellum) is in Latin, with the exception of a

few rubrics in normal South German dialect. It has no title, and the divisions of the

book are not clearly marked ; it may perhaps best be described as a breviary of irregular

construction, intended for a religious community, not for private use. It is written by
two hands, the second of which has contributed the last 76 pages, containing chiefly the

"proper of saints," and various corrections and insertions in the earlier portion of the

book. There are also a few trilling additions by later bauds. The woodcuts are all in

the earlier and larger portion of the book which was written by the first hand. Con-
clusions can be drawn with approximate certainty as to the place and time of its origin.

A. Place.

(1) The convent for which the book was written was Dominican.
Tlie Kalendar contains the following red-letter days referring to

Dominican saints :

Jan. 28.—Translation of St. Thomas Aquinas.
March 7.—St. Thomas Aquinas (with octave).

April 5.—St. Vincent (with octave).

April 29.—St. Peter Martyr.

May 7.— Translation of St. Peter Martyr. (Grotefend, "Handbuch
der historischen Chronologie," p. 114, quotes this festival as peculiar to

the Dominicans, but dates it 4th June. The Dominican Breviary, printed

at Xuremlierg 148S, places it on 7th May, as here.)

May 24.—Translation of St. Dominic.
Aug. 5.—St. Dominic (" Dominici cmifeasoris patris nostri," with octave).

At the opening of the book a prayer to the Virgin is followed imme-
diately by prayers addressed to the same four Dominican saints. In the

two litanies later on St. Peter is invoked as the latest of the Martyrs, while

St. Dominic (invoked twice), St. Thomas and St. Vincent are placed among
the doctors and confessors. St. Dominic is invoked elsewhere as " dux et

pater nnster." The form of confession is " Confiteor Deo el heatae Mririae et

heato Dominico et omnibus sanctig," etc. Auotlicr special day in t"lie

Kalendar is

Oct. 10.

—

Anniversariiim fratrum el sororum unliiiis (black-l:'fter).

(2) It was a convent of nuns.

This is shown by the following rubrics : So md die dixcipUn nijpt der cotiet

spricht, Confiteor. Die Wochnerl, Misereatur. Die Wochin, Muereatur vfi.

k.x.k.Pf. nr. Et ne. V^. Saluos (sic) fdc millax luas, etc. Wochnerin
(= Wofliin ?) is tlie feminine <if Wuchner, the German equivalent of

Hebdomadarins, the monk on duty for the week.

(3) The convent was dedicated to St. Catherine.

Her festival, Nov. 2.i, is a veii-letlcr day, wliereas others of tlu' principal

Virgins, e.g. St. Barbara, are black-letter saints in tliis Kalemlar. A
prayer to lier follows tliosc addressed to tlie Virgin and the four Dominican
saints at the beginning of tbo book. A woodcut of tlio marriage of St.

Catherine follows the tirst two sulijects, the Annunciation and Visitation.

Her name, like St. Dominic's, is invoked twice in th(> latany. Lastly, at the

end of the book, a later hand (clearly a nun's) has addid a hymn :

" Vu d' Ihiliiie loirdige grossen marlrerin mnt Katli'ina.

Gemma dei precioM, margariia fuhjida,*«***
()n> pro meprer.nlriee npud regem glorim.

Cuius /niges clarilate, ul ml in meridie." (Then a prayer.)
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(4) Other special saints, besides tlie Dominicans, whose feasts are reil-letter days
in the Kalendar, and who are invoked in the litanies, are patrons of tlio

diocese of Bumberg. Tliey are ns follows

:

March 3.—St. Knnigunda, Empress.
April 23.—St. George.
July 13.—St. Henry, Emperor.
Sept. 9.—Translation of St. Kunigunda.
Sept. 30.—Sr. Otto, Bishop of Bamberg.

<5) Others again point specially to Xuremberg. These are as follows

:

Aug. 1(1.—St. Laurence (with octave).

Aug. 19.—St. Sebald.

June 15, SS. Vitus and Modestus; Sept. 1, St. ^gidius ; Nov. 11,

St. Martin (with octave) are the other red-letter days of unnsnal occurrence.

They may also be explained witli reference to Nuremberg, where St. Vitus
was held in special honour, while St. ^Egidius was patron of the Benedictine
Monastery, founded 1140, with which an older chapel of St. Martin was
incorporated.

Xuremberg, as a free town of the Empire, was not under the temporal
government of the Bishop of Bamberg, but appears to have been, for eccle-

siastical purposes, in his diocese. Rettberg (" Xiirnberg's Kunstleben,"
p. 44) mentions a window of 13^4 with a portrait of a Bishop of Bamberg,
and (p. 99) describes a window of 149o-5 at St. Sebald's, with SS. Henry and
Kunigunda, Otto (V), Peter, Paul ami George, and portraits of four bishops

of Bamberg. In 1519 we find the suffragan of tlie Bishop of Bamljerg con-

secrating a chapel of St. Kunigunda in St. Lorenz Churchyard (Baader,
" Beitrage zur Kunstgeschiehte Xiirnberg's," ii, 30).

(6) All the evidence points to the convent of .St. Catherine at Xuremberg, founded
by Conrad von Neumarlct (d. 1206), as tlie probable place of origin of the
MS. The convent was Dominican. C. G. von Murr (" Beschreibung der
Merkwiirdigkeiten in Niiruberg," 1778, pp. 77-8) describes eight large

choir-books in the Town library, which were written by a nun of this

convent, Margareta Karthiiuserin, 1458-1470. Karthauserin is a surname,
and does not signify a Carthusian nun, for she adds after her signature
"Zunutz irem Kloster zu Sant Kathrein in Nurnperg Prediger Ordens,"
which shows that she was a Dominican. The same mm wrote the Pars
JBstivalis of a missal in the same library (14611), and the Pars hiemalis
jointly with anotlier nun of the same convent, Margareta Imliof (1452). The
summer part of a breviary, written by Jlargareta Kartljiiuserin for

tliis convent in 1452 is in the Klemm collection at Leipsie, no. 42. The
conjunction of names '• S {i.e. Schwester) Margaretha Imhof und S.

Margaretha Kartheuserin zu nutz irem Kloster zu Sant Kathr. lu niirnperg.

Prediger Ordens," shows that Karthauserin, like Imhof, was a surname.'
C. G. von Murr {ojp. cit., pp. 290, 292) mentions altarpieces in the ehuich of

St. Catherine, in which St. Dominic is introduced, in conjunction with St.

Catherine, and as a witness of four scenes of the Passion. Tliis church was
the meeting place of tlie Meistersinger in the xvi cent., and the suppressed
convent itself was occupied by the Academy of Painters in 1699. It does
not ajipear that there was any convent of St. Catherine in Bamberg itself.

The Hospital of St. Catherine in tliat town was under a male superintendent
(Spitalraeister).

B. Date.

A terminus ante quern is afforded by the date of the canonisation of St.

Catherine of Siena, 1461. It is remarkable that in a book of devotion
written for Dominican nuns the name of this saint should not occur, either

' Dr. W. Schmidt has described ( Zeitsohr. /. Bikl Kunst, six, 332) a MS. dated
1450 (in the possession of !>. Rosentlial, Jlunich, in 1884), which was written in the
same Convent of St. Catherine at Nuremberg. The MS. contains 64(?) small cuts of
the life of the Virgin and of Christ, and 12(?) larger cuts of various sacred subjects.

They are on paper, and were not originally part of the book, but were jiasted in ; space
was left for them in writing the ^MS., and they are, therefore, earlier than Oct., 1450.
Schr. has described these cuts under no. 46. He quotes the numbers as 57 (small)
and 11 (large). The book is now in the Print Cabinet at Munich (Schr., vol. ii,

p. 373).
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in the Kalemiar or text, so far as the latter was written by the first hand.
The second hand has supplied the omission. After the first four leaves of
preliminary prayers, concluding, as we have seen, with a petition to St.

Catherine of Alexandria, two leaves are inserted, written by the later hand,
referring to St. Catherine of Siena. The text on the last page (for the

octave) refers explicitly to the new festival as follows : Virginis Katherine
hec dies dicafa ut nuqud tante scitatis pstantia mortaliu memorie excidere

queat et cnnctis celtberrima ppetuo fiat all. V. Ora. hn Anth. Maxima est

Kath'ine f'ginis senensis pstaiitia que i columitatem languentibus et vita

mortuis restiluere potuit all'. V. lUu.
The date 1461, therefore, occurs in the interval between the first hand and

the second. To judge by the difference of tlie two hands, that interval may
have been considerable, and as it is probable that the office for St. Catherine
of Siena would be inserted in a Dominican book soon after her canonisation, a
long interval would imply that the first part of the book.ooutaining all the wood-
cuts, was mucli earlier than 1461. But this is merely a matter of inference

;

there is no evidence, apart from tlie style of the cuts themselves, to fix the
date, and the style ugrees very well with the date 1450-60. One more
detail is of some interest. In each litany the name of St. Anne has been
inserted by a later hand, much smaller than the first hand, but neater
than the second. This addition may be referred with some probability to

the year 1494, when Frederick the Wise, of Saxony, obtained a bull from
Alexander VI., establishing the feast of St. Anne as one of the greater saints'

days. The addition was made before the binding of tlie book, for in the
second litany the cropping of the margin has left only the letters . . . nno.

II. The Woodcuts. These (34 in number) are all contained in the earlier portion of

the book, and are, therefore, of a date earlier than 1461. They are not pasted into the

book in the usual way, but form an integral part of its composition, being printed back
to back on vellum leaves, uniform with those on which the text is written, left blank for

the purpose and bound up with the text. MSS. ornamented with woodcuts in this

manner are of very rare occurrence.' The practice may be most naturally explained
by the supposition that they were produced in a period of transition, when woodcuts
were only just beginning to take the place of illuminations as a cheap and convenient
way of multiplyiug pictures for books of devotion. The picture of St. Dominic in this

book is painted in the old-fashioned way, without the aid of outlines printed from a
wood-block. It is the only exception to the arrangement in pairs, and stands by itself

on the recto of a leaf of which tlie verso is blank.

The cuts are all coloured in a very rude manner. Colours : carmine, reddish violet,

vermilion, cinnabar, yellow, brown, green (of three shades, verdigris, bright and
yellowish, pale and blueish), ultramarine blue, black, white, silver (on armour), gold
(on nimbi, clasps, &c., generally bright and well preserved). Many of the cuts have
been defaced by some person who went over the outlines with pen and ink and
occasionally scribbled on other parts of the design. The borders are usuully yellow,

with sometimes a streak of vermilion in addition.

The cuts fall into two cliief sets—(a) A series of 22 subjects from the life and
passion of Christ (average dimensions 82 X 63 mm.), (6) a series of 10 subjects, 8 of

which are saints, 2 scenes from the Passion (average dimensions 61 X 57 mm.). These
are throughout uniform in style and have a double border. There are also two cuts of

exceptional dimensions, the ( oronation of the Virgin [93 X 72], and St. .Jerome

[107 X 08]. The first of these is, perhaps, slightly more artistic than the average, but

the rounded folds of the drapery, and the absence of any indication of shading
suggests an even earlier date. The St. Jerome has rudiments of hatching, and may be
later, though it is certainly not superior.

Tlie arrangement of the cuts docs not correspond with the text, and seems to bo

arbitrary. Tlio order of the Passion subjects, for instance, is apparently quite

haphazard, tlie entry into .Icrusalcm and La.st Supper fi>llowing the Crucifixion, while

the Descent from the Cross and Christ washing the disciples' feet are placed on the

recto and verso of the same leaf.

It will bi! most convenient to describe the separate subjects of either series in the

generally accepted order, and to briefly indicate afterwards the order in which they
occur in the book.

' See note on A 7, and R. Kautzsch, " Erbrterungen," &c. " Studien zur Deutecben
Kunstgeschichte," Ileft iii, 1894, 79 and footnote.
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FIRST SERIES.

(1.) The Annunciation.

The Virgin, with a plain nimbus, kneels 1. at a desk or lectern, covered

with a long cloth fringed at either end, on which a book rests, under a

square canopy. Her body is directed three-quarters to 1., but she turns

her head over her left shoulder to look at Gabriel, and raises both her

hands in wonder at his words abC inAl'tit gVtirtd, which are inscribed in

black Gothic letters on a white scroll, which winds upwards to the top of

the print, where it touches the inner border. Gabriel kneels with one
knee bent, and extends both hands towards Mary. His head is bare.

He wears a short mantle or cope, clasped on the breast, over a long robe.

His large wings, which are finely designed, reach to the r. upper corner of

the print. The floor is chequered in squares of black and white (coloured

green). The folds of the Virgin's drajiery are simple and natural, and
the design is altogether one of the best in the book. There is no shading.

[S2 X 63.]

(2.) The Visitation.

The Virgin stands 1. facing St. Elizabeth, leaning slightly backwards
and raising her hands as if in deprecation, while St. Elizabeth addresses

her in the traditional manner. The Virgin has a white cloth wound
about her head, which passes under her chin and hangs over her r.

shoulder. Her nimbus, with a single rim, is coloured vermilion and gold.

That of St. Elizabeth is single (the outer rim is added with the pen) and
has a plain disk, lightly coloured with cinnabar. She has a veil over her

head and shoulders, and a long simple mantle and robe, with rudiments of

hatching at the folds. The background is rocky, and sprinkled with a
few tufts of grass.

[83 X 63.]

(3.) The Nativity.

The Virgin kneels r., facing three-quarters 1., with hands folded before

her bosom. Her head is uncovered and surrounded by a nimbus ; her
long hair falls over her 1. shoulder and down her back. She wears a very

full mantle over a simple robe. The Child lies on his back on a sheet

spread on the open grass. He is naked. His head is surrounded by a
nimbus. St. Joseph, without a nimbus, kneels behind the Child's head,

and gazes down on him with hands folded. In the background the heads
of the ox and ass appear, under the thatched roof of a shed which is open
on three sides.

[83 X 63.]

(4.) The Adoration of the Magi.

The Virgin sits 1., with the naked Child on her knees, in front of the

opening of a shed with thatched roof and open sides. Her hair is loose and
falls over her r. shoulder. The child Jesus stretches his hands towards the

gold offered to him by the kneeling king, whose crown lies on the ground.

The second king, wearing a crown round a high round cap with a knob at

the top, points with his r. hand to the star, near the roof of the shed, and
turns his (bearded) face towards his beardless companion, who wears a
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crown of simpler shape round a conical cap. The first of this pair carries

a vase of myrrh, the second an incense boat. The original .shape of the

star cannot be seen, as it has been overlaid with gold and drawn round
with the pen.

[83 X 63.]

(5.) The Entry into Jerusalem.

Christ, wearing a fringed cope, bare-headed and riding on an ass, with

his r. hand raised in the act of blessing, and holding a palm branch in his

1. hand, advances from the 1., followed by the Apostles, towards the gate

of Jerusalem. Before him a Jew is strewing his garment in the way, or,

rather, on the grass, for there is no road, and another beyond, sitting in

the fork of a tree, holds out a branch towards our Lord as he passes.

Among the Apostles the faces only of the two foremost are visible : of

the rest, the nimbi alone appear in a confused crowd.

[82 X 62.]

(6.) The Last Supper.

Christ is seated, with most of the Apostles grouped closely round him,

on the further side of a round table. St. John leans over the table with

his head on his arms, immediately before him. One Apostle sits apart on
a stool 1. in front of the table, and Judas, who has no nimbus, sits on a

similar stool r. Christ is about to give the sop to Judas, and the devil,

in the shape of a thin black reptile, is seen about to enter into him with it.

[82 X 63.]

(7.) Christ Washing the Apo.stles' Feet.

Christ stands 1., stooping forward, with a towel girded round his

waist and arranged as an apron in front of him, and washes the r. foot of

St. Peter over a basin placed on the chequered floor. The other Apostles

are grouped behind St. Peter to r. The whole figure of the foremost is

visible,' while of the rest only the head or nimbus can be seen.

[82 X 62.]

(8.) The Agony in the Garden.

Christ kneels in the foreground facing r. with hands folded in prayer,

and looks up at the chalice, with the host over it, which rests on the

flat top of a hillock with abrupt rocky sides. The three sleeping apostles

are seen 1. at a lower level. The garden, which contains grass, but no

flowers, is surrounded by a wattled fence, which is broken down in the

foreground. In the distance 1. beyond the fence is ;inother hillock with

rocky sides, on which two trees aie growing. The trees are of exceed-

ingly primitive design, for they consist, above the stem, merely of

horizontal lines growing shorter towards the apex, not connected in any

way at the ends. Were it not for the colouring, which gives them an
outline and shape, they would look very unfinished.

[83 X 63.]

(9.) The Betrayal op Christ.

In the centre Judas is embracing Christ. To r. are two soldiers in

armour with spears. Beyond them, and also in the r. lower corner,



Division A.—Single Woodcuts. 143

is seen the wattled fence of the garden. To 1. of Christ St. Peter is

drawing his swoid from its scabbard, while the servant of the high-priest,

who is of diminutive stature, stoops over a lantern in the 1. lower corner.

There are rudiments of hatching in St. Peter's drapery.

[82 X 62.]

(10.) Christ before Pilate.

Christ stands 1. with hands crossed before him, wearing a long robe.

Two soldiers in armour stand behind him, one of whom holds his 1. arm.

Pilate sits r. on a throne with a square seat and projecting base, having

a canopy w^th mimic battlements and turrets over his head. He wears a

hat with a conical peak bent forward, and a coat reaching below the

knee, with a short cape over the shoulders. He raises his r. hand as he

speaks to Christ, and holds a sceptre in his 1. hand. There is no
hatching.

[82 X 63.]

(11.) The Flagellation.

Christ stands in the centre on the base of the column, with body and
head directed to the r. His hands are behind his back. A cord passes

round his legs just below the knee. He wears only the loin-cloth. The
gaoler to 1. holds a scourge with three lashes raised in his 1. hand. He
wears a short doublet, with a belt of metal round the hips, tight hose and
pointed shoes. His fellow to r. holds a rod in both hands, with which he
is about to strike our Lord from below. He wears a doublet of a different

cut, with ornamental frills at the bottom. The floor is chequered. The
back of the print represents a blank wall, which is closed at the top by a

round arch, with triangles cut in the spandrels. There is no hatching.

[81 X 62.]

(12.) Christ being Crowned with Thorns.

Christ sits in the centre on a low throne with a wide base, with hands
crossed on his bosom, wearing the purple robe. Two men, dressed in

plain doublets and hose, with belts at the waist, stand on either side of

him, holding the ends of two crossed rods, with which they are twisting

the crown of thorns. The background represents a blank wall, closed at

the top by a round arch, with triangles cut in the spandrels. The floor is

chequered. There are rudiments of hatching along a fold of the tunic

worn by the gaoler on the r.

[82 X 62.]

(13.) Christ Bearing the Cross.

Christ, wearing the crown of thorns and purple robe, walks towards
the r., bending under the weight of the cross, which he carries over his 1.

shoulder, and looking back over his r. shoulder at Simon of Cyrene, a man
of dwarfish stature, who carries the stem of the cross in both hands. The
Virgin, with folded hands, and St. John, walk behind our Lord. Before
him are two soldiers in armour, who turn back to urge him on, while one,

who holds the rope round his waist, is striking him with a short stick.

There is no hatching.

[83 X 61 (cut).]
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(14.) Christ being Nailed to the Cross.

The Latin cross lies obliquely on the side of the hUl of Calvary, with

the head to the r. and the foot in the 1. lower corner. Christ's head is

bent downwards to the r. His I. hand is not seen, but appears from the

position of the arm to be already attached to the cross. Two men with

hammers are now driving the nails through the r. hand and the feet. A
third man, wearing a hat, kneeling on the ground in r. lower corner, holds

the end of a rope which passes round Christ's ankles, to secure them till

the nail is driven in. There is no hatching,

[82 X 62.]

(15.) Christ on the Cross, between the Virgin and St. John.

Christ hangs on the cross with head bent to 1., wearing a wide loin-

cloth, closely folded, so that the ends do not appear. The cross is of Tau
form, and is drawn in perspective but not veined. It bears no scroll or

tablet. The Virgin stands 1. with hands folded ; she has a veil over her

head, and a mantle and robe of simple and graceful design. One pointed

shoe is visible. St. John stands r. bare-headed, with folded hands. His

mantle is gathered up in folds under each arm ; the tunic hangs straight

under it ; the feet are bare. There is no indication of grass, but six

horizontal lines are drawn along the ground from 1. to r. under the horizon

line. There is no hatching. The sky in the background is painted a

reddish violet.

[83 X 63.]

(16.) The Descent from the Cross.

St. Joseph of Arimathea, holding a white shroud over his arms, is

embracing the body of Christ, whose arms are already loosened from the

cross. The Virgin, r., holds the 1. arm in both her hands, St. John
stands 1. with folded hands and looks up at the face of Christ. The cross

is of Latin shape, and does not show the holes of the naUs. The ground

is marked by an horizon line and four parallel lines below it. There is

no hatching.

[82 X 62.]

(17.) The Lamentation for Christ.

The body of Christ lies on the ground, with the head resting against

the knees of the Virgin, who is seated, 1. St. John kneels in the centre

with folded hands, and St. Mary Magdalen to r., holding the vase of

ointment in her hands. Both gaze at Christ. Between the Virgin and

St. John, St. Joseph of Ai-imathea is seen, full-face, wearing a turban,

without a nimbus. Between St. John and St. Mary Magdalen the head

of another person is seen in profile. The cross is of Tau shape, and the

holes of the two nails are conspicuous on the beam. There is some rudi-

mentary hatching on Ihe Virgin's drapery.

[82 X 64.]

(18.) Thk Entombment.

The tomb slants downwards across the jirint from 1. to r. Christ's

body ((|uite naked) is already laid in it, with the head to 1. and tlie Virgin,

on the farther side of the toiiilj, standing between St. Mary Magdalen
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and St. John, is settling the body into position. St. Joseph of Arimathea
stands at the foot of the tomb, and another person, in a peaked hat, at

tlie head. Some tufts of grass grow in the 1. lower corner. There is no
shading.

[82 X 63.]

(19.) Christ appe.\rino to St. Mary Magdalen.

Christ stands r., bending forward with his r. hand rai.ied in bene-

diction, and his 1. hand resting on the handle of a spade. His head is

bare. He wears a loose mantle, open in front but clasped at the throat.

There is no tunic under it. St, Mary Magdalen, with head uncovered
and long hair, wearing robe and mantle, kneels 1. with both hands
stretched out to Christ. The vase of ointment is on the ground at her
side. Behind her we see the wattled fence of the garden. One tuft of

grass is seen. There is no hatching.

[82 X 63.]

(20.) The Ascension.

The Apostles kneel in two groups, 1. and r. The group to 1. is headed
by the Virgin, that to r. by St. Peter. They are watchiag Christ as

he ascends to heaven. His feet, resting on clouds, and the lower part of

his robe are still visible, and his footprints are seen on the flat hexagonal
summit of the hill. All the figures are fully draped, but no hatching
occurs.

[83 X 63.]

(21.) The Descent of the Holy Ghost.

The Apostles kneel, as in the preceding subject, in two groups, L
and r., headed by the Virgin and St. Peter respectively. Over them in the
centre hovers the Holy Dove, shedding tiery rays towards their heads.

There is rudimentary hatching along the folds of the drapery.

[82 X 62.]

(22.) The Last Judgment.

Christ sits in the centre, on a rainbow, with a second rainbow which
touches the earth, under his feet. He wears a mantle, clasped at the
throat, and draped over his knees ; his body under it is naked. Both his

hands are raised, and he makes with the r. hand the sign of blessing, with
the 1. that of reprobation. The Virgin kneels 1. and St. -John Baptist r.,

in intercession for the soul which is rising from an open grave in the earth

beneath Christ's feet. The Baptist wears a skin to which the head and
feet of the animal are still attached, so that they rest on the ground before

him as he kneels. There are five tufts of grass. No hatching is used.

[82 X 62.]

SECOND SEBIES.

(23.) The Consternation of the Soldiers.

Christ, 1., followed by one of the Apostles (St. James?), is walking in

the garden of Gethsemane. He raises his 1. hand as he speaks to the
three soldiers who have come to arrest him, but have fallen backwards in

L
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terror to the ground (Joh. xviii, 6). One of them carries a shield, on the

outer side of which is a large face in profile, like the man on the moon,
often seen in early engravings. Another has a lance with a pennon.

Behind the soldiers, on the slope of the hill, is a tree. There is no
hatching.

[68 X 57.]

(24.) The Virgin wrapping the loin-cloth round Christ.

Christ stands in the centre, bending forward, but looking back over

his r. shoulder at his Mother, who is wrapping the cloth round his loins,

while one of the three soldiers to r. is stripping the sleeves of the purple

robe off his arms. St. John is seen 1. behind the Virgin. The ground is

quite plain. There is no hatching.

[70 X 59 (out).]

(25.) The Virgin.

The Virgin, with a double nimbus, stands on the ground, facing to the

front, wearing a veil, mantle and robe, and pointed shoes. She carries

three objects in her hands, the form of which is so obscured by the thick

body-colour (yellow) which has been applied to them, that they cannot be

recognised. Their shape is like a long oval leaf. The ground is marked
by an horizon and four other lines ; there is no grass. The background

is plain, but has been painted a reddish violet (like the sky in

no. 15) sprinkled with large white stars. The mantle is blue, the robe

crimson.

[67 X 55.]

(26.) The Virgin and Child in Glory, with Angels.

The Virgin, crowned, in robe and mantle, holding the Child on her r.

arm, stands on the inverted crescent of the moon, with a human face.

She is surrounded by a halo of rays. The ground is marked by a single

uneven liae. On a le^el with the Virgin's head are two half-length figures

of angels, emerging from clouds, playing a lute (1.) and an organ (r.).

There is no hatching.

[71 X 60.]

(27.) St. Agnes.

St. Agnes sits on a rock, with her face in profile to 1., holding a lamb

in her arms. Her hair hangs down her back, she wears a full mantle

(with hatchings), over a robe. The background is hilly, and on cither

side are tliree tr(ies, drawn in the same primitive way as was described

above (no. 8), but more slender, and less pyramidal in shape, ending in a

point at the top.

[69 X 53.]

(28.) The Marriage op St. Catherine.

The Virgin sits r. on a bench, holding the naked infant Christ, who
stands on her knee and reaches out his r. hand to place the ring on the

forefinger of St. Catherine's right hand. The saint, in crown and mantle,

kneels 1. holding the sword, jioint downwards, in her 1. liaud. The broken
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wheel lies on the ground behind her. The ground rises to 1., and on the

top is a churcli with a tower. There is no hatching.

[71 X 60.]

(29.) St. John the Baptist.

The Baptist, dressed in a skin or fleece with a girdle, stands in the

wilderness and points with his 1. hand to the lamb, with cross and banner,

which lies on a book which he holds in his r. hand. The hand itself is

covered with a cloth which hangs down below the book. To r. of the

Baptist is a tall tree, which bends down towards the 1., and lower down a

bird is perched on a low rock. The colouring here is more opaque and

coarsely applied than in any other of the cuts, and has gi-eatly obscuied

the original design.

[70 X 60.]

(30.) St. John the Evangelist.

St. John stands on the ground, marked by a curved line, bareheaded

and wearing a mantle and tunic. He holds the chalice and serpent in his

r. hand and a palm(?) in his 1. hand. Here again the colouring is opaque

and bad.

[74 X 55.]

(31.) St. Peter and St. Paul.

St. Peter stands 1. facing three-quarters r., wearing a mantle over a

tunic which is buttoned at the throat. He points with his r. hand to a

large key, which he holds in his 1. hand. St. Paul stands r. by his side

facing three-quarters I. He is similarly attired, and holds a book in his r.

hand and a sword in his 1. The sword rests, point upwards, against his

1. shoulder and reaches to the 1. upper corner of the print. The ground is

marked by a single line. The drawing of these figures is very primiti^•e,

and there is no hatching.

[74 X 63.]

(32.) St. Ursula.

St. Ursula, wearing a crown with a nimbus round it, and a simple

robe, stands in the stern of a boat, holding before her in both hands a

large arrow, with the point upwards. The boat, of plain and solid

construction, with a high prow and stern, is sailing down a river from r.

to 1. The mast is a living tree, with leafy branches and seven flowers.

One of the branches, apparently broken oif, though stDl fresh and green,

lies horizontally across the others, and serves as yard to the sail, which is

blown out by the wind to the further side of the boat. In the bow is a

bowsprit, from which a rope is carried across to the mast, half-way up the

sail. On the near bank of the stream 1. is Christ, represented as a naked
boy. He kneels with his r. knee on the grass, but his 1. leg is stretched

out before him. With both hands he pulls at a rope, which is attached to

the mast of the ship, evidently with the intention of pulling the boat in to

land. On the farther side of the river is a hilly landscape. The water is

indicated by wavy lines, and a few straight lines, representing tufts of

grass, are in the r. lower corner. There is no hatching.

[67 X 57.]

L 2
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Thia little cut is interesting from the point of Tiew of iconography, as a variation of
the more familiar " Sant Ursula SchiiBcin," in wliich the mast is a tree witli Christ

crucified upon it, while St. Ursula is genernlly accompanied by some of her Virgins.

The present subject, the child Christ drawing the boat to land, seems to be nowhere
described.

This second series, nos. 23-32, is throughout uniform in style with the first, though
tlie dimensions are smaller. The two cuts which remain to be described agree with
neither in dimensions, but the first, at any rate, resembles them in style, though it may
be earlier, while the second has marked differences, and is probably a little later.

(33.) The Coronation of the Virgin.

God the Father (r.) and the Sou (1.) are seated on a low wide throne,

without a back. The Holy Dove descends between them on the head of

the Virgin, who kneels on the step of the throne, facing the front, but
^\ith eyes turned towards Christ, and hands crossed on her breast. The
first two Persons of the Trinity are placing the crown on her head, each

with one hand, while the other hand is raised in blessing. The feet of

Christ are pierced, and a rent in his robe shows the wound in his side, but
his hands are not pierced. The drapery falls in simple, rounded lines, and
there is no hatching. The border is double.

[93 X 72 (cut).]

(34.) St. Jerome.

St. Jerome, in robe and mantle, wearing the cardinal's hat, sits facing

the front, but bending a little to r., on a carved bench with a low back,

and a Gothic pinnacle with crockets and finial at the 1. side. On the r.

side is an open book. The saint is drawing out a thorn from the

r. foot of the lion, which stands with its 1. foot on the saint's knee, while

the r. hind foot rests on the step. The hatching in the drapery is of a

rather more developed character than is found elsewhere in these cuts.

The border is single.

[1Q7 X 68.]

Tho order in whicli the cuts occur in the book is as follows : 1, 2, 28, 27, 3, 4, 26, 33,

23, 10, 11, 12, 13, 24, 14, l."), ,5, 6, IC, 7, 17, 18, 8, It, 19, 21, 20, 22, (the drawing of

St. Dominic), 31, 34, 30, 29, 25, 32. I'liey aro arranged in pairs, printed on the recto

and verso of the same leaf.

WOODCUTS BY MAIR OF LANDSHUT.

A 143-145.

Nioolaus Alexander JIair, painter, architect and engraver, of l.audshut, in Lower
Bavaria, is mentioned in documents as early as HOI ; hi^ died in 1520. Several of his
prints are dated 1499. They are rude and provincial in style, but interesfing in

subject, and also as marking a stage in tlie evnlulinn of colour jiriuting. In hie time
tho old fashion of colouring prints by hand in bright colours was well-nigh obsolete in

tho case of line-engravings, l)ut still remained very general in the ease of woodcuts, till

Diiror reformed the art. Mair introduced a new method of colouring, which he con-
sidered a suitable finish even tu his line-engravings .XbancUminfi; tlie use of bright
local colours, he spread a uniform tint, usually green or brown, over the whole
impression, and sometimes hoiglitened it with white in aildition. In thi.9 way he
imitated tho effect of a pen and ink drawing, heighteued with white, on a green or
brown prepared ground, a stylo of drawing common in Germany at the close of the
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XV and during a great part of the xvi century. The final development of tliig

imitation of coloured drawiiigd, in whicli Mair hail no part, wa3 the invention Kit

<"hi;iroscuro woodcuts, in which tlie etfoct of the coloured ground was produced by a
separate tone-block with white spaces cut out to give the lights.

The name of Mair of Landsliut aa a wood-eugraver does not occur in any history of

the art later than v. Murr's hiatory of art at Nuremberg, Section " Formschneider-
kunat," (^Journal zur Kuitstgeschichte, 1776, ii, 148). " JIair, ein anderer Form-
schneider, verfertigte auch noch im xv Jahrhunderte dergleichen helldunkle
Blatter," i.e. chiaroscuros like Wechtlin's. Among his many blunders, v. Murr
fltuinbled here upon, at least, a lialf-truth. The three woodcuts in this coheotion were
unknown to Bartsch and Passavant, and are of extreme rarity ; two, indeed, are
unique, while of the third only one other impression is known.' They were described
in the Durazzo catalogue (second part, 1873, lots 15-17) as " Motallsohnitte," and
Willsliire (" Descriptive Catalogue," vol. ii, 1883, pp. 374, 378, 381) regards them as
impressions from "soft metil plates engraved in relief, after the manner of wood-
engruving." His opinion is not disputed by Jlr. Lionel t'ust (" Index of Artists," vol. i,

I8!I3, p. 260). Tlie so-called " metal cuts," however, as wo liave already seen, can be
lesolved in almost every case into either line-engravings or woodcuts pure and simple, and
when there is nothing in a print which cannot be e.KpIained as the product of a wood-block,
it is needless to suppose that the artist reaorti'd to the technique of relief-cutting on
metal, which was very unusual except iu the case of the dotted prints and their more
artistic successors, the illustrations to the French livres d'heures, and of some decorative
pieces of unusual delicacy like the title-borders engraved by the Master I.F. of Basle
about 1520. In this case it appears to me that all three prints are easily explained as
woodcuts, and that their peculiarities lie not so much in the cutting as in the design.
In two of tlie prints the use of large spaces of black is remarkable, and in all three, but
especially in the first, cross-hatching ia used to an extent hardly to be matched in the
IV century (compare, however, the -Man of Sorrows, after larahel van Meckencm,
Schr. 989). In the second cut, which may be the earliest of the three, the artist has
not taken the trouble to tlraw this cross-hatching correctly, and the tangle of irregular
meshes which results has a very unpleasant effect. The three compositions are fully

described by Willshire.

143. CHKIST AMONG THE DOCTOKS IN THE TEMPLE.
W. 6.

Signed Maik, and dated 1499 (in reverse).

[276 X 172.] Fine early impression, paper stained light green.
Purchased at tlie Durazzo sale, 1873. One other impression is known, in the

Bibliotheque Nationale, Paris. It is on blueish green paper, heightened with white. See
Fiiiisli, " Kunstler-Lexicon," i, p. 388 (where it is described as a chiaroscuro woodcut),
and Kenouvier, " Des types et des Manieres " (xV sifecle), p. 84. It was overlooked by
Passavant. Zani, " Enciclopedia" ii, vol. G, p. 110, mentions this impression, then in

4he Durazzo collection at Genoa.

W. 7.

144. THE SCOUKGIXG OF flllUST.

Signed Mair, but not dated.

[271 X 188.] Fino early impression. Paper stained light green.
Purchased at tlie Durazzo sale, 187:!. No other impression is known.

145. ST. BARBARA.
W. 9.

Signed Mair, and dated 1499.

[221 X 139] Gooil impression, not coloured.
Purchased at the Durazzo sale, 1873. No other impression is known.

' A 143 and 145 may perhaps be the " zwey andere alte Holzschnitte mit 1499
feezeichnet," which are classed with a woodcut of ( hrist with the instruments of the
Passion, by Ulrich Gamperlcin (/. e. Urs. Graf), as lot 36 of Bolzmann's Sale-

«atalogue, Kegensburg, 1780 (note communicated by Prof ^lax Lehrs).
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WOODCUT COPIES FROM LINE-ENGRAVINGS OF THE
XV CENTURY.

Aftek Martin Schongauer.

A 146.

THE TWELVE APOSTLES.
Copies of B. vi, 136, 34-45.

Anonymous copies, in the direction of the originals, printed as a
" Bilderbogen," on one sheet, from twelve separate blocks, in three rows

of four each, with the name of the Apostle and the corresponding clause

in the creed, printed from movable type, at the foot of each compartment.

The copies are fairly accurate, but poor in execution. They would seem

by the style and the character of the type to have been produced in

Alsace after 1500. Schongauer's signature is not reproduced.

The Apostles have been placed partly in the wi-ong order, so that the

name does not always correspond with the Apostle under whom it is

placed. The order of the Apostles, as shown by their attributes, is as

follows: Peter, Andrew, James, John, James the Less (= B. 40, here

called Thomas), Judas Thaddeus ( = B. 42, here called James the Less),

Philip, Bartholomew, Thomas (= B. 44, here called Matthew), Simon,

Matthew ( = B. 41, here called Judas Thaddeus), Paul. The last

Apostle is rightly named, but the name of St. Matthias is also introduced

as the author of the last words of the creed, " Vitam eternam. Amen."
A narrow band of conventional ornament runs along the bottom of

the sheet. Each cut has a single boi'der line. A title at the head of the

sheet has proljably been lost.

[346 X 248 ; each Apostle, 89 x 55.] Fair irapreasinna, on grey paper without water-

mark.
Purchased from Messrs. Smith, 1845.

After Israhel van Meckenem.

A 147.

THE MAX OF SOIUIOWS WITH TWO ANGET,S.

I!y Ij. t. j. a. IJ. vii, 411,"., 1. .Sohr. 989. Copy of IS. vi, 253, 138.

Christ sits on the side of the tomb, the lid of which is placed across it

at right angles to the sides. His feet are in the tomb, but the wounds in

his hands and side are seen, and the veins on his arms are strongly

marked in white lines. Christ is siipj.ortcd by two angels. The back-

ground is the apse of a Gothic chui'ih with three windows. At the foot

of the print, in black Gothic letters on a white strip, ar(^ the words :

i). c. ^ngrlt . paris . ^mavr . flrbant . }. a.

[267 X 180.] Lato inipre.ssioii from tlie craektil mid worm-eaten l>look, on old

paiMjr ; walcmiark, a do^. No early im])rosHion.^ arc known
In tlio inventory of 1837.
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The initials 1). t. J. a. have generally been interpreted as a monogram, and Nagler,
Mon. iii, 803, has gone ao far as to suggest tlie reading Hans Cronn zu Augsburg. His
only argument in lavour of this suggestion rests on the fact that Hans Cronn was a.

goldsmith and worker in metal, and may have engraved a plate in the crible style. Hut
as this print, though it does resemble the dotted prints in some respects (the use of
white lines and of short white strokei cut with the knife on tlie dark shadows), is cer-

tainly printed from a wood-l>look. the argument falls to the ground. The date is early,

at any rate before 1500. for what looks at first eight like rather complicated cross-

hatching in the sliadows is really white-line work on a black surface, more often met
with in metal-cute, and not the crossing of black lines on a white surface.

A 148.

ST. CI.AKA.

Copy in reverse of W. vi, 246, 12G.

St. Clara walks to 1., carrying a monstnince in both lumds, in a paved
courtyard with a low wall. The country is seen through a gate, while

a church appears r. over the wall. The saint wears the monastic habit,

with the hood over her head, and has sandals on her feet. The pavement
is black, but the outlines of the stones are marked by broad white Hnes.

There is no indication of sky.

[92 X 64.] Good impression, with margin. Evidently a page from a book, though
there ie no text on either side. The recto shows traces of the ink rubbed oft" the text on
the opposite page. The wlmle style of tlie woodcut is Flemish. Watermark (fragment),

a shield, on which are a bull'i h<ad and two rosettes, a cross over the shield.

Pn sented by Sir A. W. Franks, K.C.B., 1895.
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DIVISION B,—DOTTED PRINTS.

INTRODUCTION,

The appear-

ance of the

dotted prints

Names by
which they
have been
known.

The moBt
correct de-

scription :

—

white-line

engravings
for relief-

printing.

The so-called " dotted prints " form a group apart among the pro-

ductions of the engraver's art in the xv century. First produced, as

is now generally thought, about the middle of that century, they

went out of fashion towards its close, and nothing quite like them

has been produced at any later period.'

Their most obvious cliaracteristic is the decoration of considerable

portions of the surface with round, white dots on a black ground.

From this is derived the French name by which this style of engrav-

ing is most generally known, " la maniere criblee " (from " crible," a

sieve ; the old form of a sieve being simply a sheet of tin perforated

with round holes). " The German name ' Schrotblatter,' ' geschrotene

Arbeit,' from ' schroten ' (to grind corn coarsely, to cut or saw rudely),

expresses another peculiarity of tliese prints, the rude way, namely,

in which the ground in many of them seems to have been gnawed

out rather than cut."

The late Mr. S. E. Koehler, curator of the Museum of Fine Arts,

Boston, U.S.A., from whom the last words are quoted, has cleared away

a mass of error which had disiigured the accounts given by earlier

writers of the technique of this process. He has shown conclu-

sively^ that the use of the white line is the essential element in the

process, and that the dots are an accidental and by no means in-

variable addition. These prints should be described as white-line

engravings for relief-printing, and occupy an intermediate position

between line-engravings and woodcuts, the two normal and, as I may

say, legitimate methods of multiplying a black-and-white design, as

understood in the xv century. As compared with eitlier of these,

the dotted prints appear bizarre and eccentric in their way of dealing

with black and white. This is because they combine the engraving

process of the former—with modifications—with the printing process

' A recent writer has found a modem analogue to them in the illustrations, repre-

senting stars and ncbuls9 in wiiite upon a black ground, which are used in astronomical

works.
' " Wliite-line engraving for roliof-printiug in the fifteenth nnil sixteenth centuries."

From thi- Report of the National JMuBium fcjr 1890, pages 385-S94. Washington, 1892.
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of the latter style/ and the result is, of course, very different from

that attained when the process of engraving and the process of print-

ing are strictly appropriate one to tlie other, and yield together the

best result which the traditions of the art can produce. Both the

copper-plate engraved with the burin and the wood-block cut with

the knife, though prepared and printed on directly opposite prin-

ciples, produce in the end the same result : a design in black lines

with white spaces between them, which corresponds to a drawing in

black ink on wliite paper. (There are exceptions to this rvde, partial

or complete, in the case of woodcuts, but they are so rare and un-

important that they may, for the present, be disregarded.) Now a

" dotted print " presents, on the contrary, a design in white with

black spaces, broken up into tints intermediate between black and

white, which is not analogous to any customary style of drawing.

How is this effect produced ? It is not due to a mistake in printing,

causing a negative impression to be taken, for then the decorative

•effect would be obviously wrong, and not, as it is now, the result of

deliberate though, as we may think, eccentric calculation. The true

explanation of it is as follows. The engraver took a metal plate (not What the

copper, but some softer metal, probably an alloy resembling pewter, P''^'^^

which could easily receive an impression from a punch or stamp),

and proceeded to work upon it with a variety of tools—burin, knife,

punches of several sizes, and stamps designed to impress a variety of

small ornamental patterns—always bearing in mind the method of

printing which was to be adopted, viz., relief-printing, in which the

surface prints black and the ground, or portion sunk below the sur-

face, does not print at all, but leaves the paper white. The plate, if

printed from before the work began, would produce a black rectangle,

just as a wood-block would do, before it was cut. In working upon

it, the engraver would proceed on a different principle, and use more

complicated methods than the woodcutter. All that the latter had

to do was to leave the design standing on thin ridges of the original

surface, and cut away all the unnecessary wood between them, in

order to leave white spaces. The other craftsman had to pay much
more attention to his white spaces, for it is these that tell in the end

and produce the actual design by standing out upon a black ground.

X^sually, as it seems, he would begin by outlining delicately with the

' M. Hymana (" Documents Iconograiihiques et Typographiques de la Bibliothfeque

Royale de Belgique," 1877, pp. 14, 17 and is) says that they were produced by a combi-

nation of both methods of en;;raviiig, while Dr. Willshire (• Introduetiim to the Study of

Ancient Prints," 1S77, voh ii, pp. 58, 6i and 60) weut a step furtlier and supposed a
combination of both methods ol' printing, which is a refinement inconceivable at that

period, if not impoeeible altogether.
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burin some of the main features of the composition, such as the im-

portant folds of the drapery, the edges of buildings and the like (see

Sclireiber 2430, note). There is, too, almost invariably a white line

drawn all round the print just within its outer limits, by way of

border. Otherwise, consecutive white lines of any length scarcely

occur. The next process would be to cut or " gnaw " away with the

knife all those portions of the surface which were to appear as

unbroken white. Where it was necessary to modify this white sur-

face and draw upon the high lights, as, for instance, in drawing clouds

upon a clear sky, black lines would be left standing upon the white,

just as in a woodcut, only the engraver took much less trouble to

make them neat, for he was bent on designing in white, and black

lines only came in by the way, when they could not be avoided.

The presence of irregular and untidy looking spots and strokes of

black is also accounted for by the difficulty of clearing out the back-

ground of a metal plate in a neat and finisheel way. Next he pro-

ceeded to break up his remaining black surfaces, and it was liere that

his peculiar craft was exercised in all its variety. He had to imitate

all kinds of textures—water, earth, stone, grass, trees, drapery and

iiesli. He did this by using a number of tools, as each seemed most

suitable, not following any fixed rule. Much was done with the

knife. The larger spaces of black were broken up with punches pro-

ducing the familiar round dots, either of one size or of graduated

sizes, sometimes artfully grouped to produce the effect of colour and

modelling. Wherever more definite ornament was permissible, a

stamp could be used, which punched out a ring or a star, a square,

a diamond or a fleur-de-lys. This was done chiefly on the drapery or

on small spaces which required special decoration, such as the nimbus
of a saint or the capital of a pillar. Flowers were often produced by

a combination of rings with dots grouped symmetrically round them,

or else, in the case of the conventional flowers of a curtaiu often used

as a background, by the fourfold use round a central dot or ring of a

peculiar stamp with curved back and three deep indentations in the

face, which represents a petal. Last of all he lightened still further

those surfaces, chiefly of drapery, which were to be nearer white than

black, by covering them with an elaborate and delicate net-work of

white lines, engraved with the burin, crossing each other at various

angles, and going right across the oruamwits previously produced

by the stamps described above, so as to obliterate them almost

entirely in many cases. Something like this crossing of white lines

may occasionally be observed in early woodcuts, but a careful exami-

nation shows that the apparent white lines were only produced
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by pieces being cut out from the (black) lines which originally stood

up in relief, and that they have not the regularity and sharpness of

these fine white lines engraved with the burin. Such work could not

be produced on a wood-block at a time when wood-engraving on the

end of the wood was unknown, and the design was always cut with a

knife on the plank. On the other hand, the white-line work engraved

with the burin on the " dotted prints " is identical in principle, how-
ever different it may appear in the result, with modern wood-

engraving, carried out with the burin across the grain in white lines

and dots, as practised for a century past.' M. Hymans, and Mr.

Koehler after him, have reproduced an interesting specimen of a

white-line engraving which avoids the use of dots, the plate of which

is preserved at Malines (Schr. 2441. Another plate of analogous

workmanship, Sclrr. 2219, is in the same collection). Several good

e.xamples of such prints are described in the present catalogue : the

Man of Sorrows with angels, B 10, Schr. 2462 ; the Man of Sorrows

with a monk, B 11, Schr. 2464; the Mystery of the Incarnation, B 12,

Schr. 2481 ; St. Catherine and St. Barbara, B 18, Schr. 2585.

For the purpose of printing, the metal plates appear often to have Method of

been fastened by nails at the corners to a wood-block, to obviate the i'""*'°s-

danger of their being bent or broken in the press. The round or

irregular holes thus produced leave their traces in the impression. A
late impression may sometimes be detected by the fact that a corner

of the plate has been broken ofP. The flaws peculiar to wood-blocks

—-worm-holes, cracks and pieces chipped out of the lines which stand

in relief—are not found in these prints.^

In design the " dotted prints " are primitive and faulty. This is

not, hoM'ever, as was formerly supposed, an indication of very early

' See the illustrations given by Mr. Koehler (op. cit.).

" Dr. Singer, in his catalogue of the Lanna Collection at Prague, i, G, in describing

an impression of Sclir. 2703, argues that in this case tlie print must be from a wood-
block, because it is " ausgesprungen " (cracked or chipped). Our facsimile, however,

of the other impression of the same plate in the Rothschild collection at Paris, shows
that the latter was certainly printed from a metal plate, for the perforations along the
edge, by which it was fixed to a wood-block, are distinctly seen, while the edges of the

plate are curved and flattened out as a soft metal plate would be after much pressure.

The only undoubted case, as far as I know, of the maniere crihie'e, or something very
like it, being carried out on wood, is the Last Judgment, Schr. 599, of which the wood-
block is preserved in the Derscliau collection at Berliu. No old iinpre-siins are known,
and the early date of the block is not, perhaps, aljove suspicion. It is, in any case,

most likely a copy on wood from an original which had been engraved on metal. There
is an interesting case in our own collection, A 14, of an extant dotted print

being copied on wood, with a rude attempt to reproduce the original technicjue in

another material to which it is not suitable. Wood, of course, would not admit of tlie

use of any of the stamps or punches employed in the maniere cribl^e. Tlie days when
all these prints were described as woodcuts (as by Dibdin, Ottley, C'hatto and Duchesne
and the old sale-catalogues) are long past. The consensus of modern authorities

(Passavant. Renouvier, Weigel, L. and H. Delaborde, Duplessis, Dutuit, Willshire,

Hymans, Lippmaun, Koehler, Schreiber) is in favour of metal.
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The diBign
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date. The true explanation is, rather, that they were the work

of the goldsmith, not of the painter-engraver, and that, as the

result of a new and somewhat ill-judged experiment in technique,

they stood far below the contemporary work of such accomplished

engravers as the Master p]. S. and Martin Schon^auer, who had

the traditions of many years behind them. The fondness for

elaborate ornament, restricted to a limited range of patterns, the

ignorance of perspective and anatomy, the comparative excellence

of technical execution in certain small points, with little regard to

proportion and general effect—all these points are suggestive of the

goldsmith's shop as the cradle of this branch of art. It was thus a

later offshoot of the same stock as gave rise to line-engraving, and it

stood in much the same relation to the mediffival " opus interrasile,"

or "opus punctile"^ as line-engraving to niello—each being a modi-

fication, for the sake of yielding impressions on paper, of an art

which originally regarded the engraved plate as an end in itself.

There can seldom be any doubt in the case of prints in the maniere

crihlee, strictly speaking, that the plates were engraved in order to

yield impressions, for it is very seldom that in the impressions we
find inscriptions reversed or the action of the right and left hands

confused. The Apostles in pairs, Schr. 2745-7, at Dresden and

Vienna, are instances in wliich the inscriptions are reversed, but

there is no doubt, from the correctness of the action, that this was a

mere oversight on the part of the engraver. In one of the British

Museum prints, Schr. 2481, tliis oversight only extends to one

among numerous inscriptions, which are otherwise rightly engraved.

St. Barbara, Schr. 2556, on which the name is engraved in reverse,

was actually used as an illustration in a book.

Among the peculiarities of drawing which are characteristic of

this style, if not exclusively confined to it, I may mention the fringe

of crimped riband which serves as a convention for clouds (tliis is

found also in woodcuts) ; tliu chequered floors, in which each square

is composed of several compartments of black and white ; the curtain

with a diaper pattern of conventional roses, which forms a frequent

background to the figures—hardly less frequent is a delicate climbing

spray ot foliage with occasional flowers upon a black grounil ; the

conventional flowers and leaves which spring from the grass in tlie

foreground—the commonest form of flower is simply a group of three

dots ; and, lastly, the very large size of the nails in representations of

the Crucifixion, or any subject in which the instruments of the

iii(!(lKi;val iiociniut liy Thcophiliis nf those processes of ilccor.itini metal
" " -

.'il .'i''.

' See the iiiedueval iioeoiiut liy Theophiliis nf

plates, quoted hy Willshiro. Catalo;;uc, i, .Ol, !>2.
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Passion are introduced. The prints are often enclosed by a passe-

partout, of which there are several types, the most frequent being a

band of the frilled, conventional clouds on a black ground sprinkled

with stars, interrupted at the corners by medallions with the four

Evangelists, to whom in large prints, where space permits, the four

Doctors of the Church are sometimes added, in the middle of each side.

Another common design, with many variations, is a wreath of large

leaves twisted round a rod, interrupted at the corners by a large flower.

Nothing is known as to the personality of any of the engravers in signatures of

this style, though we have advanced beyond the stage of attributing tte engrayere.

all tlieir productions to a single artist, the notorious, and all but

mythical " Bernard Milnet."' This name and that of " Bartholmeus "

' The name " bemhardinua milnit (et?) " occurs on a kind of label attached to the
pa$$e-parloiit of riband-like clouds, with the sj'mbols of the four Evangelists at the
corners, which surrounds a print of the Virgin and Child, half-length, standing,
discovered at Frankfort in 1818, by Mr. N. Hill of Manchester. This print belonged
some yeaiji ago to Mr. G. H. Rowbotham, of Manchester, and was photographed while
in his possession, but it was lost in 189(). (Information kindly supplied by Mr. Gordon
Duflf, hbraiian of the John Rylands Library, JIanchester, April 2Sth, 1900, and
since confirmed by Mr. Kowbotham.) Schreiber was mistaken in tisserting that
this impression was at Althorp. (Schr. 2482. Keproduction, Otiley, " Invention
of Printing," p. 197. Another impression without the passe-partout from the.

Wcigel eollectiim, passed from the hands of Mr. L. Rosenthal of JIunich into
private ownership.) Duchesne, who first published a transcript nf the supposed signa-
ture, jumpid to the hasty conclusion ("Essui sur les Nielles," lS2ij, p. 10) that the print
of S. Bernardinoof Ijiena at Paris with the supposed date 14.54 (in reality 1474). was also
by Bcinardinus (or, as be calls him, Bernard) Milnet, for no better reason than that
there are dots in both, and that Bernardino (whom he confuses with Bernard) was the
engraver's patron-saint. He ascribed to him, further, two prints of St. Catherine and
St. George (Schr. 25C9 and 2t;33) at Paris, and others at Berlin (Schr. 2282, 2071 (V),

2743) (" Voyage d'uu Iconophile," 1834, p. 223). From this it was a short step to the
description of the dotted style in general as " mauiere de Bernard Milnet." As a matter
of fact, this engraving of the Virgin is far from being typical of the style in general.
The dots and strokes are large and coarse, and the white lines leaving small black
squares appear to have been produced by the knife rather than by the buiin. Duchesne,
not content with the reckless attribution of other dotted prints to the same eMTaver,
concluded that tliis engraver was a Frenchman, because his name ended in "et,"and St.

Bernard (sic) was a French saint (•• Essai." p. 11). The • h " in " bernhardinus " points
rather to a (ierman origin, while the features of the Virgin and the style of the drapery
suggests a rather late date (about 14S0, Schr.) and the liOwer Rhine as tlie locality. No
reading of the inscription more plausible than "bernhardinus milnet" has been suggesled.
It should lie observed that even if this be the name of an engraver (to which, it is true,

the name " bartholmeus" on Schr. 2218 aflnrds a parallel), we are not strictly justified

in attributing to jdm anything more than the panse-partuut, which surrounds the print
itself but may have been produced apart from it. In the passe-partout no dots occur.

It is important to obseive that tlie supposed impression of this print at Paris
[E. a. 3. Re'serve], which all the writers who have discussed the subject, from Duchesne
to Schreiber, have described as an original, is merely one of the tweuty-five impressions
of the facsimile made at Antwerp in 1820 for Mr. Hill, from the original which is now
lost. For the proof of this I am indebted to M. Henri Bouchot of the Bihliothcque
Natioiiale, Paris, from whose letters, dated 16 Nov. and IS Nov. 1898 I quote the
following passages : "L'estampe repre'sentant la Vierge nous a etc' eiivoyee par M. Hill
le 26 septembre 1820 par la poste d'Anvers. M. Hill ecrivait a Van Praet, conser-
vateur de la Bibliotheque Royale :

• L'artiste veuant de me rendre le fac-simile de
Teetampe de Bernard Milnet dout il n'a encore tire que cinq e'preuves, jo m'empresse
de vous en envoyer une par la poste, au risque meme do la deteriorer. Je desire
beaucoup qu'il remplisse vos vues ; dans tous les cas je vous sera tres reconnaissant
de me donuer votre opinion bieu detaille'e sur cet objet.' (Le reste de la lettre a trait
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Some
eograverB
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Copies from
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engrayings.

Date of the

dotted prints.

on our own print, Schr. 2218, are the only signatures in full to be

found on " dotted prints." To these must be added nos. vi, xii, xlix,

Ixviii, cxxii, cxxv, cxxvii, cxxxiii, cxxxiv and cl, of the table of

monograms and marks in Schreiber's Manuel, tome iii. Of these,

nos. vi, cxxxiii and cxxxiv are represented in the British Museum.
Further than this, Schreiber's review of all known and accessible

examples of this style of engraving has enabled him, not only to

recognise long connected suites {see under nos. 2171, 2172, etc.),

but to ascribe certain groups of single prints, connected by some

peculiarity of design or technique, to one anonymous engraver. For

the author of one of these groups (no. 2304 and eleven others) he

proposes the name of " le maitre au fond maille " ; for another

engraver who produced the prints de.scribed xinder no. 2623, he

suggests "le maitre au fond noir," and so on. Further criticism

may perhaps in time succeed in constructing a certain number of

individualities liy the traces of a distinct style, but their names can

never be known.

Many of the "dotted prints" are copied from line engravings.

For instances in this collection see Schr. 2315, 2319 (reproduction),

2376, 2435 (reproduction). For instances of woodcuts which are

copied from " dotted prints " see Schr. 405, 878 (reproduction), 1537.

As to date, the evidence tends to show that this style of engraving

was confined practically to the second half of the xv century. The

only specimen actually dated is the S. Bernardino at Paris, Schr.

2567, with the date 1474 (not 1454). Such external evidence as is

derived from the provenance of particular examples, which have been

found attached to the bindings of books, is not worth much. A print

may be pasted or stitched into a book any number of years after it is

bound, and there may have been a further interval between the

k autre chose. Toutefois on volt qu'il offre une c'preuve a Duchesne aine et H de Bure.)

II ajouto en post-scriptum :
' Le nom de Bernbardinus Milnet en bas du fac-simile

pourrait etre mieux copie, mitis j'espere cependant que vous le trouverez assez lizible

(sic).' (.'ette lettie est eonscrve'e avec roatampe dans le vol. E. a. 3 Ee'serve."

in his second letter, after observing that some persons still regard the Paris print as

an original, M. Buuchot continues: "II sufflt, pour se convaincre du contraire, de
remarquor: 1. Ije papier, qui est sflrement fahrique' au xix* siecle, tout an plus k la fin

du xviii". 2. Les coloris. l.ts eoloris jauues <Ie ces pieces sont dans les originaux

ordinaires en gomrae-guttf transparente. Los bleus sont vcrdaties et non oornme dans
notro cprouve en cobalt moderne. Nos jaunes sont d'ocre. 3. L'or. Dans notre c'preuve

Tor du ninibe est une poudro appliquco sur un iixatif. Les vieux dnraient nifentiles et

passaient au brunifsoir. JIais si vous voulcz la preuve niate'riell« incontestable et

foriiielle que notre epreuvo est biou la copie envoy^e cu 1820 par JL Hill, la voici :

Elle est (Xiiriement pli^e en i atmme hi letlre (Inna laquelle clle a €U em:oy€e (' au risque

mfime de la de'teriorir ')."

The facsimile publish d by Ottley differs from that made for Hill, and was probably
made in Englaml direct Irom the original, but Ottley unfortunately omitted to give any
particulars about it. It does not appear that tlie original has been studied by any
competent critic.
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printing, by which the book is dated, and the binding. On the other

hand, it is possible, though not so likely, that the print so inserted

may be older than the book (for an undoubted instance of this, in the

case of a woodcut, see Schr. 265). Much more important is the

internal evidence afforded by the drawing of the human iigure and

features, by the folds of the drapery, and by the details of costume

and ornament. This evidence, in tlie great majority of cases, points

to the years 1470-1500 as the period of the chief production of these

prints.

Stages in the development of the technique can be traced with Development

some degree of certainty, though it is impossible to fix, even to be traced in

approximately, the date of the transition from one stage to another,

and there are many specimens which will not fall conveniently into

any of the groups so formed. The stages are marked in part by the

number of tools used in the work. The earliest specimens are those

in which the whole surface, even to the faces and hands of the persons,

is covered thickly with dots, varying in size but all small, and made,

for the most part, not with a punch but with the graver or some
pointed instrument, the largest dots only being regular in shape and

uniform in size. The background was entirely cut away, leaving no
border to the print, so that the figure stands out detached in strong relief

from the white paper. The best instances of this are the St. Oatherina

at Paris, Schr. 2569 (reproduction, Schr. tom. vi, pi. xxviii), and the St.

Cliristopher at Munich and Paris, Schr. 2590 (reproduction, Schmidt,

pi. 32). A slight advance was made when the dots were removed
from the faces, as in the St. George at Paris, Schr. 2633 (reproduction

in H. Delaborde, " Engraving," translated by E. A. M. Stevenson, 1886,

p. 45), and the St. Christopher at Oxford, Schr. 2593 {see reproduction

—here dots are stiU used on the legs), or only sparingly used in the

modelling of some of the features, as in the " Mazarin Crucifixion " in

the British Museum, Schr. 2333. The latter already has a border,

though the whole background within it has been cut away. The
probable date of this group is about 1450-60. In the last-mentioned

print and in the St. George at St. Gallen, Schr. 2635, portions of the

surface, especially the flanks of the horses, are remarkable for the

elaborate and careful grouping of dots of various sizes for the sake of

colour and modelling. Another good instance of this is tlie St.

Jerome. Schr. 2675, formerly in the Weigel collection {see repro-

duction, W. u. Z. ii, 228), and now in that (A Baron Edmond de
Eothschild. It is curious that this peculiarity, which one might well

take for a late refinement, is confined to the earliest prints, in which
the technique otherwise is simple. It was abandoned in favour of
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dots of uniform size regularly distributed, as soon as the use of a

punch became general. In the second group of prints, the use of

small irregular dots in very large numbers was continued, but the

background was filled in with some kind of ornament, instead of being

cut away. A good instance of this is Sehr. 2498 {see reproduction), in

which dots are once more used on the faces. This print is by tlie

engraver who used a shield with two clubs saltire as his mark. Three

other prints similarly signed (Schr. 2191, 2341, 2596) also have their

backgrounds filled in, but tlie fifth, the Duel of Man and Wife (Schr.

2763) in the British Museum, has all the background at the top cut

away in the primitive manner, a circumstance which testifies to the

early date of this engraver, whose activity may be assigned to the

years 1460-1470. It will be remarked in several of these early

prints that ornaments occur very similar to the simpler kind of those

which, at a later time, were produced abundantly by means of stamps

—a ring, a star, a diamond with a black dot in the centre, even the

indented curve which does duty for a petal (tliis is used in Schr, 2590

for the leaves of a tree). But all these ornaments are so variable in

size, and inexact in outline, that it is evident that they were

separately engraved, not produced mechanically with a stamp. The

next step in advance was the introduction of these stamps, each

producing its own little detail of ornament with mechanical regularity,

and the use of punches to give precision and uniformity to the round

dots. The tendency henceforth was to use large and regular dots and

a number of ornaments, of course with the object of saving time and

trouble. With the same object a softer metal seems to have been

used, and as a consequence of this a great deal of the work was done

with the knife instead of the graver. The fine cross-hatching in white

line with the graver, which came in at a very early stage—it is found

in a rudimentary form in Schr. 2569 and 2590, but quite developed

in Schr. 2333—was abandoned towards the end, and some of the later

relief-plates were cut entirely with the knife. We can trace in the

later prints a gradual substitution of realistic clouds for the conven-

tional frills (in Schr. 262-5 both were used together). In some of the

best of the prints produced about 1470-1480, when all varieties of

the technique were fully developed and judiciously combined, the

faces are expressive, and the general effect fairly good, though

always marred by some bad faults in drawing.'

I Schr. 2G46 (see rcprodurtion), 23S2, ilffi.'i, 2(;:i0, 2G89 and 2(i95, and 2604, a

St Chrietoplier at lierliu, reproduced in Lippniaiin'e " Kiif^ravings and Woodcuts" ii, 31,

may be mentioned, amonf; many otliers a.f eliaracterietio epecimens, in vatioua ways, of

the better ola.ss of " dotted printn."
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The history of the criticism of this style of engraving is very Some mis-

largely a history of French blunders. Amonsr these none are more '"K®^
"^ '.'"'

,,,,.,, ,
early critics of

remarkable than the theory ot Leon de Laborde ' that the maniere the dotted

cribler was the very earliest style of engraving, and the attempt of i"'°'^-

Henri Delaborde ^ to prove that two " dotted prints " in the Biblio-

theque Rationale (Schr. 2302, 2442) date from the year 1406. These

gentlemen raised a cloud of dust which time has allowed to settle, and
there is no need to stir it again. Duplessis was hardly more fortunate

in his assumption that a large number of these prints were produced

in France.^ The maniere criblee may, no doubt, have been practised in

that country,* but an overwhelming majority of the examples which Countries

are known are of Flemish or German origin. This may be proved in "hja^atyie of

different cases either by the origin of the book or manuscript in engraviufr was

which the prints were found, by the language of the inscriptions on
^^^'^

the prints them.selves, or the language and type of the printed text

with which, in rare cases only, they are associated, or, lastly, by the

internal evidence of certain peculiarities or tricks of style which
connect them with a local school of art. This last kind of evidence

is seldom forthcoming, for such peculiarities are merged, as a rule, in

the strongly marked characteristics which belong to this style of

engraving in general, wherever it was practised. Where evidence of

any of these kinds is available, it is discussed in the catalogue wliich

follows, in the remarks appended to the description of each print.

On the whole, it would seem that the principal home of the "dotted
"

style was Cologne. It was also practised lower down the Rhine, in

Holland and in Flanders ; on the upper Rhine, in Alsace, and in

South Germany, in Suabia and Bavaria. It seems very unlikely that

it was practised in Italy (see, however, Schreiber on nos. 2470 and

2682). I shall describe below a book printed in Spain, which was
illustrated by this process.

It is seldom that any inference as to locality can be drawn from The colours

the colouring of these prints. They are generally, though not "^^''•

invariably, coloured, in spite of their elaborate decoration and the

attention paid by the engravers to shading and texture. The range

of colours is much more limited than in the case of woodcuts, and it

seems, like certain peculiarities in the design, to have been common
to the whole style, at least in Germany, and not much governed by

' VArthte. 2' Serie. Tome 4 (1839), p. 113.
- Gazette des Beaux-Arts, 1809, i, 238. See the criticism by Dr. F. Lippmann,

Bepertorium f. Kunstwissenschaft. i, 247.
' " Histoire de la Grarure en France," 18(31, pp. 54-7.
* Sclireiber suggests ibis in the case of uos. 229G and 2716. I have not seen these

prints and can offer no opinion about them.

lit
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Dotted prints

as book-
illustrations.

local usage. For instance, there is little difference in colouring to be

observed between the prints produced on the Lower Rhine and those

of South German origin. There is a certain scheme of colouring,

confined to vermilion, shades of yellow, yellowish brown and

yellowish green, which is characteristic of the Netherlands, though

not the only scheme in use there, and does not occur in South

Germany (for instances, see the series Schr. 2541 and eight others,

from a Flemish MS., also St. Francis, Schr. 2629, and St. George,

Schr. 2639, probably produced at Cologne, and compare the coloured

woodcuts in the copy of Ludolphus de Saxonia, " Leven Jhesu Christi,"

ZwoUe, 1495, in this Dept). The colours are usually light
;
pink,

cinnabar or madder red (often varnished), pale yellow, light shades

of brown and blueish or yellowish green are the prevailing tints

;

vermilion and ultramarine blue are used more sparingly
;
gold and

silver are not applied.

The " dotted " prints were very seldom used as illustrations to

printed books, owing, jjerhaps, to the difficulty of printing from metal

plates in connection with type. As we have seen, they were quite

commonly fixed to a wood-block before printing, even when printed

separately, and for the purpose of book illustration it was much more

simple to use wood-blocks alone. By far the most important example

AtBambergC?) of a printed book with crible illustrations is the unique " Seven Joys

of Our Lady," with eight illustrations, followed by a separate work,

the " Passion of Christ," witli twenty illustrations, in the public library

at Munich {see Schr. 2500). This is thought to have been printed

about 1460, and the type is said to resemble that of Albrecht Pfister

of Bamberg. The dialect of the text is Bavarian. Our own collection

contains eight leaves of another (probably earlier) edition of the
" Passion," printed with a type which is certainly not Pfister's, but

cannot be identified, and a single leaf of a third edition, printed

with the same type as the eight leaves, but with differences in

orthography (for full particulars see under B 4, Schr. 2302).

Another " Passion " resembling this, which was in the Weigel

collection, exists in two states, both incomplete, the earlier

impressions, fifteen in number, having manuscript on the back,

while the later, of which only six remain, have xylographic text,

which does not occur elsewhere in connection with the maniere

crihler. Other instances of printed books tints illustrated are to

be found among the productions of the Cologne presses, for the

most part undated, between 1470 and 1500. A series of 14
" dotted " prints, together with 24 bad woodcuts [65 x45 mm.], is to

be found in Bertoldus, " Horalogiu Deuotionis," 8vo (Cologne, Ulrich

At Cologne.
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Zell, c. 1470).' These are for the most part copied from engravings

by the Master of the Berlin Passion.

Dr. Max Lehrs^ describes from the copy in the Dresden library an

undated edition printed at Cologne by Johann Landen, probablj^ after

1500, which contains 23 dotted prints and eight woodcuts.^ The

same prints, detached from the book, are in the Germanic Museum,
Nuremberg, togetlier with a 24tli subject, not in the Dresden copy of

the " Horalogium." Both sets were printed from plates which had been

perforated with nails. Dr. Lelirs mentions, further, four leaves from

another typographic edition, with a different set of prints from these,

also at Nuremberg. The 17 prints * in the Munich Cabinet to which

he refers are without text, but Schr. (no. 2184) mentions a very

similar set of the same dimensions, printed from perforated plates,

belonging to a typographic edition. The latter set is to be found both

at Munich and Berlin. To Cologne, also, belongs the printer's mark
of Heinrich Quentell, Schr. 2454, engraved in this style, which was

used in books printed from 1479 onwards. St. Barbara, Schr. 2556,

is an illustration fi-om a book which has not been identified.

A Spanish book in the British Museum, Diaz de Montalvo, in Spain.

' In the British Museum Library [IA. 3081], formerly in the Ashburnham collection.

The " Horalogium " is bound up with two undated books without illustrations, " De vita

et beneficiis Saluatoris " and " Tractatus de spiritualibus ascensionibus," the last of

which has the colophon : Iinpressum Colonie apud LyJ"kyrchen. The dotted prints,

which measure 70 x 50 mm., and are from plates which have not been perforated, occur
as follows :

—

e. 5. r. Christ Washing the Apostles*

Feet.

n. 7. V. Christ descending into Hell,

o. 3. V. The Resurrection.

o. 7. V. The Ascension.

p. 2. r. The Descent of the Holy
Ghost,

p. 5. V. The Last Judgment.

Nos. 7, 9, 10. 11, 12, and 13 agree in composition with engravings by the Master of
St. Erasmus in a set in the British Museum, from the Malcolm collection. Nos. 1, 2, 3
5 agree with the subjects described by Dr. Max Lehrs, " Katalog d. Germ. Mus." p. 18.

The Adoration of the Magi is a different comjwsition from the one in that series. The
Massacre of the Innocents and Washing of the Apostles' Feet are subjects which do not
occur in that series. The remaining 24 illustrations are woodcuts. A copy of the
same edition is in the Berlin Cabinet (no. 2716), while a slightly different edition, in
which Big. p. 5. v. is blank and the Last Judgment is omitted, is in the Germ. Mus.
Nuremberg. [Inc. 33393(12)]. Lehrs p. 17. In the work quoted above, Dr. Lehrs
described the dotted prints as copies from the engravings by the Master of the St.
Erasmus. He now regards them as direct copies from the Master of the Berlin Passion,
the original inventor of the designs {Jahrhuch xxi, 139, 146). '

' Op. cit. p. 17.

•Landen's edition in the British Museum (Proctor no. 1482) contains no dotted
prints.

'Should be 16. Schmidt reproduces 14 of these; Schr. describes two others, 2291
and 2305. The other three prints reproduced by Schmidt on the same pages as the 14
belong to a different set, also without text, Schr. 2211, 2258, 2278. Schr. 2419, which
also belongs to this set, was not reproduced by Schmidt.

M 2

1.
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Tho metal-

cuts of the
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d'heures : why
distinct from
the dotted

prints

" Copilacion de Leyes," fol. Huete, 23 Aug., 1485, printer unknown
(Proctor 9603), has two title-borders, one to the preface, and one

which is repeated at tlie commencement of each book, which are in

the maniere criblee. So are the nine initial letters P and ELISABET
(an acrostic on the name of Queen Isabella). In addition to the

characteristic dots and hatchings in white line, they have two

ornamental stamps, a ring (very largely used in the first border, where

the costumes of the huntsmen are entirely covered with it) and a

five-petalled flower (if this be not, rather, merely a group of five

dots). They have also the frilled clouds characteristic of this style.

Willshire^ refers to Spanish books printed at Barcelona in 1516 and

at Valencia in 1520, which are illustrated with " dotted " prints.

The Ijeautiful metal-cuts found in the French livres d'heures and

liturgical works, which were in use before 1490, but reached their

perfection in the decade between 1495 and 1505, are sometimes

described as specimens of the maniere criblee, or as a modification of

that process. They should be treated, in my opinion, as essentially

distinct from it. Whether they adopt late Gothic or early Renaissance

motives, or a combination of the two, these cuts are always tasteful

in design and accomplished in execution. The craftsmen who pro-

duced them were of a very different order from the ignorant Teutonic

workers in metal, who invented such a strange and abortive innovation

in the art of engraving as the Tnaniere criblee. The one thing common
to both styles is the use of white dots on a black ground. But even

this resemblance is illusory, when attention is paid to the purpose for

which the dots are employed. In the maniere criblee the dots might

be applied to any part whatsoever of the design which was not

actually white. In some early specimens, as we have seen, they were

used even on the human face and hands. At all times they were

applied indiscriminately to drapery, surfaces of wood or stone, the

earth, the fields—wherever, in short, a dark surface was to be broken

up. Now in the French metal-cuts the dots are never used in any

portion of the design itself, but only in the background, especially in

two places : first, the sky as seen through doors or windows, or

treated, as it often is, as a mass of black, broken by these white dots,

against whicli the whole subject stands out in relief; secondly, the

dark ground of panels or pilasters, upon which an ai-abesque design

in white is shown up. Even here the dots seldom have the mechanical

regularity which is produced when all are punched out by the same

tool ; they are very often specks of irregular shape picked out with

" Inlrodiiotion to .Ancient Prints," ii, 08.
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knife or graver. We have seen, however, that in the " dotted " style

itself the dots are accidental, whereas the essence of the style is that

the design is in white upon a black ground, and this is often carried

out in wliite line without the use of dots. It is this that constitutes

the really important difference between these prints and the French

metal-cuts, in which the design, as in the early woodcuts, is carried out

in black line. The French work is identical in principle with the

earlier and contemporary work on wood : it merely carried one branch

of that work, applied exclusively to the decoration of books, to a

higher degree of refinement by using a material which allowed of

more delicacy in the workmanship. The " dotted " prints, on the

other hand, differed altogether in principle from wood-engraving, as

it was then understood. They were, as Mr. Koehler has so clearly

explained, a premature experiment in tint-engraving, a process which

has only in the xix century attained its full development in those

minute and accomplished engravings on wood, produced especially in

America, the purpose of which is to imitate painting, not drawing.

The experiment was premature, because in the xv century there

was no demand for the imitation of painting. Outline alone was

required, and this was produced naturally as black line, whether in

the form of line-engravings or of woodcuts. The engravers of that

time had no idea of " colour," as the term is understood by a modern

tint-engraver. Colour, in the most literal sense of the word, was

applied to the finished print with a paint brush. Even the engravers

of these white line relief prints, who did achieve " colour " by the

clumsy means at their command, were either blind to it themselves

or compelled to yield to the taste of their public, and let their prints

be finished by the Illuminist, whose business it was to " paint the lily."

When a demand at length arose for the imitation of painting, it was

satisfied, in the first instance, by the invention of the chiaroscuro process,

in which either washed drawings in several shades of the same tint,

or drawings in black, heightened with white, upon a coloured ground,

were reproduced by the aid of several wood-blocks, each of which

contributed its own colour to the general effect. German wood-

engravers scarcely attempted, even in the xvi century, to pass

beyond this to the reproduction of frescoes or oil-paintings. This

was left to the wood-engravers of the school of Titian in Italy and

the school of Eubens in Flanders, and they in their turn succumbed

to the competition of etchers and engravers.

The " dotted " prints are not quite so scarce as they were once Rarity of the

thought to be. Willshire, in 1877, estimated the number of known '° "
pnn s.

specimens at about 300. Schreiber has described about 600, and
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mere will doubtless come to light. It is seldom that so many as

three or four impressions of the same print have been preserved, and

a large majority of the impressions are unique. The fifty-four

examples (exclusive of reproductions) described in the present

catalogue offer such a survey of the whole range of the maniere

criblee, whether in subject or in technique, as can only be obtained

elsewhere in the public collections at Berlin, Munich, Paris, and

Vienna.
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t THE CIRCUMCISION.

Schr. 2198. (Reproduction.) W.—B 14.

[66 X 48.] Photograph of the original in the University Galleries, Oxford.

B 1 (1-4).

THE MASTER BARTHOLMEUS. '

FOUR SUBJECTS FROM THE LIFE OF CHRIST.

(1.) Schr. 2216. Christ and the Woman op Samaria.

Christ stands 1. pointing with the forefinger of his 1. hand to the palm
of his r. hand as lie converses with the woman of Samaria, who stands in

the middle of the print, facing three-quarters 1. and leaning backwards to

balance the weight of two large water- bottles, with a band round the centre,

single handles, and stoppers in their mouths, which she holds in either hand.

Christ has a cruciform nimbus with rays on the disk and a double rim.

His one garment falls in straight folds from the breast to the feet. The
woman wears a high turban with a cloth passed round it and under the

chin. Her long robe, open at the throat and turned back to show the

lining, is drawn closely over her breast, then confined at the waist by a

belt, from which it falls in straight folds to her feet. Behind her is the

well, an oblong stone tjasiu with a wooden structure over it to support

the pulley by which the bucket is drawn up on a chain. On the base is

the inscription + lUl'P + gip + MtU' + Bviuffe. The basin is surrounded
by an open drinking-trough full of water.

[123 X 89.]

(2.) Schr. 2218. The Raising of Lazarus.

Christ stands 1. in the same costume as in the preceding print, at the

foot of the open tomb, which lies obliquely across the print. Lazarus sits

in the tomb with both hands raised towards our Lord. His face, arms
and feet are bare. St. Martha stands next to our Lord, and two of the

Apostles are seen r. Beyond them the heads of five Jews may be dis-

tinguished. A round building with an arcade and a steep roof with a

bulbous top is in the background. In front, at the foot of the print, is a

scroll with the artist's name
DCtrriioinriia.

[122 X 88.]

(3.) Schr. 2221. The Entrt into Jerusalem.

Christ, still in the same costume, raising his r. hand in the act of

benediction, rides on an ass towards the gate of Jerusalem, r., where a
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crowd is waiting to receive him, while a Jew in the foregi'ound is strewing

his garment in the way, and another (Zaccheus) has climbed a tree on the

further side of the road. The Apostles follow on foot. They are led by
St. Peter, and the heads of four others are visible.

[124 X 89.]

(4.) Schi-. 2228. The Pubificatios of the Temple.

The temple is represented as a small building open at the sides, with

a low-pitched roof, supported on columns at the corners, and a parquetted

floor. Christ upsets the money-changer's table with his 1. hand, and
raises a rod threateningly in his r. hand towards the owner, who is

escaping r. along with a man who leads an ox.

[124 X 89.]

Each of the four prints is enclosed by a single black border, which in no. (2) is

defective in the r. upper comer. It would seem tliat the whole corner of the plate, not

tlie border alone, was broken off before the impression was taken, for the irregular

hatching in black against a white backgrouud, by which the sky is suggested in all

four prints, is wanting in this corner. The plates have not been pierced with holes.

Most of the technical peculiarities of the process are here exemplified : the white dots

on the black ground, the liatching in white lines, alone or combined with dots, in the

half-tones, and the black lines on the high lights. Three ornamental stamps are

employed, viz., a ileur-de-lys on the robe of the woman of Samaria, a six-rayed star

with black centre on the robe of Christ in the second and third prints of the series, and
a small eye-shaped ornament with black centre on the hems of garments in all four

prints.

Yellow and green are the only colours employed, with the exception of carmine on
the foot of Christ in the third print.

The prints are placed two on a slieet, with an interval of 12 mm. between them. The
two sheets measure alxiut 135 x 200 mm., and show signs of having been pasted into a

book. The paper is somewhat discoloured but in good preservation. MS. notes in Latin in a

hand of about 1500 are written on the margins. No watermark is visible except a
fragment, seemingly of a bull's head, at the bottom of the second sheet.

The dialect and the name of the artist seem to suggest tlie Lower Khine as the

place of origin.

From the collection of Mr. Jolin Malcolm of Poltalloch, purchased in 1895. Repro-
ductions of all four prints are published by Schreiber, vol. vi, pi. xxxi.

t THE BETRAYAL OF CHRIST.

Schr. 2253. (Reproduction.)

[103 X 77.] Photograph of tlie original in the Dresden Cabinet.

Presented by Dr. Max Lehrs, 1891.

B 2 (1-1').

'i'WO PRINTS FROM A SERIES OF THE PASSION.

(1.) Schr. 22S0. The Flagellation.

The scene is a chamber with a stone wall in the background, pierced

by two round-headed windows. The floor is paved in squares, each of

which is divided into two triangles, light and dark. The roof is sup-

ported by three columns. Christ stands on the base of the central

column, and is bound to it by three cords, one of which ties his wrists
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and then passes round his waist, while the others bind his legs below the

knees and at the ankles. His body is turned slightly to 1., but his head,

which is sunk between his shoulders as if he had no neck, is turned to r.

He has a floriated nimbus with double rim, and a loin-cloth. The two

men who are scourging him stand in exaggerated attitudes, one to 1.

holding a bundle of rods in either hand, the other to r. brandishing a

scourge of three lashes in his 1. hand, while he plucks at Christ's hair with

his r. hand. A third, wearing a cap, sits on the ground, fastening

together a fresh bundle of rods, and drawing the cord tight with his

teeth. The border is composed of two white and two black lines.

[175-179 X 118.] This print again exemplifies almost all the varieties of tlie

technique. Three ornaiuentiil stamps are used, viz., a quatrefoil with black centre, a
four-rayed star with hlack centre, and a smaller white foiir-rayed star. Colours : green,

yellow, carmine, brown ; margin [4 x 15] dark brown. The paper (without watermark)
is perforated by a number of minute holes, but is otherwise in good preservation.

(2.) Schr. 2385. Christ appeabinq to St. Maby Magdalen.

St. Mai-y Magdalen kneels 1. in the garden, holding the vase of oint-

ment in her r. hand and the lid in her 1. hand, before Christ, who stands

r. stretching his r. hand towards her, and holding in his 1. hand the spade

and a tall cross with the banner of the resurrection. Christ has a floriated

and rayed nimbus with a double rim, and is draped loosely in a cloak,

fastened across the throat by a strap, which leaves his breast and arms
and his 1. leg exposed. The Magdalen has a rayed nimbus with double

rim, and a cloth over her head, from which her long hair escapes. She
wears a mantle and tunic. The open tomb is seen 1. in the side of a rock

on which two trees grow, and beyond a palisade which encloses the garden
two holy women are seen approaching in the distance. Farther ofl:" are

the spires of the city. A number of flowers and tufts of grass are grow-

ing in the garden, the ground of which is for the most part dotted. The
border is composed of a white and a black line.

[175 X 120.] No stamp has been used in this print except to decorate the cross oil

the banner, where an ornament, apparently a rhomboid with a black dot in the centre,,

is indistinctly visible, the effect being almost destroyed by the white lines subsequently
engraved across it. Tlie sky is left white. The border is broken away for the space of

96 mm. at the top and 22 mm. on the r. side. An examination of the r. side will show that

a large piece of the plate, and not the border only, must have been broken off before this

impression was taken, and the Ciise is not analogous to a defect in tlie border of a wood-
block, as Schr. suggests (compare the note on Schr. 2218 above). The colouirst who
painted the margin brown drew the two missing lines of the border in that colour at

the same time. Colours: green, yellow, crimson lake, brown; margin [5--13] dark
brown. The paper is the same in quality and condition as that of the preceding print.

Schr. dries not regard these two prints as companions, considering the date of the

first to be about 1470, and that of the other ten years later. There can be no doubt
that these two impressions, at least, were produced at the same time. The paper is the
same in both, ami the colouring is also the same with the exception of the red, which is

of a deeper shade in the second because it has been covered with a gummy layer which
has preserved it from fading. This is the case also with the green. Tlie dimensions
agree. In the more important matter of style the agreement is certainly not so close,

but considering the diiferent nature of the two scenes represented, there is no difiScuIty

in supposing the same artist to have produced botli. It would be legitimate to assume
an interval of time between their production. The differences are far less striking than
those between the earlier and later parts of the Great Passion of Diirer or of H. S.

Beham's eight Passion woodcuts.

From the collection of Mr. John Malcolm of Poltalloch, purchased in 1895.
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CHRIST BEARING THE CROSS.

Schr. 2302. See B 4 (1)

[t THE CRUCIFIXION WITH THE VIRGIN AND ST. JOHN.

(Reproduction.)
Schr. 2312. W.—B 6.

A reduced photograph of the original impression [422 x 325] in the University

Galleries, Oxford, from the Payne and Douoe collections. Another impression, de-

scribed liy Dibdin (" Bibliographical Tour," iii,Suppl, p. xxxiv) is in the Altborp (now
Rylands) collection. Both were originally bought from Baron Derschau at Nurem-
berg, who probably possessed the original plate.

There is no need here to enter into the question of "the autljentioity of the plate or

of the impressions, which is discussed at length by Willsh., i, p. 77. It is sufficient to

observe that the engraving has nothing whatever to ilo with tlie maniere cribl^e. There
are dots on the dark background, but they have not tbe regularity of form found in the
" dotted " prints, and the rest of the technique, as well as the style of ornament, ia

utterly inconsistent with that process. Neither WiUsli. nor Schr. seems to have
observed that most of tlie lines are etched. That fact alone disposes of the possibility of

its being a work of the xv century, were tliat conceivable on other grounds. The
fact tliat not only is the inscription reversed, but the Virgin appears on the riglit (in

this case, the wrong) side, shows that tlie plate was intended for decorative purposes and
not for producing impressions. The photograph has therefore been placed with impres-

sions from a number of similar plates, ancient or modern, described by Will>h in classes

A and E, in a volume apart from the series described in this catalogue. The plate

may well have been etched by the same hand as the " Adam and Eve," Willsh. E. 12,

which has the same dotted backgrouud, but is too obviously modern in drawing to

have been classeil with the dotted prints of the xv century. The two plates have the

same ornamental border with curved lines.]

B 3.

THE CRUCIFIXION WITH THE VIRGIN AND ST. JOHN.
Schr. V315; W. u. Z. 347. W.—B 5.

Chri.st's head is bowed to 1., crowned with thorns, and surrounded by
a floriated nimbus with short rays on the black disk with double white rim.

He hangs on a veined Tan cross, which has IH ' Vt on a scroll raised

slightly above the beam, and passing beyond the border of the print.

The end of the loin-cloth hangs loose on the r. side. The hands and feet

are fastened by long nails. The cross is supported by a number of blocks

of wood or stone, among which a skull is lying. The Virgin stands 1.

with hands crossed upon her breast and gazing down, clad in a long

mantle with a hood over her head. Her inner robe is visible at the

Ijottom. Her feet are hidden. St. John stands r. with hands folded and
looks up at Christ. His head is bare. His mantle is gathered up and
hangs over his 1. arm, showing the tunic lieneath. His feet are bare.

The ground is level and covered with gra.ss and ilowers. The background
is entirely covered by a diajier pattern, consisting of two sets of four-

petalled Ilowers, crossing each other diagonally and separated by lines, one
set of ilowers interrupting the lines at their intersection. The whole of

this pattern seems to be engraved and not punched out. The border is

composed of a black lino, with a narrow white line within it.

[181 X 121.] Colours; green, yellow. The paper is stained and slightly damaged.
The margin [5-13] is uncoloiired, and bears a Latin MS. inscription at the top.

Purchased at the Weigel sale, 1872.
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The print is a copy of the Crucifixion (Willsh., ii, p. 63, G. 30) by the Master of

the Nuremberg Passion (Lehrs, Jahrb. d. Kgl. Preuss. Kunstsammlungen, xviii, 5G, 2).

The attitude and drapery of all three figures arc copied very closely, but the expression

of St. John is simplified, and lie appears much younger than in the original. The copy
omits the nimbi, the hilly ground and tlie plants, but introduces the skull, which is not

in the original. A noticeable feature common to botli is the cross distinctly marked on
both knees of Christ. This peculiarity also occurs on the dotted print, Schr. '2592,

St. Christopher, at Munich, wliich does not resemble the present engraving in other

respects, and on a woodcut, Schr. 739, the Trinity, at St. Gallon. It seems to be a
characteristic of the school of Cologne. Schr. attributes another dotted print, no. 2340,
to the same engraver. In this he follows W. u. Z. (uo.34G). The diaper pattern is the

same in both. No. 348, according to VV. u. Z., agreed with the present print (no. 347)
closely enough to be regarded as a copy of it, but did not retain the cross on the knees.

t THE CRUCIFIXION WITH THE VIRGIN AND ST. JOHN.

(Reproduction.)
Schr. 2319 ; W. u. Z. 326.

Photograph from the original in the von Lanna collection, Prague (Singer 17) from
the Weigeliiina. For the relations of this print to the engravings by the Master of the

Banderoles and the Master of St. Krasmus, and to the a lun. woodcut Schr. 405 in the

B.M. collection, see the description of the latter (A 14).

Presented by Prof. Max Lehrs, 1898.

B 4 (18).

EIGHT SUBJECTS FROM A SERIES OF THE PASSION.

Schr. 2302, etc. ; W. u. Z. 338. W.—B 2.

The complete series of twenty subjects of the Passion, preceded by eight subjects

from the life of the Virgin (Schr. 2181, 250", 2188, 2192, 2199, 2210, 2214, 2432,

arranged back to back in pairs in the order here given) exists only in a single copy in

the Hof- uud Staats-Bibliothek, Munich (Xyl. 49). In this copy the engravings are

printed back to l>ack, with tlie exception of the first and last of the series, the Entry
into Jerusalem, Schr. 2222, and the Last Judgment, Schr. 2408, which are printed each
on one side of a page, the dther side remaining blank. Between each pair of subjects

is placed a page, printed on both sides with movable type (resembling that of Albrecht
Pfister of BambiTg, aliout 1460) relating tn the second of the pair of subjects which
precedes it and the first of the pair which follows.

Besides the complete set at Munich, sufficient fragments of several other sets exist

to show that there were at least three different editions with text and one without text.

The priority of these cannot be established with certainty. According to Wiigel, who
possessed two impressions without text (W. u. Z. 340. now at Nuremberg) in addition

to the set of eight with text on tlie back now to be described, the former are so superior

in point of clearness to the latter as to be properly described as proofs. The one im-
pression in the British Museum (W. a Z. 339) with text on the back of a different

edition from the set of eight (though printed with the same type), also seems to bo

earlier and clearer. The relation of either of these sets to the Munich set has not been
made clear, but a comparison of the facsimile given by Muther, B. I, i, pi. 1 of the

Resurrection in the Munich set with the British Museum impression (no. 7), shows the

latter to be earlier, for the plate had been pie.ced with four large irregular holes, which
cause a serious disfigurement, before the Munich impression was struck off.

We have then the following sets, in order not of priority but of completeness :

1. Twenty prints at Munich, back to back, with text on intermediate pages.

2 Eight prints in the BritishJ Museum, with text in a different type on the
back of each print, referring, except in the case of the first, to the subject which
follows. These are in the same order as in the Munich edition, viz., Schr. 2302, 2416,

2324, 2474. 2364, 2424, 2376, 2386. The tixt on the back of Schr. 2302 (Christ bearing
the Cross), <9 piS grani^grt Ifu \)ciUs^ \

antlurj hn^rr^ f)rrn tIjrSu
| crtstr ifati Ira

gftrurttt at gn
|
rin toctS turd) bnts ist gcgr

|
brn licr fratom brranirc |

etc., refers

to the subject of St. Veronica's napkin, which in the Munich set is on the same leaf as
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Schr. 2273, Pilate washing his hands. The position of this text is accounted for by
the fact noticed by Weigel that on this leaf the text is printed on tiie recto, the illus-

trations ou the verso, whereas in the remainder of the series the converse is the cate.

The sudarium subject consequently stood on the verso of the preceding leaf, which
is lost. Weigel explains how the first half of the book was made up with the text

following the subject, the second hulf with the subject following the text. The tran-

sition must have been formed by a leaf with text on both sides, each facing the cut
to which it referred, the recto being opposite to Christ bearing the Cross, and the verso
opposite to Christ being nailed to the Cross.

3. With text on the back, different from either of these editions : one cut in the
British Museum (Schr. 2324), and two at Dresden (Schr. 2253, 2474), perhaps from the
same edition as the cut in the British Museum.

4. AVithout printed text : three at Paris (Schr. 2243, 2302,' 2442 •) with MS. at the
top; three at Nuremberg, belonging to two different sets (Schr. 2376, 2424 without
MS., 2262 with MS. on the back); one at Detroit, U.S.A. (Schr. 2324) with MS. on the
back."

5. Lastly, in the Bodleian Library at Oxford are two (Schr. 2232, 2376) printed back
to back as at Munich, but not one of the pairs which occur in the Munich set, and one
(Schr. 2243) without any text, but again not one of those which is without text at

Munich.
The eight subjects now to be described are as follows :—

(L) Schr. 2302. Christ beaking the Cross.

Christ walks to r. carrying the cross over his 1. shoulder. He
has a cord round his waist by ^^hich a soldier leads him. Simon of

Cyrene follows, holding the lower end of the cross. Another soldier in

armour on the farther side of the cross strikes Christ on the neck with
the handle of a hammer. In the background are two trees, 1. and r., each
on a rock, and the space between them is filled by a wavy pattern of

leaves and flowers, each of which is composed of seven dots.

[101 X 75.] Colours : verdigris green, madder red, cinnabar, yellow. Watermark,
a fragment, which may form part eitlier of a bunch of grapes or of the Augsburg arms.
A similar fragment occurs on the last of the eight prints, but the whole is nowhere to

be seen.

The text on the back is correctly given by Schr. except one word, " ciqiltrfcuiig,''

in which read I) for ft.

(2.) Schr. 241t;. Chhist beikg nailed to the Cross.

Tlie cross is laid on the ground, which is covered with grass and
flowers. Christ is stretched upon it with his head to r., and nails are

being hammered by three men at once through his hands and feet. A few
rocks are seen beyond the grass, and on the black background is the same
pattern in white as in the preceding print.

[99 X 74.] Colours : the same. No watermark. The text on the back is the

M. Henri Dc-liibcjrde made an unsuccessful attempt {Guz. des Beaux-Arts, 1869, i,

p. 238) to assign to tlieso two prints tlie date 1400, lia.sed on tlie supposed evidence of a
calendar in thi^ MS. to wliich they belong, h'or the arguments against this early date
see Dr. F. Lip|iuiaun, in lieptrlvrium /. KunKta-issctwliuft, i,247. To these argumeuts
may b(; addett tlie fuel that one of t\w, series, the Kesurrection, is a copy from an
engraving of the school of the Master of the I'liiying-cards (.see below), while three
others (Schr. 22'22, 2232, 22.'i3j, are c(]pied in reverse from a Passion series (W. u. Z. 419,
now at Dri.sdin), which I'mf. l.elirs believes to hi\ early engravings (before 1446) by
that niuster liiiiiseif {Jahih. dcr Kijl. I'rtum. KunfUammhmgeii, xviii, 50).

" Schr., CciilrdWI. /. BihliulhehiweMn, 18',t5, xii. 225, spcalis of the two imprcssionB
with MS. on the baelv as being relics of a MS. editiou of the book, with metal-cuts
insetted, which jjreceded the i)riiile(l edition. It seems hardly safe to assume their

priority of date to the latter, unless the quality of the impressions is also in favour of

this.
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game, except in spclUuf;, bs occurs on Schr. 2303, wliicli lielongs to a different series of

prints. It is aa follows :

—

O Hit tDunSamS iiniirr fan
|
trr Brni nl irriii rttf Itifftia | lirf) brr!)trii toie

gar brrttg | lid) pi^tti griStorbrii an torn galgrii tid Ijciligrn nrtirjs
|
bnlr mtt

lautf stim i^\:a.t\)H
\
faatrr in Ifrin Ijrnt rnpljilrlj

|
irlj mrinrn grt£it bnlj al^o I

bfrBcljnUr^tu lia itirbrr Ijrr
|
la^ Bftn iittir maitcr bnt • trniqigting anmir

armml ^iinlrrr nnmrr blorrn bjcrtf
|
bnlt nari) Htjsirm Irbrn gib

|
hnsi IraS

finis Irbrn ainrn.'

(3.) Sohr. 2324. The Cbocifixion, with the Virgin' and St. John.

The Virgin stands to 1. of the cross, wearing a long mantle which
passes over her head. Her hands are clasped, and she looks up at her

son. St. John, who wears an open mantle over a tunic, stands r. with his

face turned away from the cross, raising his 1. hand. Over the cross is a

scroll with t to 1. of the head of Christ and n t t to r. The background
is covered with a diaper pattern resembling that described above under
B 3, but larger. The flowers which cover the intersection of the

diagonal lines are punched out with a stamp like a three-fanged tooth,

used four times for the four petals, grouped round a central ring. The
remainder of the design appears to be engraved or cut away.

[102 X 76.] Colours : yellowish green, yellow, madder red. Xo watermark. The
text on the hack is as follows ;

—

<9 Bb) rtoigrS Irbrn il)r:Su
|
triiStr lie liurrl) BrS mrn^djf

| f)ail bnlr totttrr

j)rtngung •
1
rtnrs brrSrijmrdjtni pitrni

|
tnlirs' rrStrrbrn tonllt bnlr

|
Bar nadj

ban Irrn trrurjr •

|

grnuinrn bnlr Irrinrr Itrbf
|
murtrr yn jir Ijrtttgr M)ai I

grirgt toar^t bnlr Irid) irmr
\
lid) intt tjro^Srni Srijmrrrjn'l ait iSadj & Itbrr l)rr

tcl) jittr
I
Irirlj Irurd) lirtnf Iifarn iniir

i

trr Irtlirn totllrn tntr rjto
|

jrbrn ijaS

ffaig Irbrn amr.

(4.) Schr. 2474. The Piet.X.

The Virgin is seated at the foot of the cross, holding the dead body of

Christ on her lap. St John 1. bends over him, raising his mantle to wipe
the tears from his eyes, while St. Mary Magdalen kneels r. with both

hands raised. A skull and some bones lie in the foreground. The back-

ground is filled with a pattern differing only from that described above,

no. (1), in that the dots representing petals round the centre of the flower

are five instead of six in number.

[103 X 77.] Colours : the same, with the addition of ultramarine blue ; the green
is brighter. Xo waturmark. The text on the back is as follows :

—

CB Itbrr l)rr tl)r£iit rtistr r|u
i

roplrt jrnt toalst Irii in riit
1
nrbjs grab grirgt

torrUrn
|
bnlr fan lirn ftatorn prdagt | bna grs'albt bjflrrn bnlr b5

i

Irrn nttrtii

prljurt iDrtlrrn
|

jirn Itrin grab Sllsa librr I)rf
]

il)rs'it rnStr biridj mir ainrn I

Sunlrf Iras idj Iridj'jjrgrab t
|
tnrin hrrrjrn bnli Irrin hurt

|
Ira^ td) Sid) nninr

aus inctn
|
Ijrtrjrn f trsrn mugr sun fitrr Irid) alrjrtt iniirs^ Inbrn

| tn'lrrr

tribaltigitayt ainrn.

(5.) Schr. 2364. The Entombment.

The tomb, which is decorated on the edge with a punched ornament,
and has a Gothic arcade along the side, lies straight across the print, on a
floor paved in squares, which are divided diagonally into dark and light

triangles. Behind the tomb rises the cross with I ^ K I on a scroll

over it. The pattern on the dark background resembles that described

above, no. (1), but the flowers consist of four petals, not mere dots, but
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larger and irregular in shape, placed round a central ring. Christ's body

is being lowered into the tomb by St. John, who supports the head on his

shoulder, St. Joseph of Arimathea and Nicodemus. The last named holds

the feet ; St. Joseph stands in front of the tomb, leaning over it as he

helps to lay the body in its place. The Virgin, who has a hood over her

head, bends over the tomb from the farther side.

[103 X 77.] Colours : yellowish green, yellow, madder red. No watermark. The
text on the back is as follows ;

—

& Hu ftnnig trr rrrn toir ga
|
mit BrDssrr marljtr fanli gr ! toalt pist iu

iiontrii furr air
|
fjcllrn bnB fjast rju jirnrftnt

|
Bir pfortrn Iirr fjrllis'ni .

[
furStm

bntr l)a^t Bar aus gr
|

nomrn titr alturtrr Jiir Ba
|
fail iar auf liidj grtiart Ijabrt

|

fanH lja0t s'g mil Bir grfurrt
|
m Bas ctotg Irbcn 9Iso lir | bcr Ijrr rrlacS mici)

armni iuntsi fao allrn mriiirif su
|
irrii bnlj bor lirr bcBamnu^

| irr rbiigm
prjin SiHeiJ.

(6.) Schr>2424. Christ descekding into Hell,

Christ, holding a cross with the banner of the Resurrection in his 1.

hand, treads on the broken gates of limbo and extends his right hand
to Adam, whom he is drawing out of the flames. A little lower the face

of Eve is seen, and lower still St. John the Baptist kneels, clad in camel's

hair, with a leafy girdle round his waist. A devil 1. breathes fire from
his mouth, and flames rise from the roof. The ground is rocky. The
black background is relieved by the same pattern as that of no. (1).

[102 X 77.] Colours : the same as in the preceding print. Xo watermark. The
text on the back is as follows :

—

«9 lirbrr i)rr tfjfSu triStc aliS
|
Bu ftrrftiglidjrn ptSt rr;Stan

|
tfrit an Srm

Jlrittrn tag bo |
Brm toBr bnlr Iitst rrSfI)inr

|
Ijrtnrr lirbrn murtrr bnU

|
maia

martr auttj Urn auB'n
j
Brinrn Iirfar lungrvn bnlr

|
st rrfirtorst aW Iru

Spratfjst
i

Jirr frilt sri mit rurl) ^Iso
]
Itrhf ijrr laS mirf) auri) alsio

| rrfrrturt

torrUrit an Brm •
!
tung^trn tag bnU gib bus

]
nad) Birsirm Irbrn in BrinrS I

batf rricl) BaiS rtoig Irbrn a-

(7.) Sehr. 237(5. The Resurhection. Eepr. Muther, B. I, pi. 1, from the Munich
impri-Baion, with the text referring to this subject (here following no. (0)).

Christ, holding a cross with the banner of the Resurrection under his

1. arm, is stepping out of the tomb, the stone lid of which has fallen into

the tomb and rests against the farther side. His 1. arm is concealed by
drapery. His r. hand is raised in benediction, two of the long tapering

fingers being extended, while the third and fourth are bent inwards.

Two guards are asleep in front of the tomb, one of whom, in full armour,

has a halberd, while the other sits with his foot on a long sword. In the

distance 1. is a grove of trees on a hill. The black background is relieved

by the same pattern as that of no. (4).

[103 X 75.] Colours : the same as in the two preceding prints. The text on the
back is as follows :

—

& lirbrr Ijrr ibrsu rrt^tf bji'r
|
gar barml)rrtrjtglir!i ptStu

|
rn^!)tne martr

magBalfiif !
Bt Bid) Burrljt fanB mil Ita^

|
pFlirhrr ^albrn Bid) prgrrtr

|
jto

galfarn bnB mit Brinrr •
|
barml)frciliatt tv bpgnfast al

|
ir sunB biiB iSprad)£it

mngBa
|
Ima furd)t Bid) iiit id) pin

|
tbrsiuS Bniimb So gr un sag

|
prtrn bnB

mriiirn iungrrn |
Oto b'ls' jr^rdirn Brii l)rrf

|
aUa libf Ijrr gib BaiS icl) Xsiti) I

ttotgfcttrlt mci^t Stfjtn amr.

Tliis llcsurrcction, according to Prof Max Lclirs, is a copy with alterations (of which
the cliicf is the omission of two of the guards) from a email engraving of the Bohool of
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the Master of the Playing-cards, P. ii, 222, 88, in the Hufbibliothck, Vienna. Since

in the engraving Christ is giving the blessing with his 1. Imuii, it is probable that this

is itself a copy in reverse from an unknown original, perhaps by the Master of the

Playing-cards. The engraving in the Sfadel Institute at Frankfort, P. ii, 16, 15, which
had been attributed to the Master of the Gardens of Love, anil regarded as the original

of the dotted print, is now believed to be a modern forgery. See Lehrs' Kat. der

Germ. Mus., p. 12. Heperl. f. K. xiv, 394, 170. Corrected in Lehrs' "Der Meibter der

Liebeggarten," 1893. Anhang, 17a.

(8.) Schr. 238G. Christ Appearing to St. Mary Magdalen.

St. Mary Magdalen kneels 1. in the garden, holding the vase of

ointment in both hands, before Christ, who stands with a mantle draped
loosely over his shoulders, holding a spade as well as the cross and banner
of the Resurrection in his 1. hand, while he gives the blessing to the

Magdalen with his r. hand. The ground is covered with grass and
flowers. Beyond the fence of the garden is a hill 1., on which is a

single tree. The black background is relieved by the same white
pattern as in no. (5), and the hem of the Magdalen's dress has a
punched ornament from the same stamp as was used on the edge of

the tomb in no. (5j, viz., a rhombus with a black circle in the centre.

[102 X 77.] Colours: verdigris green, yellow, madder red, cinnabar. Watermark:
see above, no. (1). The text on the back is as follows :

—

<B libfr l)Cr tl)esu triiSte aliS
| ttln nari) ttrinrr Ijcitiarn br | steiilr in angrsitdjt

trmrr It
|
bn murtf hnU liben l)rilig

1
jii^t auf grfarrn in Bi Ijtmrl

|
bnjj ^itjcsit

jto tii rcrijtrn • l)ant SctntS l)imliStt)rn faa
|
trr^ hnir IjaiSt uhf toimBrn

| atlc Hjtn
not aifin libc Ijn" 'J'lf "aS

|
toir annr iSunlJigf

|
mrn^tjjcn nud) al^a ubrr •

I

totntrrn all fanner not bnli
|
nntl) iiisiri Irbrn mit ijir br

|
siittje IraiS rtotg Irbrn amc.

The whole set of eight prints is in exciUunt condition. Each print is enclosed by
a border consisting of a white and a black line. The dimensions of the whole page
are 123 x 88 mm. In every print it may be seen how the plate was fastened, before
printing, to a wooden block, through two holes drilled at opposite corners, either at

the top on tlie 1. and at the bottom on the r., or vice-versa.

The set of eight prints was purchivsed at the Weigel sale, 1872.

B 5.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 2324 ; W. u. Z. 3.39. W.—B 3.

Another impression of the print already described, B 4 (3),

[102 X 76.] Colours : pale blue, pale pink (both faded), yellowish green, yellow
ochre; margin [1-4], vermilion. The text on the back is as follows:—

•

<B Bto rtDigrS Irbrn if)esu
|
trtste Ur liurtt) ftrs ntrnstl)? Ijail butt toiaer

})rtngungcinrs' brrscljmrclitrn pitrm tnlrrS nstcrbcn tootSt bnS
|
liar naci) bnn

Irrn rrnicjr
|
ncnumrn bntj &nnrr licbr

|
niurttrr in ir Ijrtliar^rho^

|
grlcgt toariSt

bnlr Utrl) icmf
| lirfj nut grosBcn ^cljmrrrjn

|
an :Sarb <9 ttbcr I)rr ir!) jjitr

|
Uic^

liurtl) ^Irin^ librn mur
|
trr Irttirn tatllrn mir rjto gr

|
brn Mas' rtoig Icbm amen.

A difterence in printing may be observed by comparison of this with the other
impression of the same plate. Tlie two holes remain as before, but the nails by which
they were fastened to tlie block show through and print black.

Purchased at the Weigt-l sale, 1872. On the back is a cnlleetor's mark resembling
Fagan 197, but not identical with it. The middle letter of the monogram is L.

B 6.

THE CRUCIFIXION, WITH THE VIRGIN AND ST. JOHN.
Schr. 2323; W. u. Z. 392. W.—B 4.

Christ hangs on the Tau cross with his body bent slightly r. and his
head drooping to 1. Over his head is a scroll with $ ji Ii J . The cross
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is fixed into the ground by stones. The Virgin ]. and St. John r. sit

on the grass. The background is composed of a diaper pattern re-

sembling that of B 3, but less carefully executed. The border consists

of a white and a black line.

[101 X 74.] Colours: yellowish green, madder red. Margin [7-8], uncoloured.

Puichased at the Weigel sale, 1872.

B 7.

CALVARY.

Schr. 2333 ; Ottley, " Inv. of Pr.," 1863, p. 194. W.—B 7.

Christ hangs, centre, with head bent to 1., on the cross, which has a

scroll with the letters IX^f^'AVx^ '^^^ ^^'^ flowers, white on a black

ground, fixed into a forked stick. On either side of the scroll are the

sun 1. and moon r. The cross is surrounded by seven horsemen. The
mo.st prominent of these 1. is Longinus, who is piercing our Lord's side

with a spear, of which the shaft is guided from below by another soldier

in accordance with the legend that Longinus suflered from defective

sight till he touched his eye with the blood which fell on his hand from
the spear-wound. This action is also represented. Behind these two
soldiers are two others, each of whom is pointing to a scroll, on which

are the words, aUOS SalUOS ff' Sftfl
and fjcltam borat tStf (Matth. xxvii,

42, 47). On the other side of the cross the chief figure is the centurion

in armour, who holds the reins in his r. hand, and carries in his 1. hand
a lance with a scorpion on the pennon. He looks up at Christ as he

says, torrc filiUS tjfi rrat ijO iStC (Matth. xxvii, 54). A soldier is seen

between the centurion and the cross, and another with a moustache and
long curly hair is in the r. corner in the foreground, carrying in his 1.

hand a scroll with the words, bafi) (J flfStruiS tmiplu (Matth. xxvii, 40).

St. Mary Magdalen kneels, clasping the stem of the cross with both

arms. Her mantle has fallen oti" her shoulders ; a long scarf passes

round her hair and neck, and falls over her 1. arm. To 1. of the cross

the Virgin in the act of fainting is supported by St. John, and another

of the holy women, sitting on the ground, takes her r. hand. The
ground, which forms the summit of a hill, is covered with grass and
flowers. The crosses of the two thieves are placed at some distance

back, and the proportions of their bodies appear small as compared
with those of our Lord, which are colossal. The thieves are not nailed

to the cross, but only bound by I'opes round the arms and wrists. The
soul of the penitent thief 1. is being received by an angel ; his eyes are

fi.xed on Christ, and a scroll bears his words ; Dnc mrinrutO lliri Ou
brUfViS in Vrgitlt t (Tjuke xxiii, 42). The impenitent thief is painfully

contorted in his death agony, and has turned his back on Christ. A
devil is recei\ing his snul, ,ind his words are recorded on a scroll : SI ttt

cs .vps saluu fac tc qpm rt nos (Luc xxiii, 39).

The whole is surround(!d by a black border, wider at the bottom

than elsewhere, bearing inscriptions in white Gothic minuscules. The
first inscription, commencing 1. and running round three sides, is in
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large letters. It is seriously damaged, but can be restored by comparison

with the copy, Schr. 2334, as follows :

—

Cmparit)? mrrttts trta penflft rovpoia lamis
iHismas | ft gcsmas t mrflto Dtut | ua ptas (p.itestas).

Uismas saluatuv gcsmais \itro Dampmftratuv.

The second inscription, iu three lines at the bottom, is a paraphi-ase

of the hymn " Ave verum."

i%)uc ucru corp' Doim nil tfju ayi u.itu ex maita liiigtnr brir

paBBum ft Dinmola
|
(t)u tu nufc pvo ijomtf ruf latus pfifomtu

Urif fluxit sagtoif fsto mtijt pgustatu imov | (tis) fxamtr o Diilrts

pic tl)u xpf fill mavtf mtsfrf mirljt qui passsus fs pro mr
aiufn.

[4((5 X 2(i8 (cut) ; without the bor.ler, 347 X 228.] The impression is worm-i aten

unil mutilatid, the outer border lieing almost entirely lost, except on the r. side.

Colours: green, yellow, madder red, light brown. Wateruiark : Gothie a with trefoil

ornament at top.

Purchased from Messrs. Smith, 1815. Formerly in tlie collection of W. Y. (Ittli-y

(sale, May, 1837, lot 18'J5). "It was discovered pasted on tlie inside cover ol the

celebrated vellum copy of the Mazarine Bible, formerly Mr. Niools' of Pull Mall,

and was purchased at the sale of his collection by Air. Britton. for .Sir .John Soauc,

who afterwards relinquished it to Mr. Ottley." Repr. (much reduced) Willah. i., pi. i.

Another impression is in the Berlin Cabinet.

The so-called Mazariu Bible (Hain 30.S1) was printed at i\Ientz about H52-G.
That date, of course, provis little with regard to the date of llie engraving, the luore

80 as the other dotted print found iu the same volume—The Agony in the Garden,

Schr. 2241, in the Althorp (now Bylands) collection—is in a very different style (.see

repr. Ottley, " luv. of Pr.." 1863, p. I'M). In addition to the bad drawing, tlie white

background, the preponderance of the dotted technique pure and simple oi'er other

processes, and tlie fact that no ornamental stamps are used, point to an early date.

The folds of the drapery are still comparatively soft and rounded. Dots arc used iu

a very uncommon way at the side of the nose in several of the faces. Other unusual

features are the drawing of the veins on our Lord's arms in white lines, and tin-

attemjit, noticeable especially on the hind-quarters of the horse in the foreground r.,

to express modelling by the grouping of dots of ditierent sizes. The latter peculiarity

is also observable in the St. George at St. Gallen, Schr. 2(i35. From the present print

was derived one of the old names of the maniere crihl^e :
" style of the Slazarin

Crucifixion."

t CALVARY.
Sehr. 2334. (Reproduction.) W.—B 8.

Heliogravure from the original in the collection of Baron Eihuoud de Rothschild,

Paris (other impressions at Halle and Konigsberg), which is a copy of the print jut
described. The sun and moon are omitted, the souls of the two thieves are dift'crently

represented, and there are several minor changes. The text is the same.

THE ENTOMBMENT.
Schr. 2364. See B 4 (5).

THE RESURRECTION.
Schr. 2376. See B 4 (7).

B 8.

THE EVENTS OF THE DAY OF THE RESURRECTION.
Schr. 2382. W.—B 10.

In the foreground 1. Christ is stepping out of the tomb, with the cross

and b;inner in his 1. hand, and the r. hand raised in blessing. Of the

tour guards the two foremost are starting up iu consternation, while the
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others are still asleep. St. Mary Magdalen and the two other Maries

are seen approaching from behind. In the foreground r. Christ appears

to the Virgin Mary, who is sitting with a book on her knees in a Gothic

chapel. Farther up the print Christ appears to St. Mary Magdalen in a

round garden enclosed by a wattled fence. At the top of the pi-int 1.

Christ appears to St. Peter (Luke xxiv, 34 ; 1 Cor. xv, 5). Next he con-

verses with the two pilgi-ims on the way to Emmaus, and lastly he is seen

seated between them at table in a house, where he is made known unto
them in the breaking of bread. In the first our scenes Clirist wears only

the loin-cloth, and a mantle clasped at the throat but open in front,

except in the scene with St. J\Iary Magdalen, where the mantle is

drawn closely round him. In the scenes with the two pilgrims he

wears a conventional mantle and tunic and a low hat. Plants and
flowers occur in considerable variety, and there is some attempt at a

naturalistic drawing of clouds. Over the gate of the house at Emmaus
are two shields containing marks, a triple hook and a double A, in

white on a black ground.' The print is enclosed by a border of two
black lines.

[3(i8 X 244.] In perfect preservation. Colours : piuk, green, yellow, brown.
Watermark, Gothic ^3.

Purchased in 18.51.

This print is interesting as a specimen of all the varieties of the technique known
as maniere crible'e. In addition to the punched dots, the knife and the burin can be

•clearly traced in tlie coarser and finer lines, producing the effect of dark on light and
light on dark respectively. The mantle of Christ in the first four scenes described is

quite free from dots, but is carried out entirely in delicate white lines, crossing each
other on tlie black ground, of which, indeed, but little is left. Holder work, cut with

the knife, is to be seen on the sides of the tomb, on the bare arms and legs of Christ,

and on the sky. Lastly, three ornamental stamps are used, a fleiir-de-Iys on the shield

1. and on the table' cloth in the supper at Emmaus, a quatrefoil on the tunic worn by
Christ in the two last scenes, ,-ind on the ground behind one of the bleeping warriors,

and a six-rayed star with black centre on the robe of the Virgin.

Clouds of precisely tlie same kind occur on the Calvary (Schr. 2H39) at Jlimich

(repr. Schmidt, 81), in which the drawing of some of the faces recalls the present

engraving. The resemblance is perhaps hardly sufficient to warrant the attribution of

the two to the same artist; I have no liesitation, on the other hand, in recognising the

same designer in the Calvary at Oxford, Srbr. 2:t3S (also at Vienna without the passe-

partout). Several uf the f^ices are clearly drawn from thr same models, e.g., St. Mary
Blagdalen, and that one of the pilgrims to Emmaus who appears to the lelt of ( hrist.

'J he latter appears again among the persons standing to r. of the cross in Schr. 2338.

CHRIST APPEARING TO ST. MAPvY MAGDALEN.
Schr. 2385. See B 2 (2).

CHRIST APPEARING TO ST. MARY JIAGDALEN.
Schr. 2380. See B 4 (S).

CHRIST BEING NAILED TO THE CROSS.
f<chr. •J41(;. See B 1(2).

CHRIST DESCENDING INTO HELL.
Schr. 2424. See B ! (r,).

t THE DEA'i'H, ASSU3IP TION AND CORONATION OF THE VIKC41N.

Schr. 2435. (Reproduction.) W.—B 1.").

Collotype of the original [354 X 2.52] in the collection of BIr A. H. Huth, London.
The same collotype id published in WilUhire's " Introduction to Ancient Prints," ii, 72.

' See facBimiles, Schr. iii, pp. 301, 320. The former mark also occurs in a slightly

different form on a dcjtted print at .Aluiiieli, Schr. 2527, St. Anne. Schr. regards it as

the mark nl' the iiictal-cngiaver.
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t SALVATOR MDNDI.
Schr. 2454, (Reimxluction.) W—B 11.

riiotograph of tlio printpr'.s mark used from about 14711 onwards by Hoiiiricli

Qui ntell, Cologne. Tlio original [79x61] is in the I'niverBity Galleries, Oxford.
'I'liref other inipressions arc mentioned by Schr.

The cut is a copy of tlio engraving by the Muster of the Berlin Passion, l.chrs 41

{Jiihrh. xxi, 149).

B 9.

ECCE HOMO.
Schr. 2457. W.—B 9.

Christ stands, bending forward and turned to r., on a ledge of the

tomb, which lies obliquely across the print. He wears the crown of

thorns, the loin-cloth and a long mantle, fastened by a loop at the throat,

but open in front. His hands are crossed before him and bound by a

cord at the wri.sts. He holds a palm in his r. hand. The seamless robe
and the dice lie on the ground near his feet. Behind the tomb is the Tan
cross, with INRI on a placard nailed to a board with obtuse angles. On
either side of this are the sun and moon, and white stars against the

black background. The other instruments of the Passion are arranged
on either side of the cross, viz., reed and sponge, pillar, cord, scourge, rod

and cock on 1. side, the head of Judas, two crossed staves, spear and nails

on r. side. At the foot is the title • ECCE • HOMO in black on a white
ground. The whole subject [305 X 124] is surrounded by text describing

Our Lord's fifteen inward and spiritual sorrows, arranged in six lines at

the top, thirty lines on either side, and three at the bottom. The text as

printed by Schr. requires the following corrections :—p. 91, 1. 2, for (u,

BCUen, read In, SfUm : 1- 3, for Btami read SttUlt ; 1. 4, for golt read

SOUC ; line 6, for barinf)fV>igfef It read l)aml)frr>tgftrtt ; p. 92, 1. side, 1. 9,

for Dott read DOft ; 1. 16, for sdjltdKV 'ead srijltCfjfV ; 1- 29, for finpfn
read fupfl) ;

r. side, 1. 4, for bJOUtC read tOOlttC ; 1. 6, for Bffjfinfllllf

read SfljCmniDf ; 1. 25, for IjtmrlfSCijC read IjilUfltSrijC : 1- 28, fur an
toattrr ItCijC read on battriltrllC ;

l. 29, for an read on. The copy
described below reads BfljCtncntlf and an, but on is certainly right in the
original, while BdjtmmtfC seems preferable to BCijCinCnllr, though the
latter is possible.

[396 X 260.] In fair preservation, but somewhat woim-eaton, and torn along the
edges. Colour.< (faded or washed) : madder red, brown, yellow.

Purchased from Messrs. Smith, 184.').

The technique is the usual combination of dots with lines produced by knife and
burin. No ornamental stamps are uscil. A woodcut (8chr. 878) of the same subject
and with the same text, but in a difterent dialect, is in the Munich Cabinet (repr.

Schmidt 71). It agrees with the dotted print almost line for line, but omits (1) all

above the beam of the cross, (2) the beanl of Judas, (3) the rays and dots on the
nimbus, and all other dots whatsoever. It seems that the woodcut is a copy, not the
original of the dotted print, for the following reasons:

—

(1.) Although no attempt is made to imitate the technique of the maniere cribl^e, the
ornament on the tomb belongs rather to that style, and the large nails, closely repro-
duced in tlie woodiut, are one of the characteristics of the dotted prints, and one never
found, I believe, in an original woodcut.

(2.) The sun, moon and tablet above the cross-beam in the dotted print are quite in

keeping with the remainder of the design. It is less probable that they were added
here than that they were omitted in the woodcut.

(3.) The text in the woodcut is inaccurate, and does not tit well into the space
provided for it.

N 2
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B 10.

THE MAN OF SOEKOWS WITH FOUK ANGELS.
Sehv. '2462.

Christ, wearing the crown of thorn.s and a floriated nimbus with rayed

di.sk, stands in the tomb, on the front of which is the inscription, SEPVLE
RVM DOMINI N02TRI IHEEV CRI8TI, over a Romanesque arcade. His
t'.icf is full, but his eyes are looking downwards to 1. His hands are

crossed on his breast, but are not tied. His body is seen as far as the

hips, and is covered only by the loin-cloth. He is surrounded by a halo

i>f flames (resembling feathers) and rays. Four angels with long wings
hover in the air, carrying the instruments of the Passion. The lower pair

carry the pillar and cord (1.) and the rod, scourge and nails (r.) respec-

tively. The upper pair have the cross (1.) and the spear and reed with
the sponge (r.). The background is black, relieved by clouds and star.s.

The border consists of a white and a black line.

[175 X 123.] In food condition, hut cut slightly within tlie border in several

jilaces. Colours : pale red, yellow, green (all faded). No watermark. This priut is

interesting technically, as combining most of the varieties of the process, though the use
of dots is rediiced to a minimum. They only occur at both ends of the tomb in the
lower comers. Ko ornamental .st«mps are used.

From the collection of Mr. John Jlalcolni. of Poltalioch, purchased in 1895.

B 11,

THE 5IAN OF SORRO-H'S WITH A MONK.
t<ehr. 2464; W. u. Z. 444. W.—B 44.

Christ, whose body appears as far as the hips, where it is covered by
the loin-cloth, stands 1. in front of the Latin cross, at the top of which is

a scroll with the letters I U R I. He has a floriated nimbus with rayed

disk. - His head droops slightly towards the r. ; his eyes are bent down-
wards and nearly closed. He has a short beard, and his long wavy hair

falls over his .shoulders. His arms are pressed close to his side as far as

the elbows, where they are bent, and cross one another at the wrists.

The wounds are conspicuous in the backs of the hands, as well as the

spear wound in the side. A young tonsured monk is seen in profile ).

looking up at Christ, as he speaks the words (inscribed in Roman capitals

on a scroll) MISERERE MEI FILI DAVID
|
MATHEI XV. He appears

to be kneeling, but only the upper part of his body is visible. The back-

ground, behind the cross, is filled in with a brocaded .sturt" of large pattern.

The whole is enclosed by a double border.

[119 X 81.] In fair preservation, but slightly worm-eaten and stained, and not an
early imprcfsion, for the block shows signs of wear. There is no eolouring.

No dots occur, and tlure is none of the coars-e wcjrk with the liuife usually to be

seen on prints of tliis style, but the charaeleristic cross-hutching in white lines Is used

on the face and body of Christ, which are care fully nioilellcd, an<l on the nio?ik's I'owl.

Elsewhere the shading is carried out in carefully drawn bliiek lim s, which .slope from

I. to r. on the cross, but are horizontal on the plain ground of the brocade.

I'urchased at the Weigel sale, 1872.

THE 1'IETA.
Schr. 2474. S« 1! I (4).



Plate V

ANONYMOUS, XV. CENTURY

The Man of Sorrows
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B 12.

THE MYSTERY OF THE INCABNATION
Schr. 2481. W.— 1! 15.

The Virgin, on whose black nimbus is the inscription in white letters

cere jmrtllil • DOintIti • is seated in the midst of a round garden

enclosed by a palisade. On the ground outside this, at the bottom of the

print, lies a scroll with the words OVtttS JClUS (hortus conclusus). The
Virgin is surrounded by emblems of her perpetual virginity, viz. :

(1.) The fleece of Gideon, bClItlS tCtflOHiS ; (2.) the golden pot of manna,

urn<T (lUt'ltl (urna aurea habens manna, Heb. ix, 4) ; (3.) a tower in two
storeys, near which is a scroll with the words JJOTtil CSrCl)icliS (porta

clausa, Ezek. xUv, 4) ; (4.) Aaron's rod which budded, btrga <iarOU
(Heb. ix, 4), placed upright over the ark of the covenant, with six other

rods on either side of it, decreasing in height, like the pipes of an organ ;

the holy Dove has alighted on Aaron's rod
; (-5.) a closed gate, perhaps

also in allusion to Ezekiel, without inscription
; (6.) a sealed fountain,

fOHS St9;Un(lt' (in reverse). Outside the palisade to 1. of the tower is

seen the bust of God the Father, with both hands raised, in the midst of

the burning bush. He has a cruciform nimbus, with black disk and white

rim. On a scroll 1. are the words rubttS lUOWS (or mOtSt ; the second

word is illegible). Farther r., beyond the rod of Aaron, is a town
surrounded by a wattled fence with open gate on a rooky hill (civitas

supra montem posita, Matth. v, 14?). Below, on a level with the Virgin,

outside the fence of the garden, is the nngel Gabriel, who blows a
horn, from which proceeds a scroll with the words (in reverse) <lUf gvdrtd
jplrud tJiiS tflll. In his 1. hand he holds a hunting .spear and a cord by
which two hounds, identified as tltritilS and {)UtItttIS, are held in leash.

A third hound, C.lStitilS, runs behind the others. They are in pursuit of a

unicorn, which has leaped the fence and taken refuge at the knees of the
Virgin, who lays the fingers of her r. hand on its horn and caresses its

neck with her 1. hand. Six wide-leaved plants of various kinds grow in

the foreground, six more are to be seen in the garden, and another, of

starlike form, grows beyond the palisade, near the laurning hush. The
ground, both within and without the garden, is stippled over irregularly

in black and white to suggest sand or gravel. The whole is enclosed by a
border consisting of a wide black line.

[128 1.-131 r. X 91.] In perfect condition, without margin. Uncoloured. Water-
mark, Gothic

J).

Purcha3ed at the IVfaberley sale, May, 1 8.51, lot 624. Formerly (1828) in the
collection of W. Y. Ottley. (Sale, May, 1837, lot 1894.) AVeigel, Kunatkatalog i

(1838), 6'e Abth. 6897. See Ottley, "Inv."of Printing," 1863, p. 194. S. Leigh Sotheby,
'• Principia Typographiea" i, 33, 199, with repr., pi. .\lvi.

The mystical subject of this print is very fully explained by Alwin Schultii,
" l.egende vom Lebeu der Jimgfrau .Alaria " (Leipzig, 1878), pp. 50-55 (quoted by Willsh.)
See also other autliorities quoiod by Willsh. and Schr. i, 1019, iii, 2205, 2480. It is a
development of an earlier and simpler piece of symbolism in which the unicorn in tlie

lap of the Virgin is an emblem of her immaculate purity. In the mediaeval bestiaries

tlie unicorn is so timid that it will take refuge in the lap of a virgin only, and may
there be caught. (See tlie lines quoted from -'Purzival," by Wolfram von Eschenbaeh.)
It is familiar in other contexts as an emblem of chastity, e.g., in Petrarch's Triumph of

Chastity. The \irgin is painted with the unicorn in her lap in " Epitaphien," or

memorial pictures of the years 1461 and 1478 in the churches of St. Laurence and
St. Sebald at_Nuremberg.
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In the extension of the allegory, the unicorn which takes refage in the bosom of the
Virgin is the Second Person of the Trinity ; Gabriel acts as huntsman at the bidding of

the Father ; the Ijounds are the motives which urge tlie Eternal Word to the Incar-

nation.' These ouglit, strictly, to be four in number, misericordia, Veritas, justitia,

and pax. (Ps. Isxxv. 10.)

The fullest representation of the subject, witli all the emblems of tlie virginity of
our Ijady, and the four dogs, is a picture of 1515, in the Cathedral of Mersebuig.
Several otbers, painted or carved, are mentioned by Schultz. Schr. describes a woodcut
of the subject in the Germ. JIuseum, Nuremberg ( 1019), the border of a dotted print at

Berlin (2205), in which the hunting of the unicorn is combined with the burning busli,

Aaron's rod, Gideon's fleece, and Abraham's sacrifice, and a dotted print at Danzig
(2480), wliich agrees in most respects with that described above. In all these prints

there are but three hounds, which are identified in the Danzig print as misericordia,

Veritas and justitia. The introduction of cflstitas and humilitas in the present case is

exceptional. The subject also occurs in a woodcut in Uliich Finder's " Beschlossen
Gart," Nuremberg. 1505. Peltzer- describes a good repre^entalion of the subject on the
backs of two adjacent panels of a Passion series of the school of Schong.iuer in the
L'olmar Bluseum, from the Dominican convent of that town. These paintings contain
the four hounds, correctly named, and numerous emblems of the Virgin.

The technical execution of the print agrees in principle with the maniere criblge.

but no dots are used. The usnal cross-hatching in white lines is to be seen on tlie

mantle of the Virgin and on the rocky liill. The whole work has been carried out with
great delicacy by the burin, and there is an unusual amount of relief and careful

gradation of light and shade, especially in the drapery. The drawini? and the type of

face suggest the Netherlands or lower Rhine as the place of origiu. The subject, to

judge by the representations of it which are extant, was more frequent in the North
than in South Germany. ( Ittley cnnsidered that the impression had been produced by
friction. \Villshire denies the " shining appearance " of the back, alleged l)y Ottley.

Since ho wrote (?) the print has been hacked, so that there is no evidence remaining
for either view.

t THE MYSTERY OF THE INCARNATION.
Schr. 2481. (Reproduction.) W.—B 46.

A proof of the lithographic facsimile by Sheldrick, produced in 1828, published iu

S. Leigh Sotheby's " Principia Typographica " (1858), vol. i, p. 199, pi. xlvi, being one
of the four early proof's mentioned on p. 38 of the same work. Its agreemLnt with the

original is exceedingly close.

Presented by S. Leigh Sotheby, jun.

t BERNHARDINUS MILNET (?). THE VIRGIN AND CHILD.
Schr. 2482 (Reproduction.)

Photograpli of the original recently (till 1896) in the possession of Mr. G. H.
Kowbotham, of Weaslo, near Manchester. (Seep. I."i7.)

Presented by Jlr. G. H. Kowbotham, 1900.

t THE VIRGIN AND CIIII.D ON THE ORESCENT.
Schr. 2498. (Reproduction.) W.—B 13.

Photograph of the original [14fi x 109] in tlio I'niversity Galleries, Oxford, from
the Douce collection.

t ST. ANDREW
Schr. 2.525. (Reproduction.) W.—B 16.

Photograph of the original [247 X 170] in the University Galleries, Oxford, from
the Douce collection.

' A rocc nt writer on this subject, M Germain ('' La Chasse i la I.icorne et I'Immacule'e

Conception." Paris, 1897), adnjits a ditlVrent interpretation of the allegory ; he applies it

not to tho Incarnation of our Lord, but to tin; Inimarulato ('onccption of our Laily.
'" Deutsche .Mystik uud Deutsche Kuubt," Strusshurg, 1899, p. 196.
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t ST. ANTONY.
Sehr. 2.537. (Reprdduftion.) W.— 15 17.

Plioto-]ithograpliic copy of tho original iu the collection of Ijiiruii Ediuoud do
Rothschild, Paris.

Another improssiou is in the Munich c diinet. Uepr. Schmidt 77.

B 13 (1-9).

A SERIES OF NINE SAINTS.

ScUr. 2511, etc. (Woodcuts.) W.—B -IS (1-0).

Ten leaves (ff. oo.xcvii, ccxcviii, ccc, coclxix, occlxxxiii, ecccv, cccclvii, cccclxviii,

cccclxxi, cccclxxiii) from a Flemish MS. book of prayers contain the same number of

I'lits, printed separately and pasted on the leaves before the JLS. was written. Of
those nine, now to be described, are uniform in style ; tlic last, St. Jlargaret
(Sclir. 2G99), has no connection wilh the rest, beyond tiie fact that it was found la

the same MS. It is a true dotted print, and is described separately below. These
nine cuts are placed by Willsh. among "modifications of tlie maniere criblee," and
spoken of as "engravings," the context implying "on metal," though this is not
stated. Schr. similarly describes the set as " intcrrasiles," and places tliein among
dotted prints, obsiTviug merely, " Toute cette suite est realisee an moyeu du couteau
.snns eraploi de la maniere criblee," i.e., without actual dots. The facts stited are so
far quite accurate, but it is possible that thi^ inference drawn from them is wrong, and
that the cuts were produced under tlie influence of the maniere erihl^e, not on metal
hut on wood. It is quite likely that if Wdlsh. had not found them .associated with
the dotted print, St. Margaret, it would not have occurred to him that they were any-
thing but woodcuts. The chief feature which suggests a metal-cut is the method
of shading by cross hatchings iu white line, wliicii leave black squares standing in a
regular pattern, especially in St. Roch. no. ((5). But on comparing tliis with the
analogous shading on an undoubted dotted print an important difterence will appear.
There is not the regularity produced by tlie burin ploughing out two series of furrows
which cross one another at regular angles. Insti ad of this, it will be observed that
while lines of tolerable regularity can bo perceived in one direction, the eye can
trace no similar lines crossing them from another side. It would seem rather that
ihe (black) lines produced by simple hatching iu one direction on the wood-bloek
had afterwards been laboriously broken up into irregular dots by cutting out piec s

from tliem with the knife. iMnreover, tliis metlio I of shading is combined with
another, never to be seen on the dotted prints, iu which tsvo rows of short horizontal

strokes are ranged, as it were, along an imaginary vertical line, branching otf li-onj

it alternately to 1. and r. See especially the drapery of St. Antony, no. (1) and
St. Barbara, no. (8). The more ordinary hatching in single rows of straight line.f,

either detached or placed along the edge of an outline, recalls by its dull mechanical
regularity the technique of tho wood-eutters of the Nttlierlands. Of actual de.-ign

carried out in white line ttiere is none, except the wall iu the background of
St. Xicholas, no. (5), where the courses of the brickwork are drawn in white, ihe
bricks themselves being black (elsewheie liriek walls are rrpresented by very regular
rows of short black lines, which suggest the courses of the brickwork very efl'eetively,

without actually outlining the bricks), and the name of St. Sebastian, no. (7), where
the letters are white on a black ground. The inscriptions elsewhere are black, as in
wooilcuts, ami this exception can easily be accounted for, as an attempt to copy the
technique of the maniere criblee on another material. Tlie white pattern on the floor

in no. (5) may be explained in the same way. The black lines in the maniere criblee

never have the regularity and even thickness everywhere observable in this set, whilst
here there is nothiug comparable in fineness to the burin-work which occurs in the
dotted prints. Another point of dissimilarity is the scarcity of black masses, and the
complete absence of the thin white lines by which the main outlines of the composition
were generally, though not invariably, drawn on the metal before any details were
put in. The backgrounds are cut awoy quite clean. The border of no. (3). St. .Macarius,
is slightly broken away at the top, exactly in the maimer found on wood-blocks. The
whole set is uniform iu size [c. 53 X 42] and colouring. The paper is .stained a light
bufl', which contrasts with the white paper on which the MS. is written. The colours
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used are vermilion, light red, light brown, olive green, and a bright yellowish green.

'I'lii' border consists of a narrow and a broad blank line, and an interval between them
which hns been left white, except in no. (2), where it has been coloured vermilion by
the rubricator. The MS. i.s written in a Isrownibh-black ink, fil'teen lines to the page,

with vermilion headings, and vernjilion or blue initials. No watermark can be seen

on the cuts, but portiona of three different marks—a pitcher, a Gothic }), and a tower
(ur crown?) surmounted by a double quatrefoil ornament, can be seen on the paper of

the MS. The set was purchased from M. Tross, Paris, in 1861.

The cuts have been relained in tlieir present place, instead of being arranged
among the generally acknowledged woodcuts, merely for the sake of convenience.

(1.) Schr. 2541. St. Antony.

The Saint is seen to the knees, turned slightly to r., wearing a mantle,

tunic, and high cap. He has no nimbus. He holds a stafl' with Tau-

.'ihaped head in his 1. hand, and supports an open book with his r. hand,

<if which the little finger passes through the handle of a bell. St. Antony's

tire is represented literally in flames which rise on either side. In the

l)ackground r. is a wattled fence, and beyond it a chapel on a rock.

Another steep rock with a tree growing out of it is to 1. of the Saint's

head.

The cut is placed on the verso of fol. ccxcviii of the MS. The antiphon, com-
mencing on the recto following the collect of St. Paul the Hermit, is concluded on

the verso and followed by the collect of St. Antony.

(2.) Schr. 2622. Sr. Erasmus.

The Saint, naked Vnit for a loin-cloth, is stretched on a plank, to

which his feet are tied. The plank is raised by smaller cross-pieces of

wood off the chequered floor, and the Saint's arms are bound behind

him on the lower side of it. On the floor r. are his mitre and a crouching

dog. Beyond the plank rise two posts, which carry a winch, on which

the intestines of the martyr are being wound as two executioners turn

the handles. A third stands in the background, and the Emperor
(Diocletian) watches the scene, pointing with his sceptre to Erasmus.

The hand of God in benediction is extended from a radiant cloud 1.

The background is a }ilain wall.

The cut is placed on the recto of fol. ccclxix of the JtS., which begins with the

heading, " ran shde Ernsme martela' gebet." The prayer itself, " heere sints Krasme
marl' en hufscop gnds," etc., is concluded on the verso and followed by a prayer to

St. John the Baptist. At the foot of the recto is the signature /(cut).

(3.) Schr. 2691. St. .AIacaricb.

The Saint, in episcopal vestments, without a nimbus, stands in a

garden bounded by a brick wall, with a wide stone coping, over which

two trees are seen. He holds a patriarchal cross in his 1. hand, and in

his r. hand a stone and three nails. His name, :J. lUtirl)il ~ I'tUB. in

black gothic letters, is placed against the sky on either side of his mitre.

The cut is placed on the verso of fol, ccxcvii of the MS. (the leaf immediately
preceding that which has the cut of St. Antony). The prayer ou the recto is addressed

to the A'irgin. The text on Iho verso relates not to Si. Maciirius bul to St. Paul the

Heiinil: ' pauhm iirfte herimil (jchrt. Suuar liintn I'auini'h irrfle h'nniyf," etc.

'I'liirty saints of the name of .Maeariii.'* ari^ known t" Ihe Ijollaialists. This i.s

St. -Macaiius of Aruieuin, Patriarch of Am inch, f P'l'J. lie resigned his see from
molives of humility, and went on a pilgrimage to Palestine, where he attenijited in

convert Jews and Saracens. They tlinw him into prison, where they crncilied him
on the ground, and laid a hot stone on his breast. The nails sprang of their own
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tici^ord out of his bands and feet, and the prison doors flew open. Macarius thou

travelled to Kiirope, and passed tlirougli Bavaria, down the Rhine to Flanders, working

many miracles on his way. Ho was attacked by a pestilence which broke out at Ghent
in 1012, and pvopliesied that wlien lie and two others should have died, the plague

would cease. 'I'his was fulfilled. His relics are preserved in the Cathedral of (Tlient.

The Saint is still held in greit veueratioTi in Belgium, and invoked against pestilence.

His name appears in the Calendar on 10 April, the day of his death (Guerin, "Les
petits BoUandistes," iv, 314). The Crucifixion of St. Macarius (omitting the stone)

was engraved by Adriaen Collaert in Riecius, "Triumphus Jesu Cliri.sti Crucifixi,"

Antwerp, 1608. Cahier (followed by Schreiber) explains the emblem as the heart

of Macarius, which was pierced with sorrow at visiting tlie scenes of Christ's Passion,

or at the sins of his people : but this allegorical interpretation is less satisfactory than

the literal explanation afforded by the legend.

(•t.) Schr. 2706. St. Martin.

The Saint, in knightly costume with a double nimbus, is riding to I.,

but turns aside to divide his mantle, which is lined with ermine, witli the,

sword which he holds in his r. hand, for the benefit of a poor cripple, who
drags himself along on the ground. The horse turns its head to look at

the beggar. In the background is the wall of a fortress, ending 1. in a

square tower with loopholes and battlements and a bulbous roof, and r. in

an open gate, with a portcullis.

The cut is placed on the verso of fol. cccclvii of the MS. The text on the recto

refers to St. Leger, but ends with the heading " van sinte martimis ghebet." and an

antiphon follows on the verso.

(.1.) Schr. 2714. St. Nicholas of Myra.

The Saint, in episcopal vestments, with a rayed, double nimbus, stands

turning to r. on the chequered floor of a Gothic chapel, holding his

pastoral staff' in his 1. hand, and raising his r. hand in benediction towards

the three boys, whom he miraculously restored to life when they had been

killed for food during a famine and salted down in a tub. In the back-

ground is a row of columns which stand on the coping of a low wall, and

support the roof of the building.

The cut is placed on the recto of fol. cccclxxiii of tlie MS. The text has the head-

ing " ran sint' claes eyn echoen ghebet'' The prayer occupies both sides of the leaf.

(6.) Schr. 2724. St. Eoch.

The Saint stands turning to r. in pilgrim's dress with double nimbus,

holding a staff and wallet in his 1. hand, and drawing his tunic aside with

his r. hand , to show the wound in his thigh. The angel stands before

him, with both hands outstretched. In the foreground stands a dog
holding a loaf in its mouth. Some stones lie on the ground 1., and a

plant gi'ows in the corner r. On the ground are several irregular patches
of dots. A wattled fence is in the background. Over the saint's head is

his name, $ftS l,iori)U!ei, in black Gothic letters, followed by an orna-

mental cross. Some white dots may be observed among the curls of his

hair, which seem to be a reminiscence of the manure criblee.

The cut is placed on the recto of fol. ccccv of the MS., which has the signature 2
at the foot. After five lines, which conclude another prayer, stands the heading. " nut
x' rochus gebet," followed by the prayer, which occupies both sides of the leaf

(7.) Schr. 2728. St. Sebastian.

The Saint is seen to the waist only, standing, in knightly costume,
having a short tunic over his armour, and a mantle fastened by two cords
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with tassels across the throat. His sword hangs at his r. side. In his 1.

hand he holds a large arrow poiat downwards. His long, curly hair is

covered with a round cap, which is surrounded by a nimbus with

double rim and rayed disk. The background is covered with short,

horizontal strokes, at the top is a black band, 4 mm. in width, on which
the name ^t. SCbdStiilll' stands out in white Gothic letters.

The cut is placed on the recto of fol. ccc of the MS., which begins witli the words
'

. . hastiano (is moet hescJiermen en te hulpe come,"' part of a prayer wbicli occupii'S the
whole recto. On the verso is another prayer relating to St, Sebastian, foUowdd by an
address to St. Agnes.

(8.) Schr. 2.559. St. Barbara.

The Saint is seen to the knees, seated, with an open book in her lap,

holding a palm-branch in her 1. hand, looking to r. She wears a long

robe with a jewelled border at the neck, and tight sleeves. Her hair is

loose, and she wears a crown with a band over it, which passes under her

chin. Her nimbus has a double rim. In the background 1. is a low wall

with a narrow window through which the open country is seen. R. stands

the tower in three stages, with a porch or small chapel at the foot.

The cut is placed on tlie recto of fol. ccoelxxi of the MS , which begins at once with
a prayer addressed to St. Barl^ara, ** Bloeme der meechde aire suftde gloriose maeget

'Ti marteleerse Barbara," etc., which occupies both sides of the leaf Immediately under
I lie cut are the names " Jhesus maria barbara " in red letters,

(0.) Schr. 25S2. St. Catherine of Alexandria.

The Saint is seen nearly to the knees, looking to r., holding sword and
book in her r. hand, and the marriage-ring in her 1. hand, which is raised.

She wears a long robe witli loo.se sleeves. Her long hair falls loose, and
is covered only by a crown, round which is a nimbus with double rim. In
the backgi'ound is a low wall with a coping, abo\'e which is the broken
wheel, r. The upper jjart of the background is lilled in with short

horizontal strokes.

The cut is placed on the verso of fol. cccclxviii. of the MS. At tlie end of tlje recto

i.s the heading, " ran tintc Katherina gebet." and at tlie top of the verso the prayer
ijegins, • God gruet v Katherina lo'dyge jonc/rouwe," etc

B 14.

ST. HARRARA.
Schr. 2.547; W, u. Z. 362. W.— li 34.

The Saint stands on a grassy fioM, turning slightly to r. 'J'he upper
part of her body i.s thrown back, but the head again bends t'orw.ard. She
has a crown with tlu'ce large flowers, and an ornamental halo with black

disk and double white rim. Her long hair falls over her shoulders. The
lips are thick, and an arched line produces the ollect of an oval lump on
the chin. The hands are badly drawn. She wears a loose mantle over a
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robe with a jewelled girdle. She holds a closed book in her r. hand, and
supports on her 1. hand a tower in three stages, of which the uppermost
contains three windows, the next four, and the lowest one window and a
door, in all eight windows, not ' seven ' (Willsh. Schr.). At the top of

the tower is a tall, conical ornament, perhaps intended for a monstrance
containing the host. The ground is covered with a variety of plants, of

which the most conspicuous are two strawberry plants 1. and r. bearing

fruit. The other kinds have a flower composed of three large dots, or a

wide rounded leaf shaped like a mushroom. The background is com-
posed of the diaper pattern already described (B 3, see also B 5, G),

in which the flowers placed at the intersection of the cross-lines are

composed of four petals printed with a three-toothed stamp, and placed

round a central ring. The pattern ends at the bottom in a fringe,

which shows that it is intended to represent brocade or tapestiy. The
border consists of a broad black line with a narrow white line within it.

The print itself [177 X 117] is placed within a. passe-partout, 23 nun.

in width, consisting of a wavy band of frilled clouds with white stars

on a black ground, interrupted at the corners by medallions with the

emblems of the four evangelists, named as follows :

1. upper corner nttltljC (r. upper corner, St. Mark, wanting), 1. lower
corner, luCAS, r. lower corner, .fjfoi)<Hlf(9). The outer border is composed
of two white and two black lines. A white space 2-5 mm. in width is

left between the print itself and the passe-partout, and on the upper
part of this space is written in an old hand SANCTA WIRGO
BABBA{BA).

[231 X 163 (cut).] In good conditiou, except that the entire r. upper coiner is torn

away, including part of the print itself, and the passe-partout is cut nearly to the middle
all ilown the r. side.

( 'olours : yellowish green, madder red. pale brown. No watcrmaik.
Jlargin (bottom only), 5 mm.
I'urchased at tlie Weigel sale, 1872.

< )ther impressions of this engraving without the passe-partout (nut copies, as Sclir.

asserts) are in the Berlin and Munich Cabinets, and in the Bibliotheque Royule at
Brussels. A comparison of facsimiles of the Munich impression (Schmidt 88) and the
Brussels impression (''Docum. iconogr.et typogr.," 1877, text by Hymans) with the British

^Museum impression leaves no doubt that they are from the same phite. All three have
the slip near the centre of the lower border, by which a blade of grass has been carried
down accidentally right through the black border-line, and the mistake in the pattern
in the second row of roses from the bottom on the left, by which the wrung kind of

tlower is introduced. It might be expected, on the analogy of the St. (Catherine by the
same artist (Schr. 2.^71-2), that a co|iy would exist in reverte. but no such copy has been
described. B 20, St. Dorothy (Schr. 2607), was also designed by the same artist.

The ornamental stamp used on St. Barbara's girdle and for the conical object over
the tower recurs on the girdles of the two otlier saints. The three-toothed ornament
used for the petals of the flowers is applied to the decoration of St. Catherine's nimbus,
as well as to the large flowers at the corners of the inner border. The mushroom-shaped
leaf or flower is common to all three prints.

t ST. BARBARA.

Schr. 2.556. (Reproduction.) W.—B 36

Photograph of the original [79 X 5-1] in the University Galleries, Oxford, from the
Douce collection. Other impressions are in the public collections at Berlin, Vienna
and Paris.

ST, BARBARA.
Schr. 2559. See B 13(8).
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B. 15 (1-3).

THREE PRINTS FROM A SERIES OF VIRGIN SAINTS,

(1.) ST. BARBARA.
Schr. 25G1 ; W. u Z. 373. W.—B 35.

The Saint stands turning to r., carrying a palm-branch in her r.

hand, and supporting with her 1. hand the tower, which is in two stages,

witli two windows in the upper storey, and the chalice and host within
an open door in the lower. She wears a robe and mantle, and a crown,
and her head is surrounded by a nimbus with plain, black disk and white
rim. Her long hair falls down her back. The ground, on which two
plants grow, is dotted, and bordered at top and bottom by a white line.

At the bottom is a black space on which is the name SilUt biltljArtl in

white Gothic letters, with an ornament consisting of nine dots round a
ring between the two words. The background is covered by long sprays
of foliage, white on a black ground, which bear flowers composed of six

or seven dots round another dot in the centre. The whole is surrounded
by a narrow white line and a broad black line beyond it.

[48 X 35.] In good condition, without margin. Colours : madder red, yellow.
T'urchased at the Weigel sale, 1872.

(2.) ST. CATHERINE OF ALEXANDRIA.

Sehr. 2584 ; W. u. Z. 372. W.—B 39.

The Saint stands, turning slightly to r., wearing a crown, robe and
mantle, with long hair falling down her back. Her nimbus has a plain,

black disk and a double white rim. She holds a closed book in her r.

hand and places her 1. hand on the hilt of a sword, the point of which
rests on the ground between the spokes of the wheel. The ground is

dotted. Three tufts of grass and a plant with three tall flowers grow on
it. The background has the pattern described in the last print, the only

difference being that all the flowers have seven dots, and the centre is not

a dot, but a ring. At the top of the print is a scroll, which bears on a

black ground, outlined in white, the name ;S. ftatljCf, in white Gothic

letters. Border, a white line (the black line beyond it is almost entirely

cut away).

[45 X 31 (cut). J In fair condition, but aomewliat rubbed, and cut within tlie border
Colours : yellow ochre, yellowish green, traces of light red or brown.

PureliBsed at the Weigel sale, 1872.

(3.) ST. MARGARET OF ANTIOCH.
Schr. 2G99. W.—B 48, 10.

The Saint stands, turning to 1 , wearing a crown, robe, girdle, and
mantle. She holds in her r. hand a tall cross, and in her 1. hand a chain,

fastened to the neck of the dragon, which is coiled round her feet. Five

tufts of grass grow on the dotted ground, and the background has the

same pattern as the other two prints, e.^cept that in this case the flowers

are composed of eight clots arranged round a central ring. A l)lack band
with white border.s passes across the top of the print, on which the name
lUilVgiirCta is engraved in white Gothic letters. The border is a white
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line, which probably had a broader black line outside it, which has been
cut away.

[45 X 32.] Well preserved, but cut within the border. Colours : iiuidiler red.

yellow, verdigris green. The cut is pasted on the verso of I'ol. occlxxxiii of the ILS.
described al)ove (p. 183). Over it is the heading "van sinte margrieta ghtthil."

followed by the prayer " heilighe martelersse sinte margrieta^' etc.

Purchased from M. Tross, Paris, in 1861.

The three prints just described agree closely with one another, not only in dimensions,
ornamentation and technique, but in the drawing of tlie features. All three saints have
the same oval face with a long nose and straight eyebrows, and a dejected expression.
St. Catherine and St. .'Margaret have the same unusual kind of crown, with a star on
each of the points. Schr. suggests that his nos. 2520. 261 (j and 2632 may belong to the
same set. This does not seem probable, owing to tlie difference of the baekgrounils.
altliougli the dimensions are the same.

t Sl\ BERN.ARDIXO OF SIENA.

Schr. 2567. (Reproductions.) W.— 13 IS. I'.i.

two impressions, coloured and uncoloured, of a lithographic facsimile, executed in
Nov. 1819, at the request of N. Hill, from the original [231 X 177] in the Bibliotheque
Nationale. Paris. 'I'he two impressions arc numbered 8 and 22 ; only 2^) wt-re taken.
A facsimile is also printed in Ottley's " Inv. of Printing " (1863), p. l!ji. The ilate is to

be read as 147-1:. See Introduction p. l.")7, footnote.

No. 8 was purchased at the Macintosh sale in 1857, no. 22 from Jlr. llason in 1856.

t ST. CATHERINE OF ALEXANDRIA.
Schr. 2572. (Reproduction.) W.—B 41).

Photograph of the original [228 X 167] in the University Galleries, Oxford, from
the Douce collection. This, according to Schr., is a copy in reverse of his no. 2571, of
which two impressions are preserved at Munich, without the passe-partout. Eipr.
Schmidt, no. 89. The passe-partout in the present example is a copy in reverse of that
attached to the St. Barbara (Schr. 2547) in the British Museum, so that St. Jlark and
St. John are on the 1. side instead of the r. The original design is by the samr artist

as that of St. Barbara, Schr. 2547. and St. Dorothy, Schr. 2607 (H 14, 20).

B 16.

ST. CATHERINE OF ALEXANDRIA.
Schr. 2574 ; W. u. Z. 364. W.— li 37.

The Saint stands, turning three-quarters to 1., wearing a crown, a robe
and girdle, and a mantle. Her hair is drawn aside over her ears and
falls over her shoulders. She has a nimbus with a double line of arcs on
the black disk, and a double white rim. She carries a closed book in her
1. hand, and lays the foreiinger of her r. hand on the hilt of the sword,
which stands with its point on the ground. An unbroken wheel stands
))ehind the sword. An alteration has been carried out here in the design
on the plate, causing some confusion, of which the traces have not been
removed. The ground is dotted and ends in a wavy line at the back.
Numerous tufts of grass grow on it, with three strawberry plants and two
kinds of flowering plants, which bear either three or five flowers. Two
tall plants, which spring from the field and run up to the top of the print,

form a white arabesque against the black ground with their winding
sprays of foliage and large five-petalled flowers with dotted centres. The
border is a narrow white line within a wide black one. An ornamental
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stamp of frequent occurrence, of lozenge shape with a round hole pierced

in the middle, is used on the hem of the mantle.

[171 X 118.] In good condition, but slightly worm-eaten, cut to the margin.

Colours : deep madder red, yellow ochre, bright yellowish green.

The print was formerly surrounded by a passe-partout, of which only fragments

remain, medallions of tlie four evangelists [diam. 20] at the corners, and panels of

ornamental foliage and flowers on all four sides. These have been cut out and inlaid,

at the proper distance from the print itself, on modern paper.

Purchased at the Weigel sale, 1872.

B 17.

ST. CATHERINE OF ALEXANDRIA.
Schr. 2576 ; ^V. u. Z. 353. W.—B 3«.

The Saint stands, turning .shghtly to 1., wearing a crown with fleurs-de-

lys, a mantle, robe and girdle. She has a nimbus with rayed disk and a

double white rim with dots. Her hair falls straight over her shoulders,

hiding the ears. She draws up her robe with her r. hand, and holds a

long sword by the hilt, point do^v^lwards, with her 1. hand. A fragment

of the wheel Hes on the chequered pavement 1. R. of her feet is seen the

half-figure of her persecutor, the tyrant Maxentius, who has a furred cape,

a chain over his breast, a flat cap with a fleur-de-lys over it on his head,

and a sceptre in his r. hand. The backgi'ound is formed by a curtain,

hanging by rings from a rod and ending in a fringe below, with a pattern

of regular squares, each containing a flower of four narrow petals. In

the space between the curtain-rod and the top of the print are white

stars on a black ground. The whole design is framed by a flattened

Gothic arch, beyond which a broad black line forms the border of the

print. No ornamental stamps are used.

[113 X 85.] In fair preservation, but damaged in a few places. Colours: pink,

yellow, green (all faint). Margin [2-3] uncoloured.

Purchased at the Weigel sale, 1872.

ST. CATHERINE OF ALEXANDRIA.
Schr. 2582. -See B 18(11).

ST. CATHERINE OF ALEXANDRIA.
Schr. 2584. SeeBl.". (2).

B 18.

ST. CATHERINE OF ALEXANDRIA AND ST. BARBARA.

Schr. 2585 ; W. u. Z. 378. W.— U 17.

The two Saints stand side by side, looking at one another, under two
round arches, over which a portion of a wall is seen with the bricks care-

fully outlined in white. The pavement under their feet is similarly

divided by white lines into squares, which are not drawn in perspective.

The background is uniformly black. St. Catherine carries the wheel in

her r. hand, St. Barbara the tower in her 1. hand. Each has a crown,

and a nimbus with a single white rim, A single black line encloses the

design [81 X ^^], which is placed within a pnssc-partniit, which consists
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of a band of conventional frilled clouds, enclosed by a narrow white and

a broad black line.

[123 X 93.] In good comlition, but slightly worin-oaten. No colouriug is used

except a brownish tint irregularly applied. There is no margin. No watermark.

No dots are used in this print, which is cut with the knife on metal.

Purchased at the Weigel sale, 1872.

B 19.

ST. CHRISTOPHER.
Schr. 2591 ; W. u. Z. 35.j. \V.—B 20.

St. Christopher .stands in mid-stream, facing to the front, but bending

his head to r. He wears a short tunic and a mantle which flutters

behind him in the wind. He leans with both hands on the stem of a

tree, with two branches cut oft' just above the fork. His hands are large,

and the muscles of his legs are strongly drawn. He bears on his r.

shoulder the infant Christ, who has a floriated nimbus with rayed disk

and triple white rim. Christ is looking down to 1. ; he raises his r. hand

in benediction, and holds an orb with cross and banner in his 1. hand.

The banks of the stream consist of a number of rocky ledges, on which

grass and flowers grow. On the 1. side, half-way up the print, the hermit

stands with liis lantern, leaning on a short staff. A large strawberry

plant grows near his feet, and another is seen at a little distance to r.

An irregular black space just behind the hermit seems to have no mean-

ing, and has probably been left unfinished by an oversight. Beyond the

hermit, at the end of the rooks, are a castle and a tree, with a church at

a lower level. On the r. side of the stream a fox crouches on the grass in

the foregi-ound. Farther up are two monks, partly hidden by rocks, and
beyond them is a group of buildings with a tower. The whole sky is full

of clouds, which resemble a multitude of islands in the sea. The space

between the larger clouds is filled with short irregular white strokes, so

that little of the black ground remains. In the r. upper corner rays dart

from a band of conventional frilled clouds, within which a number of

stars are seen in a black sky. The border consists of a white line within

a broad, black line. The irregular edges of the white line betray the

successive strokes of the knife which cut it. The extremities of the white

lines cut one another at the corners, so that a piece of the black border

stands out as a detached square ; this, however, is imperfectly carried out

on the 1. side.

[201 X 180.] A fine impression, witli margin [10-12], in almost perfect preserva-

tion, but slightly worm-eaten. Colours : light red, light brown, yellow, yellowish

green. Mari;in uncoloured. Watermark, a circle.

Purcliasod at the Woigel sale, 1872.

Another impression of this print, in a passe-pariout, is in the University Library at

Konigsberg. The technique reveals the work of both knife and burin, in addition to

the dottid work, but no ornamental stamps are used. St. Cliristopher is identical in

attitude and in all the main lines of the figure and drapery with the St. Christopher on
a (lotted print at Munich, Schr. 2592 (repr. Schmidt 65), which is one of the group of

inints produced at Cologne, remarkable for tlie cross drawn on the knee (see above,

p. 171). But the two priuts are technically quite differtut, and the accessories in

the two have nothing in common. The figure of the saint may be derived in both

from a common original. Tlie bad drawing of the cross and orb lield by Clirist

in this print is suggestive of a copy. Tlie same peculiar clouds occur in the
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Crucifixion, h<ehr. 2468, an impression of which was acquired in 1895 by the Albertiua,

Vienna.

t ST. CHRISTOPHER.
Schr. 2593. (Reproduction.) W.—B 21.

Photograph of the original [228 x 170] in the University Galleries, Oxford, from

the Douce collection.

t ST. CHRISTOPHER.
Sclir. 2602. (Reproduction.) W.—P. 22.

Photograph of the original [47 X 33J in the University Galleries, Oxford, from the

Douce collection.

B 20.

ST. DOROTHY.
Schr. 2607 ; W. u Z. 263. W.—B 41.

St. Dorothy stands, turning slightly to r., in a grassy meadow, in

which a number of plants have wide leaves with some resemblance to

mushrooms. She has a crown with three large flowers, and a richly orna-

mented nimbus with a double white rim. She has a robe with a jewelletl

j^irdlf and a mantle with full, rounded folds. Her long hair leaves her r.

ear uncovered, and falls over her shoulder. She carries a basket, in which

a tall flowering plant is growing, in her 1. hand, and three flowers on a

single stem in her r. hand. The entire background is filled with an

arabesque of winding foliage (formed entirely of dots, instead of the usual

continuous lines) with large four-petalled flowers. The border is formed

of a white and a black line.

[180 X 118.] A good impression, perfectly preserved, witli margin [3-5]. Colours:

pale pink, carmine, bright and pale yellow, yellowish green. JLirgin uncoloured.

Purchased at the Weigel sale, 1872. Repr., Willsli., pi. v.

Another impression, in a passe-partout, is in the Berlin Cabinet.

The i)rint is by the same artist as St. Barbara, Schr. 2547-8, and St. Catherine,

Schr. 2571-2. Not oidy the features, but the whole attitude and drapery of St. Dorothy

are almost ideutical with those of St. Barbara. The artist has not taken the trouble to

draw a new design fur the second saint, but has merely changed the attributes. The
drawing of the hands in all three prints is extremely bad.

ST. ERASMUS.
Schr. 2622. See B 13 (2).

B 21.

SI'. I'RANCIS RECEIVING THE STIGMATA.
Schr. 2625. W.—B 2:!.

St. Francis kneels, turning to 1. with both hands raised, showing the

jialms, in a meadow near the rocky bank of a stream. His tonsured head

is bare, and surrounded by a .small nimbus with rayed disk and a rim of

two white lines with dots between them. He wears the habit of his

iirder, and has sandals on his feet. The crucifix with seraph's wings

hovers over him, and rays composed of long drops of blood fall from the

five wounds towards the corrcspcmding places on the body of St. Francis.

Those which fall on his feet pas;^ under his r. arm and behind his Itocly,

and are bent out of their straight course. His companion Leo sits behind
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asleep, with his cowl over his head, which is propped on his r. hand.
The landscape background is of an elaborate character. A stream winds
through the midst of it, appearing in several places, and in the 1. lower

corner three lisli are seen in the water. A heron, some smaller bird and
a hare are seen in the meadow near the bank, surrounded by a variety of

flowering plants. On the further bank 1. is a grove of trees, and in the

distance is a town with several towers. On the near bank of the stream
is a Gothic chajael (perhaps the Porziuncula, the original home of the

Franciscan order), with other buildings near it inside a fortified wall.

The whole ground becomes more and more hilly as it recedes from the

stream. A large number of small white clouds with pointed ends are

seen in the sky, and the spaces between them are relieved by stars and
short white strokes. Across the top runs a band of conventional frilled

clouds. The border is composed of a white and a black line. Both burin

and knife have been used on the print in addition to the dotted work.

[227 X 167.] In good condition, except on the r. side, where pieces have been torn

out and replaced by a careful restoration in pen an! ink. There is no margin : indeed
tlie print is cut very slightly within the border. It is not coloured. Watermark, an
anchor with a small inverted crown under it.

I'urcliased from Mr. Tiffin, 1851. Probably this is lot 1906 of the Ottley s.ile,

May, 1837, which i.s described as " slightly in parts coloured with green." If so, tlie

print was submitted to a process of cleaning before it came into the British Museum
collection, and this would account for an alteration in the black, which now has a
brownish tinge in several parts of the print. Repr , Willsh,, pi. iii.

t ST. FRANCIS RECEIVING THE 8TIGMATA.
Schr. 2629. (Reproduction.) W.—B 21.

Photograph of the original [67 X 46] in the University Galleries, Oxford, from the
Douce collection.

B 22.

ST. GEORGE.
Schr. 2639; W. u. Z. 3:i5. W.—B 25.

St. George on horseback and in armour is directed to 1., but turns
back to thrust his spear into the mouth of the dragon, which lies on its

back with claws and wings outspread. The horse has both its fore-legs
raised, while it turns its head towards the dragon. The saint is bare-
headed, and has a nimbus witii white rays on the black disk, and a black
rim with inner white line. The foreground is dotted, and a few plants
grow on it, two of which are circular in outline, with leaves arranged
in starlLke symmetry. The ground rises towards the back, where on
the 1. the princess is kneeling, holding a lamb by a cord, and on the
r. is a fortified town. There is some black hatching in the sky over
St. Geoi'ge's head. The border consists of a narrow and a wide black
line, with a white space between the two.

Burin and knife have been used, but no ornamental stamps.

[()9x48.] A good impression and well preserved, but slightly touched up with
black. No margin. Clours : madder red, yellow oehre, yellowish green. The whole
of the paper is stained a light buff.

I'urehascd at tlie Weigel sale, 1872. This print belongs to the same series as the
St. Francis at Oxford, Schr. 2029.
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B 23.

ST. GEORGE.

St. Geoi-ge on horseback and in full armour, with four plumes on his

hrfmet, is directed to r., but looks to the side over 'his r. shoulder as

he thrusts his .spear into the mouth of the dragon, which stands on its

hind legs. The dragon is a nondescript wingless creature, with a head
resembling that of an unfledged bird ; its body is protected on the back
by a shell like the carapace of a tortoise, ending in a spike, and it has
& long serpent-like tail. The spear, after passing through its lower jaw,

emerges for a time before it pierces the creature's breast. In front of

the horse, which plunges with the fore-legs and turns away its head in

«.n awkward, shying movement, is a smaller dragon, with a long thin

head and slender projecting tongue, a smaller tail, and no carapace,

which stands on its hind-legs, and spreads out the claws of its fore-feet.

On a hill I. behind St. George kneels the princess with folded hands.

She wears a turban and a simple dre.ss cut straight across the breast,

with tight sl<!ev'es. At a lower level, between the princess and the

dragon, is a badly-drawn animal, intended presumably for a lamb. In
the background at the top is the city of Selene, with a large gate flanked

by two towers, another gate-tower to 1. behind the princess, and many
other buildings, ill-drawn and out of the perpendicular, within the walls.

On the steep slope of the ground on the r. side of the print are two con-

ventional trees with large leaves overlapping one another, like the petals

of an artichoke. A similar tree of smaller size is seen just below the

robe of the princess. The foreground is filled with grass and a number
of plants of different kinds. The border is a black line. The technique

is that of the maniere criblee, except that no dots are used, the white

lines being produced partly with the graver, partly with the knife.

Th.ere is no use of ornamental stamps, the five rings which are visible

on the horse's bridle (in addition to four more almost obliterated by the

hatching in white line) not having the regularity of form which a stamp
would produce. Two similar rings mark the nostrils of the horse, and
a third is attached to its bit.

[119 X 9'i.] A late imprcs.sion in greyish black ink nn old paper witliuut water-

mark, with wiremarks 36 mm. apart.

Not coloured. Margin 2-7 mm.
Purchased from Mr. Tiffin, 1843.

The genuineness of this print is not above suspicion. Tlie figure of l^t. George is

tolerably good, but the bad drawing of the animals, of the plants, and especially of

the architecture, and the roughness of the e.xecution generally, are hardly in keeping
with the ornamental prints produced in this manner by goldsmith engravers in the

XV century. 'I'lic^ tixhidqw, however, though rndc, is in principle identical with

theirs ; and it in probable, on the whole, that the plate is the w<irk of a bad engraver

of that period, Flemish (or possibly French) rather than German.

t THE MASS OF .^T. GKEGOBY.
Schr. 2M6 (Reproduction.) AV.—B 26.

Collotype of the original [354 x 252] in the eolln. of Mr. A. H. Huth, London.

The same reproduction is published in AVillshin's " introduction to Ancient Prints,"

vol. ii, front. Another impression of the original, without the pusae-pnrlout, is in

the Berlin 0"binet The composition of tho background is in mo.',! respects the same

(in revereo) as that of the engraving by the Ma.sti'r of the Hiunlirnh s, 1'. ii, 10, 26.

Willshire. ii, I4'J, H 9. In the engraving, however, the three ministrants behind
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St. Gregory are kneeliug. In spite of their agreement in accessories, there is nothing
to suggest that either nf tliese two prints is copied from the other.

V. 26 is one of the few engravings by this "Blaster" for whicli Professor Jlax
Lehrs had not in 188(! discovered a prototype. He lias since tlien observed that

St. Gregory and the two figures on eitlier side of him are copied from the engraving
by the Master of the Berlin Passion, L. 05 (Jahrb. xxi, 152). The present variant

points to the probability of the existence of an original, now lost, from which the

background both of the dotted print and of the engraving, P. 2C, was copied.

t THE MASS OF ST. GREGORY.
Schr. 2647. (Reproduction.) W.—B 28.

Photograph of the original [243 x 171] in the University Galleries, Oxford, from
the Douce collection. A copy of this print is in the Germanic Museum, Nuremberg
(Schr. 2648).

The types of face in this print remind one strongly of the four engravings by the
JIaster Bartholmeus (B 1, Schr. 2216, etc.).

t THE MASS OF ST. GREGORY.
Schr. 2649. (Reproduction.) W.—B 27.

Photograph of the original [241 x 167] in the University Galleries, Oxford, from
the Douce collection.

B 24.

ST. JEROME.
Schr. 2673. \V.—B 29.

St. Jerome appear.s twice, first as cardinal, secondly as penitent. We
see him first r. dressed in his cardinal's robes and hat, seated on a bench
outside a Gothic chapel, in the door of which stands a priest. The saint

has a nimbus with a small rayed disk (without the fleur-de-lys mentioned
by Schr.) and a very wide ornamental rim with the inscription in white
Gothic letters : SailCtUS UlTOltiJUUS. His robe is ornamented with

<i fleur-de-lys stamp. His h;iir is very curly, and his clean-shaven face

is remarkable for the strongly-emphasised wrinkles on the forehead.

He is drawing out a thorn from the paw of the lion, which sits in front

of him and looks up at his face. Near his r. elbow is a desk, the edges

of which are ornamented with rings and dots. On the desk are an
open book, a pair of eye-glasses, and a pen-case. The pavement in the
foreground is chequered, and each square is divided into two triangles

by white lines which run slanting downwards from 1. to r. across the
whole pavement. The triangles ai'e further br'oken up into contrasting

masses of black and white. The 1. part of the print consists of a series

of rocky terraces on which trees grow, ascending by degrees to a hill,

on the top of which is a chapel between two large trees. Twenty-two
smaller trees of regular shape grow on the hillside, and just below these

St. Jerome kneels, bare-headed and bare-footed, dressed in a long robe
with a belt round the waist, beating his breast with a stone, which he
holds in his r. hand. He has a nimbus with white rays on a black disk,

and a double white rim. A large crucifix stands before him, wedged
in between two rocks, and the lion lies near it. Over the edge of the
hill beyond are seen the numerous spires of a city. The black sky is

relieved by a large number of white fleecy clouds, somewhat resembhng
those in the St. Francis, B 21, but less pointed at the ends. There
aie also six large birds flying, and another of the same species perched

o 2
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on the cupola of a tower which rises over the roof of the chapel. The
border consists of two white and two black lines. Three stamps are

used : a fleur-de-lys, a six-rayed star with a hole in the middle, and
a ring.

[272 X 188.] In good condition, except at the 1. upper and r. lower corners, which
have been torn away. There are slight traces of colour which has been removed by
cleaning.

Purchased from Messrs. Smith, 1845.

This is a copy, with some alterations in the background, including the introduction
of the birds and of the large tree beyond the chapel, 1., from the St. Jerome, Schr. 2672,
of which four impressions are known, belonging to three different issues (repr.

Schmidt 66, from the Jlunich impression, with a passe-partout).
The woodcut, A 91 (Schr. 1537), is also from the same design. Its relation to the

two dotted prints has been discussed above (p. 117). For an account of a drawing by
Wolgemut or one of his pupils related to this gioupof cuts, see Jahrhuch, xvi, 23U.

Schr. 2678.

B 25.

ST. JEROME IN PENITENCE.

The Saint kneels in the foreground, turning three-quarters to 1., near
the brink of a small pool surrounded by flowers, and shut in 1. by a wattled
fence. He lias a nimbus with I'ayed and decorated disk and doulDle white
rim, and wears a long robe open to show the breast, which he is beating
with a stone. The lion lies just beyond him, I. The tall crucifix is planted
in the ground at some distance 1. at the edge of a grove. The cardinal's

hat and mantle hang in the fork of a dead tree behind him r. In the back-

ground, beyond a river in which iish are swimming, are the church and
other Iniildings of a monastery, enclosed by a high wall with battlements.

Farther still the river is seen winding through a flat country from a
mountain. A tree outside the monastery has the earth banked up round
its roots, and enclosed by a wattled fence, so as to form a round grassy

seat, on which three monks (not ''two," Schr.) are sitting. A small clump
of trees stands r. on the near bank of the river. The border is a broad
black line, just outlined on the inner side with white. In addition to

dots, knife and burin, but no ornamental stamps, have been used.

[237 X 178.] A good impression and well preserved, though slightly torn and
repaired. Colours : madder red (formerly covered with varnish, much of wliich has
Haked oft"), brown, bright yellow, opaque gretu. No watermark. Margin [8-13]
uneoloured. The back shows signs of the print having bten pasted into a book. A
former possessor has written on the margin, in a hand probably of tlie xvin century, at

the top, ' Vir grosse MUnchen I'utron u Frcuml," and at the bottom a Latin note giving
a rationalistic explanation of the lion as a svinbol of St. Jerome's fury in attacking
heretics. The lower insrriptinn runs {in from the true to a false mari;iii.

From the collection of Mr. John Jlalcolin. df I'oltalloch. i)urchascd in 1805.

B 26.

ST. LAURENCE.
Sclir. 2C88 ; W. u. Z. 360. AV.—15 30.

St. Laurence stands, turning slightly to r., vested iii alb and dalmatic,

holding a palm-bianch in Ills r. hand .md a gridiron in liis 1. hand. His
tonsured head is surrounded by a ninibu.'f, with white rays on a black di.sk
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and a double white rim. A variety of plants grow on the dotted grouad,

and two tall sprays of foliage with large five-petalled flowers spring from
the ground, and form a white arabesque against the black sky. Except
on the ground, dots are only used on the border of the dalmatic ; that

vestment itself, as well as the alb, being shaded entirely with cross-

hatching in white line, engraved with the burin. The border consists of

a broad black line, having a narrow white line within it.

[59 X 44.] A good impression and well preserved. Colours : green, pale red, pale

yellow. Margin [1-2] uncoloured. At the top is written in faded ink by a contem-
porary hand the date 1481.

Purchased at the Weigel sale, 1872.

ST. LUKE.
Schr. 2689. See B 27 (2).

ST. MACAEIUS.
«chr. 2691. See B 13 (3).

t ST. MARY MAGDALEN.
Sohr. 2693. (Reproduction.) W.—B 42.

Photograph of the original [120 x 69] in the University Galleries, Oxford, from the
Douee collection.

B 27 (1-2).

TWO OF A SERIES OF THE POUR EVANGELISTS.

(1.) Schr. 2695. St. Mark.

St. Mark stands straight to the front, but turning his head to r., and
looking upwards, under a narrow ogee arch, which has an ornamental
moulding of carved flowers, white on a black ground. The pavement on
which he stands is chequered, and each square is divided into two
triangles by white lines, which run slanting downwards from r. to 1.

The saint's face is long and oval, with a straight nose and short pointed
chin. The eyes are carefully drawn. He wears a doctor's cap, from
which his long straight hair escapes, standing out on either side of his

face and concealing the ears. His nimbus has white rays on a black
disk, and a rim composed of three white and three black lines, with a row
of dots on the broadest black line. He wears a mantle clasped at the
throat, and thrown back over his shoulders over a tunic, from the girdle

of which hangs a pen-case. He holds with both hands an open book with
rosettes on the binding. He wears shoes with broad rounded toes. The
lion with long straight wings lies at his feet 1., only the front half of its

body being visible. At the back, from the spring of the arch to the floor,

hangs a curtain with a conventional pattern in hexagonal compartments,
each containing an oak leaf. The curtain ends below in a fringe. Over
the Evangelist's head is a long shaded scroll with his name, SllttC

ntatCUS, in clear, white Gothic letters, with a rosette before and after

each word. The border is a single black line.

[248 X 82.] A good impression and well preserved, with margin [7-8].

Colours : see below.

(2.) Schr. 2689. St. Luke.

St. Luke stands, turning slightly to 1., and looking down, under an
arch of similar proportions to the other, lout differing in the details of
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ornament. The cui'tain ia the background is of precisely the same
pattern, the pavement is also the same, except that a star is introduced
into each of the black triangles. St. Luke is bare-headed, and his short
curly hair leaves the 1. ear exposed. His furred cap hangs on his 1.

shoulder, while the long scarf attached to it passes behind his neck, over
his r. shoulder and across his 1. wrist down the front of the mantle. The
latter is clasped at the throat and drawn closely together down the front,

showing the tunic only at the bottom. The mantle has a wide orna-

mental border. The shoes are of the same shape as St. Mark's. St. Luke
holds a closed book, with rosettes on the binding, in both hands. The
winged ox lies on the pavement, with its fore-legs bent under its body.
A long shaded sci-oll over the Evangelist'.s head bears his name, Siwtt
IttraS) in white Gothic letters. The border is a single black line.

[248 X 83.] A good impression and well preserved, with margin [8-10]. Water-
mark, Gothic jp.

The two prints are coloured uniformly with liright yellow, opaque green, brown and
light madder red, which has been covered with a varnish (some of which has flaked off),

producing a brighter and warmer tint. The pigments are precisely the same as those
used in the St. Jerome, B 25 (.Schr. 2678) ; the paper is also the same, both in

quality and condition, and it is probable that the three prints have a common origin.

Tliis must be Flemish, to judge from the word " ^tntr " in the titles of the two Evan-
gelists. There can be no doubt about the reading of this word, which Schr. misquotes
as '• ^nrtr," for the letters are quite distinctly formed and the t is dotted. It is difficult

to follow him in his recognition of an Italian type in the faces. They are rather
unusually well-drawn, but thoroughly Flemish in style. St. Luke's head-dress, again,
suggests the Netherlands. The lion of St. Mark should be compared with that of
St. Jerome, B 25. The two show a considerable resemblance, especially in the
drawing of the mouth.

From the collection of Mr. John Malcolm, of Poltallooh. purchased in 1895.

ST. MARGAKET.
Schr. 2699. See B 1.") (3).

t ST. MAKTI.V.
Schr. 270-!. (Reproduction) W.—B 31.

Photo-lithographic reproduction of the original [180 x 121] in the collection of
Baron Edmond de Rothschild, Paris.

Another impression is in the collection of Adalbert, Ritter von Launa, at Prague,
Singer 22. Dr. Singer believes the plate in this case to have been of wood ; but
it is clear from this facsimile that the Rothschild impression, at any rate, bears marks
of the round holes along the margin by which the metal plate was fixed to a wood
block for printing.

ST. MARTIN.
Schr. 2706. See B 13 (4).

t ST. MICHAEL.
Schr. 2710. (Reproduction.) W.—B 12.

Lithograph (no. 20) by J. P. Berjeau after the original [236 x 182] in the
Bibliothfeque de I'Arsenal, Paris.

ST. NICHOLAS.
Schr. 2714. See B 13 (5).

B 28.

ST. ROCH.
Sclir. 2723. W.—B 32.

St. Koch stands in the centre of a triple arch, facing to the front, but
bending his head a little downwards to r. He wears a pilgrim's hat and
a long loose robe with sleeves, fastened by three clasps down the front.
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He has a wallet slung behind his 1. arm by au ornameni.al strap which
passes over bis r. shdulder. He holds an upright pilgrim's stafi' in his r.

hand, and with his 1. hand draws his robe aside and point.H to the wound
in his 1. thigh. The angel, who has a cross erect over hjs brow, kneels

on the ground 1. and points also to the wound. A small dog, carrying a
round loaf of bread in its mouth, is near St. Koch's feet, which are shod

with loosely litting boots, wide at the ankle and pointed at the toe.

St. Roch has a nimbus with black rays on a white disk, and an
ornamental rim with one row of short white strokes on a black ground,

producing at a distance the effect of black dots. His hair is long and
wavy, his face (that of a young man) is dignilied, and fairly well drawn.
The ground is paved with tiles of a chequered pattern, black and white.

The background is formed by a curtain, which hangs by rings from a rod

slung across at the level of the capitals of the columns. The pattern of

the curtain consists of squares, containing four-petalled flowers, with
rounded and pointed petals alternately, in vertical lines. At the foot of

the print is a black baud containing the title, ^fg • rti • £ijUS> in the

centre, and a white arabesque at either end. The border consists of a

wide black line with a narrow white line to mark it off.

[L. 178, r. 17H X 116.] A good Impression, well preserved, cut close to the margJD,
and not coloured. Watermark, Gothic p.

Piu-chasetl from Mr. Tiffin, 1840. Kepr., Willsh. vol. i, pi. iv.

B 29.

ST. ROCH.
Sohr. 2723.

A second and later impression of the same print, enclosed in a passe-parkitt

consisting of a band of conventional frilled clouds interrupted at the corners by
medallions containing the five wounds and the monogram iI)B, and in the middle of

each side by squares containing an ornamental pattern. The iimer dimensions of this

passe-partout are 188 X 131 ram. It is cut almost to half its width on all .sides. The
same passe-pnrtoiit is found in connection with a print of St. John the Baptist and
St. John the Evangelist, Schr. 2671, at Berlin.

This impression shows signs of colour having been applied In the floor and to

alternate flowers in the tapestry, which has now been almost entirely washed out. 'i'lie

watermark is a small bull's head, with eyes and nose distinctly drawn, and a stem and
star between the horns. [60 X 25.]

From the collection of Mr. John Malcolm, of Polt.alloch, purchased in 1895.

Formerly in the Firmin-Didot collection. (Stamp, Fagau 21.) .Sale, April, 1877,
lot 1857.

ST. ROCH.
Schr. 2724. ,Sce B 13 (6).

B 30.

ST. SEBASTIAN.
Schr. 2726 ; W. u. Z. 385. TV.—B 3S.

The Saint, naked save for a loin-cloth, stands against a tree, to the
branches of which his arms are separately tied above his head. He has a
nimbus with black rays on a white disk, and a plain rim. His bodj' is

already pierced by seven arrows, and two archers are aiming at him with

a long-bow 1. and a cross-bow r. The ground is a hillock covered with
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grass and large star-like plants. The background rises in a series of hills,

with dotted surface, culminating in a castle on either side. The sky is

black, relieved by short, irregular white strokes cut with the knife. The
border consists of a white and a black line. The print has been executed

chiefly with the knife ; dots are used only on the background.

[117 X 81.] Good impressiou, but damaged in several places. Colours : verdigris

green, pale yellow, pale madder red. Margin [5]. Uiicoloured.

Purchased at the Weigel sale, 1872.

ST. SEBASTIAN.
Schr. 2728. See B 13 (7).

t ST. JOHN AND ST. .JAMES THE GREATER.
Schr. 2746. (Reproduction.)

t ST. JAMES THE LESS AND ST. THOMAS.
Schr. 2747. (Reproduction.)

Photographs of the originals [153 X 104] in the Dresden Cabinet. A third print,

belonging to the same series of apostles, St. Simon and St. Matthew, Schr. 2745, is in

the Hofbihliothek, Vienna.
Presented by Prof. Max Lehrs, 1891.

B 31 (1-20).
Schr. 2757. W.—B 1.

A sheet containing twenty cuts, arranged in five rows of two pairs

each, in such a way that the left-hand cut of each pair contains the

commandment and an illustration of its infringement, while the right-

hand cut represents the plague which follows on the breach of that parti-

cular commandment. The Latin inscription at the head of the first cut

in each pair rhymes with that at the head of the second cut ; the whole
rhyme forms a \ery irregular leonine hexameter. At the foot of each

cut is a German rhyme in two lines, complete in itself. The inscriptions

are all in white Gothic characters on a black ground, and are bounded
by white lines. The background of the cuts relating to the command-
ments is in every case white, with irregular black hatching, descending

obliquely from r. to 1. That of the cuts relating to the plagues is black

in the first eight, white with the same hatching in the ninth and tenth.

In the first cut of every pair Moses appears with horns on his head,

holding the tables of the law in his hand, and pointing out to the guilty

persons the commandment which they are breaking.

Tlu! drawing is very rude. The technique comprises all varieties of

the style, with the exception of ornamental stamps.

Each cut measures on the average 62 x 47 mm. Colours : madder brown, yellow,

yellowisli green. The sheet is slightly worm-eaten, but otlierwisu in f;ood condition,

except !it the 1. upper corner, where jiart of the first cut has been torn aw:iy. The
whole sheet measures 397 X 2(i6mm., and has no border. Two former possessors liave

copied out the inscriptions on the spaces between the cuts, altering the orthography
of the German according to tlie usage of their time. The first hand is of tlio xvi

century, the second quite modern. Of the same date as the first hand, to judge by
the brown tint of the ink, is an old inventory mark G. x /. between the fifth and
sixtli cuts. The watermark is a small bull's head ami cross.
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Puroliasctl from IFr. Cobn, 1877. The series was first described in Catalogue cxxiz
of the Augsburg bookseller, Fidulis Butsch, Sobn, 1877, uo. 288.

The subjects and inscriptions of tlie twenty cuts are aa follows :

—

(1) The first commandment in Latin: . . . • aOOVA * (The first

words are lost.)

Its infringement. Idolatry. The worship of the golden calf.

The first commandment in German : glcubC • til • finCH • 80t •

His • tst D> • rrrst • gcbot

(2) The first plague. Blood descending from the sky into the river.

Text. a. Latin : bmift • itc • .Qiinguts • ijota.

6. German : man • llV.lflj • Dis • JflJOt

Da> • mcif • toait • blutiot.

(3) The second commandment in Latin : Cunt • inalc • juravft
Its infringement. Perjury. A man swearing falsely by a shrine.

The second commandment in German : Jjaj aitljff Dtt SOlt Iri'lt

tin got nttt bpptg slurrn

(4) The second plague. A shower of frogs falling from the sky into

the fields.

Text. a. Latin : vanr tunf ajjpanicfut.
h. German : fluirl) Bbjcin inanigfalt

rcgrnt frosrij totigcwlt.

(5) The third commandment in Latin : ^abatljttni • SttfiCfS • (sanc-

tifices).

Its infringement. Felling trees and pruning vines on Sunday.

The third commandment in German : Da) • tif • tCl) • Utf • SagC

n

birr • Die • Jjctltgrn • Dagr •

(6) The third plague. Lice (ciniphes) attacking (not " man and beast,"

Exod. viii, 17, 18, but) the corn.

Text. a. Latin: nr • ftntfflS Ifflat • flOVfS

h. German : bni • UtS • bCrgfSSf ItfS>

got • ferffv • Oir • fntfjt • ess

(7) The fourth commandment in Latin : |JavrittS • IjOnorCS •

Its infringement. A young man striking his mother, while his

father protests.

The fourth commandment in German : OaS • ttt) • Ou • SOlt • Icffll

batter • bn • niuttrr • err.

(8) The fourth plague. Flies (the text has " lotltStUS " heie and
" ntttSira " below in the eighth plague, where locusts are

clearly represented) descending from the sky on the fields.

Text. a. Latin : bt • lorUStUS • ravas (sic).

h. German ; iiS • bjaVt • gfbVOfIjCH _
niit • bprfaltrv • gnorfj

(9) The fifth commandment in Latin : nrintndn • OfCtDaS •

Its infringement. Murder.
The fifth commandment in German : DaS b it\) Dtr sagc Kit

SOU nijntan Dot slagni.
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(10) The fifth plague. The murram of beasts. A horse, a cow, a pig,

and a sheep He dead in a field.

Text. a. Latin : ataliu mortf formtflj
6. German

: fturrij OotBlcg bitgrfug
Brv Bci)flm H} fmi) srijlug.

(11) The sixth commandment in Latin: int'imontU • Smia •

Its infringement. Adultery.

The sixth commandment in German : Daj • t)i • flii . solt • Jfl'tt •

fins> anOrr toip rnbnit.
(12) The sixth plague. Boils and blains.

Text. a. Latin : nc p<1ti<1V blccru Jlt'tia (proterva ?)

6. German : grlust • fVfmUfV • tui'tlf •

ftain • jjlagc • Orm • l»tir •

(13) The seventh commandment in Latin : • nicijtl • furCtUT •

Its infringement. Theft. A thief opens a money-chest while
the owner sleeps.

The seventh commandment in German : Dj bi) • icij • ttiv • bfUCHjf
Ou • isoit • nit • stclnt •

(14) The seventh plague. Hail destroying the corn.

Text. a. Latin : nC • SfQCS • - . . . urtur
b. German : tturci) • Btcllt • linfug • Dcr

fjagrl • Ha? • ftorn • slug •

(15) The eighth commandment in Latin : Scrua • lUtainOttU •

Its infringement. Bearing false witness.

The eighth commandment in German : Jty • ,bti|' i)Ct)aIt • tbtn •

nit • falsdj • gr?«g • grbt

(16) The eighth plague. Locusts. (The Latin text describes flies
•'

see the fourth plague, no. 8, above.)

Text. a. Latin tJrt nitisra m Dcliramt (deliramentum),

h. German : Dmcf) • mfnnrrtft • spifl

ftam • IjcuBcijrrftr • firl.

(17) The ninth commandment in Latin : nttqitam • ntfCi)aviS •

Its infringement. Seduction.

The ninth commandment in German ; tJj • iX ' bnS • ist • gcim •

litiBCljliri) • ^n • Itbtn.

(18) The ninth plague. Darkness. (Not actually represented, for

the sun is shining.)

Text. a. Latin: bt • lUfC • SOliS • lltaVtB •

h. German : fiutri) • toniUIBfi) • fling

flrv • sonc • sdiyn • torvging •

(19) The tenth commandment in Latin : bfttivain • llita •

Its infringement. Usury. A pawnl)rc)kcr receiving a belt.

The tenth comuiandment in German ; fl> • X • \t\) • fliV • gtbttt •

UJiirl)' • Boitu • nnrt.

(20) The tenth plague. The death of the firstl)(>rn.

Text. a. Latin : nc • moviai'iB • ita

6. German: • fluirJ) • ta)Urf)fV • nOt
• ham • flrv • grJir • flot.

The pair of cuts relatinp; to tlic sevouth cuimuaiiclmcnt, (13) iiud (H), hns boon
printed liy an nvcrsifjlit iiftcr tli<^ pair relatint; to the ciKlith comuumdment, (15) anil

(IG). In thu description tlic rijjlit order has been restored.
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B 32.

A DUEL BETWEEN HUSBAND AND WIFE.
Sclir. 27(;3 ; W. ii. Z. 398. W.—B 43.

The husband stands r. with his 1. leg advanced, brandishing a club

in his r. hand, and holding out at arm's length in his 1. hand a shield

which curves outwards and is much bent upwards at the lower end.

The man is seen from the back, but his head is tui-ned to 1., so that the

face appears in profile. His head is covered by a kind of cap, but his

body is naked. A sabre hangs against his 1. thigh on a strap which
passes over his r. shoulder. The wife stands facing him, with her
1. leg thrust forward and her body drawn back as though to escape

the coming blow. Her only covering is a scarf which passes over her
1. shoulder and across the front of the body. She is armed, like the

man, with sabre and shield. Between the two is suspended a short pair

of breeches without legs, provided with strings to fasten them on the

1. side ; over them is the word " bvutl) " (breeches) in large white Gothic
characters on a black tablet. The ground on which the combatants stand
is covered with tufts of grass and flowers formed of three dots. It is

bounded at either end Ijy a post. On the ground near the man's feet

is a shield outlined in white, with two clubs saltire on a black ground.
(Schr. monograms and marks, cxxxiv, vol. iii, p. 320. The form of the

shield, however, in this case is different.) Over the man's 1. arm is a
small patch of conventional clouds, from which rays issue downwards
to 1. Over his head is a sci'oU with the following inscription in white

Gothic letters, in two lines on a black ground : ISst • fOtVcl Icgfm
|

fCg;in(l WgCrr rcgf. Over the woman's head is a similar scroll with

the inscription : ^Est tM (S tmnim | mulicrf ITgrrc btC The out-

line of the print is irregular, and parts of the border seem to have been
broken away before the impression was taken.

[112 X 149.] The impression is seriously damaged, a large portion of the woman's
figure having been torn out. The holes by which the plate was pierced can be seen in

the two lower coiners and between the words l!fB't and rotra. On the upper margin
is the word Jdti'ffiret in MS. t'olonrs : dull yellow, madder red. No watermark.

Purchased at the Weigel sale, 1872.

Weigfl, Willsh. and 8chr. quote a number of literary authorities on the ancient
German Weiberkampf, most of whicli are not to the point. The subject is simply a
conflict between man and wife for mastery in the house, symbolised by the breeches.

There is an old German proverb :
" Die Frau hat die Hosen " (Kiirte, " Sprichworter der

Deutschcn," no. 1483a), while " t^ich die Hosen nehmen lassen" is said of the man who
does not hold his own. (Ibid. no. 2966.)

IMPRESSION IN PASTE.

B 33.

CHKIST WASHING THE DISCIPLES' FEET.
Schr. 2776. W.—E 1.

Christ kneels in the centre, facing r., and washes the feet of St. Peter,

who sits r. facing 1. The other apostles sit in a semicircle at the back. The
heads of four are completely visible. Of the rest little can be seen but
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portions of their nimbi. The whole is surrounded by a border of a

continuous pattern of leaves, with a flower at each corner. Cross-hatching

may be seen in several parts of the drapery.

[103 X 74.] The paste is of a liglit chocolate colour, and had the surface originally

covered with a dark, gummy varnish, much of which has perished. The original paper
shows a margin of 9-17 mm., except on the r. side, where it is only 3-5 mm. At the

top and bottom it is pierced by holes which show that it has been stitclied to a page or

cover of a book, probably the cover of a MS. When purchased from Messrs. Smith, in

1845, it was, however (according to Willsli.), " fixed on an old board." It is not recorded
whether this " board " formed part of the cover of a book, or, if so, whether the print

was found on the inside or outside.

The technical i^rocess Ijy which these iinpres.sioiis in paste were

produced lias been best e.vplaiued by Passavant, i, p. 103. If he is

right, the glutinous paste in which the impression was taken was not

laid on the paper, but on the plate itself, which was heated before

printing, so that the whole substance, carrying with it the impressed

design, came off on the paper. The dark varnish would, no doubt,

be applied subsequently, with the object of preserving the surface.

Since the design stands out in ridges of paste on the paper, it follows

that it must have been engraved on the plate, not in relief, as Willsh.

says, but in sunk lines, hollowed out to a greater extent than in

ordinary line-engraving, so that the paste could be forced into them.

The present e.xample does not bear out Passavant's statement that

the paper itself was prepared with yellow ochre : that may have

been done in other cases, c.ij., Schr. 2794. There is no trace here of

white or gold having been applied to the impression : when this has

been done, the decorative effect is better, and the print bears some

resemblance to a drawing in gold or white on a dark prepared

ground.

Xobody, so far as I know, has attempted to explain the motives

which led to impressions being taken from engraved ])lates in this

strange and unattractive material. I should like to throw out the

suggestion that the plates were intended for stamping book-bindings

in relief, and that tlie brown paste with its polished surface was

intended to imitate leather.' In that case, impressions like the

present one, on pap('r with a wide margin, could only be proofs, not

actually used for binding a l)ook, and, indeed, it is possible that the

paste was only used to prove tlie plate, either as a cheap substitute

for leather, or as being capable of receiving a clearer and more

accurate im])ression. If tlic impressions on paste were actually used

for l)indings, it can only have been in sunk panels, which would

' Since writing the nl)0ve, I observe tliat Willshire {" Introduction to the Study of

Ancient Prints," i, 102), in describing an impression on jmste in liis own collection (now
in the fJuildhall Library, London), n.-K'S the following (!xi)roasion :

" 'I'he general aspect

of the piece ia that of brown stamped leather of tlirce gradations of tone."
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protect the surface from excessive wear.^ The material could never

have been very durable, even when protected by a liard varnish. It

is easy to imagine that the decorative effect would liave been good,

but that the experiment would have been abandoned, as experience

showed that the bindings wore badly. Against this whole hypothesis

must be set the fact that tlie impressions in paste described by

Schreiber (44 in number, omitting some badly damaged examples)

have been found, when their origin has been recorded at all, pasted on

the inner covers of books, generally MSS., dating about 1460-80. It

is certainly very improbable that a bookbinder's waste proofs sho\ild

be used in the same way as ordinary engravings for the decoration of

devotional books.

METAL-CUTS.
The whole of Willshire's Class C, described by him as metal-cuts

has been fused with his Class D, following the more recent criticism

v^hich regards this rough kind of work as printed from wood-blocks,

not from metal plates.

Of metal-cuts properly so called, after the prints in the maniere

crihlec have been described, very few remain. These are described by
Willshire in Classes A and E. Here it has been necessary to clear

the ground of a number of prints described by Willshire, and in part

also by Schreiber, which have no claim to a place in a catalogue of

XV century woodcuts, however widely that term may be stretched.

I. Prints described by Willshire, but omitted by Schreiber.

These consist, first, of modern impressions from ornamental

plates of goldsmith's work, which were intended simply as decorative

objects in themselves, and were in no way calculated to yield

impressions on paper ; secondly, of modern impressions from etched

or engraved plates of doubtful authenticity, which, if their genuine-

ness were acknowledged, would be rightly placed among etchings or

engravings, and have nothing in common with the class of prints here

described ; thirdly, of works by known artists of the xvi century.

Thus Willsh. A 1 and App. 1 are impressions of the engraved

metal plates on a chandelier of a.d. 1165-70 and a processional cross

of A.D. 1129. (A 2 has been described above among the woodcuts.)

A 3 and A 4 are impressions from the oi'iginal and the copy respectively

' Early in the middle ages carvings in ivory or reliefs in precious metals had thns
teen placed in panels on the bindings of MSS. A Crucifixion on vellum, formerly in the

Weigeliana (W. u. Z. 11, Schr. 372), of which the present whereabouts is unknown, was
actually found attached in this way to a stmk panel on the outside of a book-binding.

(See P. i, 20, 21. W. u. Z. I, pp. 25, 3:!.) Weigel believed this design to have been
engraved on metal, and altered by hand, but Schr., following other recent critics, believes

it to have been entirely drawn by hand. It is in the style of the xii or early xiii

century. It is only mentioned here on account of the purpose to which it was put.
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of a metal plate, signed "Wolfgangus Aurifaber," and dated 1477,

which is either a modern forgery or, if genuine, was not engraved for

the purpose of yielding impressions on paper. W.—E 8 and 9 are

woodcuts by Urs Graf, and will be described among the Swiss wood-
cuts of the XVI century. W.—E 10 and 11 are photographs of a

memorial brass of 1510 and of a rubbing from some metal plate (the

origiaal is not known) whicli can hardly be of the xv century.

W.—E 13 is a modern impression from an Italian ornamental metal-

plate, engraved in stipple, in a technique recalling that of the

Kellerdaller family, of Dresden, iu the xvi century. The impression

has been placed among Italian engravings. The early date assigned

to the work by tradition is very questionable. W.—E 14-16 are by
•Tohann Kellerdaller, and have been placed with his works.

II. Prints described by both Willshire and Schreiber, but

omitted here.

Of the prints described by Schreiber among " Interrasiles," two
have been rejected.

1. Schr. 2312 (W.—B 6.) Eeproduction of an impression from a

plate which is probably a modern forgery, and is certainly etched, so

that it has nothing iu common with the manierc erihlec.

2. Schr. 2765 (W.—B 49). A French cut of the xvi century,

which does, indeed, exemplify a belated modification of the manihr
erihlec, but lias no more claim to inclusion among examples of that

process itself than any of the very numerous cuts (chiefly French, in

breviaries, livres d'heures, etc.), in which it lingered on till the

middle of the xvi century. Moreover, as a book illustration, the

cut should have no place iu Schreiber's "Manuel."
The other cuts included by Schreiber, but omitted here, are the

following :

—

Schr. 2864 (W.—E 12) is an impression from an etched plate,

purporting to be of the xvi century, but jiroljably a modern forgery.

In either case, it has nothing to do with Hans Burgkmair the younger
and, if it had, Schr. could have no reason for including it. Schr.

2869 and 2875-6 (W.—E 7) are book illustrations published at

Augsburg after 1500, and will be described in their right place Itelow.

Schr. 2878-9 (W.—E 5-6) are impressions from ihetal stamps used

by Theodor Kriiger, a bookbinder at Wittenlierg, foi- the decoration

of liooks, in 1563. They are from designs by Cranach, and will

be described among the woodcuts of the Saxon school. They
are obviously out of place in a catalogue of incuvahnla.

After tliis elimination only four prints remain u liich iiave a just

claim to be impressions from metal plates ol' the xv century,

engraved to produce impressions, viz., W.

—

¥j 1-4. W.—E 1 is the
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impression iu paste already described (Schr. 2776). W.—E 2-4

are, in my opinion, modern negative impressions from plates en-

graved in the maniere criblee, the true nature of which was mis-

understood, so that they were printed as intaglio-engravings, not

as relief-cuts ; with the result that those parts were inked which

had been intended to come out white and vice-versa. Whether
this is the case with any or all of the other cuts described by

Schr. iii, pp. 230-235, I cannot say. His words, " Planches

gravees en creux, dont cepeudant on ne faisait les epreuves pas

comme c'est I'usage, mais en noircissant toute la planche au moyen
du frotton, manipulation par lacj^uelle naturellement les traits creux

se montraient en blauc," do not satisfactorily explain the appear-

ance of these three. On the contrary, it is precisely "les traits

creux " which in these prints appear black, and produce the strangest

effect in consequence, whereas the white background here is sub-

stituted for the black which would result from the surface left in

relief if the plate had been printed in the right way, when " les traits

creux " would be white on black, as in the maniere criblee. The
decorative details which occur in the first and third of these prints

especially are exactly those with which we are familiar in the dotted

prints. Their true character will be pointed out as each print is

described by itself.

t THE ANNUNCIATION.
Schr. 2865. (Suproduction.) W.—E 4.

Heliogravure by the Amand-Durand process from the original [265 x 183] in the

collection of Baron Edmond de Rotlischild, Paris. Another impression is in the Biblio-

thi;que Nationale, and M. Victor Gay, of Paris, is said to possess the plate from which
the modern impressions were taken. No old impressions have been described.

This Is a true dotted print wrongly printed. It has the following cliaracteristioi of

the maniere criblee; (1.) Tlie dots themselves, over large portions of the surface, viz.,

the robes of Gabriel and the Virgin, and of St. Elizabotli in the Visitation, the walls

and the ground. (2.) The delicate cross-hatching on the mantles. (3.) The use of an
ornamental stamp, a six-rayed star perforated in the middle, on the border and clasp of

Gabriel's mantle and on the disk of the Virgin's nimlnis. On a small portion of

Gabriel's mantle at the bottom the same stamp lias been ap))lied,and then worked over

with the budu su as to be partially obliterated, as was so commonly done in the dotted

prints. (4.) The chequered floor. (5.) The plants, of several dilferent shapes, all of

types familiar in the dotted prints, especially the star-shaped plant below St. Elizabeth,

and tliat below the Virgin in the Visitation, which has a flower composed of three dots.

(6.) There is less than usual of the coarser kind of work cut with the knife, but this may
be also observed in the short strokes across tlie sky and in the tree on the extreme left.

(7.) At the top the perforation is visible, through which the metal plate was fixed to a

wood-block for printing.

It is necessary to remember that every line and dot here printed black ought to be
white. If this were the case, the whole would present the appearance of a dotted print

with nothing abnormal about it.

B 34.
ST. PETER MARTYR.

Schr. 2873 ; W. u. Z. 404. W.—E 2.

The Saint stands, facing three-quarters 1., wearing the Dominican habit,

and holding in his r. hand with the point upwards, a short broad-sword with
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wliich liis head has been cleft open ; in his 1. hand a closed book. He
has a nimbus witli a plain disk and double rim. The ground on which he

treads is sprinkled with numerous tufts of grass, but no flowers. The
background is white. The design is enclosed by a single black line,

beyond which is a border (engraved on the same plate) consisting of

arge leaves growing on either side alternately of a winding stem.

[103 X 73] Jlotlern impression, iincoloured, cut down just outside the plate-mark.

The r. lower corner of the plate had been broken off before the impression wa-i taken.

The t''clinique of this print is less easy to explain. The design of the border and
the drawing of the grass is quite consistent witli the style of the dotted prints. Dots

occur, though very sparingly (only nine in all), on the handle of the sword and the

cover of tlie book. The irregular and arbitrary cross-hatching on part of the mantle

recalls rather an ordinary line-engraving, whereas the short thick strokes on the

scapulary are consistent with the " dotted " process. A peculiar feature of this print is

a series of very minute specks at a little distance from the outline of the blade and hilt

of the sword (on the 1. side) and to the 1. of St. Peter's face, also for a short distance

along the r. side of his mantle. Apparently the design was outlined on the plate in the

first instance in this manner, and these portions of the outline have been left by an

oversight, where the details when filled in did not quite occupy the whole space

sketched out. On tlie whole it seems safer to conclude that the plate belongs to that

cla.'ss of which we have seen several examples above, which belong in all essentials to

the " dotted " style, though actual dots are used very sparingly or not at all, than to

follow AVeigel in thinking that it was intended to produce impressions in paste. At
any rate, the method adopted in printing the plate is precisely the wrong one : every-

thing which is black here should be white, and rice versa.

B 35.

THE I.OVER.

Schr. 2877 ; P. i. 234 ; W. u. Z. 405. W.—E 3

A young man fashionably dressed, with excessively long pointed shoes,

stands, facing three-quarters l.,in a flowery meadow, holding in his r. hand

a long scroll, which passes over his head and descends to the ground r.

with the inscription in black Gothic letters on a white ground : \\\}t IBt

ritif l)artc qual * tocv st ntrijt torn} arij Ocmr iist tool. An ornamental

spray of foliage and flowers fills up the background behind the scroll.

Near the young man's feet a space is left blank across the bottom of the

print for the inscription : Df . Ubt toll • ml • mOrUf • .

[Ind X 58.] Modern impression, uncoloured, cut down just outside the plftte-mark.

Repr. W, i, pi. x (indistinct).

Purchased from Mr. Bousfield, 1850. Other impressions .at Coburg and in Germ.
MuH.. Nuremberg (from the Weigeliana). This, if printed in the right way, would
appear as a dotted print, unusual in the design but not in the teclinieal execution.

The dots, black as print'^l here, arc used for tlic border of the man's costume, for the

ilowcrs (arranged in the usual grou)is of three), for the centre of a large star-sh.iped

jilant, nnil all over the ground, where, however, they nrc partly disguised by a multi-

tude of short strokes in the spaces between them which produce a broken, dirty-looking

surface, intended, prob.ahly, to represent the soil (not grass) from which the plants

Bpring. The shading on the costume is produced by fine lines engraved with the burin.

The ornamental spray in the ba<'kgro\mil is remarkable for its graceful jiattern, and for

the fact that it was engraved thronghout without tlio us(^ of ornamental stamps, or even

dots in the (lowers.

Ur I.ehrs (" Kat. d. (icrm. Mus.,"p.9) follows Weigel in believing the plate to have

been intended for producing impressions in paste. 'I'his cannot be the case if the

opinion stated abrve is correct, viz., that the plate, if properly printed, would show

a white-line engraving on a black ground with the technical peculiarities of the

"dotted" Jirints.
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DIVISION C—BLOCKBOOKS.

c 1.

BIBLIA PAUPERUM. W.—D 1.

Thirty-eight folios (1 and 4-40, signatures b and C being lost) of the

5th edition of Sotheby.

[262 X 192.] Watermarks : two keys {e.g., Big. o), the arms of Champagne (cj.,

sig. C), the Paschal Lamb (e.g.. sig. m).
From the Woodburn anil Cunningham collections. Purchased from Mr. Smith,

1845.

For further details about this bluckbook and its relations to the other editions,

the reader is referred to Willshire's Catalogue, i, 173, and the authorities there

quoted. Schreiber, in his series of facsimiles of various editions of the Biblia

Paiiperum in vol. vii, reproduces the signature c in each case. That .signature is wanting
in this copy, and the njaterialsat present pulilislied are therefore insufiBcient for its identi-

fication, but the author of the " Manuel " liad tlie kindness to inform me, after examining
this copy in July, 1899, that it is identical with the line edition in the Dresden Library,

of which the signature c is reproduced as pi. xli in vol. vii of the work.

C 2.

BIBLIA PAUPERUM. W.—D 2.

Three folios (1-3, signatures a, b, t) of another edition of the same
blockbook. The edition is not specihed by Sotheby himself, but Conway
(" Woodcutters of the Netherland-s," p. 8, note 3) identities it with
the 4th edition of Sotheby.

[a and ll 2,55 X 192, t 2'J2 X 194.] Watermark (on a and c) : "three mounts
within a circle," .Sotheby (not now visible, as the leaves were backed before being
mounted).

Purchased from Mr. Smith, 1845. " Obtained," according to Botheby, "Prine. Typ."
i, 59, "from an imperfect copy in the possession of Messrs. Payne and Foss ; the
remaining twenty-eight leaves of that copy were sold at the sale of their stock of books
in 1849, when they were purchased by Mr. Stevens, the American bookseller, for

£11 5s."

Sig. a and 6 still remain in their original state, printed side by side on the same
sheet, though the pa|ier has been much damaged in the space between them by being
folded down the middle. The sig. c in this edition is identical with Schr.'s facsimile,

vol. vii, pi. xlii.

C 3.

BIBLIA PAUPERUM. W.—D 3.

Fragments of three folios (4, 10, 11, signatures B, % \) of another
edition of the same blockbook.

From the Bagford collection, Harl. 5934 (where two small fragments of the same
edition still remiiin, nos. Iti and 18 in the volume, Proctor 47). These are from the
same editmn as Schr.'s pi. xliii.

Transferred from the Dept. of MSS. in 1814.

P
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C 4.

BIBLIA PAUPEKUM.

Three folios (33-35, signatures n, 0, • p , of the second alphabet) of
another edition of the same blockbook. These folios agree, as regards

the presence or absence of shading on the columns, with those of the

5th edition of Sotheby. There is no hatching in the drapery, in which
hooked folds abound. The drapery is better drawn than the faces and
extremities of the figures. The edition has been identified by Schr. with
that of which he gives a specimen in two states, pi. xxxix-xl. He
considers this to be the earliest of the editions represented among his

facsimiles, though not actually the original edition.

[n and 262 X 102, •
))

• 256 X 193.] Wat^-rmark : none ou it, on a small inverted
anchor, .surmounted by an orb nnd eiosa, on • jl • h larger and broader an^-bor of different

shape. Neither of the^e agrees pxactlv with any of Sotheby's t'ac-imiles.

The impressions are early and sharp, and the paper is in excellent condition. Parts
of the drapery, scrolls, etc., have been coloured yellow, but the I'olour has been nearly
washed away, and the ink of the impression has somewhat suffered in the process.

Presented by W. Mitchell, Esq., 1895.

t BIBLIA PAUPEKUJI.
(Repriiduction.) A\".—D 4.

Proof, taken in 1853, of the facsimile of si<;. a, from the copy of the blockbt)ok

formerly in tlie possession of Mr. Lea Wilson and afterwards of Lord Vernon. See
Sotheby, "Princ. Typ." ii, 51, pi. Ixvi fHeinecken's first edition ; Sotlieby calls it a copy
of the sixth, aud places it anions the German editious. It belonL'S to the same edition

as Schreiber's pi. xliv; this is in his opiniun the latest of the editions produced in the
Netherlands).

[203 X 196.] Presented by Mr. S. Leigh Sotheby.

t BIBLIA PAUPERUM.
(Reproduction.) W.—D 5.

Woodcut copy of sig. t, from some edition of the Biblia Panperum. Sotheby,.
vol ii, p. 54, pi. Ixviii, gives a fai'simile <>f this W0"dcut cofiy. which itself is obviously
worthless as a reprodiieticin. Sotheliy did not know its origin, but, it is dunbtless one
of the copies which John Basford had made for tlm abi>rtive history of printing for

which he issued proposals in 1707 (see p. Vh>). An iinpressicm of this cat on thin paper
of the size of the volume, and bound U|i with it. will be found in a volume of the
Bngford miscellany, in the Dept. of Printed Books (Ilarl. 593t.no. 99). Two other
impre.ssiuns. cut smalkr, are inserted in the same volume (uos. 36 and 62).

[258 X 178.] From the Cracheiode C'dlection.

t BIBLIA PAUPERUM.
(Reproductions.) A\'.—D 6-7.

Two impressions of a woodcut copy [253 X 187] of sig. It, from some edition of tho
Biblia Panperum. Another of B*;;ford's copies. It will b" found in Hail. 5934,
no. 100. One of the.so impressions was transferred from that volume in 1814.

t BIBLIA PAUPERUM.
(Reproductirm.) W.—P 8.

Pen-and-ink drawing of the designs (omitting the inscriptions) on sig. i of the
second alphabet of tho edition of the blockbook to which 2 belongs. Again one of
Baglbrd's copii^s.

[205 X 195.] Transferred from the Dept. of MSS. (Harl. 5931) in 18)4.
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C 5.

APOCALYPSIS SANCTI JOHANNIS.

One folio (sig. I), fol. 21, of Sotlieby's third edition of the Apocalypse
Blockbook. See Sotheby, " Princ. Typ." i, p. 18.

The text begins J) J"cpttmu angliii
|
jJvcDicatorcs sacti

I
qui i fine

mutit na I /Ctturt ft Ocfijnat. The upper compartment shows, in

addition to a large angel blowing a trumpet, our Lord adored by angels
and kings. The lower compartment shows the ark of the covenant

(^rcija tCStatncnti) surmounted by the temple of God (S'ClllJjlU Uti),

with two angels swinging censers. These designs illustrate Apoc. xi, 15-18.

[265 X 190] In perfect preservation, not coloured. Watermark, Gothic ]>

surmounted by a small cross. {See facsimile, not quite accurate, in Sotlieby,
vol. ill, pi. c.)

From the (rriiifiths collectinu (mark Fa<;an, Add. 2), sale catalogue, Sotheby and
Wilkinson, 9 May, I8SS, lot 21. This was the Inst of six leaves from this edition,

po-ssessed by the Rev. John Griffilhs, D D., of Wadham Collngf, Oxford (1806-1885),
ff. 14, 15, 18. 19, 20, 21 (Sotheby i, 20, mentions only fife, and names them wrongly).
They were all fiora the Delbecq (.sale 1845, lot 1) and Delessert coll' ctions, and were
purchased in 18.52 at the sal^ of the latter collection at Paris. Tlie first live were
purchased at the Griffiths sale by Mr. Quariteli, the sixth by Messrs. Colnaghi, from
whom it passed into tlie collection of Mr. W. Mitchell, who presented it to the trustees
of the British Museum in 1895.

C 6.

APOCALYPSIS SANCTI JOHANNIS.
W.—D 9.

Old impression in dark brown ink of the lower design on a wood-block
(second page) belonging to an edition of the Apocalypse blockbook
without signatures, in the Spencer (now John Rylands) librai-y. Subject
St. John being sent to the Emperor Domitian.

[130 X 192.] Walermark : bunch of grapes. From the Bagford collection
(Harl. 5934), transferred from the Dept. of MSS. in 1814.

C 7.

APOCALYPSIS SANCTI JOHANNIS.
W.—D 10.

Modern impression of both the designs on the wood-block mentioned
above. The upper part represents St. John accused before the prefect

of putting an end to the worship of idols.

[268 X 197.] The impression in black ink taken from the cracked and worm-eaten
block has itself received considerable damage. Impressions in light brown ink were
taken from the original block for Sotheby's ''Princ. Typ." ii, p. 50. a. b, pi Ixv.* The
block itself was believed by Dibdin, Sotheby and Willshire to belrmg to an original,

though lite, edition of the blockbook. Judging merely by the style of the drawing
and cnttiUL', as seen in the impression, it seems more likely that it is a comparatively
modern copy made for some history of printing. No imprci-sinns of other pages of the
same edition are known, and it bears, according to Sotheby. so strong a resemblance to

the fourth edition of the book, that it is probably an isi lated copy frem a page of that
edition. The block it.'^elf has a respeciable pedigree, having belonged to Joseph Ames
(1689-17.'J9), the hi.-torian of printing in England, and then pas-ed through the bands
of Sir Peter Thompson and his nephew. Major Thompson, into those of Thomas Astle,

the great collector of MS., in 1799.

The impreeaion was purchased from Mr. Mason in 1856,

P 2
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C 8.

QUINDECIM SIGNA.
W—D 12.

A single cut from the blockbook of " Antichrist and the Fifteen Signs."

The cut is from the second part of the work : "Quindecim signa extremi

judicii diem praecedentia." It is the lower subject on fol. 2, and relates to

the second sign.

The text above the subject is as follows : SaS ailDtT ?aicijcn tSt,

Oas stdj Has iWtx iuiticr niDcr tut. | %\^ bcrr ftas cs ntcmants
grsrijnt mag • FnO Das rmtrl) iMtrt | Oiiir.

The scene is the top of a cliff, forming a table-land, cleft by a ravine.

A man, kneeling on one knee, near the edge of the cliff, points to the sea,

which has receded. Two other men stand 1. conversing. The ground is

quite barren and dry. The spires of a town appear in the background.

[140 X 15.5.] Printed in brown ink; well preseryed ; not coloured. There are two
xylograpbic editions of this work, one anonymous, the other bearing the signature of

Junghanss briefmaler zu nuremborg, nnd the date 1472. Schreiber reproduces fol. 8 of

each of these editions in vol. vii, pi. Ivi-lvii.

Another fragment of the Antichrist blockbook (Weigel 164), supposed to belong to

the first edition, is in the Library (^Proctor 13).

Purchased from Messrs. Smith, 1845.

t SPECULUM HUMANE SALVATIONIS.
(Eeproduction.) W.—D 14.

Woodcut copy of the first page of a Dutch edition, unknown to Sotheby, of the

Speculum Humana: Salvationis blockbook. This copy is reproduced in facsimile by
Sotheby, '• Princ. Typ." ii, pi Ixxviii. Its origin was unknown to Sotheby and Willshire,

but it is another nf iiiigfoid's copies, and i.-5 to be found in liis collertion bound up in

Harl. 5934, no. 101. printed on paper of the full size of the volume, with the watermark
K W JI (Kin^ William and Mary ? Another pajjer on which some of these copies are

printed has for its watermark a posthoin on a shield, surmounted by a crown, with W U—" Wilhelmus Rex " ?—below it). This impression has the watermark J T. The block

from which this oopy was printed is now in the Department of Printed Books.

[130 X 195 (the cut only).]

Transferred from the Dept. of MSS. in 1814.
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DIVISION D.—WOODCUTS FROM BOOKS.

The woodcuts comprised in this division are illustrations de-

tached from books printed in Germany and the Netherlands in the

XV century. They are arranged, primarily, according to the place

of publication, in alphabetical order ; secondarily, according to date.

Book illustrations do not fall properly within the limits of W. L.

Schreiber's " Manuel de I'Amateur," and all cuts described by him,

which have been definitely recognised as belonging to printed books,

have been removed from theii- place in his numerical order and

described below. The bibliographical works to which references

are given are the following :

—

Campbell : " Annales de la Typographic Neerlandaise au xv*

siecle," 1874-S.

Conway :
" The Woodcutters of the Netherlands in the Fifteenth

Century," 1884.

Hain :
" Eepertorium Bibliographicum," 1826-38.

Kristeller :
" Die Strassburger Biicher-lUustration im xv. und

im Anfange des xvi. Jahrhunderts," 1888.

Muther :
" Die Deutsche Biicherillustration der Gothik und Friih-

renaissance," 1884.

Proctor :
" Index to the Early Printed Books in the British

Museum," 1898. Sections I and III.

Weisbach :
" Die Baseler Buchillustration des xv. Jahrhunderts

"

(Studien zur Deutschen Kunstgeschichte, 8. Heft), 1896.

AUGSBURG.

D 1.

1473. Christ as Redeemer, Schr. 833. From Plenarium, s. 1. et typ. n., fol.

(Augsburg, Giiuther Zainer?), 1473. Proctor 1534.

Christ stands, full face, giving the benediction with his r. hand, and
holding an orb surmounted by a cross in his 1. hand. His long wavy
hair is parted in the middle, and a short curl hangs over his forehead.

His eyes are full. His short beard is divided in the middle. His head
is surrounded by a large floriated nimbus with triple rim. Within the
inmost rim is a band of ornament. He wears a mantle held by a double
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clasp on the breast, Ijut open in front, over a robe which falls in straight

folds without a girdle. The drai^ery is good and carefully shaded. His
feet are bare. As a background to the tigure of Christ, a straight piece

of tapestry with a large pattern, reaching nearly to the ground, hangs
by a cord from a rod which is suspended behind the nimbus, 'ihe ground
is varied by four plants of various kinds, and several tufts of grass. The
print is suri'ounded by a double border, joined at the four corners. On
the border is the following inscription in black Gothic letters on a white

ground : ^m IjiHiung tst gcniacljt \\nt\) tax mcnscljctt .tFljtsu rristt
|

ais fr auff crticici) gcgaugcn tst FnO also f)at cr tin Ijav bnfl cm
iart iJiiB licplidj angrsr"'

I
gfO'ilit ^luclj tin solirljm locU tonU

mantel FnO l)aifus> | tst cr gcgangcn Sluclj ist cr Ocs Ijattjjtcs Icttgcr

gcbjcscji Dann all anuDcr mcnscljcu tiff crflcu.

[270x172.] In good preservation. CoIourB: scarlet, carmine, yellow, yellow
ochre, yelluwisli green, steel blue, grey-black. On the verso are thirty-five lines of

text. Begin : In dem nainen des lierrren amen. Hie valiet sich an
|
eiii pKnari nach

ordnung der heyligen crislenlidien
|
kirehen .... End : . . . Darnach vnd am.

The initial I is a large ornamental letter printed from a wood-block, with flourishes

which extend down the whole side of the page. .Strong white pajjer without water-
mark or wire-nuirk.

A copy of this edition of the Plenarium (not in Hain) is in the British Museum.
The cut in this cup.v is not coloured. According to JIuther (no. 37) the same cut was
used in anothi-r I'lenarium, 1474 (Kraenzler, Verzeiehniss der Augsljurger Incunabeln,
no. 51), print, d t'y .1. Biimler (not in Haiu). A copy of that book was in the library

of the late Willinm Morris. The occurrence of the same cut in books printed by
Zainer and by B'dmler mny perhaps be exphiineii by tlie fact that both were printing
in the Monastery of SS. Ulrich and Afra in 1473 (Zainer, Speculum Humana! Salva-
tionis, according to MS. note, dated 1473, in Mr. Fairfax Murray's copy; Bamler,
Dialogues of !^t. Grrgory).

Presented bv AV. Jlitclicll, Esq., 1895. Another impression, described as •' tirage a
part ancien," presumalily without text on verso, coloured, is in tlie Bibliothequo
Natiouale, Paris (from the Hennin collection). Modern impressions are said to exist.

D 2 (1-5).

1475. Five cuts from Cunrat von Megenberg, Buch der Natur, fol. Augsburg,
J. Biimler. 1475, 1478, 1481. Hain 4041-3; Muther 43-.'); Proctor 1613,
1626; Choulant iu Naumaun's Archil' f. d. Ztichn. KUnste, iii, 286-308.

(1) Two PiiTsioiANS Ex.iMixiNO A Patient. .^chr. 1933. Frontispiece to the
first part, treating of njaii.

A middle-aged man with a beard stands against a pillar, which forms
the central support of a vaulted room with paved floor and round-arched
window. He has no clothing but a loin-cloth, and his position recalls,

at first sight, the common representation of the scourging of Christ.

To the 1. a physician, wearing a high doctor's cap, a hood, and a long
gown without a girdle, holds a urinal in his r. hand, and points with
his 1. liand to the head of the patient. The other physician, r., wears a
fl.at biretta, a liood, and a gown with a girdle. He holds an open book
in his 1. hand, and lays his r. hand below the 1. breast of the patient, who
has put his own hand similarly under the r. breast, as though to point
out the seat of his pain. The print is closed at the top by a round arch
resting on two columns, and surrounded on all sides by a double border.

Hatching is freely used in the drapery, and the wall at the back is shaded
by vigorous strokes slanting from 1. to r.

Fine impression, witli wide margin [18-40], on stout paper; watermark, bull's
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head. Colnurg : nmililer reil, pale ami dark, liglit brown, yellow, yellowish green,
verdigris grceu; bnrdi-r, velloiv.

Presented by W. Mitcliell, Esq., 1895. Oppermann sale, 1882, lot 1270.

(2a) The Spheres amd Elements. Frontispiece to tlie second part, treating of

the heavens, the planets, and the elements.

At the top we see the heavenly sphere, symbolized by the coronation

of the Virgin, in the midst of six adoring angels. This is separated by
a band of clouds from the spheres of the iixed stars aiul of the seven
planets, each represented as a narrow band, vividly coloured, with a
figure of the planet to which it belongs. Below the lunar sphere is the

terrestrial sphere, with its four elements—tire, air, earth, and water,

the three last being combined into a landscape, in which are two towers,

one of which is surrounded by a moat. In the foreground are a man
and a dog. Double border.

In good pre.servatinn, with margin [7-41]. Colours : vermilion, bright blue, dull
yellow, green, lilac, grey, brown ; border, veimiliou. No watermark.

Text on verso : CE Das aclitent vu das letzt . . . guten freiinden '
(3J lines). Then :

f£ V6 den hiraelri vH vo den sibe

planeie vii den vier Elementen.

The above two cnts appear to belong to the first edition of tlie book, tliough they
differ greatly from one anot!)er in colouring. The remaining four, differing again
from thesi', but uniform wiih one another in colouring, are irom a later edition, tlie

second or third. Uhcy agree with the iiritish Mu.si um cojiyof the third edition in style

of colouring and in tlie presence or abjeiice of text on the verso, but not in watermark.
The second edition is not in the British Museum.

(2b) Another impression of the same cut, from a later edition.

Colours: pale madder red, pale yellow, light brown, light green; border, green.

No watermark.

(3) Fishes and Crustaceans. Frontispiece to the third division of the third part,

treating of beasts.

In a wide sheet of water, with two hills, each crowned by a single

tree, on the farther shore are seen about a dozen kinds of fish—the

largest of which carries a sailing-boat on its back—a lobster, and a

crab, and two nondescript creatures, one of which has four legs and the

other seventeen, combined with fishes' tails. On a ledge of rock r. stands

a young man, only a portion of whose figure is visible, holding a long,

slender fish in his r. hand. Double border.

[188 X 120.] Colours: as in no. 2b. Watermark: bull's head with a cross

over it.

(4) Insects. Frontispiece to the fifth division of the third part, treating of beasts.

In the foreground are an ant-hill, a large beetle, some earth-worms,

a snail, a butterdy perched on a fiower, and two beehives on a bench.

In the air are a number of flies and three grasshoppers, and in the 1.

upper corner is a spider in its web. Double border.

[187 X 12G.] Colours: green, brown, grey, pale madder red; border, green.

Watermark: bull's head, with a Mower between the horns, and a cross below.

(5) Trees. Frontispiece to the fourth part, treating of trees.

In the foreground are a strawberry plant and two small shrubs,

planted in pots. Farther back are two vines, another shrub in a pot,
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and a small tree ; and at a greater distance are four larger trees, three

of which bear fruit.

[185 X 126.] Colours: green, brown, light madder red: border, green. Water-
mark ; bull's head with a cross over it, different from the watermark of no. 3.

Nos. 2-5 were presented by Sir A. Wollaston Franks, K.C.n.. 1895.

Tiiese five cuts belonr to the series of twelve which occnr in the three editions of

the Buch der Natur, printed by J. Bamler (Hain 4011-3). The first (imperfect) and the
third are in the British Museum (Proctor 1(113, ItSG). The fourth edition (Selionsperger,

1482, Hain 4044) baa also twelve cuts, the fifth (Sorg, 1482, Hain 4015) has eleven,

and the sixth (Schonsperger 1499, Hain 4040) has fourteen. Of these editions only

the sixth is in the British Museum (ProHor 1804). In this twelve cuts are fairly

close copies in reverse of the originals in the first edition, with an additional frontis-

piece representing a professor seated at a fiothio desk, lecturing four youn'j; men,
and another cut of a physician and an apothecary. Xiue of the cuts from B'amler's

editions are reproduced in Essenwein, " Holzsohnitte im Germanischen Museum,"
Taf. Ixxv-lxxx.

D 3.

1476. Christ at the Colusin. Sohr. G50. W.—D 30. I'rom Jacob Sprenger,

Statutea der Eosenkranzbruderschaft, s. 1, a. et typ. n., 4to. (Augsburg,
J. Bamler, 1476). Hain 14961 ; Muther 50; Proctor 1020.

The time of the action i-s the moment immediately following the

flagellation. Christ is standing, bowed forward as if from exhaustion,

with his hands upon his knees, in front of a marble column, which stands

in the r. corner of a room with paved floor and flat ceiling. Christ is

naked, save for the loin-cloth, and is bound to the column by a rope

round his waist. He has a floriated nimbus with single rim. The two
gaolers, holding rod and scourge, .are passing out at a door 1, ; one of

them turns round and addresses Christ with a mocking gesture. To
r. the Virgin is beholding the scene through a grated window. Fragments
broken ofl' the rods in the flagellation lie on the floor. An oblong sheet

of paper, with a Hebrew inscription, is nailed to the wall above Christ's

head. The whole is surrounded by a double border.

[125 X 81.] Good impressioA, washed. The lips are touched with red, but there

ia no other colouring. Margin [7-10],

Purchased from Messrs. Graves, 1856.

An imperfect copy of the book, wanting the cut, ia in the British Mnsenm. The cut

was used again in Jacob Sprenger, Statutm iler Uo.-,enkr:in?.bruderschaft, Augsburg,
J. Bamler, 1477. Hain 14962 ; Muther 51 (not in the British Museum).

D 4 (1-2).

1480. Two cuts from Otto von Paasau, Die vierundzwanzig Alten, fob, Augsburg,
Anton Sorg, 1480. Hain 12128; Muther 160; Proctor 1671.

(1) Recto. Chkist as Jddoe, with the Four and Twenty Elders. Schr. 611 :

W.—D 44.

Christ as judge, with both hands raised, is .seated on a rainbow, and

his feet rest on a globe. He has a Large cruciform nimbus with single rim,

and wears a mantle, clasped over the breast, which leaves bis body bare,

but is draped over his knees. The figure of Christ is surrounded by a

maiidorla, continuous with the rainbow. The space outside this is occupied

by the four and twenty elders, who wear crowns, and gaze up at Christ

with folded hands. The border is triple.

riRO X 121] Colour.-i : crimson lake, light madder red, violet grey, yellow, green,

dark brown ; border, yellow.
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(2) Verso. St. John thb Evangelist. Hchr. 1520a.

St. John, in mantle and tunic, is walking to r. with his face turned
upwards, under a round arch resting on columns. He holds a closed book
in his r. hand, and the eagle perches on his extended 1. hand. St. John
has a nimbus with double rim and ornamented disk, the eagle has a small

plain nimbus. The ground is indicated by thick lines ; the background is

quite plain. The border is triple.

[180 X 120.] Colours : oriraaon lake, light maJder red, violet grey, yellow, green ;

border, yellow.

Good impressions, with full margin, but the second cut is placed aslant on tl.e page.
No watermark.

Purchased from Messrs. Graves, 1858.

The remaining 21 cuts from the bunk, printtil from six blouks only, are small and
insigniticaiit. The same cuts were used again in Sorg's edition of J4S3 (Haiii 12129,

Muther 101). Both editions are in the British Museum. The present impressions

are probably from the seccmd edition (I'roctor lO'Jl) a.s the impressions in the first

(not coloured in the British JIuscum copy) are sharper.

D 5 (1-GO).

1482. Sixty cuts from Das Pucli des Eitters
|
herr Hannsen von Monte Villa (Sir John

JIandeville's Tnivels) fob, Augsburg, Johann Schbnsperger, 1482. Haln
10018; Muther 203; Proctor 1759.

Rudely cut illustrations of historical and legendary events, natural

history and fabulous monsters, copied from the cuts in Sorg's edition of

1481 (Hain 10647).

[82 X 60,] Not coloured. Text on verso. In the inventory of 1837. The edition con-

tains in all 114 cuts. The Britisli Museum copy (G 6774) is imperfect, wanting 5 leaves,

and contains 1 1 1 cuts. The three cuts there missing are included in the present set.

D 6 (1-9G).

1482. Ninety-six cuts from one of the fire editions of the Passional or Heiligeu Leben
(Lcgcuda Aurea), printed by Johann Schbnsperger, Augsburg, 1482-1499.

Muther 264-9.

Rude cuts, without originality or artistic merit, commencing with

some scenes from the life of the Virgin, but consisting chiefly of pictures

of saints and their martyrdoms. Most of the subjects are easily

recognisable, but some, in which the incident represented was not confined

to any single legend, were used again and again in the course of the book
for different s.aints. The last cut on the first mount, St. Helena raising a

dead man with the true Cross, also occurs in the edition of Mandeville

iust described.

[82 X 60.] Colours : light madder red, lilio, violet grey, light and dark grey,

brown, yellow, pnlo yellow, violet, green. Text on verso.

In the inveuiory of 18:i7.

The precise edition to which those cuts bohmg has not been ascertained. The cuts

issued in Schbnsperger's first edition, 1482. were reprinted in 1489. 1494, 149ij-7, and
1499. Of these only one edition, that of 1490 (Winterteil)-1497 (Snmmcrteil) is in the
British Museum (Proctor 1785, 17-i7), and this is not the edition from which our cuts are

taken. 1482 is the date of the first publication of the cuts.
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D 7.

1483. Cut from Ulrich von Keicheutljal's History of the Council of Constance, fol.

Augsburg, Antou Sorg, 1483. Hain oGIO ; MutlierlTl; Proctor 1090.

The subject of the cut, which is printed on leaf Iviii verso of the book,

is the inspection of meat and drink dui'ing the conclave held in 1417,

while the council of Constance was sitting, for the election of a new
pope, Martin V.

[204 X 133.] Colours ; inadJer red (laded), green, lilue. Two lines of German
text above the cut : Disc figur tst wie luan deii Uerruii iu dem con

|
clauic ir essen vnd

triucken besehauwet ; and two columns of te.\t on the back (recto of the leaf).

Fiom tlie Bagford collection (Harl. IMS. 5b6(j, 144). 'J'rausferred from the Dept. of

Printed Books, 1900.

D 8.

1488. Eight Hermits (W. u. Z. 198 ; f^chr. 1773a ; W.—D 109) from Leben der

Altviiter, fol. Augsburg, Peter Berger, 1488. HainSOOG; Miither 191 ; Proctor 1916.

The scene is a rocky landscape divided into two parts by a road which

winds down hill. At the top 1. St. Antony and St. Paul are conversing

at the door of a shed, while a raven descends with a loaf in its beak. The
other hermits are represented singly to r. of the road. One is crossing a

bridge, another sits 1. under a tree, a third is drawing water in a jug from

a pipe by the road-side, a fourth is telling his beads in a rocky cell, a fifth

mounts the road, and the sixth and last is seated in a hut at the top of

the hill. There is a wide single border.

[192 X 120.] Well preserved, with margin [10-13]. Colours : light madder red,

rich brown, dark brown, ^rey, dull yellow, dark green.

Purchasi-d at the Weigel sale, 1872.

Muthf-r (no. 191) wrongly states that the cuts in this edition (Hain 8(506) are the

same as those in Soig's ednioii of 1482. (Hain 8ij05 ; Prottor 1086). As a matter of

fact, tliey are entirely ditfirent, and the frimtispiece described above is a modificaliou

of that iu Sorg's edition (not described by Mulher, no. 169), iu which there are only

six iiermits [197 X 140]. Both editions are in the British Museum.

D 9 (1-GO).

Date unknown. Sixty outs from an unrecognised book, printed in Sch6nsperger's type,

about 1500.

The cuts [80 X 93-5] are from a religious romance or allegory, in

which the human soul (a female figure constantly represented in the later

cuts with a wreath or crown on her head) is spoken of as the Bride of

Christ. Other characters are Truth, Mercy, Wisdom, &c. In many of

the cuts the soul is seated on a throne, with hangings of a trefoil

pattern, and accompanied by women carrying a rod, a torch, a lantern

and trumpet, a mirror, and various musical instruments. Several of the

cuts illustrate the seven deadly sins and their punishnient. A long series

of I)il)lical subjects, from the Old and Now Testaments, is inserted for the

sake of the moral lesson drawn from each for tlio benefit of tlio soul, who is

addressed throughout in the .second person. The workmanship is unequal,

very bad at the worst, and never good. Many of the cuts, if not all, are

probably copies from older designs. The fragments preserved of the

German text are not sullicient to identify the book.

In tlie inventory of 1837.
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1499-1505. t The Virgin AND THE I'ATitoN Saints OF Constance. ISchr. 2022. I., II,

(KeproiUictioiis.)

rii iti)<;ra|ih8 of a frontispiece used in liturgical bonks of the diocese of Constance,

printed by Krliard Uat.lolt. at Augsburg. It occurs m two states, which are placed by

Sclir. in tlie wrong or ler. In the llrst state St I'cJagius wears a hat. The woodcut in

this state liaa tlie date 1499 printed below it, and is proljably fnm the folio edition of

the Constance Breviary printed in that year (Ilain liSuK). No perfect copy of tlus book
is known. In tlu^ second state the head of St. P. lai^ius has been re-drawn, and he is

bare-headed. In this state the cut occurs in the Constance Missal of Oct. 8, ISdo. The
plioiograplis were taken from the impressions of the cut in botn states in the Cabinet

of Prints at Stuttgart (see Jahrbuch der k. preuss. Kunstsammlungcn, 19110, xxi, 207).

BAMBERG.

D 10.

1481 (1485). Initial T, with Abraham's Svokifice, first used in Missale

Brnedictinum. Bamberg, Johaun Sensensclimidt, 1481, fol. Hain 11207;

Proctnr 7!S2. Thu text on the back of this impression proves thai it belongs

to Mi.^sale Eatispouense, 1485, fol. H.iin 1 13J6 ; Proctor 3154. Sensenschmidt's

press was removed, for the puiposcs of this edition only, to Ratisbon.

Isaac kneels to r. of the T, on a pile of sticks, with both hands raised

before his breast, facing 1. His eyes are fixed on Abraham, who stands 1.

in front of the T, and touches Isaac's head with his 1. hand, while in his

r. hand he brandishes a sword. An angel, half-length, hovering in the

air, arrests the stroke of the sword with his 1. hand, while he points with

his r. hand to the ram (or lamb ?) caught in the thicket in the 1. lower

corner of the print. There is a road winding along a hillside behind

Abraham. The latter wears a loose mantle, gathered up and drawn

through a girdle at the waist, over a closely-tittiug tunic with long sleeves.

The whole print is in outline, with the exception of very slight hatching

on Abraham's tunic. There is a double border.

[H9 X 95.] Go 'd, but not very early impr. ssion (border somewhat broken away), on

pap. r- Colours: madder red, yellnw oelire. yellowish green, cobalt blue, ultramarine,

dark brown, timches of cinnabar (for flesh-colour). The large T has been covered with

silv. r foil (turned black and in put flaked olf) over an orange coloured ground.

On the back are portions of four lines of the Canon in iSeuseiisCi.midt's large Canon
tyjie . . . lite fijjrt . . . quDlu tibi. The third line, the rubric

mrmoria faiunrii is printed in red.

Taken out I'i a collection of initial letters, cliiefly of the xvi century, in this Dept.

The cut occurs in some copies only (B. M., Bodl., Bamberg, K. Bibl.) of the

Beni dictine Jli.-sal, 1481, at the beginning of the Canon, " Te igitur," facing a painted

Crucifixion. In otiier copies (B. M.) a woodcut Crucilixion was used, but the space for

the T svas left blank and tilled by a painting. Ddi'eiirnt copies of the Ratisbon Missal,

1485, vary in tlie same way. The copies m ti.e Bamberg and Muuicli Libraries have

the wooilcnt, while in the Oxford copy a space baa been left blank, and tilled by a

painted T. These copies vary also in the s. tting up of the type. Wnereas the Bamberg
and Munich copii s. like the present fragment, have '• fal'oru famulaiuq;," tne Oxford

copy has " famuloru fal'aruq;." The latter, < eing more le-ible, is probably the later

form, risulting f.om a correction. In the Oxford copy the Canon is on vellum.

The same woodcut was used in Mi.-eale Sinr.nse, 14H7 (Proct.^r "f-d), and in the

two dilTeient editions of Missale liatisponen.-e, 1492 (Proctor 7;'2-3). In these editions,

all at Oxfoid, the Canon is printed on vellum, and there are ditterences in the text

print d at the back of the T. A C"py of this wood, ut, in reverse, was used in Missale

Frisingense, 14s7. A difierent composition from the pres nt, with the ram standing on

its hind-legs, was used in the Bamberg Missals of i4UU, 1491 and 1499, and in the

Eatisbon Miss.il of 15ii0, all printed at Bamberg. The subject occupies this position in

many missals ae the chief Old Testament type of the atoniug Bacritice of Christ.
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I am indebted to Mr. Falconer Martan, sulj-librarian of the Bodleian Library,
Dr. Freys of the Hof- und Staatsbibliothik, Mimioh, and Dr. Fischer, of the Royal
Library at Bamber":. for information about several of Seusenschmidt's Missals which are
not in the British Museum.

D 11.

1487. The Crucifixion, with the Virgin and St. John. Schr. 374. W.—D 35.

From Missale Frisingense, Bamberg, Johann Sensensohmidt, 1487, fol.

Hain 11302; Proetor 787.

Christ hang.s, with eyes closed and head bent to 1., on a Tau cross,

with INRI in Roman letters on a scroll. He wears the crown of thorns :

the loin-cloth is tightly folded round the body, but the end hangs loose in

the air r. The nimbus consists merely of a iloriated cross, without any
rim. The Virgin stands 1. with hands folded, wearing mantle, robe, and
head-cloth. St. John, bare-headed, stands r. with hands folded. His
mantle is simply clasped at the throat, and shows the tunic in front.

Each has a plain nimbus, but it is doubtful whether this is printed from
the block or added by hand. The foot of the cross is wedged in with

stones, and on one of these is the monogram ^V>(Nagl. iii, 153, no. 501.

Schr. iii, 307, xlviii), which occurs also, according to Nagler, on a

picture, and may therefore be ascribed to the designer, not the cutter, of

the woodcut. On the gi-ound, near these stones, lie a large bone and a

skull, a smaller bone and two long stones. The ground is covered with

short horizontal strokes, with a single fringe of vertical strokes to repre-

sent grass. Halfway back is a road, and beyond it the ground is hilly.

The whole is surrounded by a double border.

[269 X 173 ] On vellum, from one of the vellum leaves on which the Canon of the

Mass was comuiouly printed. A crack in the block can be traced for some distance

about 6-7 lum. 1. of the stem of the cross, so that the impression was probably not one of

the earliest. It is well preserved, but cut nlinost to the border, and the colours have

suffered somewh^it by wear. Colours : vermilion, bright blue, bright green, pale lilac,

gold. All the space reprcsentius; the sky is covered with gold, laid on a liglit red

ground. The rinjs of the nimbi of the Virgin and St. John are outlined on this gold

ground in blar-k ; the presence of the yold makes it impossible to determine whether the

nimbi were printed from the block or not.

Purchased from Mr. Hamilton, ls62.

Nagler, Willsliirc, and Schreiber htato that the cut is derived from Sensen-

schraidt's Missale Rumauum otl4S7. No such edition exists. 8ensensohmidt's Missale

Frisingense, to which the cut actually belong.-', is in the British Museum, but the

cut of the Crucifixion is wanting. lu Seusenschmidt's Bamberg Missals of 1489 and
1490 the cut is nut the same as tliis.

D 12.

1491? SS. Uenbt and Kunigunda as Founders of Bamlkuo Cathedral. Schr.

1498. W. u. Z. 201. W.—D 117.

From Die Reformation iles gericlites di r Dechauey dcs Thumslifts zu Bamberg.
S. 1. a. ct typ. n. (.Tolmnn I'feyl? B.imlxrg, 1491 ?). Hain 1371.5. The doeummt itself

is dateil Nov. 26, 1488. 'I'ho fir.st ediiion in Latin (Hain 13714; Proctor 7im) is

undated, but icssignid conj(!cturiilly to the year 1491. The second edition in German,
to wliich this cut belongs, is dated coiijectuially 14;)4 by Bacr, Catalogue 424, no. 27

(rcpr. on p. 9).

The Emperor Henry II (d. 1024, canonised 1151) and his consort

Ivunigunda (d. 1010, canonised 1201) stand 1. and r. on a paved platform,

holding each with the 1. hand a model of Bamberg Cathedral, repre-
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sented as a Romanesque building with aisles and clerestory, four towers,

an apse and a small central Jleche. Each of the sovereigns carries a

sceptre in the r. hand and wears the imperial crown. St. Henry wears a

brocaded robe edged with fur, St. Kunigunda a robe and mantle of

plainer material. Two shields, one bearing the arms of Bavaria quartered

with the imperial eagle, the other the arms of Luxemburg, hang side by

side from a hook under the church. The background is blank. The border

is a single Hne.

[138 X 118.] Good impression, in lirown distemper; the I. upper corner is torn

away. Colours: yellowish green, verdif;iis green, pale brown, reddish brown, pale

yellow, bright blue. The border is outlined in vermilion.

Purchased at the 'Weigel B;ile, 1872. Several other impressions are described by
Schr.

BASLE.

D 13.

1489-90. St. Augustine Weiting ; the City of God and the City of Satan ;

Abel and Cain.

From Augustinus de Ciuitate dei cum commenio, fob, Basle, Joliannes vou Amor-
bach, 1490, fob i. b (bi.ck of title). Ham 2i;66; Weisbach 29; Proctor 7585. First

used in 1489 (Hain 2064). Rrproduce.l by Weisbach (Abb. 11).I

In the upper part of the woodcut St. Augustine is seated writing at a

desk. Over him, on either side of his head, is the xylographic inscription :

^Ut'CltUS 'EugUBttnUS. in the lower compartment are seen two fortified

towns, the cities of God and of Satan ; angels appear on the walls of the

one, while devils mock and threaten them from the walls of the other.

Above is the inscription: {nSUltilt haiwlOJl . SlJOJt . blllS Ut BtS

VfSUltCt. In the foreground stand Abel, 1., with a club and a flock of

sheep, and Cain, r., with a hoe. A scroll near Abel's head bears the

words: Frljs fluata Uco : %btl fimUatur sangtunir tustt. Cain's

scroll has the legend : In satfjanf scBcm : Ca»n tstam conStDtt

Utbcnt. Single border.

[198 X 145.] Not coloured. Below the woodcut are twenty-four elegiac verses

in two columns. On the back (recto of the leaf) tlie title in two lines. From the
Bagford collection (Harl. MS. 5939, 12). Tcanaferred from the Department of Printed

Books, 1900.

1492-7. St. Jerome. See Woodcuts by Albrecht Diirer.

D 14.

1494. St. Augustine teaohino w a Chubch.

From Plura ac diversa diui Aurelij Augustini Sermonum Opera, fob, Basle,
.lobannes von Amorbaoh, 1494, ful. i. b (back of title). Hain 2008; Weisbach 35;
Proctor 7605.

Through a large open arch in the facade of a late Gothic church we
see in the interior St. Augustine expounding the scriptures to the clergy

seated on benches in the choir, while the laity stand behind a barrier or

sit near the door of the church, with gestures expressive of a keen interest

in the sermon. The saint himself is of much greater stature than the
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listeners. He stands before the episcopal throne, over which we see the

Dove carrying a shield, with the device of a heart pierced by two arrows.

In the distance are three altars. The perspective is quite irregular, and
the whole construction of the church so fanciful that it cannot be regarded

as more than an architectural framework to the picture. On the threshold

is the xylographic inscription :

Saluc gcma confcssovft : llususttnc \\\x Doctorum.

On the pavement before the church are three dogs. A man steps through
an arched opening in a buttress, 1., carrying a rosary. The border is a

single line.

[255 X 167.] Good impression, cut close to the border, uncnloured. Text on the

other side, as given by Hnin. No wiitermarli. This is tlie only cut in tlie book; but
tlie second part, Serraoiies de Sanctis, printed iu 149.5, contains another cut [180 X 137]

by the same ariist. A copy of the book is in the British Museum.
From the Bagford collection (Harl. MS. 5915). Transferred from the Dept. of

MSS. in 1814.

D 15.

1494 ? The Foci trying to catch two Hares at once.

From Sebastian Brant, Navis Stultifera, 4to, Basle, Johannes Bergmann von
Olpe, 1494-9.

The fool, who wears his cap and bells, carries a hunting-spear in his 1.

hand, and with his r. hand sets his horn to his mouth. Two hares are

running off 1. and r., and a dog, in the same state of irresolution as his

master, is running after one, but looking round at the other. A number
of trees grow in the undulating landscape, which is closed by a mountain,

1. The border is single.

[116 X 85.] A rather late impression, cut to border-line. Text ou verso: lure

iterii niniio sub sfyge supidieiu. Twelve lines of elegiac verse, followed

by twelve lines of prose comraent : iUre iteru . Quia in auaros Diues sup.

Seven editions of Brant's popular work wore printed by Bergmann von Olpe before

1500, viz., 1494 and 1495 (Germ.), 1*97, 1 Mar. (both S" and 4") and 1 Aug. I4',IS (Lnt

)

1499 ((ierm.) The British Museum is so poor in the Basle edilinns ol this boiik. con-

taining only the fourth ( 1 March, 1497, 4°) and seventh (1499), Procter 777G :ind 7782,

that it has not bi^pn possible to ancertaiu precisely to which of the Latin editions this

cut belongs. It is uncertain, therefore, win thor it is one of tlie series of cuts originally

issued iu 1494, for six new cuts were added in 1495, six more in 1497 (March), and one

in 1497 (Aui.). Details are given liy Weisbaeh, pp. 53-6. It is needless to • nter

here into the large amount of literature to whieh the Xarrensi'hiif and its illnstratious

have given rise. This cut is reproduced in Siuirock's edition, 1872, p. 41, no. 18, Von
zweicn herrcn dienst.

Purchased from Messrs. Colnaghi, 1871.

D 16 (1-8).

1495-7. The first eight cuts trom Joannes Medbr, Qcadraoesimale novum de
FiLio PROiMco, 8vo, Basle, Michael Furter, 1 197. Ilain 13629; Muthor 470 ;

Weisbaeh itO ; Proctor 7736.

(1) The prodigal son takes leave of his father.

(2) He sets out on his travels.

(3) He enters a brothel.

(4) He carouses with another man and two women.
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(5) He keeps the swine.

(6) He lies under a tree and weeps.

(7) He arises to go to his father.

(8) He returns to his father's house.

In the first four scenes the prodigal carries a sword and is fashionably

dressed, with long plumes in his hat. In the remaining four he is in rags

and barefoot. In all he is accompanied by an angel, who remonstrates

with him on his evil courses, and urges him to repentance. In the book

there are eighteen cuts, of which sixteen are difi'erent, nos. 1 and 6 occur-

ring twice. In the last eight cuts Christ is introduced, and a mystical

interpretation is given to the banquet and the preparations for it. After

four scenes relating to the penitence of the prodigal, the latter is a witness

of the Agony in the Garden, the Entombment, and the appearance of

Christ to the Apostles in the upper room. He is finally received into

eternal bliss.

[101 X 73] Good impressions, uncoloured, cut Jowii to the single border-line. Text
on verso. No watermark.

In the inventory of 18H7.

The«e culs linld a fairly higli jilace anion? Basle illustrations of the second order,

but aru not by such a master as the illustrntur of the Narrenseliift'and the Ritter von Turn.

All except the sixth were published in the first editimi, IIUS (H,dn i:-!62S : Jlutlier

4U9: Weisbacli 50; Proctor 7728). Neitlicr Mutlier nor VVeisbach lias observed that

the sixtli cut is difi'erent in the second edition, 1497. In the first the angel stniids ].,

the prodigal lies r.. and the latter has a rosary round his staff. In the second tlie

position of the two figm-es is rcver.-ed. and the rosary is omitted. No doubt the rosary as

an emblem of penite ice, which the prodigal carries in the two following scenes, was con-

sidered inappriipriate in the sixth, whore he is moved to tears by the misery of his life,

but has not yet repent^ d of his sin. The first edition alone is in the British Museum,
but there are two copies uf the second in the Bidleian Library, Oxford. Tlie third

edition, M. Furter, 1510 (in the Print-room), contains copies of the whole series

of cuts. The sixth cut in this is b.iscd upon the second edition.

COLOGNE.

D 17.

1496 ? St. Gregory inbtructisg two S^cholars, known as " The Accipies Woodcut."
Proctor A i. From Promptuariura argumentorum, 4to, Cologne, Heinricli

QuenteU(U9G?).

" On the left side of the cut the master is seated at a desk, on which
lies an open book. His seat is surmounted by a canopy, which ends in

trefoil pendants. The text of the book is shown by lines of square dots.

He wears a cap with a point or button to it ; his head is surrounded by
a halo, and a dove is perched on his right shoulder. Behind him is a

glazed window, and at the back of the room is an arched opening in the

wall of the room, through which the country beyond is seen. The floor is

chequered in black and white squares. In the front of the desk at which
the master is seated is a door, indicated by four lines forming a rhomboid.
Two lines crossing the left hand line of this stand for hinges, and an
oblong attached to the right hand line marks the look. In fi-ont of th(^

master and below the desk are seated two scholars with books in their

hands. Above the figures and desk runs the legend on a ribbon, which
slopes downwards from left to right in four divisions." (The legend is :

acci|)ifs
I

tanti, Oortoris
|
Bog=

|
mata sancti.)
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The above description is quoted from Mr. E. O. Proctor's essay, " Tlje Accipiea
Woodcut," in " Bibiiograpliica " i, 5'J-63, tlie fullest and most satisfactory account of the
matter which has appeared. Mr. Proctor distinguishes five main types of the woodcut,
A-E (facsimiles are given of A-D), of which A has six subdivisions, i-vi, used at

Cologne, Augsburg (Schonsperger), Ulm, Augsburg (Froschauer), Hagenau, Str;iBsburg

(the two last being identical). He might have added as A vii a varjety which occurs
in Exercitium Gramniaticale, 2 March, 1500, s. I. (Georg Husner, Strassburg) Haiu 6773,
Proctor 7-16. In this there is no comma after "tanti." The book hag six rows
of six dots on either page. The master's girdle is black. The strokes on his bench are
more numerous. In ofiier respects tlje design of A i is followed closely, but the copy
can be recognised instantly by the difi'erence in the scholars' faces, and by the black
girdle.

Types B-E belong to Leipsic (Arnold of Cologne), Basle, Strassburg (?), and
Leipsic (Melchior Letter") respeclively. To these F. Falk (" Das Accipicb-Bild in den
Weigendriicken," Ctntrulhlalt fiir Bihliothelcswesen, Leipsic, 1895, xii, 32) has added
a sixth main type (with facsimile) in which there are three pupils, from Exercitium
Grammaticalf puerorum per dietas disrributura (s. 1. et typ. n. ?), 1500.

The present cut is type A i. " This is by far the most common form in which the
Accipies cut is found. Slutlier (Bd. i. p. 52) names seventeen books in which it is

employed, but his list is doubtless incomplete. In determining which is the earliest book of
Quentell's in which the cut occurs, some doubt arises from the frequent use by Quentell
of another cut of a master and two scholars in a hirge hall, without a legend. Muther
has confused the two in citing the Coiiiposita Verborma of 1498 (Hain *147S0) as con-
taining the Accijdes cut, whereas it really contains the other. Probably the tirst lx)ok

in which the Arcipies cut ia used is the Alexandri Docirinale, dated 23rd June. 1491
(Hain '*705), but the tirtt in which 1 have actually seen it is the Poeniieas citn of rith
March, 1492. The printer used the block very much up to 1496, after that rarely, if at
all." R. Proctor, '• Bibliographica " i, 64. He then mentions fifteen editions known to

Hain as "a few of the books" in wliich the cut is found.
The edition of the Promptuariuiu argumentorum, of which this is the title-page, is

not identical witii either of those describc<l by Hain 13396-7, or with the edition in

the British Museum, bearing the Siime date as the latter, pridie nonas Decembris, 1496,
with considerable variations in the title, quoted by Copinger. For comparison it is

worth while to quote exactly the first three lines of the title of the present edition :

Promptiiarium argume/ torum diaiogice ordinatiorum . a Lilio Alhertista etSpi/neo
thomista mutuo sibi obuiantib' per otrarias ratioes/.

The tiile is in nine lines, ending .... excogitare no put, and ia followed by the
cut. Falk {Centralhl. filr. Bihl. xii, 33) has rightly pointed out that the "master" is

St. Gregory the Great. The nimbus and the word ".sancti" in tlie legend designate
him as a saint, ana the dove on the shoulder, symbolizing the inspiration of the Holy
Ghost, is tlie proper embl. m of St. Gregory. 'I'he doctor's cap is appioprinte to him
when represented not as Pope or as one of the four Latin Fathers, but as the patron of
schools. This cut was only used in didactic books. St. Gregory's day, 12th March,
was the beginning of the scholastic year in the Middle Ages. Old impressions of
Cranach's woodcut, the Holy Family with the Children, B. 5, are accompanied by the
hymn, " Vos ad se, pueri," etc., which was sung at Wittenberg in the xvi century, when
the children went to school on St. Gregory's day.

[102 X 89.] Good, but not very early impression, well preserved, with full margin,
not coloured. Watermark: bull's head with Tau cross over it.

Presented by Sir A. AV. Franks, li.C.B., 1895.

D 18.

A Teacher instrccting three Scholars. Schr. 1879. From an unknown book
printed by H. Quentell, Cologne.

The teacher, who wears a doctor's cap and gown and a short fur tippet,

but no nimbus (see above, on St. Gregory), sits L at a desk, in front of

which is a cupboard witli large lock and hinge. He has a Gothic canopy
over his head. He holds a wand in his 1. hand, and makes a gesture

with his r. hand as he speaks to the three pupils, who are seated before

him on low benches with books in their laps. They are not boys, but
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adults. The first is bare-headed, the two others wear a Flemish head-
dress. Above them, r., is another cupboard, the door of which, arched at

the top, has a large lock and two ornamental hinges. Divided from this

by a pillar is a round-headed window with diamond panes. The floor of

the chamber is paved. The border is a single black line.

[125 X 87.] Fair impresEion, cut to border-line. The Latin text on the verso,

contains six questiona " Do penitoiitia " and part of tlie replies.

This is anotlier of the cuts, lil<e the Aonpies woodcut, which were used in a number
of didactic worljs, e.;/., Niavis, Diidogug. The type of face and the liead-dress of tlie

pupils suggest the style of tlie Netherlands or lower Rhine. The same cut occurs in
.Synouoma et Eijuiuoca Miigistri Joannia de Garlandia, Ito, Cologne, Heinrich Queiitell,

24 Dec. 151)0. Hain 747H. (In the Print-room).
From t'le Bagford collection. (Harl. MS. 5925). Transferred from the Deiit. of

MSS., 18H.

HAARLEM.

D 19.

1483. Medicine, Sdrqery, and the Seven Ages of Man. Schr. 1882. W.—D HI.
The fourth of the eleven cuts ui Bartliolomanis de Glanvilla, De proprieta-
tibus rerum. Flemish translation, Vanden proprieteyten der dingheu, fol.,

Haarlem, Jacob Bellaert, 24 Dec, 1485. .^Jlnin 2522; Campbell 2.'>8

;

Conway, pp. 68, 242, S36; Proctor 9173. ^
In the foi-eground 1. is a chamber, open in front, in which a physician

is examining a urinal by the bedside of a sick man. In the open court-

yard before the house a surgeon is performing an operation on the r.

shoulder of a young man who is seated on the ground. These two
scenes appear to be typical representations of medicine and surgery, not
directly connected with the series of the seven ages of man, which
occupy the background. In a landscape beyond the wall of the court-

yard, consisting of two low hills divided by a road, we see seven persons

in the following order (from 1. to r.) : a naked cliild, a small boy with
a whirligig, a youth with a bow, a young man with a falcon, and three
men of more advanced years standing in a group. The eldest of these

has a staff, but is not in extreme old age. Last of all, a corpse lies on
the ground. The whole is surrounded by a single border-line.

[198 X 140.] A poor impression, badly colnured. Vermilion, dull blue, pale
yellow, yellowish green, darker green, lilac, pale brown. The print is cut down to

the border, except at the bottom, where John Bagford (d. 171b') has written on the
margin: " Prented at Harlem hy Jaiohert Bi-lhiert, 1485." The book is in the British
Museum. This cut is reproduced in Sotheliy, " Principia Typographica." vol i. pi. xlv.

From the Bagford collection (Harl. MS. 5934). Transferred from the Dept. of
MSS.. 1814.

MENTZ.

D 20.

1486. Erliart Rewich. Frontispiece to Breydenbach's Sanctfe Peregrinationes, fol.,

Mentz, 11 Feb. 1486 (Latin). Hain 3956, 21 June, 1486 (German), Hain 3959.
Muther 639, 640 (repr. as frontispiece Bd. i): Proctor 156-7.

A woman, richly dressed and loaded witli jewels, stands on a low
Gothic pedestal under a wide arch, the stone-work of which is almost
concealed by a profusion of climbing plants, roses, ^ holly, and acanthus

Q
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leaves, with a number of children playing among the branches. On
either side of the woman is a coat-of-arms, splendidly drawn. Under
the first, to which the woman is pointing with her r. hand, is the

inscription
: BcrnijavDHS Dc tuftiJcnljadj Dr

I
canus ft CTamcrari' fccr

Itlogntmr. Under the second is the inscription : JtoljaunCS CTomCS t

Sol
I
ms Ct Due i ittiutjri'fVg. Lastly, at the foot of the pedestal is

a third and simpler coat-of-arms, with the inscription: )i)i)tltppUS Dc
lltrkril miles, which passes the lower border of the woodcut. The
border is a single black line, which is interrupted in several places by
the design.

'i'llO X 197.] Fair impression, with margin, but somewhat damaged and soUed.
No watermark.

Presented by \V. Mitchell, Esq., 1895. Reproductions, Muther, Bd. 1; Eseenweiiii
Taf. 109.

Erbart Rewicb, cjr Reuwich, as be is called in the Latin edition, was a native of Utrecbt,
where the uame, usually spelt Rewyck, is of common occurreDce in documents of the
XV century. Nothing is known of bis life, except that when Breydenbach, Solms, and
Bickeu started from Mentz nn 25 April, 118:!. on a |iilgriniagG to the Holy Land to

explore the scenes of our Lord's passion, they took Rewich with tlicm as painter to

draw all the most interesting places which they visited. " Der Maler Erhart Rewich
geheissen, von Uttricht geboren, der all disz gcmelt yn diesem Bnch hatt gemalet vnd
die Truckery yn synem Husz voUiihret." On the return of the travellers in 1484,
Breydenbach prepareil the narrative of the journey for the press, aid Rfwich under-
took the printing, and had the illu.strations cut on wood after his own drawings. The
result was a truly epoch-making book, far superior to any illustrate 1 Ijook of travels

which had hitherto appeared, containing largo views of Yeniee. Pavenzo, Corfu.
Rhodes, Cyprus, and Jerusalem, and numerous smaller cnts of places, people, and
animals, which the painter had drawn on his travels. This is the first instance in

which a single painter is definitely known to have undertaken the illustration of a
printed book. The example was followed sliortly by Wolgeraut at Nuremberg. It

lias been suggested by Butsch ("BUcherornamentiic," i, 12) that the decoration of this

frontispiece may have been derived from the late Gotliic ornament of the western door
of the ducal palace at Venice. It was doubtless imitated by Wolgeniut in the frontis-

piece to Schedel's Widlclironik, 149.'J. The Mcutz woudcut is interesting, technically,

for the unusual .skill with which the wood-cutter has preserved the freedom of the
original drawing, and for the use of cross-hatching, which is remarkable at so early
a date.

D 21 (1-21).

1491. Twenty-one cuts from Ortus Sauitatis. fol., Mentz, J. Meydenbach, 23 June,
1491. llaiu S914 ; Muther 012; I'rootor lllO. Choulant, in Naumann's
Archie, f. d. Zcichn. Kiinstc, iii, 248, 14.

(1). The Fbontispiuce. Three learned men seated, and si.x standing
behind them, under a date-palm and a fruit-tree ; the whole framed in

a round arch within a rectangular border, with two blank shields in

the spandrels.

[2(19 X M19.] Not coloured; printed on the verso of tho title-page; the recto has
the title, ( Irtus Sauitatis, with an ornamental iuitial, printed from a wood-block.

From the liaglord collection (Sloiiue MS. 1044, 5;!;")). Transferred from the Dept.
ofPrintcd Books, 1900. .

(2-4). Three cuts from the third section of the book, Tractatus de
Avibus ; the headings to cap. v, " Aerioj)hilon," xxviii, " Cignus," and
Ix, "Gluta."

(5). Tho frontispiece to tlii^ fourth section, Tractatus de Piscibus. Two
learned nuMi .stand on the opposite rocky banks of a narrow river and
converse across the stream. In the backjfround on either side is a,



Division D.— Woodcuts from Boohs. 227

town, and a ship is coming up stream. In the water are various kinda
of fish, fabulous and otherwise, including a mermaid and a monk-fish.

Double border [210 x 132J.
(6-7). Two cuts from Tractatus de Piscibus ; the headings to cap. Ixxii,

" PoUppus," and Ixxiv, " Purpura."

(8-20). Thirteen cuts from the ififth section, Tractatus de Lapidibus
;

the headings to cap. i, " Adamas," iii, " Alabandina," vii, " Ametistus,"
viii, " Asius," xii, "Arena," xiii, " Argilla," xiv, " Armenus," xxviii,
" Callaica," xxix, " Carbunculus," xxxxai, " Crisoprassus," xxxviii,
" Crisolitus," xxxix, " Cristallus," xl, " Cinnabar." These small cuts

[c. 180 X 165] are in part without border.

(21). The frontispiece to the sixth section, Tractatus de Urinis. In
a room with two shelves on the wall, each bearing a row of glass urinals,

four physicians are engaged in discussion. One of them points with a
stick to one of the vessels on the upper shelf ; another holds up a similar

vessel in his hand. An open book lies on a three-cornered stool. In the

front are five persons on a smaller scale, three of whom carry bottles (?)

in wicker cases. Two boys in the middle of this group have set down
their bm-dens for a scuffle. The outer line of the double border is cut
away. The back (recto of the leaf) has the printed title : Tractatus de
Urinis. [214 x 135.]

Colours: madder red, vermilion, red lead (blackened), vellow, green, light brown.
From the Bagford collection (nos. 2-^(1 from Harl. MS. .')944, 3^-89, 48-50, 83, S5-8G ;

no. 21 from Harl. MS. 590(3, 142). Transferred from the Dept. of Printed Books, 1900.

D 22 (1-24).

1492. Twenty-four cuts from Conrad Botho, Croneoken der Sassen, fol., Mentz,
P. Sclioffer, 1492. Hain 4990; Muther 638 ; Proctor 130.

These cuts (of different dimensions) are only a few of the large number which
occur, many of them over and over again, throughout the book. Commencing with a
history of the world, the chronicle soon narrows its scope to the fortunes of the Saxon
race, the history of their wars with the Romans and with other Teutonic tribes, the
foundation of their towns, etc. The cuts are of the most varied subjects—views of
towns, with pictures of their founders or patron saints, portraits and genealogies of
emperors and kings, etc. Some of the cuts have the monogram of tlio wood-engraver ]^

(Nagl. iii, 566). It is to be seen twice in the present selection, on a stone at the
foot of the view of " Somerscheborch," and on the halberd of the idol Eidegast. The
battle scene in the present series (Reproduction, Muther, Bd. ii, Taf. 146) has the
monogram Ij r (Nagl. iii, 1428) on the blades of two halberds in the 1. upper corner.

The two monograms, according to Nagler, belong to the same engraver, but this
view is questionable. Another of these cuts, a figure of Otlieberne, who sits on a
throne and blows a large horn, is reproduced by Muther (Taf. 147). The cuts
are vigorous, but rough. The impressions are not coloured. A copy of the book is in
the British Museum.

In the inventory of 1837.

NUREMBERG.

D 23.
W.—D 68.

1491. Micliel Wolgemut. The Martyrdom of St. James the Lkss, and op
St. John the Baptist.

The 29th cut from the Schatzbchidtrr, fol., Nuremberg, Anton Koberger 1491
Hain 14.507 ; Muther 423 : Proctor 2070.

The complete series of cuts from the Scbatzbehalter is described below in the
section which deals wiili this artist's work (6'ee pp. 242-5 )

Q 2
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[248 X 177.] Colours : green, crimson, lake, faint yellow. No test or other cuts

m verBO.

From the Willinm Russell collection. Purchased from Messrs. Colnaghi. ISHO.

D 24 (1-28),

1493. Michel Wolgemut. Twenty-eight cuts from Hartmann Schedel. Liber

Cronicarum, fol., Nuremberg. A. Koberger, 1493. Hain 14508 ; lluther 424

;

Proctor 2084.

The complete book is in the Dept., and is described below in the section dealing

with Wolgemut's work. {See p. 246.)

from Fol. II, r.

V,r.
VI, V.

XXXI, r.

XV, V.

XXI, r.

XXII, V.

XXVII, r.

XXX, V.

XXX, V.

XLVII, V.

XLI, r.

L,r.

(1) Group of Angels in a circle .

(2) The Creation of Adam .

(3) The Creation of Eve .

(4) The Worship of the Golden CaK
(5) The Drunkenness of Noah
(6) Lot and his Family leaving Sodom

(7) Abraham's Sacrifice

(8) Joseph accused by Potiphar's Wife

.

(9) The Destruction of Pharaoh and his Host

(10) Moses receiving the Tables of the Law .

(11) The Judgment of Solomon (after "Franz
von Bocholt," B. 2)

(12) Circe and Ulysses ....
(13) Elijah in the Fiery Chariot .

(14) The Head of St. John the Baptist brought
to Herod .....

(15) The Xativity of the Virgin .

(16) The Nativity of our Lord

(17) Christ among the Doctors

(18) The Baptism of Christ.

(19) The Crucifixion

(The last five subjects belong to a set of eight cuts from the life of the

Virgin and of Christ, uniform in size and style.)

(20) St. Thomas giving the Communion to

Indian Christians .

(21) The Martyrdom of St. Stephen

(22) The Conversion of St. Paul .

(23) The Martyrdom of St. PhiUp

(24) The Martyrdom of St. Matthias (also

used for St. Matthew) .

(The last four subjects belong to a set of thirteen cuts, uniform in

size and style, ff. 103-7, the subjects of which, e.\ccpt the first two, are

the martyrdoms of the Apostles.)

(25) Mahomet from Fol. CLI, v.

(26) The Martyrdom of St. Simon of Trent . „ „ CCLIIII, v.

(27) Seditious preaching in Franconia in 1473 „ ,, CCLV, r.

(28) Wallachia (also u.sed for Hungary,
Prussia and Saxony) . . ,, ,, CCLXX, v.

These cuts warn ui'ijuired at various tiuics from severul dilVercnt .lourci.s.

XCIIII,
XCIIII,
XCV, V.

XCV, V.

XCV, V.

XCV, V.

from Fol. CXCVII, v.

„ „ cm, V.

„ „ cm, V.

„ ,. CV, r.

„ cvn, V.
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D 25.

1494. Title Paoe, Homeliariua doctorum, 4to, Nuremburg, Anton Koberger, 1494.

Haiu8792; Pruetor 2095.

In the central panel a group of clergy and laymen, headed by the

Pope and Emperor, stand on a Gothic base in front of an open portico

with four flags flying from its pinnacles. The Holy Dove hovers in the

clouds above it. On either side is a narrow compartment divided into six

squares. In the four corners, where each square represents the interior

of a room, sit the four Latin Fathers. In the intermediate spaces, four

on each side, are the following doctors of the Church, standing in the

open air : (1.) Origen, Chrysostom, Maximus, Leo
;

(r.) Alcuin, Bede,

Haymo, Henry Suso. Their names are printed with movable type on the

margin.

The title of the book, itJOlUfHaViUS DoCtOVUm, is printed above the

cut. There is no other cut in the book.

[169 X 119.] Good impression, with margin. No watermark. On it is written

Cartusiae Buxheim, which shows that tlio book once belonged to that famous convent.

Preseutcil by Sir A. W. Franks, K.C.B., 1895.

Tliis is a copy of the hirger cut of the same composition [230 x 145] in the folio

editions of the book printed by Nioolaus Kesler, Basle, 1403 and 1498. (Hain 8791,

8793; Weisbaob 19, 23.) In the original tlie small Bags at the corners of the Gothic
canopy bear the Basle arms. Both Bnsle editions, as well as the Xuiembeig edition,

are in the British Museum. (Proctor 7085, 7094, •lO'Jb.) A tecond state of this

Nuremberg copy of the frontispiece occurs in Pruthenus, Trilogium animje. Nuremberg.
A. Kobeiger, 1498, in which the top of the centre panel, containing the Dove and
clouds, is cut away. (Proctor 2119 and title-page in Bagford collection.)

REUTLINGEN.

D 26 (1-72).

1482. Seventy-two cuts from Passional, das ist der heiligen Leben, fob, Keutlingen
(Hans Otmar), 1482. Hain 9976 ; Muthcr 751.

The cuts illusti-ate events in the lives of the saints, usually their

martyrdoms. They are very rude and primitive in style, and of no

artistic importance. There is usually no attempt at landscape, but a few

cuts contain clumsy trees. The figures are badly drawn, especially the

hands. Hatching of a hard, inartistic kind is largely used. The book is

not in the British Museum.

[88 X 75.] The illustrations are cut down to the border line. They are not coloured.

In the inventory of 18a7.

SPIRES.

D 27.

1496. The Crdcifixion, with the Virgin and St. John. Scbr. 3S(i. W.—D 34.

From Slissale Carthusiensium. Hain 1)276; (Peter Dracb, Spiies, 1496.

Copinger) ; Proctor 23118. Used again in Jlissale Ordinis S. Benedicti

de observantia Bursfeldeusi, Peter Drach, Spires, 1498. Hain 11274;

Proctor 23LI7.

Christ hangs on a Tan cross, with oJoHoRoI on the scroll, with his body
directed slightly to r., but the head bent to 1. He wears the crown of
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thorns, but no nimbus ; the two ends of the loin-cloth float on either side.

The arras are very stiff and wooden, the feet too large. The Virgin
stands 1., turning her face away from the cross ; her 1. hand rests on her
r. wrist. St. John stands r. lookinj; up at Christ, with hands crossed on
his breast. His face is thin and old. Each has a plain nimbus. The
cross is wedged with stones. A skull, with the lower jaw lying apart,

and a large bone are near the foot of the cross. The landscape is slightly

indicated, but there is no sky. There is no border line.

[268 X 190 (limits of the (It sign).] Good impression, formerly coloured, but washed.
Traces of red. blue, pale brown, and gold remain. No watermark.

Purchased from Messrs. L'olnaghi, ]8,"i2. Schr. describes another impreBsion in

Germ, Mus., Nuremberg. Eepr,, Essenweiu, Taf, 113.

STRASSBURG.

D 28.

1488-94. Johannes Gerson. Sclir. 1S79 a. From Tercia pars operum Johannis
de

I

Gerson doctoris christianissimi, fol., Strassburg, M. Flach sen,, 1494.

Haia7625; Proc or 098 ; Kristeller 491.

Gerson is walking towards the r. with a pilgrim's staff in his 1. hand,

holding a shield with his device in his r. hand. A dog follows 1. at his

heels. On a hill r. is a fortified town, 1. a clump of trees. In the fore-

ground are two plants, the larger of which bears three flowers. Double
border.

[223 X ISO.] Not coloured ; some worm-holes. The title, as given above, is

printed in two lines on the Ijaek, dver it is ;m in8crii)lion in tlie liand of an early owner
of tlifc book : 7'e natura l.aiton nomen luihere dtdit.

\
Aiihurus Lfiitoitus.

From the 15agford colleclion (Hurl, MS. 5917, 7). Transferrcil Irom the Dept,

of Prirfed liooks, lliOO.

Tlds woodcut was first used in the edition printed by J. Priiss in 1188 (Hain 7022;
Proctor 533-5; Kristeller 641). On the varieties of the Gerson woodcut see the note

to D 29.

D 1^9.

14b9. Johannes Gekson. Schr. 1879 a. From Opera Johauuis Gerson, 4to, 8. 1.

(ArgLMitorati y). llain 7623 ; Kristeller 642. (See note.)

Ger.son, attired as a pilgrim, stands in the foreground, with his face

three-quarters to 1., holding a shield with his device, a winged heart

marked with a Tnu cross, surrounded l)y sun, moon and stars, in his r.

hand, and a short pointed staff in his 1. hand, so held that his thumb is on

the top of the handle. His shoes are black. To r., behind the staff, is a

dog, with its head to r. Its hind-quarters are partly concoaied i>y the

mantle of Gerson. Near the latter's feet r. is a small plant, and 1. a tall

flowering plant, with a single stem which branches near the top. The
landscape is divided by a witle river or estuary, on the shore of which to

r. is a town, approached by a wooden l)ridge. Twenty windows can be

distinguished in the towers of the fortifications. On the near side of the

river is a single leafless tree. Tlu^ border is a single line.

[150 X IM.l Fair impression, niulililid at the top, somewhat damaged and
rcBtorcd, not coloured. No text on verso, tlierefore from vol. iii.

Purcli:iBiMl from .Mr. Obucli, 1871.
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The 4to edition to which this cut belongs is not in the British Museum. A detached
impression of the cut, however, is in the Bagfonl collection (Ilarl. 5970), with the words
Secunda pars operam

|

lohannis de Gerson on the back, which sliow tliat it is the Ist

page of vol. ii. In tlje Kunsthalle at Hamburg is another loose imprci-sion [ItJixllG],

which belongs to fol. 1 b ol' the Inventarium I'ollowiiig vol. iii. and has the text given
by Hain. For tlie identification of the edition to whicli this cut belongs with Uain 7023
I am indebted to Dr. I£. W. Singer, Assistant in tlie Dresden Cabinet of Engravings,
who e.\amined tlie copy of this edition in the Dresden library at my request.

Some confusion exists in the di scriptions of the different varieties of this woodcut,
which has been increaS' d by Dr. Paul Kristeller's inaccurate account of this edition
(• Die Stra.ssburger Biicher-IUustration," 18S8, p. 155, no. tj42) " Hidii 7023*. Panzer I.

40, 1()9. 3 Biinde, fol. Dresden.—Titelholzschnitt (lo(j/"222), ganz ahnlich dem iu der
Ausgabe HS8. (Kopie.)

"

The edition described by Panzer is fol. (this seems to be an error of Panzer's), but
the imly edition at Dresden in three vols, dated 1489 is 4to, and is correctly described

as Hain 7(j2:i (vol. i is missing). The description and dimensions given by Kristeller

can apply only to the Basle edition of 1489, fol. Even then the words "ganz iibnlicli"

are untrue, for the composition is reversed. A complete copy of this edition is at

Dresden (also a second copy of vol. iii only), and Kristeller must have described this

by an oversight as a Strassburg edition.

According to Copinger, " Sujiplement to Hain," vol. i, p. 228, the 4to edition,

Hain 7(12o, was printed by Georg Stuehs at Nuremberg.
The following short account of the four varieties of the Gerson woodcuts may be

found useful :

—

1. Fol. 1488, a. 1. (Strassburg, Job. Priiss). Hain 7G22; Proctor 534-G ; Kristeller

041. Frontispiece to each of the three vols.

The fortified town is to r., the tree to 1. Gerson holds the shield in his r. hand,
the staft" in his 1. hand. The border is double [223 X 150].

2. 4to 1489, s. 1. (Strassburg, ace. to Hain; Nuremberg, ace. to Copinger). Hain
7023. Frontispiece to each of the three vols. As described above [166 X 116]. Not
in the British Museum. Vols, ii and iii at Dresden.

3. Fol. 1489. Basle, N. Kesler. Hain 7024 ; Proctor 7G72. Frontispiece to

each of the three vols.

The fortified town is to 1., the tice to r. Gerson holds the shield in his 1. hand,
the staff in his r. hand. The border is single [222 x 1501. This cut was used again
in 1518.

(Fol. 1494. Strassburg, Martin Flaeh sen. Hain 7G25; Proctor 008; Kiiotellcr

491. Woodcut no. 1 repeated as frnutispieee in each of the three vols.)

4. Fol. 1502. Strassburg, Martin Flarl, jun. Ham 70-i2. Vol. iv, fol. 1 b. On
fol. 1 a (back of woodcut) are the words: Quarta pars operum Iohan=

|
nis Gerson

prius non impressa.

Design attributed to Wechtlin, P. iii, 334. 59. The fortified town is on a hill r.,

the bare tree (with other trees) 1. Gerson walks to r., holding stall' In r. hand, shield

in 1. hand. An angel appears behind a bush r. with long sleucU r wings. The dog is

of a loug-hairetl breed, with shaven body. The border is single [220 x 148]. This
design is of a far more advanced character than the others. It was used again in

later editions.

Gerson gives the following explanation of his armorial device, "scutum cordis et

fidei," iu his " Epistola ad fratreni Germaiium ordinis CeUstinorum. Constanti.-e,

prima Januarii, 141G," which is printed in all the editions of his collected works:
"Ascmdit mens iu hnnc affectum cordis ut sibi ipsi cor alatum et ignitum, signatum
signo thau aureo poneret in etheris saphirini medio, radiantibus illic aureo colore sole

lima et stellis, quatenns ego peregrinus et advena (sic enim Gerson interpretatum
significat) assidua meditatione recordarer verbi celestis peregrini Pauli : Nostra con-

versatio in cells est." The dog is introduced in allusion to Tobias.

D 30.

1497. St. Jerome in Penitence and in his Study.

From Biblia ciji Concordantiis
|
Veteris et Noui testameti, fol., Strass-

burg (J. Griiuiuger), 14',)7. Hain 3122 ; Proctor 479 ; Kristeller 78.

The cut is divided into two compartments by the stem of a

tree, with conventional flowers and leaves, which bends over to 1.

and r., forming a round arch over each of the representation.s of
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St. Jerome. To 1. the Saint is kneeling and beating his breast with a

stone before a crucitix, which is planted on a rock 1., with a cave at

its base, in which the lion lies panting, with protruding tongue. The
cardinal's hat lies on the ground. In the distance is a town with

a large Gothic church. To r. St. Jerome, attired as a cardinal, is

seated in his study at a desk on which two large books—the Bible and

his own Epistles—lie open. On the pages of the Bible can be read the

opening words of Genesis in Greek and Latin. The Epistles begin

:

" Desiderii mei," etc. The lion is at his master's feet. The whole is

enclosed by a single border. Over the cut, in movable type, ^attCtUS

1S?ifV0minus tntrvprrB ilillUr. Under it, eight elegiac verses : Stma=
ttuB . . birog.

[116 X 138.] Good impresaiou, uot coloureJ, but soiled.

Presented by J. H. Auderdon, Esq , 1872.

The book contains no other woudcut. The cut was used again in 1507 a§ the

third illu.stration in I.eben der Altvatir, fob, J. Griininger. Kristeller 108.

D 31.

1497. A Physician is an Apothecary's Shop. First used in HieronymuB Bruu-
eohwig, Buch der C'hirurgia, fol.. Strassburg, J. Griininger, H97. Hain
4017; Kristeller 79; Mutlier 5^8 (repr, Taf. 137).

The physician stands near a table at wliicli tlie apothecary is seated, and points

with a stick to one of a niiinber of jars, eaeli bearing a coat-of-arms, wliich stand upon
two shelves against the wall of the room. Broad single border.

[184 X 13o.] Not coloured, but sprinkled with red dots. On the back of the cut

(recto of the leaf) is printed tlie title Tractatus
|
de vrinis.

From the Bngford collection (,Harl. MS. 0966, 143). Transferred from the Dept.

of Printed Books, 1900.

This impression is from an undated edition (Strassburg, J. Priiss. fol.) of the Hortus
Sanitiitis. Hain 8912 : Kristeller :!9 ; Choulant 10 (Xaumann's .-Irrft/ii,, iii, 250). The
cut was used in Hain 4018 (Proctor 481) and in other Strassburg books ; a copy is found

in Schonsperger's edition of Brunschwig, Augsburg. Dec. 1497 (Hain 4019).

D 32 (1-5).

1488. Five illustrations from Horatii Flacci opera, fob, Strassburg. J. Griininger,

1498. Hain 8898; Proctor 485; Kristeller 83.

Tlie illustrations belong (1) to Bk. II, Ode 10.

(2) toBk. in. Ode 13.

(.-;) to lik. IV, Ode .'«.

(4) to Bk. IV, Ode 10.

(fOto Bk IV, ()<!. 11.

They afibrd a good example of the Strassburg habit of making up a large illustration

out of a number of small separate blocks, placed side by side without any nice regard

to appropriateness, and united, to save appearances, by four border-lines which appear
to make a frame, but are in reality separated at the corners. This nietliod allows of

the i-amo set of cuts being us<;d again and again throughout the book in different

combinations. Tlius tlicse five illiistratioiis are composeii of Iwcnty-fi ur blocks, of

wliich nineteen are ditlereiit, for five occur twice, viz., a tree with a bent stem, two
distinct Imusts, a young man witli a wreath on liis head, lioldinu a roll of MS. in his

1. Iiund, and a poet, in a long gown. We have anotlier Stra.-sbiirg habit illustrated

here : that of using an original cut and the copy from it in the same book ; for besides

tbe two impression.- of the tree with the Ijcnt stem, there is alfo an iiiipn ssiuii of an
iiifi rior cut from the same ihsign. .According to Kristeller, tlio whole bnok conlains

(i2;! cuts, of which only IDI are diffrr.nl. Of llnse 70 luid been used before, while

31 appear for tlie first time in tliis book. The British Museum possesses four copies of

this edition.

[85 X 155.] Fair impressions, colourfd: verdigris green, yellowish green, pale

yellow, light red, vermilion, dull blue, violet, lirown.

Pnreliawed at the Mcintosh sale. 18.j7.



Division D.— Wooclcidi from Books. 233

ULM.

D 33.

1482-0. .Johannes von Arniszheim, Mappa Mundi from Ptolem;eu9, Cosmographia,
fol., Ulm, Loouharci HoU, 1482. Hain iar)3!l; Proctor 25.56; Muther 345.

Reprinted at Uira by Joliauu Ueger, 14SU. Hain 13540; Proctor 2580;
Muther 362.

The map of the world is surrounded by the four winds, represented

in the guise of boys' heads, with long hair. By each of these a label

is placed, bearing the Latin name of the wind. These inscriptions, and
all others on the map, are cut on the block. The wood-engraver has
signed his name at the top of the block : lusculptum fSt pCV JfOljanilf.

Scljm'tKl' flC ^VniSjljfim. " Schnitzer," which usually means " wood-
carver," was used at Ulm and at Nordlingen for wood-engraver («ee

Introduction, p. 9). This is perhaps the most explicit, though by no
means the earliest, wood-engraver's signature of the xv century. The
last word has been generally, but inaccurately, printed as " Arnszheim."
Armsheim is in the western portion of the Grand Duchy of Hesse, across

the Rhine. The Mappa Mundi is followed in the book by thirty-one

unsigned maps. These are said to be the earliest maps cut on wood.

[405 X 5(30.] Slightly cut and turn. Colours : palu red, li,i,'ht brown, yellow, pale
indigo. Watermark : a triple mount, with cross ami serpent.

From the Bagtbrd collection (Harl. MS. 51)35, 3). Transferred from the Dept. of

Printed Hooks. I'.iOO.

D 34.

1485. The Incarnation, from Erklernng der zwolif Artickel des Cristenlichen

gelaubens, fol., Ulm, Conrad Diuckmuth, 14S5. Hain (JCOS; Proctor 2566.

The cut is divided into three compartments. In the upper portion,

side by side, are the Annunciation 1. and Nativity r. ; while in the

lower portion, occupying half the entire space, are a prophet and an
apostle (St. James the Greater, with pilgrim's hat and stafl", and a rosary),

with blank scrolls to suggest their utterances on this article of the Creed.

The whole is surrounded by a double border. The text on the back

explains the third article of the Creed, on the conception by the Holy
Ghost and the birth of the Virgin Mary, and attributes it to St. James.

[183 X 115.] Good impression, cut to margin. The full page has, above the

cut, " Der .iij. Artickel. Das .xxvij. lilat," and below llie cut, tu r., "d. iij." Colours:

pale yellow, light brown, grey-brown, cinnabar, bright green. No walermark.
In the inventory of 1837.

WtJRZBURG.

D 35.

1495. Michel Wolgemuty The arms of the Prince-Bishop Rudolph II von Scheren-
berg, and of the Chapter of Wiirzburg. From Speeiule missarum scdm
chorum hcrbn. Wiirzburg, Georg Reyser, 1495, fol. Hain 11313 ;

Muther 772. (Not in the British Museum.)

The arms of the Bishop are placed to the left, those of the Chapter,

with angels as supporters, to the right. Behind the second shield stands

St. Kilian, patron-saint of Wiirzburg, holding a sword in his right hand.
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a pastoral staff in his left, as symbols of the twofold authority, temporal

and spiritual, of the Bishop of Wiirzburg, who was also Duke of Eastern

Franconia (" Herbipolis sola iudicat ense et stola "). Single border.

[174 X 193 (sli)j:htly cut on 1. sidf)-] Good impression. Colours (beraidiL' tinc-

tures) : vermilion, \ellow, ultramariue blue, opaque green, madiler. Tbe cut is

printed on tbe verso of tlie page; on tlie recto are thirty-seven lines of LatiTi ti'Xt

:

Rudolffus dei gratia Epus berbS et francie orientalis dux . . . Datum in Ciuitate nra

berbii
I

Anno dni Millesimoquadriugentesimo Dniea inuocauit. Tbe page is cut across

immi diately above the text.

This woodcut was introduced in 1405 to replace the engraving of the same arms

by the monograinmist j\ [\ an engraver of the school of Schongauer, which had

been used in the editions of 14S1, 14S4, and 1491 (B. x. 56, 34. P. II, 12S. 32. I.ebrs,

Eepertorium, ix, 2, 377; xii, 21). It cannot be described as a copy of the engraving,

for tbe figure of the bi.-bop, tbe kneeling angels, and the ornamental foliage are very

independent and spirited. It was already recognised in 1S45 by C. Becker (Kunst-

blatt, 82, p. 342) as a work of the school of Wolgemut, and was attributed by R. Weigel
('Kunstkatalog," no. l<J34tj). to tbe master himself (.-ee also Prof, von Loga, "Beitragezura

Holzschnittwerk Michel Wolgemuts," Jahrb. d. k. preuss. Kun^tsamml. 1895, xvi. 23U).

As tbe bishop died in 1495, this cut was not usid again, but was replaced iu the

editions of 1497. ]4ti9, and 1503 by a smaller cut with the arms of his successor and
other changes (Lehrs, Beperlorium, xii, 22).

From the collection of " ex-libris," etc., bequeathed by Sir A. 'Wollaston Franks,

K.C.B., 1S97.

ZWOLLE.

D 36.

1484. The Vision op St. Beknakd. from Dat boec van sinte Beniaerdus sermoncn,

fob, Zwolle, Picter van Os, pt. I, 24 Dec. 1484; pt. 11.30 April, 14S5;

second edition, 27 Mav, 1495. Hain 2852, 1854 ; Campbell 275-0 ; Conway,
Sect, xvii, 2, pp. 100, 207, 336-7; Proctor 9145.

Through a square window we look into a chamber, where St. Bernard

stands, 1., bare-headed, holding a crozier in his r. hand, and receiving

with his 1. hand a branch with two dowers, offered to him by the infant

Christ. The child, who is naked, stands on a cushion on the sill of the

window. The Virgin supports hiin with her r. hand, while with her

1. hand she presses her r. breast, so that the milk, indicated by a series

of dots, spirts forth upon St. Bernard. Between the Virgin's head and
that of St. Bernard are the words : JllOStra tf It lliatrc, while on a

scroll hold by the child in his r. haiul is the fragmentary inscription,

fffCC • lie. A closed book lies on the window-sill before St. Bernard,

and a plant in a pot stands before the Virgin. On the fartlier wall of

the room behind the Virgin is a piece of tapestry or brocade, and behind

St. Bei-uard we see out through two round arches to a landsicapc with a

castle. The whole is surrounded liy a double border, except at the

bottom, where there is but a single line.

[185 X 153.] A rathir late impression; the block shows signs of wear, and tl e

border is broken away in si^veral places. In fine preservation, witli wide margin [7-44].

No text on verso. No wali rrnark.

Transferred from tbe Depl. ot Printed Books, 1S97. The cut was previously bound
up with a copy of Bnccatius. l)e claris inulieribus, Ulm, 1473, from tlie libraiy nf the

Didii' orSiL-sex (Proctor 2496), with wbicb it bad, of course, no connection whatever.

'I'bis is tbe Ijrst wcjrk of any impoitance produced by tbe "fir.4 Zwolle wood-cutter"

(Conwiiy) for Picter van Os. it is, in some ways, of remarkable merit, very picturesque

in grouping, and in the distribution of ligbt and shade, and the conntenanrc of

St. IJeruard is noble in its simplicity ; the pure outline seems rather Italian than
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Flemish. On tlie other liand the extromities are very badly drawn, especially the
hands and feet of the child. Conway, following Renouvier, " Histoire de la Gravure,"
IStiO, p. 172, remarks on the resemblance of this cut to the works of the Ma.ster of

Zwolle (Maitre a la Navette), esjiecially to his engraving of the same subject. He
thinks that tlie woodcut was executed by a man whu had been trained as an engraver
in the school of this master, from the fact that more attention has been paiil to the
parts out away than to the parts left standing. This is true to some extent, but there
is, strictly speaking, no use of white line in the woodcut, ceit;iiiily not any trace of
work done witli tin- l>uriii, though there are undoubtedly white bits picked out from
the black with the knife.

The present impression of the cut cannot he ascribed to either the first or second
edition of the book, Hain 2852 (14.S4-5) and 2854 (1495). The first edition is not in the
British Museuru, but Mr. C. Sayle has kindly examined for me the copy in the University
Lilirary, Cambridge, and informs me that in pt. I tlie cut on fol. 1 a lias over it Dit is dat
boec van

|
sinte bernai rd' sermone, and in pt. II, fol. 4b , it lias no text over it, liut on

the back one column of print, beginning •' Hoi' dat dit huu.-'," &c. Of the second edition,

1495, the Brit'sh Museum copy contains the cut only ouce, on the first page of Pt. II.,

Winter Stuck, where it has text over it as follows : Sermones B riiardi In Duytssche,
but according to Conway, p. 267, the cut occurs in botli volumes. The present

impression, without text, agrees pretty closily with the 149."i edition as regards the
condition of the blick, and may perhaps be a proof without text taken at the time when
that edition was being prepared.

D 37.
1488. Temptatio diaboli de fide. W.—D 13.

From Dat sterfbocck, fol.. Zwolle, Pieter van Os, 1488, 1491. Campbell
1620-1 ; Conway, Sect, xvii, 7, pp. 104, 268, 337; Proctor 9132, 9140.

The dying man is tempted to renounce his faith, and to commit
suicide. The bed lies obliquely across the design from r. to 1. The dying

man reaches out his r. arm from the bed-clothes and points to a vision,

near the bottom of the bed, of a king and queen (Solomon and his wife)

adoring an idol, to which a devil calls his attention with the words 13 Oft

alS tit ijflDf (Fac sicut pagani, orig.). In the foreground r. are a half-

naked woman, carrying a rod and scourge, and a man who is putting a

knife to his throat. A devil o\\ the near side of the bed tempts the dying

man to suicide with the words Soct 1>U SClUftt (Interticias te ipni.)

Beyond the bed a physician and two other persons stand talking.

A devil is pulling away the sheet from under the dying man, and another,

hovering in the air, exclaims Qc \)t\\t tS tC bX'OliCil (Infernus fractus

est). Above the head of the lied stand God the Father (with a book),

God the Son, and the Blessed Virgin. The floor of the room is tiled, and
shaded under the bed.

[201 X 145.] Good impression, witii narrow margin [2-8]. lu the lower margin,
centre, is the signature, a iij., and there is text on the verso.

From the William Russell eoUectien. Purchased from Messrs. Colnaghi, 1860.

This is a fairly close copy of the original cut in the first edition of the Ars Moriendi
blookhook (unique copy in 15. M.. from the Weigel colliction), but Mr. Conway (p. 104)
need nut liave hesitated in pronouncing these cuts to be copies, rathir than the origin, il

blocks cut up (BR was the case with the liiblia Pauperum and Canticum Canticorum,
used to illustrate books printed by P. van Os), for tliere are strongly marked dilierences.

For a triple border we have a single line, but tliat might be a con.sequeiice of the cutting
down of the block. A moment's comparison, however, of the copy with the original

will show hnw much tlie faces have lo=t in expression, and how stiff and me. hanical the

shading has become throughout. Jlr. Conway attributes the copy to his "first Zwolle
woodcutter," to whom he also attributes the f^t. Bernnrd described above. The block-
book itself, hitherto treated as the first version of these compositions, and certainly a

work of the greatest technical excellence, if not originality, is believeil by Prof. Max
I ehrs to be copied from the series of Ars Moriendi engravings by the Master E. S., of which
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the only complete set in existence is in the Douce collection. University Galleries,

Oxford.' This view has been followed by Mr. Lionel Oust in his edition of the facsimiles of

these engravings and of the block-book (Oxford, Clarendon Press, 1808). Twelve copits

from the engravings of E. S. by the Master of St. Erasmus were transferred to this Dept.

from the Dept. of Printed Boolss in 1892. The set of copies of wliich this cut is the first

was printed in its entirety in both editions of the Sterfboeck printe J by Fitter van ( >s

in 14S8 and 1491. Both are in the Eoyal Library at the Hague. The British Museum
possesses oidy a slightly imperfect copy of the 1491 edition, from the Weigel collection.

A comparison of this single cut with that edition shows that the former belongs to the first

edition, 1488. The loose cut has the signature aiij in the centre below the border; in

the 1491 edition the signature a 3 is placed on the r. side, 15 mm. from the bottom of the

cut, and repeated on the cut itself, on the second unshaded tile to r. of the lowest leg of

the bedstead. The text on tlie back is differently spelt In the loose page the hist

word ol the first line is "becorin," in the 1491 edition it is " becoiige." The
second line ends in the one case " die siecke mesce," in the other " den siecken

menschen," etc.

NETHERLANDS.

(Place unknown.)

D 38 (1-2).

Two cuts from an unknown book. Modern impressions. Derschau colhctiou. Becker.

2 Heft, 1810, A 14, 15.

1. The Crucifixion. Christ i.s on the cross ; to 1. the Virgin is

fainting, supported by St. John and two women ; behind them is a town on
a winding shore ; to r. a group of four men, behind them a hill. Single

border.

2. The Lamentation ovee the Body of Christ. Christ, stretched

out at full length, rests with his head and shoulders on the lap of the

Virgin. St. John and a woman stand behind the latter. To r. St. Mary
Magdalen stoops forward over the feet of Christ. On a hill behind her

is the cross, with a ladder standing against the beam. Two men stand

near the cross. Single border.

[180 X 175.] The blocks were much worn before these impressions were (akcn.

The style of tlie drawing is Flemish rather than German. The information given by
Becker is too inaccurate to give any clue to the place of their origin. "Aus der

Deutschen Ausgabe des 1495 in Zwoll lierausgekommencn Buches : Dat Boeck van den
Leven ons li< fa Ileen n Oesu Christi " is Becker's statement, but the cuts do not occur

either in the Zwolle edition of 1495 or in Koberger's edition, Nuremberg, same year.

In the inventory of 1837.

COLOGNE OR NETHERLANDS (?)

(Place unknown.)

D 39.

THE VIRGIN AND CHILD AND A SUPPLIANT.

The Virgin, crowned, sits on a low wall with a canopy over her head.

She holds the naked child in her lap with her r. hand, and has a pear in

her 1. hand. Both are looking at an old man who kneels 1., holding in

both hands a scroll on which are the words 3[})fn OS tUU lllUtO X'f

)DrOUtl. 31- (Pi'ov. xxxi, 8). On eHher side of (he \'ii'i;iii .-ire .similar
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scrolls, which -wind upwards, starting from her shoulders. That to 1. has

the inscription 32go matcv puM)rt Dilrcttom's in mc omnes grntes
|

tvansitc aU mc omrs qui cociti>isritis mc : ccrlcc • btrrsTo • 4
(Ecclus. xxiv). That to r. has t9i,\li aut 111 lUf pCCCaUCrit leDCt

animam suam omes
|
qui mc oDcrint Diligtt mortem • proucibioi;

OCtaUO (Prov. viii. 36.) There is a double border, a narrow line within

a broad one. The hatching is regular and mechanical.

[15(5 X 96.] Good impression, not coloured. No watermark.
From the Bagford collection (Harl. MS. 5063). Transferred from the Dept. of

MSS. 1814. It is not certain that this cut is ilerived from a book, but its sbape and
whole appearance make this probable, besides the fact that it was in the Bagford
collection, which consisted almost exclusively of fragments from mutilated bocks.

APPENDIX TO DIVISION D.

(a) Books of the XV Centuby.

Since in Division D only those illustrations from .xv century books
have been described which are mounted as separate cuts, I conclude by
mentioning briefly the books containing woodcuts, or series of cuts

bound in book form, of this period, which are in the Dept. These will be
described in greater detail in the general inventory of books in the Dept.
containing woodcuts of the German, Dutch and Flemish Schools, which
will form the concluding section of this catalogue.

Augsburg. 1489. Compilatio Leupoldi de astrorum scientia. E. Ratdolt. Hain
10042. Proctor 1879.

Cologne. 1.500. Synouoma et equiuooa Joannis de Garlandia. H. Quentell.
Hain 7476. Proctor 1368.

Deventer. 1491. Exliortationes nouiciorum. Campbell 719. Proctor 8998.
(Nuremberg. 148S?). Oratio Cassandre venete. Huin 4.553. Proctor 2257.
Nuremberg. 1489. Versehung leib sel er vnnd gutt (two copies). Hain 16019.

Proctor 2244.

Nuremberg. 1491. Der Schatzbehalter (the cuts only). A. Koberger. Hain
14507. Proctor 2070.

Nuremberg. 1493. H. Schedel. Liber Chronicarum. A. Koberger. Hain
14508. Proctor 2084.

Nuremberg. 1498. A. Dnrer. Die heimlich offenbarung Johannis.
Nurembrrg. 1498. A. Diirer. Apocalypsis cum Figuris (wanting title).

Nuremberg. 1500. Eevelationes Sancte Birgitte. A. Koberger. Hain 3205.
Proctor 2124.

Zwolle. 1495. Ludolpliusde Saxonia. Dat boeck vanden leuen ons liefs heren.
Campbell 1184. Proctor 9146.

Sine loco et anno (1 47-). (Endcrist) Hye hebt sich an von dem Endcriste, etc.

Hain 1149. Proctor 3249.

(6) Books containing Reproductions of Woodcuts, Metal-cuts,
AND BlOCKBOOKS OF THE XV CeNTUEY.

(This is not an exhaustive list, but is confined to publications in which
facsimiles occupy a prominent place.)

1. WoODCtJTS AND MeTAL-CUTS.

Weigel und Zestermann. ' Die Anfdnge der Druckerkunst." 2 Bde. Leipsic.

1866.

A. Essenwein. 'Die Holzschnitte des 14. und 15. .Tahrhunderts im Germanischeu
Museum zu NurnbL-rg." Nuremberg, 1875.
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" Documents Iconographiques et Typo^iaphiques de la Bibliothfeque Royale de
Belgique. Premifere Se'rie : les Bois." Brussels, 1877.

M. Schmidl. " Die friihesten und selti'nsten Denkmale des Holz- und Metallschnittes

. . . . im k. Kupferstich-cubinet und in der k. Hof- und Staats-Bibliothek

in Munclien.'' Nuremberg, 188:^-5.

R. Muther. " Die Deutsche Biicherillustralion der Gothik und Friihrenaissance,"

Bd. II. Munich, 1884.

W. Schmidt. " Interessante Formschnitte des xv. Jahrhundei-ts." Munich, 1880.

"Katalog 90 von Ludwig Rosenthal's Antiquariat." Munich, 1892.

Hirth und JIuther. •' Meister Holzschiiitte aus vier Jahrhunderten." Munich,
1893.

W. L. Schreiber. " Manufl de I'Amateur de la Gravure sur Bois et sur Me'tal au
xv« Siecle," Tome vi, Berlin, 189:^.

P. Heitz. '• Neujahrswunsche des xv. Jahrliunderfs." Strassburg, 1899.

2. Blockbooks.

S. L. Sotheby. " Prinfipia Tvpographica." :! vole. London, 18.58.

"Ars Mor'endi. Editio Princeps. Photographisches Facsimile des Unicum ira

Besitze von T. O. Wei^'el in I.eipzig." Leipsic, 18()9.

E. Dutuit. ' JIanuel de I'.Vmateur d'Estampes." Tome i. Plancl.es Xylo-
graphiqui'S. Paris. 1881.

R. Hochegger. "Liber Regum' (Universitatsbibliothek, Innsbruck). Leipsio,

1892.

W. L. Schreiber. "Manuel de I'Amateur," Tome vii. Berlin, 1895. Tome vin,

1900.

L. I 'list. " The Master E.S. and the Ars Moriendi." Oxford, 189S.

W. L. Schreiber. " Der 'Totentanz. Blockbnch von etwa Ufi.'i." Leipsic. 1900.
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WOODCUTS BY KNOWN ARTISTS OF THE SCHOOL OF
NUREMBERG. XV CENTURY.

The woodcuts hitherto described in Part I have necessarily been

arranged with little regard to the artists who produced them. Thnse

comprised in Division A are, as we have seen, with trifling exceptions

anonymous, while their origin is, in the majority of cases, so obscure

that no classification by local schools could be attempted. In

Division D, on the other hand, the dates and places of publication of

the books in which the illustrations appeared have been ascertained,

and taking these fixed data as the basis of classification, it has been

possible to form groups of woodcuts exemplifying, so far as the very

limited extent of the collection would allow, the characteristics of

various local centres of art, including, especially, Augsburg, Bamberg,

Basle, Mentz, and Strassburg. The illustrations remain, like the

single woodcuts, in almost all cases anonymous.

Now, however, before passing on to xvi century art, in which

anonymity will be the exception, not the rule, and in dealing with

which a system of arrangement both geographical and lustorical will

be adopted, there is still one important group of xv century illus-

trations to be considered, which are exceptional in being the certified

work of a pair of Nuremberg painters.

One of these, at least, Michel Wolgemut, holds a distinguished

place in the history of early German art. Nothing can be more

characteristic than his work of the state of draughtsmanship and

woodcutting at Nuremberg, while stUl unreformed by his great pupil,

Diirer ; nothing can serve better as a transition to the Nuremberg

art of the xvi century, with which Part II will open, and in which

the name of Diirer fills the most prominent place.
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SCHOOL OF NUREMBERG. XV CENTURY.

MICHEL WOLGEMUT.

Painter and draughtsman : sou of Valentine and Anna Wolgemut

;

b. at Nuremberg, 1434
;
probably travelled on the Rhine and in the

Netherlands ; became a citizen of Nuremberg and married Barbara,

widow of the painter Hans Pleydenwurff, 1473
;
presided over a large

painter's workshop, in which his stepson, Wilhelm Pleydenwurff, was

an assistant and Diirer (1486-9) a pupil ; extant documents bear

witness to commissions received by him for paintings in the years

1479, 1487, 1490, 1501 and 1508 ;" d. 30 Nov. 1519. His portrait,

painted by Diirer in 1516, is at Munich, the drawing in the Albertina,

Vienna. He married, late in Life, a second wife, Christina, who

survived till 1550.

Wolgemut probably designed the frontispiece to the " Gesetze

der Newe Reformacion der Stat Nureberg," A. Koberger, 1484, fol.

(Hain 13716 ; Muther 421 ; Proctor 2039), representing the arms of

the Empire and of Nuremberg between SS. Sebald and Laurence,

who stand on pedestals under a Gothic arch [255 X 175] (V. v. Loga,

Jahrhich, IX, 104). A fine woodcut of the Assumption of the Virgin

on a broadside dated 1492, in the Munich print-cabinet, is also

ascribed to him with great probability, but his chief works as a

designer of woodcuts are to be found in the Schatzbehalter (1491)

and the Nuremberg Chronicle (1493), to be described below. These

are the two first important books with original illustrations published

at Nuremberg, and with the exception of Breydenbach's Sanctse

Peregrinationes, illustrated by Erhard Reuwich (Mentz, 1486), the

earliest books printed in Germany of which the woodcuts can be

assigned with certainty to a known draughtsman. It is evident that

several different wood engravers were employed in each book, and

that the artist's designs suffered greatly in their inexperienced hands.

The designs themselves are very unequal in merit, even in the

Schatzbehalter, where the style is comparatively uniform
;

in the

Chronicle, where the diversity is much greater, it is known that

Pleydenwurff was associated with the master in preparing the

desi'^'ns,' while many of the cuts are so indiiferent that they must

be regarded as the work of subordinate craftsmen or pupils. In both

books many designs have been borrowed from older engravings or

woodcuts ; these cases will be noticed as they occur.

' McBsre. Thode and Vischer, alone among tlio recent writers on the subject, ascribe

to him n share in the Schotzbchnlter nlsn.
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On Wolgemut's woudcuts the following literature may be profit-

ably consulted :—

M. Thausing, " Albeit Diirer." English translation. Loudon, 1882,

i, 65-8.

K. Muther, " Die deutsche BUcherillustratiou." Munich, 1884,

i, 57-60.

R. Vischer, " Studien zur Kunstgeschichte.'' Stuttgart, 1886, 314-6.

.S. Colvin, " Eine Zeichnung von Michael Wolgemut." Jahrhach,

Berhn, 1886, vii, 98.

V. von Loga, " Die 8tadteausichteu in Hartman Schedel's Welt-

chronik." Ibid, 1888, ix, 93, 184.

H. Stegmann, '' Ueber das Leben IMichel Wolgemut's." Bepertorium,

1890, xiii, 60.

H. Thode, "Die Malerschule von Niirnberg." Frankfurt-a.-M., 1891,

125, 153-7, 181-2.

C. von Liitzow, " Geschichtc des dcutschen Kupferstiches und Holz-

schnittes." Berlin, 1889, 74-80.

C. Ephrussi, " Etude sur la Chronique de Nuremberg de Hartmann
Schedel." Paris, 1894.

V. V. Loga, " Beitrage zum Holzschnittwerk Michel Wolgemut's."

Jahrhuch, Berlin, 1895, xvi, 224.

H. iStegmann, " Die Handzeichnuugeu der Manuskripte der

Sehedelscheu Weltchronik." Miifh. d. Germ. Mus., Nuremberg,

1895, 115.

1. Der Schatzbehalter.

(Der schrein od' schatzbehalter der wareu rcichtumer des hails

vn der ewige seligkeit. Niirnberg, A. Koberger, IS

Nov. 1491. Fol. Hain 14.507; Muther 423. A perfect copy

in Dept. of Printed Books, Proctor 2070.)

The cuts only, without the text [253 X 177], coloured, ninety-one in

number (in the complete book there arc ninety-six, five subjects being

rejieatcd). This set of the cuts was made up by a German collector

from two copies of the liook, fhipjicates being employed to secure a uniform

arrangement on one side of the leaf, whereas the cuts in the book itself

are often printed back to back.

Provenance not recorded.

The cuts are not signed,' nor is their authorship mentioned in the

text, but they have always been attributed to Wolgemut on the strength

of their resemblance to his pictures and to the cuts in Schedel's Chronicle,

which are certified as his work by the colophon.^ Some of Wolgemut's

' The ornamental W which appears on banners in cuts 19, 27, 48, 58, 73 and 80, has
been interpretpd by Tliausing and Muther as Wolgemut's signature, but this explana-
tion is very improbable, espcL'ially as in no. 8(1 thu letters A and Z are also introduced.

- Tliode, however, ascribes cuts 11, 53, 57, 6U, 84 and 8."i, among others, to Pleydenwurff.
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original sketchi-s for these compositions appear to be preserved in a

sketch-book belonging to Herr L. Rosenthal, of Munich (Catalogue 90,

1892, no. 4. See also V. v. Loga, Jalirhuch, xvi, 229-232). This book

contains 107 drawings, outlined with the pen or brush in bistre, and

finished in water-colours, the majority of which seem to be by the same

hand, though many have been disfigured by later additions. Seven of

these drawings stand in such close relation to the corresponding designs

in the Schatzbehalter that they must be regarded as sketches for the

woodcuts, though not carried out in sufiicieut detail to serve directly as

patterns for the wood-engraver. The subjects of which the sketches exist

are the following : 1, 2, 3, 4: (combining two drawings), 23 and 66. There

are also drawings in partial agreement with cuts 32 and 36. The wood-

cut no. 2 is reproduced with the drawing beside it, Jalirhuch, xvi, 230.

The writer of the article gives good reasons for believing that the drawings

are prior to the woodcuts, not copies from them.

The cuts are introduced by two large hands, on which are the

numbers l-c, alluding to the hundred " Gegenwiirff " or contrasts in the

attributes, the life and siifferiugs of our Lord, which are tlie subject

of the text. Then follow subjects from the Old and Xew Testaments,

the order of which (as the author admits, fol. ad. i, v.) appears arbi-

trary when viewed apart from the study of the text. Tliese are

varied occasionally by allegorical designs.

(1) The Trinity. The action of the principal figures suggests llie

eternal purpose of the Father to exalt the Son, and that of

the Son to suffer for mankind.

The composition ie adapted and enriched from the concluding cut of

the edition of the Ars Moriendi blockbook preserved in the Bibliothiqnr
Xationale, Paris, published in facsimile by Adam Pilinski, Paris, 1883.

(2) God the Father announcing to the angels, on their creation.

the future Incarnation and Passion of the Son. The good

angels kneel in adoration, the evil angels stand in rebellion.

(3) The fall of Lucifer and the rebel angels.

(4) The creation of Eve and the Fall of Man.

(5) God promising to Abraham that his seed shall be as the stars

in heaven. The divided beasts and the smoking furnace

(Gen. xv).

(6) Jacob and his sons presented by Joseph to Pharaoh.

(7) The Vision of Daniel : the Winds, the Four Beasts, the

Ancient of Days, the Son of Man (Dan. vii).

(8) Daniel accused before Darius and cast into the lions' dcu.

(9) The stoning of Zechariah, the son of Jehoiada, liy order of

Joash (2 Chron. xxiv, 20-22). In the background Isaiah is

being sawn asunder.
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(10) The beasts and birds which were sacrificed under the Old

Covenant, being emblems of the several attributes of Christ.

Here is a note in (lie text, sayiiip; tliiii it" tlu- eut in coloured the heifer

is to be red.

(11) Tho scapegoat being sent out into the wildernes.s, where tiv(!

wild beasts are waiting to devour it, and, secondly, tlic

sacrifice of an ox.

(12) The pouring out of a victim's blood, the burning of a red

heifer, and the ashes u.sed for the water of separation

(Num. xix).

(13) The offering of the first-born in the Temple.

(14) Joseph taken out of the well and sold by his brethren to

the Midianites.

(15) Moses consecrating Aaron as high priest and his sons as

priests.

(16) The slaying of the Lord's anointed, both priest and king.

(17) The three angels announcing to Abraham the birth of a son

Ijy Sarah.

(18) Abraham's sacrifice.

(19) Jephthah's daughter meeting him on his I'cturn.

(20) Jephthah sacrificing his daughter.

{'21) Samson's feats : the foxes in the corn, the lion, the thousand

Philistines slain witli the jaw-bone of an ass, the gates

of Gaza carried off.

(22) Samson pulling down the house at Gaza.

(23) The Father sending the Son into the world tij Iw nrade lower

than the angels.

(24) The Jews stoning Christ in tbe court of the Temple.

(25) The Annunciation.

A free copy of Scliongauer, B. 3.

(26) Christ eating with publicans and sinners.

(27) The Idolatry of the Jews, in spite of which Christ was born

of their race.

(28) Herod enquiring of the chief priests and scribes where Clirist

should be born.

(29) The martyrdom of St. James the Less and St. John the

Baptist.

(30) The Nativity.

(31) Herod euqiuriug of the Magi what time the star appeared.

(32) The Massacre of the Innocents. The Flight into Egypt.

The latter, perhaps, tiftcr Schotigaiier, V: 7.

(33) The Circumcision.

K 2
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(34) The Baptism of Christ.

After Scbou^auer, B. 8.

(35) The Preseutatiou in the Tempk'.

(36) Christ purifying the Temple.

(37) The Israelites being fed with manna and with (piails.

(38) Moses striking the rock.

(39) Christ healing the sick and casting out devils.

(40) The miracle of the loaves and fishes.

(41) The miracle at Cana.

(42) The Temptation. Christ and the Woman of Samaria.

(43) The raising of the daughter of Jairus.

(44) The raising of Lazarus.

(4.5) Christ voluntarily embracing death, iiud suffering all in-

clemencies of heat and cold (symbolized by the rays, hail-

stones, etCjWhich issue from the sun and moon).

(46) Christ washing the apostles' feet.

(47) The Last Supper.

(48) Christ sleeping on the ship witli his disciples.

Compare the sbijis engraved by tbe JIaster \Y/ \V'- Lebrs 30-37.

(49) Christ rescuing St. Peter from sinking, and casting out an

evil spirit.

The ship is a fairly close copy in reverse of \V/ \V', Lebrs 33.

(50) The return of Tobias to Tobit. Tlie arrival of Tobias' \yife.

The angel bringing food and drink to Elijah in the desert.

(.51) The victory of Joshua over the live kings of the Amorites.

(52) Christ on the Mount of Olives.

(53) Moses found by Pharaoh's daughter. Hagar and Ishniael

in the desert.

(54) Judas bargaining for tlic tliirty ]iieces of silver.

(55) Evil-merodach releasing Jehoiachin from ]irison and I'cstor-

ing his crown (2 King.s x.w, 27-30).

(56) Pharaoh and his host perishing in the Ped Sea.

(57) The Betrayal of Clirist.

(58) The fate of Korah, Dathan, and .Abiram.

(59) Christ before Caiaphas.

(60) Moses and the Burning Hu.sh. .An angel appearing to

Joshua (Josh, v, 13).

(61) Christ led before Pilate.

(62) The Last Judgment.

(63) Christ questioned l)y Pilate.

(64) Chri.st and the woman taken in adultery,
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(65) Christ healing a man with the dropsy on the Sabbath, and

silencing the Pluirisees (Luke xiv, 1-6).

(66) Tlie virtues of Christ and the wickedness of his enemies

symbolized by divers birds and Ix^nsts.

This cul lias been wrongly ilesoribeil n.s the Ttiuijliit.ion nf Bt. Autouy,
(Xagl. Jinn. V, 1841 : Schr. 1^10.) A Bcpnrato impression of i( at Munich
is enclosed in a bonier with the anns of XurombiTf,' anrl llio signature:

Wolfgang.

(67) Au allegory of human nature: its helplessness and many
needs.

(68) Christ Ijeing stripped of his raiment.

(139) Pharaoh chastised for his oppression of the Helirews.

(70) The Scourging of Christ.

(71) The Adoration of the Laml).

(72) Christ being crowned with thorns.

(73) Christ shown to the people

(74) Pilate washing his hands.

ii-nA The parable of the Good Samaritan.

(77) Christ at the head of a procession coming out to greet a

pilgrim.

(78) Christ redeeming the patriarchs.

(79) Christ preaching to the spirits in prison.

(80) The entry of Solomon into Jerusalem after his coronation.

(81) The procession to Calvary.

(82) An emblem of five virtues in the sacred heart of Jesus and

five persecutions which he underwent.

(83) David and Abishag.

(84) Solomon enthroned in the presence of David.

(85) Christ being nailed to the cross.

(86) Solomon and his wives at a state banquet.

(87) The Crucifixion.

At the end of the series two hands are shown again, the left hand

having on the fingers the Twelve Apostles, and on the thumb the Man
of Sorrows and Mater Dolorosa, while the right hand has on the

thumb Christ and the A^irgin in Glory, and on the fingers the

following twelve New Testament Saints : Paul, John the Baptist,

Joseph, Luke, Nicodemus, Mark, Stephen, Thaddeus, Barnabas,

Simeon (son of Cleopas and Bishop of Jerusalem after St. James the

Less), Zaccheus and Lucius (Lucius and Carinus, sous of the Simeon

who took our Lord in his arms, are mentioned in the text as

alternatives to Lazarus).
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MICHEL WOLGEMUT AND WILHELM PLEYDENWUEFE.

Wilhelm Plu^'denwurtf, painter and draughtsnmu : son of Hans

and Barbara Pleydenwurff ; date of birth unknown ; assistant to his

stepfather, Wolgeniut; executes in 1491, for 400 florins, a commission

given to Wolgemut in 1490 to paint and gild a fountain in Nurem-

berg; assists, 1401-3, in the illustration (d Scliedel's Chronicle;

d. 1494 (?) (before fi Feb. 1495).

2. The Nurembeeg Cheonicle.

(Liber cronicarum cii figuris ct ymagibus ab iuicio luudi.

(Colophon) Ad in
I

tuitii autem & preces prouidoru

ciuiii Sebaldi Schreyer
|
& Seliastiani Kaniermaister hunc

librum dominiis Antho
|
nius Koberger Nuremberge ini-

pressit. Adhibitis tame vi
(
ris mathematicis pingendicj)

arte peritissimis Michaele
|
Wolgemut et Wilhelmo Pley-

denwurff. quaru solerti acu-
|
ratissimnq)—aniniadxiersiono

turn ciuitatum tum illustrium
|
virorum ligure iuserte

sunt. Consummatu autem duodeci-
|
nia mensis Julij.

Anno .^alutis nre. 1493. Fob Plain 14.308; Muther 424;

Proctor 2084.)

An imperfect copy. Purchased from Herr Gutekunsl, 1870.

The author, Hartmanii Sc-hedel, l.s not named in title or colophon,

but see fl". 258 v., 2G6 r. The German edition, Hain 14510, translated

by Georg Alt, is dated 23 Dec. 1493.

The cuts, over 1800 in number,' are of very unequal merit, both in

design and execution. The original drawing for the frontispiece, in the

British Museum, is dated 1490. The contract between the painters

Wolgemut and Pleydenwuiff on the one part, and the capitalists Schreyer

and Kamermaister on the other, for the illustration of the work, is dated

29 Dec. 1491.''' As the immense work was finished within nineteen

months from that time, it is evident that Koberger employed a large stafi"

of wood-engravers on the blocks. The latter were all new, except a few

which were taken from Koberger's Latin Bible of 1481 (fi". 31-3, 56-7).

' Mr. S. C!. Cocki-rcll. in "Some German Woodcuts of llie I'^iftocnlh Century,"

Kelmspolt Press, 18S)7, pp. ;-i5-6. gives an aimlynia uecorJing to size nnd subject of the

cuts in the Lntin ('dition. According to tini tlie number of separate cuts, e.xeluding

copies mill .lome uiiiin]iorliiMl oniaincnts, is U4.'i. Tlie repeated cuts amount 10 1104,

and the total to I WIS). Most writers Imve estimated the number of cuts rouglilyat 200(1

<ir over.
- There is evidence, however, that an earlier coiitraet was made, in 1187 or 1 18S

CStcgmann, in Mitlh d Hrriii. Man. Nuremberg, l.'^li.'iX Dr. Stei'mann also desoiibis

sketches in the s^pucee left for illuslrationH in two .\1SS. of the Ulironicle (Latin unij

I Airman; in the Stadtbibliotliek, Nuremberg.
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As has been mentioned already, an attempt has been made by Prof.

Henry Thode to separate the work of Pleydenwurff from that of Wolgemut
{we op. cit., pp. 154-5, for a list of the principal cuts which he gives to

the former). The writer, animated by a strong bias against Wolgemut,

has e.\alted Pleydenwurff to a much more lofty rank than the few extant

notices of his work can justify—he makes hmi, among other things, the

true master of Diirer '—and in criticising the Chronicle illustrations he

has done little more than pick out all the best woodcuts and call them

Pleydenwurft''s work. Later writers, MM. Ephrussi and v. Loga, have

had little difficulty in disposing of such evidence as he adduces. There is

just as little ground, on the other hand, for holding the view that Wolge-

mut was the designer, while PleydeiiwurlV merely cut (he blocks, since

both alike are spoken of as painters.

M. Ephrussi's study of the Chronicle contains a very good analysis

of the text and a popular description of the illustrations. A detailed

criticism of one important class of the latter, the views of towns, is to be

found in Dr. V. von Loga's earlier article, while the later essay contains

a list {Jahrhuch, xvi, 227-8) of the cuts which have been recognised as

copies from Schongauer, the master \Y/ -M^, the master F. V. B., the

woodcuts in several earlier books (especially Breydenbach), and in one

case a medal by Vittore Pisano. The decoration at the top of the

frontispiece—children climbing among foliage—was probably suggested

by the frontispiece of Breydenbach's Travels. Of the cuts representing

towns, a large number are merely conventional, and are used repeatedly

with different names. The following have a better claim to be authentic

views : Augsburg, Bamberg, Basle, Breslau, Buda, Cologne, Constanti-

nople, Constance, Cracow, Eichstiidt, Erfurt, Florence, Genoa, Jerusalem,

Liibeck, Munich, Neisse, Nuremberg, Passau, Prague, Ratisbon, Rhodes,

Rome, Salzburg, Strassburg, Ulra, Venice, Vienna, Wiirzburg. No
earlier views of any of the German towns are known from which these

outs could have been copied, and it seems, therefore, that sketches were

obtained expressly for this book, since Koberger had agents in all the

leading towns. For the foreign towns existing woodcuts and engravings

were used as far as possible ; where these failed invention supplied the

want. The other cuts comprise scenes from biblical and secular history,

pictures of saints, portraits (imaginary), prodigies and monstrosities.

There was not as yet sufficient interest in natural history for pictures of

animals, birds and plants, or phenomena of a normal kind, to be intro-

duced, as they were so largely in some of the later Chronicles, especially

in Sebastian IMiinster's Cosmographia. 4'he majority of the small half-

length figures are rude, inartistic cuts, which were used again and again

in the course of the book under different names.

' Prof, Thodf ?till aiUii res to this opiniciii. See Repertnrivm. xxii (ISPOX p. HO!).
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A list has been given above (D 2i, p. 228) of the twenty-eight cuts

(duplicates) which have been mounted separately as specimens of Wolge-
mut's work. That selection does not include some of the most important

illustrations, which must be looked for in the book itself. I may mention
especially :

C, r.

The Frontispiece . . Fol.

Alexander the Great . . ,,

The Tiburtine Siljyl .

View of Nuremberg . . „

The Death and Coronation of
}

the Virgin . . .) "

St. Benedict . . . ,,

View of Salzburg , . ,,

The Emperor, l^llectors, and
}

Noblea . . . .5

The two stories of pr

dancers .

The CruciHxion of St. Wil-^

liam . . . .

)

Antichrist . . . „ CCLXII, v.

The Dance of Death . . „ CCLXIIII, r.

The Last Judgment . . „ CCLXV, v.

profane)

I. V.

LXXV, V.

XCIll, V.

XCIX, v.,

CII, V.

CXLlin. r.

CLII, v., CLITT, r.

CLXXXin, v., CLXXXIITI,

CLXXXVII, v., CCXVII, r.

CCI. v.

MICHEL WOLGEMUT.

t ST. SEBALD, 1494-95.

Schl:. 1U73. (Eeproduction.)

Photolithographic facsimile (reduced) of the first illustrated edition of

the " Ode to St. Sebald," by Celtis, with a woodcut by Wolgemut, in the

Hofbibliothek, Vienna.

See Jahrbuch der kunsthist. Samml. des allerh. Kaiserhauses, 1902,

xxiii, 45. The impression of the same woodcut, accompanied by a revised

text of the ode, inserted in MS. 1122 of the Merkel Lilirary in the

Germanic Museum, Nuremberg, is printed on volhini.

For another woodcut (1495) attributed tn Wolgemut, see D 35. He
may also have designed the Crucifixion in the Eichstiidt Missal, 1488

(Eichstiidt, M. Reyser, fol.), Erlangen, Universitiitsl>ibliothek, Inc. 43

(not mentioned by Hain nr Weale). The fronti.spiece of the RatLsbon

ifreviary, J. Pfeyl, ]3aml)crg, 1495 (Hain 388G), has been attiibuted to

Wolgemut by Muther (no. GGG) and v. Loga {Jahrb. xvi, 234). The cut,

separately, is preserved at Ucrlin and Nuremljcrg, the book at Munich
(repr. Ess. Taf. 155-G). An undescribed woodcut, evidently by Wolge-

mut, is the frontispiece to Sigismund von Prustat's" Practica Coloniensjs
"

(1495-G; Proctor 2252a).
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GEEMAN WOODCUTS, 1501-1550.





INTRODUCTION TO PART 11.

NEW FEATUKES IN XVi CENTUKY WOOD-ENGKAVING.

The year 1500 is uut merely a conveiiieut date witli which to close sigQidcanoe

a period; it coincides, iloscly enough, with a real and far-reaching 150(1

change in the conditions under which wood-engraving tlourislied.

Hitherto the process hail Ijeen left, in the main, to craftsmen in the

service of monks, stationers, and booksellers ; now the painters took

it up, as they had taken up line-engraving from the goldsmiths, for

tlie purpose of reproducing, in a popular form, their original designs

in black and white. From 1500 to 1530 especially, there were few-

eminent painters in Germany, except Matthias Griinewald, ilartin

Schaffner, and the leading artists of Cologne, who were not designers of

woodcuts. To mention only the chief names in each local school,we ha\e

Diirer at Nuremberg, Burgkmair at Augsburg, Altdorfer at Eatisbon,

r.'ranach at Wittenberg, Holbein at Basle, Wechtlin and Baldung on

the Upper Rhine, Lucas van Leyden and Jacob Cornelisz in the

Netherlands, producing woodcuts in abundance, whether as illus-

trations, as single sheets, or in sets that told again, in the language

of a new 'generation, the traditional story of the Life and Passion of

our Lord.

Thus we find, on crossing the thresliold of the XVI century, Our know-

an interest of a new kind. We deal less with abstractions, more nlsfgners of

with personalities. Documents are still rare, but signatures are woodcuts after

frequent, and we know enough altout most of the leading artists to

enable us to recognise with some degree of confidence their unsigned

works, and to trace each master's inllueuce on the group of lesser

men who were his pupils or admirers. Much xvi century work, and

some good work among it, remains anonymous. We still meet with

monograms that lack an explanation, but few of these conceal a name

of much importance in the history of art, exccjit the signature D.S.,

which is tliat of the most remarkable draughtsman at Basle in thi'

days before Holbein, and the initials H.W., which occur on two

woodcuts oidy, among hundreds, by the most prolific ami cliarming of

the Aucrsburo- illustrators.
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Couditioiis

uncier which
woodcuts were
published.

Fatioiiage
of wood-
engraving by
Maximilian I.

Our know-
lodge of wood-

engravers at

this period.

The painter-engravers, to whom we owe all the fine work of this

period in wood-engraving, were usually at their best when they

worked on tlieir own initiative and issued their woodcuts directly to

the public ; they were seldom on the same level of e.Kcellence when
the commission came from a publisher and the work appeared in the

form of illustrations to a book. There is one remarkable instance of

another kind of publication which originated in court patronage, a

new phenomenon in the history of the graphic arts in Germany. The

Emperor Maximilian I, with a view to self-aggrandisement rather

than any real desire to promote the welfare of art, projected an

immense series of illustrated works to commemorate the glories of

tlie house of Habsburg and the achievements of his own reign. The

scheme amused him in his leisure moments during a number of years,

and we know from various extant memoranda that many publications

were planned besides those that were actually accomplishetl, in whole

or in part. The latter include the Genealngy of the Hubsburgs ; a

collection of Saints connected by the ties of kinship with the Imperial

house ;
" Freydal," a record of Maximilian's masquerades and tourna-

ments ;
" Theuerdank," a poetical and allegorical narrative of his

wooing of Mary of Burgundy ;
" Der Weisskunig," a prose romance in

^vhich the youth and education of the Emperor, and the principal

events of his public life, are described in the guise of fiction ; and

lastly, the Triumphal Procession, with which the Triumphal Car

and Triumphal Arch are intimately connected, resuming, in one

magniticent pageant, the whole content of the [other portions of

the programme.

This is not the place to repeat the history of these publications,

which has been elucidated by a series of critical essays accompanying

the new editions of the Emperor Maximilian's works in the Jahrhuch

of the Imperial collections of art at Vienna.' I mention them here

on account of their unique importance as a source of information

about the relations between author, publisher, illustrator, and wood-

engraver at this period, and because the blocks tliemselves, of which

a large number are preserved to this day at Vienna, throw much
light on the vexed question whether the actual cutting was ever done

by the artist who designed the subject i>n the block. The wood-

blocks of the Arch were cut liy Hicronyinus Andrea, of Nuremberg;

' Jahrhurli, i

Weisskunig : vii

Trimnpbiil Procession; iv, Triumiilml Arch; iv, v, Sftinta; vi,

wcisbkuuik; VII, X, Genealogy; viii, 'I'liouerdanU. The I'li-vihil niiniiitiiros and

woodcuts form tlie subject of a scimiiitc publication, edited liy Q vou Luiluer, Vienna,

lSS0-.'!2. Tlierc is ii good wunininry of the general results of tliese investigations

oil pp. ll(j-ll'2 of C vou Liitzuw's "Geschichte dcs deutsdieu Kupferaticbes uuil

HoUschpittea," Pcrlin, l.«9J.
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those of the Procession and the Weisskunig by a number of engravers,

partly German, partly Flemish, working under the direction of

Jost de Negker, a native of Antwerp, who arrived at Augsburg in

1508 and remained for many years the foremost wood-engraver of

tliat city. There is no other case in which we have so much definite

information about wood-engravers as is afforded by the signed and

dated blocks at Vienna, and the documents published by T. Herberger

in his book, " Conrad Peutinger in seinem Verhaltnisse zum Kaiser

Maximilian I " (Augsburg, 1851). The general result of what we
know about these Nuremberg and Augsburg wood-cutters, and about

the relations of Sebald Beham with Kesch, IMeldemaun, Glockentou,

and Guldenmund at Nuremberg, or of Holbein with Liitzelburger, The hW-k

Jakob Faber, and the monogrammist C.V., at Basle, is to support the
evei°c''t''b

opinion that it was the general, if not the invariable practice at this tLe designer.

period for the draughtsman to design the woodcut and leave its

execution to the professional wood-engraver.* The only original

artist to whom the practice of wood-engraving has been attributed b}-

modern critics, with some show of reason, is Alljrecht Altdorfer ; but

even in his case no positive proof exists, in spite of the preservation

at Municii of such a unique " document " as a woodblock with a

drawing from Ids hand, which tlie engraver has scarcely begun

to cut.°

The signature of the engraver by itself, or in addition to that of Wood-

the designer, occurs on the face of the woodblock more frenuentlv ^^''^J^"',.-,,., ... .,, signiitures.

m this period than in the xv century, but it is not till alter 1550

that it becomes really common. It is then often accompanied by a

knife, while the designer's monogram sometimes has a quill pen
distinctly drawn beside it.^ Tlie wood-engraver is rarely' mentioned

in the title or text of an illustrated book. A remarkaljle exception

to this rule is the case of Veit liudolph S}ieckk', or Speckliu, who
cut the illustrations to a botanical work by L. Fuchs, " Do Historia

.Stirpium," Basle, 1542. That book contains the portraits of Fuchs,

the author, FuUmaurer and Meyer, the designers of the woodcuts,

and Speckle, the engraver.

The blocks of Maximilian's publications, preserved at Vienna, are How conec-

important also as illustrating a technical process which came into
J'^dt^'n'tbe

frequent use at the beginning of the xvi century. This -was the liluclce.

practice of making corrections in the block, after it had once been

' See pp. 27, 28.

\V. Schmidt, " HaDdzeichnungen alter ^leister im k. Kupferstichkabinet zu
Munchen," is, 16t, b, c. Also reproduced in T. Sturge Moore's " Altdorfer " iu the
"Little Engravings" series. Unicorn Press, Loudon, 1902.

• See p. 27. note .S.
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cut, by removing the part iu need of emendation and plugging the

block with a new piece of wood, on which the corrected design was

drawn and cut again. The blocks of Maximilian's books were cor-

rected in this way again aud again, when the proofs were submitted

to the Emperor, aud he required the alteration of some action or some

detail of costume, or even, as in the case of " Theuerdank," made some

fundamental eliange iu the text of the book itself, whicli necessitatetl

the insertion of a new character in the place of the one at first

represented. Tiie correction was not always carried out by the

original designer of tlie woodcut, and thus it is common in " Theuer-

dank " to find a head by Leonhard Beck attached to a body by

Schaufeleiu.' The blocks of the pedigree of Maximilian on the

Triumphal Arch bear witness by their rei^eated corrections to the

successive revisions which the pedigree itself underwent.

Fraudulent This process of plugging the block lent itself easily to fraud when

often mijerted. the block had once passed out of the artist's control. There is no

more common instance of such fraud than the insertion of Diirer's

monogram in blocks by other Nuremberg artists, which has had the

effect of preserving tliese often almost worthless productions from

the destruction that has overtaken works of much greater juerit

which were unsigned and therefore exposed to neglect. A signature

could also be stamped on the imp)ression itself without being inserted

in the block.

Inveutiuu 'if

Rhiaroecuro
n-oodcuts.

Their uim.

CHIAEOSCUEO WOODCUTS.

The most important innovation of the early years of the xvi

century in the matter of technique was the invention of printing

woodcuts in chiaroscuro from two or three blocks.' This differs in

principle from the earlier method of colour-printing from several

lilocks, which was used by Katdolt before 1490, and by Grimm and

Wirsung so late as 1520.^ The older process had aimed merely at

producing a coloured woodcut by mechanical means instead of

colouring by hand a black and white impression. The new process

aimed at something essentially different from this, viz., the imitation

of a pen-drawing in black on a coloirred ground, heightened with

' I liave observed a curious case of the co-operation of the fame two artists in a

woodcut ;it A'ionnn (Hofbibl.) not connected with Jliiximilian I. Iu an undesoribed

work of Scbiiiifi hiu, dated l.'ilS, ropieeentinj,' St. Bridget as tlie patroness of her order,

the t'r(.u|is of luonks and nuns on either side Ijave Ijcen inserted by Beck.

Tlie njost inipcirtiiut articles recently pnblislicd on tliis Bubjccl iiro the following :

!'. I.ipjuiianii, " Faibeuholzschnittc von Lucas Cianucli," Jalirb. d. I;, preue/i. Kunot-
MdMiiil. xvi, 13s ; V. Dodgson, " Zu .lost do Negker," lieperl. f. Kiinntn-. x\\, 377

;

I'.. Flechsig, '• Cruniiehetudicn," 1. Tcil, ;-!2-H7.

' Sf,e pji. Hti. 37.
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wliite or gold. The black outline, often dispensed with in Italian The outline-'

woodcuts, is almost invariable in those of German origin. I can ''''^^ ™5;™... 1 T-. , .
1

.
constuntly

recall only two cases in which it is not used—Burgkmair s portrait oi used in Ger-

Hans Paumgartncr and a rare Crucifixion by Wechtlin ; in both of ??^°;' *'""' '"

these three blocks are used, and they are printed in three different

shades of the same colour ;

' but, even so, there is a block which

gives some of tlie main outlines, though it is printed in blue or

brown instead of black, whereas some of the chiaroscuro prints of

Ugo da Carpi are from tone-blocks only, with no line at all.

The chiaroscuro process was first invented iu Germany. The The process

earliest record of its use in Italy that we possess is a letter addressed G^r^aov"'
by Ugo da Carpi to the Doge and Senate of Venice on 24 July,

1516, in which he claims the invention as his own and demands a

privilege for its protection. The first date on an Italian chiaroscuro

is 1518.- The first indisputable date on a German chiaroscuro of the Kariiebt ilateJ

normal kind is 1508.^ That date corresponds with the extant corre- I*""*^-

spondeuce quoted by Herberger,* in which Peutinger, writing on Docmueuts.

24 September, 1508, to the Elector, Frederick the Wise, says that

in the previous year (1507) the Elector's Chamberlain, Degeuhart

Pfetfingev, had sent him "knights in armour, of gold and silver^

prepared )jy Your Grace's painter with the press," ^ and challenged

him to get the same kind of work done at Augsburg ; lie has now
succeeded in this, and sends a specimen of his knights printed in

gold and silver on vellum for the Elector's approval. He ^vrites to

the same eflect on September 25th, to Duke George of Saxony.

The fortunate circumstance that specimens of these " kurisser," KxUiDt apeci-

lioth by tlie Saxon and the Augsburg artists, are preserved, enables '"'^','.* "/,**',

1 ,
• , . , ,

earliest kiDil

US to judge ot their appearance and the manner in which they were of chiaroscum

produced. Of Cranach's work, which is proved by Peutinger's letter "^^
w°t't"i)-''

to be the earlier (1507), we have one specimen, St. George, B. 65, berg and

extant in two impressions, at London and Dresden. The St. George
'^"^**'""'"-

' An imitation, as Dr. Lippmann lias observed (Jahrb. xvi, 139), of painting in

grisaille. This is perhaps the new style of printing, " auf Damast Art," mentioned by
i^chonsperger in a letter to the Kmperor, and subsequently claimed by Jost de Negker
(11 October, 1512) as entirely his own invention (Herberger, op. cit. p. 32, note 101).

P. vi, 208-210.
' Burgkmair's St. George, B. 23, dated m.d.viii, reproduced iu Lippmann's " En-

t;ravings and Woodcuts by Old Masters," viii, 42, and the same artist's portrait ot

Maximilian I, B. 32, dated 1508, reproduced in the Opperinanu sale-cafcilogue (Amslei
and Ruthaidt, Berlin, 1882), no. 3U4. The latter impression is now in the collection of

Baron E. de KotliscliiM, Paris ; a similar impression in brownish green, with the

original date, was sold at Gutekunat's auction, Stuttgart, May, Ui02, no. 196. Au
impression of the outlirie-block alone, with tlie original date, is in the Munich
t Jabinet.

' Op. cit. p. 26, nules 81, 82.

' ''Kurisser von GoM vund Sylber durch K. f (J. maler mit dem Truck gefertiget."
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The use of

two OUtliDP-

blocks a

stage in tlie

invention of

true ohiaro-

ecuvo.

by Cranach in the Britisli Museum' is priuted from two blocks, in

black and gold, on paper previously tinted blue with water-colour.

Cranacli's signature is introduced on the I^lock which gives the second

outline in gold. In the Dresden impression that second block is

printed, also on blue paper, with a white material, which served as

a foundation for the gold subsequently applied. Of Burgkmair's

" kurisser," which are almost certainly those to which Peutinger

alludes in his letter as being just ready in September, 1508, we have

two specimens, both liearing that date—the St. George, B. 23, printed

in black and silver, on paper, in the collection of Dr. W. Weisbach at

Berlin,^ and the Maximilian on horseback, B. 32, printed in black

and gold, on vellum, in the Liechtenstein collection at Vienna ;
* of

the Maximilian, there is another impression at Gotha.

The important thing to observe about all these early prints in

black and gold is that tliey are printed from two outline-blocks, and

that the tone is added by hand or dispensed with altogether. The

use of two outlines is limited to two years, 1.507 and 1508, and to

two cities, Wittenberg and Augsburg. It clearly marks a stage in

the evolution of the chiaroscuro ; and when the last stage was reached,

and Jost de Negker introduced the tone-block for use with the same

black outline as had served before, the experimental second outline

was abandoned. This is Dr. Flechsig's strongest argument* against

Dr. Lippmann's opinion that Cranach was the inventor of the true

chiaroscuro, and that, even if the date, loOti, on the St. Christopher

and the Venus cannot be taken to apply to the tone-block, there is

reason to think, on other ground.?, that thr chiaroscuro Veims was

actually printed before 1508. Dr. Flechsig has several other

arguments against that opinion, which this is not the place to

discuss. He has proved, I think, that Cranacli, who returned about

15 November, 1508, from|_a visit to the Netherlands, cannot have

' From the Mitchell collection. An inaccurate and mibleailing ' facsimile " by thn

Keichsdruokcrei has been published in the Berlin Jahrburh, xvi, IBS, and in Dr. Lipj)

mann'fl " Lucas Crauach," Grote, Berlin, ISM (pi 20). Tlie flatness of the dull blue

tint was perhaps inevitable, though its unpleasant eflfect could have been ilimiuiBhed by
cutting off the tint at the border lino of the woodcut, beyond which it had no business to

extend. The great fault, however, is that an impression of tlio ordinary second state

of the black cutline-bloc.k has boon selected for reproduction iustead of the first

Btato, in wliicli the shield with the crossed ewords has its black half at the

bottom, Tliis mistake lias led Dr. Flechsig, very naturally, to condemn tho London
impression as spurious, wlioreas it ie a genuine impression of the tirst state, before

tho alteration in tho arms, which was introduced in 1508.
- Dr. Weisbach himself believes that what uow appears to be silver ie only tho

foundation tor gold, grains of which may even now be seen adhering to the linos.

' A reproduction of this on a reduced scale was published by f'hmelarz in the

Jakrb. (I. hinflhifl. Samml. d. nllerh. Kniiicrhauiiee, Bd. xv.

' Loc. cit.
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adopted the use of eliiaroscuro toue-blocks before 1509, and tliat the

discovery must be credited to Jost de Negker at Augsburg.

If Jost de Negker actually took that step in 1508, he lost no time, iJnteof tku

„. .„, . „ , ,,. p,, ,. introiluotion

for it was not till late m September that specimens ot tlie preceding ^f a touc-

inveutioii were ready fur presentation to the Saxon princes. A very 'jI""!;.

rigorous criticism might question the interpretation of the date 1508

on the Burgkmair cuts, and we should then have to fall liack on

Burgkmair's Death the Strangler (B. 40) of 1510, as the first dated

cut of Jost de Negker with a tone-block.' There is no real ground,

however, for such scepticism in this case ; we know that both the

cuts in question were re-issued, with the date altered in one case,

entirely removed in the other, and when we find genuine examples

of both, printed with the tone-block, and still retaining the date 1508,

it is only reasonable to suppose that the year 1508 had not expired

when the first finished prints were issued.

It was not long before the new process was introduced at Strass- The use of

burg. Hans Baldung used it in 1510 (B. 55) and 1511 (B. 3). jn'other'paHs

None of Wechtlin's important prints are dated ; but a title-border of Germauy.

by him, with a true chiaroscuro tone-block, was issued late in 1510,

though it bears the date loll.'- The map of Lorraine in Schott's

Ptolemy of 1513 is a late example of the old method of printing in

colours, rather than a true eliiaroscuro, and the same may be said

of Altdorfer's Beautiful Virgin of llatisbon. No chiaroscuro wood-

cuts seem to have been made at Nuremberg in Diirer's time ; the

tone-blocks which were supplied to some of Diirer's own compositions

were the work of Dutch wood-cutters of the xvii century.

' An imiiression of this cut, with tbc date :m.d.x., exists at Paris (' Eatampes en
ulair-obscur par divers maitres," torn, i, Ea. 20, p. 102).

' " Lcctura aurea . . . suptrquinquclilnia Dccretalium." (Colophun) . . . Joauues
Sohottus pressit Auuo gratie m.d.x. Xonis Xovcmbribiis. (B.M. I'rint-room.)
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I.—ALBRECHT DUEEE.

Paiuter and engraver ; second sou of Albrecht Diirer, goldsmith

(d. 1502), and Barbara Holper; born at Nuremberg, 21 May, 1471

;

pupil of his father and of Wolgemut, 1486-89
; travelled, 1490-94,

visiting Colmar and Basle, perhaps also Venice ;
' returned to Xurem-

bcrg in May and married Agnes Frey, 7 July, 1494 ; visited Venice,

winter of 1505-6 to sprnig of 1507, and the Netherlands, July, 1520,

to July, 1521
;
worked during the remainder of his life at Nuremberg

;

died 6 April, 1528.

Diirer's woodcuts, in chronological <irder, fall conveniently into live

groups.

i. 1492-1500 (nos. 1-21, with nos. 1, 2, 5, 6 of the books).

After a few early unsigned works, the woodcuts of this period consist of the

Apocalypse, the early subjects of the Great Passion, and seven large single subjects
(no8. 3-9) uniform with these two series in dimensions and in style.

ii. 1501-1506 (nos. 22-59, with nos. 3, 4 of the books).

Early illustrations, a series of eleven sacred subjects uniform in dimensions (nos.

26 36), and seventeen subjects of the I>ife of the Virgin (nos. o7-53). To these are
added the six " Knots " (nos. .54-59), which Diirer may have designed during his

residence at Venice.

iii. I."i07-1512 (nos. 60-123, with nos. 7, ^ of the books).

The Little Passion, three broadsides of ]r)10, the remaining subjects of the Groat
Passion and the Life of the Virgin (nos. 102-107), the frontispieces of the four books
published iu 1511 and many single woodcuts of the years 1510-12. After tliis group
there is au interval of three years, during which Diirer was fully occupied in engraving
some of his most important plates, including the Knight, Melancholy, and St. Jerome,
and in preparing designs for the monumental series of woodcuts ordered by the Emperor
Maximilian I.

iv. 1515-1518 (nos. 124-141).

Some single prints of 1515, a group of scientific works produced in collaboration

with Stabius (nos. 127-129), and a number of woodcuts connected with the projects of

the Emperor (nos. 131-137). These are followed by a few single woodcuts of the years

1516 and 1518.

' That Diirer had been at Venice before 1505 seems certain, but the date of the visit

is disputed. Some writers place it in 1492-94, during the ^ya)lderjahre; others in

1494-95. after his marriage, a date which agrees better with the often-quoted expression,
" vor cilf Johreu," in his letter to Pirkheimer of 7 February, 1506 (Lange and Fuhse,
" Diirer's Schriftlicher Xachlass," p. 22).

^^ 2
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V. 1520-1528 (iios. 142-156, with nos. 9, 10 of the books).

Heraldic woodcuts, portraits, a fuw late sacred subjects, and llic illustratiuus to

Diirer's books ou Proportion, Measurerueut, aud Fortification. This group also includes

the Triumphal Car of Maximilian, which was not published till 1522, though it belongs

to group iv by its subject and the date "f its design.

Special abbre\ iatioas used in the catalogue of Diirer'.s woodcuts :

—

H.—Heller (Jo.seph). " Das Lebcn und die Werke Albrecht Diirer'.s."

Bd. II. Bamberg, 1827.

Ha.—Hau.smaini (Bernhard). " Albrecht Durer'.s Kupferstiche," etc.

Hanover, 1861. With facsimiles of watermarks, which are (juoted in the

text as " Ha. 1,'' etc.

E.—Retberg (Ralf von). " Diirers Kupferstiche und Holzschnitte."

Munich, 1871.

The I'efereuces to Thausing's " Life of Diirer " are to the Engli.sh

translation (1882) of the first German edition.

BOOKS WHICH CONTAIN WOODCUTS BY DUHEK.

A.

—

In the Dep.vrt.mext of Prints and Drawings.

1. [DUEBER.] Die heimlich
|

otieubarug iohfiis.

T-he first and only edition of Diirer's Apocalypse woodcuts with German text,

Nuremberg, 1498, fol. Printed with Koberger's type 24 (Proctor). The title, as given
above, is cut on wood in Gothic letters with ornamental flourishes.

Fifteen woodcuts. The subjects are as follows :—
(1.) The JIartyrdom of St. John. B. CI.

(2.) St. John beholding the seven golden Candlesticks. B. 02.

(3.) The four-and-twenty Elders round the Throne of God. B. 015.

(4.) The Ividers on the four Horses. B. Ot.

(5.) White robes given to the JIartyra. The Stars falling from Heaven. B. Oo.

(0.) Angels restraining the four Winds. The Elect sealed on their Foreheads. B. 00.

(7.) The seven Angels with Trumpets. The first four Trumpets sound. B. GS.

(8.) 'I'ho fifth and sixth Trumpets sound. The four destroying Angels. B. 69.

(9.) St. John swallowing the Book. B. 7(1.

(10) The Woman clotlied with the Sun. The Dragon with seven Heads. B. 71.

(11.) Jlichael and his Angels fight with the Dragon. B. 72.

(12.) Tlie Beabt with seven Heads and the Beast with Lamb's Horns. B. 74.
(i;i.) The Adoration of the Lamb. B. (17.

(14.) The Whore of Babylon. B. 73.
(1.").) The Angel with the Key of the Pit. B. 7'>

A fine cojiy of tlje liook [size of e;ich leaf 422 X 3(12], on stonl pajHT, without water-
mark, with wire-marks 3:! mm. apart. The tith^ and amillier page have been cut out
aud agaiu inserted in their original places; olhcrwiae the book is in its origiinil

condition.

Collections: John Townoley and Jlitchell (book-plates of both former owners
inserted). On the flyleaf is a note in an Italian hand of the early xix century which
.'•howH that this copy of the book w;i» foruierly joined to a set of proofs of the Great
I'assion. The Iwo series together were then valued at £.5.

Present(!d by AV. Mitchell, Esq., 189.'..
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2. [DUERER.] (Tlie title, " Apocalipsis
|
Cu Figuris,"' is wanting.)

The first eiJition of Diirer's Apocalypse, with Latin text, NurembiTg, 1498, fol.

Printed with Koberger's type 16 (Proctor). Not mentioned by Bartseh or Heller.
The eame block, with ornamental Gothic letters, was used for tlio litle-page of this
edition as for that of 1511, in which the woodcut B. (50 was first introduced beneath the
lettering. The 1498 impiession.s are sharper. The marks liy which the Latin text of
1498 can be distinguished from that of l^ll are given most fully by Cornill d'Orville in

A'o«m«»rt's Archiv, 18(53, ix, '21)4.

Fifteen woodcuts; subjects as in no. 1.

With the exception of the title, this cjpy is complete, but no longer in its original
condition, the leaves having been cut from the book. They are mounted separately in
an album [size of each leaf ahuut 4'20 X "295]. Good impressions on stout paper without
watermark, with wii-e-marks about 3;j-34 mm. apart; less brilliant than the impressions
iu no. 1.

Presented by W. Jlitchell, Esq., 1895.

3. [HROSVITA.] Opersi Hrosvite. Nuremberg, printed for the
Sodalitas Celtica, 1501 ; fol. (^luther 458.)

Two unsigned woodcuts by Uiirer :

—

(1.) a i V. Conrad ( 'eltis oftering his edition of Roswitha's Comedies to the Elector
Frederick 111 of Saxony (H. 2088; P. iii, 210, 277a).

Conrad Celtis, with the poet-laureate's wreath of bay on his hat, bends his knee as
ho presents his book to Frederiek the ^Vise. The latter, wearing the Elector's cap and
tippet of ermine, and holding the sword of office (the Elector of Saxony was ex-njjicia

sword-bearer to the Emperor), sits on a throne with two shields displaying the Saxon
arms suspended from the canopy. Three spectators stand in the background. An open
door r. gives a view of a river with trees on the near shore and a high hill beyond;
through another door 1. there is a narrow glimpse of a street, in which a landsknceht is

walking (conijiare Diirer's early St. Jerome, P. 240).

Single liorder [2IS : 14.Sl. I cannot accept the suggestion made by Wustmann
{ZeiUchr. f. hihl. KiiiiKt, xxii, 193) that the three spectators are portrait.') (from 1. to r.)

of Diirer, Kubcrger, and Wolgemut, the two illustrators of the book, with the printer iu

tlio background. We have no portrait of Koberger; the resemblance of the 5'oung man
to Diirer is very slight, ; Wolgemut in 15K; was clean-shaven, and it is not likely that
he wore a beard to the age of sixty-six and took to shaving after that. Moreover,
Koberger did not print the book, nor did Wolgemut illustrate it. The three persons are
probably members of the Sodalitas Celtica, humanist friends of tlie editor, many of
whom contributed epigrams to the book. A technical detail is interesting : a triangular
black patch on the young man's cloak is printed from a piece of wood which the
engravi r has neglected to cut away.

(2.) a iiii v. Roswitha presenting her Comedies to the Emperor Otto 1 in the

presence of his niece, ( icrbcrga, .Vbbess of (iandersheim (H. 2092; P. iii, 210, 277b;
K. 47).

The three per.-ons are grouped under a canopy set back behind a round arcli, with
late (iothic foliage in the spandrels, which forms a frame to the picture. The imperial
inowu, with the Saxon arms displayed on the imperial eagle on a shield below it, is

placed at the centre of the arch. A landscape with houses appears over tlio top of a
curtain which rises to the height of Gerberga's shoulders [218 X 148].

Koswitha, or Hroswith, was a nun of the Penediotine Abbey of Gaudersheim in Lower
Saxony, who composed six comedies in imitation of Tererce, but in prose; eight lives

of saiuts in elegiacs or hexaraelers; and a panegyric in hexameters on the Emperor
Otto I. Her latinity was remarkably pure for the age in which she wrote, the tenth
century ; and the gennineucss of her works lais been doubted.

Celtis, according to his own accimnt (which is probably trustworlliy), discovered the
MS. of her lost and forgotten works in the library of St. Emmeram's mimastery at

Ratisbon. He projected an edition of them, to be printed at Basle, as early as 1495
(Ha.se," Die Koberger";, but there is no evidence that any illustrations were prepared at

that time, and Dr. lUirckhardt is not justified in asserting ("A. D.'s Aufenthalt in Basel,"

1892, p. 43) th.at Diirer produced this frontispiece in 1494. It can only be said that the
woodcuts were jirepared some time before the date of the publication of the book, l.")01.

The attribution of these two cuts to Diirer, accepted by Heller, Retberg (who
mentions only the second), Burckhardt, and several recent writers, was rejected l>y

Thaueing and Passavant. They have not yet been definitely classed as works of
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Diirer in any authoritative catalogue. The cutting is bad, and evidently did not

receive that personal attention which Diirer bestowed ou tlie Apocalypse and other

books for which he was wholly responsible. But the designs, though disfigured, like

the signed Philosophy of the " Quatuor Libri Amorum " of 1502, are fully worthy of

Diirer, and in keeping with the large number of drawings of 1490-1500 which are now
known. The most definite evidence, liowever, for Diirer's authorship has recently come
to light. On the back of a drawing in 'SI. Bonnat's collection at Paris (Lippmann 348)
is a charcoal sketch which Dr. l.ippmann took for a Coronation of the Virgin. In
]s98 Dr. Giehlow recognised in this sketcli tlie first design for the second of the

Roswitha woodcuts. A collotype of the sketch was published in the third portfolio of

the Diirer Society, 1900. The three figures are grouped exactly as in the woodcut, and
carry the same .Tttribntes, but the frame is different. In the sketch there is not a

roimd, but a flattened Gothic arch, and there are three shields attached to it but no
imperial crown. The Snxon arms are placed in the 1. spamlrel of the arch, instead of

appearing on the breast of the eagle. In the sketch. Otto sits I., while Roswitha kneels

r. ; in the woodcut tlie whole composition is reversed. No such sketch for the first

woodcut has been discovered, but it is as impossible to separate the two as it is to

attribute the remaining illustrations of the book to the same artist.

Purchased from Herr Gutekunst, 1869.

4. [DUERER.] Epitoiup in Divae Parthenices Mari
|
ae Historian!

ab Alberto Durero
[

Norico per Figuras diges
j

tarn cum Versibus

Anne
|
xis Chelidonii. . . . Nuremberg, 1511 ; fol.

The first and only complete edition of the twenty woodcuts of the Life of the
Virgin (B. 76-!l5), with Latin text. For the subjects, sec below, nos. 87-5,S, II16, 107,

III. The title is (irinted from a woodblock.
A fine copy of the book [size of eacli leaf, 438 x 30.i], ou paper, w itli the two water-

marks, Ha. 27 and 28.

Collections: N. Foucquart (xvi cent.) and Mitchfll.

Presented by W. Mitchell, Ksq., ISOS.

5. [DUERER.] Passio domini nostri Jesu . . . per fratrem Cheli-

donium colle-
j

eta cum figuris Alberti Dureri
|

Norici Pietoris. Nurem-
berg, 1.5 11 ; fol.

The first and only complete edition of the twelve woodcuts of the Oieat Passion
(B. 4-15), with Latin text. F^or the subjects, see below, nos. 15-21, 102-105, 112.

Condition, size, watermarks, and provenance uniform with those of no. 4, with which
it is bound up.

6. [DUERER.] Apocalipsis Cu Figuris. Nuremberg, 1.511 ; fol.

The second edition of the Apocalypse, with Latin text, in which tlie woodcut B. 60
appears for the first time on the title-page (see note on no. 2). The other cuts are the

same as in nos. 1 and 2 above. Condition, size, watermarks, and provenance uniform with
those of nos. 4, 5, with which it is bound up. The three works, nos. 4-6, which Diirer

describes in his Netherlands journal as ''die grossen Biicher," were originally issued

together in 1511, and this stt has remained united from the first, as is proved by the
signature of a very early owner, N. Foucquart, which appears on each title-page.

7. [DUERER.] Passio Christi ab Alberto Durer Nu
|
renbergensi

cffigiata cH varij generis carmi
|

nibus Fratris Benedicti Chelidonij
|
Muso-

phili. Nuremberg, l.jll ; 4to.

The first edition of the Little Passion, with Latin text. Thirty-seven woodcuts
(B. 16-52): for the subjcctfl, see no.s. 61-96, 110. A complete and very fine copy of the
book [size uf pag", 189 x 134], Watermark, Ila. 21.

Collections : Dnrazzo, Mitchell (book-plates of both former owners inserted).

Presented by W. Mitchell, Esq., 1896.

8. [DUERER.] La
|
Passione

|
Di N.S. Giosu Ol.risto

|
d' Alberto

Durero
j

di N'orimberga.
|

Sposta in ottaua rima d.ii ]{. P. D. Mauritio

Moro,
I

etc. In Venetia, JM. I>C. XIT.
|
appres.so Daniel Hissuccio. 4to,
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The secood edition of llie Littlu Passion (IJ. 17-52; B. IG is omitted, B. 31 inserted

twice), with Italian text. On the tille-page is a badly engraved meilallion portrait of
DUrer, dated lo."i3, founded on the woodcut portrait (B. lS(i); this is printed in blue.

A complete and tine copy of the book, with tlie woodcuts fairly well printed [size <if

page, 188 x 137]. No watermark.
Presented by W. Mitchell, Esq., 1896.

9. [DUERER.] Hierifi sind begriffeu vier biicher
j
vou mensch-

licher Proportion, (lurch Albrechten
|
Diirer von Niirenberg erfundea

vnd be
|
schriben, zu nutz alien denen, so zu di

j

ser kunst lieb

tragen
|
M.D. XXViij. Nuremberg, " durcli Jeronymum Formschneyder,

autt' verlegung Albrecht Uiirer's verlas.sen witib." 31 Oct. 1528; fol.

The first edition of the book on liuman proportions, published after DUrer's death,
edntaining numerous outline woodcuts and diagrams.
A good copy of the book. Watermarks, tlie three mentioned by Hausmann, p. 100.

Purchased from Messrs. Willis and Sntheran, 1858.

10. [DUERER.] Vnderweysung der Messung,
|
mit dem Zirckel vnd

richtscheyt,
|
durch Albrecht

|

Diirer zusamem gezogen, vn durch in selbs

(als er nocli
]

aufF erdeii war) au vil orten gebessert, in sender =
|
heyt

mit. xxij. figure gemert, die selbigen audi
|
mit eygner handt auffgerissen.

. . . Nun aberzunutz alien
|
kunst liebhabenden in

|

truck geben. 1538.

Nuremberg, "durch Hieronymum Formschneyder," 1538; fol.

The second edition of the book, with numerous woodcuts, including diagrams of

plane and solid gi'oraetry, arcliitectural figures, designs for various alpliabets, etc. The
most important of these, as works of art, are tlie tlirei' fanciful designs for triumphal
columns, dated 1525, in Bk. in (sig. 1 I v., I 2 v., I 3 r.), tlie base with recumbent
animals (R. 200—sig. I 2 r. ); two small wliole-kngth figures in Bk. iv accompanying
perspective diagrams (sig. 1' 4, 5) ; and four cuts of artists drawing by the aid ot iuatru-

ments (B. 1411-149—sig. Q 1 v., 2 r., 3 r.), tlie second of which bears Diirer's signature

and the date 1525. The last two cuts (B. 14S, 149) appear for the first time in this

edition.

A good eojiy of the book. Watermarks : Ha. 36, 37, two other forms of" Eeichsapfel,"
not in Ha., both small, and a dog. Bound up with no. 9.

Purchased from Messrs. Willis and Sotheran, 1858.

11. [BURGKMAIR.] Kaiser Maximilian's Triumph. Vienna,

1796; fol.

One woodcut in this edition (no. 135) is by Diirer.

Purchased from Messrs. Willis and Sotheran, 1S59.

Doubtful Works.

\-2. [BRIDGET.] Reuelationes Sancte Birgitte. Nuremberg, A.
Koberger, -21 Sept. 1500; fol. (Hain 3205 ; Muther 42G, wrongly dated

1501.)

The first Nuremberg edition of this book, with Latin text. A German translation

was printed by A. Koberger in 1502, and a second Latin edition by F. I'eypus, at the

expense of J. Koberger, in 1.H7. The allegcil editions of 1504 and 1521 do not exist.

Late impressions of the woodcut B. 158 bear the date 1504 and Diirer's monogram, but

they are not from a book of that date. The colojihon of the first edition contains the

date " Anno doniiui. M. ccccc. xxi. Mensis Septebris," which has been read against the

rules of grammar as 1521, in the month of September, instead of 21 Sept. 1500.

There is no good reason for attributing to Diirer any of the 18 illustrations which
were correctly described, but wrongly included in the catalogue of his works, by
Passavant (iii, p. 183, no. 194). Theae consist of two heraldic cuts, five other full-page

cuts, ten illustrations compojcd of several small cuts in different combinations, and one
(the last, Magister Magnus) of smaller size. The total number of blocks used is 29.

The eleventh cut, the Crucifixion, is not by the same hand as the series relating to

St. Bridget.
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Of the two heraldic cuts, the first, with the five shields, headed " Insignia Regie
Maiestatis," was attributed to DUrer by Bartsoh (no. 1 J8), on the ground of Diirer's

monogram and the date 1504, which occur in the r. upper corner of some impressions.

He adds that there are later impressions witliout monogram and date. Here he has

reversed the true state of the case. It is e\'ident that Bartsch did not know the cut as

it occurs in the book (ITjOO), with the arms of Florian Waldauf on the other side.

There, and in tlie 1502 edition, it is without monoj^ram or date. It was not used again
in this form, for in 1517 it was replaced by a copy. At some later date, however,
impressions of the original block were struck off, without text and without the com-
panion woodcut of Waldaufs arms on the back, but with monogram and date inserted in

the 1. upper corner of the block (r. in the impression). It is this late issue that Bartsch
and Heller (no. 2118) attriljute to Diirer. The block has been fraudulently altered,

not, as Tliausing suiiposcs, by the printer of a 1504 edition, but by tome one into whose
hands the disi-ardeil block had come, and who wished to make money out of the
impnssions by passing tliem off as Diirer woodcuts. Tlie best of these impressions

are on white paper; as a rule, the paper is coarse and yellowish, containing wood-fibre.

Heller notices the arms of Florian Waldauf (no. 2151), which have just as much, or as

little, right to be given to Diirer as no. 2118. Considering these two cuts on their

merits alone, and making all allowances for bad cutting, I can see no characteristic

mark of Diirer's style about them, though they are not without a certain distinction

and decorative effect, and may be bis.

The Crucifixion is quite in xv century style, but not by Wolgemut. The remaining
cuts are by a younger Nuremberg artist, infiueucid by Scliongauer, and jKissibly by
Diirer himself, through the Ajiocalyiise (the pair of lovers walking in I', iii, l.'^tl, 13,

bears a very superficial resemblance to the engraving B. 94); but still more, as Dr.

Friedliinder has pointed out QRepert. xix, 389), by the artist of the Narrensehiff,

Eitter von Turn, and other illustralious attributed by Dr. Burckhardt to Diirer and
by Dr. Weisbaoh to an anonymous " Master of the Bergmann Printing-house." There
are Ir.aces, too, of the influence of the Strassburg school of illustration, as seen especially

in rjriininger'.s books. The custom of building a rull-pagc illustration out of a niunber
of separate cuts is peculiarly characteristic of that school, which is indrblod in more
essential points to Schongaiicr.

13. [BECKER.] Hans Sacli.s im (Tew.inde soiner Zeit. (idtha,

1821 ; fol.

On the title-page a late impression of the arms of Nuremberg (B. 102). attributed to

Diirer.

B.

—

^In the Department of Printed Books.

I

JEROME.] Liber Epistolarum Sancti Hieronymi. N. Kesler,

Basle, 1497; fol. (Haiu *8565 ; Proctor 7692; Weisbach 21.)

Contains the St. Jerome by Diirer (P. 24 G), which was first printed in tlic 11,02

edition (Hain *8561 ; Proctor 7681 ; AVeisbacli 18).

[CELTES.] Conradi Celti.s . . . (lu.atuor lilni aiiKn-uni. Nurem-
berg, 1502; f(;i. (Muther 459, S35.)

Contains two cuts by Diirer, Philosophy (li. 130; II. 2003), and Ccdtis presenting his
hook to Maximilian I (P. 217; H. 2089); also several donbll'ul cuts, one of whieli,
Apollo .nnd Daphno (P. 273 ; H. 205S), is attributed to Diirer by Tliausing.

[LITURGI15S.] Missale secundum Chorum et Ritum Eystetensis
Ecclesic. H. Holzel, Nuremberg;, 10 July, 1517; fol. (Muther 843,
1134.)

Crucifixion by Diirir (B. ;'iO; H. 1033), also St. Willil.ald (P. ISO ; 11. 2032). the arniB
of Gabriel von Fyb (II. app. 47; P. "10; II. 2127). numerous initial letters, and a Bnmll
cut of the Sudarium held by two angels (all coloured).
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[PTOLEMiEUS.] CI. Ptol. Geographicae Enai-i'ationis libi'i octo,

Bilibaldo Pirckeymhero iuterprete. J. Griiuiiiger, for J. Koberger,

Strassburg, 30 March, 1525 ; fol. (Kristeller 196.)

Sig. M 3 V. The Armillary Spliere (P. 202) and a diagram on tlie opposite page,

both attributed to Diirer by .Toh. Tschertte in letters to Pirkheimer of 152.")-6.

[DUERER.] Underweyssung der messung. Nui'omberg, 1525 ; fol.

The first edition of the book, containing B 14G-147, R. 200, and other diagrams and
designs by Diirer. Copies of these, dated 15H0 instead of 1525, appear in the Latin
translation printed Ijy Chr. Wechel, Paris, 1.53^!, 1534:, iri35.

[DUERER.] Etliche vnderricht, zu befestigung der Stett Schlo-ss

vnd flecken. Nuremberg, Oct. 1527 ; fol. Two copies.

()u the title-page the arms of Ferdinand, King of Hungary and Bohemia (P. 210
;

H. 21 19). Ten large folding-plates and other smaller diagrams in the text are unsigned,
but doubtless designed by Diirer. Both copies are of tiie ordinary or second edition

;

there is a very rare first edition, briefly mentioned by Brunet, with numerous differences

in the text, which contains the signed woodcut B. 137. Copies of the diagrams (not of

P. 210 or B. 137) appear in Wecliel'a reprint, Paris 1535,

[DUERER.] Hierinn siud begriffen vier Biicher von menschlicher
Proportion. Nuremberg, s.a. ; fol.

A different edition from that in the Print-room, with the same cuts, but with tlie

text differently set up. The date, l.">28, on the title-page can only refer to the original

publication ; the type and paper show tliis edition to bo much later.

[DUERER.] A.D. . . , de Syiuetria partium hiianorum corporum
Libri. In aedibii.s viduao Durerianae. Nuremberg, 1532 ; fol. Two
copies.

Translation of Bks. 1. 2 of tlie preceding work, liy (I'amorarius, witli tlie ."ianif cuts.

[DUERER.] A.D. de varietate figuraruni et fle.xuris partium , . .

libri duo. Hier. Form.schueydei-, Nuremlierg, 23 Nov. 1 534 ; fol. Two copies.

A continuation of the last, being a translation of Bks. 3 and 4 of the original German
edition, with the same cuts.

[DUERER.] A.D. Institutionum Geometricarum Liliri quatuor.

J. Janson, Arnheim, 1006; fol.

A reprint of tlie Latin translation of Diirer's book on measurement, published at

Paris in 1532. The cuts, liowever, are the Nuremberg originals of 1525, not tlie Paris

copies of 1530.

[DUERER.] Sanmilung verschiedener alter Holz.schiiitte, giiissten-

theils nach A.D.'s Zeithnungen, wovon sich die Originalplatten auf der
k. k. Hofbibliothek befinden.' Vienna, 1781 ; fol.

The only cut certainly by Diirer in this collection is the Jlappa Mundi (H. 2110).
The other cuts are a late copy (H. 1955) of B. I."i6, B. IOC, 1(;5, ItiC: P. .305,295:
B. 1G9; P. 298, 2'M\ 297, and a largo pedigree of the house of llahslmrg by
Springinklee.

[DUERER.] Ehrenpf.nte.

Bartscli's edition of the Triumphal Arcli (B, 138). Vienna, 1799; fol. (The copy
in the Print-room is imperfect.)

[BECKER.] Holzschnitte alter deutscher Meister in den Orijiin.'il-

platten gesammelt von H. A. von Derschau. Herausgegeben von R. Z,
Becker. Lief, I. Gotha, 1808.

B. 8 = Bartsoh 116; B. 9 = Bartsch app. 38 ; B. 11 = Bartech 58,
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[PERIODICAL PUBLICATIONS. Vienna.] Jahrb. d. Kunsthist.

Samml. d. allerh. Kaiserhauses, Beilagen zum iii. u. iv. Bd. Vienna,
1885-86; fol.

Cbmelarz's edition of the Triumphal Arch (B. I.IS).

Doubtful Works.

[BRIDGET.] Da.s puch der Hiralisuhen otienljarung der heiligeii

wittiben Birgitte. A. Koberger, Nuremberg, 1502; fol.

The same cuts as in tlie Latin edition of 1.500 [u.».] Copies of tlic two heraldic

cuts (P. 194, 2, 3) occur in the Latin edition of 1517 (Peyinis), which lias no other

woodcuts except the title-border B. app. .SO. A second state of the copy of B. l.^K

(P. 194, 2), with the arms of Castile inserted in place of the middle shield, occurs in

Cortes, "Nova Maris Oceani Hispania," F. Peypus, Xuremberg, 1,524; fol.

[TRITONIUS.] Melopoi» . . . ductu Cliunradi Celti.s fcelicitef

impre.sse. E. Oeglin, Augsburg, 1507; fol.

Contains the woodcut, Apollo on Parnastus (P. 274), attributed to Diirer by
ThausingCi, 275-6), but rightly rejected l.y Eplirus.si !pp. 139-140). This cut first

appeared, together with the second impression of the Philosophy (B. 130), in Guntherus
Ligurinus, " De gestis Imp. Caesaris Friderici primi," E. Oeglin, Augsburg, April, 1507 ;

but the Ciitisli Museum copy of the latter book has blank pages where the woodcuts
arc .saiil to stand ('/. Heller, p. 7b7). Melopoia) has also (recto of last page) a cut ipf

Phtt'bus, Mercury, .lupiter, Palla?, and Pegasus in an oval, surrounded by the Nine
Muses, with tlie device of I'eltis on a shield below [218 x 144].

[NURE.AIBERG.] Reformacioii der Stat Niiromberg. F. Pevpu.s,

Nuremberg, 1.322 ; fol. (Muther 844.)

On verso of title-page the cut. Sancta .Justicia. 1521 (B. M'^'i). attril)utc(l to Diirer.
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WOODCUTS BY DUREE.

i. 1492-1500. Nos. 1-21.

[1, 2.]

EARLY UNSIGNED WORKS.

1. ST. JEROMK EXTRACTING A THORN FROM THK LION'S FOOT.
1492. P. 24(5.

St. Jerome, in cardinal's hat and robes, is .seated 1. on a bench, and is

extracting a thorn with a pair of tweezers from the r. foot of the lion.

The cell is furnished with a bed (in an alcove 1.), washing apparatus,

bookshelves, and desks. Three Bibles—Hebrew, Greek, and Latin—lie

open at the first verse of Genesis. A door r., with pointed arch, opens on
a street along which a man is riding. No signature. Single border.

[195 X 135.] Good irapreBsion, after the border had been broken awa)' in tlie r.

lower corner. No margin. No watermark. On the back is the title, " Liber Episto-
larnm

|
sancti Hieronymi," in large ornamental Gothic letters, printed from a woodblock.

Collections : Monasterii P.. Virg. de Ebrach (MS.), Cornill d'Orville (blue stamp).
Purchased at the Cornill d'Orville sale, Stuttgart, ^Fay, 1!I(I0.

This rude woodcut, the earliest which Diircr is known to have designed, first

appeared in the edition of St. Jerome's Epistles printed by Nicolaus Kesler at Basle
in 1492. (Hain *856l ; Proctor 76S1. A copy is in the Bodlei.an Library, Oxford.) It

was used again in 1497, and the present impression is from that edition (Hain *.>>5(j.")

;

Proctor 7692).

The block, much worm-eaten, is preserved in the Basle JIuseum, and impretsions
from it were published at the beginning of the nineteenth century, with the inscription,

"Albrecht Uiirer von Norinberck f. ex. Bibliotheca P. Basiliensi.' The first four
words are an inaccurate transcript of the authentic autograph of Diirer, " Alhreclil

Diirer von nSrmerglr," which is still preserved on the back of the block. Paseavant and
Nagler, who were only acquainted with the 1497 ethtion, hesitated to ascribe the
woodcut to Diirer, but the case for that attribution is much strengthened by the fact,

first published by Dr. D. Buickhardt,' that it was originally used in 1402. It is recorded
by Chrittoph Scheurl - that Diirer proceeded in that year from Colmar to Basle on a
visit to Georg Sehongauer. It is likely, as Dr. Burckhardt observes, that Diirer's god-
father, Anton Koberger, who stooil in close relations with the Basle printers, furnished
him with introductions whicli enabled him to obtain employment as an illustrator.

Dr. Burckhardt endeavours to prove that Diirer was settled in Basle from 1492 to

1494, and was the author of many important illustrations publisliod at the press of

Bergmann von Olpe. This view has been combated by Dr. W. Weisbach,' and the
controversy started by Dr. Buickhardt's book has not resulted in any definite agreement
among critics and biographers of Diirer.

' " Albrecht Durer's Aufenthalt in Basel, 1492-1494" (1892), with facsimiles of the
woodcut and of the signature on the block.

- Scheurl in " Pirckhiimeri Opera," ed. Golilast, 1010, p. 352.
' " Der Meister der Bergmannschen Officin nnd Albrecht Diirer's Beziehnugen zur

Easier Buchillustration " (Sludien zur Deiitschcn Ki(7ixlgifchichte, vi). Strassburg, 1S90.
The frontispiece is a reproduction of Diirer's woodcut, which appears again in no. xxxix
of the Same series. feVe also K. Lan^^e, Die IWenzhntcn. 1.S92, i, Ti'il; M. Friedlander.
Itepert. /. Kun.^tw. 1S96, xix, 383; F. Rk-Sdi. /iffscliT. /. chrl'fl Kiiitgl. 1897, X, 104,

139, etc.
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la. ST. JEROMK EXTRACTING A THORN FROM THE LION'S FOOT.

Copy.

A small window 1. of the door, jit the top of the cut, is omitted. The
inscriptions on the hooks are much less legible and the cutting, as a

whfile, is inferior.

[195 X 130.] Good impression witbout margin or watermark. On the back is the

title, "Liber Aepistolarnm
|
Suncti Hieronymi

|
Primae Partis," printed in red from

movable type.

Tliis woodcut occurs before each of the three part^ of tlie edition of Pt. Jerome's

Epii-tles printed at Lynns by J. Sacon in 15(18.

From the Bagford collection (Harl. JIS. aOCC. 24). Transferred from the Dept.

of Printed Books. l!)0(i.

t THE SYPHILITIC. 1496. P. Vj8. 8chr. 1 92r. :.

(Reprcduction.)

Photolithographic facsimile of the first edition of the poc m of Tlieodoricus Ulscnius,
' In Epirlimicam tcaljiera, .... vaticiiiium,'' published at Nuremberg, 1 Aug. H'.MI,

as a broadsidi', witli an unsigned wcodcut [251 x 97], probably by 1 liircr. This facsimili'

was published at Leipzig in 191") by Johann I'llzen, a detecBd;.nt of I'lseniut-', wlio

j.ublished an article on the original in no. 2955 of the lUiii'lriile '/.eitniiii. 15 Peli. llido.

The wucdcut was iiist deserilicd and attributed to lUircr liy II. A. Coriiill d'Orvillc in

Nanmann's Anhir. IS'56, ii, 10(1. Tl.c attribution was rejected by Thnu.'ing, Rctbcrg,

and i^chreiber.

2. THE MARTYRDOM OF ST. SEBASTIAN. H. 2027. P. 182. R.—A G2.

The saint stands r. pierced by eight arrows. His r. arm is raised

above his head and bound to a tree ; his 1. arm is behind his back. He
has a nimbus with an ornamental rim. An archer 1. is aiming an arrow

at SeT)astian, while a second, in the foreground, leans forward in the act

of winding up his crossbow, and holds a bolt in his mouth. Two spec-

tators in Oriental costume stand a little way back, and a young man
with curly hair, wearing a cap, stands behind them. Two horsemen are

seen at a greater distance on a road which ascends a hill and crosses a

defile between two wooded heights. On the 1. slope of the hill is a

fortified town with a lofty church spire. In the background r., behind

the saint, is a lake or arm of the sea with boats, aiul mountains on the

farther .shore. No signature. Single border.

[390 X 287] (iood impresfion, but cut so close that the border is lost at the top

and in part also at the sidcf. Watermark, Ha. 22a (not quite exact).

Presented by W. Jlitehell, E^q., 1895.

This very rare woodcut, rciiroduced by Retherg from the impression in the Cornill

collection, has been attributed by Dr. W. Schmidt' to Schiiufelein, but I find nolliing

in it epicially charactcrittic of that aitist. It has a closer affinity witli Diirer's own
style than with tliat of any of liis pupils, and I regard it as the earliest of the series of

large woodcuts of the xv century, uuilbrm with it in dimensions, now to bo described

(nrs. 3-21). The Oriental.s are (luitc in Diirei's nianiur; tlw upright archer bears a

strong resemblance to the stci^iid njan froju the t It at llii- back in (be Flagellation, B. 8.

'J'he landscape, too, is like Diirer's in ujany wajs, tbougli the conjpoBJiion is clumsy.

For the trees, compare B. 2, 13, 117, 127, 131 ; lor Ihe plants, B. 11 ;
f<ir the buildings,

esiJCcially the tower, B. 2, 127, 131. Notice the way in which the slope of a hank

running down to the road is drawn, and eompnc I!. 13. TIk; clouds are unusual.

' Itepcii. f.
I'iiiiii'ltf. \vi, 3()S.
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and in most of the early woodcuts llie sky is left white, but clouds occur in B. 6
and 12, while in B. 127 these are drawn nearly in the same way as here. We have the
expanse of Wii(>r, so beloved by Diirer, but not tlic llight of birds in the eky, which he
seldom oniitted in his large cuts. The nimbus with the ornuni(!utal rim is the detail

most difficult to reconcile with Diirer. The watermark presents another dilhculty, as it

is most commonly found about 1501-5, whereas the woodcut, if by Diirer, must be about
ten years earlier. Tiiis impi-ession, however, is not a very early one, and the block may
have been reprinted. It is, perh>ips, too far-fetched to suggest that this St. Sebastian,
if not an original by Diirer, may be a copy ; for it is improbable that the copy only
should have survived and the original, whether signed or not, have peiished, and the

watermark is not that found on the copies of the curly woodcuts (see note to no. 3a).

Dr. Meder (" Haudzeichnuugeu ana der Albertina, u.a.w.," iv, 428) attributes this

woodcut to the same artist as St. Christopher, B. 105. I cannot agree with him.

[3-9.]

LARGE SINGLE WOODCUTS—.^bout 1495-1496.

3. THE MARTYRDOM OF THE TEN THOUSAND CHRISTIANS.
B. 117. H. 1881. R. 117.

[3'Jl X 284.] l-'ine impression, slightly cut, especially on r. side. AVatermark,
Ha. 24. Collections: Enzenberg (F. 160). Mitchell.

Presented by W. Mitchell, Esq., lSy5.

This is the most primitive in appearance of Diirer's signed woodcuts and may be
dated about 1495-90. Eetberg dates it 1507, the year in which Diirer was engaged on
the picture of the same subject, now at Vienna, which he finished in 150S. Thausing,
with more attention to style, places it " about ten years earlier " than the picture, but
after the Apocalypse. The subject, to judge by the costume of the monarch with the
imperial crown, is probably the massacre under Hadrian described in the Golden
Legend, whereas the thoroughly Oriental costumes in the picture agree better with the

other version of the legend in which the Persian king Sapor figures. The bishop, whose
eyes are being bored out, cannot lie, as Retberg says, Leodegarius (Leger), who sutfercd a
solitary martyrdom at Autun in 678. This woodcut has been attributed by Dr. F. Rieft'el,'

without any evidence, to Griinewald.

3a. THE MARTYRDOM OF THE TEN THOUSAND CHRISTIANS.

Copy, without the monooraiu.

[387 X 283.] Fine impression, with margin [5 mm.] at top and bottom ; the margin
at the sides has bsen added by a skilful restorer. Watermark, high crowu, variety of

Ha. 21.

Presented by W. Mitchell Esq., 1895.

Of the utmost rarity. Another impression is at Paris : a third, with the four comers
torn oft' and otherwise damaged, is in the library of the Academy of Arts, Vienna.
Siniil.ir copies exist of all the large single woodcuts of this group, with the exception
of the Martyrdom of St. Catherine and the Virgin with the Hares. The Men's Bath
(B. 128), without the monogram, is at Berlin and in the Blasius collection, Brunswick;
"Ercules" (B. 127) in the Albertina; the Knight and Man-at-Arms (B. 131) in the
Albertina, at Berlin, and in tliia collection ; Samson (B. 2), at Stuttgart (much
damaged), and in the v. Lanna collection, Prigne.

In describing these unsigned woodcuts as copies, I reject the opinion, to which
Thausiug's authority - has given some currency, that they are earlier versions cut while
Diirer was still in dependence on Wolgemut, and for that reason unsigned, while the
.signed woodcuts are improved repetitions made for Diirer's own benefit after he became

ZeitscUr.f. christl. Kunst, 1897, x, 137.

Mitth. d. hut. f. Ssteir. (leachichtufurschung, iii. 96.
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a master. This opinion is involved with Thausing's exploded tljeory tljat Diirer

remained in Wolgemut's workshop till 1497, and that his early engravings were mere
copies of those signed " W." It is also very improbable that Diirer would take the pains

to repeat, line for line, so many large drawings which perished when they were first cnt

on tlie block. The more natural interpretation of the facts, viz., that the unsigned cuts

are the work of a copyist who refrained from pirating Diirer's monogram, is l:>orne out

by a comparison of the two versions in every case. The copies are by no means rude or

unintelligent on the whole, but they betray, in details too numerous to mention, a failure

to understand tlie meaning of tlie artist's line. Look, for instance, at the head of the

martyr who lies beyond the bishop in this woodcut, and notice the copyist's omission of

anatomical dttail in the severed neck; or see what he has made of the ear of wUd com,
or of the little castle on the mountain. In B. 127 he has spoilt the three spikes of

flowering grass ; the boat to the left of the castle on an island is drawn without a mast

;

the two black boats above it are less clearly expressed. He has done better with B. 131,

but the largest bird is apparently flying upside down. The perspective is never so good
as in the signed cuts. The faults are not those of an inexperienced wood-engraver, but
those of a draughtsmnn who has reproduced almost every detail of his original but
missed its spirit and spontaneity.

If I may hazard a conjecture as to the authorship of the copies, I would suggest that

they are all by the same hand as the copies of the Apocalypse in the edition printed at

Strassburg, in l.'i02, by Hicronymus Gretf of Frankfort, and signed with a monogram
composed of the letters IVF and a cross (Nagler, Mon. iv. 573).' It was this piracy,

no doubt, which calhd fortli Diirer's warning, "Hens tn insidiator," etc., in the 1511

edition. These copies rejiroduce Diirer's designs with about the same degree of accuracy
as the unsigned versions of the single woodcuts.

The watermark, which occurs, I believe, on all the unsigned single cuts (certainly on
the two in this collection and the two in the Albertina), is a high crown. This is not,

however, as Thausiug asserts, Ilausmann's no. 4, which distinguishes one of the earliest

ixipcrs whicli Diirer used at Nuremberg, but a different form, more resembling no. 21,

but not identical with it. The five cusps which rise oViove the row of five circles are

much taller and dift'er in sliape, the three middle ones being rounded at the top.

4. THE MEN'S BATH. B. 128. H. 1897. E. IS.

[393 X 283.] Fine impression ; border slightly cut. Watermark, Ha. 24.

Presented by Vf. Mitchell, Esq., 1895.

4a. THE MEN'S BATH. B. 128. H. 1897. E. 18.

[387 X 282.] Another fine impression, with margin [(J mm.]. Watermark,
Ua. 24.

In the inventory of 1837.

Probably alxjut the same date (1490) as the drawing of a bath for women at Bremen,
reproduced in a rare eontemiKjrary woodcut (Paris, two impressions, and Alboitina).

tS'w Kphmssi, " Les Bains de Femuies d'Albcrt Durcr," Paris, l.'^.'^I, and Thausing,
Miith. il. In»t. f. iisterr. I Uarhichtx/orschunrj. iii, 98.

"EECULES." B. 127. H. 1893. B. 24.

[390 X 283.] Fine impression. Watermark, Ha. 24.

Collections : Berlin Museum (duplicate, F. 329), Drugulin (F. ~''SCi), Mitchell.

Presented by W. Mitchell. Esq., lsy5.

' These copies, which are much rarer than the originals, and often coloured, have
been reproduced in facbimile. witli the omission of the monogram, nnd published at

Munich (1894), with an intnidni'lion by Dr. Scpp. The title-page of this edition states

that the text is from tlir iStrasi-burg edition of 1,502, but there is not a word to inform
the inexperienced purcba.ser tliat the wooikuts are not rei>roiluce<l frcjui Diirer's

originals. This edition lias licm widi ly lirenliiled in l.nndim, :niil was reprinted nt

Munich in 1901.
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5a. " ERCULES." B. 127. H. 1893. R. 24.

[387 X 282.] Auotlior good impression, with margin [6-8 mm.], somcwliat stained

and lopaired. Watermark, liigli crown, not in Ha.
Purchased from Messrs. Evans, 1858.

No 8j*isfactory explanation has been given of the subject of tliis woodcut, whicli

bears tlie title quoted alx)ve. Date about 1 l9(j-7.

6. THE KNIGHT .VXD JIAX-AT-ARM8. B. 131. H. 1895. R. 25.

[391 X 284.] Fine impression, with margin [2-5 mm.]. Watermark, Ha. 21.

Collections : Brentano (F. 50), Mitchell.

Presented by W. Mitchell, Esq., 1895.

It has been supposed that this woodcut is a companion to the last, but there is no
connection between the landscapes in the two compositions. The subject is no loss

obscure than that of " Eroules." " Saul on his journey to Damascus " has been suggested.
Date about 1496-7.

ea. THE KNIGHT AND MAN-AT-ARMS.

Copy, without the monogram.

[383 X 278.] Fine impression, but soiled and cut within the border ou 1. side

.

Watermark, high crown, variety of Ha. 21.

In the inventory of 1837.

5ee note on 3a.

7. THE MARTYRDOM OF ST. CATHERINE OF ALEXANDRIA.
B. 120. H. 1883. R. 22

[387 X 284.] Fine impression. Watermark, Ha. 21.

Presented by W. Mitchell, Esq., 1895.

Date about 1497.

8. SAMSON AND THE LION. B. 2. H. 1102. R. 23.

[382 X 278.] Very fine impression. Watermark, Ha. 24.

Presented by W. Mitchell, Esq., 1895.

Date about 1497-8.

9. THE HOLY FAMILY WITH THE THREE HARES.
B. 102. H. 1815. R. 26.

[384 X 280.] Fine impression, but cut slightly within the border on all Bides.

Watermark, Ha. 24.

Presented by W. Mitchell, Esq., 1895.
Date about 1497-8.

[10-14.]

PROOFS OF THE APOCALYPSE. Datk 1498, ou earlier.

Hausmann regards these rare impressions without text as intermediate between the
complete editions of 1498 and 1511, but nearer in date to the latter. That may possibly
be the case with the exceptional impressions (not represented here) on '• bull's-head

"

Iiaper ; but as the paper usually found with the " Reichsapfel " (Ha. 24) is that used for

the earliest impressions of all this group of large woodcuts of the xv century, I see no
reason to doubt that subjects from the Apocalypse on " Reichsapfel " paper are proofs,

strictly so-called, takeu immediately on the completion uf the blocks, or, at least, before

the issue of the 1498 editions. I do not find it to be the case, as Hausmann alleges, that

the proofs have Haws which they share with the 1511 edition but not with tho.se of
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1498. Hausmann gives a list of five subjects of which such proofs are known to him.

The five subjects represented here are in part the same, B. 61, (J4, 74, but they include

1i. 73 and 7.3, and do not include B. 03 or B. 65. As B. 75 is without te.\t on the back
in all editions alike, it is only tlie watermark whieli shows it to be a jiroof.

10. THE MARTYRDOM OF 8T. JOHN. B. 61. H. 1656. R. 28.

[388 X 282.] Very fine impiessinn. Watermark, Ha, 24.

11. THE RIDERS ON THE FOUR HORSES. B. (;4. H. 1(;(;4. R. 31.

[393 X 283.] Fine impression. Watermark, Ha. 24.

12. THE WHORE OF BABYLON. D. 73. H. 1667. R. 41.

[390 X 281.] Good impression, but slightly cut and damaged by creases. Water-

mark, Ha. 24.

13. THE BEAST WITH SEVEN HEADS AND THE BEAST WITH LAMB'S
HORNS. B. 74. H. 1683. R. 40.

[387 X 282.] Fine impression. A piece at the top has been torn oil' and mended.
Watermark, Ha. 24.

In the inventory of 1837.

13a. THE BEAST WITH SEVEN HEADS AND THE BEAST WITH
LAMB'S HORNS. B. 74. H. 1683. R. 40.

[389 X 278.] Another impression, less well preserved, being cut within the border

on t)oth sides, especially cm the left. Watermark, Ha. 24.

14. THE ANGEL WITH THE KEY OF THE PIT. B. 7i. H. 16S0 R. 42.

[390 X 280.] Good impression. Watermark, Ha. 24.

AH the above, with the exception of no. 13, were presented by W. Mitchell, Esq.,

1895.

COPIES OF THE APOCALYP8E.

A.

—

By Hieeonymus Greff. Strassburg, 1502.
H. 1657, etc.

Tlicronymus Greft"," dialer," of Frjinkfort, became a citizen of Strassburs in 1502. He
married Agnes Hirtz, and is hoard of once again in 1 .'i07.' The copies of the .Vpocalypec

an^ his only known work. They appeared, like the original, in two editions, with
Ijatin and German text. No complete copy of the Latin edition is known, and of the
Germiiu edition one copy only in book-form, at Munich (reproduced 1894, with intro-

duction by I'ruf. Sepp ; the " facsimiles" in tliis edition arc without GrefTs monogram).
Both editions are printed with the type of Johann I'rii.ss the elder.

The verso of tlie last le;if is blank in all editions, as the eolojihun occurs on the
verso of leaf 15. Selioro (KiiiistJitnll. 1830, no. 21, p. 96) describes early impressions of

these copies without text at the bnek or numbers at the top on the r. side; on these

impressions the references to chajiters are jirinted from woodblocks. The monogram
which stands on every leaf is umlonbtedly to be read as I ^' F (Iheronymus von
Franckfurt), not as M F or 1 JI F. 'I'lie copies are fairly accurate, and might be called

deceptive but for Iho monogram.

' C. Schmidt, " Zur Goschichte . . . der crsten Buclidnickcr in Strassburg,"

1882, 131 ; "Rt-pertoire Hibliopmi>liiquo Strasbourgeois," 1893. iv, 15.
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1. (1, 2) Latiu edition.' Two subjects only, the Martyrdom of St.

John, H. 1657, and St. John swallowing the Book, H. 1676.

[(1) 391 X 279 ; (2) 393 x 278.] No watermark.
No. 1 is in the inveutory of 1837 ; no 2, from the Coraill d'OrviUe cuUection, sold

at Stuttgart, 1900, was purchased 1902.

2. (1-14) German edition. Fourteen subjects—H. 16.57, 1659, 1661,

1665, 1667, 1669, 1672, 1674, 1679, 1682, 1684, 1686, 1688, 1690—being
the whole work with the exception of the title—" Die heimlich offo

]
barung

johannis," in Gothic letters, printed from a woodblock, with no frontis-

piece—iind St. John swallowing the Book, H. 1676.

[c. 392 X 279.] No watermark.
All from the C'ornill d'OrviUe collection (mark stamped in blue). Purchased 1902.

B.

—

By Zo.vn Anurh.v. Venice, 1516.
P. V, 80, 63.

Apocha
I

lypsis Ihesv
|
Cliristi. Colophon : Impressa per Ale-x.

Pag. Anno a natiui.
|
domini. m.d. .xvj.

Reversed and reduced copies [270 x 190], of which nine bear the signature, In various
forms ( '1 • A.,' z A • D., zov.\ . adrea), of Zoan Andrea, wliile another (the ninth
subject) is evidently also by him. The five remaining suljjucts (tios. 2 and 4-7) are

not signed, Init are cut by a different engraver, wlio has copied the originals with more
freedom, and in a bilder, more characteristically Yeiietinn style. Tlio seco-id subject is

so altered as to be iilmost an indept-ndent composition. The Almighty is not seatid Imt
standing, and holds a key instead of a book in his 1. luind, while St. .John is not kneeling
but recumbent.

Purchased from Messrs. Ellis and White, 1883,

The book is described fullv by the Due de Rivoli, " Bibliographic dcs Livres a Figures
Vciiitiens," 1892, xlii, 375-377.

[15-21.]

THE GREAT PASSION.

Proofs of the Earlier Portion. D.\te about 1497-1500.

The majority of tlie woodcuts which compose tlie Great Pasjion are proved by their

style, biitli of drawing and cutting, and by tlie watermarks of tlie paper on wliich

the proofs were printed, ti lie contemporaneous with the set of large woodcuts of

the XV century, wliich includes the Apocalypse and several single subjects already
described. Diirer added the remaining subjects (B. 5, 7, 14, 15) in 1510, an 1 published
the whole series in 1511, with the addition of the frontispiece (B. 4). The 1511 edition

(from the Jlitchell collection) is complete in book-form, bound up with the Life of the
\'irgin and the Apocalypse nf the same year. The proofs of the later subjects are

described below (uoa. 102-105).

' See Sepert. f. Kunstw. xxv, 371, where this edition is mentioned for the first time.
' The signature ta, which Dr. Lippmann (" The Art of Wuoil-engraviug in Italy in

the Fifteentii Century," London, 1S8S, pp. lOG-120) is inclined to read as tlie first two
letters of tlie name lacobus (Jacob of Strassburg), docs not occur in this book ; the
suggestion need not therefore be discussed. The point between i and A precludes such
an interpretation of the letters in this case, though they might still be read as the
initials of lacobus Argentoratensis ; the combination with z . A . compels us, however, to

read tliem as loaunes Andreas.
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15. THE AGONY IN THE GARDEN. B. G. H. 1118. R. 176.

[385 X 279.] Good impression, somewhat stained. Watermark, Ha. 24.

This is proljably the first of the series, iu date, as in subject, and may be earlier

than several subjects of the Apocalypse.

16. THE SCOURGING OF CHRIST. B. 8. H. 1122. R. 178.

[382 X 27;>,] Good impression ; cut slightly within the border. The block already
shows some signs of wear. Watermark, Ha. 24.

17. CHRIST SHOWN TO THE PEOPLE. B. 9. H. 1124. R. 17!^».

[392 X 284 ] Fine impression. Watermark, Ha. 24.

18. CHRIST BEARING THE CROSS. B. 10. H. 1127. R. ISO.

[384 X 283.] Fine impression, with margin [4 mm.]. There is double striking at

the top, and the i^aper has some stains. There is no trace of the crack which, in the

1511 and later impressions, descends from Christ's breast to the r. limb of the A in the

monogram. Watermark, Ha. 24.

In the inventory of 1837.

19. THE CRUCIFIXION. B. 11. H. 1120. R. 181.

[392 X 282.] Early impression, but slightly blurred in the printing, and perhaps
not strictly speaking a proof. No watermark.

Collections : Enzenberg (F. li;0), Mitchell.

20. THE LAMENTATION FOR CHRIST. B. 13. H. 11:!4. R. 182.

[394 X 285.] Fine impression. Watermark, Ha. 24.

Collections : Enzenberg (F. 160), Mitchell.

One of the earliest of the series.

21. THE ENTOMBMENT. B. 12. H. 1137. R. 183.

[384 X 278.] Good impression, but might be sharper. Possibly not a proof. No
watermark.

All the above, except nn. 18, were presented by W. Mitchell, Esq., 189.">.

THE GREAT PASSION.

Earlier Portion. Another Skt op Proofs.

16a. THE SCOURGING OF (11 lUST. B. 8. H. 1122. R. 178.

17a. CHRIST SHOWN TO TlIK PEOPl.lv B. <X H. 1124. R. 179.

19a. THE CRUCIFIXION. i:il 11.1129. K. 181.

20a. THE I.AMEXT.XTION FOR ( IIUIST. B. 13. IllKM. R. 182.

Impressions of uniform quality on paper with the small " Riicbsapfel " watermark,

Ha. .5. The Hhar|ines8 of the lines .shows tlial they are very early proofs, but they are

all bailly stained and otherwise damaged.
Ccdleclion, Sluane. In the iuvmlory of 1837.
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THE GREAT PASSION.

Earlier Portion. Late Impressions, without Text.

The original blocks of the Great Passion, with thn exception of the frontispiece
(B. t), were repriuted in book-form, but witliout text, by .Jakob Koppmaver, Augsburg,
1G75. {See Nagl. Mon. i, p. 182, no. 82.) Nos. l;"ib, 17b, 18b, 20b, and 21b aro probably
from this edition,

15a. THE AGONY IN THE GARDEN. B. G. H. Ills. E. 170.

Fairly good impressioi, but border much restored. No watermark.
Collection, Sloano. In the inventory of 1837.

15b. THE AGONY IN THE GAKDEN. B. (i. H. 1118. K. 176.

Later and inferior impression, showing a crack down the whole length of St. Peter's

figure. With margin [5-7]. Thick paper. Waterjnark, Augsburg arms, diifering in

detail from Ha. 50.

In the inventory of 1837.

16b. THE SCOUPvGING OF CHRIST. B. 8. H. 1122. R. 178.

Rather late impression, showing several cracks. Border restored. Watermark,
form of higli crown, indistinct.

In the inventory of 1S37.

17b. CHRIST SHOWN TO THE PEOPLE. B. 9. H. 1121. R. 170.

Late impression, showing a crack across the monogram and another running from
top to bottom of the block across the face of the fat Jew. Margin [7]. Watermark,
Augsburg arms, as in 15b.

In the inventory of 1837.

18a. CHRIST BEARING THE CROSS. B. 10. H. 1127. R. 180.

Good and sharp impression, but after the crack which runs from the breast of

Christ, cutting the r. limb of the A, to the bottom of the print.

No margin. No watermark.
Collections: Enzeuberg (F. 160), Mitchell.

Presented by W. Mitehel!, Esq., 1895.

18b. CHRIST BEARING THE CROSS. B. 10. H. 1127. R. 180.

Late impression, after the crack had extended to the top of the block and become
much wilier at the bottom. Margin [2-7]. Watermark, Augsburg arms, as in 15b.

In the inventory of 1837.

19b. THE CRUCIFIXION. B. 11. H. 1129. R. 181.

Fairly good impression. Blargin [3-6]. Watermarl;, eastle (similar to Ha. 23, but
not identical witb it).

In the inventory of 1837.

20b. THK LAMENTATION FOR CHRIST. B. 13. H. 1134. R. 182.

Late impression, showing a crack tluougbont the length of the l>Iock, cutting the
feet of Christ. Margin [3-7], Watermark, Augsburg arms, as in 15b.

In the inventory of 1837.

T 2
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21a. THE ENTOMBMENT. B. 12. H. 1137. R. 183.

Fitirly good impresaion. No watermark. No margin.
Collection, Sloane. In the inventory of 1837.

21b. THE ENTOMBMENT. B. 12. H. 1137. E. 183.

Lnter impreseinn, showing a crack across the drapery of one of the Maries. Margin
[5-7]. "Watermark, Au>rsburg arms, as in 15b.

In the inventory of 1837.

ii. 1501-150(3. Nos. 22-59.

[22-25.]

EARLY ILLUSTRATIONS, etc., 1500-1502.

t THE ARMS OP MAXIMILIAN I AS KING OF THE ROMANS.
(Reproduction). B. 1.58. H. 211S. R. 4.5.

Photograpli of the impression of the second state, with Diirer's monogram and the

date 1.504 inserted, in tlie collection of King Friedricli August II at Dresden. The
first state, without monogram or date, occurs in the editions of St. Bridget's Revelations,

printed at Nuremberg in 1.500 (Latin) and 1502 (German) (fee p. 2(j3). The u.iual

description of this woodcut as " The Five Imperial Shields " is inaccurate. The title

given to it in the book is " Insignia Regie Maiestatis," and the eiigle and crown in

their present slmpe belong to the King of the Romans.' Maximilian had held that title

since I486; it was not till 1.508 that he took the title of Roman Emperor Elect.

The single-headed eagle, with a nimbus in tlie upper shield, displays on its breast a
small shield with the fesse of Austria; the royal shield itself is surrounded by the

collar of the Golden Fleece and has griffins as supporters. The shields in the seccmd

row, from 1. to r.. are those of the Archduchy of Austria, the Kingdom of Hungary, and
the Duchy of Burgundy; over the Austrian shield is an archduke's hat, over the

Burguudian are the emblems of the Golden Fleece ; the eagle below is that of Tyrol,

of which ^laximilian became count on the abdication of his cousin Sigismnnd in 141)0.

The five shields are surrounded by the collar of the Golden Fleece.

THE ARMS OF MAXIMILIAN I AS KING OF THE ROMANS.
B. 1.58. H. 211.8. R. 45.

Copy.

The copy, from the 1517 edition of St. Bridget's Revelations, is fairly accurate, but

may be readily distinguished from the original by the fact that the eagle on the top shield

is black, instenil of being drawn in outlini'. The title is " Insignia Resie INlaiestatis,"

as in the first edition, but the page also bears the foliation, " Fol. II," and the

signatnre "a ij." A second stale of the copy occurs twice in " I'racclara l'"erdinadl

Cortcsii de Noua maris Occani Hispania Narratio." V. I'eypus, Nuremberg, 1524; fol.

There the arms of Hungary have been cut out from the middle shield and replaced by

those of Castile.

[233 X 150.] Good impression.

I'resented by W. Mitchell, Esq., 1895.

THE ARMS OF FLOEIAN WALDAUF VON WALDENSTEIN.
H. 2151. R. 46.

Copy.

The arni.s of Waldauf are surmounted by two lielms and crests, and

surrounded by the collar of the Order of the Swan. To 1. is the collar of

' See p. 279, note,
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the Ordei" of Temperance,' and to r. a collar composed of S's intertwined,

ending in two buckles, each attached to a portcullis, from which the

badge, a lion, is suspended by two chains.

-

[23(1 X 143.] Good im])ression, on the back of tbu piocctliug woodcut, from the

editiou of 1517. Tlie copy is accurate and not readily diBtingnishable from the original

withoutcom|iarieoii. The title runs :
" Arma strcnnui Militia Floriani Waldautt'.'' The

last word in the original edition is " waldaiif"
Trescnted hy W! Mitchell, Esq., 18',)5.

The attribution of this woodcut (in the original) to DUrer is questionable, but it is

indisputably by the same arlist as B. 158. This is recognised by Retberg, the only
writer who atlribulcs it definitely to Diirer ; he do( s so, however, only on the ground
of Diirer's monogram on J5. 15S, which, as we have seen (p. 204), is a forgery.

The two editions of St. Bridget's Revelations, in Ijatin and German, were
undertaken by Anion Koberger on the iniliative of Waldauf, who professed a special

veneration for St. Bridget and her order ; he obtained the patronage of Blaximiliun for

the work, and the royal arms are inserted, together with his own, for that reason.

Other illustrated books due to the initiative of Waldauf arc the Brixen Jlissal, jninted

at Augsburg in I4'.i3 by E. Ratdolt,^ and the projected "Relic-book" of Hall, near
Innsbruck, the publication of which was interrupted by WaldauPs deatli in 150'.). The
work is preserved iu MS. at Hall, with proofs of the woodcuts (by Burgknmir) inserted

in their places.*

t CONRAD CELTIS BRESEXTING HIS EDITION OF ROSWITHA'S COJIE-
DIES TO THE ELECTOR FREDERICK THE WISE OF SAXONY.

P. 277a. H. 20S8.

t BOSWITHA PRESENTING HER COMEDIl'^ TO THE EJIPEROR OTTO 1

IX THE I'RESEXCE OF GERBERGA, ABBESS OF GAXDEltSlIEIM.
P. 277b. H. 2092. R. 47.

IicproductioBs issued by the Diirer Socicly, IVOO (iii, 23, 24). See p. 2(jl, no. 3.

t ST. SEBALD ON THE COLUMN. B. app. 20. H. 1865. R. 91.

First edition.

Reproduction of the unique original in tlic Albertina, Vienna, with the heading in

three lines. From the JoJirhuch d. hunslhisl. Saiiiinl d. allerli. Kaiserhauees, Band
xxiii. Heft 2. Vienna, 11102.

' This order was conferred by Alfonso V of Aragon on the Emperor Frederick III,

and by him on some of his subjects. Blaximilian I was also a member of the order,

and its insignia occu]iy a prominent jdace on the Triumphal Arch. The collar is

thus described by Ilerrgott (" Mon. Aug. Dom. Austr." i. 140): "Torques ex cantharis

Moralibus cum adnexa imagine B.V. Mariaj et gryphe, tenente schedulam, in qua liioc

iuscriptio : halt bias." Waldauf was knighted by Maximilian (Schweyger's Hall
Chronicle).

^ I have not succeeded in identifying this collar. The Cyprian Older, to which
Frederick III also belonged, had a collar of S's, but the badge was a sword with a
larger S twiu&l round it (Herrgott, i, 141, and Tab. xviii, S). J. G. Nichols, dent. Mag.
N.S. 1842, xvii, 4SI, after speaking of the Cyprian Order, describes this woodcut, and
says of the third collar, " the materials of this last collar are all so like the heraldic

emblems of the roval house of England as to make it very remarkable."
= Proctor 1900! See p. 36.
' Mitth. di-r h. /,-, Centralcomm. z. Erf. u. Erh. d. Battdenkmah, Vienna, 1883, N.F. ix,

5,63, 113. The Pi7o(, Literary Supplement, April, 1901, Schweyger's "Chronik der

Stadt Hall, herausgegeben von D. Schonherr," Innsbruck, 1867, p. 19.
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22. ST. SEBALD ON THE COLIJMX. B. app. 20. H. 1865. E. 91.

Second edition.

St. Sebald, in pilgrim's garl), stsinds facing to the front, but with his

eyes directed upwards to r., on a hexagonal plinth supported by a wooden
column with a capital of carved foliage. He holds a staff in his r. hand
and supports with his 1. hand, which is hidden by his cloak, a model of St.

Sebald's church at Nuremberg. He has a nimbus of two coiicenti-ic circles

of rays. A curtain hangs behind him from a rod suspended at the height

of his shoulder. A grassy field appears below, behind the shaft of the

column ; above this level the empty sky forms the background. The
whole composition is framed between two vine-stems, the branches of

which, wjth their leaves and bunches of gi-apes symmetrically arranged,

form an arch over St. Sebald's head. Two shields, with the arms of

Denmark 1. and France r. rest on the vine ; two more, with the arms
of Celtis 1. and Schreyer r. are introduced between the column and the

stems. Single border.

The woodcut [277x04] is placed between the two columns (fourteen

stanzas in each) of a Sajiphic hynni by Celtis, " Regie stirpis soboles

Sebalde," etc., printed in Roman type. The R of " Regie " is a large

ornamental initial, surrounded l)y flourishes, and containing in the upper

part of the letter the man in the moon, in the lower half a boar's head.

The heading is in two lines :

—

" Deo optimo Maximo & diuo Sebaldo Patrono : pro felicitate vrbis Norice :

per Coiu'adum
Celten : & Sebaldum clamofum : eius facre edis Curatorem : pie denote

& religiofe pofitum."

Below the woodcut is the title " Sanctus Sebaldus
:

" in large Gothic

letters.

The sheet [330 x 280], cut close to thi; limits of the letterpress, has Ijcen daniafced

by folding, but is skilfully repaired. Tlic restoration of a damaged portion of the
curtain immediately adjoining St. Sebald's r. shonldcr is inaccurate. The bright

colouring of the woodcut is probably modern. Watermark, bull's head with Tnii cross

over it. Cornill d'Orvillc mark stamped in blue.

Puicliased at tlie Cornill d'Orville sale, Stuttgart, May, 1900, lot 302.

Beproductious (Ixith from this impression) : lithograph by Rctberg (N'anmann's
Archil', xi, 07, no. 21 ; <-/. p. 20."i), and collotyixr in Cornill sale-catalogue.

The woodcut is very rare. Another impression of this edition is in the Ilofbibliothek,

Vienna; one of another and earlier edition in the Albcrtina. There is a cut impression

at Uerlin. The design is not authenticated as a work of Diirer. The drawing, however,
though not free from faults, i.s, in my o|)inion. too good to be the wo)k of any oilier

Nuremberg artist of the date. It remimled Uetberg of lieliam, but be iidmitted tliat th(^

Ciirly dale forbade such an attribution. It forbids eijnally Dr. SehmidL's attribution

(Itipert. f. K. xvi, 8IIS) to Sclraufeleln. .Mntber, who (ufirr Tliausing) aseiibes it

(no, l.')7) to Wolgemut, iliites it about Hilii, wliicli is much loo early, liotli writers were
thinking of the I'estUranke (Syjihilitie, nee p. 208), a woodcut of similar proportions,

but in no way a companion to the St Sebald. The first of the two editions of the

jmem issued with the present woodent may lie dated apjiroxiinately 1,501, and the second
1508-10.' I draw tbc^su conclusions from three kinds of evidence : firstly, the biography
of Celtis and Schreyer; secondly, the lyjie ; thirdly, tho fact that an imitation was
published in 1502.

1. Schreyer (Claniosus) ceased in 1503 to bo "curator" (KirchvnnieUlcr) of St.

Sebald's, an' I Celtis died in 1508. Since the dedication bears both names jointly, it

might be inferred from Ihe literal meauing of the words that the first edition appeared
not later than 1503, the seeon<l not latir than l."iO.S. But it will not do to pri'ss Ibis
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point loo far. The dedication is repeated with one correction, " edis " for " sedie," from

the edition of 1494-5, and tlie words may apply to tlie poem alone, without reference to

the woodcut, or without a conscious re-assLition of tlie statement, when a new woodcut
was substituted for tlie first.

2. A terminuii a qua is given by the type. The editions are printed respectively in

two founts of Roman type, used by two ilitfereut groups of jiriiiters at Nuremberg. The
first, used by the unknown printer employed by the Sucictas Celtica, was introduced in

1.501, in the Roswitiia. It was aUo used in printing tlie works of Dr. Ulrich Pindcr.
Tlie large Gothic type at the head of tlie iirst edition of tliis poem occurs on the title-

page of "Speculum Passioiiis" {l.'jO?), while the .second Gotliic type is used in " Der
heschlossen Gart des Rosenkranz Mari-.i " (150.5). Weissenburyer and (from 1513)
Peyjius also used this Roman fount. The T is normul. A second Roman fount, in

which tl;e T is defective, lacking the serif on the 1. side 'thus, T), was introduced by
Holzel, who printed" AsccDsiide epistolis componendia compendium," IG Sept. 1504, with
this type. It was also used by G. Sliichs. The seccmd edition of the ode of Celtls is in

tbis type, slightly smaller than that of the Societas Celtiea, with a different i. A form
of that letter characteristic of this fount ! i, not i) first occurs in the Diirer books of 151 1

,

which were printed Ijy Holzel. That i is not found in the ode, which is therefore

probably earlier than 1511.

3. If it is hardly accurate to say, with Passavant, that this figure of St. Sebald was
" reproduced" in the " Quatuor Libri Amoruni," it is at least true that the illustration

(by Wolf Trant?) in that book could hardly have been produced without a knowledge
of Diirer'scut. The Saint has descended from his pedestal, and a landscape background
has been introduced, but the curtain remains, and the two vine-stems with the arch of

branches, carrying the shields of France and Denmark among their leaves and fruit,

betray a direct imitation of Diirer. As tlie book is dated 5 April, 1502, the woodcut
must have been designed quite early in that year or at the end of 1501, and this throws
the original back to 1501.

On the earliest illustrated edition of the poem, see pp. 102,248. While the latter is still

quite in xv century style, Diirer'a woodcut belongs no less decidedly to the new epoch.

It agrees well with his other woodcuts of the same period (nos. 23-25), in which the
vine also figures largely.

23. CONRAD CELTIS PRESENTING HIS BOOK, "QUATUOR LIBRI
AMORUM," TO MAXIMILIAN I. H. 20.S9. P. 217. R. 49.

Maximilian, vested in dalmatic, alb, and cope, wearing the imperial

crown ' and holding orb and .sceptre, sit.s on a throne hung with brocade.

Celtis, in a mantle trimmed with ermine, holding his hat and laureate's

' The imperial crown was drawn by Diirer in several different sliapes, but he never
portrayed in any woodcut, except tlie large Triumphal Car, the so-called "crown of
Charles the tircat" (probably not earlier than c. lllin), with which the emperors were
actually crowned. The imperial insignia, now at Vienna, were preserved, from 1424
to 171t6, in the Spitalskirche, or t'hurch of the Holy Spirit, at Nuremberg, and the
drawings (Lippmann 166-1(J8), now in tlio (ieimanic Museum, prove that Diirer was
acquainted with them at first band. He used these studies for his ideal portrait of

Charles the Great, painted in 1512 for the Heiligthumskammer in the Scliopper house
on the market-place ; but Sigismund, in the companion picture, wears a crown of entirely

different shape. The jewelled circlet, with leaves springing fiom the upper rim, is

closed by two hoops or lu'ehcs, from back to front and from 1. to r., which cross one
another at a considerable height above the head. This form of crown, usually with a
cross above the intersection of the two hoop.^, is the commonest type of the imperial
crown as represented in (lerman art. It is worn, for instance, by the Almighty in the
frontispiece of the Sehatzbehalter, and by the emperors throughout the Nuremberg
Chronicle. It is the form used by Diirer himself in this woodcut. In B. 158, on the
other hand, the crown, similar in all other respects to the present one, is closed by a
single hoop only, crossing it from 1. to r. This I take to be a conventional repre-
sentation of the crown'of tlie King of the Romans. It is found again in the pedigi'ee of
Jlaximilian on the Triumphal Arch, where Rudolph I and Albert I, who were crowned
at Aachen, but never received the imperial crown at Rome, are represented with the
single hoop passing from 1. to r. of the crown, and with a single-headed eagle on theii
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wreath in his r. hand, kneels 1. on the step of the throne and offers the

book with open pages to his patron. In the backgi'ound is a landscape

with hUls and a castle. This compo.sition is framed in vines, symmetri-

cally entwined ; the upper branches, with birds and cupids resting on

them, are almost bare, while the lower are luxuriantly clothed with

grapes and foliage. At the top of the print are the imperial arms with

the double-headed eagle ; the crown above is surrounded by a nimbus

;

at the foot are the arms of Vienna ; at the sides, on shields susj>ended

by straps from the vine, are the arms of Austria 1. and Flanders r.

At the bottom is the inscription, qvi jialedicit principi svo mokte
MORIATVR . EX . XXI. No signature. Single border. [217 X 148.]

On the back (recto of the leaf as it stands in the book) is an
ornamental title-page, perhaps also designed by Diirer, with numerous
xylographic inscriptions in Latin and (ireek. [216 X 150.]

A fine impression, with little mar2;in. Wateimaik, Ha. 39.

Presented by W. Mitchell, Esq., 1805.

This is the first leaf of the book, " Conradi Celtis Protucii . . . quatuor libri

araonim secundum quatuor lutcra (ifrraatiie," printed for the Sodalitas Celtica at

Nuremberg, 5 April, l.')(l2 {see p. 2t)l, 279). Dr. F. Doruhiift'er has recently discovered

at Vienna a stcond state of tliis woodcut, in which new heads were inserted, by
Burgkmair, after the block hud gone, with thnt of B. 130, to Augsburg.

24. PHILOSOPHY. B. 13ii. H. 20tj3. U. 48.

Philosophy, attired as a queen, with crown and sceptre, sits on a

throne, supporting three books with her r. hand. Her name, philo

SOPHIA, is divided by the back of the throne ; the arms of the latter

bear inscriptions in Greek cursive characters : 1. trpwra 6eov ri/xa, v.

shields, in marked contrast to Frederick III, who has the imperial crown and double

eagle. This royal crown has no more resemblance to the ciown used at early coro-

nations at Aachen than the imperial crown in the convention adojited by artists has to

the original used in all coronations at Rome. The German or Komau royal crown at

Aachen was of silver; it was originally open, but was closed at a subsequent date by a

single hoop passing from front to back, with a cress jirefixed to it (see Bock, Taf. is,

tig. 11). This crown, however, had fallen into disuse long before the i)criod of which
I am now speaking, and the coronation of the King of the lionians was, in fact,

performed with the imperial crown, which was sent from Nuremberg to .\achen for the

ceremony. That fact, perhaps, accounts sufficiently for the license assumed by Diirer,

in tlie woodcut now under iliseussion, of representing JTaximilian in 15(12 as emperor.

Celti.", on the page facing the cut, gives him the title " Caesar Augustus."
In later woodcuts, subsequent to JIaximiliau's assumption (jf the title of lMii|ieror

Fleet, Diirer adopts yet another form of the iuqierial crown. In the Triumphal Arch,

for instance, the crown both of Frcdeiiek III and ;\Iaximilian liimself is eloHcd liy a

single hoop, from front to back, surmounted by a cross, and the velvet cap worn within

the actual crown has n(>w taken llie shape of a mitre placed 8i<leways, so tluit tlie hoop
of till' crown passes tlirough, or direi'tly above, the cleft of the mitre. The latter is

liclily stuilded with jewels, and might be mistaken, in black and white, for a part of

the metal structure of the crown. This form of crown reappears in the ornamental
border of the large woodcut portrait of Ma.\iniilian, H. I.">;>. It may alsn \>v seen, with

an exceptionally high hooj), on the tomb of Frederick 111 at Vienna, which was
completed in lol3.

It is possible that crowns resembling that of Sigismund in the picture and that of

IMaximiliau in Diirer's later woodcuts were worn by emperors on other occanions than
their coronation, but no sucji crown appears to be included iu the extant insignia of the

Empire. These are ilgiired and fully described by F, Bock in his large work, "Die
Kleinodien des Ileil. ItiimiHclun lieielns I Irul.scher .Vation," Vienna, 18i;i. The
crowns are also figured in llottenrolli, "llandbuch der Deutschen Tracht," Taf. 13

and 15. For the crown on the tomb of Frederick III,«ce Hottenroth, p. 415, fig Kit, 13.
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TTuo-i SiVata i'€'fx,£iv.' From the breast to the feet of Philosophy there runs

a slanting tablet, growing wider towards the bottom, like a ladder, which

bears the following abbreviated inscriptions : W, M, Acr, Ttj, Ap, Per, An,

Tpa, "t. On a scroll at the foot of the ladder is Durer's monogram. The
figure of Philosophy is surrounded by a great wreath composed of four

kinds of leaves : vine, laurel, maple, (?)
- and oak. The wreath is inter-

rupted by four medallions, containing busts oi Egyptian, Greek, Roman,
and German sages. At the top is Ptolemy, holding an armillary sphere,

in a circle inscribed, egipciorvm sacerdoths et chaldki. He is followed

by Plato r., with the inscription, grecorvm piiilosophi. At the bottom

a single laurelled head does duty for Virgil and Cicero, described as

LATINORUM POETAE ET RiiETORES. Lastly, Albertus 1. repi-esents ger-

MANORVM SAPIENTES. In the corners outside the wreath are four men's

heads, typical, in the first instance, of the chief winds, but also, with their

attributes, of the four elements and four temperaments. The first head,

breathing flames, near the vine, is described as Eurus, Ignis, Coler(i)cus
;

the second, breathing lilies and roses, near the laurel, as Zephirus, Aer,

Sanguineus ; the third, in pouring rain, near the maple, (?) as Auster,

Aqua, Flecmaticus ; and the fourth, with icicles hanging from the oak-

leaves, as Boreas, Terra, Melancolicus. These inscriptions are placed at

the ends of two open spaces left at top and bottom of the woodcut. Tn

the middle of the upper space is the inscription :—
" Sophiam me Greci vocant Latini Sapienciam,''

Egipcii cfe Chaldei me inuenere Greci scripsere

Latini transtulere Germani ampliavere."

In the middle of the lower space are four elegiac verses :—
" Quicquid liabet Co'lum quid Terra quid Aer it acquor

Quicquid in humanis rebus it esse potest

Et deus in toto ([uicquid facit igneus orbe

Philosophia meo pectore cuncta gero."

Single bonier.

[219 X 148.] Well-preserved impreBsiou ; margin [4-15]. Watermark, Ha. 30.

On the back is the text of sig. a vi r. of the book, " Quatuor Libri Amorum," l.")0'J, with

the heading ad maxmyl . begem.
Purchaaed at the sole of the Hebich collection, at JMessrs Amsler and Rutliardl's,

Berlin, -23 Feb. 1885.

The signature on this woodcut authorises the attribution to Diirer of the unsigned
companion cut P. 217. The style of cutting resembles that of the RoBwitha cuts.

The wliole group probably dates from the end of tlie xv century.

' These half-lines are quoted from the gnomic poem of the PseudoPhocylides,
vv. 0, 7. See Bergk, " Poetae Lyrici Graeci," pt. ii, p. 456 (LipsiiC, 1801! ; 8vo).

ripa'Ta 9fhf TiVa, /x^Tfirena he treu) yovija^.

HafTi blKaia ft^uea', fj.Tjhh Kftitriv 4s X^P"' ^A/ce.

"Phocilidis Moralia," in (ireek and Latin, formed ]iart of the first dated book which
issued from the Aldine Press, " C. Lascaris Erotemata," etc., '2 pts., Feb.-j\larch, 1495.

Hain *9924 ; Proctor 5546.
- The leaf is not that of hemp, as suggested by Ketberg, the only writer who has

attempted a description of th(^ wreath. The symbolism of the leaves appears to be
connected primarily with the winds rather than the temperaments.

^ This line alludes to a quotation from Afranius in Aulus Gellius, xiii, 9, § 3.

" Usus nio gcnuit, jieperit Jlemoria,

Sophiam me vocant Graii, vos Sapientiam,"
I am indebted to ^fr. (

'. C. J. Webb, of Magdalen College, Oxford, for this reference, and
for several suggestions towards the interpretation of the woodcut.



282 Early Gentian and Fleuiish Woodcuts.—Fayt II.

The interpretation of this subject has hardly been attempted in any catalogue of
Diirer's works. Some details are obscure, but the reference given by Dr. F. v. Bezold'
to Boetliius- explains the main conception of Philosophy, and interprets the ladder on
her dress. Philosopliy appears to Boethiiis as " mulier reverendi admodum vultus."

After describing her eyes and stature, and the fabric of her dress, he adds, " Harum
[sc. vestium] in extreme niargine tt, in supremo vero 6 legebatiir iiitextum. Atque
inter utrasque literas, in scalaium modum, gradus quidam insigniti videbantur, quibus
ab inferiore ad superius dementum csset aseensus." ("Elementum" liere means a
letter of the alphabet.) Lastly, ho describes the attributes of Philosophy as we see
them in the woodcut :

" Et dextra quidem eius libellos, scejitrum vero sinistra gere' at."

In the frontispiece to Eeisch's "Margarita Philosophiea," Strassburg, 1504," a ladder
with actual rungs is depicted on Philosophy's dress, but the nmgs, as in the original

text of Boethius, are not expressly interpreted. Philosophy, according to Dr. v. Bezold,^

appears precisely as described by Boethius in Marsilius Ficinus (" Buch des Lebcns,"
Strassburg, l."il."), sig. E iij r. Diirer, or rather Celtis. hy whom, douljllets, every
symbolical detail was determined,^ has not drawn the rungs of the ladder, but has
interpreted them definitely as the seven liberal arts which composed the Trivium
(grammar, logic, rhetoric) and Quadrivium (arithmetic, geometry, astronomy, music)
of mediaeval education. This is perhaps an extension of St. Thomas's interpretation of

tlie nmgs of the ladder as grammar, rhetoric, and dialectic. The chief difiSculty in the
interpretation of the ladder is caused by the substitution of * for n. The letters ir

and 8 are interpreted by Murmelius, the commentator on the " De Consolationc " in

the 1570 edition, as TrpaKTm?) and BewpTiTHi/j, the two divisions of philosophy adopted
by Boethius himself in his " Dialogus I in Porphyrium," " It is hard to explain *.

It can hardly be 'PiXoao^ia, for philosophy is the sum of the whole scheme, and
not merely the starting-point;' nor ii\o\oyia, on whom, in Martianus Capella, Ihe

seven liberal arts attend as bridesmaids, for philology is rather an equivalent of the
liberal arts, or at least of a part of them (the Trivium). than the starting-point from
which the student ascends, stepping up from art to art. It is vain, in the absence of

any written evidence, to speculate on t'eltis's intentions, but we can hardly suppose
that he made a blunder in writing * for n, as the anonymous designer of the title-

page to the "Margarita Philosophica " (1504) wrote T for at the other cud of

the scale.

The three books in Philosophy's hand may allude to one of the current triple divi-

sions of philosophy, either the " Philosophia triceps [naturalis, rationalis, moralis]

humanarum rerum " of the frontispiece to Reisch, or the more comprehensive classifi-

cation, "Philosophia naturalis, moralis, divina," illustrated in the same woodcut. The
sceptre in Philosophy's 1. hand is generally taken as an allusion to politics. In the
quatrain at the bottom of the print, the first line applies to the region of the four

elements. " miindus elementaris," including all which lies beneath the sphere of the

moon, the lowest division of the " mundus ethereus "
; the second line needs no explana-

' " Kourad Celtis, der deutsche Erzhumanist," in Sybcl's llhUirhche Ziitschrift,

1883, N.F. xiii, 1, 193. On Diirer's Philosophy, see especially pp. 29-31. See also

Dr. Paul Weber's " Beitriige zu Diirer's Weltanschauung," 190(1, p. 79.

- "De Consolationc I'hilosopliia'," Lib. I. prosa prima (Opera, Basilca;, l.">70, p. 90S).
' Reproduced by Weber, op. rit. p. .">8. The ladder has t between the third and

fourth (from the Ijottom) of the eight rungs which appear, and t at the toj).

' Op. cit. p. .SO, note 1

.

' A copy by Sclicdcl of ( 'ellis's original scluime for tlie woodcut is prescived in Cod.
Lat. 434 of the Munich I/ibrary. Si'e Ndmuamis Arcliii', ii, '2.~)4 '200. The scIk me,
which is much \css elaborate than llic woodcut as carried out, is rci>roduced on ]i. 'J,")8.

It has 4', not n.
« Ojiera, ir>70, p. 2.

Dr. V. liezohl, however (ibid, note 2), iulcrprets * and as Philosophy and Theo-
logy, and supports his viewby a (juotaticm from the Plat.onist Ficino : "[Plato] vcriim

iiiquit phil'isopliiam esse asrensuni ab his, quae llnuut et oriuntur et occidunt, ad ea,

qna(^ vera sunt et semper eadem perseverant. Tot ergo phihiso]ihia partes (t faenllates

niinistras hahet, quot gradibus ab inlimis ad snperna conseenditur " (^larsilius Ficinus,

Opera, Basilca), l.'"it)l, i,7<jl). The Hords"tot . . . c.(mseenditnr''ap|ily ndnjinibly to tho
lilier.al arts as stages in an aseemlini; scale ; but th<: arts are sjioken cif as " parts " and
" MiiidBtering faculties " of the whol(! cimcejit. Pljilosopliy, while tlie starting-point is

the world of phenomena, the summit the world of ideas. The interpretation of * and
which this pa8.sag(^ suggests is not so much 4>i\o(toi()(o and 0«oAo7(o as *i/(ris and 0€<is.
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tion; in the third, the curious expression "deus igncus" doubtless contains an allusion

to the empyrenn, the outermost heaven or sphere of pure fire, which was regarded in

the mediieval, semi-pagan soheme of the universe, partly derived from Aristotle, as in a
special sense the abode of God.'

24a. PHILOSOPHY. B. 130. H. 20(33. R. 48.

Another impres.sioii, will printed, but slightly mutilated and restored on 1. side and
below, so that the last line of the inscription is lost. No text on tlie back. A similar
" Sonderabdruck " is mentioned Ijy Kidand (M(«ma»iH's Arcldii, ii, 2.55). The impres-
sion cannot be derived from "Guntlicrns Ligurinus de Gestis Frideriei " (Augsburg,
E. Oeglin, April, l.")07 : ful ), edited by ( 'eltis, in which the cut was used fur the second
time, for the leaf, l. 0, on tlie recto of which the cut occurs, has text on the verso.

Very slight margin. No watermark.
Purchased from Mr. Lauser, 18x7.

25. THE BOOK-PLATE OF WILIPALD PIRKHEIMEE.
B. app. 52. H. 2139. B. 50.

On two boughs, which spring from the lower corners and form an
<arch in the centre, stand two angels supporting the hehn and crest of

Pirkheimer, and two shields with the Pirkheimer and Rieter arms (I. a
birch-tree for Pirkheimer, r. a crowned siren or mermaid for Eietcr).

Over the angels and crest are the words sibi et .vmicis. p. At the sides

are ribands twisted and tied in the form of cornucopias, filled at the top

with grapes, on which two genii stand. The latter hcjkl the ends of two
garlands of leaves and grapes, which are suspended from the skull of an
animal in the middle. Below the two shields is a group of three genii.

Two of these are armed, one with a child's whirligig, the other with a
turnip and a turtle's carapace : they are driving ofT a third, of whom only

the head and wings are seen. At the foot, in a space between the design
itself and the border, are the words liber bilibaldi pieckheimer, with a
line below them. Single border. [152 X 118.]

Attached to the top of the print is the in.scriptiun, inicivm sapientiae
TIMOR DOMINI, with its ccjuivalents in Hebrew and Greek, printed from a
separate block [18 X 119]. Later impressions lack this inscription.

Good impression, heavily inked, without watermark or margin. Presented by
W. Mitchell, Esq., 1895.

Two otlier early impressions of this cut are in the Franks collection of book-plates.
One has the watermark Ha. 4, the other, without watermark, is damaged.

The woodcut is unsigned, and Bartseli hesitated to attribute it to Diirer. There can
be little doubt, however, that it was designed by him, for, apart from the probability
that Pirkheimer would apply to Diirer for a book-plate, the style and execution of the
cut are thoroughly in keeping with Diirer's work of the same date. Pirkheimer (1470-
1530) married Crescentia Rieter in 1497; .she died 17 May, 1504 (Heller, pp. G7, 21S;
not 1503 as stated on p. 810). The book-plate is to be compared especially with P. 217
(above, no. 23). The genii, the boughs, the riband-cornucopias are closely alike in
botli (c/. Thausiug, i, 272-3, and Betberg, no. 50). Diirer jirobably designed both works
about 1500. Heller desciihes the three objects inserted in the plaited wreath on the
man's bead in the crest as birch leaves. This is correct ; but, at the same time,
the resemblance to the crown of thorns and three nails of the I'a.ssion can hardly be
accidental. Heller has overlooked the scourge with three thongs held by one of the
angel supporters.

The book-plate is reproduced in Warneeke, " Die Deutsoben P.iicherzeichen," 1890,
Taf. iv. (nos. 1583-4 in the text), and in the same writer's " Biicherzeiehen des xv. u,

xvi. Jahrhunderts," 1894, Taf. 42 (reduced). See also, on this woodcut, A. Grenser in
the Ueraldi»cli-genealu(jische Zeitschri/t, ii, 87 (Vienna, 1872).

' " Dei summum habitaoulum " (Reisoh).
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Pirkbeimer's valuable library, for wbich this book-plate was desigrned, was open, in

the worJs of the motto, " sibi et amicis," and was consulted by scholars from all parts of

Germany. After his death it passed into the possession of the Imhof family, who sold

it in 16S6 to Thomas Howard, second Earl of Arundel. After Arundel's death it was
presented by his ton to the Royal Society. Part of the collection has been dispersed.

25a. THE BOOK-PLATE OF AVILIBALD I'lEKHEIMER.
B. app. :<i. H. 21S9. B. 5(i.

A later impression, lightly inked, from the principal block alone, without the inscrip-

tion at the top
[l."iO X 119.] No watermark or margin.
In the inventory of 1837.

[26-36.]

SERIES OF SACRED SUBJECTS. Date about 1501-1504.

The woodcuts which follow form a group, uniform iu dimensions and for tlie most
part aUo in style, intermediate between the large and important woodcuts of tlie xv
century (m s. 3-:^l) and tlie beautiful series of the Life of tlie Virgin, on which Diirer

was engaged during the years l."i(H-.i, before liis departure for Venice. At this period

liis main concern was with painting and engraving. The woodcuts, wliich are assigned

on internal grounds to this time (for none of them are dated), are not so roughly cut as

the group of book-illustrations done for Conrad Celtis, but tliey are inferior in worlcman-

sliip to the cuts, botli earlier and later, on wliieh Diirer bestowed his whole attention.

They are identified by Thausing with " das schleohte Holzwerk," to which Diirer refers

in his Netherlands diary.' The majority of these woodcuts (B. 99. 100, 104, lOS, 110,

IVl, 121:1 were copied by Marcantonio. It is impossible to fix an exact chronological

order within tlie group. The Crucifixion is probably the earliest; the remainder arc

arranged by subject. The series of Saints, from no. 29 to no, 33, seems to possess an
inward unity, for all the persons represented, from the Baptist to St. Francis and the

Magdalen, are saints who forsook cities for the wilderness, and the landscape back-

ground is not due to chance. The same idea may perhaps be traced in B. 99, which
really represents the Repose on the Flight into Egypt. Nos. 34, 'X^ (B. lOS and 118),

wliich are dated by Eethorg some four years later than the rest, seem evidently to

belong to the same group. No. 3G, St. George (,B. 1 11), is markedly different from the

rest, and is placed, for that reason among others, at the end. On the whole group, see

Thausing, i, 29(1-8.

26. 'J'HE CRUCIFIXION, WITH Til]-: THREE CROSSES.
B. 59 II. 1640. R. 62.

[21(j X 147.] Old, but not very early, impression of the first state, in which the

arm of the cross, against which the ladder is erected, is in its original condition, with the

long nail passing through it. The top border-lino has been made up with Indian ink

iu two places where it is broken. Narrow margin ; greyish paper. Watermark
unrecognisable.

Collections : Marochetti (F. 383), Jlitchell.

Presented by W. Mitchell, Esq., 1S9.").

This is tlie most aichaic in drawing, and the nearest to thc^ (Jient Pasaioii, of the

group now bi ing deM'rihod. Its date is perhajis little after l."iOO. The bloik was used

till it bee.ime niucli worn; the end of tin' cross, described above, bndce oil', and Ihe

border on the r. side beraiine damaged, or broke away altogether, carrying with it part

of the highest tree. A second state was then produced by the repair of the block.

26a. THE CEUCIFIXION, WITH THE THREE CROSSES.
B. .W. H. 1640. E. 62.

[216 X 149.] A fair impression of the late second state. A new piece lias lioen

added to Ihe arm of the cross 1., not showing the end of the wood nor the continuation

of the nail on the further side. A new border-line has replaced the original one, if not

Diirer's Selirirtliehcr Nachlaes," p. 140.
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all round the print, at least on the r. side and at the top, where it no longer tits the

design. A small piece of wood has been inserted above the scroll with inbi, and tliere

is a narrow gap between the border and the frayed outlines of the trees and figures on
the r. side. Late white paper, without watermark.

Presented by W. Mitchell, Esq., 1895.

27. THE HOLY FAMILY WITH TWO ANGELS, IN A HALL.
13. 100. H. 1800. R. 61.

[217 X 151.] Good impression, with very little margin. Watermark, Ha. 2^a.

Presented by W. Mitchell, Esq., 1895.

The woodcut may be compared, especially as regards the architecture and the figures

of Adam and Eve in the spandrels, with several of the earlier subjects of the Life of

the Virgin. Tlie group of figures resembles in idea the concluding woodcut of that

series (B. 95), but tlie cutting is much rougher and not far removed from that of _the

Pirkheimer book-plate.

28. THE HOLY FAMILY WITH FIVE ANGELS, IN A LANDSCAPE.
B. 99. H. 1991. R. 89.

[218 X 150.] Good impression, without margin. Watermark, Ha. 21.

Collections: James (F. 301), Slitchell.

Presented by W. Mitcliell, Esq., 1895.

29. THE ECSTASY OF ST. MARY MAGDALEN. B. 121. H. 1885. R. GO.

Six angels lift St. Mary Magdalen into the air over the mouth of a

cave on the summit of a hill near the sea. Her hands are folded and her

features wear a rapt expression. A radiant nimbus surrouiuls her head.

On the sloping ground at the foot of the hill a priest stands gazing up at

the miracle, shading his eyes with his 1. hand from the dazzling light.

[212 X 144.] Early, but not firat-rate,' impression on yellowish paper, without
watermark. No margin.

In the inventory of 1837.

The subject has often been misunderstood, and tlie title given to it by many German
writers, " Himnielfahit der Magdalena," is misleading, since it suggests a single event
like the Ascension of our Loid or the Assumption of the B.V.M. Bartsch's title,

" Sainte Madeleine transportce au ciel par les Angea," is correct as far as it goes, but
indefinite, and suggests an Assumption. The same subject was treated by Cranach in

a well-known woodcut of 1506 (B. 72). In that case Bartsch, followed by Heller and
again, quite recently (1895), by Dr. Lippmann, named the saint " St, !Mary of Egypt" ;

Schuchardt and Dr. Flechaig ("Cranachstudien," i, 1900) describe her rightly ns the
Magdalen, Heller, tio, in composing his Diirer catalogue, recanted his error and
described tlie present woodcut (ji, 679, no, 1885) more accurately than any other writer,

though he still thought the suliject was to bo found in the legend of St. Mary of Egypt.
Thausing (i, 307) decides for the latter and rejects the accejited interprelalion of the
Diirer woodcut, Herr Schrciber (Manuel, ii, p, 139) admits a pussible ambiguity, and
speaks of the subject as an " assomption," As a matter of fai-t, the traditional treatment
of the suliject is applicable only to St. Mary Magdalen. The two penitents resemble
one another only in their nudity ; nothing is said of a miraculous " levitation " in the
legend of the Egyptian riclnse. Diirer's woodcut illustrates more accurately than
Cranach's, or any of the anonymous oMer prints, the narrative as loM in the Golden
Legend ("Lcgenrla Aurea," ed. Graesse, Li|isi;e, 1850, p, 413 ; Caxton's version, Kelms-
cott Press ed. 1892, p. 626). After landing at Marseilles with Martha and Lazarus,
Mary retired to a cave (La Sainte Baume) among the mountains of Provence, between
JIarseilles and Toulon, to expiate her former sina by a life of strict penance. She was
never seen or heard of for thirty years. At the end of that time a priest of the diocese
of Aix, who had become a hermit in the same region, behehi her one day lifted by
angels from the mouth of her cave to the summit of Mont Pilon. He apprnached her,

and she told him that seven times a day, at the canonical hours of prayer, she was thus



286 Earhj German and Flemish Woodcuts.—Fart II.

transported ; that she heard angelic liarmonies and was fed with celestial food, her only
sustenance. He carried the news to Maximin, Bishop of Aix, to whom St. Mary
Magdalen shortly after appeared, borne by angels, in hia chapel. Soon after this she
died.

The halo, which Diircr usually omitted, has a special significance here. It is

intended to show that tbu Jlagdalcn during lier transport was bathed in supernatural
liglit, which Ibe hermit could not behold without sliadiiig his eyes. Jacobus de
Voragine describes this radiance, on the occasion of tbe Magdalen's appearance to

Jlaximin, "Itavultus dominre ex coutiuua et diuturua visione angelorum radiabat, ut
facilius solis radios quam faciem suam intueri quis posset."

29a. THE ECSTASY OF ST. INIARY MAGDALEN. B. 121. H. 1885. E. 60.

[213 X 146.] Another impression, indistinctly printed and falsified with Indian ink
in several places, notably in the 1. lower corner. Wliite paper. Watermark, Ha. 30 (?)

(indistinct). Very slight margin.

Presented by W. Jlitchell, Esq., 1895.

30. ST. JOHN THE BAPTIST AND ST. ONUPHRIUS.
B. 11L>. H. 1869. E. 58.

[213 X 142.] Good impression, without margin. Watermark, bull's head with
caduceus (larger than Ha. 31).

Collections : St. Aubyn (F. 316) and Slitchell.

Presented by W. Btitchell, Esq., 1893.

The second saint was wrongly identified by Bartsch, Heller, and Retberg with St.

Jerome. Thausing (i, 2;)6) recognises in the garland of leaves tbe special attribute of

the Egyptian hermit Onupbrius, and compares the woodcut witli two unfinished pictures

by Diircr (1504), representing the same saints, iu the Bremen (iallory. JMarcantonio's

copy is dated 1506.

31. THE VISIT OF ST. ANTONY TO ST. PAUL THE HEEMIT.
B. 107. H. 1867. R. 59.

St. Antony, whose emblem, a bell chained to a double cross, is placed

on the table, sits 1. wearing a monastic habit with the cowl over his head.

St. Paul the Hermit r., bareheaded, with a pilgrim's staff resting against

his 1. arm, looks up in amazement as the raven, which brings him his

daily bread, flies down with a double portion.

[213 X 141.] Good, but unequal, impression, cut slightly within the border on r.

side ; margin [4-0] at tup and bottom. Watermark, Ha. 22a.

In the inventory of 1837.

Bartsch and Hcdler iiiter|ir(-t('d the second figure as Elijah ; Retberg describes

him riglitly as Paul the Hermit. The story is to be found in Ihe life of St. Antony,
in the Golden Legend. A study for this woodcut, not upright, but oblong in form, is

in the collection of Dr. Blasius of Brunswick (Lippuinnn, no. 141).

31a. THE VISIT OF ST. ANTONY TO ST. PALI, THE HERMIT.
B. 107. II. 1867. 1!. 59.

[214 X ML] Another good impression, with bcprder intact, liut witliout margin. No
watermark.

Presented by W. Mitchell, Esq., 1895.

32 ST. CHRISTOPHER, WITH I'll i; lilRDS. B. lOL 11.1823. R. .56.

[215 X 143.] Good impression, without margin. No watermark.

Presented by W. Mitchell, Esq., 1S95.
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33. ST. FRANCIS RECEIVING THE STIGMATA. B. 110. H. 1829. R. :,7.

[218 X H,").] Fine impression, without margin. Nu watermark.
Presented by W. JlitclicU, Esq., 1895.

34. SS. STEPHEN, SIXTUS, AND LAURENCE. B. 108. H. 1S7G. K. 123.

[211 X 142.] Inilistinot, uud not very early, impression, witliout margin.
Watermark, Ha. 30a? (indistinct).

Presented by W. Mitchell, Esq., 1895.

All the catalogues since Bartsch have described the sainted Pope who stands
between the two deacons, as St. Gregory. Vasari (ed. Milancsi, 1880, v, 401) followed
an older and better founded tradition when ho spoke of a woodcut by Diirer of " San
Sisto Papa, Santo Stefano e San Lorenzo." The purse oairied by the Pope alludes to

the treasures of the Church, which St. Sixtus II (il. 2.'i8 ; confused by Wejsely with
Sixtus I) before his own martyrdom gave to St. Laurence for distribution among the
poor. The purse could have no special appropriateness in the hand of St. Gregory. St.

Sixtus, in art as in legend, is specially associated with St. Laurence. Fra Angelico's
frescoes in tlie chapel of NicliLiIas V in the Vatican are the best known instance.
Though the Pope's rank entitled him to the place of honour, St. Laurence, as one of
the patrons of Nuremberg, is the hero, so to say, and original motive of Diirer's wood-
cut. St. Stephen, the first deacon-ujartyr, is represented here, as in many other instances,

as the prototype of St. Laurence ; while St. Sixtus, who ordained St. Laurence and went
just before him to martyrdom, is fitly placed by his side.

35. SS. NICHOLAS, ULRICH, AND ERASMUS. B. 118. II. 1874. E. 122.

[213 X 144.] Good impression, without margin. Watermark, Ha. 22a.
In the inventory of 18:J7.

In composition, drawing, and execution, this woodcut is so closely akin to no. :14

that the two must be regarded as a pair. St. Ulrich being the patron saint of Augs-
burg, the woodcut may have been commissioned for some purpose connected with
that city.

35a. SS. NICHOLAS, ULEICII, AND ERASMUS. B. 118. H. 1874. R. 122.

[214 X 146.] A somewhat later impression, without margin, on yellowisli paper.
No watermark.

Presented by W. Mitchell, Esq., 1895.

36. ST. GEORGE AND THE DRAGON. P.. 111. 11.1832. R. 86.

[212 X 14;i.] Gooil impression, without margin. Watermark, Ha. 22a.
Presented by W. Jlitehell, Esq., 1895.

The St. George was probably designed about 1505, when Diirer was specially
interested in the study of horses. It is uniform in size, and to some extent in the
cutting, with the series of prints described above, but the landscaiJO is slighter and less
interesting, while the manner in which wide spaces of white are thrown into relief by
bhick shadow is unique in Diirer's work on wood.

[37-53]

THE LIFE OF THE VIRGIlSr.

Proofs of the Earlier Portion. 1504-1505.

Of the twenty subjects wliich compose the Life of the Virgin, seventeen were
finished betore Diirer went to Venice in 1505. These seventeen were copied hy
Jlarcantonio, who engraved on two of his copies the date 1506.

It was not till 1510 that Diirer completed the series by adding the Death and the
Assumption of the Virgin (B. 93-4) and the frontispiece (B. 76). The Life of the
Virgin was issued in book-form, with Latin verses by Chelidonius, In 1511. A copy of
this edition (from the Mitchell collection) is in the Dept. (p. 262, no. 4). Tlie proofs
of the Liter subjects are described below (iios. 100, 107).
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37. JOACHIM'S OFFERING REJECTED BY THE HIGH PRIEST.
li. 77. H. 1094. R. 64.

[292 X 210.] A f!;ood impression, but cut slightly ^^^tIliu tlie border ou all sides.

Watermark, Ha. 22a (as in nos, 27, 31, 35. and 36 of tlie series described above, whicli

are about contemporary with the earliest cuts of the Life of the Virgin).

Presented by W. Mitchell, Esq., 1895.

38. THE MESSAGE OF THE ANGEL TO JOACHIM.
B. 78. H. 1698. R. 65.

[295 X 208.] A biilliant impression, cut aliglitly within the border, especially on

the r. side. Watermark, Ha. 1.

From the collection of the Grand Duke of Haden.

I'urchased at the sale of the Hebicb coUectioD, at Messrs. Amsler and Euthardt's,

Berlin, 23 Feb. 1885.

38a. THE MESSAGE OF THE ANGEL TO JOACHIM.
B. 78. H. 1698. R. 65.

[298 X 210.] A good impression, somewhat spoilt by double striking, which is

especially noticeable on the r. side towards the top; the outlines of the mountain, the

birds and the branches are impressed twice over. No margin. Watermark, Ha. 21.

Presented by W. Mitcliell, Esq., 1895.

39. THE EMBRACE OF JOACHIM AND ANNE AT THE GOLDEN GATE.
B. 79. H. 1703. R. 60.

[293 X 2117.] A fine impression, without marghi. Watermark, Ha. 1.

Sloane collection. In the inventory of 1837.

The woodcut is dated 1504.

39a. THE EMBRACE OF JOACHIM AND ANNE AT THE GOLDEN GATE.
B. 79. H. 170:!. R. 60.

[295 X 208.] A good impression, but slightly stained. Wateiniark, Ha. 21.

I'resented by W. Mitchell, Esq., 1895.

40. THE NATIVITY OF THE VIRGIN. B. 80. H. 1709. R. 67.

[295 X 211).] A good impression, with narrow margin [2-3J. Watermark. Ha. 1.

Presented by W. Mitchell, Esq., 1895.

41. THE PRESENTATION OF THE VIRGIN IN THE TEMPLE.
B. 81. H. 1715. E. G!<.

[290 X 210.] Brilliant impression, cut slightly within the border. Watermark,

Ila. 1.

From the collection of the Grand Duke of Baden.
Purchased at the sale of the Hebich collection, at Messis. Amsler and Rnthardl's,

Berlin, 23 Feb. 1885.

41a. THE PRESENTATION Ob' THU VIRGIN IN THE TEMPLE.
B. 81. H. 1715. R. 08.

[297 X 211.] A good impression, but less distinct than the above. No margin.

Watermark, II a. 1

.

Presented by W. Mitchell, Esq., 1895.

42. THE MAKKIAGE OF Tin: VIRGIN. B. 82. H. 172(1. K. 00.

[295 X 208.] A good impression, but not of the highest quality. Very narrow

margin. Watermark, Ha. 21.

Presented by W. Mitchell, Esq., 1895.
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43. THE ANNUNCIATION. B. 83. H. 1725. R. 7ii.

[297x211.] A good impression, but slightly staineil. No margin. Watermark,

Ha. 21.

Presented by W. Mitchell, Esq., 180.").

44. THE VISITATION. B. .S4. H. 1730. R. 71,

[21(9 X 210.] A liui,' impression, witli very narrow margin. Watermark, Ha. 21.

There are already two very slight cracks in the block across the clouds at the top.

Presented by W. Mitchell, Esq., 1S95.

45. THE NATIVITY. B. iS... H. 1738. 11. 72.

[29G X 208.] A tine impression, but injured, and witli some double striking.

Margin [3]. AVatermark, Ha. 22a.

Presented by W. Mitchell, Esq., 1895.

46. THE CIRCUMCISION. B. 8G. U. 1715. K. 7;;.

[292 X 210.] A fine impression, without uiargiu. Watermark, Ha. 21.

In the inventory of 1837.

47. THE ADORATION OF THE MAGI. B. 87. H. 1754. U. 71

[296 X 209.] Originally a good impressiuu, but cut slightly within the border iu

some places, and damaged by a fold across the priid at tlie level of the Virgin's lu-ad.

Watermark, Ha. 1.

Presented by W. Mitcliell, Ksq., 1895.

48. THE PRESENTATION OF CHRIST IN THE TEMPLE.
«. SS. H. 1759. R. 75.

[296 X 210.] Good, though not lirst-ralc. iiiipressiou. without margin. Water-

mark, Ha. 21.

Presented by \V. Mitchell, Esq., 1895.

49. THE FLIGHT INTO EGYPT. B. 89. H. 1764. R. 76.

[295 X 209.] Fine impression, but damaged iu a few places. No margin. Water-
mark, Ha. 22a.

Collections: Breutano (F. 50), Jlitchell.

Presented by W. Mitchell, Esq., 1895.

50. THE REPOSE IN EGYPT. B. 9o. H. 1770. R. 77.

[298 X 209.] A rather weak impression, cut sliglitly » ithin the Ixirdcr, and otherwise

damaged. Watermark, Ha. 19.

Presented by W. Mitchell, Esq., 1895.

50a. THE REPOSE IN EGYPT. B. 90. H. 1770. R. 77.

[295 X 209.] A stronger impression, more heavily inked than the last ; somewhat
stained. Watermark, Ha. 19.

In the inventory of 1837.

51. CHRIST DISPUTING WITH THE DOCTORS. B. 91. H. 1775. R. 78.

[295 X 208.] A fine impression, but creased across the middle and damaged at

tiiree of the corners. No margin. Watermark, Ha. 21.

Collections : Brentano (F. 50), Mitchell.
Presented by W. Jlitchrll, Esq., l.'<95.

U
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52. CHRIST T.UCING LEAVE OF THE VIRGIN BEFORE THE PASSION.
B. 92. H. 17,si. R. 7ii.

[298 X 210.] A flue impression, without ni.avgin. AVateimark, Ha. 21.

Preseuted by W. Mitchell, Esq., 1895.

53. THE VIRGIN AND CHILD SURROUNDED BY SAINTS AND ANGELS.
B. 95. H. 1797. K. 82.

The saints present, besides St. Joseph, are St. .Tohn the Baptist, St.

Antony, a bishop, St. Jerome, St. Paul, and St. Catherine of Alexandria.

[296 X 213.] A brilliant impression, with verv narrow margin. AVatermark, Ha. 21.

Presented by W. Mitchell, Esq.. 189.i.

THE LIFE OF THE VIRGIN.

Earlier Portion. Late Impression.s, without Text.

38b. THE MESSAGE OF THE ANGEL TO JOACHIM.
B. 78. H. 1698. R. 65.

39b. THE EMBRACE OF JOACHIM AND ANNE AT THE GOLDEN GATE.
B. 79. H. 1703. B. 66.

40a. THE NATIVITY OF THE VIRGIN. B. SO. H. 1709. R. 67.

42a. THE M.VRRIAGE OF THE VIRGIN. B. 82. H. 172n. R. 69.

43a. THE ANNUNCIATION. B. 83, H. 1725. R. 70.

44a. THE VISITATION. B. 84. H. 17,So. R. 71.

45a. THE NATIVITY. B. 85. H. 1738. R. 72,

46a. THE CIRCUMCISION. B. 86. H. 17-l.V R, 7:!

47a. THE ADORATION OF THE MAGI. B. 87. H, 1754. R. 74.

48a. THE PRESENTATION OF CHRIST IN THE TEMPLE.
B. 88. H, 1759. R. 75,

49a. THE FLIGHT INTO EGYPT. B. 89. H. 1764. R. 76,

50b. THE REPOSE IN EGYPT. B, 90, H, 1770. R, 77.

51a. fllRIST DISPUTING WITH THE DOCTORS. B, 91, 111775, li.lx.

52a. CHRIST TAKING LEAVE OF THE VIRGIN BEFORE THE PASSION,
B, 92. H, 1781, B. 79.

53a. THE VIRGIN AND CHILD SURROUNDED BY SAINTS AND A\(iELS.
B. 9.'). H. 1797. R. 8L'.

All theB(! impressions arc good, with tlie exception of uo. 45a, wliich is badly

priiitoil, und no, .53a, in whieli a conspicuous crack ruuB from tlio drapery of Moses tu

tlu' r, slioiihli. T (if till' Virgin. In some cases tlicy arc little inferior to tlie prcKjfs, from

wliii^h tliey arc to be distiiiguislied by defects in (he blocks and by the watermarks.
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'J'hu latter are of two kinds : 1103. 3iSb, 3'Jlj, 4(la, 43a, 44a, 48a, 40a, 5i-lb, and 51a liave

Ha. 43 (Ha. reproduces the watermark inaceurately), while the remahider, nos. 42a,

45a, 46a, 47a, 52a, and 53a, have Ha. 52.

These two sets, as distiuguished by their watermarks, are from dift'erent parts of

the old British Museum collection, both in the inventory of 1S37. All are clean and
well preserved, witli margins [3-SS].

[54-59.J

THE SIX "KNOTS."

Patteuns fok Embkoideky ok Lace.

B. 140-145. H. 1926, 1928-193:i. E. 108-113.

It is Jirobable that Diirer designed these six patterns during his residence at Venice,
1505-7. Five of them (B. 140, 141, 142, 144, 145) are copied directly, so far as the
pattern Itself is concerned, from five patterns engraved in tlie Academy of Leonardo da
Vinci (P. V, 182, 9, a-c, and two others, not described by P., in the Ambrosiana, Milan),'

and we may conclude that Ibe remaining one is founded on a similar original, now lost

or uudescribed. The engravings, however, niiglit have travelled beyond the Alps. A
stronger argument for referring Diiier's woodcuts to this date is that all the earliest

impressions are on an Italian paper, very tlun and white, with a cardinal's hat for

watermark. But for tlie fact that Diirer refers to them in his Netherlands journal -

(1521) as "die 6 Knotn," his authorship niiglit be called in question; his monogram
does not occur on the early impressions, and was only inserted, in a form which he would
never himself have drawn, in a late edition, issued probably after bis death, r)f f(jur

patterns only. The ornamentation in twisted white cords on a black ground was
adapted to oblong form in a title-border published at Nuremberg by F. Peypus in 1522.

64. PATTERN WITH A HEART-SHAPED SHIELD SUSPENDED IN THE
MIDDLE. B. 140. H. 1928. R. 109.

Fir.st state, before the mouograni.

[275 X 213.] Good impression: the border still intact. Margin [3-5]. 'Water-

mark, cardinal's hat.

In the inventory of 1837.

Oopied from an uudescribed engraving in the Ambrosiana, repi'oduced by Miiut/;,

i, 228. The shield in the original contains the insorijition, auademia . leonahdi vin.

54a. THE SAME PATTERN.

Second state, with the uionogram inserted in the shield.

[273 X 214.] Much later impression ; the border is broken in many places, and a

crack runs down the block a little to r. of the monogram. No margin. Watermark, a

large A in a circle.

Presented by W. Mitchell, Esq., 1895.

55. PATTERN WITH AN OBLONG TABLET SUSPENDED IN THE
MIDDLE. B. 141. H. 1929. R 110.

Fii'st state, before the monogi'am.

[270 X 210.] Good impression, but mutilated and restored at toii and bottom.
Margin [7-12]. Watermark, cardinal's hat.

Presented by W. Mitchell, Esq., 1895.

Copied from an uudescribed engraving in tlie Ambrosiana, reproduced by Miintz,
i, 232. The shield in the original contains the inscription, . achdia . lrdi . vici. The
background is shaded from r. to 1.

' See E. Miintz, " Leonardo da Vinci," London, 1898. i. 225.
' " Dilrer's Schriftlieher Nachlass," p. 148.

u 2
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55a. THE SAME PATTERN.

Second state, with tlie monogram inserted iu the tablet.

[268 X 20!1.] Much later impression ; the border is broken in mauy playes, autl

there arc three wonn-holes iu tlie lower portion of the black circle. Margin [2-.3].

Watermark, an eagle.

In the inventory of 1S37.

56. PATTERN WITH A BLACK OIKULE UPON A WHITE .MEDALLION
IN THE MIDDLE. B. 142. H. 1020. R. 108.

First state, before the monogram.

[273 X 211.] Good impression, with margin [7-11]. Watermark, cardiual'a hat.

Presented by W. Jlitohell, Esq., 1803.

This pattern is copied exactly from the first (P. 'Ja) of the Italian engravings de-

scribed by Passavant. The central niedalliou was designed expressly to contain the

words ACADEMiA . LEONABUi vi~ci. lu the origin.il the ends of the riband by

which the medallion is suspended are carried round outside the circle and gracefully

:irranged. In the C->py only the knot is drawn ; the riband ends abruptly close to the

knot. The only innovation in the woodcut consists in laying tlie central part of tlie

pattern on a circular black ground, and the four outlying portions upon black leaves

with graceful tendrils, each connected by a stalk with the black disk. In the line-

engraving, the outermost member of the concentric bauds of ornament stands out upon

a white background, and each of the outlying patterns is entirely separated from the

centre; the interstices of all parts of the pattern are shaded by cross-hatching.

66a. THE SAME PATTERN.

Second state, with the monogram inserted iu the medallion.

[270 X 211.] Good impressiou, but damaged and restored in three corners. The
block was still iu good repair. -Margin [O-S]. 'Watermark, a circle containing a triple

mount and over it a cioss with arcs connecting the four arms.

In the inventory of 1837.

57. PATTERN COJIBININO SEVEN CIRCULAR GROUPS OF KNOTS
WITH BLACK CENTRES. B. 148. H. mSl. R. 112.

First state, before the monogram.

[271 X 211.] Good impression, with margin [10-13]. Watermark, cardinal's hut.

Collections : Boerner (F. 28(J), Mitchell.

Presented by W. Jlitchell, lOsq., 180S.

The original of this pattern has not been described, it may have been mistaken for

one of the others.

67a. THE SAME PATTERN.

Second state, with the nionograiii cut out in white ujioii the black

centre.

[208 X 210.] Good impression, repiilred iu some places, showing one worm-hole in

the block near the bottom of the circle.

Very narrow mnrgin. No watermark.

In the inventory of l.'<37.

58 PATTERN WITH A WHITE SllilOLD HAVING SIX I'dlNTS IN THE
CENTRE. I!. 144. II. I'.iHi). li. 111.

[272 X 212. J (iood im|ir('B.siori. williout marL,'iii. 'I'ln; bonier in broken on the r.

ciile. Watermark, carilinal's bat.

In the inventory of 1837.

'I'liis |iattern is copicil exactly from the third (I'. :•!) of the describrd engravings.
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Ill the firiginal tlie shield was dcsigueil to liold the words academia leon . ardi
viN. The substitution of a blafk for a 9ha<led l>aekf;rouiid, and tlie combination of

the outlying ornaments with tlic eontral design, is effected in the same way as in no. /)(!.

No second state of tliis pattern, with monogram, is Unown to exist.

59. PATTERN COMBINING SEVEN SMALLER SYSTEMS OF KNOTS
WITH BLACK CENTRES. B. 145. H. 193:i. R. IK!.

[27'2 X 21(1.] Good impression, but marred by creases in the paper at the time
of printing. There are breaks in the border-line. Margin [2-4]. Watermark,
cardinal's liat.

In the inventory of 18.37.

This pattern is copied exactly from the second (P. 9b) of the described engravings.
In the original the seven shaded centres of the knots contain the letters aca de sua
LEG nau m vici (the last word being in the centre). The interstices are shaded and
tlie outlying ornaments are detaclied from the centre as in the otlier cases descrilied.

iii. 1507-1512. Nos. 60-124.

eO. CHRIST ON THE :\I0ITXT OF OI^IVES. 1!. 54. H. 1625. R. 160,

[128 X 97.] A good, though not a very early, impression, on stout white paper,
without watermark. Margin [10-12]. The border is broken in three places—near the
cross, in the 1. lower corner, and below the monogram.

Presented by W. Mitchell, Esq., 1895.

It is generally supposed, and with good reason, that this block was originally

intended for the Little Passion, but rejected in favour of the different composition.
li. 2ti. In H. ."il, Christ lies prone on the ground with outstretched arms—a position

wliich occurs in morr than one drawing by Diiier of this subject (Lippmann 2<;, al

Berlin; l'.t9, at Frankfort)—whereas in B. 20 he kneels with clasped bands. The face

of St. Peter is almost identical in both, but he leans in a different direction. St. .Tohn'.s

position is little altered ; St. James is quite diftorently placed. B. 54 id very inferior

in tlie cutting to any block which was used in the book, and this lielps to account for

its rejection. It must be among the earliest of these compositions, and may be dated
therefore about 1507-8. Impressions of tliis woodcut are rare. A reproduction of it was
included in the facsimile of the Little Passion (without the text) published in Hirth's
" laebhaberbibliothek," :\hinich, 1884.

[61-96.]

THE LITTLE PASSION. Date .\bout 1508-1510. n. 17-52.

Two subjects of the Little Passion (B. o2 and 37) are dated 1509, and two (B. 18
and 38) 1510. The cutting of the blocks is unequal, and some (e.g. B. 31, 33) may be
earlier than 1509. The series was pulilished in book-form in 1511, with the addition of

a frontispiece (B. 16). The latter must have been cut shortly before the publication of

the book, for very few proofs of tliis woodcut are known to exist. ( There are two, at

Amsterdam and Stuttgart, and thi.s collection possesses a unique trial-proof, described
below,no. 110). Of the thirty-six woodcuts which compose the scries itself, some sets of

proofs were struck off before the issue of the book. These are distinguished by their

watermarks and by the sharpness of the lines from those impressions without text

which are later than 1511. Hausmann describes a set of proofs at Amsterdam in sheets

containing four subjects each, not cut up. A similar set is at Stuttgart (size of sheet,

414 X 290 ; watermark, small liigli crown).

This collection contains two sets of proofs. In the first and earliest, the second cut

(B. 18) is still in the first state. The black line which runs down the middle of Eve's
back is crossed by a number of short horizontal strokes. In the second state, which
occurs in the second sot of proofs and in all later impressions, ten and a lialf of these
cross-lines have been cut away, leaving only those lines at the top which are in the

shadow cast by the hair and the 1. half of tlie line next below the shadow.
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First Set i.if Proofs.

[c. 127 X 97.] IJiilliaut impressiona, in almost perfect presiri'vatiou, with margiuB
[2-3]. Watermarlcs, Ha. 20 aud 21. Owing to tlie small size to which the sheet was
cut up, only portions of the watermarks are visilile. B. 17, IS, 22, 25, 2(1, 31, 32, 33, 40,

43, 44, 45, and 46 have Ha. 20; B. 49 and 50 have Ha. 21.

Collections : Brentano (F. 50), Mitchell.

Presented liy \V. Mitchell, E^q., 1895.

61. THE FALL. B. 17. H. 1156. R. 130.

A tear across the monogram has been repaired, and jnsi above the tablet a piece hag
been torn away and made up by hand. There arc other slight restorations.

62. THE EXPULSION FEOM PARADISE. 1510. li. 18. H 1167. R. 131.

Fir.st state, before tlie alteration in the back of Eve.
There is a worm-liole (in tlie paper, not the block) near Eve's r. knee. Tliere are

already slight defects along the top border. One of these, between the trunk of the tree

and the first branch to 1.. has been disguised in tliis impression with Indian ink.

63. THE ANNUNCIATION. B. 19. 11. 1176. R. 132.

Faultless impression, save for one worm-hole in the paper and a slight break in the

border above the monogram.

64. THE NATIVITY. B. 20. H. 1187. R. 133.

There is a break in the r. border on a level with the star.

The impression is faultless.

65. CHRIST TAKING LEAVE OF THE VIRGIN BEFORE THE PASSION.
B. 21. 11. 1216. R. 134.

Very fine impression, a little less clear towards the bottom than elsewhere.
In the book this subject follows the I'urificatiou of the Temple.

66. CHRIST'S ENTRY INTO JERUSALEM. C. 22. 11.1198. R. 135.

Brilliant impression. One very slight break in the top border above the monogram.

67. CHRIST PURIFYING THE TEMPLE. B. 2.3. H. 12ii8. R. 136.

Brilliant impression.

68. THE LAST SUPPER. B. 24. H. 122.5. R. 137.

Brilliant impression. The border is very slightly broken at the top.

69. CHRIST WASHING ST. PETER'S FEET. B. 2.5. 11.1239. R. 1.^S.

Brilliant impression. Damaged in one place over St. Peter's r. foot.

70. CHRIST ON THE MOUNT OF OLIVES. li. 26. H. 1254. R. 139.

Brilliant impression.

71. THE BETRAYAL OF CHRIST. B. 27. II. 1272. R. 140.

Brilliant impression.

72. CHRIST BEFORE ANNAS. B. 28. 11. 128S. R, 141,

Brilliant impression.
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73. CHRIST BEFORE CATAPIIAS. B. 29. H. 1^01. R. 142.

Brilliant impression. One break in tlje lower border.

74. THE MOCKING OF CHRIST. B. ;W. H. 1315. R. 143.

Not so well printed as most of the set. The r. upper corner of the block is already
broken off.

75. CHRIST BEFORE TILATE. B. 31, H. 1329. R. 144.

Faultless impression.

76. CHRIST BEFORE HEROD. IJOO. B. 32. H. 1344. R. 145.

Very fine impression, not quite clear In r. lower corner.

77. THE SCOURGING OF CHRIST. B. 33. H. 1359. R. 140.

Not so well cut or printed as most of the series.

78. CHRIST BEING CROWNED WITH THORNS. B. 34. H. 1374. R. 147.

Not very well printed.

79. CHRIST BEING SHOWN TO THE PEOPLE. B. 35. H. 1390. R. 148.

Not very well printed.

80. PILATE WASHING HIS HANDS. B. 36. H. 14(i8. B. 149.

Not very well printeil, like the three preceding numbers, which formed one sheet
with this.

81. CHRIST BEARING THE CROSS. 1509. B. 37. 11. 1424. B. 150.

Brilliant impression, with a yellowish .stain townrds the I. lower corner.

82. ST. A'ERONICA, WITH THE SUDABIUM. BETWEEN ST. PETER AND
ST. PAUL. 1.510. B. 38. H. 1438. R. 151.

Brilliant impression, slightly stained.

83. CHRIST BEING NAILED TO THE CROSS. B. 39. H. 144G. R. 152.

Brilliant impression.

84. CHRIST ON THE CROSS. 1!. 40. H. I4C2. R. 15.3.

Brilliant impression. ,

85. CHRIST DESCENDING INTO HELL. B. 41. H. 1475. R. 154.

Brilliant impression. One break in the border at the r. lower comer.

86. THE DESCENT FROM THE CROSS. B. 42. H. 1486. R. 15.5.

Brilliant impression.

87. THE LAMENTATION FOR CHRIST, B. 43, H. 1501. R. 156,

prilliant impression,
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88. THE ENTOMBMENT. 1!. 41. IT. lolM. R. loT.

Brilliant impression.

89. THE EESURRECTION. B. 45. H. 1528. R. 158.

Fine impression.

90. CHRIST APPEARING TO THE VIRGIN. li. 46. H. 1346. R. l.">9.

N'nt very well priiiti'd.

91. CHRIST APPEARING TO THE JIAGDAl.EN. P.. 47. H. 15.-|5. I!. 160.

Fine impression.

92. CHRIST AT EMMAUS. B. 48. H. 15(;6. R. 161.

Not very well printed.

93. THE INCREDULITY OP ST. THOMAS. B. 40. H. 1.576. R. 162.

Rather too black.

94. THE ASCENSION. B. 50. H. 1.-.87. R. 16?,.

As the last.

95. THE DESCENT OF THE HOLY GHOST. B. 51. H. 1.50S. R. 164.

As no. 92.

96. THE LAST JUDGMENT. B. .52. H. 1608. R. 16.").

Good impression, n little damaged on 1. sido. Tlie block is already defective at the

r. upper eonier.

61a-96a.—Second Set of Proofs.

Very line impressions, in perfect preservation, with marp;in [3-6]. No watermark.
The impressions on tlin whole are not so brilliant as those of thr fn-^t set. and slight

defects in the borders .and the alteration in B. 13 show that they are later, I)Ut the last

eight Bubjccts are better in the second set than in the first.

Presented liy the Rev. C. SI. Cracherode, 17r>i).

LATE IMPRESSIONS OF THE LITTLE PASSION.

After the edition of the Little Passion with Latin te.xt was published in 1511, many
impressions were tukcn from the blocks and issued without text. These are dis-

tinguished from tlu; proofs by tlir wear of the blocks and by the watermarks. From
these late sets tlie front i.- piece, B. Iti, is invariably absent. The Idock must have U'cn
destroyed, or have |)assed into otlier liands, soon uftcsr 1511. Tlie blocks, still in a fair

state of preservation, eaine in ronrsc of time to Venice, where an cilition (without B. Ki)

was printed in 1012 witli Italian text. Daniel Bissuccio, the pnldisher, is said to have
bought the blocks in the Nctlierlnnds. Thirty-liv<' of them (B. 16 and 21 being lost)

are now in the British Museunj. Tliey are exactly one inch (25 millimetres) in

tlii(d<neB8 On Ihi^ hack of cai^h is cut llie signature of the pa^e for which it was
intended, rroni A 1 to 1 4, On the back of the last block tlie initials C G are cut ; this

is a late additifiU, for tlie letters are not staiueil witli piiuter's ink. a.s thi' signatures

are. There are no wood-engraviT's marks. The expert wood-engraver, .lolin

Thompson (178.5-IH60), recognised the hand of four dillcrent engravers, and cited
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13. 33, 39, 4G, and 47 as examples of dift'ci-eut workmanship.' The blocks have lost their

border-lines ami are much worn and damaged, but not split. Impressions from four of

the blocks were inserted in Ottley's " History of Engraving," vol. ii, p. 730 (1S16). The
blocks were then in the possession of the ehler P. E. B dssier, who had bou^lit them
some years before at Naples.'- His bnok-platc is on the back of sovernl blocks. After
they had been purchased for the Museum from his son.tlie Rev. Peter Edward Boissier,

in June, 181)9, an edition was printed in 1844 by permission of the Trustees, under the

supervision of (Sir) Henry Cole, from stereotypes of the original blocks. In tlie

stereotypes the borders were restored and the worm-lioles stopped, wljilc tli(^ two missing
blocks were replaced by copies engraved by Charles Thurston Thompson. This edition

was reprinted in 1870. A selection of the .>tereotypes was also n<ed in cheap reprints

of the Little Passion, edited by Archdeacon John Allen, under tlie titles of the

"Humiliation and Exaltation of Our Eedeemer" (18f>6) and the "Gospel for tlie

Unlearned" (1858). The whole set of stereotypes and Thompson's copies were used
again in Mr. Austin Dobson's edition, with the original text, pulilished by Messrs. Bell

in 1804. The stereotypes are preserved in the Victoria and Albert ifuseum, South
Kensington.

61b-98b.—Late Impressions.

Fairly good impressions, without margin, derived from two sources. B. 17, 27, 32,

34, 35, 38, 41, 46, and 47 were purchased in 1834, the remainder are in the inventory of

1837, hut their provenance is not stated.

WOODCUT COPIES OF THE LITTLE PASSION.

Six of the Mommard copies (Brussels, 1569,1 1587, 1644, 1654?),'

viz. :

—

H. 1169, copy of B. 18. Le Rouge collection (MS. mcark, F. 349).

Purchased 1834.

H. 1274, copy of B. 27. Sloane collection.

B. 34. In the inventory of 1837.H. 1376,
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half, on the right, so that the poem consiated of four parallel columns, the woodcut and
the first two stanzas of the poem balancing the six remaining stanzas. Impressions in

the original state are in the collections at Stuttgart and Dresden (Slg. Fricdr. Aug. II).

In this case the r. half of the sheet has been cut off and mounted below what was
originally the left half Watermark, Ha. 21.

In tlie inventory of 1837.

The woodcut is dated, but not signed ; the monogram at the bottom of the poem
doubtless covers illustration as well as text, but even without it there could be no

,
possible doubt of DUrer's authorship. The cut is closely allied to the Little Passion

in style as in dimensions. The first edition of the tliree broadsides was printed by
Hieionymus Hiilzel.

97a. CHRIST ON THE CROSS, BETWEEN THE VIRGIN AND ST. JOHN.
I!. 55. H. 1632. R. 160.

Second edition, with the heading :

" Das sindt die sieben tage zeit

Darin christus auf erde leit."

[Woodcut, 120 X 06 ; sheet as mounted, 205 x 343.] A later impression, with the

lx)rder of the Ijloek broken at the 1. lower comer. In this case the sheet is preserved in

its original condition, but the paper is cut rather close to the text and irregularly.

The two halves have been folded while the ink was wet, and each portion of the text

has left a blurred impression on the paper opi^site. There are, moreover, on the

back of the print traces of an impression of the rhinoceros (B. 136), taken in the same
way, while the ink was wet. That proves that this impression is not earlier than 1515 ;

it may be much later. There is no monogram at the end of the verses in this

edition.

Watermark, a heart with an arrow behind it, bearing a supei'flcial resemblance to

Ha. 25a, which is given by Ha. as the watermark of this edition.

Collections: Firmin-Dldot (F. 21), Mitchell.

Presented by W. Mitchell, Esq., ISO.i.

t DE.\TH AND THE SOLDIER. B. 1::2. H. 1S»m1. R. 171.

(Reproduction.)

Facsimile, issued by the Diirer Society (Iv, 24), of the Stuttgart impression of the

first edition.

98. DEATH AND THE SOLDIER. )!. 1:;2. 11.1001. R. 171.

Second edition, with the heading :

" Kciu dins;- hilfl't fiir ilou zcitlichon Todt
Daruinh dioucnt Geitt frii und sjKitl."

[Woodcut, 12"! X 87; sheet as mounted, M43 x 155.] A fair impression from the

uninjured block, but not ecpial in sharpness to tho.sc of the tirst edition.

Here again the r. portion of the poem has been cut oil" and atta<'hod to the bottom

of tlie 1. portion. There is no monogram at the e.id of the verses in this edition.

Watermark, Ha. 25.

Presented by W. Mitchell, Esi., 1895.

99. THE SCHOOLMASTER. 11 l.'.H. H. 1000. R. 170.

First ("Illy ?) edition, with the heading :

' Wor recht hcscheydcn wol won Ion.

Dor pit got tnim hye null' crdoii.''

[Woodcut, 127 X 07; sheet as mounted, 4 11 X 170.] .V fine improe.sion, but Bub-

scquenl tn a breakage in the border-line r. a little nmrc thaji half-wny uji. M'atev



Division A.—School nf Nuremberg.—Diirer. 299

luiirk, Ha. 20. Tlie sheet is clean unJ well pnserved, but cut close to the limits of

the text, and what was originally the r. half of the broadside has here again been cut

off and attiiclied to the bottom of the 1. half.

DUrer's monogram is placed at the bottom of the verses, but not on the woodcut
itself, which is dated l."ilO. There are quite lute impressions of the cut alone without

text, but no later edition of the broadside as a whole lias been described, as in tlie case

of the other two.

There are very fine impressions of this and the preceding cut (B. l:!'i) in the tir,-<t

state in the Stuttgart collection.

Collections : Nagler (F. 524, blue), Berlin Cabinet (duplicate, F. 'M'.)), Mitchell.

Presented by AV. Mitchell, Esq., 18!i5.

100. THE PENITENT. 1510. B. 119. H. 1860. R. 168.

[193 X 1.30.] A good impression, but restored in the 1. upper corner, where a large

])iece, including the monogram and date, has been lost and replaced by a copy drawn
in Indian ink. There is another small restoration below the handle of the sooiu'ge. No
margin or watermark

Presented by W. Mitchell, Esq., 1895.

Tlie s-ubjcct remnins iinexiilained. A pon-and-bistre drawing of the kneeling figure

is in the British Museum (Lippmann 237), but its authenticity is not entirely above
suspicion. It is in the same direction as the woodcut, and agrees with the latter very
closely, but the drapery is not so well drawn, and the action of the 1. hand is slightly

different. There are two small independent sketches on the same sheet.

101. ARMS OF MICHEL BEHAIM. l.Ml (or earlier).

B. 159. H. 1987. R. 128.

[283 X 198.] Good impression, without margin. Watermark, a large single-

headed eagle, not in Ha.
Presented by W. Mitchell, Esq., 1895.

The attribution of this unsigned cut to Diirer is warranted by the artist's letter to

Behaim on the back of the block, which was discovered by v. Murr, in the xviii century,

in the archives of the Behaim family. The block is still in good preservation, and the
letter, though faded and partly effaced, is still legible (see F. Fulise, " Diirer. Kleine
Jlitteilungen," Mitt. a. d. Germ. Nationalnmsenm, Niiniberg, 1895, 9, with a facsimile

of Diirer's letter in collotype, Taf. i). The transcript of the text (after v. Murr) in Lango
and Fuhse, " DUrer's Scljriftlicher Nachlass," p. 59, is inaccurate. The editors rightly

remark that the letter is important as proving that Diirer only drew the design on
the block and did not cut it himself He sent the block with the drawing on it to

his patron, who ajiparently had to get it cut for himself. Diirer declined to make
certain alterations in the arrangement of the foliage which Behaim had desired, on the
ground tliat the coil of stuff on the helm, on which the eagle stands, would then be
hidden by the leaves. The year in which the commission was given to Diirer cannot
be ascertained, but Jllehel Behaim died on 24 Oct. 1511.

[102-105.]

THE GREAT PASSION.

Proofs of the L.^tek Portion. 1510.

102. THE LAST SUPPER. B. 5. Hill.-!. R. 175.

[896 X 285.] Good, but not first-rate, impression, rather spotty in places, and
damaged in the middle at the bottom. The border-line already has the delects in the
1. upper and r. lower corners observable in the edition with text. No margin. Watcr^
mark. Ha. 89.

Presented by W. Mitchell, Esq., 1895.
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103. THE BETRAYAL OF CHRIST. C. 7. H. 11-20. B. 177.

[397 X 282.] A better impreBsion than that in the book, but not, strictly speaking,

a proof. No margin or watermark. Some defective places in the border-line and else-

where have been restored with Indian ink.

Presented by W. :\ntchell, Esq., \i^\)5.

104. CHRIST DESCENDING INTO HELL. B. 14. H. IKil. R. 184.

[396 X 284.] A fine early proof, in good preservation, except at the bottom, where
the boider-line is a restoration. No njargin. Watermark, Ha. 39.

Presented by W. Mitcliell, Esq., lt<95.

105. THE RESURRECTION. B. 15. II. 1140. K. 18.").

[389 X 276.] A fine early proof, in good preservation, witli very narrow margin.
Watermark, Ha. 5.

Presented by W. Mitchell, Esq., 1895.

THE GREAT PASSION.

L.\TER Portion. L.\te Tmprkssions, without Text.

102a. THE LAST SUPPER. B. 5. H. 1113. R. 17"..

103a. THE BETRAYAL OF CHRIST. B. 7. H. 1120. R. 177.

104a. CHRIST DESCENDING INTO HEl. I.. B. 14. H. 1131. R. 184.

105a. THE RESURRECTION. B. l.">. H. 1140. B. 18").

Late impressions, without margin or watermark, from the Sloanc collection. In the

first two some of the comers have been torn and repaired.

[106, 107.]

THE LIFE OF THE VTP.GTN.

PnooFS OF THE Later Portion. 1510.

106. THE DEATH OF THE VIRGIN. li. 93. 11.1787. R. 80.

[287 X 205.] Brilliant impression, in peifcot preservation, witli margin [4-0].

M'atermark, Ha. 21).

In tlie inventory of 18:!7.

106a. THE DEATH OF THE VIRGIN. li. 93. 11. 17S7. R. 80.

[290 X 2(iG.] A less biillinnt impression, stained, and \vitlion( margin. Water-
mark, Ha. 20.

Presented by W. Mitcliell. Esq.. IS9."i.

107. Tlil". ASSUMPTION AND CORONATION Ol' THE VIRGIN.
li. 94. H. 1793. R. 81.

[289 X 207.] I'Mnc impression, well preserve d. witli very narrow margin. Wn^er-

mark. Ha. 2(i.

rresenled bv \V. :Mitchell. Esq., 189."p,
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107a. THE ASSUJIPTIUN AND COKONATIOX OF Till-: VIRGIX.
13. IM. H. 179:;. K. SI.

[28'J X 2ii7j A lfS8 distinct imprcasiou, without margin, and cut very i-liglitly

witliiu the binder in some places. Watermark, Ha. 21.

Ill the iuveutory of IS37.

THE LIFE Oi^' THE VIKUIN.

KVTER PoUTlON. L.\T1': I.MPRKSSIONS, WITHOUT Te.XT.

106b. THE DEATH OF THE VIRGIN. B. 93. H. 17S7. R. 80.

107b. THE ASSUMPTION AND COKONATION OF THE VIKGIN.
B. 'Ji. H. 1793. R. 81.

Late impreesioBS, with margin [2-8]. Watermark, Ha. 52.

In the inventory of 1837.

[108-121.]

OTHER WOODCUTS OF l.-)10-ll.

108. THE BEHEADING OF ST. JOHN THE BAPTIST. 1510.

B. 125. H. 1851. R. 172.

[194 X 130.] Good, but not lirst-rate, iiiiijression. with narrow margin [1-3].
Watermark, Ha. 21.

lu the inventory of 1837.

109. THE HEAD OF ST. JOHN THE BAVTIST BROUGHT T(i HEROD. 1511.

I'.. 12G. B. 18G0. R. 17:1

[193 X 130.] Fine impression, with margin [5-6]. No watermark.
Presented by W. Mitchell, Esq., 1895.

110. THE TITLE-PAGE OF THE LITTLE PASSION. 1510-11.

B. 16. H. 1H2. R. 129.

Unique proof.

Over the seated tigure of the Man of Sorrows is the following title,

cut on the block in large ornamental Gothic letters :

Passto(ms) Dili nfi irsu

rristi rum figitvts.

[No border; size of leaf, 133 x 103; of tigure, 86 x 77 ; of inscription, 32 x 97].

The figure of Christ is printed with extreme delicacy and clearnes-s. No watermark.
Acquired in 1834.

This state of the title-page has only been described in the fiftli portfolio of the
DUrer Society (1902, with facsimile). It is evident that the xylographic title preserved
ill this trial-proof was abandoned on account of the grammiitieal solecism (" passionis "

for '• passio ' ) which it contained. In the proof the ottending letters " nis " have been
almost entiiely era.seil. and then restored witli Indian ink, but the dot of the i and the
uruamental flourishes of the s remain intact, and prove clearly liow the word was spelt

before it was tampered with. The iiiserijitiou must have been sawn off the block. A
type-printed title loolc its place when the bool; was issued.
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110a. TJIE TITLE-PAGE OF THE LITTLE PASSION. 1511.

15. 10. 11. 1U2. R. 12'J.

A mutilatuil impresfion [size of leaf, i:i8 x KM)] of the title-page of the 1511
editiun, with prinlcd title. Over the figure of Christ are the four lines, "\3niiia
Cfjlisti ab 3Ibrita iSurrv iSu |

renbergenfi effigiata cu varij generis carmi
|
nibus

Fratris Benedicti L'helidouij
|
Jlufophili,'' and below it the four elegiac verses, " O mihi

tantorum . . . uouis." followed by the words Clim (irttltlrgio.

Acquired iu 1834.

Ill, 112. THE FRONTISPIECES TO THE LIFE OF THE VIRGIN AND
THE GREAT PASSION. 1511. B, 76, 4. H. 1692, lUU. R. 63, 174.

Proofs (T) pi'inted on one sheet.

[No border ; size of sheet, 24'.; x 401 ; size of designs, B. 76, 202 x 191, B. 4,

197 X 190.] Fine impression and well preserved, but lacking the brilliancy of very
early proofs ; margiu wide at top an 1 bottom, narrower at the ends. The two blocks
have been placed in contact in the middle of the sheet, and tlie design extends so

nearly to the edge iu each ease that it is barely possible to draw a line between the two
oompoeitioDS. The double print is more easily explained in tliis way than by the
auppusition that both designs were cut ou the same block and afterwards sawn asunder.
It would be difficult both for drauglitsman and for eiigiaver to observe strictly the
limits of two designs so nearly overlapping, while a block measuring 192 X 382 would
be an awkward one for tlie engraver to handle. At any rate, the two woodcuts were
])rinted together, and both designs were doubtless prepared about the same time, just

before the issue of the two series in book-form iu 1511. No other double impression of

this kind has been described. Watermark, Ha. 20a,

Collections: Durazz", Mitchell,

Presented by W. Mitchell, Esq., 1895,

Ilia, FRONTISPIECE TO THE LIFE OF THE VIRGIN.
B. 70. H. 1092. R. 63.

Another proof. (I)

[Xo border; size of sheet, 220 x 200 ; size of design, 203 x 194.] A fine impression,

with margiu [8-9] ou three .sides, but cut close to limits of design ou r. side. Here the

paper has not been cut exactly straight, and tlie extreme 1. ends of some of the lines of

I!. 4 are visible, proving that this was originally only the 1. hall' of a double impres-

sion, similar to that described above (nos. 111-112). An irregular white patch on the

Virgin's drapery is not caused by any injury to the print, but by some substance,

probably a scrap of paper, which inten'ened between the block and the sheet at the

time of printing. Watermark, Ha. 20a.

Purchased from Mr. Obach, 1868.

Hausmann doubts whether the ordinary Impressions of this woodcut without text

ought strictly to be descrilied as proofs, becjiusc they are inferior in sharpness to some
of the best impressions with text, and because there is no trace of the xylogiapliie titio

over the woodcut, which, as he thinks, was cut on the same block and afterwanls sawn
oft'. But it is equally probable, or more so, that this title was cut on a separate block,

like that of the Apocalypse. It must be admitted that the impressions without text

of this woodcut, and of B. 4, here described, are inferior in brilliancy to the undoubted
early proofs of B. 16 and 1!. 61) (nos. 110, 113).

111b. FRONTISPIECE TO THE LIFE OF THE VIRGIN.
B. 70. II. 1692. R. 63.

Another proof, (?)

[203 X 191] A shiirpcr and earlier impression, but cut very slightly within the

limits of the design (m all sides. Watermark, Ha. 20.

Presented by W. Mitchell, Esq., 1895.

112a. FRONTISPIECE TO THE GREAT PASSION.
B. 1 II. 1110. R. 174

Another proof. (1)

[No border; size of sbcol, 203 X 195; size of design, 197 X 192.] A lino

impression, with margin [3-,50], except on the 1. siilc, where the paper has been cut
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close to the limits of the Jusigu. Une clot on the txtruinf edge is the eml of a linu of

li. 76, and proves tliat this was originally the r. half of a donhle print similar to that

described abo\c (nos. 1 1 l-l 12). Watermark, lia. 20.

lu the iuveiitory of ISc!7.

In the University galleries, Oxford, is a very early proof of this woodcut,
representing an nudescribed state of the block. The majority of the lines which form
the rays of Christ's nimbus are of tlie tame length, so that the effect produced is that of

a straight lino forming the limit of the design along the top. A portion of these rays
wore then reduced in length, lill the present indented outline was brought about.

There are also variations in the lower portion of the design.

113. FKONTISPlEOt; TO THE APOCALYPSE. 1511.

B. 6U. H. 1652. R. 27.

Proof.

[No border ; size of sheet, 242 x 181 ; size of design, 185 x 183.] Very fine sharp
impression, on greyish papci', without watermark. Margin [1-34], except on 1. side,

where the paper is cut close to the limits of the design.

Collections: Enzenberg (F. 160J, Mitchell.

Presented by W. Mitchell, Esq., 1895.

Proofs of this frontispiece, or impressions of any kind without text, are much rarer

than those of li. 4 or B. 76. Mr. G. Mayer possesses an nndesciibed early proof,

analogous to that of It. 4 deseribed above. The rays of the nimbus above the Virgin's

head are prolonged upwards and end evenly in a straight Hue, while some of the lines

below the fringe of cloud towards the bottom are carried farther to the riglit.

No. 113 has been reproduced in collotype in the fifth portfolio of the Diirer

Society, 1902.

114. THE DEATH OF ABEL. 1511. B. 1. H. lUU, K. 186.

[1 17 X 82.] An early impression, but <lamaged; the surface has been injured, and
details of Abel's body and of Cain's r. arm havi- perished. No watcnmrk.

Presented by W. I\rit<,'hell. Esq., 1895.

114a. THE DEATH OF ABEL, loll B.I. H. HOI. R. ISO.

[116 X 82.] A later impression, black and indistinct, on greyish pajier, without
watermaik.

Collections : NoUekens and Cracherode.
In the inventory of 1837.

115. THE ADORATION OF THE MAGI. 1511. B. 3. H. 1103, IM.sT.

[291 X 219] A fine early impression; but there is already the beginning of a
crack across the beam, and another across the drapery of the kneeling king and the
stirface of the stone in front of him. Watermark. Ha. 21.

Presented by W. Mitchell, Esq., 1895.

115a. THE ADORATION OF THE MAGI. 1511. B. 3. H, 1103. R. 187.

[289 X 218.] A later impression, still good, but showing tlie progress of the cracks
already mentioned. Yellowish paper, cut slightly witliin the border on both sides and
at the bottom.

In the inventory of 1 837.

116. THE TRINITY. 1511. B. 122. H. 1646.
. R. 193.

[388 X 281.] Good, but not equal in brilliaucy to the earliest impressions of a cut
which suipasscs all Dilrcr's other work on wood in technical accomplishment. No
watermark. Cut slightly within the border.

Presented by W. Mitchell, Esq., 1895.
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117. THE MASS OF !ST. GEEGORY. 15li. B. 123. H. i883. K. ]90.

\_i\)S X 206] An early, but not first-rate, iinpresBiou ; well preserved ; with margin
[2-3]. Watermark, Ha. 1.

Presented by W. Mitchell, Esq., 1895.

118. ST. JEROME IN HIS STUDY. 1511. I!. 114. H. 1840. R. 191.

[234 X 159] A tine impression, cut slightly witliin the border at the bottom and
tin the r. side, 'nhcre the boidrr-line has bcm restored. Watermark, Ha. '-Oii.

Presented by W. Mitchell, Esq., 1895.

119. THE HOLY FAMILY WITH ST. JOACHIM AND ST. ANNE. 1511.

B. ^6. H. 1800. R. 18;t.

[236 X 159.] Fine impression, without margin. No watermark.
Presented by W. :Mitchell, Esq., 1895.

120. THE HOLY FAMILY WITH SAINTS AND ANGELS, loll.

B. 97. H. 1802. E. 188.

[212 X 212.] Brilliant impression, with iiiirrow margin [1-2], damaged and
restored in 1. lower corner. No watermark.

Presented by W. 5Iitchell, Esq., 1895.

The head of the old man in the background, below the date, was directly copied, on

a much larger scale, in a woodcut by H. S. Bcliam, Pauli 1260.

121. ST. CHRISTOPHER, loll. B. 103. H. 1818. li. 192.

[212 X 211.] Brilliant impression, in the finest state of preservation, with wide
margin [2(1-74]. AVafermark, a dog (not Ha. 35 ; the forelegs are apart).

Presented by W. IMitcliell, Esq., l.'^gS.

121a. >T. CHElSTOPHEi;. loll. B. 103. H. 1818. E. 192.

[208 X 210.] Another impression, still earlier and mon: distinct, but not so well

jireserved, being somewhat stjiined and cut slightly within the border. No watermark.
In the inventory of 1837.

[122, 123.J

WOODCUTS OF 1512.

122. ST. JEROME IN A CAVE. 1512. B. 113. H. Ih45. E. 197.

First state.

[1G8 X 125.] Fine early imi>res8ion, with date 1512. before all injury to tlio block,

and without text on the back. No watermark,
Sloiinc collection. In the inventory of 1837.

122a. ST. JEROME IN A (AVE. 1512. B. 113. H. 1S45. R. 197.

First .state.

[170 X 127.1 Fair later imjircHsion, with date 1512, and on the back the text

quoted by Heller (ii. 670), " liefchreibug des heyligen Biechoil's Ensebij," etc., from
the life of St. Jerome printed at Nuremberg by H. lliilzel, M JVli. 1514. The horizon
line is broken away between the crucifix and the ship. The improHHion has liccn cut
Mt the Ijottom and restored. No watermark.

Prewiited by \V. Mitehelj, I';sq.. IS95
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122b. ST. JEIiOME IN A CAVI':. B. 113. H. 1845. E. IDT.

Second state.

[169 X 125.] Guod impicssiuu of the sucuiul state. The date 1512 has been
removed. The smallest ship has lost its mast, and the block shows signs of wear
throughout. Luter jiaper, with lioraldic watermark, of which only a fragment is

visible.

Presented by W. Mitchell, Esq., 1895.

122e. ST. JEROJIE IN A CAVE. B. 113. H. 1845. K. 197.

Copy.

In the original the root of a plant, which hangs from the rock over
the mouth of the cave, extends to the outline of the hill beyond the

water ; in the copy there is an interval of 1 .', mm. between the root and
the hill. The cross-stroke of the A in Diirer's monogram is less definite

than in the original. There are other minute dift'erences, though the copy
is careful. The date is omitted, and the copy appears to have been
made from a rather late impression of the second state ; the tablet over

the crucifix, for instance, agrees with that in no. 122b.

[17U X 120.] Good impression on toiied paper, with margin [2-4]. A slight

vertical crack may be traced across the rock and through St. Jerome's hand and bnuk.

Presented by W. Mitchell, Esq., 1895.

The copy, which is rarer, with or without text, than the original, was made fur a
broadside (undated) printed by Hans Glasor at Nuremberg, with Latin and German
text, headed, "Sanctus Ilieronymns Strydoucnsis Theologus" (P. iii, p. 1G3). Impres-
sions of the complete broadside are in the collection of K. Friedrich August IT at

Dresden and the Blasius (formerly Hausmanu) collection at Brunswick. Hausmauu
(p. 73) mentions other impressions of the copy—which he wrongly describes as the

tirst block—at Berlin, Copenhagen, and iu the Ambras collection at Vienna (K. K.
Hofmuseum).

123. THE VIRGIN WITH THE CHILD IN SWADDLING-CLOTHES.
H. 1808. P. 177. E.—A 60.

The Virgin sits, bending low over her ChUd, on a bank faced with

boards. Two angels, with long floating robes, hold an imperial crown
over her head. Landscape background, with sea and ship r. on the

horizon. Circle enclosed by three lines. [Diam. 93.] In the lower mar-
gin is a landscape sketch ; a study of broken rocky walls with leafless trees

and buildings under a hill in the distance 1. Single border-line at

the bottom, and for a distance of 26 mm. on the 1. side.

[Size of sheet, 159 X 95.] Good impression, but not sharp enough to be very early.

The block well preserved, except a portiou of the outer line of the circle. No
watermark.

Presented by W. Milchell, Esq., 1895.

This rare and charming woodcut is not signed, and is not described by Bartseh.

For these reasons, probably, critics have hesitated to ascribe it definitely to Diirer, but
it bears the marks of genuineness in every touch. It may be of about the same date as

no. 122, which it resembles closely iu some details of the landscape. The Brussels
impression has been reproduced in Hirth's " Meisterholzsehnitte," no. 47a, and the
present impression iu tlio fifth jiortfolio f>f the DUrer Society, 1902, no. 27. Passavant
says that some impressions, with the landscape, have (he woodcut of the Life of the

Virgin, iu thirteen compartmeuts, by H. S. Beham (Pauli 885), printed on the back.
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iv. 1515-1518. Nos. 124-141.

[124, 125.]

SINGLE WOODCUTS OF 151i5.

124. THE VIRGIN WITH THE CARTHUSIAN MONKS. 151.5.

H. 200.5. P. 180. K.—A 61.

The Virgin, characterised by the crescent, crown, and sceptre as

Queen of Heaven, is represented also as the protectress of the Carthusian

order. A Carthusian monk, witli a rosary in his hands, Hes )>rostrate

beneath her feet. Six others kneel on either side under the folds of her

mantle, which is held up by St. .John the Baptist 1. and St. Bruno r.

The background is filled with rays emanating from the central figure, and
the whole composition is framed in a round arch with vine-leaves and
grapes in the spandrels. On the arch is the date 1515. An abbot's

crozier and mitre lie on a ledge at the foot of the print. No signature.

Single border.

[ll.")3 X 184.] A black, over-iuked impressiou ; some of the shadows arc so cliokcJ

lip that niucli detail is lost. The ornament in tlie r. spandrel has been damaged and
restored inaccurately with the pen and Indian ink. Tlierels a break of 3 mm. in the
border-line under tlie mitre : the Ijlock shows no other sign of injury. No watermark.

Presented by W. Mitchell, Esq., 1S95.

Tills woodcut is not mentioned by liartsch, and is not i,'eueraUy recognised as u
genuine Diirer. Retberg remarks that the Virgin and Child arc fine and worthy of

IJiirer, but the monks are by au inferior hand. This is manifestly untrue : tlicy arc

drawn upon the same block and arc intimately related to tlic principal figures. Tlie

dift'ercnce of scale is, of course, intentional, and the Virgin, when drawn as the
patroness of a group of suiipliants. was commonly represented on a colossal scale. St.

.lohu and St. Bruno, though inserted on separate blocks, seem to be by the same artist

as the other iigures. The presence of St. .John the liaptist would be explained if we
knew the circumstances in which the woodcut was produced, doubtless as a commission.
Apart from the beauty of the Virgin and Child—a group which surpasses the achieve-

ment of any pupil—the arehitecture, the ornament, the background of rays, and the
shape of the figures in the date aie all iu Diirer's manner. At the same time it cannot
be denied that there are unusual features in the drawing, and certain details which
suggest that Springinklee may have been employed to transfer Diirer's drawing to the
block. The design of the nimbus is unusual, though it occurs also in the figures of St.

Arnolijh and St. Leopold on the Triumphal Arch. The regular shading on the back
of the Virgin's hand is a point which suggests Springinklee, who used it. for instance,

repeatedly in drawing tlie busts of emiierors ami princes on the Triiiniiihal Arch ; but
Diirer used it too (B. 4). The strongly emphasised line at tla^ Child's ankles is

another characteristic of Springinklee, also to be matcheil in undoubted works of

Diirer. On the other hand, the drawing of the nostrils, of the ridge of the nose, and
the little depression on the upper lip of the Virgin is entirely in Springinklee's maiiiiei'

;

so is the treatment of the drapery in certain ]daces. Hut it cannot be maintained
that Springinklee, in L'ilO, was capable of inventing so good a design, and we are
forced to comdnde that he, at the most, transferred Diirer's drawing to the block under
the master's close supervision.

The- upper [lart <i\' the figures of St. .lohn and St. Bruno has lieen cut on pieces of

wood inserted in the block, presumably because Diirer was dissatisfied with either the
drawing or the catting of the original figures. The oullinoof the insertion on the Lean
be Bi'cn above the nimbus of St. ,Iohn, then deact'iiding almost vertically as far as the
corner of the liook; thence it slants off again to 1,, and the jnncturo with thi^ original

block at the edge is marked by the gi'eater thickness of th(> new border-line. On the r.

the line of the insertion crosses the nimbus ot St. liruno, reachi^s the sceptre at the toji

<il" the shaft, passes along the shaft to the corner ef tii(! houk, and turns r. b'dow the

book along the edge of the mantle, then slants across St. liruno's hand to the edge.
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125. THE RHINOCEROS. 1515. V,. VM). H. 1904. U. 2U.

First edition.

[iVl X 297.] Very fine iiDinvssion of Uio lirat edition, as discriljcd by Hiiusiuiiiiu

(p. 711), with the heading iu five lines, begiuniug, " Nach Chiistus gepui 1. 1513. Jur. Adi.

j. May ..." aud ending, "... dcr Rhynocerus Schnell, Fraydig vnd Listig sey."

The slight hicak in the 1. bo]de]-line is disguised ; the eiaok in the block acioBS the

tail and hindleg is just perceptible. Margin, 9-12 mm. Watermark, Ha. 30.

Presented Ijy W. Mitchell, Esq., 1895.

125a. THE KHINOCEKOS. B. 136. II. 1904. K. 214.

Third edition.

[211 X 297.] Fine impression of Ha.'s third edition (p. 80), with the heading in

five and a halt'liiies, beginning, " Nach Cliristi geburt, 1513. .Jar. Adi 1. Maij ..."
aud ending,". . . der Rhiuocerus, Schnell, Fraydig, vnd audi Listig sey." Tlie break
in the I. border-line is visible; the r. b<irder-lLne is bent outwards, but not broken away,
3 mm. from the top ; the crack may be traced across both hindlegs, but is not yet con-

spicuous. Margin, 10-14 mm. Watermark, Ha. 8.

125b. THE RHINOCEROS. B. 136. H. 1904. R. 214.

Seventh edition.

[213 X 298.] Fair impression of Ha.'s seventh edition (p. 81), with six and a half

lines of Dutch text, beginning, " Int laer ons Heeren 151."i." The address at the bottom
(according to Heller, '* Men vint se te coope by Hendriek Hondius Plaetsnyder iu 's

Gravenhage ") has been cut off. The crack is now plainly visible across three of the legs,

and can bo seen also on the animal's snout. The border is broken in several places.

No margin. Watermark, an eagle.

In the inventory of 1837.

125e. THE RHINOCEROS. B. 136. H. 1904. R. 214.

Eighth edition.

[213 X 298.] Good impression of the chiaroscuro, Ha.'s eightli edition, with the tone-

block printed in green. No text. The chiaroscuro impressions were issued by Willem
Janssen at Amsterdam iu tlie xva century. The crack may now be clearly seen across

the entire length of the original block. The border ia lost in the r. lower corner, and a

piece 24 mm. in length is missing at the top. ^largiu, 9 mm.
Mr. R. S. Whiteway, author of " The Rise of I'ortuguese Power iu India, 1497-I."i50,"

I/ondou, 1899, has kindly stipplied me with several references to this rliinociros I'loni

Portuguese sources, from whicli it appears that Diirer must have been mistaken as to'the

rlate of the arrival of tlic animal in Lisbon. The rhinocercjs was presented by the Sultan
of Guzerat(or King of Cambay, as tlie Portuguese writers call him) to Diogo Fernandes
dc Beja, who was sent by Albuquerque on a mission to that country, which lasted from
January to July, 1514. ( 'astanheda says dctinitely that the animal reached Sural from
Champanel ami was made over to De Be'ja on May 18th. It reached Albuquerque at

Goa on September loth. Portuguese ships, by which alone the rhinoceros couM have
bien brought to Lisbon, left the Indian coast from September to December in each year,

since at other seasons the winds were adverse, and rcacheil Lisbon in the following

spring after a voyage of seven or eight months. It is quite likely, therefore, that the

rhinoceros may have arrived on 1 May, 1515, the year in which Diirer made the

drawing, and in which tbe woodcut was published. The date of its arrival, however,
is giveu in the drawing as " im 153 jor." This can only be explained as a slip of the

pen for 1513, and the latter date is given in the text prelixed to the woodcut, not only

in the first edition, but iu all those issued in Germany, without being corrected by
Diirer. The Dutch edition of Hondius is the first which gives the date 1515. It might
be supposed that this was a correction based on independent authority were it not for

the spurious information added by Hondius at the end of the original text. He says

(Heller, p. 694) that the rhinoceros was sent by the King of Portugal to the Emperor
Maximilian in Germany, and that it was copied from life by the famous Albrecht

Diirer. It is quite clear from the note in the original drawing that Diirer had not seen

the beast itself, but had drawn it from a sketch supplied by a correspondent at Lisbon,

and the Portuguese writers, Barros, CoiTca and Albuquerque's son, the author of the

X 2
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Commentaries, agree in stating tliat King Emmanuel sent it as a present, on account of

its great rarity, not to the Emperor, but to the Pope ; it perisheil, however, by sliipwrccl<

before reaching Home. Burglimair's wootlcut (B. 76), published in the same year,

appears to be based on Diirer's. The rhinoceros was the first which had reached
Europe in modem times, and Diiier's representation of it long served as tlio basis of

illustrations in works on travel and natural history. Tlie references to the rhinoceros

in Portuguese writers are as follows: (1) "Commentaries of Aft'ouso Dalboquerque,"
Hakluyt Society's edition, translated by \V. de (i. Birch, 1S84, iv, lO-l ; (2) J. de Barros,
' Da Asia." Dec. II, Liv. x, cap. 1, p. 403, iu the Libbon edition of 1777 ; (o) F. Lopez
de Castauheda, "Conquista da India," Liv. iii, cap. 184, p. 450, in tlie Lisbon edition of

1833 ; (4) G. Correa, " Lendas da India," torn, ii, p. 373, in the edition published by the

Royal Academy of Scieuces, Lisbon, 1860. Mr. Whiteway alludes to the subject on
p. 151 of his book. The information about the hostility of rhinoceros and elephant is

derived from Diodorus Siculus, in, xxxv, 2 (mentioned by Castanheda). Sebastian

Miinster (Cosmographia, Basle, l.">50, p. 1(186), who repeats the date, 1 May, 1513,

says that King Emmanuel arranged a fight in 1515 between the rhinoceros and an
elephant, in which the latter succumbed. This is probably an invention, or a careless

interpretation of the text over Diirer's woodcut. The fullest account of the ill-fated

second voyage of the rhinoceros is given by Giovio in " Dialogo dell' Iraprese Militarl

et Amorose," Eome, 1555, p. 50.

[126-128.]

SCIENTIFIC WORKS PRODUCED IN COLLABORATION
WITH STABIUS. Lolo.

Johannes Stabius. a native of Steyr in Upper Austria, was professor of niutliematics

at Ingolstadt till 1497, when he settled at Vienua iu the same capacity, lie presided

over the mathematical side of the college founded there by Maximilian in 1501. He
was a member of the Societas Danubiaua, founded by his friend, Conrad Celtis. the

leader of the humanist circle at Vienna, and was crowned poet-lanreate Ijy him in 1.50-'.

After Celtis's death in 1508 became into close personal relations with the Emperor, who
appointed him court historian, and employed him in researches connected with the

genealogy of the house of llabsburg. He planned the Trinmphal Arch, and wrote

the literary compositions which appear on it. His relations with I Hirer date from 1512,

when he visited Nuremberg in company with I^laxiniilian. His portrait was painted

by Diircr, in the character of Charles the Great (1512), and drawn on wood by Spring-
inklec in that of St. Coloman (1513). 'I'lirec woodcuts of his arms wre produced in

Oiirer's school. The geograpliical and astronomical works, in wliich Iliiro'r liimself

took part, were produced in 1515, when Slabius was again at Nuri'mlx rg. He died at

Gratz in 1522. (Thausing, ET. ii, 113 121; Sotzmann in Munalsbirichle d. Get. f.
Erilliimdc zu Berlin, 1848, \ P. v, 232-250; Climdarz in Jahrb. d. Icunstliist. Samml.
d. (dlerh. Kaherhauaes, 1886, iv, 300-303.)

126. THE TERRESTRIAL GLOBE—EASTERN HEMISPHERE.
ill. 2110. P. 201. R.—A GO.

The terrestrial globe, diawu iii perspoctive, shows the (Mel \Vorlcl as

known to Ptolemy, with extensions derived from Martin IJehaini's famous
globe of 1492. The planisphere is surrounded by twelve winged heads
of winds, accompanied by tlieir names in Roman capitals. Four of

the heads, cahcias, vvi/rvitNv.s, favonivs, and tuaskia, are decorated

with peacock's feathers in addition to the stronger plumage which they
share with the rest. In the upper corners arc 1. the arms of

Cardinal Aiatthiius Lang, Archbishop of Salzburg, in a wreath, and r.

a dedication of the woodcut by Stabius U> Ijang, juinted in nine lines of

Gothic lott(!r within a wi'eath. In the lower corners are 1. the amis of

Stabius (in which the eagle faces r., not I. as elsewhere), surmounted by
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his laureate's wreatli, and r. the privilege granted to Stabius by the

Emperor, dated 1515, printed in ten lines in Roman letter, and framed
in an ornamental design of vine-leaves. All the inscriptions are cut on
the wood. The whole design is cut on two blocks, each mea.suring fi45

X ^25 ram.

[•i4") X 850.] Good modern impression.

Presented by the Director of the Imperial Library, Vienna, 1848.

The block is preserved, with many others which belonged to Stabius, in the Ilof-

bibliotliek, Vienna. Impressions were published in ITSl as no. 12 in Sammlung
verschiedener Hohschnitte, etc. Other impres-^ions were taken in 1847 for tlie purpose
of preseutation, and were printed with far greater care. Bartseh did not include the
woodcut in his Diirer catalogue, and Retberg relegates it to the appendix. It is not
signed, but tlie drawing of tlie ornaments and of the winds is nearly good enough to be
Diirer'.s. Dr. Gieldow, however, attributes the winds to Hans Diirer. The map, as

such, is discussed by Sotzmann, loc. /it. ])p. 247-255.

127. THE CELESTIAL GLOBE—NORTHERN HEMISPHERE.
B. 151. H. 1924. R. 216.

The constellations of the northern heavens, drawn in shapes corre-

sponding to theii- names, and arranged within a circle divided into twelve

segments, each of thirty degrees, are surrounded liy the signs of the

zodiac. In the corners without the circle are the astronomers Aratus,

Ptolemy, Manilius, and the Arab Azophi (Alsuphi), represented as half-

hmgth figures emerging from clouds and each holding a sphere. At the

t<ip, outside the boider-line, is the title, " Imagines Cfeli 8eptentrionales

cum duodecim imaginibus zodiaci," in Gothic letter, cut, like all the other

inscriptions, on the block.

[455 (with inscription), 429 (without), x 4,31.] Fine impression
;
perfectly preserved

Watermark, Ha. 28.

Presented by W. Mitoliell, Esq., 1S95.

127a. THE CELESTIAL (JLOBE—NORTHERN HEMISPHERE.
B. 151. II. 1 924. R. 210.

Late impression, on grey [laper, artificially darlcened; damaged and repaired.

Diirer's monogram has been inserted lx;twecn the feet of the sign Virgo and the lower
border. The bloclv is preserved in the Berlin Cabinet.

In the inventory of 18o7.

t THE CELESTIAL GLOBE—SOUTHERN HE5IISPHERE. (First block.)

(Reproduction.)

Litliograph by Retberg (25 copies printed, see Naumann's Arehii; \iv, 126, 30) from
the unique impression in the Munich Cabinet of a first block of this subject, which
difiers from the ordinary block in the position of the hare's forelegs, the number of

stars in Orion's belt, and other details, fully described by Retberg, Kril. Verz. no. 215,

and Naumann's Archir, xiv, 57. R. writes caridessly when he identifies this woodcut
{Noiimaiin's Arehh, xiv, 12G) with B. 150. It seems rather that B. knew nothing of

the Munieli variant of his no. 152, and that he wrongly described as a distinct woodcut,
no. 150, what is, in reality, only a late edition of no. 152.

128. THE CELESTIAL GLOBE—SOUTHERN HEMISPHERE.
B. 152. H. 1925. R. 215-

The constellations of the southern heavens are arranged like those of

the northern hemisphere, in a circle of 360 degrees. In the angles with-
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out the circle are, in the upper corners, 1. the ai-nis of Cardinal Lang,

r. a dedication to the same, in ten lines of Roman letter, enclosed by a

wreath, and, in the lower corners, 1. the arms of Stabius, Conrad Hein-

fogel, and Diirer, with an inscription recording the share which these

three took in preparing the block, and r. the privilege granted by Maxi-

milian to Stabius, printed in twelve lines in Roman letter, with the date,

1515, surrounded by clouds. At the top, outside the border-line, is the

title, " Imagines cceli Meridionales," in Gothic letter, cut on wood.

[453 (with inscription), 427 (without), x 432.] Fine impression ; perfectly preserved.

Watermark, Ha. 28.

Presented Ijy W. Mitchell, Esq., 1895.

In Eetberoj's lithograpli (no. 31) of this sabject, the lions in Lang's arms are on a

black field, as in no. 120 above: in the impression of the original, now described, the field

is wliite. In tiie coloured impression at Miuiich, from which Retlierg worked, the field

has been painted black, and this misled him.

128a. THE CELESTIAL GLOBE—SOUTHERN HEMISPHERE.
B. l,-)2. H. 1925. R. 215.

Late impression, on grey paper, like that of no. 127a. The block has been cut to a

circle [diam. 370]. and Durer'e monogram has been inserted below the constellation

Piscis Notius. The block, thus mutilated, is preserved in the Berlin Cabinet.

In the inventory of 1S37.

129. THE AUSTRIAN SAINTS. B. 116. H. 1880. R. 219.

First edition, with six saints, .\bout 1515.

[174 X 132.] Imperfect, being the r. half only of a fine early impression. The
fragment contains the figures of SS. Severinus, Coleman, and Leopold, and the r. half

of the long tablet contains the inscriptions that refer tn them. The border-lino is

preserved on three sides.

Presented by W. Mitchell. Esq., 189."i.

129a. THE AUSTRIAN SAINTS. B. 116. H. 1880. R. 219.

First edition, with six saints.

[lo.) X 271.] .\ later and weaker impression, also imperfect; the six saints

(Quirinus, Maximilian, Florian, and the three named above) arc preserved, but the

tablet containing the inscriptions has been cut off. Watermark, Ha. 21.

Presented by W. Mitchell, Esq., 1895.

The first cditicm, complete, is reproduced in Hirth's Left G-randg lllustrateure,

no. 403.

129b. THE AUSTRIAN SAINTS. B. 116. H. 1880. R. 219.

Second edition, with eight saints. 1517.

In tho second eilili(m the number of the saints was increased to eight by the

addition c.f Poppo and Otto on the right. The original termination of the tablet was

cut off, and the design was copied at the end of a new piece added to contain the

enlarged inscription.

[175 X 30.1.J (iood impression, Imt slightly damaged and inferior in sharpness to

those of tlie first edition. There is no liorder-line at the top of the new piece. The

fiortion of the dalm:itie of I'oppo whicli shows thri>ngh the open 1. .fide of his chasuble

las been re-drawn and re-cut on iin iiiscrtrd piece of wooil, the outlines of which can be

clearly traced. Tlio second edition first appeared as a fiy-shectt with Latin verses by

Stabiu.s, in three column.s, with the dati! M.I)..\vn at the end (sir llausmann. p. 71).

Late impressions exist, for the block is preserved in the Dcrschau collection, now in the



Bivisiiiv A.— SeJioal of Nuremberg.—Dilrer. 311

Berlin Cabinet. Diirer's niithorship has been doubted, unjustly, as I believe, by Dr. W.
Schmidt,' who attributes llic woodcut to Springinklee. Its resemblance to B. app. :'.2,

which is undoubtedly the worl< of the pupil, is very superficial. At Sigmnringcn there

is an undescribed ( arly copy of two saints only, Florian and Leopold, in a circle witli

double border [diam. 191]; tlieir attitudes are reversed, so that 8t. Leopold, placed 1.,

faces St. Florian r. ; a curtain suspended from a rod at the height of the saints' necks
is introduced by way of background. The block from which it was printed is in the

Bavarian National Museum at Munich (Saal 56): it bears the number 1380.

The date of the orifiinal woodcut is probably 1515, since Stabius, as we have seen,

was at Nuremberg in that year. The cutting of the inscriptions resembles that on
Diirer's scientific woodcuts of 1515 (nos. 12G-128). In its origin the woodcut was
doubtless connected with the researches of Stabius into the history of the Austrian
house, though we are not aware that it was cummissioned by Maximilian. The saints

represented are the patrons of Austria as a country, as distinguished from those of

Maxiri,ilian Mmself, designed by Springinklee (B. vii, 18.% 32), and the long series of

saints connected with Maximilian's ancestry, designed by Beck (B. vii, 240, 82). The
first three are connected with Lorch in Tapper Auetda, of which place Quirinus and
Maximilian are said to have been arclibishopg. The latter sutlcred martyrdum at Cilli

in Styria about :^Sl; his relics were translated by St. Rupert to Lorch, and thence, in

the time of the Emperor Henry II, to Passau. St. Florian suffered martyrdom by
drowning in the lOnns at Lorch in the iii century. St. Severinus, called the Apostle

of Austria, died in 48'2 ; his relics were translated to Najiles. St. Coloman, who suffered

martyrdom by hanging at Stockerau in Lower Austria, in 1012, was translated by the

JIargrave Henry I to Mclk in 1014. Leopold W . sixth Margrave of the Babenberg
line, reigned from 10!l6 to ll:i6; he was buried in the Abbey of Klosterneuburg, near

Vienna, his own foundation. Poppo, Archbishop of Trier, 1016-1047, and Otto, Bishop
of Freising, 1138-1158, are not recognised by the Pollandists as saints. They were
added as an afterthought, somewhat inconsistently, as members of the house of Baben-
berg (Marchio Orientalis was the title of the ruler of the Ostmark, afterwards called

Oesterreich), but not otherwise sptcially connected with Austria. The grave of Arch-
bishop Poppo, ill the church of St. Simeon, was opened at the request of Maximilian, on
the occasion of his second visit to Trier, in January, 1517 (Beissel, "Gesch. der Trierer

Kirchen," ISS'.l, ii, 104). Lives of SS. IMaximilian, Florian, Severinus, and Coloman
are printed in Hier. Pcz, "Scriptores Rerum Austriacarum," 1743, torn. i. The same
volume contains an account of the canonisation of St. Leopold in 1485.

[130-136.]

WOODCUTS COMMISSIONED BY THE EMPEROR
MAXIMILIAN I. 1.515-1518.

Of the great series of woodcuts designed to glorify the house of Habsburg and
Maximilian's own achievements, certain portions were assigned to Nuremberg, others

to Augsburg artists. In those executed at Nuremberg. Diirer's personal share was
impiirtant but not large. His handiwork can only be traced in certain portions of the
Ehrinpforte, or Triumphal Arch, in the Freydal woodcuts, in the small Triumphal
Car commemorating the Burgundiau Marriage, which forms part of the Triumphal
ProcesBion, and in the large Triumphal Car of 1522.

130. THE TRIUMPHAL ARCH. 1515. B. 1.38. H. 1015. E. 217.

Stabius, the author of the literary scheme of the Triumphal Arch,
divided its contents into seven parts: (1) the three gates of Honour,
Praise, and Nobility

; (2) the central tower
; (3) the historical events of

Maximilian's reign in 23 (24) compartments over the side gates
; (4) the

' Bepertorium, xvii, 3!'.
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busts of emperors .and kings on the left
; (5) the Emperor's kinsmen on

the right ; (6) the round towers at either end ; (7) the ornaments.

This classification corresponds imperfectly to the actual structure of

the arch. It is advisable first to grasp the plan on which the building

is constructed, to observe the relation of the architectural members to

one another, and then to note the distriliution of the subjects over the
several members.

Looking at the arch itself, or, for more convenient reference, at the

reduced facsimile of the whole work which accompanies the latest edition,

we shall see that the great wall which forms the front of the arch is divided

vertically into five sections, all on the same plane. The central and widest

section is pierced by the gate of Honour and Might ; the sections adjoining

it, slightly narrower, are pierced by the gates of Praise and of Nobility
;

while the much narrower sections to 1. and r. of these are solid wall from
top to bottom. The divisions between these five sections of the wall are

marked by four boldly projecting members, each consisting of a pair of

columns, one in front of the other, resting on and supporting solid

rectangular masses of masonry. In the spaces between these great

projections are three smaller pairs of projecting columns, flanking the

three gateways. At the extremities of the whole luiilding, lastly, stand

two round towers, which advance from the plane of the fa(;'ade to about
the same extent as the bases of the smaller pairs of columns. These round
towers were perhaps added as an afterthought, owing to the extension

of the subject-matter, for which room had to lie found. They have no
place in the original conception of a triple arch suggested by the antique

xamples still existing at Komc. The platform on wliich the whole edifice

stands is approached by two flights of steps 1. and r. Near the top of

the steps r. are three escutcheons.'

(1) Through the three gates we see the inteiior of tlie l)uilding, an
empty hall jiaAed with squares of black and wliite marble ; through the

open portals on the farther side we see tliree roads converging on the arch

across an uninhabited country.

(2) The middle section of the great wall ri.scs far above the rest, and
fiirms in its extension the front wall of a central tower surmounted by a

cupola. This section is occupied by the pedigree of Maximilian, framed
between two panels of coats of arms ; the fifty-seven shields 1. contain the

arms of the possessions of the house of Habsburg inherited or acquired

by conquest down to the Bavarian war of 1504, while tlie fifty-one shields

r. contain the arms of territories actpiired through the Burgundian
marriage of ISIaximilian and the Spanisli marriage of Philip. This
heraldic decoration was suggested by the " Wappcnthurm " at Innsbruck,
reconstructed in 1I9G and painted in 1199 by Jiirg Kiildorcr, with a
series of fifty-four coats of arms in two panels, each containing nine rows
of three.'- The pedigree staits with t liree female figures, Troia, .Sycanibria,

and Francia, wlio typify the legendary descent of the Merovingians from
Hector and the migration of the race through Hungary to Gaul. The

' See p. 317.
' See the pa^rnymf^ of tlio Innabniok tower (now incorporntnd with the E. front of

tlio Ilofhnrf;) liy S. Kleiner, in llerru'olt. " Mimnnienta Ani,'. Ddiiins AnHlriiii'n\" VienDii,

IT.'iO, i. 8(). ItH rcBcinljliinec to the rcntrni part of llio Klirenplcnte, which ninHt not, be

(jrisaed too fur. wiih j)ointo(l ont by Prof. F. V. Wicscr in /lilnchr. lift FcTiiinandeuTtm,

InnBbruck, J81)7, Heft 41, p. 307. On Kolderer, see below, p. I!J7.



Division A.—School of Nnremherg.—Dilrer. 313

first ancestor represented is Clovis, the first Christian king of France; then

twenty-seven generations arc shown before the hne arrives at Frederick

III, who is placed on a level with his wife Leonora of Portugal. From
Frederick the line ascends to Maximilian, who sits on a throne, with the

imperial crown and shield at his feet, wearing the imperial robes and the

order of the Golden Fleece. Two angels support the Austrian arms and
archducal crown over his head, and twenty-two ^ female figures holding

wreaths of bay symbolise his victories. On a lower level are Mary of

Burgundy and Joamia of Castile. The line then descends again from

Maximilian to his son Philip, who stands, with the arms of Spain below

his feet, between his children, the Archdukes Charles and Ferdinand and

the Archduchesses Eleanor, Isabella, Mary, and Catherine. Maximilian's

daughter, the Ai'chduchess Margaret, is placed apart 1. All these princes

and princesses, from Mary of Burgundy downwards, hold the pomegranate,

a symbol chosen by Maximilian to represent the sweet fruits of clemency

and honour under a plain and hard exterior.

(3) The Hat walls on either side of the central tower are occupied by

the 23 (afterwards 24) historical subjects, 12 1. and 11 (afterwards 12) r.

(4) Above the first row of these 1. are placed the first twelve of a series

of fifty-two busts of emperoi's, kings of Italy and kings of the llomans, from

Julius Cicsar to 8igisnmnd, who also occupy the wliole nf the narrow

outer section of the wall, the front of the base of the outer pair of great

columns, and the front of the entablature supported by the small columns

to r. of the gate of Praise.

(5) Above the first row of the historical subjects r. are placed the

first twelve of a corresponding- series of forty-nine contemporary princes,

connected with jNIaxiniilian by birth or marriage ; they are represented as

busts accompanied by their armorial bearings. The continuation of this

series occupies the corresponding portions of the r. half of the arch.

(6) On the round towers aie placed eleven scenes of the Emperor's

private life, not in chronological order. A few of these represent definite

events ; the majority are typical of JIaximilian's various pursuits and

accomplishments. Some spaces were left l)lank with a view to additions.

The subjects actually represented are the following :

—

Left Tmi-er.— i. According to Stabius, the foundation of the Order of

St. George
;
perhaps rather the foundation of a church of that order.-

' This number points to au earlier stage of tlie scheme for the historical subjects, in

which only twenty-two victories were to be representee).

- The explanation given by Stubius and Climelarz (Julirh. iv, I'.iG) is unsatisfactory,

for the order was founded by a bull of I'anl II grunted to Frederick III during his

visit to Rome, 24 Dec. 1468, to !l Jan. 14G',I, while the woodcut clearly alludes to a

personal act of Maximilian. Dr. Gielilow (Jn//r/). xx, 88, 39) explains it as Maxi-
milian's own entrance into the inner order of spiritual knights, which took place on

11 Nov. 1511. He had assumed the insignia of tlie order at Antwerp on 28 Oct.

1494, but was then married for the second time. He was free to take the vows on the

dfath of his wife in 1510. But this does not account for the model of a church, marked
in three jdaces with St. (ieorge's cross, which Maximilian, who wears the imperial njhes

and not the distinctive dress of the order, is delivering into the hands of four kneeling

members of the order, two of whom have tlie tonsnre, wliile the others are lay knights.

Two kneeling women, who hold St. George's banner and wear a cross on their habit,

represent a female branch of the confraternity, nowhere mentioned in the modern litira-

tnre on the subject. Dr. Giehlow's esiiay, " P.eitrVi ge zur lOntstelomgsgeschichte des

Gebetbnehes Kaisers "Maximilian I " (Jnhrh. xx, 30-1 12). contains a vahiable aeconnt

(pp. 36-57) of Maximilian's relations with the order of St. George, and of the part which
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ii. Maximilian anrl the knights of St. George vowing a crusade against
the Turks.

This was a project always dear to ifaximilian. but never accomplished. It became
prominent in M'.ti, 15')3, 1507, and 1511, always in connection with the Order of St.

George, or tlie confraternities of St. George associated with the order. The 117th
woodcut of Theuerdank and the accompanying verses also allude to the projected
crusade.

iii. The improvements in artillery introduced by Maximilian, and the
" Tabor ' or barricade of waggons, which was his favourite means of

fortifying an infantry camp.

Compare the Weisskunig, woodcuts 4M, 44 (1775 ed.).

iv. Maximilian conversing in seven languages.

Compare the Weisskunig, woodcuts 24, 55, 59, 80, 228, and text, ch. 28, (14 69.

V. The veneration of the Holy Coat at Trier and the translation of

the relics of St. Leopold.

The Holy Coat was discovered in 1512. Leopold IV, Margmve of Austria (d. 1136),

was canonised in 1485 at the instance of Frederick III. M^iximilian had a .special

veneration for this saint, who occupies a prominent pl-ice on the arch itself, as well as

in the woodcuts B. 116 and B. app. 32. His relics were removed from their original

resting-place to a new shrine in the abbey church of Klosterneuburg on 15 Feb.

1506, Iq presence of Maximilian, the Archbishop of Salzburg, the Bishops of Passau
and Gurk, and other prelates and noblemen. Cuspinian, who describes the ceremony,

says that Maximilian wore the robes and crown of an archduke {fre ^1. Kropft", " Leben
u. W'underthatcn dca Heilif;en Leopold . . . nach der lateinischen Herausgebung
unsers gelehiten Pater Hier. Pez Deutsch abgefasset," Wien, 1750, p. 209).

vi. ^Maximilian's prowess in the cha.se.

He holds the wheel of Fortune, the emblem of liis goml genius, Elirenliold, in

Tlieuerdank.

Riijld Toiccr.— vii. ^Maximilian engaged in tournaments and masquerades.

This is the subject of Freydal, and of parts of Theuerdank and the Weisskunig.

viii. Maximilian's genealogical and heraldic studies.

The text speaks of the elevation of the duchies of Austria and Burgundy tn king-

lUims, an event whicli never took place.

ix. The tomb erected by Maximilian for his father.

Frederick himself ccmimissioned Nicolaus Ijeich to make his tomb, but it was not

till 1513 that thr monument was finished by Jliehael Uichter. It is in the cathedral

of St. Steplian at Vienna, .Maximilian's own cenotaph at Innsbruck is mentioned in

the text, but not represented in the wooilcut.

X. The imperial treasure.

In spite of the constant lack of nioniy wliich liindered the nccomiilishmeut of his

aims in politics, literature, and art, Miiximilian Kept inviolate the treasure which he

had inherited fronj his father. Frcilerick Ijad removed it lo Nuremberg: .Maximilian

sent it in II'.C) to Nilrdlingen, and thence to Wiener-Neu.stailt, where it was preserved

during the remainder of Lis reign (Ulmann, " Kaiser Maximilian I," 1884, i, 845).

that order played in the progmmmc of his literary and artistic publications. Ho has

since discftvered. insi rteil in !MS '.','.\{il ni \'ienna. ii printed document witli mucli furthei*

infornnition cuncerniiig Ihe ordi r, and the confralcrnily altiicheJ to it. The mention of

a church which the Kmiieror intended to found near the Turkish Ixirder explains the sub-

ject of this woodcut. The document mentions " consorores," in addition to " confratrcs,'
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xi. Maximilian's interest in l)uilding.

Compare the Weiaskunig, woodcut no. 27.

(7) The most prominent ornamental features of the arch are ex-

plained by Stabius in the fourth and fifth sheets of the text. With the

exception of the statue.s of four Habsburg Emperors, Albert I, Frederick
III, Rudolph I, and Albert II, on the entablatures supported by the

four great pairs of columns, and those of two sainted ancestors, Arnolph,
Bishop of Metz (d. 640), and Leopold IV, Margrave of Austria, which
are placed on the front columns of the two outer pairs, all the figures on
the arch have an allegorical significance, or else allude to the emblems of

a Roman triumph. The two archdukes of Austria, one in armour, the

other in civil dress, with attendant squires, on either side of the middle
gate, betoken the qualities required of a ruler and, in particular, of future

rulers of Austria in war and peace. The sirens on the two small columns
over the archdukes, and the harpies on the great columns over their

squires, aie symbolical of the temptations, annoyances, and obstacles which
Maximilian had overcome in the course of his life. Of the heraldic

griffins at the top of the four great double columns, the outer pair hold

MaximiKan's device, the pomegranate, and his motto, " Halt Mass,"
while the inner pair hold a St. Andrew's cross and flint and steel, parts of

the insignia of the Burgundian order of the Golden Fleece. The fleece

itself and the collar of the order are introduced amoug the ornaments at

the summit of the two side walls. The insignia of the Order of Tem-
perance, to which Frederick III and IMaximilian belonged,' are displayed
on the inner pair of double columns above the harpies. The cupids
above the Golden Fleece allude to the ovation of the ancient Romans
(described by Valturius, ' De re militari "), in which the \ ictor was
crowned with myrtle, sacred to Venus. The antique warriors, with the

eagle and dragon standards of the Romans, and their attendant drum-
mers and trumpeters, allude to the higher honour of the triumph. Two
heralds, with the arms of the Empire and of Austria on their tabards,

stand on the roof of the central tower, below the cupola, and trumpeters
proclaim the triumph of their sovereign to all the world. The flaming

cressets and torches are intended to add to the splendour of his fame, and
to shed light on the truth. The archducal hat on the j'. round tower com-
memorates the dignity of Maximilian's Babenberg ancestors as rulers of

the " Ostmark, " or Austria ; the crown on the 1. tower is in honour of the

house of Habsburg ; while the imperial crown on the summit of the

cupola betokens the accession of that house to the supreme rank. In a
" tabernacle," as Stabius calls it, in front of the cupola is a " mystery of

the old Egyptian letters derived from King Osiris." This is a picture of

Maximilian enthroned with a basilisk on his crown, a serpent twined
about his sceptre, surrounded by hieroglyphic symbols, a crane, a liull,

a cock, a serpent, a pair of human feet, a lion, a dog with a stole about
its neck, and a hawk. The mystery is interpreted in a long and bom-
bastic panegyric of the Emperor's virtues.- The whole arch teems,

' See p. 277.
' The task of competing this mystery was entrusteil to Pirklieimer, whose ilraft

for it lias been preserved (•' B. Pircklieimeii Opera," ed. Goldast, Franeoforti, fOI n, p. 2il2)

under the title of " Interpretatio quarundani literaruin iKgyptiaearuni ex Orn Niliaeo."

The editor wrongly refers it to the victory of Charles ^' over I'ranqis I. Pirkheimer'a
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moreover, with birds, beasts, reptiles, dragons, and other creatures,

mythical or real, which Stabius does not attempt to explain in detail.

Our impression of the complete arch, the provenance of which is not recorded, has
been mounted on linen ; it is attached to a roller and hung in the exhibition room. The
height of the sheet, from tlie top to the bottom of tlie paper, is 11 ft. 8J in, or 357 em.
The width at the bottom, where tlie blocks at either end of the descriptive text extend
to the edge of the jiaper, is 9 ft. 8 in. or 295 cm. The total height of the blocks

themselves, measured down the middle from the top of the crown to the foot of the text,

is 10 ft. or 305 cm.
Tlie impression belongs to the first edition, issued in 1517-18. The paper is white

and well-preserved, Siive for trifling iniuries, with the exception of the sheet which
contains the upper lialf of the historical subjects on the r. side ; the paper of that sheet

has a yellow tinge, due probably tu exposure before the sheets were joined. The water-

mark is a large eagle {see Ha. p. 83), the exact shape of which cannot be seen through
tlie linen back. The word " Halt " in " Halt ^Mass " (the motto of the Order of

Tempeiance) is gilt ; no other portion of the woodcut is coloured. The printing is

uneven.
Complete sets of the first edition are very rare. There are mounted sets at Berlin,

Copenhagen, and in the voiiLnnna collection at Prague (coloured); unniuuiited sets in

the original slieets and in brilliant preservation are preserved at Copenhagen, Stockholm,
Stuttgart and in the collection of 5Ir A. H. Huth at Biddesden, Andover, Hants. The
latter is the set, nieiitinned by Bartsch and other writers, formerly in the collection of

lloritz Graf von Fries, at Vienna, and said to be derived I'rom the Prauii ( 'abinet at

Nuremberg, sold in 1802. The Fries collection, now >fr. Hutli's, is, in the main,
that formed by Abraham Ortelius of Antwerp (<1. 1598), whose Diirer work in three

viilumos is briefly described in the Fries sale-catalogue (Amsterdam, 1824), pp. G7-72.

Special literature on this woodcut :

—

}T. Olax. " Ueber die vier Ausgaben der geschichtlichen Vorstel-

lungen der Ehrenpforte Kaiser ^Maximilian's I " {Qnellen mid Forsclmnqen

/.nr vaferldndisrlien Gcschirhti', Lilcratiir vnd Kniisl, Wien, 1849, p. 259).

x\. lUelke. " Die Ehrenpforte A. Diirer's in der Kupferstichsainmlunt;

des konigl. Museums zu Stockholm'' (Driilsclies Kuiisthhitt, 1853, iv, 13).

J. SI. Thiele. " Die Triuniphpforte des Kaisers INlaximilian von Allir,

DiWer" {ibid. 178).

E. Chmelarz. " Die Ehrenpforte des Kaisers Maximilian I " {.Talirh.

d. htnsthist. Sdiitnil. d. alhrJi. Kai.ierJui)i.<<eg, Wien, 1880, iv, 289).

W. Schmidt. " IJber den Antheil Wolf Tniut's, H. Spnnginklee's

und A. Altdorfer's an der Ehrenpforte iNfaximiHan's I " (Clironih fiir

vervielfuHiijendc Kniist, 1891, iv, 9).

C. V. Liitzow. " Geseh. d. deutschen Kupferst. und Holzschn." 1891,

119-122.

text, convpycd in the appropriate symbols, runs as follows :
" Immortalis ac sempi-

ternus fani.ie heros (the Kmperor with a basilisk on his head), antiijua ab originc natus
(the bundle of jiapyrus on whicli he aits), jainceps optimus (dug wearing a stole),

animrtaissirnuH, foiti^sinuis, vigdantissinius (lion), cnnetis natune bonis pia'ditns, artihus

et ili.^ci(ilinis {•gregio erndltiis (d< w descending from heaven), ilivinns (star), Aquil.
Itoin, Imp. (the eagle on the hangings at bis back), niagnio orbis teriarum partis

dominns (terpent cut in h:iir on the sceptre), virtuto bellica BUiniiiai]ue modestia (bull),

vicloriaquo excellenti superavit (hawk). Ri gem Oallnrn potent is.siiunm (the e(jck stand-

ing on a serpent, enibhwo of the mighty King of France. detV'aled at 'I'erouanne, 1(! Aug.
15l3). fiuoil fermc! impoH^ibile videbatur omnibus hominibns (human feet walking
i^n water)." The last liieni^lyiih (eraia', emblem of eilclMn^peetion), interpret(^il by
Stabius of .Maximilian's |n-udenee in preventing tli(^ attacks (pf the .'-aid enemy, is not
mentioned by I'irKlieirner, and may have been a snbsei|Uent addition. Dr, Giehlow
kindly ealhd my altentiun to this inlercflting iiassago. whieh will Ik' fully illustrated in

his essay on the knowledge of hieroglyphics at tlic timi^ of Ihd RcnniHHance (to appeiii-

in the course of 1903 as a supi>lement to the .Inhrburh). tire p. 318.
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V. Scherer. " Die Ornamentik bei A. Diii-er," 1902, 96-114.

K. Rapke. ''Die Perspektive uiul Arcliitektui- auf flcii Diirci-'sfiicn

Handzeiclimingcn, Holzschnitten, etc.," 1902, 75-79.

C. Fi.scjiualci'. "J org Kolderer iind die Ehrenpforte Kaiaer 3Iaxi-

milian'.s" (^Fi'rdlnandcitiiits-Zcitschri/t, Innsbruck, 1902).

Dr. Carl Giuhlow has kindly permitted me to use his valuable un-

published observations on the essay by Ohmelarz on the Ehrenpforte.

The Purpose of the Abch.

'J'hi! Trhiiiiphal Arch furms the cnmpleinent of the Triumphal Procession, witli

whicli, in its orighi, it was closely conuccted. Tlic two works pri-siut a curious travesty
of a Koman triumph, crowded with allegories and symbols of Christian, pagan, and even
Egyptian origin. At the same time the arch resumes, in a single composition, the
contents of all the other members of tlie series : the origin of the liouse of Habsburg, as

set forth in the Genealogy and the Austrian Saints ; Maximilian's chivalrous exploits

and tlie wooing of Mary of Burgundy, uirrated in Freydal and Theuerdank ; hia

biography ami the political events of his reign, described in tlie Weisskunig; and,
lastly, the aggrandisement of the house of Austria by war, diplomacy, and marriage,
illustr.ited, along with the pastimes and serious pursuits of JIaximilian himself, in the
elaborate pomp of the Procession. It was Maximilian's intention to have a second
triple arch designed, to form a religious counterpart to the secular Triumphal Arch, and
to bo called " Die Andachtspforte." This project was never cai'ricd out.

The Authok and Designer.

The programme of the whole arch, the five sheets of prose commentary at Iho foot,

and the other inscriptions, were comixiscd by Stabius, under the direction of the Emperor
himself. The arms of Stabius are [ilaced on a step at the foot of the arch r. with
two other coats. The bccond of these lias only recently been explained ; the names
of Clielidonius, Emser, and Resell had been proposed, but iJroof was wanting in every
ease. It is now certain that the arms are those of the Tyrolcsu architect and painter,

.liiig Kolderei,' and that some share in the design of the arch must l)e attributed to

him. Documents of 3') .March, 1507, and HI Jan. 15r2, prove thiit Koldeier prepared
foi ^Maximilian several designs for his "Triumphwagen," an expression which may
include the arch {see p. 310). What we know of Kijlderer, from 11117 to his death in

1510, proves him to have been pre-eminently an architect, thoui^h he also bore the title

of 1 lofmalcr. The architectural structure of the arch may have been his work, perhaps
also the heraldic emblems on the central tower, while ."Maximilian found in Diiier an
artist more fitted to the task of covering the vast surface witli pictures and ornanKiils.

The third coat is that of Diirer, who seems to ha\ e signified in this way that he was
generally resjKinsible for the decoration of the arch, without certifying by his monogram
that lie had drawn the whole upon the blocks. The modest size of his escutcheon also

sugtjests that he recognised the importance of Kiildeter's first design.

There is no documentary evidence for the participation of other artists besides Diirer

in the work, but it is pos.iible to distinguish, by differences in style, the work of Spring-
iuklee and Traut in the historical subjects, while ten of the scenes in Maximilian's life

on the two round towers, and the decoration of their cupolas, are by Altdorfer, and Spriug-
iuklee had a large share in designing the remainder of the woodcuts, or in drawing on the
blocks portions of DUrer's composition. The share of these several artists will be described
below, in the discussion of the historical subjects, and more particularly in the sections

of the catalogue which deal with their own work. The hand of Diirer himself can be
recognised with tolerable certainty in the following iiortions of the arch :

—

(a) The decorations of the principal gate (notably the angel with tlic

crown) and of the large columns that Hank it. The harpies on the r.

column are markedly superior to those on the 1. ; a similar difference is

observable in several other parts of the arch {e.g. the chiklren with
armour between the gates), and it may be supposed that, in cases where
there were symmetrical groups of ornament, Diirer drew one side (the r.)

carefully on the block and left the execution of the other to a pupil. Dr.

' See Kijlderer's seal, reproduced by Fisehnaler, i«c. cit. p. G.
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Giehlow attributes iiiucli of the detail on the 1. side, especially the child

with armour, the man holding the garland, the ape, the gi-iffin with

St. Andrew's cross, Frederick III, and the gi-oup of drummer, trumpeter,

and standard-bearei', to Hans Diuer.

(h) The outer pair of large colunms, with the lavish ornament at the base,

the statues of SS. Arnolph and Leopold, Albrecht I J (from whom Albrecht I

is copied) and the griffin with flint and steel ; also the griffins over the inner

pair of columns, and the groups of figures above the griffins on the r. side.

(c) Portions of the ornamental terminations of the wide spaces of wall

on either side of the central tower. These, however, in the main, like the

whole of the decoration of the central cupola and the two archdukes on

the bases of the central columns, show Diirer's design at second hand.

(d) The fifth scene of Maximilian's private life on the 1. round tower.

(e) The second (in the original edition), fifteenth, twenty-second, and
twenty-third historical subjects.

(/) The half-length figure of the Archduchess Margaret, the head of

the Archduke Ferdinand, and that of the first Archduchess in the pedi-

gree. These are drawn on separate pieces of wood inserted in the block,

the rest of which was designed by Springinklee.

(g) The busts of six emperors, from Constantine to Honorius, and
among the kinsmen on the r. side the head of Ludwig, Iviiig of Hungary.

The ouly drawings for tlie arch known to exist are a first sketch for King Philip in

the peeligrec, in tlie Diirer MS. at Dresden; a sketch [83 x 75] for the griffin with flint

and steel, facing 1., in vol. iv of the Diirer J\I8S. in the British JIueeum (5231, fol. 91b)

;

and a hasty pen-and-ink sketch for the angel who holds the crown over the central gate-

way {ibid. fol. 99b ; reproduced in Conway's " Literary Remains of A. Diirer," p. 278,

mentioned by Lange and Fuhse, p. 26t)). A water-colour design for the hieroglyphic

mystery, not by Diiier himself, is preserved in MS. 3255 in the Hofbibliothek, Vienna.'

The Engravei!.

The blocks were cut by Hieronymus Andreii, or Resch, of Nuremberg (d. 7 May,
l."i5(3), as we learn from Neudorfer and other contemporary sources." It stems incredible

that he should have cut the whole with his own lumd, but if he employed assistants, he
doubtless, like Jost de Negker, gave finishing touches to their work, to ensure a uniform
appearance. Neudorfer praises especially his skill in cutting letters. His mark, which
niight be described as a combination of three Z's, or as a triangle of which every side is

[iroduced and then bent at an acute angle to the rigbt,^ is found on almost all the blot^ks

belonging to the original edition. He seems to have Ixgun the work early in 1515 and
to have completed it, with the possible exception of the pedigree, by April, 1517.

History op the Blocks.

The blocks, originally 192 in number, remained in the possession of Andrea till lo2G.

On receiving payment, he surrendered them to the Nuiembcrg council, who sent them
to Augsburg, whence they wire transferred immediately to A'ienna. After they had
been uted for two editii-ns, in ].i26 and 1559, they were sent with other property of the

Archduke Charles (1.1411-1590) to Gratz in Styria ; tliere they remained in the Jesuit

College till 1799, when they were sent back to Vienna, with the exception of 21, which
had been lost meanwhile. They were used for the editions of 1799 and 18S5-6, and
are still preserved in the Hofbibliothek. One block, recovered since 1799, is in the
Austrian JIuseum for Art and Industry at Vienna.

The Date.

It has been inferred with great probability that Diirer was engaged on the drawings
for the arch from 1512, when he entered the Kmperor's service, to l.")15, when he
received, on September tith, the grant of a y> arly pi iisiou of IHO Rhenish florins. In a

' See Kumtclironilc, N.F. ix, 265.
' See Chmelarz, pp. 308-310.
= Ihi<l.

i>.
310, Taf. :iC, ..f the edition of ISS5-(i. and Liitzow. p. 122.
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memoniiidum addressed toCliristopU Kress on his depiirturo frum Nuromljcrg for Vienna
on 30 July, 1515, Diirer urges his fiieiiil toreniiuil Stiibius llmt he had been employed
for throe years in making drawings for the Kmperor: that, but for his diligence, "das
zierlich Wcrk " would never have been completed ; and that, in addition to the Triumph,
he had made many other designs for his Imperial Majesty.' The Triumph or " Tri-

umphwagen" wos the original name for proeession and arch eombined, and though
from 1517 onwards the Emperor wislied tho expression " Triumplipforte " or " Ehren-
pforte " to be used tor the arch, as distinct from the procession, the dislinction was even
then not strictly observed. The year 1513 certainly marks a critical period in tho

evolution of the arch, for tlio Battle of tlie Spurs, fought on August Kith in that year,

led to so many modifications in the design that it is impossible to suppose that Diirer

proceeded any earlier to draw out the whoki in ditail for transference to the blocks.

The date, 1515, which stands at tlie base of both the round towers that Hank tho arch

1. and r. is that of the completion of Diirer's iiuislied drawing for the whole work. That
drawing or miniature, wliich was painted in colours, probably in the style of the finished

drawing of 1518 for the chariot, had been sent by .'Maximilian to his daughter, the

Archduchess Slargaret, in the course of 1515. for in a letter written at Antwerp on

IS January, 1516," he repeats his request for her opinion of the work, which he had
sent puis aucun temps." But it is impossible to say precisely with wliat object the

date 1515 was inserted. In both places the piece of wood wliich contains the date has
been let into the block, and we do not know the motive of this correction, nor what stood

previously in the place. We may conjecture that the date of Kijlderer's original design,

1512, was preserved for a time. It may be observed that 1515 is the date of the

latest historical event commemorated in the original issue of the work, the congress of

princes held at Vienna from July 7th to August 2nd, 1515, which resulted in the double
marriage that secured the thrones of Hungary and Bohemia to the house of Habsburg.

PltOGUKSS OF THE WOUK.

We know from Maximilian's correspondence wilh Stabius that the Arch was not

ready for issue till late in 1517, at earliest. On May 19th in that year he ordered

St-tbius to finish tlie work one way oi- another; on June 5th he expressed his dis-

satisfaction wilh a copy which had been sent him, and commanded Statins to stop tho

work until he had explained Ids wishes in person ; on June 17th the explanation was not

yet completed; by September 1st matters were so fir advanced that he could give direc-

tions for a copy, when printed, to be presented to Duke I'rederick of Saxony,^ another to

be sent to Peutinger at Augsburg and a third to l>o kept by Stahius himself.' Disputes

between Stabius and ;Mennel on the subject of the pedigree seem, however, to have
(ioutinued till quite late in 1517, and the final result, settled in part by the Emperor's
instructions, in part by conference with I^ang and other advisers, represents a com-
pronjise lietwecn the views of Ihe two historians on ."Maximilian's ancestry. The whole
lowest block, in which the oddly placed figures of Gelho and Bezelinus stand at the

top, has obviously replac^d an earlier version of this part of the pedigree; while,

witliin this block itself, the eight closely packed figures from Clodoveus to Ethotertus
have Ijeen inserted by a still later correction, on a dift'erent piece of wood. The latest

correction of all, by which " Boizel der grogsmutig" and "Guntram der daptter"

—

persons who would otherwise have occurred twice over—were changed into " Wernherus
der guetig " and " Radepoto der standhaft't,'' while the former "Radepoto der stand-

hafft" became '"Otto der trostlich." was only carried i>ut in a provisional manner.
Thesi! new titles were cut. indeed, with others on a woodblock, but that block was
never divided, so that tho correct titles could not h^ inserted in the places destined for

them on the blocks. They were only introiluced at the last moment on the impressions,

in the form of slips of paper pasted over Ihi' incorrect titles which they superseded.
In the up)ier part of the pedigree the figure of the Archduchess il.argaret underwent a
double cowection, in consequence, probably, of criticisms expressed by her to ^Maximilian

during the latter's residence in the Netherlands in 1517. The commentary of Stabius

could not he completed while the question of the ancestors remained open, and the
length of time required for ilrawing and cutting this long composition on the blocks

' Lan?« and Fuhse, p. 60.
' ],<i Glay, " Correspondance de Maximilien I" et do Maiguerite d'Autriche." Paris,

1 8311, •\.M\.
' Vienna Jahrbuch, ii, 2, Regest 1270, 1271 ; i, 2, Regest -134, quoted by L'hmelarz,

pp. ;!10, 311 ; the letter of .June 5th is published bv Fi.schnaler, loc. cit. p. 3.

' HM. ii, 2, Regest 1301-2.
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eoutributed to the delay in the appearance of the first edition. Another cause of

delay was the uncertainty about the nomenclature of the three gates. The names
ultimately adopted for the two side portals, '" Porten des Adels " and " Porten des
Lobs," were cut on the same block as the amended names of the ancestors, and the
titles were similarly pasted on alter the edition had been printed olf. But the fact

that the text of Stubius coutains the titles finally approved shows that the completion of

the former was ijostponed to the last possible moment. At length, on 17 February,
1518, in a letter from ^laximilian to his daughter,' we hear for the first time of a copy
being actually despatched. Maximilian tells her that lie is sending the Arch, and
requests her to return by the bearer the one that he had sent before ; this must have
been the miniature, which she had kept, accordingly, for more than two years. On
20 Jlay, 1518, Stabius received a grant of 2ou Horius per annum, presumably as a
reward on the completion of the work." Durer received a similar grant on 8 September,
1518.^

The Editions.

Of the whole Triumphal Arch there have been five editions.

1. The first edition, the printing of which was begun in the spring of 1517, but not
completed till January or February, 1518. An interesting reference to this edition, of

the date 14 April, 1522, is [irinted in the Vienna JaJirbiich, iii, Regest 2970.

2. That printed at Yienna by order of Archduke Ferdinand in 1526-28. The
Ai'chduke ordered certain incomplete sets already existing to be completed, and as many
more copies to be printed as the blocks would bear, three hundred of which wore to be
delivered to him, the rest to be kept by the printer to defray his exjienses (/aftihucft, iii,

Kegest 2868). This edition was supervised by Treitzsaurwein, Stabius having died
in 1522. Treitzsaurwein himself died in 1527. On 15 November, 1528, Ferdinand
issued instructions to his successor for the distribution in Austria of copies of this

edition (Regest 1757).

3. That printed by Raphael Hoflialter at Vienna in 1559 for Archduke Charles, son
of Ferdinand I.

4. The incomplete edition jjrinted by A. MoUo and Go. at Vienna in 1799 for Adam
Bartach, who supplied twenty-one subjects, of which the original blocks had been lost,

by etchings of his own.
5. The edition, partly iu facsimile, printed by Adolf Holzhausen at 'Vienna in

1885-6, in 36 sheets, as a supplement to the Jahrhuch dcr hunslhist. SammJ. d. alhrh.

KaUerJumsef, ISd. iv. The original blocks in the llofbibliothck were used, with the
addition of one block now in the Austrian Museum, while the missing subjects were
supplied by photomechanicid reproductions uiade from an impression of the 1559
edition. The numbers of the plates in the fifth edition are used to distinguish the

subjects in the following description.

No existing impression has been described which can !« said with certainty to

belong to the second edition. The latter, probably, resembled the first in almost all

particulars, including the corrections, but it may be supposed that the rejected titles of

the side gates had been removed from the blocks before the second edition was printed,

and the labels added with the new titles wcpuld in that case have nothing beneath
them, as is also the case in the third edition. A copy of the second edition, however,
I'ould be at once distinguisheil from the third by the presence of the origiual figure of

Rudolph I and the abstnce of the twenty-fourth historical subject.

The first edition, to which the British Jlusenmlimpression belongs, is distiuguishetl

from the third and later editions by the following peculiarities :

—

I. The two aide portals of the arch (pi. 12 and 15) were formerly entitled, 1. " Die
Porten der ]<",ere," r. "Die Porten dcr Obristen Freuntschafl't." ' In the first edition these

earlier inscrijitinns were concealed under slijisof paper of a darker colour, which bore the

corrected inscriptions, 1. " Die Porten des Lobs," r. " Die Porten dea Adds" (sec pi. 36).

' I..e Glay, op. cit. ii, 374.
- Jahrl'tirh, i, Regest 466.
• Ihiil. Rigcst 474. Diirer expressly mentioned the Arch in the claim which he

addressed to Chiirles V to have this grant rajufirmed. Si:i- Lange and Fulise, p. 384.
' An examination of the l>lo<d<3 shows that even these were not the original titles.

They appear to have been adopted at the same tina^ as the title of the middle gate,

"Die Portenn der Keren Vund .Macht," whicli was not, however, changed again, whereas

the second titles of the side gates were quicldy ahaudoucd in favour of the third.

Thcro is nothing to .show the forai of the first set of titles, since the pieces of wood
which contained them were not preserved.
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At Coponhiigeii these slijie liave Ijcen waslied off one of the impressions, and arc

preserved separately ; in our own impression the earlier inscriptions, underneath tlio

slips, can be seen indistinctly from the back. Tlie third edition has the corrected

inscriptions only, pasted over spaces whicli would otherwise be empty.
2. Similar corrections have taken place in the genealogy (pi. :i2), and on one block

of tlie kinsmen of ^laximilian (pi. 24), In the former case the original titles, " Rade-
poto der staudhaft't," "Boitzel der groszmutig " and " Guntram der dapffer," under the

three last figures r. in the second row, liave been covered with slips of paper bearing

the amended titles, " Otto der troatlich," " Wernlierus der guetig," and " Radepoto der

Standhafl't," also printed from the same wood-blocks on which the corrected titles of

the gates were cut. Similarly, on pi. 24 " Albrccht " is pasted over the original name
" Bonifaci." In the 1559 and later editions these corrections have been omitted, so that

the original reading is restored.

8. The initial D at the beginning of the tirst sheet of the text (pi. 1) differs in three

at least of the various editions. In the first it is larger and much more ornamental than
in the third; in the fourth liartscli again used an ornamental letter, obviously modern ;

the fifth reproduces the plainer initial of the third.

4. The live sheets of text (pi. 1-5) are preceded and followed, in the early editions,

by a block representing the rolled-up end of a scroll of paper, intended to suggest that

the whole description is printed on one gigantic scroll, similar in shape to ihe labels

over tlie twenty-foui' historical subjects. These two blocks are wanting in the modern
editions.

5. The second historical subject (pi. 2l(), the Burgundian Marriage, is, in the first

edition, the original block by Diirer (Ohmelarz, p. 317)—which was also used in the

separate editions of the historical subjects, and in the complete edition of 15511—and not

the other block of the same subject, by Spriuginklee, which was used in the two modern
editions.

6. The twenty-fourth historical subject (pi. 25) is wanting ; the space left f<n' it is

blank,' and the label over the space l.iears no inscription. This space was filled, in the

15511 edition, by a woodcut of the battle of Pavia, 1525, by an artist not otherwise

represented on the arch, while a new label, with xylographic text (not text printed with

type, as Chmelarz says, p. 816), was substituted for the former blank one.

7. A new label, with text cut in the same style, was substituted at the same lime for

the former label over the fourteenth subject (pi. 26), of which the block had been lost

or broken. The original block has, 1. 1, " sturm," 1. 3, " kunigreich," 1. 5, " osterreich,"

1. 6, " sye," and " eyd." The new block has in these places " Sturm," " Konigreich,"
" Osterreich," " sie," and " Eid."

8. A new figure of " Rudolf der streitpar " (pi. 26) was cut for the 1550 edition, with

Ihe date 15511 placed below the capital of the pilaster r. The shield 1., which measured
'JO mm. in the original block, measures only 70 mm. in the new one. The origina 1

figure of Rudolph (by Diirer) has not been reproduced in either of the modern editions.

[130 a, b.]

THE TRIUMPHAL ARCH,

Skpabatk Editions of the Histokical Subjects.

B. 138. H. 1915. R. 217.

Glax described four editions of the historical subjects which occupy the wall-space

over the two side gates of the arch. The first three were printed at Nuremberg, by
Hieronyraus Andrea (who retained the blocks till 1526), after Maximilian's death,

probably for sale as a memento of the Emperor. Tliey were not issued in book-form,

but in large sheets, on which the woodcuts were ammged in two rows. A and B have

' In the British Museum impression this space has been wrongly filled up with an
impression of the alternative cut for the eleventh subject (see p. 324, no. 10, and
Chmelarz, p. 314). Dr. Singer (" Die Kupferstichsammlung Lanua zu Prag," i, 321)
describes an impression in which this space has been filled up with a diflferent subject,

viz., a woodcut from the Weisskunig, which was also used in edition B of the historical

subjects.

Y
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a Latin title iu 18 lines, but otherwise theeame German text as appears on the complete
edition of the Arch. The text, liowever, is not xylographic, but printed with type ; tlie

orthography varies iu the two editions ; the scrolls whicli contain the text reeemble
those used for the complete Arch, but are cut on different and smaller blocks ; the

framework, imitating branches of trees roughly hewn, in which the cuts are set, is also

from different blocks ; a cornice of many mouldings, one of which consists of alternate

round and oval bi ads, runs along the bottom of each row. C has the Latin translation

by C'helidonius, iiisti;ad of the original (iermau text of Stabius. A and C contain

21 subjects; B has 20, with a twenty-first taken from the AVeisskunig (uo. 213, ed.

1775); the first, ninth, and twenty-fourth of the subjects represented on tbe complete
Arch are wanting iu all three. The eleventh and twentieth subjects are not from the

same blocks as those used for the complete Arch. D has all 21 subjects, with xylo-

graphic German text, and agn es in all respects with the third edition of the Arch,
published at Vienna by R. Honmlter in LiSfl. The subjects were issued on separate

sheets, with a merfrin, and were numbered, from the fifth onwards ; including the
German title and a blank sheet, there are twenty-six sheets in all.

All the editions are rare. Glax found A iu the Hauslali (now Liechtenstein) collec-

tion at Vienna, B in the Albertina, C in the Klugkist collection at Bremen (now in the

Kunsthalle), D in tlie Hofbibliothek, Vienna, and in the Ivlugkist collection. Weigel
describes another set of A (Kunstcat. 5012) and of D (Ibid. 128t;i).

130a. THE BETROTHAL OF PHILIP AND JOANNA.

Single subject from a Geiman edition. (Glax B.)

Maximilian stands 1. with the imperial shield at his feet ; the ^Vrch-

duke Philip, in the middle, with the arms of Austria and Burgundy on a

shield at his feet, receives from Joanna of Castile a shield with the arms
of Castile, Leon, Aragon, Sicily, and Granada. The scene is a vaulted hall,

with a curtain suspended across it from a rod at the height of the actors'

heads ; an open arch is seen at the back. ^
On a label over the woodcut is the type-printed text in six lines,

beginning, " Die saclien cr gantz wol betracht." As compared with the

xylogTaphic text on the complete Arch, the following variations occur :

zwegen (for tx), koHiges (for iiii), bcka/(t (for iin'), ffispania (for /i), zuha«t

(for nil), wei.v; (for //,s), k/inigreich (for ii). The cornice below and a strip

of the border at each side are preserved.

[2+4 X Itil : the subject alone, 173 X 1-15.] Indistiuclly printed. Tlic crack wbich
begins iu the 1. lower comer can be traced across tlio shield and the Emperor's clothing,

but no farther (on this crack, see Glax, p. 266). The paper has some brown stains.

In the inventory of 1837.

This is the fifteenth subject of tlie complete series. Repr. Hirtli, uo. .")ii2. The Arch-

duke Philip and the Infanta were betrothed in 14;i5 and married at Lille on 21 October,

149(i; by the successive deaths of her brother J(din, Priuce of tlie Asturias, in 1497, her

elder sister, the Queen of Portugal, in 14:iS, and Don >liguel, son of the latter, in Il'.i'.i,

.Joanna became heiress of Castile and Aragon, and the succession to the Spanish
monarchy was secured to the house of Habsburg.

The woodcut is one of those designed by Diirer himself. An inferior woodcut of the

same composition, by Springinklee, where the scene is a closed room, is reproduced by
Chmelarz (p. 31(i) from tlio only knowu impression, in the Liechtenstein collection.

130b (1-22). THE COMPLETE LATIN EDITION, (Glax C.)

(1.) The TiTLK.

The text is given by Glax, p. 269. It occupies 2G lines, of which the

lirst five arc in larger type than tlic n^si. .\ fragment of the border

leuuiins at top and I.

[222 X l.")5.J Tlic iiajicr i.s sliiiiied brown.
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(2.) Thu Betrothal with Mary of Burgundy. (Diirer.)

Maximilian, partly iii armciur, wearing the archducal crown, stands 1.

with a shield, quartering the principal Austrian possessions, and surmounted
by the same crown, at his feet. He receives from Mary, who stands r., a

shield with the arms of Burgundy.
The text above is in iii lines :

'' Priuuim itac^ . . . pociuntur." (Glax,

p. 279.)

[218 X 147; subject alone, 174 x 147.] The woodcut is badly printed, ovei-iuked, and
spotty. The label with text has been cut oft' and joined on again. Tlie paper is stained.

In the inventory of 1837.

The second subject of the series. Ecpr. (Illax B) Hirth, no. ">00. Maximilian was
betrotlied to Mary, only daughter and heiress of Charles tlic Hold, on 81 January,
1476. They were married by proxy on 21 .Vpril, and in person on I'.i Aueust, 1 177.

Another block of the same subject, designed by Spriiiginklee, was used in the

editions of 17'Jll and 1885-0. The present woodcut (repr. Chmelarz, p. 317) was used in

all the XVI century editions and in all the separate editions of the historical subjects.

(3.) The War in Hainault. (Spring! nklee.)

The Burgundian infantry arc seen r. repulsing the cavalry of

Louis XI 1.

The text is in 4| lines :
" Quantum vero . . . agnouit." (Glax, p. 279.

j

[218 X 148; subject, 178 x 148.] Condition as no. (2).

In the inventory of 1837.

The third subject. The marriage of Maximilian brought on a war between the

Empire and Louis XI, who had hoped to obtain the hand of Slary for the dauphin,
Charles, and to acquire for France the possessions of the Duke of Burgundy in tho

Netherlands.

(4.) The B.wtle of Guinegate. (Traut.)

Two engagements are represented, between infantry and cavalry.

In both cases the Burgundian troops occupy the 1., the French the

r. side.

The text is in .5^ lines :
" Apud Terrauonam . . . pungnatorum."

(Glax, p. 279.)

[219 X 147 ; subject, 171 x 147.] Condition as no. (2).

In tlie inventory of 1 837.

The fourth subject. Maximilian besieged Terouanne from May to August, 1479. He
defeated the French army sent to relieve tho town on August 7tii, at Guinegate.

(.5.) The Fikst War in Gueldres. (Traut.)

Cavalry and infantry are again represented, with the Burgundian
and rebel Flemish standards. In the background a town is being

bombarded.
The text is in 4^ lines :

" Inter Caesarem . . . compulit." (Glax,

p. 279.)

[217 X 148 : subject, 169 X 148.] Condition as no. (2).

In the inventory of 1837.

The fifth subject. The trouble with Gueldres began in 14S0. Charles of Egmont
(14G7-15:i.SJ, with thi^ King of France and the population of the Duehy on his side,

refused to acknowledge Maximilian as Duke of Gueldies. Charles took up arms in

1492; in 1494 four of the electors pronounced in favour of Jlaxiiuilian, who invaded the

Duchy in that year, but retired without reducing it to submission.

Y 2
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(6.) The Siege of Utrecht. (Traut.)

The composition greatly resembles that of the last subject.

The text is in 5^ lines :
" Eo tempore Episcopus . . . agnoscerent."

(Glax, p. 280.)

[217 X 148 ; subject, 170 x 148.] Condition as uo. (2).

In the inventory of 18S7.

The sixth subject. The Bishop of Utrecht was imprisoned by the citizens, whose
rebellion against Maximilian (1482-14.S.i) was abetted by the French and by William

de la Marck, " the Boar of the Ardennes."

(7.) The First Flemish Rebellion. (Traut.)

In the foreground a battle of infanti-y at close quarters ; in the

background the burgesses of Ghent, on their knees, are restoring the

Archduke Philip to Maximilian, who rides at the head of his cavalry.

The text is in 5| lines, the last two being Ln smaller type :
" Quid

dicam . . . Flandros." (Glax, p. 280.)

[213 X 147; subject, 168 X 147.] Condition as no. (2).

In the inventory of 18o7.

The seventh subject. Ecpr. Hirth, no. 609. The people of Flanders.'after the death
of Mary in 1482, rebelled against Maximilian and assumed the guardianship of his son,

Philip, whom they detained till 1485.

(8.) The War with Liege. (Traut.)

A cavalry engagement in the foreground, with the Burgundian standards

r. ; an infantry fight in the middle distance ; Liege in the background.

The text is in 5J lines :
" Haud ita . . . accepit." (Glax, p. 280.)

[226 X 1.57 ; subject, 173 X l."iO.] Condition as no. (2), but a little of the border is

preserved.

In the inventory of 1837.

The eighth subject. Maximilian here, as at Utrecht, restored the bishop to his

see in spite of the resistance of the people.

(9.) The Second Flemish Rebellion. (Springinklee.)

Fighting in the foreground and middle distance ; in the background the

surrender of a town. Burgundian standards 1.

The text is in 4J lines :
" Cum Flandri . . . coegit." (Glax, p. 280.)

[226 X 155; subject, 175 x 150.] The paper stained, but intact, the label not
having been cut away from the woodcut.

In the inventory of l.s37.

Tlio tentli subject. After tlie coronation at Aachen, 9 Ajivil, llSl! (ninth subject,

omitted in this edition), the towns of Ghent and Bruges headed a rebellion against the
King of the Romans, who was kept a prisoner at Bruges Imm Ft'biuary 1st to May,
1488. This led to war between the Empire and the Netlierlands, in wliich Duke
Albert of i>axony commanded the imperial foices. The relxdlion was suiiprcBse<l in 1489.

(10.) Maximilian makes Peace with Hknky VIT. (Fliitner. ?)

Maximilian, with ciown and sceptre, stands 1. with armed men behind
hlni holding the Burgundian standard, and holds a letter which he is

about to deliver to Jlciiry, who.se .soldiers are armed with long-lxiws and
carry a standard with two Tudor roses. An orator kneels between the

two princes, addressing himself to Maximilian. The scene is on the sea-

coast ; a ship with sails spread lies alongside.

The text i.s in 5^ lines: " His fere temporibus . . . praesidium."
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[221 X 157; Bubject, 174 x 148.] Watermark, a lieart, pointed at the bottom, as

in Ha. 50, with a star on a line rising vertically from the top of the heart ; h. 58 mm.
Condition as no. (9).

In the inventory of 18:i7.

The eleventh subject. It is diflScult to say what incident is represented. Chmelarz
(p. 29'J) interprets the subject as the landing of Perkin Warbeek with Ma.ximilian's
support, but this is quite inconsistent with the text. Maximilian's relations with
Henry VII were connected with the Duchy of Brittany and Maximilian's intended
marriage with the Duchess Anne. He was married to Anne by proxy in March, 1491.

Charles VIII, who was betrothed to Maximilian's daughter, Slargaret, repudiated the
latter in November and married Anne of Brittany on December 6th. Maximilian,
failing to obtain subsidies for war from the Imperial Diet, induced Henry VII, in 1492, to

make common cause with himself, and with Ferdinand of Aragon, against Cliarles VIII.
Perhaps this agreement is the subject of the woodcut. The text, however, refers to the
close of a quarrel with Henry; and the quarrel itself was caused by Henry's action in

making peace with Charles on 3 November, 1492, after crossing the Channel and
laying siege to Boulogne in October. Maximilian afterwards revenged himself by
aiding Warbeck in 1495.

Another woodcut of this subject, by Wolf Traut, similar in composition, but with
three ships, was used in all the edilinns of the complete Aich, and iu edition D of the
historical subjects.

(11.) Maximilian avenges the Insult to his Daughter. (Traut.)

In the foreground is the imperial camp. The guns have been bom-
barding a town (Besan^on ? ), the burgesses of which kneel and make their

submission to Maximilian, who rides in advance of his cavalry.

The text is in 4^ lines ;
" Posteaquam . . . ademit." (Glax, p. 280.)

[222 X 159; subject, 172 x 148.] Condition as no. (9).

In the inventory of 1837.

The twelfth subject, liepr. (Glax B) Hirth, no. 595. Maximilian invaded Franche-
Comte' late in 1492, entered Beaan^on on December 21st, and by the peace of Senlis,

23 May, 149;-!, recovered the greater part of Margaret's dowry, Artois, Charolais, and
Pranche-Comtt-, for his son Philip.

(12.) The Expulsion op the Hungarians from Lower Austria.
(Springinklee.)

The subject represented is the bombardment and storming of a town
by Maximilian's troops.

The text is in 7 lines, the last two being in smaller type ;
" Jam

pridem . . . subiugauerat." (Glax, p. 281.)

[220 X 152 ; subject, 172 x 150.] Condition as no. (2).

'rhe thirteenth subject. Matthias Corvinns, King of Hungary, had overrun and
conquered a groat part of Austria during the reign of Frederick III. He took Vienna in
14^i5 and Neustadt in 14x7. On Matthias's death (ti April, 1490), Maximilian entered
Austria and expelled the Hungarians in a few weeks.

(1-3.) The Campaign in Hungary. (Springinklee.)

The action represented is the capture of Stuhlweissenburg (Alba
Grwca).

The text is in 4^ lines :
" Quin vlterius . . . suam fecit." (Glax,

p. 281.)

[216 X 150; subject, 170 X 150.] Condition as no. (2).

In the inventory of l,s37.

The fourteenth subject. After ridding Austria of the Hungarians, Maximilian asserted
his claim to their throne, according to the terms of the treaty of 14lj3. The Hungarian
Diet, however, proclaimed the Jagellon, Ladislas 11, King of Bohemia, as King of
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Hungary. Maximilian accordingly invaded Hungary in September, and advanced
victoriously to Stuhlweissenburg (December 20tli \ where he was crowned. A mutiny of

his troops, whose pay was in arrears, prevented further success ; be was forced to retire,

and by the peace of Pressburg, 7 November, 1491, he contented liiiiiself with the
recognition of his right to the tliroue on the extinction of the Jagellon male line.

(H.) The Betrothal of Philip and Joanna. (Diirer.)

See p. 322, no. 130a.

The text is in oi lines :
" Porro . . . designauerat." (Glax, p. 281.)

[218 X 147 ; subject, 172 X 147.] Condition as no. (2).

The impression is blacker and clearer tlian no. 130a; the crick is more conapicuoua,
but does not extend to the r. half of tlie block.

In the inventory of 1S;!7.

The fifteenth .subject. Repr. (Glax B) Hirth, no. 592.

(15.) The Swiss War. (Traut.)

The imperial infantry 1., with Burgundian Itanneris, confront the
Swiss r.

The text is in 6J lines, of which the last 1^ are in smaller type :

" Interea Heluecij . . . desiderari." (Glax, p. 281.)

[22.1 X 152 ; subject, 173 x 148.] Fine impression, on white paper, not divided, and
well preserved, except in 1. lower comer, but cut within the border.

Presented by W. Mitcliell, Esq., lS9."i.

The si.^teenth subject. Repr. (Glax 1>) Hirth, no. 51m;. Tlie disputes between the
Swiss cantons and the Suabian I.cnguc led to an inipei-ial war, in wliiob the Swiss
were successful; the decisive action was at Dornaoh (tee p. 121), and the peace of

Basle (22 September, 1499) practically recognised tlie indeiipndenee of Switzerland.

(16.) The Expulsion of the French fro:m the Kingdo.m of
is^APLES. (Traut.)

Tlie French troops r. are being defeated hy Ciivalry and infantry 1.,

with the banners of Castile and Aragon, Sicily and Burgundy.
The text is in 4^ lines :

" Praeterea . . . contineret." (Glax, p. 282.)

[21(j X 152; subject, 170 X 149.] Condition as no. (2).
^

In the inventory of 1837.
The seventeenth subject. Charles VIII, reviving the claim of the bouse of Anjou to

the throne of Naples, invaded Italy in 1491. Maximilian, with the Pope, Spain, Venice,
and Milan, formed the Holy League Ibr the expulsion of tlie French in 1 19."i.

(17.) The Bavarian Wah. (Traut.)

The subject is the defeat of the Bohemians at Menzenbach near
Batisbon.

The text is in 7 lines, of which the la.st 3 are in snuiller type

:

" Super est . . . fugauit." (Glax, p. 282.)

[220 X l.'iil; subject, 172 x 150] Condition as no. (15).

Presented by W'. Mitcliell, K-cj., 1S95.

The eighteenth siibjoet. On tlie death of George tbi' Uich, of l.audshut, on
1 December, l.")(i:!, Maximilian pronounced, at the Diet of Aug.sburg, 1501, in favour of

the succea.sion of Albirt IV, of Municli. Itupert, son of Philip, Count l'ala,hne by the
lihine, asserted lii.s own claim, mid Maxiiiiiliuii inailc war on liim 8iii'Cis»rully. By the
jieiuie concluded at the Diet of (lologiie In 1,505. Maximilian oliliiineil Kil/biiln4, Kufstein,
and other places adjoining his Tjroloae territory.
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(18.) The Second War in Gueldres. (Springinklee.)

In the forei^Touud the imperial troops are riding down their opponents ;

in the background a town is being burned and sacked.

The text is in 85 lines :
" Geldrenses . . . perfidiam." ((Jlax, p. 282.)

[218 X 149 ; subject, 172 X 149.] Condition as no. (2).

In the inventory of 1837.

The nineteenth subject. Repr. (Glax B) Hlrth, no. 610. The war with the Duke of

Gueldres broke out again in 1499. It was conducted by Duke Albert of Saxony, and
ended in ^laximilian's resignation of the greater part of the territory to his rival.

(19.) Maximilian confers thk V\v,¥ of ]\[ilan on Ludovico
Sfokza. (Flotner.)

The Emperor, in the presence of the seven Electors, confers the

^Tilanese bannei', with the hisrianr of the Visconti, on the kneeling Duke.
Maximilian sits on a throne with Kenaissance ornaments, in the midst of

a square of thoroughly Italian character.

The text is in 4 lines :
" Porro ductis . . . cladibus." (Glax, p. 282.)

[21S X 1.51 ; subject, 1711 x 14o.] Condition as no. (9).

In tlie inventory of 1.S37.

The twentieth subject. Ii'epr, Climelarz,p. 31."). Jlaximilian married Bianca INlaria

Sforza on K; Marcli, 1104, with a ricli dowry, in return for whicli he invested her
fatlier, tlie usurper Ludovico il Moro, on J.'i November. 1495, with the Duchy of
-Milan, as a fief of the Holy Konian Empire. This nominal assertion of .sovereignty-

was tlie only result achieved by JIaximilian in tlie direction of the recovery of Italy for

the Empire, whicli was always one of his ideals.

A different lilock of this subject, designed by Springinklee, was used in the
complete Arcli.

(20.) Tin: \Y\K with Venice. (Springinklee.)

The imperial troops r., with the standards of JUirgimdy and Castile,

are defeating the Venetian troops 1., with the standard of St. INIark. In
the liackgroiind a city (intended for Venice) on a lagoon.

The text is in 6 lines, of which the fith is in smaller type :
'• Supererant

. . . supercilium." (Glax, p. 282.)

[217 X loO; subject, 172 x l.'iO.] Condition as no. (2).

lu the inventory of l.s:i7.

The twenty-first subject. The liepublicof Venice was ^Miiximilian'.s neighbour ou the
.southern frontier of the Tyrol. Alter nuich friction, Venice g:ive a pretext lor w:ir by
refusing to allow JIaximilian passage through her dominions with more thnn a few
liundred men rm liis proposed march to Itome for the purpose of the coronation. After
he had assumed the title of Itoman Emperor Elect at Trent, on o February, 1508. he
invaded the Venetian territory. The war was not at an end till a new Tyrolese
frontier had been determined in 1.518.

(21.) The Meeting with Henry VIII, and the Battle of the
Spurs. (Diirer.)

In the foreground Maxmilian 1. is clasping the hand of Henry r.

Both are mounted and attended by armed escorts with their respective
standards. Farther back I\[aximilian is seen again, riding at the head of

an infantry force armed with spears. Beyond that again the French
cavalry r. is being routed, while the town of Terouanne is seen in flames in

the distance.

The text is in GrJ lines, of which the last I5 are in smaller tvpe
;

" Illud vevo . . . rocipitur.' (Glax, p. 282
)
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[247 X 170; subject, 173 x 149.] Condition as no. (15). " 22 " has been written in

red ink by an old band nn the 1. side of the scroll with text.

Presented by W. Jlitcliell, Esq., 180.5.

The twenty-second subject, llepr. (Glax B) Hirth. no. .193. Henry VIII's army
entered France and besieged Terouanne in Jlay, 1513. He met IMaximiliiin on August
11th. The second battle of (iuinegate, or Battle of the Spurs, took place on August ICJth.

Terouanne surrendered on the :^^nd, and was entered by JIaximilian and Henry on the

24tli. The fortifications were demolished after their departure on tlie 26tli.

The whole figure of JIaximilian down to the knees has been re-drawn on a new
piece of wood inserted in the block ; another piece contains the r. arms of the two
monarcbs. The drawing of the wliole, however,,is by Diirer.

(22.) The Congress of Princes at Vienna. (Diirer.)

In an open portico, with a curtain drawn across it, Maximilian stands

1. with the imperial shield at his feet. At his 1. hand stands his grand-

daughter, Mary ; farther r. are Ladislas, King of Hungary, with his

children, Ludwig and Anna, and at the extreme r. is Sigismund, King
of Poland. The arms of Hungary and Poland are placed at the feet of

the two kings.

The text is in 8 lines, of which the last 5 are in smaller type :
" Pos-

tremo . . . successorem." The death of Maximilian and the accession of

Charles V as Emperor are mentioned, so that tliis edition cannot be earlier

than 28 June, 1519, when Charles was elected.

[221 X 150; subject, 173 X 150.] Condition as no. (2).

In the inventoiy of l.'^lw.

The twenty-third subject. Itepr. ((Jhix B) Hirth, no. .591. The two Jagcllon princes,

the brothers Ladislas and Sigisniuui], Kings of Hungary and I'oland, stayed at Vienna
as JIaxirailian's guests from 17 July lo 2 August, 1515. During their visit a double
marriage was arranged, between l.udwig, heir to Ladislas, and Mary, daiigliter of

I'hilip and Joanna, and between Ferdinand, younger son of I'hilip and Joanna, ami
Anna, daughter of Ladislas. These marriages took placein 1522 and 1521 respectively.

The twenty-fourth ami last subjeet, the battle of Pavia, was only added in 15.59, and
appears in edition D. It is by an artist not otherwise employed on the Arch.

The set of the historical subjects desiTibed above is derived from difterent sources,

and the impressions differ much in ijuality. The three fine and well-preserved wood-
cuts from the IMitchell collection (nog. 15, 17, 21) are probably identical with the three

mentioned by (ilax (p. 207) as having been for many years in the possession of

J. Biirner at Nuremberg. Tlie remaining impressions are greatly inferior to these in

preservation, having been badly treated by some former owner. In four eases (nos. 9,

10, 11, 19) the paper containing the woodcut and text has been preserved intact, though
the border has been cut away; in the lemainder the text has been cut away fr<im the
woodcut and joined on again, so that a doubt miglit arise as to the original connection

of the two, were it not that all the impressions arc derived from the same source; the

text undoubtedly belongs to Ciliix C, and it is improbable that the text would be

preserved and not the woodcuts.

[131-135.]

THE FREYDAL WOODCUTS. 1516.

Literature.— Quirin von Leitncr. " Frcydal des Kaisers Maximilian I.

Turniere und Mummercien." Wien, 1880-1882.

C. Dodgson. " Die Freydal-Holzschnitte Diiier's," Bepcrt. f. Knnstir.

1902, XXV, 447.

Freydal is the most fragmentary of nil the Kmperor's projected series of illus-

trated books. Of the 25<i woodcuts which it was to contain, only five were carried

out. The miniatures, however, 255 in number, are preserved ill a volume derived

from Schlose Amhras, now in tlie Kuiisthistorisi hcs Hofmuscuni at Vienna. A
facbioiilo of the wlioli' series in photogravun^ is included in the volume cited above.
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The miniatures were intended only as historical records to serve as authorities for the

artists who were to draw tho subjects on wood ; none of them are of much artistic

merit, but they vary greatly in sty'e. One only (no. 116) is signed, with a monogram
composed of the letters N P (Nicolans Pfaundler of Innsbruelj ?), and dated 1515.

A letter from Jlaximilian to Sigmutid von Dictrichstein informs us tliat much of the

work was carried out at Cologne, wliere tlie Emperor resided from July 1512 to March
1513. The MS. contains lists of the ladies in whoso presence Maximilian liad taken
part in tournaments or masquerades, and of the kniglits who had opposed him in the

lists. The combatants are identified on tlie majority of the miidatures themselves ; in

the raasquera-le subjects the gentlemen wlio perform are soraetimi'S identified, but the

ladies are always .anonymous. It appears from a note-book of 1502 that Maximilian
commanded Martin Trummer, the court tailor, to liave paintings of all his masciuerades

made in a book. In 15(i.")-8 the Emperor was planning the "Comedy of Freithart

"

as the first part of Theuerdank. In 1512 Treitzsaurwein drew up a plan for

Freydal, consisting of 128 pictures of " Rennen," " Stechen," and " Turniere " only
;

the ' Kampfe," like the " Mummereien " (masquerades), were originally planned as

separate works The letter mentioned above shows that by X-t October, 1512, the

Emperor liad already planned Freydal as a worl: to contain about 2."i() woodcuts. A
first draft of tlie text, with a few corrections by tlie Emperor, is extant. Freydal is

Maximilian himself, who is supposed to visit the courts of sixty-four princesses or noble

dames in succession, and to spend four days at each, in tlie cliivalron-* exercises of
" Bennen " (or " Tumier "), " Stechen," " Kampfen," and masquerading. The miniatures,

accordingly, consist of this fourfold cycle, sixty-four times repeated. Freydal is present

in every scene. The work is still regarded as introductory to Theuerdauk, and the action

is supposed to take place before the departure of the hero for the lUirgundian court.

The miniatures were probably finished by 1515. On 9 June, 1516, Peutinger
wrote to Maximilian from Augsburg to say that Schijnsperger had no instructions about
the scale on which the illustrations were to be drawn on the blocks. It is to be presumed
that the few existing woodcuts were carried out soon after that date. Peiitinger's

letter may seem to imply that they were cut at Augsburg, and it is, perhaps, for tliat

reason that Eetberg and von Leitner attribute tlie designs to Burgkmair. I have no
doubt that the designs, at least, are by a Xuremberg artist, and, in fact, by Diirer

himself An old imprc ssion of B. app. .S8 at Hamburg (Kunsthalle) lias " Jeroniiiius

Formschneyder " on the lower maigin, wliich proves that it was printed at Nnreml^erg.'
Similar evidence is aft'orded by the address, "JHanns Glaser Hrieffmaler zu Niirmberg
am Panersperg," on an old coloured impression of 15. app. 3(j in the Germanic JIuseum
at Nuremberg.^ A sixtli woodcut (B. app. :17, H. 2(106, P. 2S7), of dilfeiciit dimensions,
is often described as belonging to this series. It is rightly omitted by von Leitner
I attribute it to Cranach.

The modes of tilting practised in the age of Mnximilian fall, according to the
effect aimed at and the kind of armour worn, into four main divisions :

" Rennen,"
" Stechen," " Turnier," and " Kampf," or " Tumier zu Fuss." Tliese have many sub-
divisions, nearly all of which are illustrated by the miniatures ; but it is only necessary
here to describe the modes represented in the woodcuts, which incluile two kinds of
" Kennen," one of " Stechen," and one " Kampf," or single combat on foot.

In "Kennen '' generally the main object was to strike the adversary's shield with
a sharp lance and to unhoi se him ; the saddle had no front and rear supports ; the lance

was not intended to splinter, though it might do so. The diU'erent kinds of " Rennen "

were distinguished by the kind of shield used, the manner in which it was attached,
and modifications in the armour. Those represented in the woodcuts are—(1) " Scliarf-

rennen " (no. 131), in which the shield had a hook on the inner side which fitted into

a socket on the breastplate; as the lance pointed slightly upwards when it struck the
shield, the latter was unhooked and flew up over the wearer's head or to one side ; at

the moment of impact each combatant dropped his lance : (2) " Anzogen-Rennen

"

(no. 132), in which the shield was screwed on to the breastplate, and one or other of

' It is likely that the blocks were also cut by Hieronymus Andreii.
' Passavant (iii, 215) mentions this inscription, but his account of these woodcuts

is very misleading. The five uniformly coloured impressions at Nuremberg are of (he

woodcuts P. 2SS-292; P. 2f<9 alone has the address. They are ci rtainly the originals.

and not "reduced copies of inferior execution," as he alleges. P. 287 is not included

in the coloured set, as his words might lead the reader to suppose. He evidently

regarded the uncoloured 287 as a true original, and 288-291. whicli are, in fact,

considerably smaller, as copies,
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the combatants was unhorsed by the force of their impact. The lance ("Rennspiess")
used in these courses was 13 ft. long, and its greatest diameter was L'J in. Tlie
shield was made of liard wood overlaid witlx leather, and covered in front with a cloth
matching the horse's trappings in colnur and decoration.

In " Stechen " the lance (" Stechstange ') was of tlie same length, but stouter, 3J in.

in diameter. It was tipped with a coronal. The small ribbed shield was tied to the 1.

shoulder by laces, and this was the point aimed at. Each knight sought to unhurse his
adrersary, or at least to break his own lance upon his shield. In the ordinary method,
or " Deutsche Gestech,'' the combatants met in the open lists and their legs and r. hands
were unarmed ; in the Italian method, or " VVelsche Gestech " (no. l;!:>), leg-armour
was worn, the r. hand was protected by a gauntlet and the combatants tilted across a
wooden barrier, about five feet high, which they kept on their 1. hand. In tlie German
method the saddle hail an upright plate in front, but none behind, so that it was easy to
lose the seat ; in the Italian method the saddle hail high front and rear supports, so that
the rider seldom lost his scat unless the horse fell with him. In all these courses the
horses were blindfolded and had their ears stopped ; they were specially trained to run
straight.

In the combat on foot—a new development of thy " Turnier," introduced in defiance
of earlier notions of chivalry by the influence of Ma.ximilian himself—the combatants
were fully armed and nsed a large variety of weapons. Fourteen kinds, including swords,
clubs, poles, flails, halberds, javelins, etc., occiu' on the Frcydal miniatures. The
combatants in no. 1;!1 use daggers.

The masquerades in Freydal consist chiefly of dances by persons disguisetl in

characteristic or grotesque costumes. These, as accounts prove, were provided by the
court tailor, at the Kmperor's expense, for aU whip were to take part in the masquerade.
The couples either followed one another in procession (" Keihentanz ") or danced in a
circle. In the courtly measures, the feet were hardly raised ; springing motions were
reserved for the more grotesque and rustic dances. The music generally consisted only
of drum and fife.

131. THE ' SCHARFRENNEX.' II. 2097. P. 28S.

Frej'dal (Maximilian) is on the 1., lii.s opponent, Antonio de Caldonazo,

Baron nf Tvano, on the r. The latter wears as crest a reel with a loose

end of twine. Freydal's lance already lie.s on the ground ; the other lias

just left the hand of its owner ; both shields are detached.

[225 X 24.5.] Good, old impression, but after a crack which can be traced across the
sky exactly above Ivano's lance-rest. Watermiirk.a pointed shield, nearly henrt-shapod,
with a star over it, as in Ha. :'.4.

Ollection, Jliss Sarah Banks (d. ISIS).

Presented by Lady Banks. 1818.

For reproductions of the woodcut, ser llirth, l.i>: Grrinili' Ilbistrateurs, no. 17i!, and
V. I.eitner, p. xi ; for an account of Iv.ino, ibid. p. ciii.

The woodcut is founded on no. Kil of the Freydal miniatures. Diirer lias adhered
closely to the miniature, except in making Ivano's horse advance a little farther 1. "He
has covered Ivano's clothrs, shield, and horae-trappiiigs, which ari' plnin in the miniature,
with a brocaded pattern, which often occurs on woudciitsof about this date ; fee nos. lliOb,

(2, ii,'22), i::.s i:;i;, no, in, m;.

132. THE " ANZOGEN-RENNEN."
B. app. Si;. II. 21198. P. 289. R.—A 49.

Freydal keeps his seat, while his opponent, Niclas von Firmian, falls

headlong.

[22.T X 24:!.] A rather lale impression ; a crack, partly disguised by Indian ink,

passes acrotB the sky, and Fntydal's helm and shield. Watermark, a small imperial
eagle.

In the inventory of ls:!7.

For reproductions, «(> Hirth, no 471. and v. Leitner, p. \k ; for an account of Firmian,
ihiil. p l.xxvii. The womlcnt is fouiiiled on no. 117 of the Freydal miniatures. Diirer lias

again followed the miniature closely in the miiin. while correcting faults in the drawing.
The clouds and biid aro iiitri.ulnceil by him.
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133. THE ITALIAN JOUST. H. 2009. P. 200.

Freydal, with his crest, on the other side of the ban'ier, has kept his

seat ; his opponent, .Jacob de Heri, has fallen with his horse.

[223 X 242.] A fine, early impression, but the paper lias been slightly torn and
repaired. Watermark, see nn. 132.

Collection, Banks.
Presented by Lady Banks, 1818.

This wo<3dcut, tlie finest of the series, and unmistakably by Diirer, is reproduced by
Hirth, no. 477, and v. Leitner, p. x. For an account of Jacolj de Heri, wlio is perhaps

identical witli Jacob dc Heere, burgomaster of Bruges in 148."!, see v. Leitner, p. Ixxxiii.

The woodcut is founded on no. 82 of the Freydal miniatures. Diirer has treated the

original with greater freedom in this case ; his style is evident in the drawing of the

lion, the fluttering scarf, tlie heads of the two horses, the haunclies and trappings of the

one which has fallen, and the antlers.

134. THE COMBAT ON FOOT, WITH DAGGERS. H. 2100. P. 201.

Freydal I., who wears a crest of long ostrich feathers, is getting the

better of his opponent, Jorg von Weispriach, who has a crest of cock's

feathers.

[223 X 242.] A fine, early impression, tlie paper somewhat stained and creased,

and cut rather close at the top. AVaterniark, a triple mount with star on a stem
over it.

Collection, Banks.
Presented by Lady Banks, 1818.

For reproductions, sec Hirtli, no. 47;!, and v. Tjcitner, p. xii ; for au account of

Weyspriaeher, or ^Veispriacli, iJtIiJ. p. ci. The action and costume of tlio two figures in

tlie miniature (no. I."i0) are scarcely altered, but the characteristic landscape and sky.

with a hawk attacking a heron, are entirely Diivcr's own. In the miniature the com-
batants stand on a marble floor.

135. THE MASQUERADE. B. app, 38. H. 2101. P. 202. R.—A.51.

Three ladies and three masked gentlemen in fantastic attire dauco

hand in hand in a circle. Three masked men bearing torches stand

outside the cii'cle ; one of these, who wears a chain and a hat with

feathers, is Freydal. A princess, with three ladies of her court and othei'

attendants, watches the dance from a balcony.

[225 X 2."i0.] A late impression Cthe block is in the Dersohau collection). \Vater-

mark, a gate (" Burgthor ") ; not in Ha.
Collection, Banks.
Presented by Lady Banks, 1818.

For a reproduction, see v. Leitner, p. viii. The woodcut is founded on miniature no.

88, but Diirer has treated the details very freely, while preserving the main features in

the composition, for the drawing of the miniature is childishly weak. Tlie old m:in with
hat in hand is a characteristic creation of Diirer's; the feminine types may be compared
with those on the following woodcut, no. 136, and on the great Triumphal Car, no. 145,
whicli was designed in l."il8. Four of the maskeil men are identified on the miniature
as Embs, Kopcrnol, Geltinger, and Franciscus Pragcr. The usual title of this woodcut
in German catalogues, " Der Fackeltanz," is inaccurate, for the dance of that name, in

which the arrangement of the dancers was strictly prescribed, docs not occur in Freydal
(.vee V. Leitner, p. liii). Torch-bearers are i)resent in almost all the masquerades, an<l

Freydal himself is usually one of them. It does not appear for what reason Heller
supposes that the dance here represented took place in 1.517. H. attributes the woodcut
to Scliiiufelein. An early impression at Hamburg has ".Teronimus Furmsehneyder" on
the lower margin.
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136 (1, 2). THE BURGUNDIAN MAKKIAGE, OB SMALL TRIUMPHAL
CAR. R. 218.

The team of four horses driven by Victory is cut on one block, the car

itself on another.

(1.) Victory, a winged female genius, sitting on a raised seat or box
decorated with pomegranates, holds in her 1. hand a wreath and in her r.

hand a large ring, to which a single rein is fastened. The rein is

connected at the other end with the harness of four prancing horses,

moving from 1. to r., which are yoked, again by a single ring, to the car.

Their trappings are oi'namented with the emblems of the Golden Fleece.

[274 X 424, limits of design ; 37;> x 43:!, limits of sheet.] There is uo border-line

at the top. A good, early impression, with the watermark of the first edition of the
Triumph, printed in 1526 by order of Ferdinand I, viz., a crowned two-headed eagle
with a sickle on its breast.

(2.) On the upper platform of the car we see the Archduke Maximilian
and Mary of Burgundy holding the Burgundian shield between them,
standing under a canopy supported by four torch-bearing genii who stand
on slender pillars. Between the two front pillars is a two-handled vase

filled with pomegranates. On a lower level stand three women in antique

drapery, crowned with laurel and holding a co\'ered cup, a banner and a

hoop tied with ribands. On the wide lower platform of the car, imme-
diately over the wheels, stand two groups of persons drawn on a smaller

scale, viz., a princess with four attendants and Hve courtiers, two of whom
are crowned with laurel. At the back of these two groups is a curtain

with a pattern of pomegranates which covers the side of the raised portion

of the car. A colossal landsknecht, crowned with laurel, stands on the
ground and throws his weight against the car from the back.

[380 X 424.] A fragment of border-line, from which the height is measured, is

visible above tlie flame of the liighest torch Only at the bottom is there a line

approximately complete, though broken in many ]>laces. The block was otherwise well
preserved when this impression was taken. Watermark as described above.

These two impressiims form part of a set of 137 wciodciits of the Triumphal Pro-
cession, purchased from Mei-srn. Smith in 1815, of which HT belong to the edition of
152(!, 3(; to that of 1777, and 4 to that of 171Hi.' The series is lx)und in a volume, with
the text of the 179(i edition at the bep:inninp:.

The car with the Burgundian ^larriage occurs only in the first edition, for the block
had been lost before the xvni century. In the fourth edition, 1883-4, its place is taken
by a reproduction (no. DO) of an old impression in the llofbibliothek, Vienna. The
other block, with Victory and the team of horses, is no. 135 in the edition of 179G, and
no. 8n in that of 18.s:i-4. The block is signed at the back, " Jeronimus Andre form
. .

." llcpr. (reduced) Ilirth. no (tl 1.

The jirobiible date of these blocks is 1518. The programme of the whole procession

was fixed by 1512, the miniatures which served as a pattern to the various <h signers of

the woodcuts were finihhed in 151(1, and the dates at which various blocks were
finished and deliverid, so far as they are recorded on the back of the blocks, range
from 12 November, 151ii, to 25 August, 151.S'. The jiortinn a.-:sigiied to Diiier and
his pupil. Springiuklie,' nre not dated, but tliiy seem to lie later than the rest.

They depart more widely than iiny c.f the other wcjodcuts from tlic (iri^inul piogrammu
and from the miniatures, and their elaborate allegories betray the influence of Pirkheimer,

' On the editions, tee Schcstag in Jalirh. d. Inmtthut. Samml. d. alUrh. Kaherhanses,
i, 180 (Wien, 1883).

= No9. 89-108 and 1.30, 131 in the edition of 1790, 91-110 and 121, 122 in that of

1883-4, are by Springinklei'. Thansing attributed these 24 woddcnts to Diircr hinisidl',

in addition to Iho car with the Iliirgundian Marriage. iSct Millli. dir li. h. Vtntnil-

comiuinsion, etc., xiii. 1 10 Hit (Wii-ii, I.S6S).
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who invented the details of the great Triumphal Car, the drawing for which is dated
151.S. The Alliertina possesses six other drawings by Diirer, dated I51S, of riders

carrying trophies, designed to form part of the procession, but never carrieil out as

woodcuts owing to the abandonment of the scheme on the Emperor's deatli.

136 (la). VICTORY AND THE TEAM OF HORSES.

A later impression of the first block, being no. 13.5 in the edition of

the Triumphal Procession published at Vienna and London in 1796.

137. THE BOOK-PLATE OF HIEliONYMUS EBNEK. 1516.

B. app. 45. H. 1910. K.—A 53.

Two escutcheons, with the arms of Ebner 1. and Fiirer r. , are supported by
child angels or genii. The date, 1.516, is placed between the buffalo horns

of the crest. Two cornucopias, tilled with grapes and vine-leaves, fill the

vacant space on either side of the horns ; they pass behind the angels and
the escutcheons, and their lower ends are tied together. The background, in

the lower half of the design, is shaded with horizontal lines. On a white

band at the top is the motto, devs . refvgivm . mevm, and at the bottom,

LIBER . HIERONYMI . EBNER.

[129 X 97.] Good impression, uneoloured, and well preserved, with margin [.">].

Watermark, small " Keichsapfel," shape of Ha. 21, but !S:i mm. high. Collector's mark,
small heraldic device, not in F. ; a single-headed eagle springing' from a crown, in circle,

dm. 7 mm., printed in pale blue.

fn the Collection o( ex-libris bequeathed by Sir A. Wollaston Franks, K.C.B., 1897.

One of the rarest and best of Diirer's heraldic woodcuts. It is not signed or other-

wise authenticated, and is not accepted as genuine in any of the catalogues, except
Passavaut's (no. 211), but Thausing (E.T. ii, 1211) attributes it decidedly to Diirer. He
is doubtless right ; the ornament, the children's lieads and drapery, the shape of the

letters and ligures, are all characteristic of Diirer and unlike the work of any pupil.

Hieronymus Ebner ( 1 177-1 ."i:!2), a nitmbcr of the ancient and still flourishing family

of Ebner von Eschenbacli, which had had representatives in the Nuremberg cuuncil since

l:>32, was married in inOl to Helena Fiirer. See A. (irenser in Heraldisch-geneulogische

Zeitschrift, ii, l:!5; (i. A. Will, " Niirnbergisches (Telehrten-Lexicon," 1755, i, 318.

t THE BOOK-PLATE OF HIERONYMUS EBNEK. 151ii.

(Reproduction.) B. app. 45. H. 1910. R.—A 53.

Facsimile issued by the Diirer Society, I'.tOO (iv, 29).

138. CHRIST ON THE CROSS BETWEEN THE VIRGIN AND ST. JOHN.
1516. B. ^6. H. 1633. R. 220.

[27.S X 224.] (iood impression of the second edition of the woodcut, on the title-page

of the third part of the edition of Luther's Old T( stament printed by F. Peypus, Nurem-
berg, l.'>24. Over the woodcut is printed, " Das dritte teyl des Allien Testaments, mit
fleysz verteutselit. m.d. xxini." Waterinark, Ha. 30. 'The woodcut was designed for,

and first printeil in, the Eichstadt Jlissal, printed by H. Hcilzel, Nuremberg, 1517, where
it is on vellum, facing tlie first page of the canon (see p. 261).

Presented by \V. Jlitchell, Esq., lH'Xi.

139. THE VIRGIN CROWN KD BY TWO ANGELS. 151S.

B. 101. H. 1811. R. 229.

[2;t8 X 212.] Very fine impression, perfectly preserved, without margin. Water-
mark, Ha. 31.

Collections : Nagler (F. 524), Berlin Cabinet (dupl., F. 329), Alferoff(F. 342), Mitchell

(F. 551).

Presented by W. Mitchell, Esq., 1895.
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140. POETKAIT OF MAXIMILIAN I. 1518. B. 154. H. 1950. R. 231 .

Bust, facing three-quarters r. The Emperor wears the collai' of the

Golden Fleece over a mantle of rich brocaded stufT, edged with pearls, and
a wide fur-trimmed hat with an oval medallion of the Virgin and Child

attached to the tiirned-up brim. On a scroll over his head (on the same
block) i.s the xylographic inscription, " Imperator Caesar Diuus Maxi-

milianus
j

Pius Felix Augustus." The " a " and " e " of Caesar are distinct

and enclosed in the letter C.

[550 X 381.] Good impression, but damaged; a strip about tj mm. iu width from
top to bottom on either side and the 1. upper comer, including part of the letter I, have
been cut from .'mother impression and joined on by a restorer. Tlie neck and chin are

damaged and restored. Watermark, a star and flower ; not in Ha.
Presented by W. Mitchell, Esq., 1895.

One of the rarest of Diirer's woodcuts. Other impressions are known at Bamberg,
Berlin, and Vienna (both Albertina and Hofbibliotbek, the latter from the Cornill

d'Orville collection sold in 19U0), Four cuts (at least) were made from the drawing
done from life at Augsburg, 28 June, l.")18 (uow in the Albertina; repr. Vienna
Juhrbuch, iv, Th. ii, Reg. 3039; Sebcinbruuner and Meder, no. 1S6). The cut with
the " ae " enclosed in the C was evidently (by the inscription) published in the same
year, during the Emperor's lifetime. It is the best of the versions represented here

;

but I believe that a still better one exists, of which I have seen but one impression,

very sharp and early, but unfortunately coloured and dirty, at Bamberg. It has " Cse"
in the inscription, like 140a. A similar impression is said to exist at Gotha.

140a. PORTRAIT OF MAXIMILIAN I. 1518. B. 154. H. 1950. R. 231.

Copy.

The same portrait redrawn on another block. The copy is accurate,

on the whole, but lifeless and mechanical. The most marked difference is

in the modelling of the face, where the hatching is more regular. The
Ups are less carefully drawn. In this, as in all the other copies, the series

of detached cur\ ed lines on the cheek point downwards at the extremities,

wheretis in the original they point upwards. There is no shading hetioeen

the short hairs which escape under the brim of the hat beneath the

medallion. The same inscription is cut in larger letters and ihe words

are less spaced. The word " Caesar " has " le" instead of " ae," and the

C ranges with the other letters.

[414 X 323.] Good, old impression, on yellowish paper, but after many breakage*

in the border-line, which an early restorer has disguised with ink, now faded.

Presented by W. Jlitchell, Esq., 1895.

140b. PORTRAIT OF MAXIMILIAN I. 1518. B. 154. H. 1950. R. 231.

Copy.

A later impression from the same block. The lines have thickened,

and an oblique crack luiis from the top of the block, thiough the second

"a" in " Maximilianus," across the hat and mantle, to the bottom.

Diirer's monogram has been inserted between the lower line of the scroll

and the 1. end of the hat, underneath the letters " ra."

[404 X SKj.] l''air impri-stion, (jti while iiaper, with Augsburg nriiis. Defects in

the bordir have lM!en diegui.sed with Indian ink.

In the inventory of 1837.
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140c. PORTRAIT OF MAXIMILIAN I. 1518 B. 154. H. 10.")0. R. 231.

Copy.
From amithcr block, earlier than that used for 1 10a. The drawiuf^ of

the features is rather more free, though it agrees with 140a in almost

every particular in which the latter departs from 140. The white patches

on the neck are larger than in 1 40a. In some details of the ornament 1 40c

agi-ees with 140, not with 140a. For instance, in 140 and 140c, the .six-

petalled flower nearest to the 1. lower corner faces 1. ; in 140a it faces r.

In 140a the border-line cuts otf part of the lower petals of this flower ; in

140 and 140c there is an interval of 3 mm. between the lowest petal and
the border. This copy has no inscription ; the latter is not merely cut

off, for if that were the case the ribands at the end of the scroll would
still show near the ends of the hat. The paper on the 1. side is inserted,

but the original paper on the r. side shows no trace of the riband. There
is, howe^•er, on either side, a fragmentaiy line belonging to the rolled-up

end of the scroll itself ; so that we have here, probably, a second state of

the block, from which the scroll, originally piesent, has been cut of!',

leaving slight traces of its presence.

[373 X 324.] Gootl, old iaipreBsion, witli sliylil injuries. Watermark, a small, luw
crown.

Purchased from Messrs. Colnaghi, 1871.

On the back of this impression is au undescribed fantastic woodcut by
an anonymous Nuremberg artist (an imitator of H. S. Beham), about 1530.

On a black shield are represented a nude man and woman, the latter head
downwards ; their bodies are joined together by a white patch, approxi-

mately square, which conceals their middles, with a dot in the centre.

The man wears a wide hat trimmed with feathers and has an ivy wreath
round his waist and spurs on his heels ; he is playing the flute. The
woman has a circlet on her brow and a chain round her neck ; she
holds an embossed drinking-glass in both hands. The shield has a leaf-

pattern along its indented edge. No border-line. Limits of design,

228 X 200.

This is evideiilly a proof of a block intended for the manufacture of one of those
toys, still in common use, in which bodies and legs can be joined in diflurent com-
binations by turning a movable disk, which supplies a waist that will fit either figure.

The missing part would have been printed on a card or paper attached to the rest by a
wire passing through the point marked by a dot.

141. (After Durer.) PORTRAIT OF MAXIMILIAN I IN AN ARCHITEC-
TURAL FRAME. 1519. B. 153. H. 1949. R. 230.

[.150 X 381.] Good impression of the second state, with monogram inserted in tlie

r. lower corner. Some defects, including the long crack which passes down the 1. side
of the imperial shield and across Maximilian's hat and hair, have been disguised with
Indian ink. Watermark indistinct.

Presented by W. Mitchell, Esq., 1895.

This woodcut can only be regarded as another copy of no. 140. The drawing of the
hair, features, and neck, agrees most closely with 140c. Fine as they are, the archi-
tectural frame and the griffins, with the emblems of the Golden Fleece at the top, are
not at all in Diirer's style. 1 have no liesitation in attributing them, and consequently
tho whole copy, to the '• Pseudo-Burgkmair," or " JIaster of the Illustrations to Petrarch,"
the unknown draughtsman who worked chiefly for the firm of (Irimm and Wirsung, at
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Augsburg, about 1517-22. The copy will have been made at Augsburg in 1519 ; it

was doubtless occasioned, like the nthcr portraits made at Nuremberg, by the great

demand for this portrait which followed the Emperor's death on January i2th in that

year. The original woodcut was probably pulilishcd in 1518, during the Emperor's
lifetime. An impression of the rare first state of B. 15;^, before the insertion of the

monogram, is in the Kunsthalle at Bremen.

V. 1520-1527. Nos. 142-156.

t THE AEMS OF ROGENDORF. 15-20. R. 239.

(Reproduction.)

See Lange and Fuhse, "Diirer's Schriftlicher Nachlass," p. 12t), 1. 20, n. 8 ; p. 127,

1. 1 ; p. 128, 1. 27. On tlie Rogeudorf family, see Heraldisch-genealogifclie Zeilschrift, ii,

102(Wien, 1872).

Lithograph Ijy Rctbcrg, Naumanii's Arcliiv, x, 284, 4. First copy, exactly repro-

ducing the only known impression, in the Germanic ^Museum, Nuremberg, which has

the r. lower corner torn away. No. 26 of 50 impressions; presented by Retberg to

Presented by W. Mitchell, Esq., 1895.

Also the second copy, on another stone, with the missing corner drawn in by Friedrich

Wolf of Munich. Nuumann's Archir, xiv, 126, one of 50 impressions ; presented by
Retberg to F. Prestel.

Presented by F. Prestel, 1870.

t THE AEMS OF LORENZ STAIBER. 1520. R. 240.

(Reproduction.)

Lithograph by Retberg, 18G4 {Naumann's Archiv, xi, 67, 16), from the only known
impression of the first block, in the Hausmann collection, which now belongs to

Dr. Blasius at Brunswick.
Presented by W. Mitchell, Esq., 1895.

Diirer drew Staiber's arms on wood at Cologne in November, 1520 (Lange and Fuhse,

p. 136, 1. 12). He drew them again (in what way is not mentioned) at Antwerp in

1521 (ibid. p. 148, 1. 11). Two very small pen-and-ink sketches of Staiber's arms are

preserved in the Diirer MSS. at the British Museum (Sloane 5229, fol. 59). Tliey do
not appear to be coimected with the woodcut.

Tlare is nothing to prove that this is actually the woodcut designed by Diirer ; but

it is, at least, more worthy of him than B. 167, 168. The collar of S's, with portcullises

an<l Tudor rose, is English. It is not the collar of an order of knighthood, but the
" collar of the King's livery," which might be conferred on persons of knightly or higher

rank, but did not carry witb it any higher degree of nobility than tliat of Esquire {see

J. G. Nicholson "Collars of llu; Royal Livery," in Gent. May. X.S. vols, xvii-xix, csp.

xix, p. 2.59). The collar in this form was jilaced round tlie loyal arms on a signet used

by Henry VII and Henry VHI ; it is also to be seen on Holbein's portrait of Sir T. More
as chancellor, the only difference being that tlic S's there are not divided by knots (eee

Scliarf in Archmlogiii, xxxix, 267). Staiber hud been in Englaml, and had received

the honour of kniglithodd from Henry VIII at some date previous to December, 1523,

as ai>i)e!trs from a Latin hologrnph letter in the Record Office, thus summaiised in

Brewer's "Letters and I'apers of Henry VIII," iii, pt. 2, p. 1198, no. :;602 : "Sir
Lawrence Stauber to Henry VIII. Dues not furget tlie King's kindness wben he made
him a knight at Wiudscpr. Oilers to serve the King with lOil horse. Nuremberg,
4 Dec. 1523." Staiber, who was in the service of Charles V, was buried in the abbey

church at Heilsbronn, near Ansbach ; his arms arc shown on a kind of circular

hatchment attached to the S. wall of the navo (see Heller, no. 1946).
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142. (After Diirer.) THE ARMS OF LORENZ STAIBER.
15. 168. H. 194(3. E. 241,

Second state of the second block. The inscription at tlio top has been
removed, and tlie crest has been altered Ijy the addition of a crown,

bearing two pennons, to the lion's head.

[No border-line; size of slieet, 4n4 x oliO.] Well printed, but after some damage to

the block ; a crack can be traced from the top of the lion's head to tlie foot of the print,

passing across the helmet, shield, and the letter '
ii " of " veniuiit." Watermark, a

variety of Ha. 41.

Presented by W. Mitcliell, Esq., 1895.

143. THE ARMS OF JOHANN TSCHERTE. L!. 170. H. 1948. R. 244.

[186 X 145.] Brilliant, early impression, but damafjed ; all aloug the r. side a strip

7 mm. in width has been cut off and joined on again, while a similar atrip on the 1. side

has been lost and replaced by a restoration in pen and ink ; the 1. side generally has

suffered from friction. Watermark, a small eagle on an ornamental shield, not in Ha.
Collection.s : W. Bell Scott (F. 489), Fiauks.
Duplicate from the collection of ex-libris beijueathed by Sir A. Wollaston Franks,

K.C.B., 1S97.

The arms were identified by J. Wussin, Naumanii's Arcliiv, x, 'i69. The hand-drawn
ex-libris there described is now in the Hofbibliothek, Vienna. It has vcr.sc3 dated 1536 by
C. M. O., the author of the verses jiriuted under many of Crauach's woodcuts. A similar

drawing has been reproduced in Die Graphischen Kiinde, 1879, i, 7"2. See Thausing's
"Diirer," 2te Aufl. 1884, ii, 125. Thausing attributes the woodcut to Diirer, but
doubts the authenticity of the monogram. Its presence on this very early impression

proves that it is not a subsequent addition. The date 1521, proposed by Eetberg, is

conjectural. The head of the satyr may be compared with a head immediately behind
Maximilian's back on the great Triumphal Car (no. 145). Joliaun Tscherte, a Slav by
birth (the name means in the Bohemian language a devil or satyr), settled at Vienna
about 1510 as an architect: he Iield state appointments, and distinguhshed himself in

fortifying the city against the Turks. He was a friend and correspondent of Diirer's

and Pirkheimer's (_see also Thausing, E.T. i, 155; ii, 217). He died in 1552 (" AUg.
Deutsche Biog." xxxviii, 716). A woodcut of Tsoherte's arms under an arch, with
lOHANN TSCHERTE On a tablet over the crest [112 x 78], stands on sig. A i v. of " Ayn new
knnstlieh Buech," by Henricus Grammatens, J. StUchs, Niirnberg, 1518, 8vo. (Mutlior

1155).

143a. THE ARMS OF JOHANN TSCHERTE. B. 170. H. 1948. E. 244.

[186 X 144.] A later impression, well preserved, with margin [9].

Presented by W. llitchell, Esq., 1895.

144. THE ARMS OF THE EMPIRE AND OF NUREMBERG. 1521.

B. 102. H. 1942. E.—A 20.

Two angels hold, each in one hand, the two shields of Nuremberg,
while with their other hands they support the imperial crown and shield.

At the back of the crown is a fringe of cloud, above which are two seated

female figures, representing .Justice and Liberality or Abundance. Over
the r. hand of the latter figure is a tablet with the inscription, sancta

|

IVSTICIA
I

. 1521.

[24G X 169.] Goodimpression, with margin [4-6]. No watermark. On the back is

printed in Gothic type, "Eeformacionder Stat
|
Niiromberg

|
Cum Gratia et Priuilegio."

Collections : Marochetti (F. 381!, MS.), Mitchell.

Presented by W. Mitchell, Esq., 1895.

The first edition of the "Eeformacion" that contains this woodcut is dated 21
January, 1521 (Panzer, " Annalen," no. 1235) ; two others appeared in 1522 (Panzer, nos.

Z
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1552-53). The woodcut is not signed, and the attribution to DUier, accepted by Bartsch,

Heller, and Passavaiit, is rejected by Rctberg. Parts of the design, especially the two

allegorical figures, are mannered and uupleasing, and the carefully shaded background

is unusual ; but there is so much that is characteristic of Diirer himself, and unlike the

work of any of his pupils (e.;/. the wide spaces of white, the drawing of the clouds, tlie

crown, the shields and their emblems—how unlike Springinklee's drawing of heraldry

on the arch !) that I have no doubt that the earlier authors are right. The fat arras

and hands of the women are to be matched on many other woodcuts alx)ut this date

(e.g. Mary in B. 56, the angel with the crown in I!. 138, but especially the contemporary

work, B. 139). For tbe feet, c/. the drawings, Lippmauu 390, 391. Diirer probably

made the drawing before his departure for the Netherlands, and, if so, the date 1521,

in which the shape of the figures is unusual, may have been inserted by some one else

in his absence.

145. THE GEEAT TEIUMPHAL CAK. 1522. B. 139. H. 1912. E. 247.

First edition.

Maximilian sits alone on the car, wearing the imperial robes, with the

actual crown of the Holy Roman Emph'e (so-called crown of Charles the

Great) on his head, sceptre and palm in his hands, and orb and sword on

a cushion at his feet. Victori.\ kneels behind him and holds a laurel

wreath over his head ; the large feathers of her wings are inscribed with

the names of Maximilian's wars. At the four corneis of the car the

cardinal virtues, ivsticia, temperantia, foktitvdo, pkvdentia, stand on

pedestals. Justice and Temperance hold between them a wreath inscribed

VERITAS ; the wreath held by Fortitude and Prudence is inscribed con-

STANTIA ; three linked wreaths between Justice and Fortitude stand for

clementia, AEQViTAs and BONITAS, while the three dependent virtues

between Temperance and Prudence are LlBEKALrrAS, jiaxsvetvdo and

inteligentia. The driver of the car is katio ; four other women who run

by the side of the car are identified as ouavitas, perseverantia, secueitas,

and fidentia. The wheels of the car, decorated with the Austrian eagle

and griffins as supporters of the emblems of the Golden Fleece, bear the

names magnificentia, honor, dionitas, gloria. An eagle, a dragon, and

two Uon-cubs rest on the wheels, and a lion sits at the back oi the car.

The front is decorated with the imperial eagle. A canopy over Maximilian's

head has an emblem of the sun and a shield with the imperial eagle, in

illustration of the motto, tjvou . in . celis . sol . uoc . in . terra . caesar .

EST. A tablet suspended from the canopy bears a second motto, in . many .

DEI . (coe) regis . EST, and in front of the canopy are the words VEUI

PitlNciPis LMAGO. The reins are named nohilitas and potkntia. Eacli of

the six pairs of horses is escorted by a pair of female allegorical figures with

wreaths, identified as puoVIDENTIA and moderatio, alacritas and oportv-

NITAS, VELOCITAS and FIUMITVDO, ACRIMONIA and VIRILITAS, AVDATIA and
MAGNANIMITAS, EXPERIENTIA and SOLERTIA.

All the inscriptions given so far are cut on the block. The woodcut is

also accompanied by six columns of printed German text, above the six

pairs of horses, giving explanations of the allegorical figures and the

mottoes, and a short history of the production of the car, from Maximilian's

approval of the design expressed in a hotter to Pirkheimer, dated Innsbruck,

29 March, 1518, to its publication by Diirer in 1522. The text ends

with a kind of coloplion :
" Di.ser wagen ist zu Nurmbcrg erfundO

|

gerissen

vnnd gedriickt durcli Albrechtcn
j

Thiircr, im jai' . M.b.xxij.
j
Cum (!rati;i

et Priuileffio Cesaree Maiestatis."
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Plate VII

HANS SPRINGINKLEE, after ALBRECHT DURER

The Emperor Maximilian Crowned by Victory

.Trial jiroof ot' pjiit. of the Triumphal Cnr>
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The whole is printed on eight sheets, which becar signatures (A to G
and |i)) in the 1. lower corner.

[Size of sheet, 500 X 2'36S ; limits of design, 455 x 2-302 ; border only on 1. side

and below.]

Fine impression, well preserved, mounted on linen and folded. Watermark, Ha. 32.

Purchased from Messrs. Evans, 18i\6.

145a. THE GEEAT TRIUMPHAL CAR. B. 139. H. 1912. R. 247.

Second edition.

The text, printed with movable type, is iu Latin, and ends ;
" Excogi-

tatus & depictus est Currus iste Nurembergaj, Impressus vero per

Albertum Diiier, Anno . m.d.xxiii." Tlie first sheet has no signature ; the

other seven have the .signatures B to G and h.

[Size of sheet, 480 x 2280.] Good impression, the first sheet better printed than

the rest; not so well preserved as the first edition, and with less margin. Red lines

have been ruled along the edges and round the printed iuscriptious ; mounted on

lineu and folded. Watermark, Ha. 32.

Provenance not recorded.

145b. THE GREAT TRIUMPHAL CAR. B. 139. H. 1912. R. 247.

Fourth edition.

Sec Ha. p. 85. The Latin text is an almost exact reprint of that in

the second edition, but the following variations occur in the first column :

1. 3, 2nd ed. " iis," 4th ed. " ijs "
; 1. 6, 2nd ed. " recte," -Ith ed. " rect«" ;

1. 9, 2nd ed. "moderate," 4th ed. "moderate." The margin has been

almost entirely cut away, but the upper half of the signatures from B to

G can be seen.

[Size of sheet, 457 x 2-312.] Fair impression, not much inferior to the earlier

editions, but the paper is stained and cut down : mounted on linen and folded.

Watermark, on sheets C and B, a shield with stars ; on sheet D, Ha. 32 ; on the rest,

none visible.

In the inventory of 1837.

145c. THE GREAT TRIUMPHAL CAR. B. 139. H. 1012. R. 247.

Fifth edition.

See Ha. p. cS5. The Latin text is reprinted from the 2nd and 4tli

editions ; in the words already mentioned, in the first column, it has
" iis," like the 2nd edition, but " recte " and " moderate " like the 4th.

At the end, after the date m.d. xxiii, is added, "Anno autem D. m.d.

Lxxxvmi. lacobus Chinig Germanus, tabulas hasce ad hieredibus Alberti

Dm-erii sere
|

proprio emptas iterum Venetiis diuulgandas cm-auit.
|

Kinig Germanus." The first two sheets have no signatures, the others

have Roman capitals from C to H.

[Size of sheet, 480 X 2-350.] Fair impression, well preserved, with margin. White
paper. Watermark, a shield of irregular shape, with initials S C, surmounted by a

trefoil.

Purchased from Mr. Evans, 1864.

145d. THE GREAT TRIUMPHAL CAR. B. 139. H. 1912. E. 247.

Trial-proof.

This is a trial-proof, haud-printecl by friction, of so much of the first

Z 2
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block as contains the figure of Maximilian (to the knees), the cushion, the

head at the back of his throne, and the figin-e of Victory, with a small

part of her wings and part of the wreath over her head. The outlines are

quite irregular and the rest of the block has not been inked. Every

detail of the two figures comes out with extreme clearness. Such a trial-

proof is, so far as I am aware, unique among xvi century woodcuts.

[Size of sheet, 170 x 114] Ki;i)r. in this Catalogue.

Collections: Durazzo (sale, 1S7-J, lot 1910), Jlitcliell,

Presented by W . Mitchell, Esq., 189,1

DUrer's first sketcli for the great Triumphal Car is in the Diirer MS. in the Boyal
Library at Dresden. In this the Emperor sits alone. The second and better-known

sketch dates, according to Thausing, from about 1511-1.5, but it carries out the

Emperor's instructions of 151:;. It is a pen-and-ink drawing, now in the Albertina (see

Thausing, "Diirer," E T. ii, 137; Vienna, Jahrhuch. iv, pt. 'i\ Reg. o040; Schonbrunner
and Jleder, no. 401). In this design the horses have riders, there are none of the

allegorical female figures, and the Emperor, instead of sittin,g alone on the car, is

accompanied by the same members of his family as appear in the pedigree on the

Triumphal Arch, viz. Mary of Burgundy, the Archduchess Margaret, Philip and
Joanna, and their two sons and four daughters. The car is less loaded with symbolical

details. The second design, a pen-drawing dated 1518, tinted with water-colour, is

also in the Albertina (see Vienna Jahrbudi, iv, pt. 2, Reg. :1041 ; Schonbrunner and
Meder, nos. 221-228). In this design the Archduchess Margaret is placed by the side

of her mother, the other members of the family occupying the same position as before.

All the allegorical figures and symbols invented by Pirkheimer have been introduced,

and the drawing, except as regards the imperial family, differs only in a few

unimportant details from the woodcut as finally carried out. Jlaximiliau ordered this

design in a letter to Pirkheimer of 5 February, 1518; he acknowledged its receipt on

March 29th.

This car was originally intended to form part of the Triumph of JIaximilian, but

appeared in 1522 as a separate work. I suspect that Springiuklee had some share in

transferring the design to the block. A wall-painting, copied from the woodcut, was

carried out in the Town Hall at Nuremberg.

146. PORTRAIT OF ULRICH VARNBULER. 1522.

B. 155. H. 1952. R. 248.

[430 >c 323.] Good impression, tliough not before the crack ; well preserved, but a

little retouched ; very narrow margin. Watermark, Ha. 40. (?)

Presented by W. Mitchell, Esq., 1895.

146a. PORTRAIT OF ULRICH VARNBULKR. 1522.

B. 155. H. 1952. R. 24S.

[431 X 327.J Fair, later impression ; the crack is more visible and the 1. eye ie

damaged. Margin [8 mm] at bottom only ; on this is printed, " Jlen vintse te coope by
Heudrick HondiuB Plaettnijder in 's Gravenhage." Watermark, heraldic, as described

by Ha. p. 88.

In the inventory of 1837.

146b. PORTRAIT OF ULRICH VARNBULER. 1522.

B. l,5,->. H. 19,V2. R. 248.

Chiaroscuro.

[433 X 328] Fair impression, printed in dull yellow and dark green from two
tone-blocks, the white lights being cut out of the yellow block. A piece of the paper
has been lost and replaced in facsimile in the r. upper corner. The restorer has
omitted the contraction mark over Z C. Walirniark, an oval with curved lines across
it. The margin hus been almost cnlircly cut away, but the tops of the letters of the
insi;ription are left ; the latter shoulil read, " Ghedruckt t 'Amsterdam by Willom
•Tan.sBen in de vcrgulde Sonnewyser." 'i'hesi; impressions in chiaroscuro date from
about J 620.

Purchased from Messrs. Kvans, IS57
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Vambiiler, a learned friend of Pirkheimer and Erasmus, became Protonotary of the
Supreme Court of tlie Empire in 1507 aud Cliancellor of the same court in 1531
(Thausing, " Diircr." E.T. ii, 258). The drawing for this woorlcut is in the Albertina ;

it is of the same size, but in reverse (Ephrussi, p. 3'25
; Schoiibrunner and Meder,

no. 2G1)).

147. DtJREE'S AEMS. 1323. B. 160. H. 1938. R. 249.

[338 X 258.] A good impression, but cut within the border on all sides. Yellowish
paper ; no watermark.

Presented by »'. Mitchell, Esq., 1895.
Perfect impressions of this woodcut are very rare. An inferior and damaged

impression, but with its border-line intact [360 x 264], is placed among the duplicates.
A slight sketch of the arms in charcoal is in the British Jhiseura (Lippmann 264).

The composition is reversed in the woodcut.

148. THE LAST SUPPER. 1523. B. .i;i. H. 1622. R. 250.

[213 X 300.] Fine impression, with wide margin [16-33] ; the paper is slightly

stained, and a crease, which existed at the time of printing, has a disfiguring effect.

Watermark, Ha. 21.

Collections : KoUer (F. 549), Mitchell.

Presented by W. Jtitohell, Esq., 1895.

148a. THE LAST SUPPER. 1523. B. 53. H. 1622. R. 2.50.

[212 X 298] Another good impression, cut to border-line, \\atcrmark, lla. 31.

In the inventory of 1837.

148b. THE LAST SUPPER. 1523. B. 53 A. H. 1623.

C.-,py.

The copy has five strokes instead of four in the horizontal line starting from the

centre of the dish. The cutting is inferior thronghout.

[210 X 292.] Good impression, cut to border-line. Watermark, Ha. 48.

In the inventory of 18.37.

A number of drawings, dated 1521-23, in various collections (Berlin, Florence.
Frankfort, etc.), suggest that Diirer contemplated the issue of yet another Passion, in

oblong shape, about that time. This subject only, liowever, was carried out aa a
woodcut. A drawing of the same date, resembling this print in size, proportions, and
style, but differing much from it in detail, is in the Albertina (Schonbrunner and
Meder, no. 579).

149. THE TAPESTRY AT MICHELFELD. 1524.

B. app. 34. H. 2059. R.—A 47.

On three sheets. (1.) The wheel of fortune is being turned by Time
(a woman) and a fox, emblem of craftiness. The nobler birds, eagle and
falcon, are at the bottom of the wheel, the ignoble kind.s, jay, magpie, and
pheasant, at the top ; the magpie (Agerlaster = Elster) is king. A
peacock, emblem of pride, struts before the wheel. To r. is a gi'oup

consisting of a knight in armour, an ecclesiastic, a scholar, a smith, and a

peasant with a flail. All these are watching the scene displayed on the
second sheet. Over their heads is a scroll with the following inscription

cut in Gothic letters :

" Betrugnus biss vnns nit zu gfer

Die Frongkhait schlefft ein lang zeit her.

Erwacht sy, es wtirt dir zn schwer,"
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(2.) To r. Fraud (betrttgnSs) is seated on a throne, with the simple

babe, Piety (Frukait = Frougkhait = Fromniigkeit), asleep in a cradle at

his feet. Fraud holds a rod in Ids r. hand and in his 1. hand the end of a

long scroll, which bears the inscription :

"Mit list meiner behenndikait : Hab ich bracht die Gerechtigkaitt

:

Mitsambt der Vernflfft vnnd Warhait : zu meiner Vntherthenigkaitt."

Under this scroll ai'e three women sitting in the stocks. These are

Justice (Gerechtigkait), with both hands bound to a staff, Truth (Warhait),

with a padlock on her lips, and Reason (VernuflFt), with her hands secured

to the stocks by a bar.

(3.) A schoolmaster and a priest are turning towards Fraud, whom
they address as follows :

" Herr ewr rede die hor wir gern.

In ewer Schull beger wir zlern."

The priest is glancing back over his shoulder at the last figure, a long-

robed man with flaming eyes, who stands for Eternal Pro\adence ("Ich

bin die ewig fursehung ") and has a scroll over his head with these words :

" Ein yetlich sach gat aus die nit wider eingat

In den vrsprung von dem sy geflossn i.st."

[(1) 135 X 308, (2) 135 x 304, (3) 133 x 248.] Good impressions, but with false

margins added ; the dimensions given are those of the original paper, so far as it

extends. White paper, without watermark.
Presented by AV. Mitchell, Esq., 18(1.).

According to an inscription attached to the middle sheet in some impressions (e.g.

at Bamberg and Nuremberg, see Heller, p. 7S4), this woodcut professes to represent a

piece of tapestry a hundred years old, discovered at Schloss Michclfeld on the Rhine
at mid-Lent, 1,")24 ; the picture shows, we read, what men of old times tliought of

villainies that are now matters of daily occurrence. ^\liether there is any truth in this

story of :iliclielfeld or not, tlie woodcut is obviously a satirical print alluding to the

social disorders of the artist's own time.

Bartsch and Heller placed this woodcut among tlie doubtful works of Diircr;

Passavant and Retberg attribute it to H. S. Beham; tlie latter attribution is rejectetl

by Dr. Pauli, the author of the latest and most authoritative catalogue of Beham's
works.' I believe myself that it reproiluces, at least, a sketch of Diircr's, though it may
not have been drawn by Diirer liimself upon the block. In the first sheet the drawing
is so thoroughly in Diirer's manner that, if it stood alone, I should see no difficulty in

regarding it as authentic in every sense ; I cannot say the same, however, of the other

sheets, and yet there is no reason to suppose that they were drawn by a different hand.

Even in the third, and worst, sheet the schoolmaster reminds one strongly of the woodcut

B. 133 ; he should also be compared with tlie man in fig. 61 of the "Unclerweysung der

Messung"; the flaming eyes of Providence remind one, though distantly, of the

Apocalypse and the engraving of Justice (B. 79), but this peculiarity could easily be

imitated. The inscriptions, of course, imitate type, and not tlie artist's autograph.

I cannot believe that anyone but Diirer drew tlie two groups on the first sheet; for this

wason, and because a date can bo assigned to it, I place the woodcut hero in the

ihronologieal aeries of Diirer's works, and not merely in the following group of woodcuts
connected remotely, if at all, with Diirer.

t THE ARMILLARY SPHERE. 1525. P. 202. E. 257.

(Reproduction.)

Lithograph by Retberg from tho woodcut in the Strassburg Ptolemy of 1525

(fee p. 265), which is attribute<l Ut Diirer by .loliann Tscherte in letters to Pirkhoimor
of 22 November, 1525, and 5 February, 1526 (see Joh. Heumann, Documenta
Literaria," Altdorf, 1758, pp. 2711, 281). [265 X 265.]

Presented by F. Prestol, 1870.

' " H. S. Beham. Ein kritisches VcrzeichniBS seiner Kupferstichc, u.s.w,," Strass-

burg, 1901, p. 461, no. 1426.
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[150-153.]

ILLUSTRATIONS TO THE WORK ON MEASUREMENT. 1525.

150. AN ARTIST DRAWING A SEATED MAN. B. UG. H. 1917. R. 2.i8.

[lL'!» X 148.] A fair impression, with no text on the back ; not a proof.

Presented by W. Jlitcliell, Esq., 180.").

The illustration occurs on sig. Q ij b of the 1.5'2.'i edition, on sig. Q ib of the ].')?j8

edition, of the " Underweysung der Messung."

151. AN ARTIST DRAWING A LUTE. 1.52.->. B. 147. H. 1919. R. 259.

[Kll X 1811] Condition as above.

Presented by W. .Mitchell, Esq., 1895.

The illustration occurs on sij;. Q iij a of the l.i2.'i edition, on sig. Q 2 a of the 1,538

edition. There is a drawing of tlie apparatus, standing on a table as here, on fol. IHl of

the DUrer MS., Sloane 5229. The drawing is signed and dated 1515; Diirer has

written " glas," to show what the frame contains.

152. AN ARTIST DRAWING A PITCHER. B. 148. H. 1921. R. 2G1.

[84 X 217.] A rather poor impression, on a leaf (Q 3) of the 1538 edition, with 13J
lilies of text and the following woodcut below it. Watermark, Ha. 37.

Collections : .\ylc.sford (1''. :'.), ilitchell.

Presented by W. Mitchell, Esq., 1895.

153. AN ARTIST DRAWING FROM A FEMALE MODEL.
B. 149. H. 1922. R. 262.

[75 X 215.] Condition, etc., as above.

The last two woodcuts were doubtless made at the same time as the otiiers, but
they jwere first printed in the 1538 edition. Both blocks were then already

cracked.

154. THE HOLY FAMILY. 1520. 15. 98. H. 1804. R. 263.

[145 X 113.] A fine impression of tlie best of Diirer's late woodcuts, and one of the
rarest of them all. ^\'atermurk, Ha. 34, larger than in Ha.'s reproduction.

Presented by W. Mitchell, Esq., 1895.

[155, 156.]

ILLUSTRATIONS TO THE WORK ON FORTIFICATION. 1527.

155. THE ARMS OF FERDINAND I, KING OF HUNGARY AND BOHEMIA.
H. 2119. P. 211). R. 268.

On a large shield, quarterly, the arms of Bohemia (1, 4) and Hungary
(2, 3) ; on an inescutcheon the arms of Austria, Burgundy (old and new),

Brabant, and Spain (Castile, Leon, Aragon, Sicily, and Granada); over all

a second inescutcheon with the eagle of Tyrol and lion of Flanders. The
large shield is surmounted by a royal crown and surrounded by the collar

of the Golden Fleece. The Fleece itself is cut on a separate block, and
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the link which connects it with the collar is on a third block. On either

side of the Fleece is printed, with movable type, the title of the book :

" Etliche vnderri cht, zu befestigung

der Stett, iSchlosz, vnd
flecken."

On the back of the page is the dedication to King Ferdinand, signed

"Albrecht Durer."

[Size of page, as cut, 268 x 185; limits of design, 2nl x 148.] Good impression.

Watermark, a small dog, not Ha. 8,").

In the inventory of 1837.

156. THE SIEGE OF A FORTEESS. 1527. B. 137. H. 1903. R. 269.

Printed from two blocks [size of whole, 226 X 723]. Good impression. Watermark,
a small dog, not Ha. 35.

Presented by W. Mitchell, Esq., 1895.

No writer on Diirer speaks positively of the occurrence of this woodcnt as an
illustration in Diirer's book on Fortification, though its connection with that work is

intimate. I have seen but one copy that contains it, and have never heard of another.

Mr. G. Mayer purchased from Mr. Quaritch in 1897 a copy, formerly in the Firmin-
Didot collection, of an undescribcd first edition of the book. This has " manat " for

" mouat,'' In the colophon, and contains an extra sheet with a list of errata, which have
been corrected in the ordinary edition.' The type was set up afresh throughout the
book, with difierent spacing, etc., ami the ornamental initials differ in the two editions.

The large cut, coloured in Mr. Mayer's copy, is on the same sheet as the list of errata,

and seems to have been suppressed with that list. It only occurs, therefore, in the first

edition ; and even if other copies of that edition exist, as is probable enough, they may
have been despoiled of the woodcut by collectors of Diirer's prints. Our impression
(no. 156), for instance, ia from the first edition, for it has the same watermark (a small
dog) as is found in Mr. Mayer's book, and not the larger dog (Ha. 35) which occurs in

ordinary copies. No. 155 is also, by the watermark, from the first edition, and comes
from a diflferont copy of it.

APPENDIX TO DURER.

A.

—

Woodcuts after Drawincs by Durer.

In addition to the woodcuts, described in the preceding section of the

Catalogue, for which Diirer himself drew the designs upon the block, n
certain number of cuts exist which are based upon extant drawings by
Diirer, or drawings which he is known to have made, but which cannot
be classed as Diirer woodcut.s in the full scu.se of the word, because the
drawings were not made for reproduction by wood-engra\ing at all, and
were not transferred by Diirer to the block. Leaving aside, as unauthen-

' Brunct, who had probably seen Firmiu-Didiit's copy, says that the book ought to
contain the woodcut and list of errata, but he is not aware that there ore two editions
dated 1527, and he nnly gives the eolophcm with " nioiiat."
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ticated, certain numbers in the appendix of Bartsch which may bo sup-

posed to go back to sketches by Diirer, this class consists of the following

woodcuts :^
1. The portrait of Eobanus Hessus, H. 2172, P. 218, R. 267. Draw-

ing, signed and dated 1526, in the British Museum, Lippmann 295.

2. The Virgin and Child with St. Anne, H. 1990. Drawing, not

undisputed though signed and dated 1514, formerly in the Mitchell

collection, Lippmann 78, now in the Germanic Museum, Nuremberg.
.3. Three Orientals, attributed by Andresen (" Der Deutsche Peintre-

Graveur," i, 227, 70) to Jost Amman. Drawing, signed and dated 1514,

Lippmann 93, in the British Museum, from the Malcolm collection.

4. The portrait of Johann von 8chwarzenberg, B. 157. Drawing

(1514) no longer extant.

Of these, no. 2 was drawn on the Ijlock 1)y Springinklee, no. 3 by the

anonymous Nuremberg artist known provisionally as " Pseudo-Beham,"

and no. 4 by the anonymous Augsburg artist known provisionally as

" Pseudo-Burgkmair," or the " Master of the Illu.strations to Petrarch."

The woodcuts will be described, accordingly, among the works of these

artists. No. 1 only remains to he described in this place.

1. PORTRAIT OF EOBANUS HE8SUS. 1526. H. 2172. P. 21S. R. 267.

Nearly half-length, in three-quarter face to 1., wearing a wide-brimmed

hat and a mantle. The !. hand holds a roll of paper. The background is

formed by a wall, which reaches to the neck of the poet ; the space aljove

the wall is empty. No signature. Single border.

[127 X 91.] Under the portrait ure four lines of cUgiac verses, " Quisquis habes
. . lustra fuit" (inaccurately printed by P.), and. in a fifth line, " vekte." On

the back arc printed three epigrams, " In iinaginem Eoljani Hessi sui ab Alberto

Durero huius aetatis Apelle graphice expressam," by Joannes Alexander Brassicanus.

The text has been slightly mutilated, thimgh the portrait on the other side is intact.

For a facsimile of both sides of the leaf, made from tliis impression, see the Eazeoberg
catalogue, Vienna, 1879, p. 78, and Ephrussi, " Albert Diirer et ses Dcssine," Paris

1882, pp. 334-5.

Collections : Enzenberg (F. 160, blue stamp), Mitchell.

Presented by W. Mitchell, Esq., 1895.

The woodcut reiiroduees in reverse the silver-point drawing of 1526 in the British

Museum, from the Sloane collection, L. 295. The original portrait is only a bust,

not showing the arms and hands, and the background is blank ; in other respects tlie

reproduction is faithful, though it lacks delicacy. The print has generally been
described as a broadside, but it is, in fact, a leaf out of a rare book, the Elegy of

Eobanus Hessus addressed to John Frederick, Duke of Raxony, which seems to have
appeared in two editions, 1526 and 15i;7. The Berlin Cabinet possesses a complete
copy of the first edition,' containing the woodcut; an incomplete copy, without it, is in

' " AD iLLVSTRissiMVM PBiN-
|
cipem loannem Fridericum Ducem Sasoniae

|
Ele-

gia
I
...

I

Authore Eobano Hesso.
|

Nurenberg;ie Kalendis Augusti
|
m.d.xx\i."

At the end of the elegy :
" Irapressum Xurenbergae per Fridericum Pey-

|
pus Anno

M.D.xxvi." Then two leaves with the jjortrait of Hessus and the epigrams of Brassi-

canus. Panzer, " Ann. Typ." vii, 470, 221.

The occun-ence of the woodcut in this edition was mentioned by Prof. V. von Loga
in Herrmann's "Latcinische Ijitteraturdcnkniiiler des xv. und xvi. Jabrh ." 12; " Nori-
berga lllustrata, heruusgcgeben von J. Nelf, mit kunsthistorischen Erhiuterungen von
V. von Loga," Berlin, 1896, p. xlvii. A reduced reproduction of the woodcut faces the
title-page. Prof, von Loga kindly informed me, in reply to an enquiry, that the Berlin

Cabinet posgessei a copy of the book.
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ihe Hof- und Staatsbibliothek, Srunich. I have never seen a copy of the 1527 edition,

but its existence may be inferred from the statements of Hausmann and Relberg. The
former (p. 90) calls the portrait a " Tilelblatt," and says that it was published by
Peypus at Nuremberg in 15i7. lletbcrg (no. 2G7), after describing two pages which
agi'ee with those of the first edition, adds that there is a third page (recto of the second

leaf), which contains twenty lines of text and ends with the date m.d.xxvii. No other

impression of the woodcut, detached from the book as here, has been described. The
Albertina has a fine impreBsion on vellum, perhaps a presentation copy, with the four

lines of verses below, but "effi" instead of "enim" in 1. 3. The word "verte" is

omitted, for there is no text on the back. There is a coloured impression of the

woodcut, without text, at Nuremberg (Germ. Mus.). Hessus himself alludes to the

portrait of 1526.' The woodcut was used again in 15411 for a poem on the death of

Eobanus Hessus (see below).

Helius Eobanus Hessus (1488-1510), whose family name was probably Koch,
derived his Latin names from Sunday, the day of his birth, Eobanus, whose martyrdom
with St. Boniface is commemorated on June 5th, and Hesse, his native country. He
was connected chiefly with Erfurt, where he became professor of Latin in 1517, but he
resided from 1526 to 1533 at Nuremberg, where he obtained an appointment at the

new school founded by Melanchthon. He returned in 1533 to Erfurt, and moved in

153C to Jlarburg, where he died. He was a fluent writer of Latin verse, but a man of

no stability of character (L. Geiger, in " AUgemeine Deutsche Biographie," xii, H16).

t PORTRAIT OF EOBANUS HESSUS. H. 2172. P. 218. R. 207.

(Reproduction.)

Third edition.

Lithograph by Retberg, 1864 (Naumann's Archiv, xi, 66, S), from the impresaion

lately in the Cornill d'Orville collection (sale-catalogue, I'JOO, no. 384). It has the

title quoted by Passavant, but with the lines differently divided, viz. . . . PoE-
|

. . .

domini
|

. . Gigas. The second line is in Gothic type. This edition was published

at Zwickau in 154(1. Another impression is at Berlin, and a third at Bamberg, with

a poem in italics, in two columns, under the woodcut. The address, " Oygneae per

Volffgangura ^leyerpeck," is placed at the foot of the first column.

This impression of the lithiigraph was presented by Cornill d'Orville to Prestcl, and

by him to the British Museum in U^7ii,

la, PORTRAIT OF EOBANUS HESSUS. II. 2172. P. 21S. R. 267.

Copy, undescribed.

A copy in the .same direction as the original, but wider. In place of

the wall, the background consists of a curtain or rug of thick material

draped in heavy folds over a rotl or partition. In front of the poet

is a wide ledge at the bottom of the print, with a patch of shadow,

cross-hatched, just below his arm.

[140 X 113.] Late impression, the border broken in several places, the block

otherwise well preserved. Grey paper, without watermark.

Presented by W. Mitchell, Esq., 1805.

B.

—

Woodcut Copies of Engravinos by DiJRKR.

1. COPIES OF TIIK VIRGIN' ON THE CRESCENT, 151 1 (I!. 33\ AND THE
LITTLE FOR TUN 10 (11. 7S).

Four woodcuts, in three diU'erent styles, and .ill from oarlior books,

are combined on a quarto title-page, " Drey eliri.stlieli jircdig xom
|

Salue

' KAmmc], "Joachim Camerarius in NUrnberg." Zittau, 1862, p. 15, quoted by

'fhauBing.
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regina, dem Eufi
|

geli vimd heyligen
|

schriftge=
|
mess." M.Ramminger,

Augsl)urg, c. 1525-30. (Author not a.scertained.)

(1.) In the middle, under the title, a bad anonymous copy, in reverse,

of the engraving B. 33 [88 x 66] ; a late impression from a damaged
block. The same woodcut is printed again on the back of the leaf,

accompanied by Latin quotations relating to the Virgin Mary.

(2.) To 1. of this, a roughly cut copy, in reverse, of B. 78; over

Fortune's head an ornamental design of two connected dolphins, ending

in leaves [123 x 25].

(3.) To r. a wild man leaning on a staff, facing 1. ; ornament of cherubs

heads and leaves above and below [1 22 X 25], Uniform with the last in

cutting ; nothing to do with Diirer.

(4.) At the top a border designed for the side of a page, but here

placed horizontally
;
pattern of leaves with a goose in the middle, on

black ground [114 x 15]. Nothing to do with Diirer.

From Helbing's catalogue, xxxiii, 528 (Munich).

Purchased from Messrs. Grevel & Co., 1900.

A much better impression of no. (2) occurs on the last page of the anonymous poem,
" Hie mugt jr Christen wol verston," etc., printed with the type of Ramminger, of

Augsburg, c. 1521-22 (B.M.).

2. COPIES OF MELANCHOLY (B. 74), AND THE EAPE OF AMYMONE
(B. 71).

A woodcut border in four compartments, cut on one block, .surrounds

the title of " New Formu =
|
lar, Teutsch, Allerlei

|

Sclireibenn," etc. Zu
Franckenfurt, Bei Christian Egenolft", 1544 ; fol.

In the top compartment Diirei's two compositions, both reversed and
simplified by the omission of detail, are ingeniously combined into a single

picture. The sea-monster, carrying the nymph, swims from r. to. 1., and
is rapidly a))proaching the shore on which Melanclioly sits brooding with

her attendant genius. The bat carries a scroll inscribed with the woid

MeXayxo^ia. In the middle a ship sails away dow n the channel between
the t\vt> shores.

The remaining subjects have nothing to do with Diirer. In the

upright panel to 1. of the title. Fortitude, or, rather. Strength, standing on
a lion, breaks a stone pillar with her hands ; in the corresponding panel

r. a man with ostrich plumes in his hat is climbing a ladder, and has

nearly reached heaven, in spite of the exertions of four persons typifying,

apparently, poverty, disease, sin, and death, who are pulling ropes attached

to his belt. The lower compartment represents the leap of Marcus
Curtius, which takes place in a densely crowded square with a Gothic

cathedral in the background. The types of the faces in this scene suggest

that the draughtsman was a pupil or imitator of Sebald Beham.

[248 X 105; inner opening, 106 x S5; top compartment, 68 x 165.] Poor impres-
sion, stained and partly coloured. Tlie book is in the Library.

Presented by Sir A. W. Franks, K.C.B., 1895.

The woodcut has been described by T. Volbelir, "Zwei Diirerstiche als Vorlagen
^u cinera llolzschpitte," ^[itl. am dem Germ. NntionnJmiifevm. ii, 158. Nuremberg, 1S89.
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II.—ANONYMOUS WOODCUTS OF THE SCHOOL OF
i)UEER.

This section includes the majority of the woodcuts which have

been attributed to Diirer, on insufficient evidence, by Bartsch (whether

in the body of his catalogue or in the appendix), Heller, and I'assa-

vant. In cases where I have accepted the attribution of an unau-

thenticated cut to Diirer himself, a second impression has been in-

cluded in the present section for the sake of completeness, so far

as duplicates were available. Similarly, wherever I have seen good

cause to attribute to another artist a woodcut which has hitlierto

passed under Diirer's name, the best impression has, usually, been

placed with the works of the master to whom it belongs, and a

duplicate, if the collection contains one, represents the suVjject in this

section. I have excluded, however, those subjects which are not

connected in any way with the school of Nuremberg.

The arrangement of this section is by subject; but instead oi

placing iirst the subjects ascribed by Bartsch to Diirer, then those

which he relegated to the appendix, then those described only by

Passavant or Heller, I have combined all these groups—which stand

on much tlie same level as regards authenticity—into a single series.

OLD TESTAMENT.

1. THE TEMPTATION OF JOB. B. app. 2. H. 10«:i. P. 222.

Job sits on a bundle of .straw, leaning his head on his 1. }iand. His

wife, in the dress of a woman of Nuremberg, st.inds r., and the devil

stands behind Job, chastising him witli a whip of two lashes ; landscape

liackground.

[155 X 120.] Modern iiDpression (Dirscliau, B I), with Durii'B monogram inserted

in the r. upper corner.

OriKinally used in Uliicii Pindcr's " Sptculuni Patientie," Nuremberg, 1509 (B.5I.),

where the impression is extienicly clear.

NEW TESTAMENT.

2. THE NATIVITY AM) TIIK ADORATION OF THE :\lAfiI.

B. a|.p. ;i. II. i;ic7. p. i7;i.

A frieze divided into two parts by the stem of a tioe lopped of its

bi'anches. To 1. the Nativity : St. Joseph advances from 1., holding a

lantern, and the shepherds enter from i'. To r. the Adoration of the
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Magi : St. Joseph stands 1. behind the Virgin, the three kings advance

fi'om r.

[62 X 207.] Good, early impression, which has bceu cut through the middle, down
the stem of the tree, and joined again. Watermark, large high crown.

Presented by W. MitchtU, Esq., 1895.

Various oijiniuus have been expressed rc;,'arding the authorship of this woodcut.
Hauer, quoted by Heller, attributes it to the Augsburg artist who illustrated the
" Trostspicgel " of Petrarch, and Cicero, " De Officiis." Passavant expresses the much
more probable opinion that it was designed by Uans von Kulmbach, none of whose
woodcuts, unfortunately, are signed. On the other iiaud, an old tradition at Basle

attributes it to Hans Leu of Ziiricli, on the strength of an entry in tlie Amerbach
inventory (c. 15G0).' The style ditfers utterly from that of Lou's signed engravings and
woodcuts, iind agrees so entirely with that of the Nuremberg school that I h;ive no
hesitation in following the example of Bartsch and Passavant, and placing it accordingly.

Copies of this woodcut wire used for the decoration of calendars, and it is likely that

the original was designed for tlie same purpose. The copy signed F on the 1. side

[63 X 2t;6] was used on calendars printed by Wolfgang Huber at Nuremberg, 1512
(Albertina) and 1513 (Berlin) (Schorn, Kiinstblatt, 1830, no. 28, p. 112; P. 178,

copy A. P., however, says tliat F is on tlie r. side), and on Georg Tannstetter's

calendar for 1514, printed at Nuremberg, a fragment of which is in tlie British

Museum Library (Epliemerides), C. 18. e. 3. (27). On a fragment of Simon Eyssen-
mann's calendar for l.'ilS, printed by Jacob Thanner at Leipzig (Print-room), is

another copy, a cut [63 x 218] signed ]-J (Nagl. Mon. iii, no. 1449) in the r. lower

corner of the 1. compartment, containing the Nativity. This copy omits the landscape
1. with the angel ainiouncing the Nativity to a shepherd (see below, no. 2b). The
calendar for 1518 (Leipzig) is also in the Liechtenstein collection at Vienna. An
imitation, on a larger scale, of the composition of the Nativity alone, with the date
I.5II, occurs on two large broadsides in the Albertina, only one of which is described
by'P. (no. 2C5). This woodcut is by Wolf Traut (see below, no. 3, Jind the impression
placed with woodcuts by Wolf Traut). One might expect to find a corresponding
imitation of llie Adoration of the Magi, but I have never seen it. Another, un-
desoribed, imitation, by a Nuremberg artist, occurs in the "Catalogns Sanctorum" of

Petnis de Natalibus, printed at Lyons by Sacon in 1519, and by Huguetan in 1542.

2a. THE NATIVITY AND THE ADOBATION OF THE MACIL
B. app. 3. H. 1967. P. 173.

A very late impression from the original block.

In the inventory of 1837.

2b. THE NATIVITY AND THE ADORATION OF THE .MAGI.

Copy by \^
Cut described above. Fragment of a calendar for 1518 [sheet, 416 x 295], printed in

red and black, worm-eateu, and otherwise damaged. .

Collections : W. Bell Scott (F. 489, black), Franks.
Presented by Sir A. W. Franks, K.C.B., 1895.

3. THE NATIVITY, 1511. Part of P. 265.

This is, in the main, the same composition as the 1. side of no. 2, but
reversed. To 1. of the broken column, near the middle, the Virgin kneels,

adoring the infant Christ. St. Joseph advances from r. with a lantern.

Tn the landscape r. the angel announces the Nativity to a kneeling

' Dr. B. Haendcke, "Die Sohweizerische Malerei im xvi. Jahrhundert," p. 150,
describes the Basle impression as unique. It Ims been reproduced, as Hans Leu. in
Hirth-Muther, " Aleisterholzschnitte," no. 11;',.
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shepherd. In the r. lower comer is the date 1511 (the 5 reversed). At
the other end, to I. of the Virgin, the composition differs from that of the

other print. The gap in the wall, through which the shepherds were
entering, is partially blocked up, leaving a window through which two
shepherds outside, one seated, the other leaning on his staff, behold the

scene in the ruined building. On a hill behind them we see their flocks

of sheep and goats. The star shines immediately over the end of the wall.

[81 X 912.] Early impression, but soiled ; margin [2-3].
In the inventory of 1837.

4. THE AGONY IN THE GAEDEN. (r. lialf.) H. 1970. P. 225.

Christ kneels 1. with folded hands, looking up to r., where an angel

appears out of a cleft in the rock, offering him a chalice with a cross

rising from it ; in the foreground r. St. Peter sits asleep, leaning back

;

his knife hes on the ground by his side. Single border, except on
1. side.

[296 X 223.] Fair impression, on old paper, witliout watermark.
Collections: G. Storck (Milan, 1804), Mitchell.

Presented by W, Mitchell. Esq., 1895.

Tlie 1. half of tlie composition, containing the two other sleeping apostles and the
armed men led by Judas, is on a separate block, of which the ^Iiiaeum has no impression.
The complete print at Dresden is attributed doubtfully to Burgkmair. That is certainly

a mistake ; but it is diiKcult to make any definite suggestion regarding the artist, or to

be sure that he belongs to the school of Diirer. The drawing is vigorous and the
cutting effective, in a broad style, with much use of white Hue in the shadows. Date
jjerhaps about 1525-1535.

5. THE CROWNING WITH THORNS. B. app. i. H. 1971. P. 220.

Christ sits on a stone seat in a vaulted building, wearing the purple
robe. A man who kneels r. mockingly places the reed sceptre in his hand.

Three ruffians twist the crown of thorns about his head. In the fore-

ground the false monogram of Diirer has been stamped on.

[245 X 176.] Late impression (xvi cent.); watermark, an escutcheon ami the
letters MM over a CTothic P.

The work seems to date from about 1500, and recalls, in a superficial way, some of

the early woodcuts of Diirer. Notice the costume of the kneeling man, the view of a
street through the open door, the round arch, smd the dicoratiou of the 6p;iudrels. But
the faces suggest rather the pchool of Strassburg. The Albertina possesses two
undescribcd woodcuts by the same aitist, the Flagellation, and Christ bearing the
Cross, fragments, probably, of a complete Passion series.

6. CHRIST SHOWN TO THE PEOPLE. H. 102G. P. 174. R.—A 23.

Christ, seen nearly to the knees, stands in the middle with hands
crossed and tied at the wrists. Pilate to r., in a turban, grasps the

Saviour's mantle with his 1. hand, while he holds out his r. hand with the

palm upwards. A villainous-looking gaoler stands 1. holding a rod and
scourge. Between his head and Christ's r. shoulder the face of another

man, who wears a high fur cap, is indistinctly seen in deep shadow.

Behind this man is a round bulging pillar, supporting the roof of the
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judgment-hall, with a rope knotted round it. On the wall over Pilate's

head is the date 1521.

[328 X 2.51).] GoikI iiupressiou, cut close to tlio border ; slightly atainoil ; Pilate's

turbau lias biiii covered with white paint, traces of which remaiu. Watermark, Ha. 31.

In the inventory of 1837.

Undoubted rarity and an ill-founded attribution to Diirer have conspired to gain
for this woodcut a reputation beyond its deserts. The name of Beham has recently

been suEtgested with some degree of pbiusibility. but Dr. Pauli has not accepted the

attribution. The influence of Diirer is strongly marked in the countenance of Christ,

while other piirts of the drawing are remote from his style. The original woodcut was
unknown to B., and H. describes it as if Pilate stood 1. and the gaoler r., while he
omits the date. Other impressions exist at Bambers; (on vellum, much stained and
damaged) and Coburg ; a fine example, bought at the sale of the CorniU d'OrviUe
collection, May, 1900 (lot 281), for the Stuttgart Cabinet, has been reproduced twice,

in lithography by Ketberg {Naumann's Archiv, xi, 265, 28), and in .collotype in the
Coruill catalogue.

6a. CHRIST SHOWN TO THE PEOPLE. B. app. 5. H. 1627.

Copy.
The composition is reversed, the ceiling is not drawn, and the head

of the second gaoler is entirely hidden by Christ's 1. shoulder. In the
r. upper corner is Diirer's monogram in outline. The execution is

very pooi'.

[325 X 252.] Late impression in chiaroscuro, the tone-block being printed in a dull
green. Heraldic watermark.

Purchased from Herr Gutekunst, 1877.

In Heller's impression, at Bamberg, the tone-block is printed in biosvu.

t CHRIST ON THE CROSS, WITH THE VIRGIN AND ST. JOHN. 150D.
(Reproduction.) H. 1973. P. 228.

I'hotograph (reduced) of the impression [323 x 22S] at Coburg. Other impressions
are at Bamberg (on vellum), Berlin, and Vienna (Albertina. early impression on vellum,
coloured). An interesting early work of some pupil or contemporary of Diirer ; some
details are in the .style of I'raut. The drawuig of the vines that grow out of vases in the
ornamental border, especially that on the r. side with a bird, closely resembles that on
the woodcut of a gardener, P. 196. The date is oddly placed, and might be mistaken
for a MS. addition, but it is an integral part of the woodcut, which probably belongs to
a missal. An old pen-and-ink copy of the figures of the Virgin and St. John is in the
Sloaue volume of drawings by Diirer and his school in this Dept. (Sloane 5218, 112).

7. CHRIST ON THE CROSS, WITH THE VIRGIN AND ST. JOHN.
H. 1974. P. 175.

Copy.

The sun and moon, over the heads of the Virgin and St. John respec-
tively, are not in the original cut. The execution is inferior.

[292 X 207.] Fairly good, old impression, without watermark ; damaged in 1. upper
corner.

In the inventory of 1837.
Modern impressions of this block are in Derscbau. D 4. This impression was taken

before the block was cracked between the figure of St. John ami the cross. The crack
across Christ's left arm is just visible. A sharp early impression of the original woodcut
at Coburg liears the in.scriptiou, "Gcdruckt duroh Hans Guldenmund Brieflmaler zu
Niiremberg A." .\n inipressiou in chiaroscuro (tone-block pink) at Ham1«irg has the
same inscription on the lower margin.
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8. CllEIST ON THE CROSS, WITH THREE ANGELS.

'

B. 58. H. 1043. E.—A 9.

Second state.

Christ hangs on the cross with head bent to 1. An angel catches in

a chalice the blood dripping from his r. hand, and in another that which
tiows from the wound in his side. A second angel r. catches the blood

from the 1. hand, and a third, with both wings spread, catches the blood

from the wounded feet. The lower portion of the design, including the

ground, the lower part of the cross, the drapery of the third angel, and his

1. hand, is cut on a separate piece of wood added to the original block.

[oS.J X 421.] Fair impression, after a crack in the block, which passes acrosa

Christ's r. arm, the hair of the first angel, and the r. wing of the third. Another crack,

through the 1. arm, gi'azing the shoulder of the second angel, and crossing the 1. wing of

the third, is less conspicuous. Watermark, Ha. 54. Margin [3-5]

; In the inventory of 18B7.

In the fiist state, of which impressions are preserved at Berlin, Bremen, Gotlia,

Stutt;;art,and Vienna (Albertina), the design is cut short at the foot of tlie first block,

and tlie total height is 305 mm.
The woodcut may be founded on a drawing by Diirer, and tlje first two angels are

very much in his style, but it cannot be supposed that he drew the whole upon the

block.

8a. CHRIST ON THE CROSS, WITH THREE ANGELS.
B. 58. H. 1043. R.—A 0.

Second .state. Another impression.

[518 X 418.] In this impression the defects of the block have been disguised by
retouching, and the pajjer has been stained a jialc brown. Watermark, a dog (?), not

in Ha.
Presented by W. Jlitclicll, Esq., 1895.

Neither of the above impressions, though old, contains tlic text mentioned by
Heller. Modern impressions of the original, and of the copy, H. 1644, are in Pcrechau,

Bll.

8b. CHRIST ON THE CROSS, WITH THREE ANGELS. B. 58 A. H. 1645.

Copy.

A roughly cut copy, on a smaller scale, on two blocks, joined together

at half the height of the design. The wings of the third angel appear

mutilated. Over the Saviour's head is inhi, and over the 1. beam of the

cross the inscription, cut iu the block :

" Herr meinen Gayst beuilch ' ich dir

Dein gniidig Angsicht wend zu mir

Durch dein bitter leyden vnd sterben

Lass mich inn kainer Siind verderben."

[.'lOO X 360] Late impression. No watermark.

In the inventory of 1837.

SACRED SUBJECTS.
9. THE AL'l'AU. H. 2054. P. 268.

Seven subjects, partly copied from compositions of Diirer, are com-

l)iricd in the form of an altarpiece, with a round-arched frame. At the

' I'or " )i(lelil '' = " empfchle."
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top, under the arch, is the Trinity, from the woodcut B. 122. Then three
subjects in a row : the Lamentation for Christ ; Christ as Man of Sorrows,
with the Virgin and St. John, from the engraving V>. 3 (in reverse) ; the
Assumption of the Virgin, from the woodcut B. 94 (partly in reverse).

Then, in a second row, St. Christopher, St. Catherine, and angels ministering
to souls in purgatory. On a ledge in front of the supposed picture are two
kneeling figures, a male donor 1. with St. Barbara and a female donor r.

with St. Catherine. Between them, two empty escutcheons ; two others
are held by angels in the spandrels.

[342 X 271.] Late impreseion, after tlie block was much worn. Wutermnrk, a
fortiHed gate, not in Ha. (somewhat like Ha 14).

Collection, Cornill rl'Orville (blue stamp).
Purchased at the Cornill sale, Jlay, 1900 (lot 407).
No early impressions of this woodcut appear to have survived, and even Into onca

ftre rare. It was probably designed by Erhard Schon, but I am unable to attrilmlo
it positively to him on the authority of these indistinct imprus.sions. He copied nut only
Diirer, but Sprlnginklee, and even earlier ^vorks of Ids own. The ornament of the frame
ia soraewliat in Springinklee's taste, but the faces, especially in the Lamentntion, and
the landscape in the St. Catherine, are suggestive of SchiJn's style, about 1515.

10. THE LAST JUDGMENT. H. 2052. P. 267.

Below, 1. the entrance to heaven, r. the jaws of hell. A scroll over
the former has the inscription, " Cui' vult miseretur"; a similar scroll over
the latter is inscribed, "Quern vult indurat." Above the level of these
scrolls the three Persons of the Trinity are seen, as half-length figures,

alike in features, apparel, and gesture, emerging from clouds. Each raises

the r. hand in blessing and makes a gesture of reprobation with the 1.

hand. Double border.

[no X 8.1] Good impression, on the title-page of "Ein nutzbarliches
|
biichlein, von

der entlichen volzie-
|
hung ewiger fiirsehung, Wie daa derwirdig vatter Joan

|
nes von

Staupitz . . . gepredigt hat." (F. Peypus, Nuremberg, 1517; 4to. Muther 1173 and
Taf. 214). Under the cut are the words " 15 Jesus. 17.

|
Dein bin ich, mach mieh

selig. B. J. v. S." (Brnder Johaun von Staupitz.)
In the inventory of 1 837.

The attribution to Hans von Kulmbach, suggested by P., is probably right. The
same cut was used in the Latin e litii^n, "Liljellus de Executione eterne predesti-
natiois," 1517, and in Job. Holthc u.-er, " Vom Jiiiigsti n Tin " N. Knorr, Nuremberg,
1,584; 4to. A large woodcut of tlie Last Judgment, in which the lower part of the
composition strongly resembles i'. e p-esent cut, occurs in " Brandcnburgische Halsz-
gerichtsordnung." J. Gutkneelit, Nuremberg, ISlC; fol. (&f p. 426.)

11. TITLE-BOKDER, WITH THE BAPTISM OF CHRIST.
B. app. 30. H. 1934. P. 2(13. R.—A 43.

The border is composed of four blocks : 1, (top) three compartments—

•

(a) the angel chaining Satan, (b) St. John writing the Apocalypse, (c) the
Whore of Babylon ; 2, (bottom) three compartments—(a) angel with
cross, crown, and nails, (b) the baptism of Christ, (c) angel with spear
and reed ; 3, (1. side) Death with scythe and hour-glass standing on a vase
full of bones ; 4, (r. side) men and women fleeing from tlie apparition.

[256 X 172.) Fair impression, on title-page of the book described by P. as /.
Watermark, small high crown.

Presented by Sir A. \V. Franks, K.C.B., 1S95.
An earlier impression (P. 203c) will be found attributed to Springinklee. A still

earlier one (P. 203b) has on its back a woodcut certainly by Scl.iiu, and the impression
is on that account necessarily placed among Schon's works.

2 A
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HOLY FAMILY.—THE VIRGIN.

12. THE HOLY FAMILY. B. app. 12. H. 1994. P. 179. R.—A 30.

The Child sits in the lap of St. Amie, giving his blessing to Mary,
who kneels r. Joseph stands 1. farther back, holding his hat. Each
person has a nimbus of rays drawn across a background of horizontal lines.

[79 X 56.] Pnor inipressinn, soiled by constant nse, taken from a book of hours,'

printed in red and black ; SV lines of text are on the back of the cut, ending with the
words, " Surrexit do

|
nanus de sepulchre : qui p nobis pependit in

|
ligno alleluia."

Purchased at the Do Paar sale, October, ISSi.

This woodcut appears to much greater advantage in fine impressions, which are
very rare. It is a delicate piece of wcrl;, by an artist approaching DUrer rather closely.

For the Virgin, compare the drawing Lippniann 272.

13. THE HOLY FAMILY. H. 1987.

The same composition on a larger scale, with the addition of St.

Joachim to r. of St. Anne, and other variations. St. Anne is seated on
a grassy bank with a front of boards ; St. Joseph's hands are clasped

;

Christ is not blessing His mother. The background is white and the
nimbus, in all cases, round, not composed of rays.

[300 X 225.] Late impression from the black block only, without dato or mono-
gram on the stone. Watermark, imperial eagle.

In the inventory of 1S37.

H. seems to be right in describing this block as a copy of that dated 1.519, B. app.
10, H. 1986, which P. attributes unhesitatingly to Dlirer. In my opinion it is only an
imitation of the little cut B. app. 12, or another woodcut from the same design. The
better impressions of the copy itself are in chiaroscuro, with Diirer's monogram on the
stone, ami the address, " tjediuckt zu Niiruberg durcli llans (Jlaser Brieifmaler auff
S. Lorentzen Platz " (H.).

14. THE VIRGIN WITH THE CHILD IN SWADDLING CLOTHES.
H. 1808. P. 177. R.—A GO.

Another impression, cut to the circle, of the woodcut already described (p. 305,
no, 123), and attributed to Diirer.

[Di-.im. 90.]

In the inventory of 1837.

15. THE CORONATION OF THE VIRGIN.

The Virgin kneels, facing directly to the front, with her head slightly

inclined to r. Her hair falls (>venly over Isoth shoulders, her hands are
crossed on her bosom, her eyes downcast, (lod the Father r. and (lod the
Son 1. hold a crown over \wv head. Each Person wears an imperial crown

;

the Father, a veneral)!e, loiig-l)earded figure, holds a sceptre in his 1.

hand, tiie Son's 1. hand rests on an orlj in his lap ; his beard is short.

TIh! Dove floats over Mary's head. The backgroutul is empty, save for

some slight indications of clouds in the lower portion.

[195 X 163.] A Bomewliiit lido impression in chiaroscuro, the tone-block priiitrd

in a warm reddish brown, 'i'lie lionlcr line of the outline-block is lirokcn in many
l>l,.ci H. 'I'lie circlcof light Hnrronniliiig tin' Dove lias been eolonred yellow (now tnrni'd

a dull green), proUibly by aid of a .•>leni'il-plate, leaving out a white circle for the
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nimbtia of the Dove. On the back the same woodcut is printed a second time, less

distinctly.

Presented by W. Mitcliell, Esq., 1S95.

This woodcut is iindescribed, and very rare. An impres.Hion of the outline-M"ck
only is at Erl.ingen, with tlie remark that thc^ composition is from the Heller altarpieee.

Tlie resemblance to that painting, however, is superficiid. The woodcut seems to he
an original work of some Nuremberg artist, rather ci-rly, perhaps about l.'iKl, and
nearer to Baldung than to Diirer. The drauglitsman had probably seen Schau'elein's
cut of the same subject in " Speculum Passionis," 1507.

SAINTS.
16. ST. ARXOLPH. B. app. 23. H. 2034. P. 191.

A bishop with a triple nimbus, vested in mitre, amice, and chasuble,

stands three-quarters to r. holding a crozier in his 1. hand and giving the

benediction with his r.

[185 X 88.] A poor impression, damaged in parts

In tho inventory of 1837.

A copy of the figure by Diirer on the outer column 1. of tlie Triumphal Arch.

17. THE MARTYRDOM OF ST. CATHERINE.

St. Catherine in profile to 1., crowned, kneels in the foreground. One
of her executioners stands 1. near the broken wheel, under the fiery hail

;

another is seen lying dead between St. Catherine and the wheel. To
r. another executioner, with slashed sleeves, holds a sword in his r. hand
and lays his 1. hand on St. Catherine's shoulder. A group of five men
stands farther back, the first of whom, wearing a turban, is meant,
apparently, for the tyrant Maximin or Maxentius. Single border.

[149 X 105.] Good impression on the back of the title of the following work,
" Diue Catharine vir

I
ginis per Petru Clialybem

|
heroica vitiB descriptio," etc. . . .

F. Peypus, Nuremberg, 8 IMarch, 1.t!5. The printed title is surrounded by an architec-

tnrnl border in the aliapo of a portal with two dolphins alxjve.'

Purcliaseil from Mr. Lumley, 185'!.

Tlie martyrdom of St. Catherine should bo compared with the Crucifixion in another
book printed by Peypus, Luther, "Aou dan guteu Werckeu," 1520.

18. ST. CHRISTOPHER. B. app. 16. H. 2013. P. 181.

The saint advances toward.^ the r., leaning on a pole which branches

at the top. The Child lays his 1. hand on the saint's head and his

r. foot on St. Christopher's shoulder. The hermit, with a lantern, stands

on the shore r. Rushes grow in the 1. lower corner, and a shore with

low hills extends along the 1. side of the water. The moon shines near

the top of the pole.

[297 X 221.] Modern impression (Dersclian).

Purchased from Herr (Jutekunst, 1867.

A poor work of the school of Diirer, wliich may, however, have producetl a much
better efiect in the early impressions.

" The same title was used in Petrus Lombardus, "Compendium Theologio,"
F. Peypus, Nuremberg, 11 Feb. 1515.

2 A 2
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19. ST. CHEISTOPHER. B. 105. H. 1827. E.—A 10.

Second state.

The saint stands with body directed to the front, but liead turned

upwards to r. He holds a pole in his r. hand and raises his 1. hand
to the level of the head of Christ, who sits astride on Christopher's

shoulders, giving the benediction with the r. hand and holding an orb

in the 1. On the shore the hermit, with a lantern, stands in front of a

building surrounded by trees. The design was originally cut off at the

point where St. Christopher's legs emerge from the surface of the water.

The continuation, showing his feet and the end of his mantle, was added
on a separate block. There is no signature.

[442 X 186.] Old impression, heavily inked, and indistinct in parts; the paper hag
hrown stains. Watermark, large eagle (sliape indi.-tinct).

In the inventory of 1837.

An impression of the very rare tir^t state, before the addition of the feet, is at

Stuttgiirt; this second state is equnlly rare. The pen-and-ink drawing, tinted with
water-colour (431 X 189 mm.), which this woodcut reproduces in reverse, is in tlie

National C>allery at Budapest, and has been reproduced in tlie Albertina publication

of drawings, iv, 428. It is not there attributed to Diirer or his school, but a remark in

the text ascribes it to the same master as tlie large early St. Sebastian (P. 182). That
is an attribution which I cannot accipt. The St. Christopher, though doubtless earlier

than 1525, is decidedly of the xvi century, and has nothing archaic about it, except in

the weakest part, the background with the hermit, whereas I believe the St. Sebastian

to date fi-om about 1495 (see p. 2ii8), and to be an early work of Diirer himself, wlio is

certainly not responsible for this St. Christopher.

19a. ST. CHRISTOPHER. B. 105. H. 1827. R.—A 10.

Third state.

DiiJ'er's monogram and the date 1525 have been added in the 1.

upper corner.

[449 X 1.S6.] Better printed than the earlier impression. A slight crick extends
from top to bottom of the original block, near the middle ; it does not extend to the
additional piece. Watermark, eagle and crown.

Collections : Durazzo, Mitclu II.

Presented by W. Mitchell, Esq., 1895.

t ST. GEORGE. •

H. 2015. P. 250.

( Reproduction,

)

Photograph of a round woodcut at Cobiirg [diam. 72]. An interesting work of tho

school of DUrer, probably by Springinklee or Schun, perhaps rather the latter; notico

tho drawing of the grass on the round hillock 1.

20. ST. JEROME. 11. 201G. P. 1S8. R.—A 63.

St. .Jerome, with .a nimbus of rays, knp<"ls throe-quartors to r., holding
his garment open with his i. hand, while with tlio other he beats his bre.-ist

with a stone. His eyes arc fi.\ed on a crucitix placed in the hollow of a dead
tree r. His h.at hangs from a bough of this tree, and his mantle is thrown
acro.ss another bough. The lion lies in the foreground r. A chapel with

an apse and buttresses stands on rising ground 1. behind tho saint. Single

border.

[I."i3 X 10.3.] Good early impression, with no text on Ihe bade, the iiajier Bomc-
wliiit stained. No watermark.

In the inventory of 1837.



Division A.—School of Nuremberg.—Anonymous. 357

A puzzlinpr woodcut, nearer, perhaps, to Wolf Traut than to any otlier artist of the
fchool whom I can name. It was used as an ilhistratiun in a nuniher of books printed

by Hicronymus Hijlzel at Nnremlierg, from 1511 (not 1507) onwards. P. describes tbo
editions inaccurately. Of the bfioks which be numbers a and li, there are editions botli

of 1507 and 1514 ; the woodcut only occurs in the latter. His e is the same work as c.

Of/, the British Museum possesses two editions, neither of wliich contains the woodcut.
I have not seen d. I can vouch for the accuracy of the following list, as far as it goes

;

it is doubtless incomplete :

—

a Apologia J^acre scripture. (At end) Anno Salutis . Millesimo quingeutesimo
vndecimo . Die v'o xvj . Mensis Deeembris. (]!.M.)

/3 Expositio misse do
|
mini Hujjonis Car

|
dinalis ordinis

|
Predicutorii. (At end)

. . . 15014. Die . xix . mensis May. (Ibid.)

y Tractatus de horis |
Canonicis dicedis pulcerrimus: | A domino Alberto do

Ferra-
|
rijs vtriusqj Juris doctore

|
de Placentia editus. (At end) . . . 1514

Die . viij . Mensis Junij. (Ibid.)

S Epistole Fracisci Philelphi equitis aurati (in red). 1514. (Munich, Hof- u.

Staatsbibl.)

€ Same title (in black). 1517. (Ibid.)

( Confe^eionale copendiosum . . . jjatiis Jacobi de Paradise. (At end) 1520 . die .

xix Mensis Maij. = P. o. (B.M.) The impression of the cut here looks
very late.

In all these books the woodcut occurs on the verso of the first leaf, so tliat it has
the printed title on the back (recto of the leaf).

21. ST. JEROME. B. 115. H. 1848. E.—A 12.

St. Jerome, with a round nimbus, kneels facing to 1., holding a stone

in his r. hand, before a crucifix which rests against the trunk of a large

tree. A Bible lies open at the foot of the tree. There is a wooded
background, with a stag standing r. on a slight eminence. A mountain
stands out white in the distance against a dark sky, shaded horizontally.

Double border.

[Diam. 5.S.] A clear impression, somewhat worn, and cut irregularly within the
outer line of tlie border.

Collections : v. Na^der (F. 524), Berlin Museum (dupl. F. 329), Mitchell.
Pre!>euted by W. Mitchell, Esq., 1895.

A good cut, perhaps by Springinklee, but I can find no convincing proof that it is his.

21a. ST. JEROME. B. 115. H. 1848. K.—A 12.

[Diam. 59.] A blacker impression ; the lines have thickened, and detail is lost.

The outer border-line is nearly intact. Well preserved, except one damaged spot near
the foot of tlje tree.

In the inventory of 1837.

22. THE MARTYRDOM OF ST. LAURENCE. H. 2018. P. 244.

[240 X 161.] A poor impression.
In the inventory of 1^37.

An early work of Baldung (q.v.).

23. ST. SEBALD. B. app. 19. H. 2023. P. I.S4. R.—A 36.

[172 X 125.] Fair impression, on yellowish (stained ?) paper, on back of the title-

page of " Die hystori des leb(?s :
|
sterbens vud wun<lerwerck des hey-

|
ligen

Peichtigers vu grossen nothelfiers Sant Se-
|
balds." H. Holzel, Nuremberg, 1514 ; 4to.

Collections: Firniin-Didot (F. 21), Mitchell.
Presented by W. Mitchell, Esq., 1895.

Certainly by Springinklee (q.v.).
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24. ST. SEBALD IN THE NICHE. 1518,

B. app. 21. H. 2024. P. 183. K.—A 37.

Attributed to Sprinpinklee (.q.v.). This is a later impression.

In the inventory of 1837.

25. SS. VALENTINE, STEPHEN, AND MAXIMILIAN.
B. 109. H. 2233. R.—A 11.

The patron saints of Passau, with the arms of the diocese and of the

Bishop, Wigileus or Vigelinus FrOschl (1500-151G), from the Passau

Missal, printed by J. Gutkuecht, Nuremberg, 1514. The woodcut bears,

in the first state, the monogram of Wolf Traut (q-v.).

,

[252 X 186.] Late impression.

In the inventory of 1837.

ALLEGOEICAL, MYTHOLOGICAL, AND SECULAR SUBJECTS.

26. THE OPPEESSION OF THE COMMON PEOPLE.
B. app. 33. H. 2UG1. P. 27G. E.—A 46. Pauli (Beham) 1425 in.

An ass (Der arm gemein esel), symbolical of the common people, is

ridden by two oppressors, a prince (Tyran), who brandishes a spear and
holds a sceptre, and a Jewish usurer (Wucher), who is flaying the poor

beast alive. An open gi'ave stands ready by its side. The ass has kicked

down Hypocrisy (Gleissnerey), represented as a monk with breviary in one
hand, money-bag in the other ; but Reason (Verniifl't) holds a cloth before

its eyes to intercept its view of the AVord of God. Justice (Gerechtikeyt),

who sits in the stocks, is wiping her eyes, and Religion stands by to

comfort her, holding a sword in her r. hand and the Bible (Wortt Gottes)

in her 1. hand.

[165x390] Late impression. Watermark : eagle and crown.
In the inventory of 1837.

Early editions of this Keformation satire, with verses by Hans Saclis above and
below, were published by Hans Guldeninund in 1525 (Hamburg) and 1526 (Berlin,

Coburg, on vellum, coloured). The wooilcut appears to much greater advantage in

these clear, early prints, and after seeing the impression at Cobuig I was strongly

inclined to attribute the design to II. S. Beham, of whom the rider with the hat and
feathers especially reminded me. I was not then aware that this attribution had already

been proposed by Dr. W. Sehmidt (liepirtnrium, xx, 479). Dr. Pauli does not accept

it. The engraved copy published by E. Kieser, 1617 (H. 2062), attributes the design

to Diirer, and dates it 1522 (of tbis copy there is a later state, dated 1647). The
woodcut in Derschau (B 10) is a late irupression of a copy which Heller described by
mistake as the original (see Schorn, quoted by P.).

27. THE TAPESTRY AT MICHELFELD.
B. app. 34. H. 2059. P. 275. R.—A 47. Panii (Bchnm) 1426.

[135 X 881.] A Inter impression of the woodcut already attributed, with some
hesitation, to Diirer (p. 341, no. 149). Watermark, fortified gate (not Ha. 14).

Purchased from Herr Gutekunst, 1867.

28. THE JUDGMENT OP PARIS. B. 1.34. II. 1890. R.—A .5.

The sleeping Paris, in armour, reclines 1. again.st a bank near a
fountain. Mercury, an old man in a, mantle, holds the apple in his r.
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hand, and touches Paris with his 1. hand to wake him. The three

goddesses stand r., and beyond them the horse of Paris is seen among the

trees. The background is heavily shaded with cross-hatching. Double
border.

[Diam. 57.] The outer border-lino is almost entirely cut away; otherwiee a ROod
imiiresaion of this rare woodcut, in which I cauuot recoguisu with certainty the style of

any of Diirer'a pupils.

Presented by \V. Mitchell, Esq., 1S95.

29. THE EMBRACE. B. 135. H. 1898. E.—A 16.

A landsknecht and a woman sit, clasped in one another's arms, under
a large tree r. Another woman is indistinctly seen sitting near them,

and a second landsknecht stands in the foreground 1. A mountain a]>pears

in the distance beyond the wood, and the sky is shaded witli horizontal

lines. Double border.

[Diam. 56.] A fair impression, well preserved, with margin [size of paper, cut square,
58 X 58].

Presented by W. Mitchell, Esq., 1895.

Certainly by the same artist (Springiuklee ?) as no. 21, St. Jerome, B. 115. I am
not sure that the Judgment of Paris is also his, in spite of the resemblauce in externals.

30. A MOUNTED TURK. Naumann's Archiv, ix, 212.

A Turkish horseman, in profile, with long plumes in front of his

turban, holding a banner with crescent and star, is galloping to r. The
sky is white ; the stump of a tree and several tall plants rise in the

foreground. Single border.

[113 x76.] Fair impression ; the border-line is broken in two places at the top. A
complete leaf [156 X 112] of yellowish paper, without watermark, from an octavo book;
no text oil either side.

Presented by W. Mitchell, Esq., 1895.

This woodcut was introduced into the Diirer literature by Cornill d'Orville, who
boui^lit an impression (Cornill sale, 1900, lot 442) as a Diirer at a sale at Cologne. Ho
was inclined to regard it as an early work of the master himself. Like many other
rare woodcuts in tlie Coinill collection, attributed to Diirer, it acquired a wholly un-
deserved reputation, and was reproduced in lithography by Retberg, in 1864 (^Naumann's
Archiv, xi, 66, 14). It is an illustration from one of the numerous boolcs and pamjihleta

on Turkish subjects which appciired towards 1530, but I have not yet found a clue to

its identification, though I suspect that the printer may have been Peypus, and the
designer possibly Erhard Schon.

31. THE PRINTING-PEESS. H. 2093. P. 286.

The press described (in type) as "Prelum Aseesianu," and dated 1520,
fills the greater part of a narrow room, in which three men are working.
Single border.

[117 X 80.] Good impression, on the title-page of " Aetatum
|
Muudi Septem

su|iputatio, per Carolum Honilluni
|
Sam;uobrinri," etc. (Cliarles de Bouelles). Under

the woodcut are the words " Vtnunclalur Indoco Badio Ascensio."
Purcliased from Mr. llussell Smith, 1863.

This woodcut served as tho printer's mark of Josso or Jodoous Badius (d. 1535), a
native of Aasche, near Brussels, whose press was at Paris. Tlie work is clearly not
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French, and the man standing in the background 1. is so much in Diirer's style that

one is tempted to conjecture that Badiua miglit have obtained the design from the

German master during his visit to the Netherlands. The hypothesis, however, is

entirely without cnnfirmation. The woodcut is reproduced (inaccurately) by Silvcstre,
" Les Marques d'lmprimeurs," no. 468.

PORTRAITS.
32. ALBEECHT DUEER. B. 156. H. 1953. E.—A 17.

Bust in profile to 1., with straight hair, cut short over the brow,

longer at the side, where it hides the ear completely, moustache and short

curly beard ; white frilled collar and mantle of thick stuff, turned back
at the throat. In 1. upper corner, Diirer's arms ; the background other-

wise quite empty. Thick single border-line. Inscription at top, " Albrecht

Diirer Contorfeyt iiiseinemaltter
|

Des Lvi. Jares." Below, a poem in three

columns, each of eight lines, beginning, "Schaw an so du erkennen wilt
|

Die ob abconterfeyt pilt
|

1st Albrecht Durer der beiumpt
|
Maler zS

Niirnberg hoch geplumbt," etc., ending, " Die.ser kiiustrej'ch man ist ges-

torben
|
Gleich sechs vnd fiintl'tzig jare alt

|
Als man nach Christi gepurt

zalt
I

Fiinfftzenhundert acht vnd zwentzig jar
|
Am sechsten des Aprilis

fiirwar." Below the poem, in a single line, " Getruckt dureh Hans Glaser

Bricffmaler zu Niirnberg auff der Schmeltzhiiceu."

[292 X 2.'i7.] Good impression ; the background hnsbeen coloured blue, the mantle
violet, and tlie colour has been partly effaced by washing ; the head remained
imeoloured.

Purchased at the Hebich sale, Berlin, 23 Feb. 1885.

Retberg describes this woodcut quite correctly as a meritorious work of the school of

Diirer, without artistic qualities, and certainly nut by the master himself. It is iniport-

aut us the oidy portrait of Diirer at the end of his life that we possess. It seems to

have been pioduced in order to meet the large demand for portraits of the famous
painter-to wliich his death gave rise; the early editions have Ijecome rare. An earlier

impression than any here is the property of Stouyhurst College, Lancashire.

32a. ALBEECHT DUEEE. B. 15G. H. 1953. E.—A 17.

Later edition.

The last words of the heading read, "... in seinom alter
|
Des

LVI. Jares." The verses at the foot are printed in smaller type and
surrounded by an ornamental lieaded moulding. In the last line

" Mayen " has been substituted for "Aprilis." The address reads, " Ge-

druckt zu ISfiirberg, bey Hans Wolff Glaser."

[295 X 2.58.] Fair impression, a good deal later than the pn ceding. A slight

crark in the block starts from tlie liordi.r-liue under the L of LVJ, aud cau ho traced

across part of the head. Not coloured.

I'reseuted by W. Mitchell, Es.p, 1895.

32b. ALBRECHT DUEEK. B. 156. II. 1953. R.—A 17.

Later cditif)n.

Heading as in .'52a, l]\il, in different typo. The verses begin with a

largo initial S. Tlie last iiii(^ li.'is " Maycii." Address, "Gedruckt zu

Kiirubcrg, bey Wolil' Dreuhs.scl, I'ormsulmcidcr."
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[296 X 260] Fair impression. Thcj crack has hardly advanced, but part of the
boriKr-liuo is bioken away to 1. of Diirer'a arms.

Prcaenled by W. Mitchell, Esq., 189j.

32c. ALBRECHT DUREB. B. 156. H. 1953. R.—A 17.

Later edition.

Diii-er's monogram and the date 1527 have been inserted within the

open door of the arms.

[296 X 2.")9.] Poor impression, without n[iargiii. Watermark, Ha. 41.

Sloaiie collection.

In the inventory of 1837.

32d. ALBRECHT DUREB. B. 156. H. 1953. B.—A 17.

Later edition.

The shield containing Diirer's arms, still with the monogram and date,

has been cut out of its original position in the corner and inserted

immediately in front of Diirer's brow, so that his hair touches the r. side

of the shield. No border-line.

[192 X 178.] Poor impression, on crumpled paper, and cut down. Watermark, an
eagle.

In the inventory of 1837.

This state has not been described.

32e. ALBRECHT DURER. H. 1955.

Copy.

[290 X 2.'i6.] Impression of 1781, from the block preserved at Vienna: this copy
has the monogram and date in the shield ; tho lines are coarser throughout than in

the original. Inscription below, " Alberli Dureri Effigies,
|
Edita ex lignea Tabula

ab eodem a. mdxxvii. incisa, quae Vindobonae in Aug.
|
Bibliotheca Caes. Reg.

asscrvatur.
|
mdoclxxxi."

Purchused from Mr. Ellis, 1865.

TITLE-BORDERS AND ORNAMENTAL COMPOSITIONS.

33. THE PIKKHEIMER BORDER. H. 1936. P. 205. B. 200.

[195 X 12.").] Good impression on sig. a iii r. of " Plutarchi Chaeronei
|
de his qui

tarde a
|
numine corri-

|
piuntur li-

|
bellus." (F. Peypus, Nuiemberg, 30 June, 1513.)

Presented by W. Mitchell, Esq., 1895.

See Springinklee, no 1.

33a. THE PIRKHEIMER BORDER. H. 1936. P. 205. R. 200.

[195 X 12.").] Late impression, without text.

In the inventory of 1837.

34. BORDER WITH AN ANGEL PLAYING THE LUTE.
H. 1935. P. 204. R.—A 67.

Second state.

[167 X 128 ] Good impression, without text, coloured. Tho rectangular space
designed for the title has been used for an astrological diagram, drawu in red and black
ink, and the back of the leaf is also occupied by astrological signs, drawu in red, with
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explanations written in black ink. The tree has been removed from the escutcheon at

the foot of the print, and the oval space which contained it remains empty.

In the inventory of 1837.

The woodcut was used in 1521') as title-page to the work, " Anzaygimg etlichcr

Jrriger mengel," etc. (not in the British Museum). If it could be proved tliatthe border

Wiis in existence some years before 1520, I should be inclined, in spite of certain

difficulties {e.g. the head of the angel), to attribute the design to Springinklee.

t BORDER WITH AN ANGEL PLAYING THE LUTE.
(Reproduction.) H. 1935. P. 204. R.—A 67.

Lithograph by Retberg, 18G4 {Nauviann's Archiv, xi, 67, 19), showing the tree in

the shield and the printed title.

Presented by Retberg to F. PresteL and by him to the British Museum, 1870.

t THE GARDENER. P. 196. R.—A 65.

(Reproduction.)

Lithograph by Retberg, 1864 (Naumann's Archiv, xi, 66, 13), from the impresBion,

then believed to be unique, in the Comill d'Orville collection [148 X 37].

Presented by Retberg to ¥. Prestel, and by him to the British Museum, 1870.

t THE GARDENER. P. 196. R.—A 65.

(Reproduction.)

Collotype from the same impression ; illustration to the Cornill sale-catalogue,

t<tuttgart, 1900, lot 302.

'lius interesting woodcut of the school of Diirer may be compared especially with the

vine-border of the Crucifixion dated l.'i09, H. 1973 (see p. 3.51). The gardener reminds

one also of the man crouching under the vase on which Death stands, in the 1. panel of

the border, B. app. 30 (see p. 3,")3). The Cornill impression has been repeatedly described

as unique, but a second impression is preserved in the Hofbibliothek at Vienna, where

the woodcut is introduced as an ornamental panel between two columns of verse by

S. Brant on a broadside printed by Hieronymus Hrilzel, after the accession of l.eo X
(1513). The large woodcut at the top of the broadside, described by Nagler (Jlon. i,

p. 180,78), is by Wolf Traut (j.i'.), but it is doubtful whether the Gardener is to be

attributed to the same artist.

t ORNAMENTAL LETTER S.

(Reproduction.)
Photomechanical reproduction of the original Impression [318 X 246] in the

university library at Erlangen, publi.shed by the Diirer Society, 1900 (iii, 31). The
Berlin Cabinet possesses another impression, slightly cut at the sides, from wliich a

reduced collotype was made in 1877 for J. E. Wessely's " Das ( Iruament und die

Kuustindustrie," etc., i, 48, no. 117. Wessely says that Schorn attributed the wooilcut

to Diirer;' he himself suggests the name of Urs Graf. In the text accompanying the

Durer Society's reproduction I suggested Flc'itner as the possible author ; Dr. Carl

Giehlow has reminded me since then of the claims of Hans Diirer, and I am inclined to

tliink that be is right. At any rate there can be little doubt that the woodcut should

be placed with the works of the school of Durer.

35. THE COLUMN. B. 129. H. 1910. R.—A 14.

A naked satyr sits on the top of the capital, holding in both hands a

cord, on which bead and other ornaments are strung. The ends of the

cold hang down on either side of the column, and a wreath slung between

' This attribution is not to Ix; found among Schom's supplementary notes to Heller,

based on the Nagli'r collection, whieli were published in the KunstliUiH (supplement to

tlie Mtiriji'iihhilt. Stuttgart anil Tiibiugeu) in 1830. Wessely perh.ijiB records some
unpublished remark of Schoru's.
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them carries a bunch of grapes. The capital is of a fanciful, pseudo-

Corinthian design, with roses on long stalks growing out of the curling

leaves. At the foot of the fluted shaft two winged harpies, with women's
heads and bodies, long hair and lion's feet, are bound to the column. Two
large ram's hoi'us project from the upper member of the base, which has a

large ram's skull in front ; three ram's heads are attached to a lower

member ; below this the base expands to a wide bulbous shape, and then

contracts, ending finally in the shape of a turnip, with leaves and roots

attached to it, which two plump angels or genii are lifting from the

ground. The whole work is cut on four blocks, without a border-hne.

[1604 X 227.] Very fine impression, without date or inscription; watermark, a dog.

Sliglitly damaged, but carefully repaired and mounteil on liuen. The satyr's horns, the
r. half of the ciipital and some of tlie beads are gilded with gold leaf a]iplied to a red
grouud. No other portions are coloured.

In the inventory of 1837.

Coin]>lete impressions of the column are extremely rare. H. mentions one in the

Stiidel Institute at Frankfort, and Schorn iKunsthlatf, 1830, p. 10S> describes two
impressions, with the date 1517, in the Nagler collection, now in the Berlin Culnnet.
Anotlier dated impression is in the Germanic IVIuseum, Nuremljerg. The finest undated
impressions, such as the present example, are earlier than thote dated 1517.

The drawing, by some pupil of Uiirer (Springinklee?), which served as the imme-
diate pattern for the woodcut, is preserved in the British Museum (Sloane 5218, 87-89),

with the exception of the fourth sheet, containing the base, which is missing. It

formed part of the Sloane collection of Diirer drawings, contained in a black leather
volume with binding dated 1637 and a Dutch inscription. The drawing is in pen-
and-ink outline, tinted with water-colour in six colours, pink, brown, yellow, green,

blue, and violet, against a black background. The woodcut rei)roduces the drawing in

reverse, on the same scale and with very slight deviations in detail. These water-
colour drawiugs made in Uiirer's studio generally mark an intermediate stage between
the master's first sketch in pen and ink or clialk and the finished work. They were
made especially as patterns to guide the draughtsman in trnnsfcrriug a design of
Diirer's to the block, when this was not done by liis own hand. Diirer's original sketch
in this case is not preserved, but there is a similar column lifti d by angels, witli a
seated satyr at the top, among the marginal ilecorations of the so-called " Prayer-book
of the Emperor Maximilian " at Munich (no. 12 of IStrixner's lithographs).

HERALDRY.

38. THE ARMS OF THE EMPIRE AND OF NUREMBERG.
B. 102. II. 1942. E.—A 20.

[245 X 168.] A later impression, with no text on the back, of the wootlcut
attributed above (]). 3I!7, no. 144) to Diirer.

In the inventory of 1837.

36a. THE ARMS OF THE EMPIRE AND OF NUREMBERG.
B. 162. H. 1042. E.—A 20.

A modern imjiression (fi. 1800 or later ?) on blue-grey paper.
Purchased from Mr. Durrell, 1848.

37. ARMS OF THE BEHAIM FAMILY.
B. app. 57. H. 2122. P. 306. E.—A 58.

First state, with the tilting-helm.

[127 X 107.] Old impression, richly illuminated in water-colour, body-colonr, and
gold ; the white-lead used for silver has turned a dark grey. I'he entire background,
whether shaded or not, has been filled iu with an oiiacjuc blue, with the exceptiim of a



364 Early German and Flemish Woodcuts.—Part II.

small space between the legs of the wild man. The scroll below is left blank, but the

r. shiehi has been filled in with a blackamoor's head, in profile to 1., bound with a
scarlet riband tied at the b.ick, on a gold field. The illuminitti^r has given the helm the

shape which was iutroduced on the block itself in the second state ; tiie original shape

can only be seen indistinctly from the back of tlie impression, but the condition of the

wild man's r. sboulder, distinctly visible through the traiii-parent green tint, sliows con-

clusively that this is an impression of the first state, which is much rarer than tlie

second. On the back is the following inscription, written by a xvi century hand in ink

which has fa'ded to a p:ilo brown : Raphael Beheim vnnd seiner Hausfrawen allerseUgen

Wappen. Sy war ein g^borne Buschin ron Langersheim. Under this is written : seltener

J'*' Abdr : mit dem geschlosseuen, hier auf d. Biickseite d. Blattes erJctnnharen Helme.

J, A. Boerner, 1S57.

Presented by W. Mitchell, Esq , 1895.

It is diflicult to form any opinion as to the authorship of this woodcut, since the

figure of the wild man is almost entirely hidden by tlie helm and shields. P. and R.

attributed it to H. S. Beham. Rosenberg, in his Beham catalogue, places it among
the doubtful woodcuts (no. 36), while Pauli rejects it (no. 1474). Tlie decorative part

of the design betrays a fairly skilful imitator of liiirer's own style ; the partial shadmg
of the background with horizontal lines is also in Diirer's manner (cp. B. 159, 16(1)) but

the drawing is not vigorous enough to be attributed to him ; the decoration seems rather

to be imitated from B. 159.

Biedermauu, in his " Geschlecliterbuch der Niiinberger Patrizier," gives the

following information about the member of the Behaim family to whom this impression

belonged. "Raphael Behaim zu Steinbach, geboren anno 1542 den 21 Jul., ward
Eittmeister zu Strassburg, erheyratete das Guth Steinbach, starb an. 1592 den 14 Jan.

zu Niirnberg und hat 2 Schilde zu St. Sebald und St. Catharina. Gem. Btanicephora

Buschin, Hrn. Heinrioh Buscliens von Langersheim in Elsass und Frauen Anna Buschin

ciner gebornen Hundin von Wenckheim Tocliter." Biedermann does not mention the

date of the wife's death, which liad already taken place when the MS. inscription,

quoted above, was written. The painting of the woodcut must be later than 16G0, at

any rate, and this proves that impressions of the first state of the woodcut were stUl in

use at that date.

37a. THE ARMS OF THE BEHAIM FAMILY.
B. app. 57. H. 2122. P. 300. R.—A 58.

Second state.

The original tilting-helm has been removed and one of later shape, with

a barred visor, inserted in its place on a separate piece of wood measuring

18 X 22 mm.

[125 X 106.] Good impression, uncoloured, on old paper without watermark. The
r. sliield was left blank on the wood-block, obviously with the intention of allowing any

male membi r of the family to use the imiiressions, probably as book-plates, with the

»rms of his own wife inserted by hand in the vacant space, as was done by Raphael

Behaim in no. 37.

In the inventory of 1837.

38. THE ARMS OF THE FAMILY OF KRESS VON KRESSENSTEIN.
B. 161. H. 1941. R.—A 19.

[325 X 269.] Fair impression, not early ; indistinct and retouched on 1. side of

helm. 'iVatermark, castle gate with letters M L below.

Collections: Bell Scott (F. 489), Mitchell.

Presented by W. Jlitchell, Esq., 1895.

As B. observes, the date of the woodcut is undoubtedly later than tliat of Diirer's

death; the Kress family did not use peacock's feathers as part of their crtst till 1530.

The man's face in the crest is in Fliitner's manner.

t THE ARMS OF DON PERO LASSO. H. 2125. P. 210. R.—A 71.

(Reproduction.)
Lithograph by Retberg, 1864 {Naumann's Archir, xi, 66, II), from the unique

original formerly iu the Cornill d'Orvillo collection (salo-cutaloguo. May, lOUO, no. 381).
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Presented by H. A. Cornill d'Orville to F. Prestel, aud by him to the British

Museum, 1870.

The design may be by Diirer, but it ia not authenticated in any way.

t THE ARMS OF WIT.HELM LOFFELHOLTZ. P. 215. R.—A 70.

(Reproduction.)
Lithograph by Retberg, 1863 (Naumann'e Archiv, x, 283, 2^, from the original

impression at Stuttgart.

Presented by Ketberg to F. Prestel, and by liim to the British Museum, 1870.

R. gives the heiglit as 450 mm. instead of 405.

39. THE BOOK-PLATE OF WILIBALD PTRKHEIMER.
B. app. 52. H. 213!). P. 212. R. 50.

[151 X 118.] A late impression of the woodcut already (p. 283, no. 25) attributed

to Diirer.

lu the inventory of 1837.

40. THE ARMS OF THE POMEK FAMILY.
B. app. 53. H. 2141. P. 315. R.—A 55.

[164 X 114.] Good impres.sion, slightly damaged; no watermarlc.

In tlie inventory of 1837.

By H. S. Beham {q.i\^. Pauli 1351. A book-plate. A reproduction with the heraldic
tinctures has been published in tlie Zeitschr.f. Buchcrzeichen, vi, 78.

41. THE BOOK-PLATE OF HECTOR POMER. B. 1G3. H. 2140. R.—A 21.

[296 X 196.] Good impression; watermark. Ha. 41.

In the inventory of 1837.

Designed by H. S. Beham (g.i).), Pauli 1352, and cut by R.A. (Andrea ?), 1525.

42. THE ARMS OF SCHEURL AND TUCHER. H. 2146. P. 214 .

[298 X 204.] Good, old impression, in an undescribed state, with Diirer's monogram
inserted in r. lower corner.

From the collection of book-plates bequeatlied by Sir A. W. Pranks, K.C.B., 1898.
This belongs to a group of woodcuts which I attribute to Wolf Traut (q.v.).

42a. THE ARMS OF SCHEURL AND TUCHER. H. 21 4G. P. 214.

[296 X 204.] A later impression, witliout the monogram. Watermark, a small eagle
Presented by W. Mitchell, Esq., 1895.

t THE ARMS OF SCHEURL AND FUTTERER. B. 164. H. 1943. R.—A 22.
(Reproduction.)

Photograph of an undescribed first state, in the collection of P. Gellatly. Esq., of
Loughton, E.-<sex, formerly in the Cornill d'Orville collection. The second large shield
r. contains the arms of Fiitterer ; the other arms are the same as in no. 43. The tablet
contains the following inscription, printed with type: " MiHr avtem adhe.

|
rebe dec,

bonum est . |
Ch. Sch. D. nascitur xi No

|
uemb. mcocolxxxi." There are no inscrip-

tions on the margin.
Christoph Scheurl (1481-1542) raanied Kathaiina (1491-1543), daughter of Ulrich

Fiitterer and Ursula, by birth a Behaim, on 23 August, 1519.
That is, accordingly, the earliest possible date for this state, but the block may be

still earlier, for tlie Fiitterer arms could have been inserted : the limits of the heraldic
design do not extend to the edge of the escutcheon.
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43. THE ARMS OF SCHEUEL AND ZINGEL. B. 164. H. 1943. E.—A 22.

Two escutcheons, with a panther rampant for Scheurl 1. and a winged
arrow for Zingel r., are placed under a helm surmounted by the Scheurl

panther crest. Under the escutcheons an angel holds a tablet prepared
to contain an inscription printed in movable type. The arms, crest, and
angel are enclosed in a quatrefoil, which is itself surrounded by a laurel

wreath tied in four places with ribands. Between the ribands and the

angles of the quatrefoil are placed four small escutcheons with the arms of

Scheurl 1. and (I) r., above, Tucher 1. and Pfinzing r., below.

[159 X 140; size of leaf 230 x 180.] Good, early impression, with Latin text

printed In italics. Watermark, small bigh crown, with star over the cross, not in Ha.
In the inventory of 1837.

Albrccht Scheurl (1482-1531) married Anna Zingel on 3 Feb. 1523 (not 1513, as H.
and R. have it). 1523 is thus the earliest po.ssible date for the insertion of the Zingel
arms. The earliest impressions, however, of tliis state of the block were published

in commemoration of the death of Albrecht Scheurl, who died in captivity, in the

hands of brigands, in Bohemia, on 13 June, 1531. In the collection at Bamberg are two
early editions with text, in which the woodcut is printed on the 1. inner side of the

sheet (or second page when folded), while the r. side contains only printed text

(extending to the fourth pflge), entitled, in one case, ' Epitaphium Alberti Scheurli

"

(by Sebaldus Heyden), in the other, " Tbrenodia in morte Alberli Scheurlii." Heller

describes the second of tliese (Tlirenodio) at lengtli ; as the text below the woodcut on
our imjiression is quite different from that which he gives and the orthography
" Scheurli," not " Scheurlii," is adopted, it is probable that we have here an incomplete

copy of the first edition (Epitaphium).
Over the woodcut is printed, as in the other edition, " Psal. xxvi

|
dominvs illumi-

natio mea . . . trepidabo?
|
Dum . . . inhrmati

|
sunt . , . cor meum." Then at the

sides the dates of the birth of Scheurl 's six children; the date of Barbara's birth has
been altered by hand from 5 to 19 April. In the tablet are four elegiac verses, printed

as prose :
" Qui bona pcipio Si Duo, cur dura re

|
cusem ? VtraqJ cii iustus det' q',

adi-
I

n]at'q',Deu8. Cuius ad arbitriu tern
\

per simul ola fiunt, Ille ferat toto
|
nomen

in orbe sacrum." The inscrijition under the woodcut reads: "Albertus Scheurlus
Christophori Scheurli ex Helena Tucherina alter iiliu,", nasc-ebatur xxvii. Nouem

|
bris

Anni mcccclxxxii. Dueobat uxorem Annnm, D. lonnnis Zinglij lurisconsulti, & Du-
cum

I

Palatinnrum Consiliarij liliam uirgincm . in. Februarij . mdxxiii. Exquafilium
iinicum Albertum, Alias an

|
tern quinqj , Annani, Helenam, Vrsulam, Barharam ao

Sybillam suscepit. Dum uero suis ucgotijs peregriuatus ope
|
ram dflret, apud Hoff

oppiilumJIaichionicum, inlatrones Abspergianos incidit, VI. Octobris .MDX.\x.per
|

quos,

fidem publioara, a Marchione Georgio inteq)o.-itam, nihil utritos, uiolentissimo in

Bohemiam abdiictus, prinfi
|

pi eius scelestissimse factinnis, lobanni Thoma) Abspergio
in prsedam triiditur. Porio dum in uinculis inhumanissime

|
adscruntur, ac ob cxtor-

quendam peruniam miserrimis modis adllietatur, tandem xiii. lunij, impar tot malis

feren-
| dis, ita uinctus in Domino diem suum obit, id'qj biduo post, quara lohannes

Thomas Abspergus ii Sidmone Iuda;o,
|

in hoc pacta, ut niuiit, pecunia conducto, in

Zedlitz trucidaretur. Nimirum ita hoc faeiente Domino, nt hominem in-
|
nocentem

non prius ad se reciperet, quam Bcelestissimi Bui tortoris iustam ultionem ipse

com peri Bset."

The design is obviou.sly not by Diirtr. It may be by Traut, who designed a book-plate

(no. 42) for the elder Christnph Scheurl. The angel is somewhat in bis manner, and there

is reason to think that the woodcut was produced before 1520, the date of Traut'a death.

43a. THE ARMS OF SCHEURL AND GEUDER.
B. 1G4. H. 1943. E.—A 22.

Later state.

The arms of Goudcr have been substituted in the second Large

escutcheon for tho.'^c of Zingel. In the small escutcheons the Scheurl arms

alone remain as before ; the other three now contain the arms of Tucher,

Fiitterer, and Bchaim, inserted on new pieces of wood. The tablet is

empty, and there arc no inscriiitions.
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[IflO X 139 ; size of leaf, 170 X 144.] Old impression, on paper very similar to that

of no. 45, but without watermark.
In the inventory of 1837.

This state of the block is also described by H., -who identifies the arms as those of

Christoph m von Sclieurl, 1535-92, who married Sabina Gender, 1537-ltjlO, in 15G0.

11. also describes later impressions in which tlie Scheurl and Geuder arms remain; but

the three small escutclieons are empty, wliile the tablet contains an inscription, " Dominus

dedit," etc., in two lines. The latest impressions of all were taken for Uerr Cornill

d'Orville, who possessed the blcjck. He left it, with his collection of books illustrated

by Diirer and his school, to the Stadtbibliothek at Frankfurt-am-Main.

t THE ARMS OF JOHANN SEGKEE.
(Reproduction.) B. app. 56. H. 2148. P. 213. R.—A 57.

Lithograph by Betberg, 1863 {Naumann's Archiv, x, 283, 3), from the impression at

Stuttgart.

Presented by W. Mitchell, Esq., 1895.

44. THE ARMS OF LAZARUS SPEXGLER. B. app. 58. H. 2149. P. 324.

[134 X 90.] Poor impression. No watermark.

In the inventory of 1837.

By H. S. Beham (g.j).), Pauli 1353.

45. THE ARMS OF JOHANN STABIUS. B. 165. H. 1944. E. 242-

First cut, with the name ioann stabivs at the foot of the shield, and
inscription, flammevs ecce volat, etc., on a flat frame.

[275 X 190.] Jlodem impression (1781), on yellowish paper. The words, " Tabula
ab Alberto Durer liguo incis;i," etc., which should appear below, have been cut off.

Bequeathed by Sir A. W. Franks, K.O.B., 1897.

This design is certainly not by Diirer. Dr. W. Schmidt ' attributes it to Springinklee.

I am more inclined to ascribe it to Traut ; it may be compared, especially as regards

tlie mantling, with his woudcut of the arms of .John of Bavaria, administrator of the

diocese of Rati=bon, 1512. Compare also the foliage on tlie broad^ide by Traut men-
tioned on p. 362. Chmelarz observes that the title of Caisar Augustus given to

Maximilian in the inscription proves that the woodcut is not earlier than 1508. It

probably dates from about 1512, the time at which Stabius entered into close relations

with Diirer and other Nuremberg artists. No old impressions exist. The block is

pri!served in the Imperial Library at Vienna, and impressions were taken from it in

1781 - and 1886.'

46. THE AEMS OF JOHANN STABIUS. B. 166. H. 1945. K. 243.

Second cut, with the name stabivs over the crest, a laurel wreath to 1.

of the name, and a grooved frame without inscription.

[296 X 192 ] Late impression, on white paper, apparently a little older than the
edition of 17SI, but not so clearly printed.

Bequeathed by Sir A. WoUaston Franks, K.C.B., 1897.

This design is generally attributed to Diirer himself, though his authorship is not

attestid. The drawing of this woodcut is certainly much more spirited, and it is based,

at least, upon sketches by Diirer, which are preserved in vol. ii of the Diirer MSS. in

the Britioh Museum (Sloane 5229, nos. 63-65). The drawing numbered 63 is a slight

charcoal sketch of a single-headed eagle, with the head facing to r. It is on a thick,

' Chronih fur cercielfdHigende Kunst, 1891, iv, 13.
- " Samiiilnng vcrschiedener alter Holzschnitte, wovon sich die Originalplatten auf

der k. k. Hoflnbliothek befinden," Vienna, 1781.
' Jahrhnch d. kuiisthiH. Samml. d. allerh. Kaiserhauses, iv, 298. The discussion of

the two woodcuts by Chmelarz is on pp. 300, 3l)l.
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yellowish paper, with bull'e-head watermark, quite unlike that used for the other

sketches, aud it is not certain that the eagle is connected with the arras of Stabius.

The other drawings, liowever, which are on very thin, white paper, are undoubtedly
connected with the woodcut. No. 64 contains separate sketclies of a palm-tree and a
single branch of laurel, drawn with the pen in bistre, accompanied bv the words
Palm and lorpe.r in Diirer's writing. On no. 65 r. we see a slight chalk sketch for

tlie whole device, as it appears in the r. upper comer of the woodcut, in tlie same
direction, i.e. with the palm-tree on the 1. side. No. 65 v. contains an outline eketcli of

the round wreath of bay tied with a riband, the bay-leaves being indicated on the
1. side only ; also two separate sketches, one in chalk, one in bistre, of bay-leaves
curved into the shape which they would take in the wreath.

As in the case of no. 45, no old impressions exist, and new impressions were taken
in 1781 and 1886.

4ea. THE ABMS OF JOHANN STABIUS. B. 166. H. 1945. B. 243.

Another impression.

The edition of 1781, on yellowish paper. Under the woodcut is the printed inscrip-

tion, '• Tabula ab Alberto Durer ligno incisa, quae in Augustissima Bibliotheca Caes.
Vindobonensi asservatur. m.dcc.lxxxi."

Bequeathed by Sir A. WoUaston Franks, K C.B., 1S97.
There is a third block of the arms of Stabius, of which two impressions are known

to exist, in the Berlin and Munich Cabinets. It was described and reproduced for

the first time in the Zeitschr. f. Biicherzeichen, 1895, v, 8, where it was attributed, on
the authority of Dr. Lippmann, to Diirer. A protest wns raised against this attribution

in a later number of the same periodical (v, 33) by E. Duepler. I agree with him in

thinking that the authorship of Diirer is out of the question.

47. THE ARMS OF LORENZ STAIBEB. B. 168. H. 1946. R. 241.

[387 X 317.] A poor impression, from the worn block. Watermark, an escutcheon

with a pile and the letters H s.

In the inventory of 1S37.

A duplicate of Diirer, no. 142 (g.r.).
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III.—HANS SPKINGINKLEE.

Hans Springinklee, draughtsman and illuminator; pupil of

Diirer, in whose house he lived at Nuremberg; worked about

1512-1522.1

Authorities :

—

Neudorfer, " Nachrichten von Kiinstlern und Werkleuten in Nurn-
berg," ed. Lochner (" Quellenschriften f iir Kunstgeschichte," x),

Wien, 1875, p. 144.

Bartsch, P.G. vii, 323.

Passavant, P G. iii, 239.

Nagler, K.L. xvii, 184; Mon. iii, 643, no. 1541.

Butsch, " Biicher-Ornamentik," i, 28, 65.

Muther, " Bucher-Illustration," i, 177.

W. Schmidt in Chronik fur vervielfdltigende Kunst, iv, 9, Wien,
1891, and Mepertorium, xvi, 308, xvii, 39.

No existing catalogue of Springinklee's woodcuts is even approxi-

mately complete, and none has been attempted since recent criticism

has made it possible in a measure to disentangle the work of indi-

vidual pupils of Diirer from the mass of woodcuts attributed by

various authors to the master himself. Springrnklee contriljuted

largely, both as Diirer's assistant and as an independent designer, to

the execution of the Triumphal Procession and Tiiumphal Arch of

]\Iaximilian ; he was also associated with Diirer in producing a series

of mathematical and astronomical diagrams for Stabius, the majority

of which are only extant in modern impressions (1781) from the

' I cannot trace tbe statement, to be found in most lexicons and handbooks, that

Springinklee died in or about 1540, to any earlier authority than Doppelmayr (1730),

who wrote ("Hist. Naehr." p. 190), " Hanns (Spring in Klee . . . starb um a. 1540."

Neudilrfer (1547), the sole early authoiity lor Springinklee's biography, does not mention
the date of his death. The date currently alleged .since Doppelmayr's time may have
been suggested by the fact that a series of woodcuts of the Apostles by ISpringinklee

(B. 52-56) was published for the first time (so far as is known) in 1539. These very

woodcuts, however, are dated 1520 and 1521. None of his woodcuts bear a later date

than 1522, and I have found no illustrations by him published for the first time after

the year 1523, with the exception of the Apostles already mentioned, and two set-i of

illustrations in the Vulgate printed by Peypiis in 1.530. In this edition all the cuts as

far as Paralipomenon II are new. They are freely copied, on a smaller scale [48 X 57J,
from the cycle of illustrations used at Lyons, 1518-1522; the cuts to Genesis appear to

be by Springinklee, the rest by Schcjn. From Esdras I to the end of the O.T. the old

cuts are used again, with the exception of five diagrams in the Major Prophets and
three new cuts in the Minor Prophets. These are by Springinklee. The blocks show
some signs of wear, and I conjecture that the new illustrations to the Prophets were
prepared for the Germiin O.T. of 1524, of which ouly three parts (to the Song of Songs)
were published. All the other illustrations in the 1530 Vulgate are certainly of earlier

date, with the possible exception of the small illustratinns in the earlier books. The
first dated work of Springinklee is a Horoscope of 1512 (H. 2106, P. iii, 215, 295).

2 B
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blocks preserved at Vienna. In addition to these groups and a

number of single woodcuts, much of Springinklee's work is to be

found in illustrations produced about 1515-1522 for the publishing

firm of Koberger, whose books at that time were printed partly at

Niu'emberg by J. Stiichs and F. Peypus, partly at Lyons by Clein,

Sacon, and Marion.

Springinklee's woodcuts vary gi'eatly in merit, according to the

amoimt of care bestowed on them. His handiwork is often only to

be recognised by some mannerism in drawing, by the use of some

favourite ornament, or, ia landscape, by the characteristic handling of

foliage ; as a rule, he is at his best when most directly inspii-ed by

Durer.

In the following catalogue, which does not aim at completeness,

except in so far as Springinklee's work is represented in the British

Museum either by original woodcuts or reproductions, a chronological

order has been attempted. The strict historical sequence, however,

has occasionally been interrupted for the sake of convenience ia

grouping subjects. The only woodcuts of much importance not

included in the catalogue are Aaron (Nagl. Mon. iii, 646, 9) and the

Apostles (ibid. 6).

The woodcuts fall into the following groups :

—

i. 1512-1515 (nos. 1-3).

Vavious early woodcuts.

ii. 1515-1518 (nos. 4-52, with nos. 1, 2 of the books).

The two series of illustrations to the Hortulus Animae, and single Troodcuts

of the year 1518.

iiL 1515-1519 (nos. 53-78, with nos. 4-6 of the books).

Subjects connected with the Emperor Maximilian.

iv. 1519-1522 (3?) (nos. 79-84, with no. 3 of the books).

Single woodcuts, illustrations, and title-pages.

V. Copies and doubtful subjects (nos. 85-89).

BOOKS ILLUSTRATED BY SPRINGINKLEE.

A.

—

In the Department of Prints and Drawings.

1. [HORTULUS.] Hortulus anime. Printed for J. Koberger by
J. Clein, Lyons, 18 May, 1517; 8vo. (Muther 1140.)
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Imperfect, wanting sig. + a, + b i. ii, and fnl. oxvill.'

From the cnllectinn of Franz, Graf von Kesselstatt.

Piirohaseil from Mr. Evans, 1850.

Sixty-three of the illustrations are by Erliard Schiin. Of the remainder, Bix are

French woodcuts, from the edition printed by .1. Clein in lolS, while twelve are by
Springinklee, all repeated from the edition printed for J. Koljerger by J. Clein, Lyons,

ItiC:') March, 151U, in which they were uaed for the first time.

The subjects are the following :

—

(1) Fol. XLi r. The Man of Sorrows, standing with hands uprnised before the

cross, in an open landscape. No signature. [58 X 48] = 1516. fol. xxxvi v.

(2) Fol. XLVii r. Christ on the Cross between the Virgin and St. John. No
signature. [58 x 48] = 1516, fol. xxi r. and XLi v.

(H) Fol. LI V. St. Gregory and the Angel of St. Matthew [58 x 48] = 1516, fol.

xiAi r.

(4) Fol. Lvui V. St. Jerome and the l.ion of St. Mark [58 x 48] = 1516. fol. LI v.

(5) „ Lxiv r. St. Ambrose and the Ox of St. Luke [58 x 48] = 1516. fol. lvi r.

(6) „ lxix v. St. Augustine and the Eagle of St. John [58 x 48] = 1516,

fol. Lxi r.

(7) Fol. xcvni r. (sic for xcvi). The Trinity [76 x 51] = 1516, fol. Lsxxiii v.

Frohalily by Springinklee, but badly cut, and iiifiricir to tlie re^t.

(8) Fol. cxxx r. St. Blasius, three-quarter.s to r., with taper in 1. hand, crozier in r.

;

landscape background [58 X 48] = l.Tiy, fol. oxiv r.

(It) Fol. cxxxii T. St. Erasmus, three-quarters to 1., walking and reading a book;

crozier and winch under his 1. arm : landscape background [58 X 48] = 1516, fol. cxvi r.

(10) Fol. oxxxviii V. St. Dionysins, carrying liis mitred head on a large buok

;

crozier under his 1. arm; landscape background [58 x 48] = 1516, fol. oxx r.

(11) Fol. CLii V. St. NichoUiS, facing to the front, holding crozier in r. hand,

supporting the three balls ou a book with 1. hand, which is hidden by tlie cope.

Landscape background, with hills across a lake or wide river [58 X 48] = 1516,

fol. cxxxi r.

(12) Fol. CLXxvn r. A priest hearing the conftBslon of a penitent [59 x 49] = 1516,

fol. CLII V.

(13) Fol. cxc r. A priest giving the Host to a communicant [58 x 48] = 1516, fol.

CLXiv r.

There are ornamental borders to every page, two of which bear the date 1516.

These are independent compositions entirely in the same style as the larger borders

(dated 1515) used in the 1516 edition, and there ia every reason to believe that both

sets were designed by Springinklee.

2. [HORTULUS.] Hortulus 'anime. Printed for J. Koberger by

F. Peypus, Nuremberg, 29 March, 1519; 8vo. (Muther 1174.)

Imperfect, wanting the last five leaves.

Purchased from Hcrr Gutekuust, 1870.

Sixteen of the illustrations are by Erhard Schiin. Of the remainder, five are French

woodcuts from the edition printed by J. Clcin. Lyons, 151:^, while fifty-three are by

Springinklee. These belong to two sets: uiuoteen are from the edition printed by

J. Clein at Lyons, 1516, while thirty-four are from the new set first used in two editions

piloted by F. Peypus for J. Koberger, Nuremberg, 8 May and 12 Dec. 1518. Some of

the cuts in this copy are partially tinted yellow.

The subjects are the following :

—

(1) Title-page (repeat' d fol. Lxxiii v. and CLV r.) The Virgin as Queen of Heaven,

surrounded by clouds and cherubs ; over her head the holy Hove ;
below the crescent

an oblong tablet to hold the title ; under the tablet a unicorn, with bent knees and head

inclined to r. (B. 1). [127 X 90] = 1516. title-page and fol. Lxxxiv v.

(2) Sig. 3 iv V. (facing fol. i). The Annunciation (B. 3) [119 x 82] = 1518 (12

Dec.) sig. -(- iv v.

(3) Fol. XIX r. = 1 (2).

(4) „ XXI V. The Lamentation for Christ [88 X 68] = 1516, fol. xxiv r.

' This edition is very rare. There is a perfect copy in the Munich Library.

2 B 2
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(5) Fol.sxxnr. = 1 (1).

(G) „ xxxii V. The Mass of St. Gregory (B. 32) [119x793 = 1518, fol.

XXXV V.

(7) „ xxxvu V. St. Veronica [88 x 68] = 1510. fol xliii v.

(8) „ xxxix V. CliristontbeMountof Ulives(13.7;[119 x80] = 1518,fol.XLll V.

(9) „ XL r. = 1 (3).

(10) „ XLV r. = 1 (4).

(11) „ XLix r. = 1 (5).

(12) „ Liii r. = 1 ((i).

(13) „ LTii V. David and Bathslieba (B. 2) [118 x 81] = 1518. fol. Lxii r.

(14) „ Lxxxvr. St. Michael (B. 36) [119 X 79] = 151,S. fol. xciv.

(15) „ Lxxxvir. St. Eoch(B. 37)[119 x 80] = ]5I><, fol. cxviir.

(16) „ Lxxxvnv. The Baptism of Chri.-vt(B. 33) [117 X 79] = 1518, fol. xciiiv.

(17) „ Lxxxvm V. St. Matthias (B. 2(1) [119 X 79] = 15IX, lol. xciv V.

(18) „ Lxxxix V. St. Philip (B. IS) [119 X 79] = 1518. fol. xcv V.

(19) „ xo r. St. Jiimea the Le3s(B. 22) [119 X 79] = 15IS, fol. xcvi V.

(20) „ xci r. St. Peter (B. 14) [1 19 x 80] = 1518. fol. xcvii r.

(21) „ xcii r. St. Paul (B. 25) [119 x 79] = 1518, fol. xuvin r.

(22) „ xcmr. St. James the Greater (B. 16) [119 x 79] = 1518, fol. xcix r.

(23) „ xcmv. St. Bartholomew (B. 19) [119 X 79] = 15IS, fol. cr.

(24) „ xciv T. St. JIatthew (B. 24) [119 x 79] = 1518, fol. c v.

(25) „ xcv r. St. Simou [88 x 68] = 1516. fol. cvn v.

(26) „ xcvir. St. Jude (B. 23)[119 X 79] = 1518, fol. cii r.

(27) „ XCVI T. St. Andrew (B. 15) [119 X 79] = 1518, fol. era r.

(28) „ cxvnv. St. Thomas (B. 21) [119 X 79] = 1518, fol. cm V.

(29) „ c r. St. Sebastian (B. 38) [119 X 79] = 1518, fol. cvi v.

(30) „ ci r. St. Blaaius = 1 (8).

(31) „ cur. St. George (B. 31) [119 X 81]= 1518. fol. cviii r.

(32) „ cni r. St. Erasmus = 1 (9).

(33) „ cm V. The Ten Thousand Martyrs [88 X 68] = 1516, fol. cxvnr.

(34) „ civv. St. Christopher (B. 28) [119 X 81] = 1518, fol. ex V.

(35) „ CVI V. St. Dionysius = 1 (10).

(36) „ cvn r. St. Stephen (B. 29) [119 x 81], 1518 set, but not in the edition of

12 Dec.

(37) „ CVIII V. St. Anthony (B. 26) [119 x SO], 1518 set, but not in the edition

of 12 Dec.

(38) „ cxvr. St. Martin (B. 35) [119 X 81] = 1518, fol. cxxiv.

(39) „ cxv V. St. Nicholas = 1 (11).

(40) „ cxviii r. St. Dorothy (B. 43) [119 x 79], 1518 set, but not in the edition

of 12 Dec.

(41) „ c.xxr. St. Margaret (B. 45) [119 x 79] = 1.'=-18, fol. cxxvr.

(42) „ cxxi r. St. Mary Magdalen (B. 44) [120 X 81] = 151.S, fol. cxxvi r.

(4H) ,, cxxii r. The Virgin and Child and St. Anne [88 x dS] = 1516, fol.

cxxxvm r.

(44) „ cxxmr. St. Ursula (B. 46) [119 x 79] = 1518, fol. oxxvm r.

(45) „ oxxivr. St. Catherine (B. 42) [119 X 80] = 1518, fnl. cxxix V.

(46) „ cxxvr. St. Barbara (B. 41) [119 X 80] = 1518, fnl cxxxr.

(47) „ cxxviiir The Adoration of the Magi (B. 6) [117 x 80] = 1518, fol.

cxxxiii r.

(48) „ cxxix V. The Resurrection (B. 9) [88 X 68] = 1516, fol. CXLVI r.

(49) „ cxxxii r. The Death of the Virgin (B. 13) [1 18 x 79] = 1518, fol. oxxxvii v.

(50) „ cxxxiii r. All Saints [S8 X 08] = 1516, fol. cxLix V.

(51) „ cxxxiv r. The Adoration of the ShepherdB (B. 5) [88 X 68] =1516, fol.

CLi r.

„ cxxxv v. Confession [."i8 x 50]. A copy of 1 (12), with double border-

line. Tlio edition nf 12 Dee, 1518. has the original.

(52) „ cxLVi r. Communion (li. 4!0 [119 x 79] = 1518, fol. CLii v.

(53) „ CLXXin V. Burial of the Dead (B. 50) [119 x79] = 1518, fol. CLXXXU r.

The ornamental borders to tlie pages, consisting largelyof flowers, fruit, and birds, in

imitation of the borders of early xvi century J18S., may also be by Spriugiiikbc, but
tlu^y are not tln^ same set us were used in the edition of 1518, in which Spriiiginldee'B

etyle is more easily recognised. The doenratioii of the l-'tLS edition is m<tre architectural,

consisting largely of Kenaissance column-, varied with clicrubs, dolphins, lions' heads,

and vines, and harmonises better with the frames of tlio illustrations themselves.
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3. [BIBLE.] Biblia cum concordantiis. Printed for A, Koberger
by J. 8acon, Lyons, 17 Nov. 1522; fol. (Muther, i, 180, note 1.)

Purchased from Mr. Caspari, 1877.

The following l;irj:je wooilcuta (repr. Miitlier, Taf. 20S-210) are by Sprinjiiiklee :

—

(I) Sig. bb vi V (facing Gen. i). St. Jerome in his .study, writing(K. 57) ['234 X 183],

Under the woodcut six elegiac verses :
" Fontibus ex grecis . . . bene pre.sta mnnet."

(•2) Fol. I r. Tlie Crei.tion of Eve. Monogram on tiee r. (P. 62) [138 X 178].

Previously used in the eilition of '24 July, iri-21 (Sacon).

(3) Fol. ccxLliii V. The Nativity (li. fll) [205 X 1T5]. Below, in 4 11, "O immensum
chaos et incli

|
te celsitiidinis fill mi quis di

|

gne valebit tuam radiosam
|
speciem

cnntemplaii." Previously used in the editions of 111 Oct. 1519 (Sacon), 19 Aug. 1520
(Marion), 12 Dec. 1520 (Maiion), and 24 July, 1521 (Sacon). The same inscription,

differently set up, is found under the cut in every case.

Of the small illuetr.itions in the text [59 X 87], so far as they are German at all, the
majority are by Erhard Schcin. The following may be attributed to Springinklee with
some degree of certainty :

—

(4) Fol. Lni r. (Judg. i) Judah and Simeon fight against the Canafinites.

(5) „ cxxi r. (Tob. i) Tobit, blinded, bears patiently the reproaehes of his wife

and neighbours.
(G) Fol. cxxm V. (Jud. i) Nebuchadnezzar and his envoys.

(7) „ cxxv V. (Jud. x) Judith praying and setting forth with her maid.

(8) „ cxxvi r. (Jud. xiii) Judith and her maid placing the head of Holofemes
in a bag.

(9) Fol. cxxx V. (Job i) Job and his wife.

(10) „ cxxxii V. (Job XV) Job and two of his friends, who are blowing trumpets.
(II) „ cxxxiiii r. (Job xxvi) Job pra}ing to the Almighty for his friends (Job

xlii, 8-10).

Eepeated, fol. cxxvi (sic for cxxxvi) r.

(12) Fol CLXXiiil v. (Isa. vi) Tlje Vision of Isaiah.

(13) „ cxcix r. (Lam. i) The Lamentations of Jeremiah.

(14) ,, ccn r. (Ezek. i) The Vision of Ezekiel.

(15) ,, ccxv r. (Dan. iii) Shadraeh, Meshach, and Abednego in the furnace.

(10) „ ccxvii r. (Dan. vii) Daniel's vision of four beasts. •

(17) „ CCXVII r. (Dan. viii) Gabriel interprets Daniel's vision of the ram and
he-goat.

(18) Fol. ccxnii V. (Dan. xiii) Daniel judges the two elders.

(19) ., ccxix r. (Dan. xiv) Habakkuk, carried by an augel, brings food to Daniel
in the,den of lions.

"(20) Fol. ccxL V. (2 Mace, v) Portents seen in the heavens.

The 86 illustrations to the Vidgate (O.T.), of whieh these woodcuts form a part,

follow a fixed order of subjects whieh prevailed in the majority of Lyons Vulgates
printed from 1512 to 1542, and in some later editions. This cycle of subjects was
derived from Venice, where it first anpearcd, according toViigelin,' in a quarto Vulgate
printed by Lucantonio di Giunta, 28 May, 1511, containing 80 woodcuts of unifcjim

size." The firtt set of copiis of the.se SO cuts appeared at Lyons on 31 July, 1512,

and was reprinted in subsequent editions, e.ij. 1513, 1.t15, 1510. In 1518 an eighty-

seventh subject was introduced, and a large number of the illustiations were replaced

by superior and larger cuts by two German artists, Springinklee and Schi'in, who
worked for the publisher, Koberger. In 1520 all but eight of the old set of 1512 were
replaceil by new cuts. Th(^ editions of 1521 and 1522 repeat the cuts of 1518-20, with
slight variations in the nunjber and order. The blocks were then transferred to

Nuremberg, where the woodcuts appeared, with six additional subjicts by Sehiin, in

the Bible printi d i>y Peypns in 1524. Part of them were used in the Vulgate printed
by Peypus in 1530. After the dissolution of the fiini of Koberger the blocks returned
to Lyons, and the wondcuts reappeared in the oetavo Bil>les piinted by (i. Boulle, 1542,

and J. de Millis, 1551, 1501. Tliese editions contain certain subjects, belonging,
apparently, to the original set by Springinklee, whicli had appeared in the Vulgate
of 1530, but in no earlier edition. Other editions printed at Lyons up to 1501 contain

' Mepertf. Kunstw. ii, 313 fi.

^ Vogelin seems not to have observed that these are only a selection of the much
larger number of cuts (many signed b) first published in 1490 in the Maleimi Bible.

The original blocks of that date were used in 1511.
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either the old French copies of the Venetian cuts or Koberger's German set of illus-

tiations, with the exci']ition of Ihe edition publisljed by Trechsel in lo3.s (and reprints

of it), in which a new set of cuts by Holbein appeared, still adhering to the old cycle

of subjects.

Springinklee also designed the ornamental head and tail pieces for the Ensebian

cnnons, which follow the prologue to the New Testament in this edition only among
those printed at Lyons (tliey were u^ed agiiin in 1523 at Nuremberg). There are three

p.iirs of these, and eacli pair occurs twice.

(21) Headpiece. Eight small arches resting on capitals and containing tablets to

hold the names of the four Evimgelists twice over ; under eac^h tablei is suspended a

bunch of grapes. At the top of all is a larger tablet to hold the title of the canon

[55 X 2U6].

(22) Tailpiece. The bases corresponding to the capitals above; an ornamental

cniirte runs behind the bases [22 x 2(10]. The sliafts of the columiis are represented

only by straight lines, jirinted in red. This pair (21-22) is ubed for canons 1 and 10.

(23) Headpiece. Between the caiutals of the columns are six round and three

oblong spaces to hold the titles of the canons ; the rest of the space is filled with

oruament, which includes two cherubs' heads and bunches of grapes and other fruit

[55 X 2(kS].

(24) Tailpiece. The bases corresponding to the capitals above; a grassy field is

seen in the intervals between them [23 x 205]. Tliis pair (23-24) is used fr canons 2-4.

(25) Headpiece The columns support three pediments, each of which contains

two oblong tablets for the titles and a small round opening above for a number.

Between the capitals are bunches of fruit, and the intervals between the pediments

are filled by half-length winged satyrs, two of which are seen in full face and two

(the outer jiair) in profile [55 x 208].

(26) Tailpiece. Another set of bases, connected by an ornamental c"urse of a

different design from that used in no. 23 [23 X 205]. This pair (25-26) is used for

canons 5-9.

4. [TREITZSAURWEIN.] Der Weisskunig. Vienna, 1775 ; fol.

Purchased from Mr. Asher, 1850.

Two woodcuts are by Springinklee:

—

(1) No. 156. Jlaximilian and the Archduke Charles, seated side by side under a

canopy, receive three amliassadors, who kneel and deliver tbeir message. A page holds

the escutcheon of Portugal. A group of six courtiers stands 1. near the tlirone, the

foremost of whom, by his gesture, apjn ars to be interpreting the letter re.id by the

foremost ambasi-ador. Unsigned. [237 x 212.]

The gri'up of the three ambassadois and the page is cut on a separate piece of wood,

inserted in the principal Mock. Two other blocks of the same irregular shape exist,

containing the same subject willi variations, so tliat the conijilete edition of the

Weisskunig, if it had ever been comjileted, would have contained this subject three

times. Bartbch prints only the first version, but all three a'e gi\en in the latest edition

(Jahrh. d. kunslMst. Saiuml. vi, Vienna, 1888 (ed. A. Schullz), pp. 383-5). They
represent

:

(a) The ambassadors of Emmanuel, King of Portugal, demanding the hand of

Eleanor, eldest daughter of I'liilip I of Castile (marii(d in 1518).

(6) The ambassiidors of Christian II, Kmg of Denmark, demanding the hand of

Isabella, second daughter of riiiliji (married in l."il5).

(fi) The ambas^ad()rs of Ludwig 11, King of llungnry and Bolicmia, demanding the

hand of Mary, tliird daughter of I'liilip (luicriii'd in 1522).

(2) No. ISt'.t. Maximilian, on his throne, giving direcliens to a painter and a group
of historian.", who an; reconling lh(^ history either of his reign or of his ancestors.

Signed. ['.-36 x 210.] Clut by Claus Seman. P. 67 in the edition of Schultz. (Kepr.

Jlirth, " Bilderliuch," i, 138.)

No old impressions of either cut are known to exist.

5. [TREITZSAURWEIN.] Kaiser Maximilian's Triuiiii.li. Vienna,

1796; fol.

Purchased from Messrs. Willis and Sotheran, 1859.

(1-23.) Twi'iity-three woodcuts (nof). 811 10!), 130, 131 in this edition) may be
attributed without hesitation, though only ou internal evidence, to S]pringiuklee.
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6. [BURGKMAIR.] Images de Saints et de Saintes issus de la

Famille de TEmpereur Maximilien I. Vienna, 1799 ; fol.

No. 4:i is Springinklee's St. George (B. 58). It does not belong to the series of Saiiita

(by Beck) amoDg which it is placed in this edition.

B.

—

In the Department op Printed Books.

1. [QUERCTJ.] Opusculii Musices, per Simonem Brabantinum de
Quercu confectum. J. Weissenburger, Nuremberg, 1513; 4to. (Panzer,

vii, 454, 101.)

On title-page, an undescribed cut by Springiiiklee, iu the style of the fir.it Hortulus
cuts: a couple singing, another coujjle listening, near a fountain [si x lis]. Not
signed. Muther(uo. 1G%) mentions the edition of 15iy(Landshut). (Panzer, vii, 133, 12.)

2. [PLUTARCH.] De his qui tarde a numine corripiuntur libellus.

F. Peypus, Nuremberg, 30 June, 1513 ; 4to.

Border, with Pirkheinier's arms, generally ascribed to Diirer (P. 20.5, H. 1936), sig.

a iii r. P^ine impression. This is the first book in which the border appeared.

3. [PLUTARCH.] De vitanda usura. F. Peypus, Nuremberg, 26 Jan.

1515 ; 4to.

The same border on the title-page ; good impression.

4. [LUCIAN.] De ratione conscribeudfe historic. F. Peypus,
Nuremberg, March, 1515 ; 4to.

The same border on the title-page ; fair impression.

5. [NILUS.] Nili sententiae morales. F. Peypus, Nuremberg, 1516 ;

4to.

The same border on the title-page ; fair impression.

6. [HORTULUS.] Hortulus anime. J. Clein, for A. Koberger, Lyons,

16(?) March, 1516; 8vo.

50 cuts (exclusive of repetitions) by Springinklee (B. 1, 5, 0, the rest undescribed
by B.) The first edition in which Si5i iiiginklee's illustrations appeared.

7. [BIBLE.] Biblia eu cocordantijs. J. Sacon, for A. Koberger, Lyons,

17 Dec. 1516; fol.

On the title-page, St. John the Baptist, with lamb and flag, standing in a gateway
flanked by statues of St. Jerome and St. Augustine on columns ; above, six angels willi

the arms of the Empire and of Nuremberg. Not signed. [272 x 184.] (llepr. Butsch,
Taf. 36.)

8. [LITURGIES.] Missale s'm Choru & Ritu Eysteten Ecclesie.

H. Holzel, Nuremberg, 16 July, 1517; fol.

Two full-page cuts by Springinklee (unsigned), formerly attributed to Diirrr

:

(1) on verso of first unnumbered vellum leaf, after fol. CLvm, the arms of Gabriel von
Eybe, Bishop of Eiclistatt, in an ornamental border [293 x 213] (B. app. 47, H. 2127,

P. 310) ; (2) on recto of opposite leaf, St. Willibald, patron of Eichsliltt, in orna-

mental border [292 x 211], H. 2032. P. lf<9. On tlie back of the filtli unnumbered
vellum leaf containing the canon is a cut of two angels holding the Sudurium
[33 X 163]. The initials with figures throughout the book are also by S. Fol. I r. A
(David) [76 X 62] ; ix v. D (Nativity) [25 X 26]; xi r. P (Nativity) [68 X 54]; xvil v.

E (Adoration of the Magi) [25 X 26] ; Lxv r. E (Entry into Jerusalem) [51 x 45]

;

Lxxxviiii r. P (Resurrection) [66 x 54]; cm r. V (Ascension) [50 x 44]; cvm r. S
(Pentecost) [59 x 56] ; cxiu v. B (The Trinity) [50 x 44] ; cxv v. C (a priest, holding
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a monstraBce, between two laymen in furred gowns, dated 151G) [50 x 45] : CLin r.

T (Clirist speaking to Zacehaeus) [50 x 44], (Here follow the Prefaces, with specinl

foliation) : fol. i r. P (Nativity); ii v. P (Adoration of the Magi); iiii r. P (Temptation

of Clirist) ; V r. P (instruments of the Passion) ; v v. P (Resurrection) ; vii v. P
(Ascension); ix r. P (Pentecost); x v. P (the Trinity); xil v. P (the Apostles, Peter,

John, and Paul) ; XT v. P (Virgin and Child) [each P of the Prefaces, 31 x 29] ; CLV r.

G (the Angelic Hymn) [43 x 44]. In the Canon, facing the Crucitixion by Diirer, T
(Abraham's Sacrifice) [72 x 73]. Fol. CLix r. E (a group of Saints, in wliich WiUibald,

Peter, Barbara, and Catherine are prominent [67 X 53] ; same page, JI (a group of

Saints with liartholomew, James the Greater, and Jude in the front [42 x 41] ; CLXXix v.

D (St. Andrew [59x51]: CLxxxvii r. S (Presentation of Christ in tlie Temple)
[00 x 49] ; cxci r. R (Annunciation) [42 X 40] ; ecu v. G (St. Willibald, landscape

background) [5.S X 50] ; ccxi r. V (Coronation of the Virgin) [32 x 35] ; ccxxvim r.

(a priest sprinkling a corpse with holy water) [43 x 41]; ccxxxvii r. S (the Virgin

Buckling the Child) [43 X 42]. All the woodcuts are illuminated.

9. [LUCIAN.] Luciani Piscator, seu reviviscentes. F. Peypus,

Nuremberg, 2 Oct. 1517; 4to.

Pirkheimer border on title-page ; cropped in binding.

10. [BRIDGET.] Revelationes Birgitte. F. Peypus, Nuremberg,

15 Nov. 1517 ; fol.

On title-page border (4 blocks), with Baptism of Christ, attributed to Diirer

(B. app. 30, H. 1934, P. 203).

11. [WILDENAUER (formerly SYLVIUS).] Joanuis Sylvii Egrani

contra calumniatores suos apologia, etc. (F. Peypus, Nuremberg),
1518 ; 8vo.

On title-page, the Virgin and Child and St. Anne from Springinklee's first set of cuts

to the Hortulus Animae (1510). Repeated, sig. B i v.

12. [TRITHEIM.] Polygraphiae libri sex loannis Trithemii. (Adam
Petri, Basle), July, 1518; fol.

On title-page of both first and second parts, woodcut of the author presenting the

book to Maxinidian I, and border, composed of four blocks, attributed by I'assavant, who
knew it only in the second state, to Holbein (P. iii, 398, 76J.

13. [HORTULUS.] Hortulus anime. F. Peypus, for J. Koberger,

Nuremberg, 12 Dec. 1518; Bvo.

57 cuts (exclusive of repetitions) by Sprinpinklce ; 17 repeated from the ed. of 1510,

40 (B. 2, 3, 0-8, 12-2.5, 28, 30-39, 41, 42, 44-40, 48-5(1, 59?. 00 ?) first used in the ed. of

8 May, 1518 (Peypus). Others anon, and by E. Schiin.

14. [CHRISTIAN MAN.] Exerciciii spirituals homiiiis christiani, etc.

Jodocus Gutknecht (Nuremberg), 1519 ; 8vo.

On back of title-page, the Trinity with five cherubs; monogram on tablet in 1.

lower corner, single border-line [91 x 58] (Nagl. Mou. lii, p. 04.5, no. 2; Jluther 1229).

A bad copy of the Trinity woodcut (Ii. 59 '0 in the Hortulus Animae of 1518.

15. [GLANVILLA.] Bartholomei Anglici Opus de proprietatibus

rerum. F. Peypus, for J. Koberger, Nuremberg, 13 May, 1519 ; fol.

On title-page, same border as in Revelationes Birgitte, 1517.

16. [BIBLE.] Biblia cum concordantiis. J. Sacon, for A. Koberger,

Lyons, 19 Oct. 1519; fol.

On titli'-page, St. Jerome praying (P. 64). Fol. COXLIV v. the Nativity (B. 51).

Small cuts by Sjiriuginklee and Schou in O.T.
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17. [LITURGIES.] Breviarium Curiense. Pars aestivalis. (E.

R-itdolt for) G. Ratdolt, Augsburg, 1.520
; fol.

On title-pa?;e, unsigned wnodcnt of the Virgin niid Cliild witli tlie patron saints of

Cliur, Flnrinus, and Lucius, and tlieknerliiigbisliop[2."il x ID:!]. In the text, two iniiials,

B, P, with tigure subjerts, and five, A. C, D, K, G, of purely ori-amental design. See

Miltheilungen d. Gesellsch f. rervielf. Kunst. Vienna, 1902, Heft 4, p. 77.

18. [BIBLE.] Biblia cum ooncordantiis. J. Marion, for A. Koberger,

Lyons, 12 Dec. 1520; ful.

Large cuts as in Bible of 19 October, 1519, on corresponding pages. Small cuts in O.T.

19. [BIBLE.] Biblia cum concordantiis. J. Sacon, for A. Koberger,

Lyons, 24 July, 1-521 ; fol.

Fol. I r. Creation of Eve (P. 62). Fol. ccxLiv v. Nativity (B. .51). Small cuts in O.T.

19*. [HORTULUP.] Hortulus anirae the dude, Selen wurtgarden

genfit. F. Peypus for J. Koberger, 1521 ; 8vo.

Undescribcd L.G. edition, containing two signed cuts of the 1.518 set, the 10,000

Marlyrs and St. Bridget, wanting in earlier editions, and the rare St, Laurence.

20. [GERLACHER.] Perornata eademqueverissimaD. Christophori

Descriptio. Theobaldo Billicano authore. (Nuremberg, 1522) ; 4to.

On title-page, St. Christopher (B. 28), from Hortulus Animae of 1518. Passavant

describes it (no. 65) as a new cut.

21. [BIBLE.] Biblia Sacra Utriusque Testamenti. F. Peypus, for

J. Koberger, Nuremberg, Dec. 1522 ; 4to.

Enh ornamental border on title-page, unsigned [179 x 121]. Fol. i r. Creation of

Eve, unsigned [72 x 116]. Both undescribed.

22. [PIRCKHEIMER.] Apologia seu Podagrae Laus, Bilibaldo Piro-

keymhero authore. E. Peypus, Nuremberg, 1522 ; 4to.

The same border on the title-page as in the Bilde of December, 1522 (no. 21).

23. [BIBLE.] Biblia Sacra Utriusque Testamenti. P. Peypus, for

J. Koberger, Nuremberg, Aug. 152.3 ; fol.

On title-pagp, St. Jerome praying (P. 61). Fol. i r. Creation of Eve. as in the 1522

quarto Bible, placed here between two upright panels of ornament. Before N.T. the

Eusebiiin canons, as in the 1522 Lyons edition, but for canons 2-4 a much simpler pair

of blocks is used than that described on p. o74 (nos. 23, 24). Woodcut initials.

24. [CHRISTIAN PRAYER-BOOK.] Ein Christelich nutzparBet-

pUchlein, etc. E. Peypus, Nuremberg, 1523 ; 8vo.

On title-page, border by H. S. Beham (Panli 1838). Sig. g i r. St. Paul (Matthew)

by Schcln. Sig. 1 vi v. Christ on the Cross, with the Virgin and St. John, by
Spririginldee (B. 8), from the Hortulus Animae of 1516.

25. [GERMANY.] Was auff de Reichsztag zu Nuremberg von wegen
Bebstlicher heiligkeit an Keyserlicher Maiestat Stathalter vnd Stende,

Lutherischer sachen halben gelangt, etc. F. Peypus, Nuremberg,

1523 ; 4to. (Two editions.)

On title-page, border by Springinklee, unsigned [180 x 121].

26. [BIBLE.] Das Alte Testament mit fleyss verteutscht (3 Th.).

F. Peypus, Nuremberg, 1524 ; fol.

Th. i, title-page, St. Jerome praying (P. 64). Fol. I r. the Creation of Eve (P. 62).

Th. iii, fol. xvn r. David, from 1510 Hortulus. Small cuts in text : 8 new (by ScLcin)

the rest as in the Lyons editions.
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27. [BIBLE.] Das Newe Testament mit fleyss verteutscht.

F. Peypus, Nuremberg, 1524 ; fol.

On title-page, the \ativity (B. 51). The new cuts of the Four Evangs-lists and St.

Paul are by SchiiU. The following cuts by Rpringiuklee, from the Hortulua Animae of

151S, are reprinted here: B. 14, IG, 17, 23, 25, tl. B. 27 has been cut down to the

height of 101 mm.

28. [BIBLE.] Biblia Sacra. Lugduni, Apud Guilelmum Boulle,

1542; 8vo.

The same cuts by Springinklee and Schi'm, with a few exceptions, as were used in

the earlier folio Vul^'ates printed at Lyons 151S-152'2, with the addition of most of the

Dew cuts from' the edition printed at Nuremberg, by Peypus. in 1524. and five illustra-

tions by Springinklee to the Psalter and Sliuor Prophets, of which three (Hosea, Joel,

Zachariah) had already appeared in the Vulgate of 1530 (Peypus). This edition and
that of 1561 are mentioned by Viigelin in Eepertorium, ii, 316.,

29. [BIBLE.] Biblia Sacra. Lugduni, Apud lacobum de Millis,

1551 ; 8vo.

The same cuts as were used in the edition last described.

30. [BIBLE.] Biblia Sacra. Lugduni, Apud Jacobum de MDlis,

1561 ; 8vo.

The same cuts as were used in the edition of 1542, with an additional cut by

Springinklee (probably of tlie same date as the original series), representing St. Jerome

in his cell, at the head of the prologue.

31. [DUERER.] Sammlung verschiedener alter Holzschnitte,

grijsstentheils nach Albrecht Diirer's Zeichnungen, wovon sich die

Originalplatten auf der k. k. Hofbibliothek befinden. Vienna, 1781 ; fol.

Nos. 2, 3, 7-11 are by Springinklee.

32. [DUERER.] Ehrenpforte. Bartsch's edition of Durer's

Triumphal Arch, Vienna, 1799 ; fol.

Many of the blocks were designed by Springinklee.

33. [BECKER.] Holzschnitte alter deutscher Meister. Gotha,

1808-1816 ; fol.

B 55, three subjects from the Hortulus Animae (B. 8, 11, 29).

34. [PERIODICAL PUBLICATIONS. Vienna.] Jahrb. d.

Kunsthist. Samml. d. allerh. Kaiserhau.ses, Vienna, 1883, etc.

Modern impressions of the Triumphal Proceshion (Bd. i). Triumphal Arch (Bd. iv),

and Wcisakunig (Bd. vi), which include many cuts by Sprmginklce. His St. George

(B. 58) is reprinted in Bd. v, and St. Coloman (IJ. vii, 137, 106) in Bd. iv.

Doubtful.

35. [PETRUS LOMBARDUS.] Compendium Theologiae. F. Peypus,

Nuremberg, 11 Feb. 1515; 4to. Architectural border on title-page: a

portal with Corinthian columns
;
garlands of foliage and beads hanging

perpendicularly at the side ; over the entablature two dolphins, facing

outwards [150 X 102].

Also used in P. Clialyhs, " Hive Catharine . . . heroicae vitae descriptio" (8 March,

1515), iiud probably in other book.s printed by Peypus about the samo date. A late

injpresaion in A. Althamcr, " Anzcygog warumb Got die wellt so lang hab lassen

inhcn"(1526).
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WOODCUTS BY SPEINGINKLEE.

i. 1512-1514. Nos. 1-3.

1. THE PIRKHEIMEE BORDER. (1513.) H. 1936. P. iii, 192, 205.

Two angels at the bottom support a shield with the arms of Pirkheimer
;

two others blow trumpets. A tall column on the r. side springs from a

vase-like base, ornamented -with snakes and dolphins. Pan, blowing his

pipes, stands on a shorter column on the same side. At the top are two

cornucopias of ribands, holding grapes, with a dog's face in the middle,

and a crane, standing on a third column 1., pecks at the hanging clusters.

A basket stands at the top of a short rtight of steps, below which a

medallion of an antique warrior is attached to a wall. The background

behind the columns is black.

[195 X 125.] Good impression, from sig. a iii r. of " Plutarcti Chaeronei
|
tie his qui

fnrde a
|
numine corri-

|

piimlur li-
|
bellus," V. Peypus, Nurembt-rg, 30 Juue, 1513.

(Panzer, vii, 4J3, 99.) This tiile and 15 11. of text are printed in the space enclosed

by the border (nee repr. Butach, i, 32).

Purchased from Mr. Gauoia, 1S5(3.

This is the first buok in which the border appeared. P., wlio quotes Plutarch's
" De vitanda Usura," 2(j January, 1513, cis tlie first, was misled Vjy a misprint, "' 1513"
for " 1515," in Panzer (vii, 45(i, 114). The early date is almoot the only circumstance

tliat supports the attribution of the border to DUrer, which baa found favour with
Retberg (no. 200) and Butsch (" Biiclier-Ornamenlik," i, p. <15). The r. column and
the vase flora which it springs comliine a number of the favourite decorative motives

of Spjinginklee (dolphins, snakes, kidney-shaped ornament, bead and ottier mouldings),

some of these lieing espeiially characteristic of his earlier designs ; for instance, the

borders (dated 1515) of the first series of illustrations to the Hortulus Animae; com-
pare also the frieze underneath the two heralds on the Triumphal Arch. The angels

bear a remarkable resemblance to those on a woodcut, certainly by Springinklee,

though not sigued, a St. John Baptist (Butsch, i, 36), used in a Bible printed at Lyons
by J. 8acon for A. Koberger, 17 December, 1510 (see p. 375, no. 7). Butscli's expla-

nation tliat .Springinklee, in the latter case, was copying Diirer, is, of course, a possible

one, and it must be admitted that the decoration of the top and 1. side of the border ia

more in Diirer's style, and may be based on a sketch by DUrer himself, while tlie whole
is superior in taste and execution to the small amount of independent work which we
know Springinklee to have produced in the years 1512-1513. It is diflScult, for

instance, to convince oneself that this border and the horoscope of 1512 (II. 2100) can
be by tlie same artist. Yet divergences of tatte and method almost equally great may
be found among his later works.

t ST. "WILGEFORTIS AND THE FIDDLER. 1513.

(Reproduction.)

Against the r. wall of a chapel is an altar, on which are two lighted

tapers. Between them is the image of the crucified virgin martyr, who
is nailed by the hands only to a beam. A bent rod, forming an almost
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complete circle and ending in two fleurs-de-lis, passes behind the beam.

The image has a jewelled crown and is represented with a beard and long

hair and features, which resemble the traditional countenance of Christ.

The long robe with full sleeves is contined at the waist by a gu'dle and
falls to the ankles. On the 1. foot is a jewelled shoe. The fellow to it has

dropped off the r. foot and lies on the altar. On the step kneels a man
playing the violin and looking up at the image. Behind him kneel a

woman, holding a rosary, and two men. Against the near end of the

altar is a child angel holding a shield from which the contents have been
cut away, and on the floor below are Springinklee's monogram, surrounded
by rays, and the date 1513.

FacsimUe, published by the Diirer Society, 1898 (i, 22), of the impression in the

Douce collection of woodcuts in the Bodk-iau Library, Oxford (vol. iv, no. 13).

Presented by the Committee of the Diiier Society, 1898.

The impression here reproduced is presumably of the second state; in the first, the

shield held by the angel would contain armorial bearings, and the woodcut would
probably be accompanied by some explanatory text. I am not acquainted with any
other impression bearing Springinklee's monogram ; impressions of a third state, after

the lemoval of the monogram from the block, are at Berlin and in the Blasius collection

at Brunswick.
The authorship of the woodcut was unknown till it was described for the first time

in 1898. It is a good and characteristic work of Springiuklee, showing very strongly,

in tho cutting, as well as the design, the iufluince of Diirer's woodcuts of 1511. It is

the artist's earliest dated work, with one exception, the Horoscope, H. 21UG (c/. Schmidt
in Chrimili f. lerru-If. Kunst, iv., 1'2).

Both the legend of St. Wilgefortis and the subject actually represented in tho

woodcut are of romantic interest and little known. The saint was the Christian

daughter of a heathen king of Portugal, who imprisoned her for refusing to marry the

bridegroom of his choice. Christ appeared to her in prison, and gi anted her jirajcr

that she might be changed into a form whicli should find favour with none on larth,

but with him only, by tr.msforming her into his own likeness. Her father aecor<lingly

ordered her to be crucified, like the God whom she adored. Her crucifixion was
engraved by A. Collaert in Eicci's "Triumphus Jesu Christi Crucifixi." Antwerp, KitKS

(pi. 45). The growth of a beard for the protection of chastity is related of Paula
Boninna and otiier saints. St. Wilgefortis, to wliom an altar was dedicated in old St.

Paul's before the Reformation, was venerated in many countries, under many names.
The chief of these, Libeiata, and its etiuivalents, Livrade. Oehiilf, Olmkummerniss or

Kiimmernuss (in latinized form Kuminis or Cumtrana), Oiitkomnur, Unouiuber, refer

to the virgin's mirnculnus deliverance from iin unwelcome marriage, and her own
willingness to help tliose who apply to her in need. One such deliverance is com-
memorated in the present woodcut. The story is related in the text accompanying a
unique woodcut by Buigkmair in the Municli Library (lepr. Hirth-Muthcr. " Meister-
holzsehnitle," no. 87). The relics of "Sant Kiinjernuss." according to tliat story, were
preservi d at Stouberg in Holland. A fiddler was playing one day before her shrine,

when the image dropjied its golden shoe. He took it and offered it for sale to a
goldsmith, who would have had him imjirisoned for theft. The fiddh r protested that

the image had given him tlie shne. nnd so, to test the truth of his stoiy, he was
conducted to tho cliureh, where (he mij-acle was repeated in the presence of witnesses.

A similar story is related of the image of Lucca, known as the Santo \'olto, a crucifix

of cedai' wood said to be the work of Nieodenius. It has been suggested tliat the h'gend
of St. Wilgefortis is only a northern corruption of the legmd of the Santo Volte, the

errieiiix witli its long robe hi ing taken in course of time for the image of a cnieilied

woman. lu tho sixteenth century the connection of the two stories, at any ratr, was
recogrrised, for Burgkmair's woodcut, though accompanied, as we have sein, by tho

printed legend of St. Wilgefortis or " Kiimernuss," contains the title, "Die lUhlnus zu
Lnca," cut on the block. Authentic representations of the Lucca rood have the same
curved rod behind the figure, brrf a chalice stands below the r. foot {see Augelo Koeca,
"l)e Particul.i ex l'retio.io I.igno Crucis," Itorne, I(;(I9, )i. 11).

Full details aljout St. Wilgefnrtis may be found in the BoUandist "Acta Sanctorum,"
1868, torn, v, July 20, pp. 50-70.
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2. ST. COLOMAN. (1513.) B. yii, 137, 106. H. 1S28.

The saint, in the garb of a pilgrim, witli a cross on his cloak near the
r. shoulder, stands looking directly to the front, holding a staff in his 1.

hand and a noose in his r. hand, with which he also gathers up the folds

of the mantle. He wears several leaden badges in his hat. In the four
corners are the arms of the Empire, of the Ai-chduchy of Austria, of

tjcotland, and of Stabius. Single border.

[25!) X 1G7.] Late impression (older than the 1781 edition), without inscription.

Larjje heraldic watermark. Border-liue restored in parts.

Presented by W. Mitohell. Etq., IS'JO.

The woodcut was first published in 1518, accompanied by a Sapphic ode on St.

Coloman by Stabius, addressed to Andreas Stiborius (see P. iii, 161). An ijnpression of
the lirat edition is at Coburg. An impres-ion with the title below in three lines, as
quoted by Heller, but without the peem itself, was in the Curnill d'Orville collectiou

(cat. no. 177). The stanzas quoted \>y Passavant prove the correctness of Heller's
surmise that the poem is that printed in Fez, '" Scviptores Rerum Austriacarum," i, 106.

The block is preserved in the Imperial Library at Vienna, and a new edition was
printed in 17H1, with the title, "s. oolomanni effigies.

|
Edita ex liguea tabula ab

Alberto DUrer A. m.dxiii. iiicisa, quae
|
Viudobonae, in Aug. Bibliotheca Cars. Rep.

asservatur.
|
m.dco.lxxxi." Impressions from the original block are also to be found in

the Vienna Jalirhuch. iv, 302.

Tlie woodcut was formerly attributed to Diirer, but this attribution was questioned
by Thuusing' and Chmelarz,- while Dr. W. Sclimidt' was the iiist to a.scribe it

definitely to Spriugiuklee. That attribution is undoubtedly right. Apart from the
very characteristic drawing of the features, siicli accessories as the ground on which
the saint is standing betray Springinklee's hand, while the drawing of the crowns is

exactly like that on the blocks disigned by liim for the Triumphal Arch.
The saint is a portrait of Stabius liimself, a.s we learu from a letter written by

Nicolaus Kratzer to Diirer, dated London, 21 Oct. 1524. which Thausing quotes.
The mention of the woodcut in this letter in no way justifies its attribution to Diirer
himself.

3. ST. SEBALD. (1514.) B. vii, 179, 19. H. 2023.

St. Sebald stands, in three-quarter face to I., under a round arch with
a vine stem along its inner edge and with vine leaves in the spandrels.

He is dressed as a pilgrim and carries in his 1. hand staff, scrip, and rosary,

while with his r. hand, hidden under a fold of his mantle, he supports a
model of the church of St. Sel^ald. There is a landscape background,
water with boats and hills on the farther shore 1., broken ground with
trees r. The royal arms of Denmark and France 1., and the arms of
Nuremberg r., stand just within the arch at the foot of the print.

Single border.

[172 X 12.5.] Good impression, from the book, "Die hystori des Icbes:
|
Sterbens

vnd wunderwerck des heys
|
ligen Peichtlgers vn grossen Nothelfl'ers Sant Se=

|
balds,"

etc., H. Holzil, Nuremberg, 1511, (Muthor 1105, repr. Taf. 213.)
In the inventory of l.S;i7.

Placed l>y Bartsch in tlie appendix of his Diirer catalogue, and generally regarded
since then as a doubtful Diirer. Tlie attribution to Sjiringinklee was proposed by
Schmidt {Reperlorium, xvi, 308), but subsequently withdr.iwn {ibid, svii, 37). I have
no doubt, however, that this attriliution is correct. The work is unlike that of any
other artist of the school of Diirer, and the treatment of the foliage is decisive. This
woodcut was copied, with modifications, by Krhard Schijn as St. James the Greater
(B. 3) in the Hortulus Animae of 18 May 1517, fol. oxx b.

» « Durer," E.T., ii, 242 (footmie). ^ Vienna Jahrbuch, iv, 301.
• Bepertorium, xvi, 308.
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3*. THE VIRGIN WITH THE CARTHUSIAN MONKS. 1515.

H. 2005. P. iii, 179, 180.

For a description of the subject and discussion of Springinklee's share in tlie work
see DUrer, no. 124 (p. 30()).

[255 X 187.] Lightly inked and uneven in quality. A sharper impression and
clearer, on the whole, than that placed with Diir<r's woodcuts, though Liter, for the

break in the border-line now measures G mu)., and there is a second break of 2 mm. to

r. of it. Thin white jiaper, without w;itermark ; the I. lower corner is torn.

Purchased from Messrs. Evans, 1858.

This impression shows more clearly than the other the outlines of the insertions in

the block.

ii. ILLUSTEATIONS OF THE HOETULUS ANIMAE.
Nos. 4-49.

All accounts hitherto published of the illustrations designed by Ppriiiginklee and
Schi'm for the Hnrtulus Animae, and of the editions in which they ap[ieared, are

inaccurate and incomplete. Bartsch described only the woodcuts that are actually

signed, and m-ither I'assavant norNagler made any important additions to his catalogue

or distinguished Sprin^'inklee's two sets of illustrations. This was done for the first

time by Muthcr; but his account of the various editions and tlieir contents is not

trustwortiiy in detail. A further account of the matter, very accurate so far as it goes,

but not exhaustive, was given by Herr W. von Seidlitz in the Berlin Jahrhtich, 1885.

Heller has given a list of editions of the Hortulus in general, and Hase, more recently,

enumerated tliose published by the house of Koberger,witli which we are more immediately

concerned. Neitlier list, however, is complete. I hope tliat a now table of the editions

may be found useful, tlxough further research may probably sliow tliat it is still incom-

plete.' Of the seventeen editions enumerated, I have seen thirteen, while four more
(nos. 7, 9, 12, 16) have been described on credible authority. I have omitted, as

probably apocryphal, a quarto edition of 1516 (J. Koberger, Nuremberg) described by
Panzer (vii, 457, 121) and mentioned by Hase as no. 5.

It will be seen that all these editions, with others, probably, of which no copies

have survived, were printed within five years, either at liVons or Nuremberg, for.Tohann

or Anton Kolierger. They all retain some woodcuts of French origin from an earlier

edition printed at Lyons in 1518, and no single edition is illustrated exclusively either

by Springinklee or Schiin. No. 1, for instance, contains, in addition to four cuts by
Schon, which are uniform in dimensions with the first series by Springinklee, and have
always been supposed to belong to it, a single cut (St. Wolfgang) from the small series

by Schr>n, which first makes its appearance as a whole in no. Ii. All the editions, from

no. 3 onwards, with the excepiion of no. ."i, contain an admi.xtnre of Sjiringinklee's first

series, and the cuts by Schiin, while from no. 6, in which Springinklee's second series

first appears, to no. 17, every edition contains an aduiixture, in varying iirnpurtions, of

all three sets. I believe that no single edition contains the whole of Siirin:;inklee'3

second set. While the larger jiart of it ajipcars in no. 6, new subjects are added in

no. 10 and no. 17, while other subjects exist in single impressions which I have not

found in any edition of the book that I have examined.

' See Appendix B at the end of this volume.



Division A.—School of Nitremherg.—SpringinJclee. 383

[4-13.]

THE FIRST SET. 1516.

Before describing those wooileuts which are represented sepnratelyin tlie Print-room,

I give a lirief list of the complete set, as contained in the booli, arranged in the usual

onler by subject.

A. Large size [no. 10 (frontispiece) 128 x 81

bottom only in most cases.

1. David.
2. Annunciation.
3. Adoration of the Shepherds. B. 5.

4. Adoration of the Magi.
5. Circumcision.

6. Christ on the Mount of Olives.

7. Crucifixion.

8. Lamentation for Christ.

9. Resurrection. B. 9.

10. The Virgin on the Crescent. B. 1.

1 1. St. Andrew.
12. St. Bartliolomew.

i'd. St. James the Greater.

14. St. James the Less.

1.5. St. John.
16. St. Jude.
17. St. Mattliew.
18. St. Matthias.

19. St. Paul.

B. Intermediate size [70 X 51].

39. The Trinity.

C. Small size [.'iS x 48].

40. The Crucifixion. 46. St. Blasius.

41. The Man of Sorrows. 47. St. Dionysiua.
42. St. Gregory and St. Matthew. 48. St. Erasmus.
43. St. Jerome and St. Marlt. 49, St. Nicholas.
44. St. Amljiose and St. Luke. 50. Cont'eosinn.

45. St. Augustine and St. John. 51. Communion.

The following subjects are represented (all from A) :—

•

4. THE ADORATION OF THE SHEPHERDS. (No. 3 of the above list.) B. 5.

The Virgin kneels, in profile to r., adoring the Child, who lies on the
end of her robe. St. Joseph kneels beside her holding a taper. A
shepherd with bagpipes under his arm kneels r. at the top of a flight of

steps ; two comrades stand on lower steps behind him. The open shed to
which the steps lead is supported by a tiattened arch ; other buildings in

background. Monogram (reversed) on the fourth step fi'om the top.

[87 X 6G. With passe-partout, 134 x 88.] Good early impression, without text, on
yellowish paper. A passe-partout from the 1516 edition.

In the inventory of 1837.

3 rest 88 x 78]. Border-line
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kneel before him on the steps, while the thii-d, Balthasar, stands 1. holding

a covered cup in his 1. hand. St. Joseph stands in the background, at the

head of the steps, with staff in r. hand, hat in 1. hand. Buildings in

background, with shrubs and gi-ass growing on the walls. On wall, seen

through an arch 1., is Springinklee's monogram (reversed), and below it

that of the wood-engraver, Wolfgang Resch (also reversed).

[M7 X 66. With passe-partout, 134 x S9.] Good early impression, without text, on
yellowish paper. A pasae-partout from the 1516 edition.

Ill the iuventory of 1837.

6. THE CIRCUMCISION. (No. 5 of list.)

A priest, the operator, sits on a chair in foreground r. Another,
sitting 1., hokLs the Child. An attendant, carrying a taper, stands just

behind, and a young man in profile at the side 1. St. Joseph, the Virgin,

and two other persons, stand in background r. No signature.

[8S X 68. With passe-partout, 136 x 91.] Latin text (red and black), aud passe-
partout from edition I (fol. OXLUI).

lu the iuveutory of 1S37.

7. THE LAMENTATION FOR CHRIST. (No. 8 of list.)

Joseph of Arimathea supports the body of Christ by the arms. The
Virgin and another woman kneel 1. and St. John stands behind them
bending his head forwards. In the background r. is seen the stem of the
cross, in the foreground a vase of ointment and the crown of thorns. No
signature.

[87 X 67. With passe-partout, 1'25 x 85]. Oerman text (red and black), and passe-

partout of leaves and flowers from one of tlie later editions.

la tlie inventory of 1837.

8. THE RESURRECTION. (No. 9 of list.) B. 9.

Christ, with banner of victory in 1. hand, r. hand extended in

benediction, rises above the tomb, surrounded by clouds. Four sleeping

soldiers below, two on either side of the tomb, on which Springinklee's

monogram is placed.

[88 X 68. With passe-partout, 128 x 90.] Oerman text (WaoV on recto, red and
black on verso), and pxase-partout of birds, lloweis, and pi a-jiods from one of the
later editions.

In the inventory of 1 837.

8. THE VIRGIN ON THE CRESCENT. (No. 10 oflist.) 15. 1.

The Virgin, witb imperial crown, facing three-quarters to 1., supports

the Child with her r. hand, and offers him an apple with her 1. hand.
Below her knees is the crescent, and she is surrounded by clouds and
cherubs. Over her head is the holy Dove. The 1ow(M- part of the block

contains an oblong tablet, cut through to admit type, and at the foot of

the tablet is a unicorn, facing r., with knees bent anil imru lowered. No
signature.
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[129 X 90.] With Latin text ("Suscipe rosariu," etc.. rod and black) from fol.

Lxxxiv b of eJition 1. The cut in this place is provided with a single border-line,
thoni;h it was used as frontispiece without one.

In the inventory of 18ii7.

A copy of this cut, by Flegel, is no. 51 in Weigcl'e '' Holz^chnitte beriihmter
Meister" (18.)l-54).

10. ST. ANDREW. (No. 11 of Tst.)

St. Andrew walks to 1., supporting his cross with r. hand, and pointing

to 1. with 1. hand. Trees of Springinklee's characteristic type r. An
arch formed of a vine stem, with leaves and grapes in upper corners, forms
a frame to the subject. Continuous border-line. No signature.

[87 X 66. Vfith passe-partout, 1.S4 X 89.] Oood impression, without text (perhaps a
proof), on stout white paper without waterm irk, in a passe-partout, dated at the top

1515, but not the same in wliich the cut appears in tlie 1516 edition.

Presented by W. Mitchell, Esq., 1895.

11. ST. SIMON. (No. 22 of list.)

St. Simon walks to 1., with his r. hand resting on a hatchet, while his

1. hand holds a fold of his mantle. Landscape background with mountains.
No signature.

[88 X 68. With passe-partout, 129 X 90.] With German text (black on recto, red
and black on verso) from one of the later editions.

In the inventory of 18:^7.

12. ST. THOMAS. (No. 23 of list.)

St. Thomas walks to 1., holding a spear in r. hand, a book in 1. hand.
Landscape background, with characteristic trees 1., houses r., and moun-
tains behind them. Arch of vine stem, as in no. 10 (11). Continuous
border-line. No signature.

[87 X 66. With passe-partont, 133 X 88.] Good itnpression (proof?) without text,

uniform in all respects with no. 10.

Presented by W. Jlitchell, Esq , 1895.

13. ALL SAINTS. (No. 24 of list.)

In the foreground are St. Catherine, St. Nicholas, and St. George.
Behind these are seen the heads of a sainted king and bishtip, and behind
them a multitude of haloes. No signatuie.

[87 X 66. With passe-partout, 134 x 87.] Good impression (proof?), without text,
uniform with no. 10.

Presented by W. Mitcliell, Esq., 1895.

[14-49.]

THE SECOND SET. 1,518.

I give, as above, a brief list of the complete set, before describing those which are
represented separately in the Museum collection. The woodcuts are uniform in size
[c. 118 X 78], and the ornamental border in this set is always cut on the block with
the subject, not added as a passe-partout. The woodcuts are signed and, with two
exceptions, described by Bartsch.

Impressions of these woodcuts, without text on the back or in the tablets contained in
the ornamental frame, are often described as proofs. Though such impressions vary much
in quality, it is doubtful whether even the best of them deserve this title. For

? r.



386 Early Geniian, and Flemish Woodcuts.—Part II.

approximate indications of the date of good impies-ionB without text, »ee the notes

ou iios. 24 and 35. No such impiession in this collection has a watermark.

1. David and Bath.slieba. B, 2.

2. Annunriatioii. B. 8.

3. Adoration of the Sliepherds. B. 4,

4. Adoration of the Magi 15. 6.

5. Baptism of Christ. B. 33.

6. Clirist an the Mount of Olives,

7. Crucifixion. B. 8.

8. The Trinitv. B. .59. (?)

'J. The Virgin standing. B. 10.

in. The Virgin seated. B. U.
11. Muter Dolorosa. B. 12.

12. Deatli of the Virgin. B. 13.

13. St, Andrew. B. 1.1

14. St. Bartholomew. B. 19.

15. S. Jamt'S the Greater. B. 16.

](j. St. J.imes the Less. B. 22.

17. St. John. B. 17.

18. St Jude. B. 23.

19. St. Matthew. B. 2n.

20. St. Matthias, B. 24.

21. St. Paul. B. 25.

22. St. Peter. B. 14.

23. St. Philip. B. 18.

24. St. Thomas. B. 21.

25. The 10,000 :\Iartyrs.

26. St. Ambrose. B'. 48.

27. St. Antony. B. 26.

28. St. Augustine. B. 27

29. St. Christnpher. B. 28,

30. St. Francis. B. 30.

31. St. George. B. 31.

32. St Gregory. B. 32.

B. 7. 33. St. Jerome. B. 34.

34. St. Laur.nce.
35. St. Martin. B. 35.

36. St. Michael. B. 36.

37. St. Roch. B. 37.

38. St. Sebald.

39. St. Sebastian. B. 38.

40. St. Stephen. B. 29.

41. St. Anne. B. 39.

42. St. Apollonia,

43. St. Barbara.

44. St. Bridsret.

45. St. Catlicrine,

46. St. Dor.jthy.

47. St. Margaret.

48. St, Marv Magdalen.

49. St. Ottiiia. B. 47.

50. St. Ursula. B. 46.

51. Communion. B. 49

52. Burial of the Diad.

53. Angels delivering

Purgatory. B. 60. (?)

B. 40.
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17. THE ADORATION OF THE MAGT. B. 6.

The Virgin sits r., facing 1., under a canopy, holding tlie Child on her

lap. St. Joseph stands at the side of the canopy, partly hidden by a pillar.

Caspar kneels before Christ, Melchior stands, raising his hat from his

head, in the middle, and Balthasar, bareheaded, stands 1., the star in tho

sky over his head. Monogram in r. upper corner.

[ll*i X 80.] Fair iinpieasiou, with German text printed in black on recto, red and
bliick on verao.

In tlie inventory of 1837.

18. CHRIST ON THE MOONT OF OLIVES. B. 7.

Christ kneels r. with his back to the spectator, looking towards a

chalice placed in the cleft of a rock. The three apostles sleep in the

foreground 1. Judas and his companions are entering the garden at tho

gate in the background. The sun is shining brightly in the sky over a

hill. Monogram on a stone in foreground.

[1)7 X 78.] Fair impression, without text; paper discoloured.

Presented by W. Mitcliell, Esq., 1895.

18a. CHRIST ON THE MOUNT OF OLIVES. B. 7.

A later impression, with German text printed in red and black on
recto, black on verso. A piece torn away from 1. lower corner has been
lepaired with a fragment of another leaf of the book.

In the inventory of 1837.

19. CHRI8T ON THE CROSS, AVITH THE VIRGIN AND ST. JOHN.
B. 8.

Mary and John stand r. before the cross. Landscape background.
Monogram on a stone 1. at foot of cross.

[118 X 77.] Late impression, witliout text.

Purchased at the Durazzo sale, 1873.

19a. CHRIST ON THE CROSS, WITH THE VIRGIN AND ST. JOHN,
B. 8.

Another impression, on a mutilated leaf from a German edition,

repaued with ornamental borders at top and bottom cut from another

leaf.

In the inventory of 1837.

20. THE TRINITY. B. 59. (?)

God the Father, wearing a triple tiara, supports under the arms the

body of the Son, whose head, turned to r., rests on the r. shoulder of the

Father. The Dove floats over the Son's head. Three angels attend on
the Trinity, and two cherubs' heads appear below, gazing upwards. The
monogram is in the 1. lower corner.

[lis X 78.] Good impression, without text; not very early.

Presented by W. Mitchell, Esq., 1895.

2 C 2
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This i3 apparently the subject described as no. 59 by Bartsoh, who did not recognise

it as belonging to the Hortuliis Animae. It occurs on fol. lxxviii a of edition 9(12
December, 1518). Pa^savant,' however, identified B. 59 with a woodcut dated ''Anno
1520," which I have not seen. A bad copy of the present woodcut (Nagl. Moii. iii,

p. 645, no. 2), retaining Springinklee's monogram, with a plain border-line [91 x 58],

serves as frontispiece to '" Exercioiu spiritaale hominis Christiaui," Jodocus Gutknecht,
Nuremberg, 1519. (Muther 1229.)

21. THE VIRGIN AS QUEEN OF HEAVEN, STANDING. B. 10.

The Virgin crowned, with sceptre in r. hand, holding the Child on her

1. arm, stands on the crescent. There are six cherubs' heads, four in the

upper, two in the lower corners. Monogram above the cherub in r. lower

corner.

[118 X 78.] Good impression, without text.

Purchased from Messrs, Graves, 1858.

22. THE VIRGIN AND CHILD, SEATED, WITH ANGELS. B. 11.

The Virgin, with a star on her mantle over the 1. shoulder, sits on a

throne r. and holds the Child in her lap. He receives a fruit from the

hand of a tall angel, while three child angels form part of the group. The
Dove is seen in the air 1. Architectural backgi'ound, with monogram on a

tablet near the centre, resting on a cornice.

[119 X 89.] Good impression, without text.

In the inventory of 1837.

23. MATER DOLOROSA. B. 12.

The Virgin kneels at the foot of the cross, in a landscape, crossing her

hand over her bosom, which is pierced by five swords. On either side of

the cross, of which only the stem is visible, is a cherub's head. Monogram
on the ground r.

[118 X 78.] Fair impression, without text.

Presented by W. Mitchell, Esq., 1H95.

2i. THE DEATH OF THE VIRGIN. B. 13.

The Virgin reclines on a bed, propped up with pillows, facing to the

front. The apostles stand round the bed, four 1. and eight r. St. John
1. holds a taper in r. hand, palm-branch in 1. hand. St. Peter r., in cope

and papal tiara, sprinkles holy water. Another apostle in foreground 1.

swings a censer, near which the monogram is placed. Plain single

border.

\'M X 80.] Good impression, without text.

Preseuted by W. Mitchell. Esq., 1805.

There was ori;^inally a tabht. to contain text, at the foot of tho block, increasing the

height to 110 mm. Tlio tablet his boon cut away, not from this impression merely, but
from thi! block, as may bo seen by comparing this impression with one in tlio book itself

(e.g. fol. cxxxii of edition 12). This impression, therefore, must bo of later date than
the editions of 1520, in which the complete block was still being used.

' iii, 241.
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25. ST. ANDREW. B. 15.

St. Andrew sits under an arch, looking round to 1., with his I. arm
passed round one of the beams of the cross. Buildings in background r.

Monogram r. on a ledge.

[117 X 80.] Late impression, without text; the block much worn.
Purchased at the Durazzo sale, 1873.

26. ST. BARTHOLOMEW. B. 19.

The apostle, holding a knife in 1. hand, sits in a room beside a table

on which is a dish of pears. He looks back over his r. shoulder at the

view through an open window 1. Monogram in 1. lower corner, under the

table.

[118 X 78.] Fair impression, though rather late, without text; on thin white
paper.

Purchased from Messrs. Graves, 1858.

27. ST. JAMES THE GREATER. B. 16.

St. James, holding a shell in r. hand, pilgrim's staff in 1. hand, sits 1

.

on a chau' under a portico with open roof. Monogram on a tablet resting

on the cormce of a pilaster.

[118 X 78.] Late impressiou", uniform with no. 2.5.

Purchased at the Durazzo sale, 1873.

28. ST. JAMES THE LESS. B. 22.

St. James sits 1. on a chair under a portico, holding the instrument of

his martyrdom, a fuller's club, in his 1. hand.

[lis X SO.] Late impression, uniform with no. 2.i.

Purchased at the Durazzo sale, 1873.

29. ST. JOHN THE EVANGELIST. B. 17,

St. John, holding in his r. hand the chalice with a serpent, sits, turning

slightly to r., on a throne with a shell-shaped canopy. Monogram on
shaft of a column 1.

[118 X 78.] Good impression, though not early, without text.

Purchased from Mr. Gutekunst, 1870.

30. ST. JUDE. B. 23.

The apostle, holding a club in his r. hand, sits looking down to I.,

with his 1. elbow resting on a table. Monogram on a tablet resting on a
cornice near 1. upper corner.

[118 X 7S.] Good impression, witljout text.

Purchased from Messrs. Graves, 1858.
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31. ST. MATTHEW {not Matthias). B. 24.

The apostle, with his r. hand on the hilt of a sword, sits looking up to

1. on a low stool with a base carved in the shape of a dolphin. A garland
is suspended over his head. Monogi-am over a cornice 1. near the
garland.

[118 X 78.] Good impression, without text, uniform with no. 29.

Purchased from Mr. Gutekunst, 1870.

32. ST. PETER B. 11.

The apostle, holding in his 1. hand a large key with a smaller one
attached to it, sits on a chair looking up to 1. ]SIonogram on a tablet near

the top, resting on a cornice. Houses and trees 1.

[118 X 78.] Good impression, without text, uniform with no. 29.

Purcliased from Jlr. Gutekunst, 1870.

33. ST. PHILIP. B. 18.

The apostle, holding a cross in 1. hand, an open book in r. hand, sits

on a canopied chair under a round arch. Monogi-am on a tablet under his

r. foot.

[117 X 75.] I.ate impression, uniform with no. 2o, cut aud damaged.
Purchased at tlie Durazzo sale, 1873.

34. ST. THOMAS.
'

B. 21.

The apostle sits, in profile to 1., at a table, reading a book which he
holds in both hands. A lance rests against the wall of the room.

Monogram on a tablet attached to the wall.

[117 X 78.] Late impression, uniform with no. 25.

Purchased from Messrs. Evaus, 1856.

35. ST, AMBROSE. B. 48.

The saint is seated, facing r., writing in a book which lies on a sloping

desk. A lamp hangs from an arch over his head. Monogram on shaft of

pillar 1.

[lis X 78.] Without text. Good impression [margin 5 mm.], tlioiifih the block

shows some signs of wear. 'I'lic impres.siori can be dated with certainty bffore ^.^24, for

in that year tlie block was used in a (iorniau NT. printed by Poypus (leaf 12(1 v., beforo

the Epistle to the Hebrews), wiih tUe lower part containing the tablet cut away,
reducing the height of the block to 101 mm.

Purchased from .Messrs. (i raves, 1858.

36. ST. AUGUSTINE. B. 27.

The saint, in cop(^ and mitre, is seated at a table, looking round and
down at a child who is ladling water with a spoon on the floor 1. Mono-
gram on a tablet under the table r.

[lis X 78 ] Good impression, without text, uniform with no. 35, and doubtless of

the 8»»mc date.

l'urchabi;d fiom MesBio. Gravep, 1858.
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37. ST. CHRISTOPHER. B. 28. P. iii, 242, 6.5.

The saint, holding the stem of a tree in his 1. hand, is stepping out of

the water and lias his I. foot already on dry ground, where the hermit

stands holding a torch. Christ stands on St. Cliristo[)her's r. shoulder
;

his r. hand rests on a large globe, while he blesses with the 1. hanil.

The monogram is on the shaft of a column r.

[118 X 80.] Soiled impression from a German eflltiou with text in red and blnck on
both sides nf the leaf.

In the inventory of 1837.

P. describes this woodrut as it appeared in a later book, without recognising it as one
of the illustrations to ihe Hortulus Auimae.

38. ST. MARTIN. B. S."..

The saint, riding to r., is cutting his cloak with a swortl to share it

with a beggar who kneels in foreground 1. Monogram on a wall near the

horse's foreleg.

[lis X 79.] Hood impressiiiD, witliout text, ou thin wliite jjaper.

In tlie inventory of 1837.

39. ST. MICHAEL. B. 36.

The archangel, with sword uplifted in his r. hand, is alxiut to strike

at the throat of the dragon, which he grasps by the leg. Monogram in 1.

lower corner of the frame.

[lis X 78.] Fair impression, without text, on stouter paper than the last.

In the inventory of 1837.

40. ST. EOCH. B. 37.

The saint, walking with a staff and raising his garment with his 1.

band to display the sore on his r. thigh, is led to 1. by an angel. The
monogram is on a tablet resting on a cornice near 1. upper corner.

[116 X 77.] Poor inipre.-sion, without text, uniform with uo. '2.T\; cut and
damaged.

Purchased at llie Durazzo sale, 1873.

41. ST. SEBALD.

The saint, attired as an aged pilgi-im, with a staff in his 1. hand, sits

in a chair, facing 1., and hcilds in his r. hand, with the assistance of a boy
angel, a model of a church with two towers, an apse, and central spire.

Monogram on a tablet over the capital of a column r.

[118 X 78.] Late impress-ion, wiiliout text, uniform with no. 25.

Purchased at tlie Durazzo sale, 1873.

This subject was unknown to llartscli and the writers wlio have supplrmenti d liis

catalogue by obsei'vations. It is mentioned, lioivever, in tlii' i-atalcigne of the eiilh'i'liun

of prints at the Hamburg Kunsthalle. p. 27a. It occurs in tlie i."i20 edition (uo. IS; on
fol. CXLVII V.
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42. THE VIRGIN AXD CHILD WITH ST. ANNE. B. 311.

St. Anne sits 1., facing three-quarters r., and receives on her lap the

child Jesus, who stands upright supported by his mother. Monogram on
the wall over St. Anne's head.

[118 X 78.] Good impression, without text.

Presented by W. Mitchell, Esq., 189.J.

43. ST. APOLLONIA. B. 40.

St. Apollonia sits r., facing three-quarters 1., holding in both hands a

forceps with a tooth in its gi'ip. Monogram on a ledge at the foot of

some buildings 1.

[118 X 79.] Good impression, without text.

Presented by W. Mitchell, Esq., 1895.

44. ST. BARBARA. B. 41.

St. Barbara sits 1., facing three-quarters r., holding a palm-branch in her

1. hand and a book in her r. hand. A chalice, with the Host rising above

it, stands on a ledge r. before a tower. Monogram on a tablet held by
an angel in a lunette, which forms the upper portion of the ornamental
frame.

[119 X 79.] Good impression, without text.

Presented by W. Mitchell, Esq., 1895.

45. ST. DOROTHY. B. 43.

St. Dorothy stands, facing a little to r., with her 1. hand on a basket

of flowers held by a boy r. Monogram on the base of a column r.

[118 X 78.] Good impression, without text.

In the inventory of 1837.

46. ST. MARGARET. B. 45.

The saint stands under a portico looking back to 1. over her r.

shoulder. She holds a tall cross in her 1. hand. The dragon crouches at

her feet. Monogram near the top of the shaft of a column r.

[118 X 78.] Good impression, without text.

In the inventory of 1 837.

47. THE ECSTASY OF ST. MARY MAGDALEN.' B. 44.

The saint is supported in the air by five angels over the mouth of her
cave, near which the monogram is placed. The priest who witnesses the
scene is in the r. lower corner.

[82 X 59 (cut).] Part of a leaf from nn edition in which St. Margaret (B. 45) is

printed on th(^ otlier Hide. Tlio ornamental frame bus been cut away.
Presented by W. Mitdiell, Esq., 1895.

' On this subject, see p. 285.
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48. ST. OTTILIA. B. 47.

The sainted abbess kneels in prayer, facing three-quarters to r. The soul

of her father, whom she redeemed from purgatory by her prayers, is seen

issuing from a monstrous pair of jaws surrounded by flames. Characteristic

trees are seen over a wall r. Monogram on a tablet resting on a cornice 1.

[118 X 78.] Good impresBion, without text.

In the inveutory of 1837.

49. BURIAL OF THE DEAD. B. 50.

A shrouded corpse, not enclosed in a coffin, is being lowered by two
men into the grave. The sexton stands behind them, shovel in hand. In

the foreground r. is a priest engaged in sprinkling the deceased with holy

water. Springinklee's monogram is on the vessel which contains the

water. In the background are the walls of the cemetery. A large

festoon of leaves and fruit is slung across in front of the arch which forms

the ornamental frame.

[118 X 78.] Good impression, without text.

In the inventory of 1837.

[50-52.]

SINGLE WOODCUTS OF THE YEAR 1.518.

50. ST. JEROME KNEELING IN HIS CELL. P. iii, 2i2, 64.

St. Jerome, stripped to the waist, is kneeling before a crucifix which
stands, with a stone beside it, on a table 1. The lion crouches behind the

table, and the cardinal's hat is on a ledge beyond. The hour-glass, rosary,

brush, bauds to hold scissors and papers, and other accessories are

borrowed to a great extent from Diirer's woodcut of 1511 (B. 114) and
engraving of 1514 (B. 60). A curtain drawn back behind the saint

shows a tower with trees rising above it r.

The composition is enclosed in a frame of Springinklee's favourite bead
moulding and forms the central compartment of a Renaissance portal

with projecting double columns, richly decorated in the style of the
ornamental frames of the woodcuts in the second Hortulus Animae.
Above the central compartment two angels hold a tablet designed to con-

tain printed text. Two other angels are partly visible, reclining behind
them. An ornate round arch terminates the architectural design at the

top. Springinklee's monogram is on a tablet in the centre at the foot of

the portal.

[2.52 X 1G2.] Early and fairly good impression on white pnper, before the crack at

the top at a distance of 70 ram. from the 1. side. The r. upper corner of the block is

broken off, but this defect has been conccalid by a restorer. The margin beyond the
border-line is only 2 mm., so that (he title which, doubtless, stood at the head of tlie

page has been cut off'. Within the tablet are printed the heading ad lectorem . P.

CHALTBS. (in red) and eight elegiac verses (in black):
" 1 Cardineo fulgens luxit diademate in orbe.

2 Diuus Hieronymus lector amice diu.

7 Iluius sacra tenet liber hie dictamina : rac ndis :

8 Qui caret & vitijs : liunc lego : post]' proba."

There is no text on the back of the leaf.
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Presented by W. Mitchell, Esq., 1895.

This cut of St. Jerome was used on the title-page of two editions of St. Jerome's
Epistles printed by J. Sacon at Lyons, 20 August and 26 Oc'obrr, la IS.

lu the first of these (not described by Panzer ; a copy ;it Munich), the words " Epietole
sancti HieroTiymi " are printed over the cut. In the talilct, tlie lieaJing (in red) baa
CALYB.s, not CHALYBS. The verses are in black, as here. The crack alluded to above is

already visible.

A facsimile of the title-page of the second of these editions (Panzer vii, 320, no. 370)
is given by Muther (ii, 20S), though he does not describe the bonk in the text. Tlie
heading (black, of course, in the reproduction) again has caltbs, and the colon after

"mendis" is omitted. Tlie crack is not visible, but this defect may have betn made
good in the reproduction.

The present impression, which has ohalybs, belongs to neither of these editions,

but to some third one, of which I find no record.

50a. ST. JEROME KNEELING IN HIS CELL. P. 64.

Another impression.

The crack at the top extends across the arch to the upper edge of the

tablet. On the margin at the head of the woodcut is tlie title (printed in

red, " Biblia cum concordantijs veteris et noui testameti et
|

sacroru

canonii," etc. (4 11.). In the talslet are ten Latin hexameters, beginning :

" Biblia q' latijs toto redimita elementis

Orbe micet : gi-ec' stupet hinc," etc.

Latin text (black) on back of leaf Yellowish paper.
Presented by W. Mitcliell, Esq., 1895. The name of a former owner, loannes

Henricus Otto, is stamped blind at the foot of the wnodcut.
After serving to illustrate the two editions of St Jerome's Epistles described above,

the block was used for the following Bibles printed at Lyons and Nuremberg for the

house of Koberger :

—

a. Latin—19 Oct. 1519; J. Sacon, Lyons (Panzer vii, p. .S22, no. 393).

b. Latin— 19 Aug. 1520; J. Marion, Lyons (Panzer vii, p. 328, no. 433).

c. Latin— 12 Dec. 1520; J. Marion, Lyons (Panzer vii, p. 328, no. 434).

d. I^atin—Aug. 1523; F. Peypus, Nuremberg (Panzer vii, 4il4, no. 174).

e. fierman (O.T. pt. 1)—1524; F. Peypus, Nuremlierg (Panzer ii, 240, no. 211).

/. Bohemian— 1540; L. Milchthalor, for Melchior Koberger, Nuremberg (K. K.
Ungar, " Allgcm. Biilim. Bibl." 1780, Hierogniphie, p. 27> With Bohemian text in the

tablet : "Ziiiilosti welike byl ... A takto gey pncind."

No. 50a ia fiom ihe tliird of these editions (Muther 1136).

This wocid.ut of St. Jerome does nut occur in the following Bibles printed for the

Kobergers during the same period :

—

Latin— 10 .Mav, l.-iiS ; J. Sacon, Lyons (Pauzer vii, p. 320, no. 366).

24 July, 1521 „ „ • „ vii, p. 33i), no. 447).

„ 17 Nov. 1522 „ „ „ vii, p. 332, no. 46i).

51. THE VIRGIN AND CHILD WITH ST. ANNE. 1518.

Holler (Durer) 1990.

St. Anne sits on a bank covered with grass and flowers, with a front

of boards. She is turning over the pages of a book with her r. hand
;

her 1. hand, hidden under her cloak, re.sts on the I. shoulder of the

Virgin, who sits on tlie ground at her mother's feet, hohling the Child

with both hands. St. Anne wears a hood ; the Virgin is barchraderl,

but her hair is surrounded by a string of pearls. There are stones and

plants in the foregiound and glimpses of landscape with distant liills

beyond cither end of the bench. There is a walled village r. at the foot

of the hills. The date 1518 is on the board 1. of St. Anne. No signa-

ture. Single border.
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[245 X 179.] Good iinprissinn, cut rather close. Part of Mary's hair has betn
tinted with waier-colour and washed.

Presented by W. Mitchell, Esq., 1895.

One of the rarest woodcuts of tiie school of Durer. Mr. A. H. Huth of BIddesden,
Antluver, possesses another impression, and a third, hiter than the present impression,
is ill the Munich Cabinet. Mr. Mitchell attributed the woodcut to Baldung, and the
reproduction in Hirth->Iuther, " Meisterliolzschnitte," no. ~'S, is placed among the
Baldung subjects, though the design is expressly attributed in the text (p. xviii) to

Diirer himself. Tlie woodcut is certainly founded on a walei-culnur drawing, with
Diiier's monogram and the date 1514, which was also fo merly in the Mitchell collec-

tion (Ephnissi, p. 173, Lippmann, no. 7.S), but was acquired by the Germanic Museum,
Nuremberg, for £475, when that collection was dispers. d in 189il.' Some good judges,

however, are unwilling to recognise Durer's own liandiwork in this and certain other
water-colour drawings produced in his studio, and are more inclined to attribute them
to Springinlilee. Whatever may be said of the original drawing, tliere can be no doubt
that Springinklee transferred the design to the woodblo-k, and there is no reason for

introducing the name of Baldung. The wooilcut reverses the action of the drawing and
adds tlie wliole of the landscape, for the group of tliree persons in the drawing is

surrounded merely by a small pitch of grass. In addition to the features of Kt. Anne
—which are thorouglily cliaraiteristic of Springinklee, as Dr. W. Schmidt was the
first to point out-—significant details are to be found in the landscape, whicli is in

close agreement with certain backgrounds in tlie Hortulus Animae (especially in tlie

tirst set^ and in the historical subjects designed by Springinklee for the Triumphal
Arch.

52. ST. SEBALD IN A NICHE. 151S.

B. vii, ISO, 21. H. 2024. P. iii, 180, 183.

St. Sebald, holding in his r. hand a model of the church that bears
his name at Nuremberg, and in his 1. hand a rosary, purse, and pilgrim's

staff, stands, facing tliree-quarter.s 1., on the threshold of a semi-circular

round-headed niche, flanked by two columns surmounted by stone balls.

A basket of fruit is suspended over his head from a ring, v^-hich also sup-

ports the ends of two wreaths. At the other ends of the latter hang
four shields, bearing the royal arms of Denmark and France 1. and the
twofold arms of the town of Nuremberg r. The back of the niche is

hung with a brocaded stuff of a pattern similar to that mentioned on

p. 330. The date 1518 is on the wall under the arms of Denmark.
No signature.

[302 X 212.] Good, old imprcs.sion, but after a crack in the block 76 mm. from the
1. side at the top and 83 mm. at the bottom. Watermark, shield with a sickle (?) upon
it, surmounted by a crown. Margin 3-4 mm.

Presented by W. Mitchell, Esq., 1S95.

An early imprcBsion in the Huth collection has the following inscription at the foot

;

REGIA PBOGENIES COLIT QVAM NORICA TELLVS
GENTEM CONSERVES SANCTE SEBAl DE TVAM.

No writer except Passavant (no. 1S8) has definitely attributed tliis St. Sebald to Diirer.

Eetbeig calls it ''one of the most excellent prints produced in Diirer's work.shop, which
he would doubtless have signed had it been his own." Dr. VV. Schmidt' goes so far as
to attribute it to Wolf Traut, with whom it appears to me to have nothing in common.
It certainly stands very near to Diirer, and to Durer's work of this very period: the
general design as well as the drawing of the features and beard, the cloak, the curtain.
the basket of fruit, the ceiling, even the shape of the figures in the date, cannot fail to

reminil us of the master. At tlie same time there nre many weak points in the drawing,
especially of the architecture, and just these weaknes.ses are eminently characteristic of
Springinklee. The false perspective of the round arch is precisely similar to what we
find in many woodcuts of the second Hortulus Animae, and notably in the frontispiece

' Hr'pcrlorium, xiii. 387. - Chrnnllc f. vtrvidf. Kuiist, iv, 10.

' R'jh rtorium, xvi, 3)8.
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to the Chur Breviary of 1520.' The pillars and the socles on which their bases rest are
the feeblest part of the Hesijn, l>ut similar balls on the top of columns are used more
than once by Springinklee, and the uniutiTcbting ornament on the soules resembles that
used in similar places on the lar^e woodcut, B. app. 82 (below, no. 78), which is

undoubtedly by Springiiiklee. The latter's cliaracteristic mouldings are entirely
wanting, and the decoration of the columns is less lavish than one would expect after

studying the Hortulus Animae. The most probable explanation of tliia restraint, and of
the unwonted excdlence of the figure of St. Sebald, is tluit Springinlclee was working
from a drawing by Diirer which he transferred, almost unaltered, to the block. This
would aucouut for the absence of a signature.

iii. SUBJECTS CONNECTED WITH THE EMPEEOE,
MAXIMILIAN I. Nos. 53-78.

Springinklee wag concerned in three of the great woodcut works commissioned by
Maximilian, viz.: Der Weisskunig, the Triumphal Arih,- and the Triumphal Pro-
cession. It ia only in the first that Spinginklee's work is signed : in the other two
it has been attributed till recently to Diirer or, more vaguely, to the scliool of Diirer.

Besides these contributions to the joint undertaking of several artists, Springinklee
designed a few single woodcuts of subjects directly connected with Maximilian for his

house, the chief of which, in addition to those described below, is a large pedigree of
the house of Uabsburg, from Rudolph I to Philip and Joanna, which was conlinued by
a later hand, about 1562, and brought down as far as the children of Maximilian II.

No old impressions of this pedigree are known, but the blocks are preserved at Vienna
and impressions were taken in 1781. The subject is not represented in this collection.'

ILLUSTRATIONS TO DER WEISSKUNIG.

See p. 374, no. 4. No separate impressions of these woodcuts are in

tlie collection.

53. THE TRIUMPHAL ARCH. B. viii, Uf>, 138.

For a full account of the Arch, and the editions of it represented in

this collection, sec tlie catalogue of Diirer's works, no. 130 (p. 311). It is

only necessary here to recapitulate so much of the description as applies

specially to Springiiiklee's share in the work. The date of the execution

of the woodcuts is 1515-1517. The chief portions drawn on the blocks

almo.st entirely by Springinklee are the following :

—

(a) On the central tower, the pcdigi'ee of Maximilian (with the ex-

ception of a few figuiea re-drawn by Diirer himself and inserted, see p. 318),
including the figure of the Emperor himself and the group of victories

;

furtlier, the heralds and trumpeters on the i>latform below the cupola,

and the cupola itself with the " tabernacle " and other allegorical acces-

sories (pi. 32-3G of the edition of 1885-6).

' See Milth. d. Geeelhch.f. vervielf. Kunst (Vienna, 1902).
' Dr. AV. Schmidt (Cliruiiik /. rervielf. Kuiift. iv, 12, Vienna, ISO!) attributes

to Spiiiiginkleo the three woodcuts in Theucrdunk (nos. 2(1, ;!I, .'i8), uBsigried by
Laschitzer (Vienna .falirljiirli viii, 1S8S, ]i, Sll) to an unknown artist, H. I BJiall state

below my nasons for attributing these 1o Krhard Schiin, rather than to Springinklee.
' Dr. VV. Schmidt was the first to recognise Springinklee's hand in this woodcut.

See Jlepertorium, xvii, ',}',).
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-(6) On the walls flanking the tower, the Roman emperors (pi. 6, 11,

12, 17, 18, 21), with the exception of those from Constantine to Honoi'ius

(parts of pi. 17, 18), and the kinsmen of Maximilian (pi. 10, 15, 16, 23,

24, 27), with the exception of the head of Louis, King of Hungary {on

plate 27). The ornamental terminations of these flanking walls (pi. 21,

22, 27, 28) were also evidently drawn upon the blocks by Springinklee,

though the invention is Diirer's.

{c) The last remark applies also to the figures of the two Archdukes
of Austria and their attendants on either side of the central arch (pi. 7—9),

and to ornamental accessories, too numerous to be described in detail,

which occur on the same blocks as many of the subjects mentioned
above.

{(T) Nine of the historical subjects. The majority of these have been
described already in the catalogue of Diirer's works (no. 130b), as they

occur in a separate edition of these subjects (Glax C). Since, however, no
edition of the Arch itself, and no separate edition of the historical subjects

contains the whole of Springinklee's woodcuts, it will be useful here to

state fully the number of woodcuts from his hand, and the editions in

which they were used, adding descriptions of those which have not been
described already.

1. (SuVjject no. 2.) The Betrothal of Maximilian and Mary of

Burgundy. Maximilian holds the hilt of his sword in his r. hand. He
and Mary stand, holding the Burgundian shield between them, in an
arched passage leading to a courtyard.

This composition of Springinklee's was rejected in favour of a superior

one by Diirer himself, in which the two persons stand in front of a curtain.

Diirer's block was used in all the early editions, Springinklee's in those of

1799 and 188.5-6.

2. (Subject no. 3.) The War in Hainault. {See Durer, no. 130b, 3.)

In all editions.

3. (Subject no. 10.) The Second Flemish Rebellion. {See Diirer,

no. 130b, 9.) In all editions.

4. (Subject no. 13.) The Expulsion of the Hungarians from Lower
Austria. {See Diirer, no. 130b, 12.) In all editions. A duplicate of this

subject is placed with Springinklee's woodcuts.

5. (Subject no. 14.) The Campaign in Hungary. {See Diirer,

no. 130b, 13.) In all editions.

6. (Subject no. 15.) The Betrothal of Philip and Joanna.
Maximilian, with the imperial arms at his feet, stands 1. holding a

sceptre in his r. hand, a roll of paper in his 1. hand. Philip, the Austro-

Burgundian shield at his feet, holds a sceptre in his r. hand and lays

his 1. hand on the Spanish shield, which Joanna holds in both hands.

Two curtains, which do not meet, are slung on a rod at the back of

the room, and a cupid sits astride on a garland slung just below the

ceiling.

Very feebly drawn and characteristic of Springinklee at his worst

;

much in the same style as the Weisskunig cuts. This cut occurs in no
edition, having been rejected entirely for a far superior composition by
Diirer. It is only known by a single impression in the Liechtenstein

collection, Vienna, which has been reproduced on p. 316 of the essay by
Chmelarz in the Vienna Jahrbuch, Bd. iv.
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7. (Subject no. 19.) The Second War in Gueldres. (See Durer,

no. 130b, 18.) In all editions.

8. (Subject no. 20.) Maximilian confers the Fief of Milan on Ludovico

Sforza.

The Emj:)eror sits on a throne in a vaulted chamber and places the

Milanese banner with his r. hand in the hands of the kneeling Duke. An
official, standing before the latter, holds an open book from which he

appears to be reading an oath which the Duke repeats. Three persons

who stand to r. of the throne bear the Emperor's orb, swf)rd, and sceptre
;

three others, to 1. of the throne, carry documents in their r. hands. The
imperial banner, which balances that of Milan in the composition, is either

propped up against the side of the throne or borne by some invisible

person behind it. One of Springinklee's favourite garlands is suspended

from the arch.

This block was used in all the editions of the complete Arch, and in the

fourth (Glax D) of the historical subjects. In the first three of the latter

(Glax A, B, C), a different composition of the same subject, by Flotner,

replaced it. (See Diirer, no. 130b. 19.)

9. (Subject no. 21.) The War with Venice. {See Diirer, no.

130b. 20.) In all editions.

Springinklee's authorship in these nine woodcuts was recognised by

Dr. W. Schmidt.^ In this case he was not transferring Diirer's drawings

to the block, but producing free and independent compositions of his own,

and the peculiarities of his style are accordingly uiunistakable. Where
figures are drawn on a large scale, the features show his draughtsmanship

at a glance. In the battle-scenes, where the figures are small and crowded,

Springinklee's woodcuts are readily distinguished from Traut's by the

trees, which resemble those found on his signed woodcuts.

[54-74.]

PROOFS OF WOODCUTS FORMING PART OF THE
TRIUMPHAL PROCESSION.

B. vii, 229, SI.

Tlinuph tiounil in book-form, tliese proofs do not form part of nny edition of the

Tiiumpli, wliioli originiilly appeared ns a book, and tliey are accordiiifjly de.-^ciibcd here,

like the sulyeet by IMiier. no. liiU of his works, as separate woodcuts. The im-
]ires!>iiins ar(! of two kiii<ls. Nos. GO. (!!!, and 74 are eaily proofs, and have the water-

mark of the l.")20 edition; the rest are hiter inipression.s, i)iolmbly (alien in 1777. They
liave lilaek tablets, and are so proved to be earlier than \1W\, when the wood was for

the flr.-it time ent away in thesi' jilaees. No. 7ii only is from the 1790 edition.

Tney were all ]iurehaved from Messrs. Sniitli in 181.').

Springiidcee's w. odeuts, in the Triumph as in the Areh. are unsif];ned, but readily

recognised by the features—espicially, in this ease, tlie feminine type—by the orna-

ments, anil by the drawing of tlie trees.

The first twelve subJeotB designed by S|iringinklee (nos. 89-100 in the edition of

179(;, I)l-Iii2 in that of l.ssH-84) are iiageiints npreseiiting th<! wars of Ma.ximilian.

They follow the small Trimnphal far with the Burgundian Marriage, designed by
Diiier. The original jirogramme of the Triumjih provides for seventeen wars in groups

' Chronikfur verviel/dUigende Kund, iv, 0.



Division A.—School of Nureiiileyc/.—SprlngiriMee. 399

of six, four, four and (liree, anrl clirec;ta that (representations of) "castlcu and fitiee shall

be carried by laiidsknt-chts in the old Itonian fashion," followed by pictures of tlie

separate wars. These instructions were carried out in the miniature,' but the wood-
cuts depart widely from this precedent, and as the inscriptions which should have
explained the subjects were never cut, it is impossible to identify the separate wars
except in the rare cases where the design itself supplies a clue. The representations
are no longer carried by laud.skneohts (except in subordinate positions on nos. 56 and
59), but ))Iaced on cars moved by various mechanical appliances, and escorted by
landsknechts wearing wreaths. Maximilian himself appears, in most cases, on the plat-

fcn-m at the top of the car, and some allegorical female figure sits or stands on a kind of

box-seat or bracket in front.

54. THE VENETIAN WAR. No. 89(91).

A woman, emblematical of the republic of Venice, accompanied by the
lion of St. Mark, sit.s in a dejected attitude on the platform lookinf; at

the bodie.s of four slain men. The side of the car is divided into two
compartments ; the upper one represents a fight at close quarters between
the imperial and the Venetian troops ; in the lower one are three ships on
the lagoon. A figure of Victory, with laui'el wreath and palm, stands on
a globe in front of the car, which is escorted by a halberdier, while two
landsknechts at the back work the machinery which moves the wheels.

[378 X 375.] Impression probably of the date 1777. No watermark.
The block was cut by Hieronymus Andrea.

55. ONE OF THE WARS IN FLANDERS. No. 90 (92).

Maximilian sits on a thi-one to 1. of the platform, holding a .swoi'd in
his r. hand, and touching with his sceptre the helmet of a woman who kneels
before him, typifying the conquered province. A shield with the lion

rampant of Flanders is on a ledge behind her. The side of the car
represents an expanse of undulating country with a number of small
fortified places, but no engagement. A winged female figure with a
cornucopia stands on the small platform before the car, facing Maximilian.
The car is worked by large poles with grooves fitted to cogs on the wheels

;

four landsknechts keep the machinery in motion.

[376x375.] As no. 54.

The block was cut by Olaus Seman.

56. A CONQUEST. No. 91 (93).

Maximilian sits on a throne to 1. of the platform, with sword in r.

hand, sceptre in 1. hand. Two women stand before him, one of whom,
wearing a mural crown, typifies a city

; the other, in helmet and breast-
plate, a province. A winged Victory, with a wreath in her 1. hand, sits

on the front of the platform, looking back at the Emperor. On the side
of the car we see part of a procession of landsknechts actually carrying

' Now in the HofbibliotI.ek, Vienna. Twelve pages (nos. 50-53, 56-58. 61-68)
b.'long to the wars. As a sijccimen of these, no. 5'.', the first Conquest of Gueldres, is
reproduced in the Vienna Jahrbuch. i, Taf. 17. The British Museum possesses an
iMidescribed pen-and-ink diawing, '215 x 390 mm. (Slo.ine 5l'18, 119). of the same
subject as miniature no. 51. The drawing i.s inscribed on the back, " Dcr erst kriog yu
heonygau vud

|

pyckertcy." It is apparently a picparatory sketcli for the miniature."
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models of cities and castles, according to orders. This whole composition

is placed within a large wheel with four spokes, propelled by four men
who work a kind of treadmill on the inner side of the wheel in front, while

a fifth holds a lever which works on the axle.

[375 X 372] As no. 54.

The cases in which two provinces are mentioned in the progi'amme are the war in

Hainault and Picarjy aud the conquest of Burgundy and Artuis. The block was cut
by Wolfgang Reach.

57. THE NEAPOLITAN WAR, No. 92 (94).

This is apparently the subject described in the programme as " Die
Neapolitanisch Siglich Hilf."

On the platform two women, representing the kingdom of Naples and
the archduchy of Austria, are shaking hands. The arms of Naples are

supported by a woman holding in her 1. hand a palm and a branch of

myrtle (?), the Austrian arms by a child angel. On a pedestal in front of

the car stands a Victory holding a wreath and palm ; in the air before her

is a star. On the front of the car are a number of small models of

fortified towns, constructed hke a table ornament on a round ba.se running

on wheels. A long narrow compartment below contains three ships. The
car is propelled by three landsknechts, and an invisible fourth must be

supposed behind it.

[380x370.] As no. .54.

The block was cut by Wilhelm Liefrinck.

58. THE AUSTRIAN WAR. No. 93 (95).

Probably the subject described in the programme as " Die Eroberung
ains tails der Nider osterreichischen lannde."

Maximilian sits on a throne to 1. of the platform, and a woman stands

before him wearing the archducal crown and holding the Austrian banner.

A child angel, behind her, supports the Austrian shield. On a pedestal

in front of the car stands a woman (Charity) suckling two childi'en. On
the side of the car is a landscape with a river-god (Enns, Danube, or

Leytha ?) and several detached parties of soldiers, some of wlmm are

setting fire to houses. Tw<i landsknechts, standing on a lower platform at

the back of the car, move the machinery which propels it by means of

double cog-wheels.

[380 X 377] As no. 54. There is a conspicuous crack in the block near the 1. side.

The block was cut by Ilieronyinus Andrea.

59. A WAR. No. 94 (9(5).

On the platform is a large arched tablet, which has remained blank,

with a Victory on either side. On the side of the car is a procession of

landsknechts moving to r., carrying models of castles and cities. On a

seat at the back of the car is a seated woman (Fortitude) holding a

column. The car is propelled by a single landsknecht in front who
works a system of cog-wheels.

[375 X 3SII.] As no. 54.

There is a conspicuous crack at a distance of 140 mm. from the 1. side.

The block was cut bv Cornelius I^iefrinck.
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60. THE SURRENDER OF A PROVINCE. No. 95 (97).

Maximilian stands 1. on the platform, with a sword, point upwards
in his r. hand. A woman stands before him bareheaded, raising her r.

hand, probably in the act of swearing allegiance. Behind her is a shield

on which the arms have never been cut. On a seat in front is a winged
female figure (Prudence ?) holding a compass in her 1. hand. On the side

of the car is a landscape with four towers and many trees. The car is

propelled by two men sitting on a platform at the back, who tui'n the

handles of a machine which acts on the cogs of the hind-wheels.

[382 X 430.] Au early proof, with the watermark of tlie 1.526 edition, an eagle
with a sickle on its breast. The r. lower corner id apoilt by double fitrikiag.

The block was cut by Hans Frank.

61. A WAR. No. 96 (98).

On the platform Maximilian, on horseback, is trampling on his

prostrate foes. On a bracket befi.ii'e the car stands a winged woman
carrying a pole luxuriantly clothed with hops. On the side of the car

four landsknechts are guarding a large number of civilian prisoners. Two
landsknechts, walking by the hind-wheels, propel the car by levers working
on a system of cog-wheels in fi'ont.

[380 X 376.] As no. 54.

The block was cut by Hans Frank.

62. A SURRENDER. No. 97 (99).

On the platform Maximilian, with a bishop (the Bishop of Utrecht ?)

at his r. hand, is addressing a group of kneeling burgesses. Justice, a
winged woman carrying scales in her 1. hand, stands on a bracket in front

of the car. On the side of the car a procession of choristers and priests,

the first of whom carries a reliquary, is entering a church r. The car is

propelled by six landsknechts, of whom five are visible.

[376 X 370.] As no. 54.

The block was cut by Hans Frank.

63. THE CAPTURE OF A TOWN. No. 98 (100).

On the platform is a large model of a city with Maximilian 1. advancing,
mounted, at the head of his troops, with the Burgundian standard. A
winged woman, holding a branch of laurel (?) in her r. hand, sits on a seat

in front of the car and looks back. On the side of the car is a long narrow
compartment representing a camp. The car is propelled by an extra
wheel with projecting spokes, on which a laudskneeht places his hands and
feet.

[3S5 X 424.] An early proof, with the watermark of the 1526 edition.

The block was cut by Wolfgang Kcsch.

64. A SURRENDER. No. 99 (101).

On the platform IMaximilian, standing, sword in hand, in fi-ont of a
throne 1., receives with his left hand l)ranches of a flowering shrub from a
group of men who stand on a lower level. On a pedestal rising from the

2d
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platform itself stands a woman without wings, holding in her 1. hand a

branch of the same shrub and one of palm. On the side of a car is a

landscape divided by a river which issues from a mountain gorge 1. On
both sides of the river landsknechts are setting fire to houses, from which

women are rescuing their boxes and bedding. The car is drawn by two

horses attended by two landsknechts.

[375 X 370.] As no. .54.

The block was cut by Hierouymua Andrea.

65. THE CAPTURE OF A TOWN. No. 100 (102).

On the platform a landsknecht, bearing the Burgundian standard, is

scaling the walls of a town, followed by other men of the imperial force.

A woman without wings sits on a seat in front of the car holding a cloth

over both hands. On the side of the car are two compartments, in both

of which the imperial ammunition waggons are represented in motion to r.

escorted by cavalry and infantry. The car is drawn by four horses

attended by two landsknechts.

[3S0 X 375.] As no. 54.

The block was cut by CorneliuB Liefrinck.

66 (1-2). THE TROPHIES OF THE WARS IN FRANCE AND THE
NETHERLANDS. Nos. 101, 102 (103, 101).

The four groups of wars are followed in the programme by as many
" Trafaywagen " or cars containing trophies. The first of these, placed

after the first six wars, is to contain weapons, armour, and banners,

especially those used in the Low Countries and in France. The Hungarian,

Bohemian, and Italian trophies were never carried out. This subject is

cut on two blocks.

(1.) A mounted landsknecht goes before, carrying a decorated tablet

(black till 1796) raised on a polo. He is followed by ten men on foot,

who are pulling the ropes by which the car is dragged [378 X 365].

(2.) Two more men walk by the side of the car and help to push it

along. The car is heavily loaded with armour for man and horse,

standards, and all kinds of weapons. The principal trophy in the centre

consists ciiiefly of four suits of armour placed back to back, surmounted by

a sheaf of weapons and by wreaths, with two small figures of Victory on

brackets [380 X 378].

Impressions as no. 54.

The first block was cut by Hans Frank, the second by Jan de Bom (or Bonn).

67. THE SPANISH MARRIAGE. No. 103 (lo.".).

A car of similar construction to those which carry the wars is drawn

by four stags in charge of a single landsknecht. On the platform are

Ma.ximilian, Philip, and Joanna, with their arms. The three figures and

their drapery arc copied clu.snly from Diirer's woodcut on the Triunipiial

Arch (the fifteenth historical subject), omitting the backgnmnd. Tlie

group is placed under an arch supported by four columns. Cupids holding

lighted torches aie placed on the capitals of the latter, and on a wreath
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suspended across the front of the arch. In front of the first pair of columns

stand three women holding a covered cup, a standard, and a hoop. On
the side of the car are groups of four noblemen and four ladies, confronting

one another, against a backgi'ound of large thistles. The man in profile

at the 1. of the gi'oup of men bears a certain resemblance to Durer. A
man in the costume of a Roman warrior sits on a raised seat at the back

of the car, holding in his 1. hand a vase of flowers.

[378 X 37.5.] Aa no. 5t.

The block was cut by Hans Frank.
This subject, corresponding to no. G3 of the miniatures, is placed in the

programme between the Hungarian trophy and the beginning of the third group of

wars. The direction ia that King Philip's marriage shall be carried by two men on
horseback.

The five following subjects are the efiBgies (" Grabpildter ") of the Emperor's

ancestors, carried in procession according to the precedent of the Roman triumph.

These are fully described in the programme, and can be recoguiaed by their armorial

bearings.

68. THE EMPEROB FREDERICK HI. No. lOt (100).

A horseman rides in front, bearing a black tablet destined to contain

the words " Die hernach getragen pilder sein die thewrlichen kaiser, kunig,

Ertzhertzog, vnnd Hertzog, der Schilt, namen viuid lanndt kaiser

Maximilian fuert." He is followed by two horses bearing between them
a platform on which is a standing efligy of Frederick III, under a canopy,

with the imperial arms before him.

[377 X 370.] As no. 54.

The block was cut by Hieronymua Andrea.

69. CHARLES THE GREAT ; CLOVIS ; STEPHEN, KING OF HUNGARY

;

RUDOLPH I. No. 105 (107).

The eifigies of these four persons stand in the order named, from r. to

1., on a platform carried like a litter by two horses harnessed between

poles and led by two landsknechts. Each of the first three kings has a

nimbus.

[377 X 374.] As no. 54.

The block was cut by Hieronymus Andrea.

70. ODOBERT, KING OF PROVENCE ; ARTHUR, KING OF ENGLAND

;

JOHN, KING OF PORTUGAL; GODFREY OF BOUILLON, KING
OF JERUSALEM. No. 106 (108).

The arrangement of this woodcut is the same as that of no. 69. The
effigies of the four persons stand in the order named from r. to 1.

[380 X 373.] As no. 54.

It is not known who cut the block.

71. ALBERT I, KING OF THE ROMANS ; ALBERT II, KING OF THE
ROMANS AND OF HUNGARY AND BOHEMIA; LADISLAUS.
KING OF HUNGARY AND BOHEMIA; FERDINAND, KING OF
SPAIN. No. 107 (lOy).

Arrangement as in nos. 69, 70.

[373 X 366.] As no. 54.

The block was cut by Hans Frank.

2 D 2
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72. PHILIP. KINa OF CASTILE ; ST. LEOPOLD, MARGRAVE OF
AUSTRIA; THE ARCHDUKE SIGISMUND ; CHARLES, DUKE
OF BURGUNDY. No. 108 (110).

Arrangement as in nos. 69-71. St. Leopold is copied in reverse from

the figure of that saint, by Dnrer, on the Triumphal Ai'ch.

[380 X 372.] As no. 54.

It is not known who cut the block.

73. A KING AND QUEEN RIDING. No. l.SO (121).

The king and queen, holding sceptres in their r. hands, ride to r.,

escorted by six pikemen. This subject does not occur in the programme,

and it is uncertain what royal couple is represented.

[266 X 373.] Tliis impression is from the 1796 edition, and has the printeil number.
The block was cut by Alexius Lindt.

74. A PRINCESS RIDING. No. 131 (122).

The princess rides to r. on a richly caparisoned palfrey led by two
noblemen. She is followed by two ladies-in-waiting, whose horses are

escorted by three halberdiers. This subject, again, does not occur in the

programme ; the pomegranates on the caparison show that the lady is

closely connected with Ma.vLmilian, and she may be the Archducliess

Margaret, or even Mary of Burgundy, though a place was provided for

each of these on the Triumphal Car, which was originally to have formed
part of the procession.

[262 X 424.] Very fine impression, with the watermark of the 1526 edition. {See

no. 60.)

The block was cut by Jost de Negker.

75. ST. GEORGE AS THE EMPEROR'S PATRON SAINT. B. vii, 329, 58.

St. George stands 1. in full armour, holding in his r. hand a banner
marked with a cross in a circle. The dragon lies dead at his feet. To r.

is a Gothic chapel, with the emblems of the Golden Fleece (St. Andrew's
cross and the flint and steel) marked upon tlie tiles of the roof. The
chapel is drawn on so small a scale, in proportion to the figures, that

Maximilian, who kneels on one knee in front of it, lays his gauutletod r.

hand on the roof. He wears over his armour a cope with St. George's

cross upon the clasp, while his helmet is surmounted by the crown of the
King of the Romans.^ There is a landscape background with trees

and mountains ; Springinklee's monogram is in the foregrounil near the r.

lower corner.

[235 X 212.] ^.niK impression, after the block had become worm-eaten, on paper
ruled in squares on the back.

Purchased from Messrs. Evans, 1856.

' For the shape of the crown, compare these personages in the Habsburg pedigree on
tlw; Triumphal Arch who were kings of the Konians but wore never crowned as

cni|icTor8. Tlicy, howi;ver, wear Ihe crown with tlii! hoop jiassing across the liead from
1. to r., whrri'iis here il appcurn t" pass from front to liacU.
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No old impreseions of this wooflcut are known. The block is preserved at Vienna,
nnd it wa3 rtpriuted in 1790 (" Images de Saints et de Sidntes," etc., no. 43) and in 18S7

(Vienna Jahrbucit, v, 217). Its original destination is m;itter for conjecture, sinoo

liartscb's assumption tliat it formed part of tlje series of Saints of the house of Austria
lias been proved by Lasehitzer' to be false. Lascbitzi-r himself suggested that it was
intended to illustrate a special lx)ok on St. George planned by the Emperor. Tlie note,

however, from which he argued, has been proved by Dr. Giehlow" to relate to a project

for prinling the statutes of tLe Order of St. George, not a legend of the saint. All lliat

can be said is that the woodrut alludes, like the first subject on the round tower to 1. of

the Triumphal Arch (see p. 313), to some foundation of a cliapel of the Order of St. George
or an act of patronage on the part of Jlaximilian. The trre behind the roof of tlie

chapel is drawn in the snme way as certain trees in the Hortulus Animae (cm B. 4, 7, 37),

while the others, on a smaller scale, are in Springinklee's most characteristic manner,
and parallels niny be jiroduced from his woodcuts of any date from 151.5 to 1522 ; but,

judi,'ing by subject and style combined, the probable date of this woodcut ia about
1510-1518.

76. TBITHEMIUS PRESENTING HIS "POLYGRAPHIA" TO MAXIMILIAN.
(1518.)

Maximilian, in profile to r., wearing the imperial crown and mantle,

sits 1. on a throne, holding the sceptre in his r. hand and raising his 1.

hand, of which the first two fingers are extended like a prie.st's fingers in

the act of blessing. Trithemius, bareheaded, in the Benedictine habit,

with his mitre on the ground before him, kneels and offers to the Emperor
a bound volume fastened with a padlock. This alludes to the cryptic

character of the book, a treatise on writing in cipher. Another person,

probably Jacob Haselberg, bookseller, of Reichenau, near Constance,

the publisher of the book, stands behind the author, and ofiers two
keys in his r. hand to the Emperor. The keys allude to the second

part of the work, entitled " Clavis Polygraphiae." The abbot's chap-

lain, a young monk, stands in the background holding the crozier. The
ceiling of the room is supjjorted by two columns. Single border. No
signature.

[108 X 94.] The woodcut desfriljed above is flanked by two fluted columns [each

108 X 7], perhaps also by Springinklee, which serve to fill up interv.ils bi;tween the
woodcut and the border dtscribed below (no. 77). Those various blocks and twoi

passages of letterpress fill the title-page of tlie second part of the Ixiok, viz., ' Clavis

I'oly
I

grapliiae loannis Tiitemii Abba
|

tis diiii lacobi Herbipolensis, quimdam
|
Span.-

heiniensis, ordiiiis sancti Bene-
|
dicti, Observantiai Bursf Men-

|
slum pat/uni. ' The

same blocks were used on the title-pag.- of the first part, witli the title (in m'). "Poly-

graphiae
I

bbri sex. loannis Tiitheinii Ab
|
b.iti.T Pt apnlitani, quondam

|
Spaiiheiniensis,

ad Maxi-
|
milianuni Gaesarem." The work, completed in 150S, was published by

Haselberg in July, 1518. The prinler. not named, is Adam Petri, of Basle. It has
been stated, ineoriectly, that the book was printed at Oppenheim.

lu the inventory of 1837.

The occurrence of a woodcut by Spriuginkke in a book printed at Basle may be

explained by the relatii'Us existing between Adam Petri and the KoberL'crs. Tliat it is

Springinklee's can hardly be doubted, on comparing it with that artist's sliiire in the

Triumjilial Procession. Compare esjieeiiilly the shape of the throne, Maximilian's

features, and the drawing of his crown in nos. 5.5, 51), 58, 62, 64 ; tnis throne is also of

frequent occurrence in tlie second Iliprtnlus Animae.
Trilheim, or Trithemius (1462-1516), whose original name was Ileidenlierg, entered

the Benedictine Order in 14SL', and was elected Abbot of Spauhcim in 1483; he liecame

Abbot of the monastery of St. James at Wiirzburg in 1506, and remained there till his

death. Among his numerous writings on liistoiy, biography, and occult subjects are

' Vienna Jahibuch, v, 216. ' Hiid. sx, 43.
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two works on writin:^ in cipher, " Steganographia " and " Polygrapliia," which brought
him under some suspicion of sorcery.

Other woodcuts in which Trithemina and his chaplain are represented, with a third

person, either the publisher, Haselberg, or the chancellor of the diocese of Wfirzburg,
are to be found on tlie second leaf of his " Compendium Annalium de Origins Begum ei

Gentis Francorum," J. Schoffi r, Mentz, 1515, and on the title-page of "Liber octo

quaestionum ad Mas. Caes.," Oppenheim, 1515. (Muther 1775.)

76a. TRITHEMIUS PRESENTIXG HIS "POLYGRAPHIA" TO MAXI-
MILIAN.

Late impression.

A poor impression, from Seb. Munster'a " Cosmographia," Henricpetri, Basle, 1623,

p. 647, where the block was introduced as a portrait of Frederick HI.
Presented by Sir A. Wollaston Franks, K.C.B., 1895.

77. TITLE-BORDER TO THE " POLYGRAPHIA " OF TRITHEMIUS. (15Kk.)

The border is composed of four Ijlocks.

(a.) In the bottom panel [36 X 106] the author of the book, identified

by the inscription . lo. trithemivs. vested as an abbot, reclines in the
attitude of Jesse in the representation of the genealogy of Christ, with
his head resting on his 1. hand. A stem issuing from below the morse of his

cope divides at once into two branches, which ascend to 1. and r. through
the upright panels on either side.

{h.) The stem in the 1. panel [220 X 26] bears three flowers from
which issue half-length figures of philosophers holding respectively an
ai-millary sphere and a sextant, and a third person who holds the end of

a scrf)ll. The arms of the empire stand at the top, those of Trithemius,
quartered with the arms of the monastery of St. James, at the bottom.

(c.) The corresponding panel on the r. side [219 X 26] has two
philosophers holding respectively a pair of compasses and a square rule,

and above them a third person who holds the end of a scroll. The arms
of Austria stand at the top, those of Lorenz von Bibra, Bishop of

Wiirzburg, at the bottom.

{d.) The oblong panel at the top [24 X 106] contains merely the
remainder of the two scrolls.

[220 X IfiO.] From the same book as no. 7C.

In the inventory of 1>S37.

It is not so Biisy to recognise Springinklee's hand in the border as in the single wroil-
eut, but the introduction of tlie author's name and the collocation of arms show that it

was actually designed for the book in which it appears. The reclining figure of the
al)bot, however, has decided rharacteiistics df Sjmnginklee'H style, r.spccially the shape
(if the mouth and the small round df pre-Hslon on the upper lip. 'I'lie faces of tlie .sa^'cs,

loo, may be compared with certain hall-length iigurcs on the Triumphal Arch,aud with
the illustrations of the Lyons Vulgates.

77a. THE SAME BORDER. p. iii, -.m, ir,.

Second state.

In the second stale, the name of Trithemius has been removed from
the lower panel, and all the armoiial bearings liave Ix-en eiraci<l, the eagle
alone remaining in the 1. iipjier corner, but displaying now an empty shield.
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In this state the border, attributed by Passavant to Holbein, wag used in the

Ptolemy, edited by Miiiister, printed by Hcinrich Petri at Basle in 154,"). The space

contained in it is ocupii-d by letterpress.

Piircliascd from Mr. Parsons. lS(j.5.

The top and bottom panels were also used in the same book in combination with
different side panels, of the school of Holbein.

78. MAXIMILIAN PRESENTED BY HIS PATRON SAINTS TO THE
ALMIGHTY. (1519.) B. vii, 185, 32. H. 2045.

The scene is laid in heaven. The Almighty, wearing a jewelled cope

or mantle with a long train borne up by two angels, stands 1. on a plat-

form in front of a door. He holds an orb in his 1. hand, and raises his

r. hand in the act of blessing Maximilian, who kneels before him, arrayed

in the imperial robes, with orb, sword, and sceptre on a cushion at his

knees. The Virgin, with the Child in her arms, stands at Maximilian's

r. hand, and his other patrons, SS. George, Maximilian, Barbara,

Andrew, Sebastian, and Leopold stand in two rows at his back, carrying

their emblems (banner, pastoral staff, tower, cross, arrows, Austrian
shield). The name of each is cut on his nimbus. The background is

architectural ; three massive piers, to the first of which the imperial

arms are affixed, lead back to a round arch through which the open sky

is seen. Six cherubs hover in the air round scrolls, which bear quotations

from the Psalter in Roman characters cut upon the block. The scroll

that proceeds from the mouth of the Almighty bears the inscription,

" Preueni eum in Benedictionibus dulcedinis posui in Capite eius Coronam
de Lapide precioso

|
& letificabo eum in gaudio cum Vultu meo ;— .'

A second, proceeding from the mouth of the Virgin and extending over the

heads of the other saints, has the legend, " Domine saluum fac Regem, &
exaudi Nos in Die qua inuocauerimus te." Maximilian himself is saying,
" Tu autem Domine Susceptor mens es :

|

gloria mea : & exaltans Caput
meum." There is no signature, but the arms of Stabius, who must be
regarded as the originator of the woodcut, are introduced in the 1. lower

corner. The whole is surrounded by a single line [.375 X 377].

On the upper margin are four elegiac verses, printed from two small

blocks :

" Si meritis Coelum petitur, quis Maximiliano
Felice Augusto dignior Astra petit 1

Post terre Imperium super Aethera Maxmilianus
Celitibus mixtus Regia Sceptra tenet."

On the lower margin is the following inscription, printed from a
single block :

" Imperator Ctesar Diuus Maximilianus plus, felix, augustus, Christian-

itatis supremus, Princeps Ger-
|
manite, Hungarife, Dalmatire, Croaciae,

Bosnieq', Rex Anglife, Portugalliie & Boemi* heres, <fec.
|
Archidux

Austriae, Dux BurgundiiB, Lotharingife, Brabantije, Stiri:e, Carinthise,

Carniolse, Lyra-
|
burgice, Lucemburgiaj & Gheldrise, Comes Princeps in

Habsburg &, Tirolis, Lantgi'auius Alsa-
|
tias, Princeps Sueiuae, Palatinus

Hannonia>, Princeps & Comes Burgundipe, Flandrise, Goricise
|
Arthesiije,

Holandi;e, & Comes Seelandise, PhiiTetis in Kyburg, Namurci & Zut-

phaniiB, Mar-
|
chio super Anasuni, Burgouise & sacri Imperii, Dominus

Phrysife, Marchise SclauonicK, Mechli-
|
ni», Portus Naonis & Salinarum,

&c. Princeps potentissimus transijt . Anno Christi Domini
[
m.d. xix
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. Die xii . Mensis lanuarij . Regni Romani . xxxiij . Hungariaj uero . xxix
|

Vixit Annis . lix . Mensibus . ix . Diebus . xix.
|

[Then twelve verses in three columns.]

" Imperij columc : Germani gloria regni

:

Virtutumq^ decus : per te dementia rnudo

Illuxit : magne trihuit qum maxima tcrre

Omnipotens rera maniV rex sceptra henignis

lusticie cultus : sancie simul ocia pads
Te dure celesti populis e munere mifsa.

Nunc ad sidereas sedes super astra recept^

.3iterna frueris Vita ; te gloria Christi

Luce sub immensa lustrat : sanctusque uocari

Incipis ; vniius Christoq' hominiq' deoq'

Ergo age ceu nostro Hex clemens orbe fuisti

Sic pius e supera nos respice sede precantes."

[Size of Blieet, 550 x 390.] Fine impression ; well preserved on the whole, but lias

been creased by folding. Watermark, imperial eagle.

In the inventory of 1837.

The date of the woodcut is, of course, 1519, and it doubtless appeared as soon as

possible after the Emperor's death on January 12th. The subject is a kind of apotheosis

of the deceased, who is described in language which suggi sts at one moment the

deification of a Roman emperor,' at another tlie canonisation of a Cliristian saint.' It

is to be presumed that Stabius, the Emperor's historian, wliose arras are introduced in the

woodcut, compiled the list of his titles and composed the verses in his honnur.

On tlie significance of the clioice of the patron saints, ."ce Dr. K. Giehlnw's remarks
in his essay on the so-called " Prayer-book of Maximilian I."' All these saints, with

the exception of St. Leopold, fill prominent places in tliat work, which was really

intended for the devotions of the Order of St. George. This fact explains the prominent
position, next to the Queen of Heaven, of that order's patron saint.'' Maximilian was
dear to the Emperor as his namesake ; LeopoM. the sainted Mai grave of Austria, as his

ancestor ; Andrew was the patron of the Burgundian Order of the Golden Fleece

;

Barbara of artillery, in whicli Maximilian took so keen an interest ; and Sebastian of

archers.

The seven saints represented on this woodcut were also to have found a

place on the r. hand arch of the " Andachtspforte," a religious counterpart to the

Triumphal Archor"Ehrenpforte," which was never executi'd.^ They were the patrons

to whom Maximilian's seven charitalile foundations in various towns were dedicated, and
tlieir statues were to stand on the arch, each attended by a poor man and a poor woman,
with explanatory heraldry.

The woodcut now under discussion was formerly attributed, subject to reserve, to

' "Iniperator Csesar Divus Maximilianus pius, felix, augustus."
° "Sanctusque vuciiri Incipis."
' .Tahrhuch d. linnsthist. Samml. d. allerh. Kaiferhauses, xx, .54.

' Xotice aUo St. George's cross on the clasp of the Emperor's enjie.

' See p. 101 of Dr. Giehlow's essay mentioned almve. He quoti'S the project for the

",\ndacht8pforte," writtim by Treilzsaurwein I'rom the Enijn mr's dictation in 1512.

The following passage is here to the point :
" .Tctz hernaeli volgt dererstswipogen /,» der

rechten seiten uud sein die siben nlmuesen. Dieser avipogeu ist also geuannt: Die
ewig andacht.

"Sand .Mrg z\i Inn>prugk,
Unn.ser Fraw zu Mecld.
t~aud Sebastian zn Wienn.
Sand .Anndre zu Ivuyn.

Sand Miiximilian zu (irotz.

Sand I^iMipiilt zn MiiMadt.
Sand Itarlj.ira zn l.'iili nbnrg am Necker."
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Diirer. Passavant and Rctberg (A. 45) assigned it, quite at random, to Burgkmair.

The recent more critical study of tho woodcuts of Diircr'g pupils, by Dr. Schmidt' and

others," has placed Springiuklee's aiithorsliip beyoud a doubt. Wliilo full of aualiigies

in detail with his signed woiks, it shows him in an unusually favourable light, and is

undoubtedly one of his highest achievements. The types most readily recognised as

.Springiuklee's are those of the angel with the ccn.sor and of St. Barbara (tlie lattL-r to

be compannl with the women on nos. 54-07, 7H, 74, above). The cherabs are also

characteristic. Tlio architectnre is decorated with several of Springiuklee's favcmrito

ornaments—the beaded moulding round tlie birge arcli, tlie lily-of-the-valley ornament

over the painted arch, the dolphin with snout and tusks, the leaves running up the

shaft of tlie column. St. Leopold is copied from Uiirer's figure on the Triumplial Arch,

though the copy is less exact tlian in tiie ease alri'ady mentioned (no. 72;; otherwise 1

observe no plagiarisms from Durer, tnough the types ot' tho Madonna auel Child come
very close to the master's style.

Tho woodcut is rare in its complete state, with the inscriptions preserved. There

is a fine coloured impression on vellum at Coburg.

t THE IMPERIAL FAMILY MOURNING FOR- MAXIMILIAN. (1519.)

(Reproductions.) P. iii, 242, 07.

The three persons seated to 1. of the bier are Charles, King of Spain,

tlie Archduke Ferdinand, and the Archduchess Margaret ; to each of

these Sbrulius dedicates one of the poems which appear, together with

ail epistle to Charles, dated 9 Feb. 1519, and an epitaph in acrostic

form on Maximilian, on the printed sheet or broadside which contains

the woodcut. The four princesses seated to r. of the bier are the

Archduchesses Eleanor, Isabella, Mary, and Catherine. The bier is covered

with a pall, and on this are laid the crown and orb (on cushions), with

sword and sceptre. There is no coffin on the bier, which is placed under

a simple wooden structure consisting of four uprights with cross-beams,

supporting at either end a triangular erection (a herse, in the original

sense of the word) with fifteen lighted tapers. The woodcut represents

no actual incident in connection with the Emperor's obsequies, but an
imaginary gathering of the mourners, who could never thus have been

assembled in one place.

The woodcut measures 156 x 138 mm. ; the sheet at Munich, from which these

photographs were taken, measures 301.1 X 373 mm., but it is imperfect, the " Nenia

"

itself, mentioned at the head of tlie bmadside, having been cut away. Another
impression at Maihingen (collection of Prince Oettingen-VVallerstein) is more perfect,

and measures 435 mm. in height, though the first two lines of the title at the top and
the conclusion of the long poem have been cut away. The latter is printed in three

columns, with the heading:
m DIVI MAXIMILIANI CAESARIB
P.F. AVG. OlilTVM. NENIA.

There is a third impression at Paris (Courboiu, " Catalogue de la Reserve," no. 10040).

The reproductions are twofold : (1) of the woo Icut alone, size of the original ; (2) of

the whole sheet with the text, reduced.

iv. SINGLE WOODCUTS, ILLUSTEATIONS, AND TITLE-
PAGES. 1519-1522. Nos. 79-84.

79. THE NATIVITY. (1519.) B. vii, 328, 51.

The Virgin kneels r., facing 1., with her arms crossed upon her breast,

adoring the Child, who lies on the end of her mantle, with three small

' Heprrtorium, xvii, 39. ' E.ij. Dr. K. Gichlow, luc. cit.
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angels busied about him. St. Joseph kneels 1., in profile to r., holding a.

candle and sheltering the flame with his 1. hand. Two shepherds, in the

middle, have just arrived on the scene, and are preparing to kneel and
worship. The ox and ass are seen r. behind the Virgin, near a stately

Renaissance column. In the background are trees and buildings, the

latter partly in ruins. Springinklee'a monogram is near the 1. lower

corner.

[205 X 175.] Good impression. On the margin below the woodcut the following

two Hues are printed ;

"9L0 immensum chaos r inclyte celsitudinis iili mi q'a

digne valebit tuam radiosam speciem coutemplari."

The text on the back is that of the second bonk of Maccabees, on the last pa^e of

the Old Testament, in the Vulgate version ; fol. ccxLim, sig. H iiij, of the edition

printed by J. Saeon at Lyons, 21 July, 1521.

Presented by W. Mitchell, Esq., 1895.

The woodcut was usefl in the following Bibles :

—

a. Latin. Lyons, J. Sacon for A. Koberger, 19 Oct. 1519. Fol. ccxuni v.

6. „ „ J. Marion „ „ 19 Aug. I.i20. „ „
<•. , „ „ 12 Dec. 1520

d. „ „ J. Sacon „ „ 24 July 1.521. „ „
e. „ „ „ „ ,. 17 Nov. 1522. „

/. German (X. T. only). Nuremberg, F. Peypus, 152-1. Title-page.

</. Latin. Nuremberg, F. Peypus, 1530. Sig. S i v.

a has the two lines of text as printed above ; h has " quia," not " q's " ; c has
" indite " and " quis " ; d agrees with a ; e has the inscription spt up in four linos ;

while in / it is wanting altogether. The cut is mentioned by Wcigel (Kunstcat. 8.J21,

18327) as occurring in g.

79a. THE NATIVITY. B. 51.

Another impression.

A good impression without tfXt on the bnck, and without margin. Watermark, a
umall bull's head. It is not to be describfd as a proof, since the block shows snnio

signs of wear ; it might be from edition /, in which the voiso of the first leaf is blank,

but the watermark is diSerent from thoso found in the book.

78b. THE NATIVITY. B. 51.

Copy.

In the same direction as the original. In the place of Springinkloe's monogram is

that of a wood-engraver of Lyons, whose mark is reproduced by Brulliot, pt. i. p. 421,

no. 3"2S, and t'ourboin, " Catalogue de la Kt^serve," Paris, 1900, i, p. 124, no. 1212.

[205 X 175.] On thin white paper without watermark. Latin text on back, ending
" BI Explicit vetus tcstamcntum.

| >[ Finis."

Presented by W. Mitrhell, Esq., 1K95.

The copy occurs in " llililia Sacra
|
Lupduni I Sub insigni Sphiera), apiid jEgidium

iS! lacobnm llngnetan, fnitres.
|
mil.cocoo.xi,. fol., on fol. ii r. of the N.T. This

impression, however, is from th<! end of the O.T. in an earlier edition. The cut wag
used again l)y the brothers Hugiintan in the Catalogue Sanctorum of Petrus de

Natalibus. 1.542 (Sig. a iij v., facing fol. i). The editiim of that work printed by Saoon

in 1519 does not contain, as one might expect, the original cut by Springinklec. A
diffirent copy, rather worse, with no mark or monogram, was used in the Vulgate

printed by J. Crcspin, Lyons, 1629, fol. (fol. coxilr).
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t FRONTISPIECE TO THE CHUR BREVIARY. 1520.

(Reproduction.)

The frontispiece represents the Madonna and Child with the patron

saints of Chur, Florinus and Lucius, and the kneeling bishop, Paul

Ziegler (1503-1541), with the arms of the see.

Pliotosraph of the woodcut [251 X 163] on the title-page of the Breviary for tlie

diocese of Chur, printed (by Erhard Ratdolt) for Georg Ratdolt, AuRBburg, 1620. A
copy of the book was purchased for the BritiBh Museum at the sale of the Henry White

library at Sotheby's iu April, 1902. The woodtut (unsigutd) Wiis iirst descriijed and

attributed to Springinklee by the writer of tliis catalogue.' Some initial letters in tlie

volume are by the same artist. Tlie group of the Madonna and Child shows very

strongly the inilutnce of Diirer's woodcut of 1518, the Virgin crowned by angeU,

B. 101.

t FRONTISPIECE TO THE CHUR DIRECTORIUM. 1520.

(Reproduction.)

Two angels support shields with the ai-ms of the diocese of Chur and

of the bishop, Paul Ziegler, with the mitre and pastoral staff, under a

round arch of which the top is cut off.

Photograph of the woodcut [96 x 105] on the back of tlie title-page of " Index Sive

Direetorium horarum secundum ritum Curien.dincess.dicendarum," which was printed

(by Erhard Ratdolt) at Augsburg in 1520 to accompany the Breviary mentioned above.

Tlie woodcut is clearly also by Springinklee, though I attributed it by error on a

former occasion ^ to Schaulelein ; I had not then seen the woodcut in the Breviary,

with which it is closely connected. The copy of the book from which this reproduction

was made is iu the Stiftsbiblinthek, St. Gallon (Inc. 46(w). A facsimile of the wood-

cut was published in my article on the frontispiece to the Chur Breviary.'

t GOD THE FATHER. P- iii, 211, 63.

(Reproduction.)

Photograph of the impression [266 X 169] in the collection of King Friedrich

August II at Dresden. There are other impressions in the Kun.-thalle, Hamburg (with

text on the back printed in red and black, from a missal), and at Paris (Courboin,

" Catalogue de la Reserve,'' no. 10645).

This woodcut, again, shows the influence of Diirer, B. 101. It may be dated

approximately c. 1520-1522. As a signed work, it is important for comparison witu

other woodcuts of this period.

80. ADAM AND EVE. B, vii, 173, 1. H. 19.59.

Eve is receiving an apple in her r. hand from the serpent, which

is coiled round the branch of a tree 1., and passing another with her 1.

hand to Adam, who holds a third already in his 1. hand. There is a

large tree behind Adam, with an owl sitting on a small branch over his

head ; the trunk of a pollard willow is seen between Adam and Eve, and

the background is filled with rocks and shrubs. No signature.

[225 X 146] Old impression, but indistinct, and in parts very bad. Watermark,
bull's head with serpent.

Perhaps the most carefully finished work of Springinklee, and well cut, though

' Mittheiliingen der Geselhcha/t fllr verriel/alligende Kuntl, Viinnn, 1902, no. 4,

p. 77.
- Jahrb d. k. jireiise. Kunelsammlumjtn, xxi, 196, note 1.
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this impre?sion does not show it to advantage. Dr. W. Schmidt, who first attributed

it to Springinklee,' pointed out tlie resemblance of Eve to St. Anne in uo. 51, and to

Sycarabria on the pedigree of Maximilian in ibe Triuraplial Arch; tu these I may
add Mary on the froutispiece of the Chur Breviary. Adam may be compared witli

St. Sebastiiiu in no. la. The foliage on the extreme 1. and r. ia drawn in Springinklee'a

most characteristic manner.
The figure of Adam is rather closely copied, with the necessary modifications, from

that of Eve in Diirer's engraving of Adam and Eve, B. 1.

81. ST. JEROME WRITING. (1522.) B. vii, 329, .57.

St. Jerome i.s seated at a table under a portico opening at the farther

end of a terrace overlooking wooded and hilly country. His cardinal's

Lat hangs on the wall behind him ; a slanting desk supports his book and
writing implements, a large closed book and a crucitix are on the table,

to r. of which the lion is seen lying on the floor. Two birds sit on a
perch laid across the arch overhead. The monogram is on the floor in

r. lower corner. Single border.

[23,5 X 182.] Very fine impression (proof?), without text on back, on paper with
email high crown watermark.

Presented by W. Mit.-hell, Esq., 1895.

This woodcut, in which the areliiteeture is unusuiilly good, though the saint's face

is ill-drawn, occurs only in tlic Vulgate printed by .T. Sacon, Lyons, 17 November, 1.522,

where it stands at the end of the •' I'rologus in IVntateueliuni," faeinj; fol. i. It there

has six elegiac verses printed at the foot: "Fontibua ex grecis . . . bene pressa

manet."

t THE CREATION OF EVE. (1522.)

(Keproductiou.)

The Almighty, in imperial robes, sits 1. on a cushion, surrounded by
clouds, and raises his r. hand in benediction. Adam is asleep r. under
a tree, with his 1. arm resting on a mossy stone. Eve rises from his

r. side, turning towards her Maker with her hands joined in prayer.

The sun, moon, and stars are all in the sky ; the trees are drawn in

Springinklee's familiar manner. No signature. [72 X 115.]

This woodcut, hitherto undescribed,^ stands on fob i r. of "Biblia Siicra Utriusque
Testament!," F. Peypns, for .J. Koberger, December, lo22, Ito. The pli<jt.ograpli was
taken from the JIunieh copy, that in the liritith Museum being coloured. There are

no other culs in the book exeept tiie title-page, also by Spi'ingiuklee. 'Ibis Creation

of Eve was used again, at the beginning of (i<'n( sis, in the folio Latin Bibles printed

by Peypus iu 1523 and 1530. It is there placed between two oruamental borders.

t ST. SIMON AND ST. PETEE. 1522.

(Reproduction.)

The two apostles are seated side l)y t^ide under tlio trunk of a large

tree, with small bu.shos on either .side of it and a di.stant hill 1. St. Simon's

head is covered with a cowl ; he holds a laige key in his r. hand, and a

saw, the emblem of his martyrdoni, is seen beliiiiil him, resting against

the trunk. St. Peter, bareheatled, has an open book resting on his knees,

and holds a large key, with a smaller one attached to its handle, in. his

' Chronih fiir verHel/a'tiijtnde Kuiist, 1891, iv. Id.

It is brieUy nientiuued by Panzer, "Gesehiehte dcr Niiiubergisehen Aui^gabeu do*

Biljci," i.p. 92, lUl, 111.
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1. hand. In the 1. upper corner is a placard with the date 1522 over the
monogram [109 X 77].

I have seen but one impression of this wnoilcut, hitheito nnilescribed : it is in tlio

Dresden Cabinet. Tlie true-trunk is almost an exact replica of that in tbe Crcatinn
of Eve just described. Tbe collocation of these two apostles is very unusual, but they
are identified by their emblems beyond any doubt. There is no evidence to show
whether this print forms part of a set of aposllis; it lias, in any case, nothing to do
with the Series of apostles, two together, ilhistr.itin;^ the creed, whicli was first

published in l.'iSO; for there St. Peter is coupled with St. James the Greater, and
St. Simon, as usual, with St. .Tude, while both cuts are dated 1520. Tlie key in tlie

hand of St. Simon is unusual, but a parallel may be found in the title-page of tlio

octavo Latin iiibles printed by Petreius at Nuremberg in 1527 and 1529, in which
all the apostles hold keys.

t A BACCHANTE. 1522. B. vii, 330, Gl.

(Reproduction.)

A nude woman kneeling, facing three-quarter.s to r., and turning her back
to a small tree, holds a bunch of gi-apes and vine-leaves in her I. hand, while
with her r. hand she presses milk from her 1. breast. She wears a wreath
of vine-leaves on her head. In the 1. upper corner is a placard with the
date 1522 over the monogram [98 X 78].

Photograph of the unique impression in the Albertina, whicli was known to
Bartsch. The woodcut is interesting as the mark of a new departure by Spriuginklee
at the end of his career, both in subject and treatment. The system of sha<ling is

quite unlike that whicli he had hitherto used, aud the iigure is drawn with unusual
freedom, though it has very apparent faults.

t THE FALL. (1530. ?)

(Reproduction.)

The thick stem of a tree, leaning a little to 1., divides the composition
nearly into two halves. Adam sits 1. on a stone holding an apple in his

1. hand, and looks upwards at Eve, who stands on the r. side of the tree

holding in her 1. hand a twig fi-om whicli Adam has just plucked the
apple, while in her r. hand, hanging at her side, she holds another twig
with an apple on it. The serpent, coiled round the tree, holds the stalk

of a third apple in its mouth. Mountains in background r., small shrubs,

drawn in Springinklee's most characteristic manner, to I. of the thick stem.

Not signed.

[48 X 57.] Placed between two upright ornamental panels of foliage [each 48 x 13].

Photographed from sig a i v. of the folio Latin Bible printed by F. Peypus, 1530,
Munich, Hof- u. Staatsbibliothek.

This is the first of forty-nine new cuts used in this Bible for the first time, though
they are very likely of earlier date (1522-3?). The nine cuts to Genesis are probaldy
by Springinklee, the rest by Schiin. The majority are founded ou the larger cuts used

in the Lyons Vulgates, 1518-1522, but others, of which this is, perhaps, the most
favourable specimen, are independently designed.

[82-84.]

TITLE-PAGES FOR BOOKS PRINTED BY PEYPUS AFTER 1520.

82. BOEDER WITH A BASKET OP FRUIT. Butsch i, p. 28.

On either side are candelabra with dolphins and foliage on a back-

ground shaded horizontally. Between these is an upright frame with
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a rectangular opening cut out to receive the printed title. On the cornice

of the frame sit two angels holding a laurel wreath, from which a basket of

grapes, pears, and other fruit is suspended. Above this wreath stands

a two-handled vase. In an oblong panel on the base are two Nereids,

whose tails are intertwined with those of dolphins ; between them hangs
a bunch of grapes.

[180 X 121.] Impression from a somewhat worn block, from a book witli tho title,

"Was auff de
|
Reichsztiig zu Nil

|
remberg, von wegeu Bebatlich

|
er heiligkeic, an

Keyserlicher Maiestat
|
Statlialter vnd Stende, Lutherischer

|
eachen halhen gelangt,

vn daraufF ge-
|
antwort worde ist, Auch etliche

|
andere mer nUtzliclie dig,

|
wis die

volgende kurtz
|
vorred viid register anzeigt.*.

|
Cum gratia et Priuili-gio" (4to). This

book has the following colophon: " Gedruekt zu Niiremberg, durch | Frideriehen
Peypus. M D. xxiij." A later edition, with the same colophon, has the word
" Imperiali " added under the last line of the title.

Purchased from Mr. Gutekunst, 1874.

This border was rightly attributed to Springinklee by Butsch, and rightly descrilied

also as an inferior work. The Nereids may be compared with the similar figure, drawn
full face, on the base of the column r. in B. 51. The basket of fruit is a poor repetition

of tliat in St. Sebald, B. (Diirer) app. 21. Springinklee's favourite string of oval and
round beads is the moulding chosen for the frame itself; the moulding placed below
the p.inel svith Nereids is also one of frequent occurrence in his borders.

According to Butsch this border was used in 1521, in HoUen's " Preceptorium."

83. BORDER WITH FIVE ANGELS.

The architectural scheme consists of a round-arched portal, flanked by
two projecting columns, and bearing in the midst a large rectangular

tablet for the title, with ear-like handles. Two child-angels, standing on
the capitals of the columns, hold the ends of a wreath ; three more sit below

the tablet playing a tambourine, a lute, and a trumpet. The columns are

ornamented with wreaths and rams' skulls, the pedestals on which they

rest, with dolphins. Between the pedestals is a panel with a relief of

naked children towing a boat, followed by a child riding on a sea-horse.

[177 X 120 ] Early impression, from a book with the title (printed in red), " Ein kurtz

I
Regiment ausz vil

|
treffenlichtn zusamen ge-

|

prachten tractaten ver-
|
etendiger

artzt ge-
|
zogen, wie sich zu zeite der pe

|
stUentz zu-

|
halten sey."

Purchased from Messrs. Colnaglii, 1871.

This border, which has not previously been attributed to Springinklee, has much
in common with the Pirkheimer title-page, but more especially with the architectural

borders of the illustrations to the Hortulus Animae illustrations of 1518, and tlio

St. Jerome Kneeling (!'. 64) of the same year. I have been unable to ascertain the

date of the book to which this impression belongs.

83a. BORDER WITH FIVE ANGELS.

Later impression.

From a book with tho title, " Von der jErbsund das sye der
|
Christen kynder

gleichiils
I
wol verdamb als der

|
Heyden.

|
fcVnd von deni heyligcn Tauff

|
ob er die

lOrbsund hynweg nem.
|
Dureh Andrcam Althamer," F. Peypus, Niirnberg, 1527, 4to.

Tho block is much worn, and the impression black and heavy.
Presented by W. Mitchell, Esq., lBy5.

83b. BORDER WITH FIVE ANGELS.

Copy.

[171 X 121.] A coarse copy, with all the details ill drawn, and omitting tho

lowest part of the pedestals, from a book with tho title, "Ain Sermon auff dc tag
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I
der TerkuuduDg Marie ge

|
predigt zii Rotteburg

|
Durch Androam

|

Ku.ler.
]

1. 5. 24."

Puiohased from Mr. Caepari, 1875.

(84. BORDER WITH TWO ANGELS AND TROPHIES OF ARMS.)

No impression of the original woodcut is in the Print-room collection. It is to I»

found in the Library on the title-peige of the quarto Latin Bible printed by Peypua,
December, 1522 (tee p. 377).

84a. BORDER WITH TWO ANGELS AND TROPHIES OF ARMS.

Copy.

[171 X 122.] The background, white in the original, is black in the copy, which is

from a book with the title, "Von dem havligisten
|
Optfer der MeS3 ... (1. 11)

Durcli
I

(fasparu Schatzger
|

Bavfiisser Ordes:
]
1525:"

Purchased from Mr. C'aspari, i875.

A different copy, with white background, was used in George Cliapman's " Euthymiao
Raptus," London, 1609 (title-page in Bagford collection, Harl. MS. 5963, no. 387).

V. DOUBTFUL WOODCUTS.' Nos. 85-89.

85. BORDER WITH THE BAPTISM OF CHRIST.
B. vii, 183, 30. H. 1931.

For a description of the subject, see p. 353, no. 11. This impression is on the title-

page of " Stellarium Corone
|
benediete Virginia Marie," etc. (J. Stiichs, Niirnberg,

ldl8, fol.).

Purcliasid from Mr. Gutekunst, 1870.
This woodcut, first published in 1517, may perhaps be the work of Springinklee.

The angel at the 1. side at the top, and those on both sides of the bottom compai tmint,
remind one of his angel types; the landscape of the Bajjtism is somewliat in his

manner, and may be compared especially with thu background of the St. Seixild of 151 -t

(B. app. 19). But there are difficulties in recognising his style, for instance, in the
Virgin, or in the Whore of Babylon ; and I find nothing iu the whole work quite
decisive in favour of his authorship.

86. THE JUDGMENT OF PARIS. B. vii, HG, 134.

For a description, gee p. 358, no. 28. I hesitate to attribute this woodcut to
Springinklee.

In the inventory of 1837.

87. THE EMBRACE. B. vii, 14G, 135.

For a description, see p. 359, no. 29. Probably by Springinklee,' like the round
St. Jerome, B. 115.

In the inventory of 1837.

' For others, see nos. 12, 13, 21, 34, 35, 45, of the anonymous woodcuts of the
school of Durer (p. 348, sq). Nos. 11, 23, 21, 28, 29, 33, of that group are represented
by other impressions among Springiuklee's works. See also the notes on nos. 124 and
145 of the woodcuts attributed to Uiirer himself.

' Attributed to him by W. Schmidt, Repertorium, xvi, SOS.
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[88-89.]

WOODCUTS IN THE EICHSTATT MISSAL. 1517.

(88. TWO ANGELS HOLDING THE SUDAEIUM.)

No impression of the original cut is in the Print-room. It is to be foiiml in

the Missale Eystetense, printed by H. Hiilzel, Nurem1.)erg, Ifil?, fol., on the verso

of the fifth unnumbered vellam le.if containing the c:innn. The types of tlie angels

are unusual, but the Imly face is drawn in Springinklet's manner, anil as the majority

of the decorations of the book, including the whole set of initial letters, are by him,

there is little doubt that this is also his work.

88a. TWO ANGELS HOLDING THE SUDARIUM.

Copy.

A deceptive copy ; the differences are most marked in the r. band of the angel 1., and
in the ringlets of the long lock of hair to r. of the head of Clirist. No border-line.

[33 X 161.] Late impression.

In the inventory of 1837.

(89. ST. WILLIBALD. H. 2032. P. iii, 1S2, 189.)

No impression in the Print-room. The woodcut [292 x 211] is to be found, heavily

coloured, on the recto of the second vellum leaf in the Eiclistatt Missal. It has been

attributed to Spriuginklee,' but it is difiicult to decide between his claims and those of

Schon ; the border, drawn on tlie same block as the saint, is more in the latter's style.

The arms of Bithop'Gabriel von Eybe, B. app. 47, are certaiidy by the same artist.

A copy of the Eichstdtt Slissal lin the possession of Mr. Quaritch (eat, 154, no. 65),

contains a difterent vellum leaf from that usually found in the book at tliis place, with
difl'erent woodcuts, uncoloured. This leaf has not been inserted later, but bound up
originally with the book. The woodcut of St, Willibnld [280 x 198] is superior to the

ordinary one ; the pattern of the curtain is mucli riclier, the shield (wifh tlie correct

arms) is of a difl'erent shape, and the border is in quite a distinct tai<te. The woodcut
of the Crucifixion, on the verso, is more in Burgkmair's taste than Diirer's.

t ST. WILLIB.\LD,
(Keproduetion,)

Lithograph by Retberg (Naiimann's Archiv, x. 283, 1). This impression was
presented by Retberg to Prestel, and by liim to the British Museum, in 1870.

89a. ST. WILLIBALD.

Copy by Georg Erlinger.

Second state, in which the emblems of St. Willibald liave been

replaced by those of St. Erasmus.
Tlie copy is deceptive, but dificrences of detail will l)e noticed on

comparing it with the woodcut in the missal, which prove that it is

actually a copy, and not an adaptation of the original block. In the

original, moreover, the subject is connected with the ornamental border

by a nari'ow frame made of four branches, tied together at the corners,

whereas the copy is suiroundcd by a plain border-line, and the block

[237 X 152] is printed within a detached pamc-partoul.

Alterations have been made in the copy itself, which prove tliat we

' Muther, no. 1134.
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have to <lo with a spcoiid state of the block. No impression of the first

state appears to have survived, but it may be supposed that it represented

St. Willibald, copied directly from the original. In the second state a

square piece of the block, corresponding to that portion of the original

which contains the episcopal arms, has been cut out and replaced with

a new block simply completing the bishop's robes, the fringe of the curtain,

and the floor. A larger piece, containing the saint's 1. hand, with a l)iiok

and the upper r. portion of the curtain and rod, has been replaced with a

new block containing the usual emblem of St. Erasmus and the adjacent

part of the curtain drawn afresh.

The border [330 X 228] is composed of four blocks fitted together.

Each of the side panels contains a vertical section of a candelabrum with

dolphins, angels supporting vases and cressets, and other Renaissance

ornaments. At the top and bottom of these panels are the emblems of

the four Evangelists, as follows : at the top, 1. St. John, r. St. Matthew
;

at the bottom 1. St. Mark, r. St. Luke. The top panel is filled with

foliage having a cherub's head in the midst, the bottom panel with garlands

which support a tablet bearing the (printed) address, " Georig
|
Erlinger

|

zu Bamberg."

In the inventory of 1837.

Joseph Heller, in liis nionnp;raph on Gcorp; Erlinger, published in 1837. traces his

work as a printer at Hamlierf; from 15)9 ' to l.'i42, when he died. Many of his liook.'i

have title-borders or illu&traiious wliieli he is supposed to have cut. His mark is au
arrow pointing upwards, with a Greek cross placed obliquely on the shaft.'' Heller

conjectures that this may allude to some connection with tho ijamberg printer Johann
rfeil (d. 1519-20). To the single woodcut described by liartsch, from the impression

in the Hofbibliotliek, Vienna, there may be added five luidescribed woodcuts with
Erlinger's mark in the university library at Eriangen., viz. :

—

The Annunciation, after Wechtlin, P. iii, 331, 14.

The Crucifixion, after Baldung, B. vii, 125, 57. Mark in r. lower corner.

The Holy Family, after Baidung, B. viii, 467, 6. A rabbit in 1. lower corner holds

a tablet witb the mark.
8t. Apollonia and St. Dorothy. These two are printed from the same block, the

attributes being varied by means of a piece added on the 1. side. The saint is copied

from an original woodcut of St. Dorothy described by Heller, no. 2042, which is

attributed at Munich to Springinklce.
It will be seen from this list that Erlinger was mainly, if not exclusively, a copyist

of other men's work. The border described above, which bears his name, is probably
copied from Schon or Springinklce, though I do not know the original.

' We first hear of him at Augsburg in 1516 as a printer.
» See B. vii, 471 ; BruUiot, i, 423.

2 E
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IV.—EEHAED SCHON.

Painter, draughtsman, and engraver (?) ;
pupil or imitator of

Durer ; worked at Nuremberg ; earliest dated work 1515, latest 1542 :

d. after 1550.

Authorities :

—

Doppelmayr, " Historische Nachricht von den niirnbergischen

Mathematicis und Kiinstlern," Niirnberg, 1730; 156, 197.

Bartsoh, P.G. vii, 476.

Passavant, P.G. iii, 243.

Nagler, K.-L. xv, 4.56; Mon. ii, 650, nos. 1754-1756, 1758.

Muther, " Biicher-Illustration," i, 180.

C. Dodgson, in Hepertorium, xx, 206.

Nothing is known of Schon's biography and little of his works,

with the exception of the woodcuts. Uoppelmayr, who dwells chiefly

on his knowledge of mathematics and perspective, calls him also a

painter and engraver (Kitpffcrstecher). We have no authenticated

specimen of his painting;^ a drawing, dated 1520, is preserved at

Dresden,^ but no engravings are known. In his woodcuts he shows

himself, as Doppelmayr remarks, an imitator of Diirer's manner. He
passed occasionally from imitation to direct copying, not only from

Diirer, but from Spriuginklee, with whom he must have stood, about

1515-1516, in close relations, since they co-operated at that date in

illustrating the Old Testament and the Hortulus Animae, and perhaps

in carrying out the details of Diirer's general design for the Triumphal

Arch.' Several of his early woodcuts, with others probably which

' F. Rieffel, Zeitfclir. f.hild. Kunst, N.F. xiii, 211, mentions a painting by him
at Heilsbronn. Icoukl discover no picture, during a recent visit, in wliicli his style was
recognisalile.

2 Woermann, iii, Taf. 13. See Rcpertnrium, XX, 75, 207.

' It has not hitlierto been recognised that Schon had any share in the woodcnt

works of the Emperor Maximilian. I am convinced, however, that he contributed

three illustrations to Theui rdank, and on the Triumphal Arch his style appears so

plainly in the seated king of the arms of Seville (Iliapalis) that I can harilly doubt that

lie drew the whole of the heraldic panels which flank the pedigree of Maximilian (pL

30,31 in the edition of 188."i-8(i). Another cut that I have been inclined to attribute to

Schon is the tenth subject in tlie first three separate editions of the historical woodcuts

(Glax, A, B, C), where it replaced the original woodcut by Traut (" Er kriegt den Kiinig

von engellanil," etc.), whicth appears in (ilax D, and as the eleventh subject in all

editions of the complete Arch. (Sea Diirer, No. VMh (10), p. 324.) The face of Henry VII
on this woodcut is quite in 8chon's manner, but in a manner which one would hardly

expect to find developed bo early as l.*)!!), the presumed date of the early separate

editions ; the nearest parallel is Nathan, on the Tree of Jesse, 1528. Otiur parts of the

woodcut are less like Schon, and we miss e.specially his manner of drawing the ground.

There are some traits suggestive of Flijtner (for instance, the shaded face of the

kneeling man), bnt the general treatment is very unlike that of the contemporary

wof)dcut of Fliitner, no. 19 of the separate editions. It is difficult, however, to suggest

another attribution.
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have not yet been recognised, are to be found in books printed by

Peypus about 1515-1525. The faces in his early cuts are generally

round and youthful, with a certain naivete of expression and a curious

formation of the eye. In later works, from 1524 onwards, the features

become sharper, the nose especially, longer, the eyes small and close

together. Important works by Schon in the new style are dated

1524 and 1528. About the latter date he appears to have been in

Bohemia, or at least to have had relations with Bohemian printers

and publishers. In 1538 he issued at Nuremberg the first edition

of his work on Proportion and Drawing, to which he added five new
cuts, dealing with the proportions of the horse, in the third edition

of 1542.'

BOOKS ILLUSTRATED BY SCHON.

A.

—

In the Department of Pkints and Drawings.

1. MELCHIOR PFINTZING. Die geuerlicheiten viid eins teils
|

der geschichten des loblichen streyt
|

paren vnd hochberumbten helds

I

vnd Bitters herr Tewrdanncklis. Printed by Hans Schonsperger the

elder at Nuremberg, 1517 (dedication dated March 1st).

An imperfect copy on vellum, with .S2 missing leaves supplied from an ordinary
copy on paper, also of the lirst edition. This cnpy further lacks the title, and eight leaves

at the end, containing the dedication and list of contents, wliich are supplied by a
facsimile in MS. made from the second edition printed at Augsburg, 1519.

Purchased from Messrs. Smith, 1845.

Two at least of the following woodcuts, which Iiave been attributed by S. Laschitzer^

to an unknown artist, B, and by W. Schmidt ' to Springinklee, are, in my opinion, un-
doubtedly by Schon. Their authorship can be established by comparison of the faces

and the method of drawing grass and trees with those in Schiin's signed woodcuts, such
as the Hortulus Animae cuts and the large Rosary.

(1.) Subject no. 20. Theuerdank hunting the chamois.
The faces of the three ladies who witness the hunt, of Ehrenhold (with the wheel on

his tabard), and of the lad who sits on a stone 1., unmistakably betray Schon's hand.

(2.) Subject no. 34. Theuerdank imperilled by the breaking of his cross-bow.

The identity of Unfalo's features in this woodcut with those of the same character

in no. 20 gives the readiest clue to the authorship. The drawing of the grass and trees

is also characteristic.

(3.) Subject no. 38. Theuerdank nearly injured by his own sword on a boar
hunt.

There is more to be said here in favour of Springinklee's authorship, to which the
outline of a conifer to r. of Theuerdank lends some support.' But liere again the
rendering of grass on a slope by a number of series of curved lines is in Schon's manner,
and it seems that Laschitzer was riglit in attributing this subject to the same artist as

the other two.

' The successive editions appeared in 1538, 1540, 1542, 1543, and 1561.
' Jahrh d. Imnslhut. Samml. d. allerh. Kaiserhauses, 1888, viii, 80.
' Chrmiikf. rercielf. Kumt. 1891, iv, 12.

' See, however, a similar tree in the St. Roch, signed by Schon, in the Hortulus,
1517. This method of drawing foliage is not exclusively confined to Springinklee,
though it occurs far more frequently iu his woodcuts than elsewhere.

2 E 2
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2. HORTULUS ANIME. Printed for J. Koberger by J. Clein,

Lyons, 18 May, 1517; 8vo. (Muther 1140.) (For further details, «ee

p. 370, no. 1.)

The following cuts [all 65 X 55] are by Scbon :

—

[(1) Title-page. The Virgiu on the Crescent, seated (after Springinklee's title-page

to 1516 Hortulus, reversed).

Missing in this copy ; tlie cut is repeated on fol. xcvn r.]

[Diagrams in the calendar for finding the dominical letter and golden number.
These may be by Schiiii, but it is difficult to speuk positively about them.]

(2) Sig. -f C iv V. The Annunciation (after Diirer, B. 19).

(3) Fol. XXVI V. Pieta.

(4) „ xxvin r. The Crucifixion.

(5) „ XLII r. The Mass of St. Gregory.

(6) „ XLix r. St. Veronica (B. 31).

(7) ., LI r. The Agony in the Ciarden.

(8) „ Lxxv v. The Almighty appearing to David.

(9) „ o v. Mater Dolorosa, with /»e swords (B. 22).

(10) „ cxn r. St. Michael.

(11) „ exui r. A Guard an Angel.

(12) „ CSV r. St. John tlie Baptist (B. IS).

(13) „ CXTI r. St. Matthias (B. 7, as St. Matthew), signed.

(14) „ cxviir. St Philip (B. 5), signed.

[(l5) „ cxym r. St. James the Less (B. 9) ; missing in this copy.

(16) „ cxvnr v. St. Peter (B. 1); missing in this copy.]

(17) „ cxix v. St. Paul (B. 12, as St. Matthias).

(18) „ cxx V. St. James the Greater (B. 3), signed (after Springinklee's

St. Sebald, p. 381, no. 3).

(19) „ cxxi v. St. Bartholomew (B. 6).

(20) „ cxxii r. St. Matthew (B. 10, as St. Simon).

(21) „ cxxHi V. St. Jude (B. 11), signed.

(22) „ cxxiv V. St. Andrew (B. 2).

(23) „ cxxv r. St. Thomas (B. 8), signed and dated 1515.

(24) „ cxxvi r. St. John (B. 4).

(25) „ cxxTU V. St. Luke painting the Madonna.
(26) „ cxxix r. St. Sebastian (B. 19), signed.

(27) „ cxxxii r. St. George.

(28) „ cxxxiiii r. The ten thousand Martyrs.

(29) „ cxxxv r. St. Christopher (B. 14).

(30) „ cxxxvn r. St. Laurence, signed.

(31) „ cxxxix V. St. Stephen.

(32) „ CXLI r. St. Antony (B. 13).

(33) „ CXLH V. St. Gregory (B. 17).

(34) „ cxLVi r. St. Roch, signed.

(35) „ cxLviii r. St. Augustine.

(36) „ CXLVIII V. St. Jerome.

(.37) „ cxLix V. St. Francis.

(38) „ CL v. St. Wolfgang (B. 20)= 151G edition of Hortulus, fol. CXXIX r.

(39) „ CLi r. St. Leonard.

(40) „ CLii r. St. Martin,

(41) „ cLiii V. St. Agnes (B. 23),

(42) „ cLim V, St. Bridget (repeated sig, H iii r.),

(43) „ CLvi r, St, Dorothy (B, 28).

(44) „ OLVii r. St. Ajjollonia (B. 2.5).

(45) „ CLix V. St. Blargaret.

(46) „ OLX V. St. Mary Magdalen (B. 29).

(47) „ CLXii r. The Virgin and Child with St. Anne (B. 24).

(48) „ CLXiii r. St. Ursula (B. 32), signed.

(49) „ CLXIII V. St. Elizabeth.

(50) „ cLXiiii V. St. Catherine of Alexandria (B. 27).

(51) „ CLXVi r. St. Ottilia (B. 30).

(52) „ CLXVii V. The Circumcision.

(53) „ CLXViii V. The Adoration of the Magi (after Diirer, B. 3).

(54) „ CLXX V. The Kisurrtction of Christ.
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(55) Fol. CLXXI V. Tho Descent of the Holy Ghost (after Durer, B. 51).

(56) „ CLxxiii r. The Death of the Virgin (after Durer, B. 93).

(57) „ CLXxiiii r. All Saints.

(5S) „ CLXXV V. The Adoration of the Shepherds (after DUrer, B. 20).

(59) „ CO! V. The Virgin on the (Jrescent, otauding (B. 21).

(60) „ ccvi V. St. Bernardiuus (B. 16).

(61) „ ccxxv V. Tlie Burial of the Dead.

(62) „ coxxxix V. Angels rescuing souls from Purgatory.

(63) „ ccxLi r. Tlie Last Judgment (partly after Diirer, B. 52).

3. HORTULUS ANIME. Printed for J. Koberger by F. Peypus,

Nuremberg, 29 March, 1519 ; 8vo. (Muther 1174.) (For further details,

see p. 371, no. 2.)

The following cuts are by Schfin :

—

(1) Fol. Lxxvi r. Mater Dolorosa (B. 22) = 2 (9).

(2) „ xcviii r. St. John (15. 4) = 2 (24).

(3) „ xcix r. St Luke = 2 (25).

(4) „ cv V. St. Laurence = 2 (30).

(5) „ cix V. St. Gregory (B. 17) = 2 (33).

(6) „ CXI V. St. Roch = 2 (34).

(7) „ cxiil r. St. Jerome = 2 (36).

(8) „ cxiii V. St. Francis = 2 (37).

(9) „ cxiiii r. St. Wolfgang (B. 20) = 2 (38).

(10) „ cxvi V. Si. Agues (B. 23) = 2 (41).

(11) „ c.xvii r. St. Bridget = 2 (42).

(12) „ oxvin V. St. Apollonia (B. 25) = 2 (44).

(13) „ cxxv V. St. Ottilia (B. 30) = 2 (51).

(14) „ cxxvii r. The Circumcision = 2 (52).

(1.5) „ cxxx V. The Descent of the Holy Ghost [88 X 68].

From the 1516 edition, in which it has hitlierto been ascribed to Springinklee.

(16) Fol. CLXXxvi V. St. Bridget.
Same remark as no. 15. A similar composition to 2 (42), but reversed ; St. Bridget

here kneels 1. facing to r.

4. BIBLIA CUM CONCORDANTIIS. Printed for A. Koberger
by J. Sacon, Lyon.s, 17 Nov. 1522 ; fol. (Muther 113G, p. 180, note 1.)

The m.ijority of tlie small illustrations in the text are by Scliiiu ; they were used
for the first time iu 1518 (10 May), aud for the last time, so far as can be ascertained, in

1561. The subjects by Schiin iu this edition are the following ;

—

(1) Fol. I V. (Gen. iii) The Fall and Expulsion from Edeji (the latter after Diirer,

B. 18).

(2) „ 11 V. (Gen. vii) Noah's Ark.

(3) „ III r. (Gen. xi) The Building of the Tower of Babel.

(4) „ III] V. (Gen. xviii) The three men apjiearing to Ahr.iham.

(5) ,, V r. (Gen. xxii) Abraham preparing to sacrifice Isaac (repeated fol.

LXXl v).

(6) „ VI V. (Gen. xxvii) Isaac blessing Jacob.

(7) „ IX r. (Gen. xxxvii) Joseph's brethren taking him out of the pit.

(8) ,, X r. (Gen. xli) Pharaoh's dream of the fat and lean kine.

(9) ,, XII r. (Gen. xlviii) Jacob on his d( athbed hl( ssing bis sous.

(10) „ XIII r. (<;en. 1, Exod. i) The burial of Joseph. Pharaoh's order to the

midwives.

(11) „ xui V. (Exod. iii, iv) The Burning Bush. Moses' rod changed to a serpent.

(12) „ xiin r. (Exod. v.) Moses and Aaron before Pharaoh. The officers of the

Israelites are beaten. Mo.ses complains to God.

(13) ,, XVI V. (Exod. xvi) The Israelites gathering mauna.
(14) „ XVII V. (Esod. xix) Mosjs receiving the Tables of the Law (repeated fol.

xxvii r.).

(15) „ XIX r. (Exod. xxv) The ark, candlestick and table.

(16) „ xxt r. (Exod. xxxiv) Moses a secoud time on Sinai.

(17) „ XXIII r. (Lev. i) God instructing Moses concerning the sacrificial rites

(repeated fol. xxxix v.).

(18) „ xxv r. (Lev. X) The death of Nadab aud Abihu.
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(19) Fol. xxTni V. (Le%'. xxv) God speaking to Mosfs; women offering a lamb to

Aaron {fee chap, xxiii, IS).

(20) „ xsix V. (N'um. i) The numbering of the Children of Israel.

(21) „ XXXV. (Num. ii, iii) The order of the Tribes in their tents.

(22) „ xxxiin r. (Num. xvi) The destruction of Korah, Dathau, and Abiram.
(23) „ XXXV V. (Num. xxi) The lirazon Serpent.

(24) „ xxxTiii r. (Num. xxxi) Moeea ordering the captive women of the
Midianite.s tu be slain.

(25) „ XL V. (Deut. v) Moses instructing the people in the law.

(26) „ XLin V. (Deut. xviii) The Levite's portion regulated.

(27) „ L r. (Jos. xii) The thirty-one kings slain by Joshua.

(28) „ Lix r. (Ruth i) Ruth and Boaz.

(29) „ LX r. (1 Sam. i) Elkauah and his two wives.

(30) „ LXii r. (1 Sam. x) Samuel anointing Saul.

(31) „ LXiiii V. (1 Sum. xvii) David slaying Goliath.

(32) „ Lxvi r. (1 Sam. xxiii) Saul informed of David's escape from Keilah.
Jonathan visiting David in a wood in the wilderness of Ziph.

(33) ,, LX\-ai v. (1 Sam. xxxi, 2 Sam. i) The death of Saul. His crown brought
by an Amalekite to David.

(34) „ Lxx r. (2 Sam. viii) David houghing the chariot horses of Hadadezer and
slaying the Syrians.

(35) „ Txxm V. (2 Sara, xx) Joab killing Amasa.
(36) „ Lxxv r. (1 K. i) Batbsheba before Da\'id.' David's burial.

(37) ,, Lxxvi V. (1 K. v) Hirani's embassy to Solomon.

(38) „ Lxxix v. (1 K. xiv) A battle (war between Jeroboam and Behoboam?).
(39) „ Lxxxi r. (1 K. xviii) The s:icrifice on Mount Carmel.

(40) „ Lxxxm r. (2 K. ii.) Elijah carried up by the whirlwind. Elisha mocked
by the children.

(41) „ Lxxxv V. (2 K. xi) Athaliah rending her clothes before Jehoiada. Her
death.

(42) „ Lxxxvii r. (2 K. xvi) Ahaz and Urijah offering sacrifice on the new altar.

(43) „ Lxxxix r. (2 K. xxiii) Josiah orders the reading of the book and the
burning of idols.

(44) „ xc v. (1 C'hr. i) (subject ?) An old man in bed addressing two groups of

men.

(45) „ xcni r. (1 C'hr. x) The Philistines behead Saul and dedicate his armour to

their gods.

(46) „ xciiii r. (1 Chr. xvi) Celebration of the recovery of the Ark (repeated

fol. CXLUII v.).

(47) ,, xcvn r. (2 Chr. i) Solomon kneeling before the seven-branched candle-
stick.

(48) „ xcvrn r. (2 Chr. vi) The sacrifice at the dedication of the Temple, the
people kneeling (2 Clir. vii, 3).

(49) „ xcix V. (2 Chr. xii) Shishak despoiling the Temple.

(50) „ cini r. (2 Chr. xxxii) The destruction of the host of Sennacherib.

(51) „ cvi r. (Ezra i) The return from captivity and re-building of the Temple.

(52) „ cvii r. (Nch. i) Neheniiah's petition to Artaxerxes (chap. ii).

(53) „ CXI V. (3 Ebdr. i) The Passover of Josiah.

(54) „ cxxxvii r. (Ps. i) David seated. A wayfarer.

(55) „ CXL V. (Ps. xxxviii) David on liis throne. The chief musician, Jeduthun,
kneeling before him (repeated fol. CLVU r. and CLXiii v.).

(56) „ CXLI V. (Ps. lii) The Fool.

(57) „ CXLVII V. (Ps. fix) The Trinity.

(58) „ CLViii V. (Song of Sol. i) The liride standing before the throne of the King.
There are a few cases {e.g. nos. 12,38, 4.')) in which I am tempted to attribute the

design to Spiinginklee, but in the absence of any conclusive evidence in favour of an
exception, the probability that the whole of the illustrations to any one book of the

Bible are by the same artist must outweigh any scruples suggested by email jioints of

style. The only case in which an outlying woodcut must certainly be attributed to

Bpringiuklee is the single illustration to the book of Judges. With that exception

his work is confined to two consecutive groups of books from Tobit to Job, and from
Isaiah to Maccabees.

' Or Solomon (I K. ii, 19). On this point. »fe Viigelin. Repertoriiim ii, 324.
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B.

—

In the Department of Printed Books.

1. [REYNMANN.] Natiuitet Kalennder. F. Peypus, Nuremberg,

7 Dec. 1515; 4to.

On back of title, frontispiece by Schon, undescribed (to be compared with large

Rosary woodcut). Round the earth are placed in conceutric circleB tlie seven pbinets,

the signs of the zodiac, and the twelve celestial houses. Beyond the outermost circle

are four winds, and at the top of all God tlie Fatlier in the act of benediction, his

mantle held by cherubim, over his r. hand the Dove. No signature. Single

border-line [175 X 127].

2. [HORTULUS.] Hortulus anime. J. Clein, for A. Koberger,

Lyons, 16(?) Mar. 1516; 8vo.

Five cuts by Schon, viz., St. Wolfgang (B. 20) [Co x 55], and Pentecost, the Last

Judgment, the Death of the Virgin, St. Bridget [88 x 68].

3. [PLUTARCH.] Plutarchi Chaeronei de Exilio. Angelo Barbato

Interprete. F. Peypus, Nuremberg, 15 July, 1517 ; 4to.

On title-page a border with St. Peter and St. Barbara and the arms of Nuremberg

[148 X 103]. Very feebly drawn or spoiled in the cutting, but apparently designed by

Schon («ee Sepcrtorium, xx, 207). The same border was used in " Erasmi Stellae

Interpraetameiiti C4emraarum Libellus unicus," Aug. 1517 (not in the Library); in

Luthei , " Von den guteu Wercken," 1 520, and probably in other books printed by Peypus.

4. [HORTULUS.] Hortulus anime. F. Peypus for J. Koberger,

Nuremberg, 12 Dec. 1518 ; 8vo.

Three cuts by Schon, viz., St. Laurence [(55 X 55], from 1517 ed., and Pentecostand

St. Bridget, from 1516 ed.

5. [PINDER.] Speculum Passionis. F. Peypus, Nuremberg, 11 Oct.

1519; fol. (Muther 881.)

Fol. u r. Initial I with St. Bridget [30 x 30]. Fol. Lxxvni r. The Rosary;

in spandrels above, 1. St. Gregory, r. St. Francis; below, 1. two men, r. two women
kneeling in prayer for souls in Purgatory [183 X 155]. The block had been

used tiefore.

6. [BIBLE.] Biblia cum conconlantiis. J. Sacon, for A. Koberger,

Lyons, 19 Oct. 1519 ; fol.

Numerous small cuts in O.T. by Schon, the rest l>y Springinklee.

7. [BIBLE.] Biblia cum concordantiis. J. Marion, for A. Koberger

Lyons, 12 Dec. 1520; fol.

Small cuts in O.T., as before.

8. [BIBLE.] Biblia cum concordantiis. J. Sacon, for A. Koberger,

Lyons, 24 July, 1521 ; fol.

Small cuts in O.T., as before.

9. [CHARLES V.] Ein auszug ettlicher sendbrieff . . . Herren Carl

Romischen vnd Hyspanische Konig . . . von wegen einer newgefunde

Inseln , . . zugesandt. F. Peypus, Nuremberg, 17 March 1520; 4to.
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On the title-page an undescribed woodcut [110 x 110] by Schon, in the style of

the Bible illustrations. The crew of a ship )., near land, are firing and shooting arrows

at a body of armed men in European costume on the shore r. A group of natives,

men and women, with earrings, the men carrying bows and javelins, stand at a little

distance at the opening of a valley between two ranges of jagged mountains, and watch
the fight,

10. [CHRISTIAN PRAYER-BOOK.] Ein christelich niitzpar Bet-

piichlein, etc. F. Peypus, Nuremberg, 1523 ; 8vo.

One cut by Schon, sig. g 1 r, St. Matthew, from 1517 Hortulus, here as St. Paul.

11. [BIBLE.] Das Alte Testament mit fleyss verteutscht (3 Th.).

F. Peypus, Nuremberg, 1524; fol. (Muther 1137, 1182.)

On title-page to Th. 2, Joshua, signed and dated 1524 (B. 33). In tlie text, in

addition to cute previously used in tlie Lyons Vulgates, 1518-1522, are eight new
subjects by Schiju [59 x 87], viz., Th. i., Bl. ii v. (Gen. iv), Cain killing Abel ; iv v.

(Gen. is), the Intoxication of \oah ; xiv v. (Gen. xxviii), Jacob's Uream; xxi r.

(Gen. xxxix), Joseph being led to prison ; Th. ii., Bl. iii r. (Jos. iv), the Ark being
carried through Jordan; iiii r. (Jos. vi), the Fall of Jericho; vi v. (Jos. x), Joshua
hanging the five Kings of the Amorites ; xxiii r. (Judg. xiv), Samson and the Lion.

12. [BIBLE.] Das Newe Testament mit fleyss verteutscht. F.

Peypus, Nuremberg, 1524; fol. (Muther 1137, 1182.)

The new cuts [80 x 78] of the four Evangelists (Bl. i r, xviii r., xxviii v., xlvii r.)

and St. Paul (Bl. cii v., etc., 8 times in all) are by Schon. St. Paul is copied from
Sch'aufelem's cut in N.T., Augsburg, 152S (Muther, Taf. 190). Schiin's Pentecost, from
151C Hortulus, is reprinted on Bl. Ix v., and his St. Peter (B. 1), from 1517 Hortulus,

on Bl. cxix V. The initial I with St. Bridget, mentioned above (uo. 5), occurs several

times in tliis volume.

13. [BIBLE.] Der Psal
|
ter teutsch zu

|
singen, mit fleysz iiber

|

sehen vnd gepessert.
|
Martinus

|
Luther

|
m.d. xxv. F. Peypus, Nurem-

berg, 22 May, 1525; 8vo.

On title-page, graceful border with naturalistic flower.s, butterflies, and birds; in

1. lower corner a peacnck, in the middle an owl, over the latter an empty scroll

[130 X 90]; designer uncertain ; unlike any authentloaled work of Sdiiiu's.

Sig. A iii V. (facing Bl. i), David kneeling, to r.. at a faldstool, in a courtyard of

Renaissance architecture : God appearing above r. (iood. undesoribed cut [111 by 75],
certainly by Sclion. Mutlier's account of this book (no. llOo) is wrong.

14. [LITURGIES.] Breviarius (sic) cathedralis ecclesie Eystetesis.

H. Holzel, Nuremberg, 1525; 8vo. 2 vol.

As frontispiece to each vol. (coloured), the arms of Gabriel von Eybe under a
Kenaissance arch; not signed or dated (not " Diirer," B. app. 40) [115 x 7(;]. The
ornament on the pilaster.s is somewhat in Spriuginklee's manner, but the closest

parallels to it are to be found on the architectu)al frame of Schiin's Josh uu, and on
the chair of St. Mark in N.T., Pe\ i)us, 1524, fol. The cut is almost certniidy by
SchiiD.

15. [BIBLE.] Solomonis sententiae, versae ad hebraicam veritatem a
Philippo Melanchthone. J. Petreius, Nuremberg, 1525 ; 8vo.

Sig. A 2 r. Initial Q; cherub's head iusidn the letter, cornucopias and dolphins
outside; double border [39 x 40]. Sig. A 7 r. Initial S ; two children running to r.,

htind in hand; one has a hobby-horse ; background shaded in horizontal lines; double
border [39 x 39].
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16. [BIBLE.] Der prophet
|
lona, auszgelegt durch

|
Martinu

Luther.
|
1526. P. Peypus, Nuremberg, 1526 ; ito.

Border on title-piiKe, of four blocks ; vases at sides ; head of a man in a medallion
at top; below, two Tritons with tails joined; all baekgrounils shaded horizontally

[155 X 119]. Badly cut ; the fucos aiiproach Sehou's later style.

17. [FRANCE.] Abclag beder
|
Kiinigen von Franck-

|
reych vnd

Engelandt, Auch
|

Rouiischer Kay. May.
|
miindtlich vnd .sclirifft-

|

lich

antwort zu Bur-
|

gos. 22. vnd 27.
|

Januarij, gehan-
|
delt, Im 1528.

|

Jar.
I

VERITAS
I

VINCIT. (Nuremberg, 1528); 4to.

On title-page, border (undescribed) by Schiin, probably used before : four blocks ;

at either side a column with a boy standing behind it, and on the capital a sea-

monster ; at the top, two dolphins; at the bottom, a cuirass between two men's heads
[150 X 120]. The features of these men and of the boys are in Schorr's manner, and
resemble very closely two heads on the nine of roses in his pack of cards.

18. [MEGLIN.j An den durch-
|
leiiehtigen Christlichen

|
Fiirsten

vnd Herren, Herren
|
Georgen MarggrafFen zu

|
Brandenburg . . . |

Ermanung Martin Meglin
|
Pfarrers zu Kitziug .

|
1529. (Nuremberg,

1529); 4to.

The same border, better printed.

19. [TURKS.] Von zweyen Tiirck-
|
en newlich gefangen was

[
sie

gefraget worden, vnd geant
|
wort haben. (Nuremberg, c. 1530);

4to.

Woodcut on title-page, a Turk, with a crown on his turban, riding towards the
r., with a man running on either side of his horse, carrying a lance with a pennon.
The rider holds in his r. hand a branch ending in a large conventional bunch of
grapes. Single border [88 x 02]. The features of the Turk are unmistakably by
Scl.iin.

This is a playing-card, viz , the king of grapes, in the pack of which four cards
were in Lady Charlotte Schreiber's collection (see below, p. -t.fV, no. 'M',) As used in
the book, the block shows coui-iderable signs of wear ; the border is in great part
restored.

20. [BIBLE.] Die pro
|

pheten alle
|

Deudsch.
|

D. Mart. Luth.
|

M.D. xxxii. P. Peypus, Nuremberg, 1532 ; 8vo. (Muther, 1186.)

Border on title-page, a Renaissance portal, the child Christ sitting below on a
cushion, blessing with his r. band, carrying the cross over his 1. shoulder; his r.

foot is placed on the neck of a serpent [115 X 85]. Not signed, but clearly by
Schon.

21-23. [BIBLE.] Biblia Sacra. G. Boulle, Lyons, 1542 ; 8vo.

,, „ „ J. de Millis, „ 1551 „

" n J) )) jj J)
loot ,,

The woodcuts by Schon used in the Lyons Vulgates, 1518-1522, and in the German
O.T., Nuremberg, 1524, were reprinted in these three editions.

24. [BECKER.] Holzschnitte alter deutscher Meister. Gotha,
1808-1816; fol.

B 31, part of a Bavarian pedigree, and B 56, 57. twenty-two saints from the
Hortulus Animae, including one, St. Barbara (B. 2U), not in the 1517 edition.
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Doubtful.

25. [BRANDENBURG.] Brandenburgische halszgerichts ordnung.
J. Gutknecht, Nuremberg, Nov. 1516; fol.

Three cuts [240 x 170], in the manner of Springinklee or Sc-hon, perhaps ratlier the
latter. On the title-page, a collection of instruments of torture ; on verso of siime leaf,

the arms of Brandenburg with griffins as supporters, an arch of vine-branches at the
top; on leaf i r., the Last Judgment, in which the head of the Baptist is almost the

same as in the large Rosary and in the Virgin with the Carthusian Monks (see p. 428).

Tlie two groups below, in which the saved are conducted into glory, and the lost are
driven into the jaws of hell, appear to be freely imitated from the woodcuts attributed

to Hans von Kulmbach, H. 2052 {see p. 353), though the book in which the latter

appeared is dated 1517.

26. [WERNER.] Libellus loannis Verneri Nurembergen. super
vigintiduobus elementis conicis. P. Peypus, Nuremberg, 1522; 4to.

Border on title-page, of four blocks ; candelabra at sides, arch and dolphins at top

;

below, angels kneeling and supporting a shield with the device of Peypus and initials

F P [169 X \'i.'>]. Inferior work, but probably designed by Schijn, to judge l>y the
faces of the angels. The bonier had been used in 1520 or earlier, and occurs again iu
" Andr. Althameri Brenzii Scholia in Cornelium Taciturn . . . De situ . . .

Germania;," 152',(. Some initials with saints in Werner's book—C (St. Simon), O (the
Virgin), P (St. Peter?), T (two apostles) [18 x 18]—appear to be by Schiin, as well as

the larger initials with children, foliage, etc., on a shaded ground [28 x 28], which
occur in many books printed by Peypus (e.j. the O.T. and N.T., 1524).
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WOODCUTS BY SCHON.

i. BIBLICAL SUBJECTS.

1. THE LARGE KOSAEY. II. 2050. P. iii, 213, 35.

First state.

The three Persons of the Trinity, the Virgin, and six groups of saints

are surrounded by the nine orders of angels, and the circle thus formed is

enclosed by a rosary. At the top two angels hold the sudarium with the

holy face. In the upper corners are the Mass of St. Gregory 1. and the

Stigmatisation of St. Francis r. In the lower corners are groups of the

clergy L, headed by the Pope, and the laity r., headed by the Emperor.
The ground between these two groups is covered with grass from which a

few trees are gi'owing. In a lower compartment, divided by a horizontal

line from the rest of the print, live angels are ministering to a multitude

of souls in the flames of purgatory, some of whom are being delivered from

torment by the prayers of the church on earth. Schiin's monogram, the E
in outline with a black S twined round it, is on a rock near the 1. lower

corner.

Returning to the group enclosed by the rosary, it will be seen that the

principal figure is that of Christ on the cross. The first and third

Persons of the Trinity are directly above the crucifix ; the Virgin, half-

length, on the crescent, is at the I. end of the cross-beam. The groups of

saints are ranged in three tiers on either side of the cross. In the first

tier 1. are prophets and patriarchs, among whom David, Moses, and St.

John the Baptist are conspicuous ; to r. are apostles and evangelists, among
whom we recognise SS. Peter, John, James, Paul, and the emblems of

SS. Matthew, Mark, and Luke. In the second tier 1. are martyrs,

SS. Christopher, George, Pantaleon, Erasmus, Laurence and one of the

Holy Innocents ; to r. are doctors and confessors, SS. Jerome, Gregory,

Henry, Sebald, Bernardinus, and others. In the third tier 1. are Virgins, SS.

Christina, Ursula, Dorothea, Barbara, Margaret, Catherine, and others ;

to r. are widows and other holy women, SS. Anne, Kunigunda, Mary
Magdalen, and others.

On the margin at the top is the following inscription :
" Gegenwurff

Christenlichs gebets des hymelischen Rosenkrantz begnadet von pabst

Alexadro dem . vj . mit . vij . Jar . Leo de
|

x . mit . c . Jar . vnd c . quad-
ragen . Canlinal Raymundus vnd Innocentius . cc . tag . Primas
Albertus . c . vnd . xl . tag . Bischofl"

|
vnd weichbischoff zu Bamberg . Ixxx .

tag . on andei' gemayn Ablass formlichen bettern verlihen . des langen
hymelischen Ro-

|
senkrantz gesetzt aufl'. 1 . Vater vnnser vnd Aue maria

.

V . glauben . oder kurtz . x . Vater vnnser vnd Aue maria . j . glauben."

[406 X 300, with margin 433 X 300.] Good impression, but a little restored in

places where tbe paper had been damaged by folding.
Watermark, anchor in a circle.

Purchased from Messrs. Graves, 1848.
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The earliest possible date for tbis edition would be the autumn of 1513. "PrimaB
Albertus" is Albrecht of Brandenburg, who became Archbishop of Madgeburg, and, in

virtue of that archbishopric. Prinias Germanite,' on 80 Aug., 1513. He might, how-
ever, still be so designated after his election to the see of Mninz on 9 Marcb, 1514. He
was not made a cardinal til! 15)8. The Bishop of Bamberg is named Vitus in the Latin
edition. This can only be Veit von Pommersfelden, Bishop 1501-15U.S; the grant of

an indulgence by him was accordingly an event in the past, which does not help us to

date the woodcut more precisely. The most probable datt', however, judging by the

style of the woodcut, is 1515. It agrees closely with the Hortulus Animae woodcuts,

and Schon's small Rosary woodcut (B. app. 29, H. 2046) bears that date. The St. John
Baptist in the present woodcut agrees so closely with the same saint in the Virgin

with fie Carthusian Monks (P. 180), dated 1515, attributed to Diirer, that one is

tempted to suppose that t~cl.ou had that cut before him; the action of the hands, how-
ever, is different, and it is not certain that Schon's St. John is a copy of the other.

There are good impressions of this state in both collections at Vienna ; without

inscription in the AUicrtina, while the impression in the Hofbibliothek has a longer

inscription in Ijatin (5 lines) both above and below. This Latin edition has been
reproduced in Lippmanu'a "Engravings and Woodcuts by Old Masters," iii, 39.

la. THE LARGE ROSjVRY. P. 35.

Second state.

The block has been plujjged with pieces of wood containing the Latin

names of the ninefold celestial hierarchy, each in an oblong frame, as

follows :

—

1. On either side of God the Father, "Seraphin" (twice). The
seraphs hold hearts as the emblem of love.

2. (1.) On a level with the arm of the cross, " Cherubin." The cherubs

hold books as the emblem of wisdom.

3. (r.) At the same level, " Throni." The angels of this order sit on

thrones, holding scales in their hands. " Angelis cathedris insidentibus

divina librare convenit juditia, eoque sunt throni dei." (Latin edition.)

4. (1.) Near St. Christopher, " Dnaciones." These angels wear crowns.
" Cum Patriarchis et Prophetis recte collocavimus regnorum domina-

tiones " {ihid.).

5. (r.) Near St. Bernardiinis, " Virtutes." The Virtues carry orbs.

" Sed Apostolis Christi virtutes uiiraeulorum operatores assistant " (ibid.).

6. (1.) Near St. Ursula, " Potestates." The Powers carry swords.

" Atletis vero fortissimis congrue arrident potestates demonum coercentes

malitiam " [ibid.).

7. (r.) Near a female saint without an emblem, " Pricipat'." The
Principalities wear crowns of various kinds, imperial, archdueal, etc., and

mitres. " Hos imitantur praeljiti et Confessores cum principalibus pro-

vintiarum gubernatoribus " (ibid.).

8. (1.) Between the rosary and the earth, under the Virgins, " Arch-

angeli." Some of the Archangels carry sceptres, others closed books.

" Sponsas vero christi Archangelos paranynphos : dei secretaries decet

oppignorare " (ihid. ).

9. (r.) In a corresponding place, under the widows, " Angeli." Each

angel weans on his head a circlet with an erect cross. " Tandem Viduis

ct omnibus electis tota angelorum multitudo coniuncla prospicitur " (jti'rf.).

On the margin at the top is one line of text, " Das ist die lobliche

' The Archbishop of Magdeburg had the oldest right (since 9f!8) to this (itle,

though it was also claimed hy the Archbi.shops of Mainz. Tri<r, Siilzlmrg, and (.iiln.

Hee Meyer's " KonvcrsationB- Lexicon, " \
"' AuH. xiv, 2.t7, art. " Piimas."
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bruderschaft des himlische Rosekratz. At the bottom are two lines,

tt " Denen die do betten den hyinlischen rosenkrantz wirt verlyhen aller

ablas vnser lieben frauen rosenkrantz
|

vnd darzu hundert vnd siben

jar . hundert quadragen vnd tausent sibenhuudert vnd achtzick tag."

[Sheet 435 X 296.] Good impression, sliglitly damogud. Not much later tlian tlio

first edition.

Purchased from C. Fairfax Murray, Esq., 1892.

There are two later states of this woodcut.

The third has the same xjlographic inscriptions, but an additional piece of wood
[21 X 21] has been inserted at the foot of the rosary, on which the stem of the cross is

prolonged to tlie ground and ends in roots. Tlie Munich impression has the heading,

"IDEA FiDEi CATUOLic.E. E n deulliche . . . wirt." lielow is piinted, " EIn yedt

weder," etc., followed by the address: "Getruckt zu Ingolstatt bey Alexander vnd
Samuel Weyssenhorn, m.d. lxv." Another impression of this state, with the inscrip-

tions cut oft', is in the Albertiua. In the fourtli the xylographic inscriptions have been
replaced by words to the same effect printed witli movable type, while a narrow
ornamental border has been added on both sides. This state is much later, probably
after IGOO. Albertina, without beading or address.

[2-27.]

ILLUSTRATIONS TO THE HORTULUS ANIMAE. (1515-1516.)

On the editions of the Hortidus Animae printed for the Kobergers, see p. 382. The
principal editions illustrated by Schiin are those of 18 May, 1517, 23 January, 1518,

21 May, 1518, 10 March, 1520, and 22 June, 1520, but many of his woodcuts occur,

together with those of Sprinsinklee, in other editions. Since one, St. Thomas (B. 8), is

dated 1515, while another, St. Wolfgang (B. 20), occurs in the edition of 16 (?) March,
1516, it is probable that the whole set was designed in 1515, or the following year ; they
may even have appeared in some edition earlier than that of 18 May, 1517, of which no
copy is now known to exist.

The complete set of illustrations [65 X 55], very imperfectly described by Bartscb,
consists of the following sixty-five subjects :

—

1. David.
2. The Annunciation.
3. The Nativity.
4. The Adoration of the Magi.
5. The Circumcision.

6. The Agony in the Garden.
7. The Crucifixion.

8. Pieta.

9. The Resurrection.

10. Pentecost.

11. The Virgin standing (B. 21).

12. Tlie Virgin seated.

13. Mater Dolorosa (B. 22).

14. The Death of the Virgin.

15. St. Andrew (B. 2).

16. St. Bartholomew (B 6).

17. St. James the Greater (B. 3).

18. St. James the Less (B. 9).

19. St. John (B. 4).

20. St. Jude(B. 11).

21. St. Matthew (B. 10, as St. Simon).
22. St. Matthias (B. 7, as St. Slatthew).
23. St. Paul (B. 12, as St. Matthias).
24. St. Peter (B. 1).

25. St. Philip (B. 5).

26. St. Thomas (B. 8),

27. All Saints.

28. St. Acacius and the 10,000 Martyrs.
29. St. Antony (B. 13).

30. St. Augustine.
31. St. Bemardinus (B. 16, as St.

Francis).

32. St. Christopher (B. 14).

33. St. Francis.

34. St. George.
35. St. Gregory (B. 17).

36. The Mass of St. Gregory.
37. St. Jerome.
38. St. John the Baptist (B. 18).

39. St. Laurence.
40. St. Leonard.
41. St. Luke.
42. St. Martin.
43. St. Michael.
44. St. Eoch.
45. St. Sebald (B. 15, as St. Coloman).
46. St. Sebastian (B. 19).

47. St. Stephen.
48. St. Wolfgang (B. 20).

49. St. Agnes (B. 23).

50. St. Anne (B. 24).

51. St. Apollonia (B. 25). '
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52. St. Barbara (B. 26). 59. St. Ottilia (B. 30).

53. St. Bridget. 60. St. Ursula (B. 32).

54. St. Catherine (B. 27). 61. St. Veronica (B. 31).

55. St. Dorothy (B. 28). 62. A Guardian Angel.

56. St. Elizabeth of Hungary. 63. The Burial of the Dead.

57. St. Margaret. 64. Purgatory.

58. St. Mary Magdalen (B. 29). 65. The Last Judgment.

No8. 17, 20, 22, 25, 26, 39, 44, 46, and 60 are signed ; no. 26 is also dated.

This list does not include the four cuts by Sclion of a different size [88 x 68],

uniform with Springiiiklee'a first set, and printed with them in the edition of

16 (?) March, 1516 (p. 423, no. 2).

The subjects represented here among the separate woodcuts are the

following :

—

2. THE ANNUNCIATION. (No. 2 of list.)

The Virgin kneels r. at a prie-dicu near her bed ; the Dove is over her

head ; Gabriel draws back a curtain with his 1. hand and blesses Mary as

he delivers his message.

This is Heller 1184, after Durer, B. 19.

3. THE NATIVITY. (No. 3 of list.)

This is Heller 1194, after Diirer, B. 20.

4. THE ADORATION OF THE MAGI. (No. 4 of list.)

This is Heller 1104, after Durer, B. 3.

5. THE CIRCUMCISION. (No. 5 of list.)

The high priest sits r. witli Christ on his lap ; the operating priest

kneels before him ; an attendant stands farther back holding the case of

the instruments ; the Virgin, Joseph, and two other persons stand I. near

the door.

e. THE PIETA. (No. 8 of list.)

The Virgin kneels, bending to r., near the foot of the cross and

supports the body of Christ. There is a frame of branches and leaves

overhead.

7. THE VIRGIN STANDING. B. 21. (No. 11 of list.)

The Virgin, crowned with stars, with tlie Child in her arms, stands on

the crescent, looking down to r. Background of rays. Frame of branches.

8. THE VIRGIN SEATED. (No. 12 of list.)

The Virgin sits, with the crescent beneath her feet, holding the Child

against her 1. shoulder. She has the imperial crown. Background of

clouds, with eight cherubs in the sky.

8. MATER DOLOROSA. B. 22. (No. 13 of list.)

The Virgin stands, turning to 1., clasping the points of five swords

to her bosom. Mountains, trees, and a cottage in background. Frame
of branches.
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10. THE DEATH OF THE VIRGIN. (No. U of list.)

This ie Heller 1789, after Diirer, B. 93, with modifications.

Eepr. Muther, Taf. 212.

11. ALL SAINTS. (No. 27 of list.)

In the foreground are St. Catherine, a bishop (St. Nicholas ?), and

St. George.

12. ST. AUGUSTINE. (No. 30 of list.)

St. Augustine sits r. at a desk, looking up at the first and tliird

Persons of the Trinity, who appear to him through a window. The child

ladHng water with a spoon is in the 1. lower corner.

13. ST. CHEISTOPHER. B. 14. (No. 32 of list.)

The saint moves to 1., looking back. The hermit stands on the further

shore r. Frame of branches.

14. ST. GEORGE. (No. 34 of list.)

St. George has huge ostrich plumes attached to his helmet ; he rides

towards the r. over the prostrate dragon.

15. ST. GRFXiORY. B. 17. (No. 35 of list.)

St. Gregory is enthroned as pope, with triple tiara, holding a triple cross

in his 1. hand. Curtains in background. Frame of branches.

16. THE MASS OF ST. GREGORY. (No. 36 of list.)

The saint, in profile to 1., kneels between deacon and subdeacon before

the altar. These three persons are copied from Diirer's woodcut, B. 123,

but the background is difierent.

17. ST. LUKE PAINTING THE MADONNA. (No. 41 of list.)

The Virgin, half-length on the crescent, holding the Child on her
r. arm, appears 1. to St. Luke, who sits r. before an easel painting her
portrait. The winged ox lies 1. on the floor of the room.

18. ST. EOCH. (No. 44 of list.)

St. Roch, who has a long beard, stands 1. with a staff in his 1. hand,
pointing with his r. hand to the sore on his thigh. The angel stands
r., in profile to 1. Landscape backgi'ound. Frame of branches. Monogram
on a stone in 1. lower corner.

19. ST. SEBASTIAN. B. 19. (No. 46 of list.)

The martyr, pierced by five arrows, stands in front of a tree with
his r. arm bound to a branch. Landscape background. Frame of branches.
Monogram on the trunk of the tree.
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20. THE VIRGIN AND CHILD AND ST. ANNE. B. 24. (No. 50 of list.)

St. Anne stands in the middle, with the child Jesus on her 1. arm ; the
Virgin, a girlish figure with long hair, stands 1. looking up at her Son.
Landscape background. Frame of branches.

21. ST. APOLLONIA. B. 25. (No. 51 of list.)

The saint stands in the middle, with eyes to 1., holding in both hands
a large forceps with an extracted tooth. Landscape background. Frame
of branches.

22. ST. CATHERINE OF ALEXANDRIA. B. 27. (No. 54 of list.)

The martyr stands crowned, with sword in r. hand, directed a little to

r., where the broken wheel lies on the ground. Landscape background.
Frame of branches.

23. ST. DOROTHY. B. 28. (No. 55 of list.)

The saint stands near a hedge receiving a basket of flowers from a boy.

Sea in background. Frame of branches.

24. ST. ELIZABETH OF HUNGARY. (No. 56 of list.)

The saint stands at the door of her house 1., with a flagon in her
r. hand, giving a piece of bread to a crippled beggar. Landscape
background.

25. ST. MARGARET. (No. 57 of list.)

The saint stands, with the dragon at her feet, holding a cross in her

r. hand and a book, in which she is reading, in her 1. hand. Landscape
background. Frame of branches.

26. ST. URSULA. B. 32. (No. 60 of list.)

The saint stands crowned, on the bank of a river, turning a little to

r., holding an arrow in both hands. Trees and mountains beyond the

river. Frame of branches. Monogram on a stone in 1. lower corner.

Repr. Muther, Taf. 212.

27. ST. VERONICA. B. 31. (No. 61 of list.)

The saint stands, directed to the front, holding the sudarium in both

hands. Landscape background. Frame of branches. Repr. Muther,
Taf. 212.

These twenty-six woodcvita are of uniforiu quality, licinp fuirly good impressions

without text, but with the oruamenlal bordcr.s, on very thin white pupor. Such
impressions were probably taken soon after the blueks had ceased to bo used as

illustrations. The last edition of the llortulus Aiiiniae, in whieh they wero used,

appeared in l."i20. One of the cuts used in " Kin Chrislelieh niilzpar Itetpiichlein," l."i23,

i.how8 that the blocks wero then in inucOi the same condilinn »» when these separate

impressions were taken; it appears in the siime way without text below, but with

the l)<ird(!r.

I'urchased from Messrs. t'olnaghi, 1848.
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28. JOANNES TEtJSCHLEIN PRESENTING HIS BOOK TO THE niSHOP
OF WiJRZBURG. (I.il7.) H. 2091. P. iii, 191, 203b.

The bishop, Lorenz von Bibra, vested in cope and mitre, sits in the

middle of the print on a throne, looking down to r. at the kneeling

Teuschlein, from whose hands he accepts a copy of his Index to the

Epistles of St. Augustine. A chaplain, holding the pastoral staff, stands

r. behind Teuschlein, while the bishop'.s sword-bearer, a layman, stands 1.

A shield with the episcopal coat of arms is placed over the chaplain, the

helm and crest over the sword-bearer. Teuschlein's arms, three daggers

pointing downwards, are on a small escutcheon leaning against the step

of the throne. In an upper compartment are half-length figures of

St. Kilian, patron of Wiirzburg, the Virgin and Child, and St. Laurence,

patron of the bishop.

[1 6.1 X 146.] At the liead of the page are the printed title, "Insignia episcopi

Herbi .
|

polensis : orientalisq' Francie Ducis
|

" and the names of the saints, " S.

Kylinnus . Virgo Maria . S. Laureti'". Under the woodcut is the rhyme, "Herbipolis
bola iudicut ense et stola," and in the same line the name, " Doctor loannes Teuschlein."

This woodcut is printed on the back of the title-page of the following work :
" In

diui . A. Augu --

I
stini : Hypponcsis Epi : Vndecim

|

parleis oim eontentorum Inde.ic

oosummatisaimus . . . Per eximiu uirum dnm luaunera
|
Teuschlein de Frickeu-

hansen Sa-
|
ere Theologie Doctore : et Ira =

|

perialis oppidi Erytbropo
|

lis

Tuberane Cocio .
|
natorem nuper

|
editus." F. Peypua, for J. Kuberger, Nuremberg,

lalT, fol. This was the first work in which the border, B. app. 80, was used (see

pp. 353, 415).

Presented by W. Jlitoliell, Esq.. 189."i.

On the attribution of this cut to Schon, see Eepertoriiim, xx, 206.

29. BORDER WITH ST. PETER AND ST. BARBARA. (1517.)

The composition has already been described (p. 423, no, 3). This impression is on the
title-page of erasmi stellae

|
libonothani

|
interprae.

|
tamexti

|
gemma =

|
rym

LI.
I
BELLvs

I

VM»
|
CVS. Under the title is the verse, "Sola salus seruire dec.

|

Sunt ccetera fraudes." Poems by .Joannes Cornarius Cicneus and Guolfius Ciclopius
Cigneus are printed on the back of the leaf.

Presented by W. Mitchell, Esq., 1895.

30. THE DEATH OF A CHRISTIAN. (1518.) P. iii, 244, 36.

The dying man lies, with his head to r., on a bed placed under a
richly ornamented arch. A Franciscan friar helps him to hold a taper

upright in his hands. The soul, just passing from the body in the shape
of a little child, is received by an angel who stands on the further side of

the bed ; a second angel, poised in flight, watches the scene. Through
the opening of the arch the Virgin and Child appear, surrounded by
clouds and cherubim. Two devils stand at the foot of the bed gesticulat-

ing in impotent rage. Two demons or dragons crouch in the spandrels

at the top. At the foot of the print is a tablet, with an oblong space
cut out, to receive type. Schon's monogiam is on the board at the foot of

the bed.

[119 X 78.] Good impression, but with the surface scraped ofl" part of the bate of
the pilaster r. No watermark.

In the inventory of 1837.

A similar proof of this rare woodcut, without text, is in the Albertina. The subject
corresponds almost exactly to the concluding (eleventli) subject of the Ars Moriendi biock-
books. The composition, bowcvcr, ditl'ers from the traditional one in several respects,

of which the most notable is the introduction of the Virgin and Child instead of the

2 F
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crucifix between two groups of saints. This woodcut was used in two rare German
editions of the Hortulua Aniniao, printed by F. Peypua for J. Kobergcr on 8 AIuv,

]518(Ebert 102'J2; copies iit Bamberg and "Copculwgen), and 18 May, IJU) (Weller
WSd; ciipies at Bamberg and Munich).' It stands at the beginning of a section on
preparation for death, which is not included in most editions of that work. In Eliert

Iu2!l2. where the cut is placed on leaf cxcviii v., the tablet contains the following lines,

printed in red: " Wie man sol lernnn ster>
|
ben, ein gutte lere begrifi'eu

|
in si-clisz

etucklein . Vnd sol." In Weller 1193, leaf CLXXXiiit v., the text (also in red) is the
^ame, but "lernen" is correctly printed. In the I'llS edition the monogram is

indistinct; in the 1519 edition it has become illegible; the defect in the latter case is

not due merely to the printing, but the letters must have been deliberately effaced on
the block. The other illustrations in both cd.tions are by S|iringiuklee.

The style of this cut agr. es closely wilh that of Schiin's cuts in the Hortulus
Aniniae, and the date of the design cannot be mnoh later. The features of the dying
man may be compared especially with those of the supfpliiiut with his guardian angel
(no. 62 of the list, p. 430), also with those of St. Gregory (no. 30) and St. Luke (no. 41).

This is, after the large Rosary, the best and most original work of .Soliou's early

period. It is reproduced in this volume.

31. JOSHUA. 1524. B. vii, 480, 33.

Jashua, facing three-qUcartersl., fully armed, holding his helmet in his 1.

hand, a battle-axe in his r. hand, sits on a stone under an arch flanked by
columns which support a ledge on which two children sit holding the

ends of a wreath with a two-handled vase in the middle. On the ground

at the foot of the arch r. is the monogram preceded by the date 1524.

[261 X 167.] Good impression, well preserved, on the title-page of "Das Ander
teyl des allten

|
Testaments mit fleyss verteutscht.

|
M i>.xxnii." F. Peyjins, Nurem-

berg, 1.524, fol. (Muther 1141, and repr. Taf 211.) On the hack of the leaf is printed,
" Das Register iiber die biieher I dises teyls .

|
j Josua," etc.

Presented by W. Mitchell, E=q., 1893.

The figure of Joshua is freely copied from the woodcut by an artist closely

connected with Criinach on the title-page of the second jiart of the first edition of

Luther's O.T., M. Letter, Wittenberg, 1.523, fol. The features eharacteristie of

Sei on's second manner are already strongly developed. Nagler's statement (Mou. ii,

p. 652, no. 6) that later impressions of this woodcut occur in a work by Rivius on

Architecture, printed by Petreius in 1547 and 1558, is, I believe, unfounded.

t DAVID.

Photogi
Niimberg,
Staatsbibliothek, Munich

T •-'a.y lu.

Photograph of the second woodcut in " Der Psalter teutsch zu singen," F. Peypus,

Niimberg, 22 May, 1525, 8vo (see p. 424, no. 13), taken from the copy in the Hof- luid

32. ST. WENCESLAUS. (1527?)

The patron saint of Bohemia stands facing tliree-quarters r., fully armi'<l

but wearing an elector's hat. lie carries a banner with a singledieadcd

eagle in his r. hand and lay.s his 1. hand iin the top of a shield with the

same eagle (the arms of Jhihcmia). The arms of tlie .see of I'rague (on a

field sable a fess or) are placed in the 1. lower iMrner. Land.scapo back-

wround with trees and mountains. The composition is franu'd on three

side.s by vine-stems, with leaves in the spandrels at the toj). No
signature.

sur-[85 X 6(1.] The woodcut i." colonred green, yellow, and dull ])ink, ancl

ioun<le>l by an irregular band of cinnabar. The page is fiann'il in a decorative

Appendi.\ B, nos. 6 at d 11.
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bonier of four blocks [each 130 x 14] of little artistic merit, coloured iu the

same way.
Purchased from Mr. Ellis, lS('>o.

This woodcut elands on tlie verso of leaf ccxxv of the Bohemian N.T. CNowy
Zakon) printed by Jan Pekka at Pilsen, 1527, 4to (described by R. K. Unijiir,

" Allgemuine biihmis''he Bibliothek." 1 Kl. Theologie, 1 Abth. Hieroprrapliie, Prag, ]7S(i,

Svo, p. 82, uo. 27). On the recto of tlie leaf are tlie last verses of Rivclation and tlie

colophon, followed by the armorial printer's mark of Pekka, with hi.s initials II P
(Hans Pek) [;!2 x 29], coloured. A perfect copy of this riiro book, with tlie cuts

uncoloured, in tlio university library of Prague, was entrusted to me in I'JII2 by the

courtesy of the librarian, to whom my thanks are due. Its cliiof contents are thirty-

three cuts of a Passion by Traut, dated LilO. There are no otlier cuts in the style of

this St. Wenceslaua. The subject proves that the v.-oodcut was designed for a Bohemian
liook, and the style of tlie f atures agrees well witii Sclicin'.s work of tliis date, but there

is already a defect in the Idoi-k, and the liorder of vine stems ratlier suggests an earlier

pcri'id. The trees, too, are like those of the Rcsary and the Hortulus cuts, but there is

only a slight survival (between the saint's legs) of the old manner of drawing the

surface of the ground in curves.

t THE SIX PATRON SAINTS OF BOHEMIA. Heller 2037.

(Reproduction.)

Photograph of a late impression, showing worm-holes in the block, in tlie HelliT
collection in tlie royal library at Bamberg [16:i x 140].

Heller describes the woodcut accurately, but has not identified the saints. The
first two, a bisliop and an abbot, are St. Adalbert and probably St. Norbert ; the others

are certainly SS. Sigismund. Vitus, Ludmilla, and Wenceslaus. Heller identifies the
sliield witli a fess, near St. Adalbert, with tlie Austrian arms, which it undoubtedly
resembles, but it is inipos.sible that they should appear iu tliis connection. By its

proximity to the bi.sliop and by tlie an.alogy of the woodcut just diseribed, where tlie

tinctures are given, it is mure likely to be tlie arms of the see of Prae:ue, which there

correspond t.i the shield with the eagle held by St. Wenceslaus.' The latter saint

strongly resembles the smaller figure in the Pilsen N.T., but here he wears a mantle
over his armour and his hands are not gauntleted. The Diirer monogram is a forgery,

cut out at a later time from the bhick surface of the eagle's breast ou the shield, to that

it appears in wliite line. I attribute the woodcut to Schciii, and place it lure for

com)iarison with his other works eonnecti.d with Bohemia, though I should be inclined

to date it earlier, perhaps by as much as ten years. The block was probably intended
originally for a book illustration.

33. BORDER, WITH THE TREE OF JESSE. 1528.

Nagler, Mon. ii, p. G52, no. 175G.

Jesse reclines in the foreground, leaning his head on his r. hand and
gazing intently to r. The stem which issues from his breast ascends at

once to David and there divides, the 1. branch bearing Solomon, then
an unnamed king, then Joachim and Mary, while the r. branch bears

Nathan, again an unnamed king, Jacob and Joseph. The two branches
converge where the infant Jesus, holding a cross, sits at the top, with
the Dove over his head and surrounded by the emblems of the four

Evangelists. All these persons, with the exception of two kings of

Judah, have their names cut on scrolls. On either side of Jesse are two
whole-length figures of prophets, Isaiah 1. and Jeremiah r. The former
carries a large scroll with the inscription " Egredietur virga

|
de radice

Jesse et flos de
|

Radioe euis (sic) ascendet
|
et requiescet super eti

|

spirltus do
|

mini.'' In the 1. lower corner is a placard with the monogram

' In the frontispiece to the Prague Missal of 1508, representing SS. Adalbert,
Sigismund, Vitus, and Wenceslaus. the first-named saint Imlds a sliii Id precisely
resembling tlie second shield in no. 32, with tlie tinetures so far given that the sable
field is printed black.

2 F 2
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and a pen, with the date 1528 to r. The whole background behind the

stem of Jesse is shaded with horizontal lines, only interrupted by the

rays that proceed from Chi'ist and from the Dove. Double border.

[280 X 1S9.] Very sharp, early proof; tbe space [194 x 90] cut out to receive a
printed title is left blank. Watermark, a small bull's head, with a flower on a stalk

between the horns.

In the inventory of 1837.

This fine and important cut is of the utmost rarity and almost unknown (see

Repertorium, xx, 207). There is a similar proof at Erlangen, mucli damaged, with the
monogram cut off. The woodcut lias been wrongly described by Nagler, on the
authority of J. M. Schottky, as a drawing, said to have been u.'^ed on the title-page of a
MS. of the Gospels in the Bohemian language. It was used, in fact, not on the title-

page, but at the beginning of St. Matthew's Gospel, in two Bohemian Bibles printed at

Prague by Paul Seweryn in 1529 and 1537. The public library at Prague possesses

a copy of each (.54. A. 13, 14, the 1.529 edition coloured), and they are described by
R. K. Ungar in his "Allgemeine bcilimische Bibliothek," Prague, 178G. Schottky
evidently gave a lilieral interpretation to the word " Federzeichnung," and reproduced
the woodcut for the sake of the design. The cutting of all the lines, and especially of

the inscriptions, is so delicate tliat an inexperienced person might mistake a proof of

the woodcut for a drawing, but Schottky, who reproduced the whole of the printed page,
cannot have been under this delusion. The words which he quotes, (K) " Nyha rodu
Gezysse Krysta, syna Davidowa, syna Abrahamowna," are, of course, uot the title of

the book, but the opening words of St. Matthew's Gospel.

34. PART OF A PEDIGREE OF THE HOUSE OF WITTELSBACH.

Half-length figures of princes and princesses of the Bavarian house

are arranged in four rows. In the top row are two per.sons only,

an elector and his wife ; in each of the lower rows are six persons, none

of whom are named. Single borders at top and bottom, not at the sides,

for the pedigree should be continued in both directions.

[417 X 333] Late impression, on yellowish paper, from the block in the Derschau
collection (Becker, B 31, attributed to I5urgkmair).

Purchased, 1834.

I have never seen an early impression of this woodcut, and its style cannot be fairly

judged by the modern impressions, but the resemblance to Schiin's Tree of ,Ies^e is

noticeable even in these. I was confirmed in my opinion that the work is to be

attributed to him by the discovery, at Coburg, of an early impression of another block

belonging to the same pedigree. In this sharp, early print Sehiju's haniliwork is

luimistakable. The figures there are accompanied by xylographic inscriptions, by
which they are identified as members of the Bavarian house in the xiv and i!arly -\v

centuries, including Ruprecht. King of the Romans (1352-1410), Johann (1383-1443),

Stephan (138.5-14.59), Otto (1390-1401), Christopli, King of Uenmark (141(;-H4S), and
others ; in all twenty-three persons, viz., four in the first row, seven iu the second, and
six in each of the others.

35. A GENERAL AND A TURK.

A German general 1., in a low wide-brimmed hat trimmed with

feathers, is engaged in conversation with a Turk r. armed with bow and
arrows and a .sabre, and carrying a shield slung over his back. They
stand between two columns in front of a gateway cut .sijuare, having a

round arch over it with a solid tymjianuni on which arc the arms of the

empire with lions as supporters. A few plants and tufts of grass are

seen through the opening. Single border.

[158 X 120.] Late impression, worn and stained, on coarse paper.

In the inventory of 1837.

The out appears to date from about 1530. It was probably designed to ilUustrate a
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book or broadside. I attribute it to Sclion on account of the features of both characters.
The general may be compared especially with an Austrian Arcliduiie (Albrecht VI ?)

on the pedigree, no. 34, the Turk with the King on tlie pack of cards described below.
The oviform mouMing on the arcli is almost identical witli tliat on two heraldic wood-
cuts of the school of Diirer, the arms of Lazarus Si)englcr, li. app. 58, and the small
arms of Hector Pomer, B. app. 53, both ascribed by Dr. Pauli to Beham (nos. 1351,
1353). The cherubs' heads on the latter out are perhaps more in Sohou's style

than Beham's.

35a. A GENERAL AND A TURK. Later Impression.

The cut here is printed at the 1. side of a broadside, headed " Des getrewen
Eckharts lehr vnnd recht. An die Hauptleut vnd frommL-n Landszknecht." At the
side of the cut are two columns of verses. The first of these is a dialogue between
Oberster Kriegszherr and Der Getrew Eckliart, who is thus described :

"Herr Gott was kompt do fUr ein weybell,
Er tregt sein Thartzsclien, kleyd vnd seybell,

Gleich als wie ein tiirck."

The second column is a speech by Der Getrew Eckhart in thirty-four verses. At the
foot is the address, "In der Fiirstlichen Stadt Coburgk, triickts Ciriacus Schnauss
Apotecker."

[Sheet 197 X 282.] The block here is much more worn than in the earlier

impression.
Purchased from Messrs. Colnaghi & Co., 18(12.

There is a late impression of this block at Gotha on a broadside dated 1550, with no
address, but with verses signed " C. Schnauss A."

36. PLAYING CARDS. Nagl. Mon. ii, p. 653, no. 1758.

(1) Deuce of roses.

In front of a tree bearing two roses, two angels or genii support the

two shields of Nuremberg and that of the empire, the latter surmounted
by a royal crown. In the middle below is the figure 2.

(2) Nine of roses.

At the foot of a tree bearing nine roses, two human heads, with

fish-like bodies attached to them, sprawl on the ground.

(3) Seven of leaves.

At the foot of a tree bearing seven (vine ?) leaves, a fox sits wiping^ its

eye, watched by two sympathetic geese ; another fox runs off to I. with a
goose in its mouth.

(4) Ten of grapes.^

An amazon rests her r. hand on a shield inscribed with the figure 10,

and carries a branch with the suit mark in her 1. hand. The figui'e x is

over her helmet.

[Each 92 X 61, cut.]

Bequeathed by Lady Charlotte Sehreiljer, 1896.

Described in Lady C. Schreiber's work on Playing Cards, 1893, ii, 13, and repro-

duced, pi. 1U2. The cards are theie said to be in the style of H. S. Beham. They are

also described as no. 113 in Mr. F. M. O'Donnghue's catalogue of the Schreiber
collection, 1901, and are there riglitly attributed to Scliiin. The date there assigned to

them, 15411, is too late. The shape of the crown suggests that the coronation of

Charles V at Bologna (Feb. 15311) had not yet takea place. Tiie style agrees very
closely with that of the Tree of Jesse, 1528, and of a border used in the same year (see

p. 425, no. 17). For another card of the same pack used about 1530 as a book illustration,

' Sir A. W. Franks was wrong in describing this suit as pomegranates ; the con-

ventional representation of a pomegranate oceurs amoiig the cards from this pack at

Paris as the mark of the fourth suit, which is not represented here.
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see p. 425, no. ] 9. Tbirty-niue cards belonging to tliia pack were in W. Y. Ottley's collec-

tion (sali'-catalogue, Slay, 1SM7. p. 41. no. l',lr>). Fifteen cards are also (since lOtJT) in the
Bibliotlieqiie Natioaale, Paiia (AA. 1 Ees. Cat. ii, lO.iyi); two ortlie»e, valet of grapes
and six of (vine?) leaves, are reproduced in Laciois, " Le Moyen Age et la Eenais-
sance," tome ii, Carles h Jouer, pi. iv bis. M. Hinri Boucbot informs me that the
cards reproduced in pi. iv and on the 1. side of pi. iv bis are not in the Cabinet des
Estampes at all. Tlie cards at Paris are mentioned by Nagler, who was wrong, of

course, in inferring from the presence of the arms of Saxony tliat the artist lived in

that country.

37. A PORTICO. Nagl. Mon. ii, p. G52, no. 1755.

A large unfinished .stone building, with beams and joists partly laid,

drawn in perspective. Schon's monogram, with an acute angle drawn to

1. of it, is placed towards the r. of the threshold. No border.

[302 X 253, limits of design; 311 X 256, size of sheet.] Very fine impression on
white paper; watermark, a bear with a collar.

Presented by W. Mitchell, Esq., 1895.

This is perhaps the impression described by Nagler on the authority of J. A. Eorner

;

I have never seen another. The woodcut is too large to have formed part of any book
but a very large folio, and it has apparently no connection with any work of Eivius.

It is probably about contemporary with the drawing-book which Schon published in

1538, wliere the same angle is placed by the side of his monogram on the title-page.

See Bepertorium, xx, 207.

38. A MAN ON HORSEBACK.

A man in profile, in a low hat with a feather, holding a switch in his

r. hand, rides towards the 1. To r., behind the horse, is a bare tree, and
to 1., in front, a stump from which young branches are shooting. No
signature. Single border.

[109 X 113.] The impres.sion is much soiled, and the outlinea have been pounced
for the purpose of transferring the desigu.

In the inventory of 1837.

This cut occupies sig. F ii v. of the lo4'2 and 1543 editions of Schon's " Uuder-
weisung der Proportion" (at Coburg aud Berlin resiiectivcly).
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v.—HANS SEBALD BEHAM.

Hans Sebald Beham, painter and engraver ; b. 1500 ; first dated

engraving 1518 ; first dated woodcuts 1520 ; worked at Nuremberg

under the influence of Diirer till 1525 ; was banished for his irreli-

gious opinions in January of that year, but returned in November
;

accused in 1528 of plagiarism from Diirer's unpublished work on the

proportions of the horse, he left Nuremberg again, but returned in

February, 1529
;
published woodcuts in 1527, 1529, and 1530 at

Ingolstadt, and in 1530 worked at Munich ; was employed in 1531

by Cardinal Albrecht of Brandenbui-g at Aschaffenburg or Mentz

;

worked chiefly at Mentz and Frankfort-on-the-Main till 1535

;

returned for a short time to Nuremberg, but resigned his citizenship

on 24 July, 1535, and resided thenceforth at Frankfort till his death

in 1550. His later woodcuts were published by Christian Egenolph

at Frankfort. A change in the form of his monogram—the substitu-

tion of B for P—coincides with his first removal to Frankfort in

1531.

Authorities

:

—The older catalogues of Bartsch, Passavant, Eosen-

berg (1875), AumuUer (1881), and v. Seidlitz (1885) are superseded

by the recent catalogue of Dr. Gustav Pauli, " H. S. Beham, ein

kritisches verzeichniss seiner Kupferstiche, Eadirungen and Holz-

schnitte" (Studicn zur deutschcn Kunstgeschichic, Heft 33), Heitz,

Strassburg, 1901. The woodcuts are described, pp. 257-446, the

illustrated books, pp. 478-511. A large number of Beham's wood-

cuts had hitherto been overlooked, or attributed, by Heller, Passa-

vant and others, to Diirer. Additions to Dr. Pauli's catalogue, and

corrections of some errors, have appeared in reviews published in the

Mitthcilungen der Gesellschaft fib- vervidfdltigcnde Kunst, Vienna,

1903, p. 16, and Rapertorium fur Kunstwissenschaft, 1902, xxv, 465.

The first of these articles deals almost exclusively with engravings,

the second with woodcuts.

The woodcuts are placed and described in the order of Pauli's

catalogue. Table 2 of the Appendix, p. 490, may show how difficult

it would be to place them in ckronological sequence.

Abbreviations :

—

B.—Bartsch. " Le Peintre-Graveur," viii, 230-249.

P.—Passavaut. " Lc Peintre-Graveur," iv, 78-86.

R.—Rosenberg. " Sebald unci Barthel Beham," 117-134.
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A.—Aumiiller. " Les Petits Maitres Allemands. i. B. et H. S.

Beham," 72-91.

S.—Seidlitz. Meyer's " Kiinstler-Lexicon," iii, 329-334.
Pauli.

—

See above.

H.—Heller. " Leben unci Werke A. Durers," Bd. ii. (quoted for

woodcuts forraerly attributed to Durer).

BOOKS ILLUSTRATED BY BEHAM.

A.

—

In the Department of Prints and Drawings.

1. [BEHAM.] Biblisch
|
Historien, Figiirlich

|
fiirgebildet, Durch

I

den wolberumpten Se
|
bald Behem, von

|
Nuremberg.

|

(Monogram.)
|

Zu Franckfurt, am Meyn, Bei Christian Egenolph. (At end) m.d.

xxxiij. 4to.

Presented by W. Mitchell, Esq., 1899.

The first edition of Bebam's Old Testament woodcuts, which are here printed back
to back, with no letterpress except a brief description of each subject in German and a

reference to book and chapter. A very rare edition, perfect copies of which are known
elsewhere ouly at Coburg and Gottingen ; it is also found, cut up, at Oxford and
Cambridge.

In addition to the title-page, Pauli 271, the book contains eighty small cuts,

Pauli 277-35(), of O.T. subjects, with the four Evangelists and St. Paul at the end.

Brilliant impressions throughout.

2. [BEHAM.] Biblicae
|
Historiae, mag s

[ no artificio depi-
|
ctse, &

utilitatis publica-
|

causa latinis Epigramma s
|
tibus a Georgio ^niy =

|

lio illustrata;.
|

(Monogram.)
|
Cum Cks. Maiestatis priuilegio, Franco-

forti
I

Christianus Egenolphus excudebat. (At end) d.m. xxxix. ito.

Purchased from Herr Gutekunst, 1874.

The twelfth edition, containing the same cuts, with the addition of the two figures

with the names Jeliovah and Adonai, Pauli 'JTH, 274, and at the cud Egenolph's device,

a naming heart on a round altar, with tlie skull of an ox in front [35 x 25], Pauli 1355.

3. [BEHAM.] Imaginum
|
in Apocalypsi Johannis De-

|
scriptio . . .

Autore
I

Georgio Aemilio.
]

Franc. Clir. Egen. (At end^ Francoforti

Christianus Egenolphus
|

excudebat. Anno 1540.
|
Mense ^Martio.

Purchased from Horr Gutekunst, 1874.

Cuts : on the title-page, Egcnolph's device, Pauli 1355, in the second state, with tlio

skull cut out; in the text, twenty-six cuts of subjects from the Apocalypse [(17 X 73],

I'auli 833-858. This is the third edition of Bebam's Apocalypse series, lirst published
iu 1539.

Doubtful Cuts.

4. [BECKER.] Hans Sachs im Oewande seiner Zeit. Gotha, 1821.

(1) Leaf -Will. Nachred, das greulich fja.ster. Pauli 1428.

The poet, sitting under a lime tioc, hcliolds a vision of Slander, which
is interpreted to liim by a herald. Slander, or Evil Report, is a crowned
W(jiuan with wings of peacocks' feathers, her twisted hair ending in

snakes, her left l)reast wounded. She holds a knife behind her back, and
carries in her r. hand a poisoned cup; she drags behind her, by a cord
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fastened to her r, ankle, a ball smeared with pitch and brimstone. Trees

in background [138 X 145].

I liave been tempted to attribute this to Beliam, on the groand, mainly, of the

resemljliince of the trees to those in the series of Pluiiets (l."i3d), and the Sta;; Hunt,
I'auli 1224, but Dr. Pauli does not aecept it. Tlio cut is seen to far greater advanta;j;c

in tlie original edition of Hans Sachs's poem, published by Wolfgang Beach, Nuremberg,
about 1530-31.

(2) Leaf x.xii. Die vier Eigenschaften des Weina. Pauli 1429.

This is by another Nuremberg artist, whom Dr. Pauli rightly dlBtinguishcs from
Beham.

B.

—

In the Department of Printed Books.

1. [SACHS.] Ein gesprech zwLschen Sanct Peter vnd dem Herren, von
der jetzigen Weldt lauii'. G. Merckel, Nuremberg, n.d. ; 4to. (Muther
1142.)

On title-page a late impression of St. Peter, 1521 (Pauli 899). The date of the book
is probably about 1550.

2. [SACHS.] Drey schone Gsprech Zwischen Sant Peter vnnd dem
Herren, Dreyerlei art betrefFendt. G. Merckel, Nuremberg, n.d. ; 4to.

(Muther 1142.)

On title-page the same cut ; the block is still further worn.

3. [CHRISTIAN PRAYER-BOOK.] Ein Christelich niitzpar Bet-

piichlein, etc. P. Peypus, Nuremberg, 1523; 8vo. (Muther 1181.)

Border, Pauli 138S, on title-page.

4. [BESCHWERUNG.] Beschwerung der alten Teufelischen Schla-

ngen mit dem Gotlichen wort (by Johann von Schwartzenberg). Hans
Herrgott, Nuremberg, 1525 ; 4to. (Muther 1265.)

Ten coarsely cut illustrations [98 X 97] and one of larger size [128 X 9(;]. in most
of which it is impossible to recognise the style of Beham ; others, liowever, especially
tliat illustrating the Holy Communion, come very close to Beham, ami as the whole
series ajipeiir to be by the same artist, it is likely that he sketched the illustrations

roughly and did not superintend their execution. They are not mentioned by Pauli.

5. [BESCHWERUNG.] Same title with the additional words, " New
Corrigiert, vnd besser Registeriert." (Augsburg 1) 1525; 4to.

This edition contains copies, in the same direction, of the Nuremberg cuts, and a
series of Dauce of Death initials copied from Holbein.

6. [PAPACY.] Das Babstum mit seynen gliedern gemalet vnd
beschryben, etc., 1526 ; 4to. (Muther 1143.)

Seventy-three cuts of ecclesiastical costumes, Pauli 1124-1196.

7. [BIBLE.] Biblia sacra vtrivsqve Testamenti, etc. J. Petreius,

Nuremberg, 1527 ; 8vo. (Muther 1274.)

Title-border with Moses, Christ, the Apostles and Evangelists, etc. [140 x 91], not
described by Pauli. See Repirlorium, xxv, 467.



442 Early German and Flemish Woodcuts.—Part II.

8. [BIBLE.] Biblia sacra vtrivsque Testamenti, etc. J. Pctreius,

Nuremberg, 1529 ; 8vo.

The same border as in the edition of 1527.

9. [BIBLE.] Grundt vnd vrsach del- heyligen schrifft, etc. G.

Wachter, Nuremberg, 1529; 8vo.

On the title-page, the Creator moving to 1. [62 x 47], Pauli 513 ; in the text forty-

eight small cuts from the two series, Pauli 359-527 and 528-074.

10. [EPHEMERIDES.] Fragment of a calendar printed at Nurem-
berg by Hans Herrgott (c. 1530).

Small biblical woodcuts, Pauli 543, 544, 546, 548, 552, 557, 569, 585, 589, 598, 600,

603, 605, 006, 015, 618, 619, 040, 651, 652.

11. [lOHANN, VON EcK.] Christenliehe ausslegung der Evangelienn
vonn der zeit, etc. Ingolstadt, 1530 ; fol.

Initials with the foiir Evangelists, Pauli 703-706, and forty-one subjects from the
N.T., Pauli 707-747.

12. [CHRONICA.] Chronic von an vn abgang aller Welt wesenn.

C. Egenolph, Frankfort, 1533 ; 4to.

Priam, Hector, and Paris, Pauli 911, and medallion portraits of Eoman emperors, etc.,

Pauli 927-1110.

13. [BIBLE.] Biblia Altes vnd Newen Testament. C. Egenolph,
Frankfort, 1534; fol.

Eighty-five O.T. woodcuts, Pauli 272-350. The second edition of nos. 277-356.

14. [BIBLE.] Biblia, beider Allt vnnd Newen Testamenten (Dieten-

berger's version). P. Jordan, Mentz, 1534 ; fol.

Sixty-nine of the same cuts, with the exception of the title blocks (I'auli 27'2-27(i),

and with the addition of two extra subjects (Pauli o57, 358), which only occur in this

Bible. The third edition of nos. 277-356.

15. [CHRONICA.] Chronica von an- vnd abgang aller Weltwesen.
C Egenolph, Frankfort, 1534; 4to.

Twenty-two of the same cuts (fourth edition in which they were used), and some of

the medallion portraits of Eoman emperors, etc., Pauli 927-1110.

16. [URSINUS VELIUS.] Chronicorum Mundi Epitome. C.

Egenolph, Frankfort, 1534; 8vo.

The medallion portraits of Boman emperors, etc.

17. [SIBYLS.] Weissagunge der Zwiilff Sibyllenn, etc. C. Egenolph,
Frankfurt, 1534 ; 4to.

On the title-page, Pauli 325, here representing Solomon and the Queen of Sheba,
Nichuula.

18. [CHRONICA.] Chronica, Beschreibung vnd gemeyne anzeyge,

vonn aller Wellt hcrkommen, etc. C. Egenolpli, Frankfort, 1535; fol.

Forty-four of the O.T. cuts (fifth edition in ^wliich they were used), and the

medallion ])orlraits of Koman emperors, etc.
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19. [SACHS.] Der Keiser Bikliiussen vnd leben. C. Egonolpli,

Frankfort, 1535; 4to.

Eighty-seven medallion portraits of Eoman emperors, Pauli 027-1110.

20. [STOEFFLER.] Von Kunstlicher Abmessung allcr grOssc. C.

Egenolph, Frankfort, 1536 ; fol.

On the title-page, Pauli 1239, 1240.

21. [BIBLE.] Biblicae Historiae, Artificiosissime depictae. Biblische

Historien, Figiirlich fiirgebildet. C. Egenolph, Frankfort, 1537 ; 4to.

Two copies.

Pnuli 271 and the eighty O.T. woodcuts, Pauli 277-3.')G. The ninth edition of these
woodcuts.

22. [HESS.] Lucius de Podagra . . . per H. Eobanum Hessum.
Ivo Schoffer, Mentz, 1537 ; 4to. Two copies.

The first leaf, before the title-page, has Pauli Ills, with the heading "Podagrae
Ludus" on the recto, Pauli 111!! on the verso. In the )irintci''3 mark the two genii aro

copied from an engraving by Barthel Beham. (Aumiiller 87, v. Seidlitz 101.)

23. [PA.PACY.] Das pabstumb mit seinen glydern gemalet vnd
beschriben, gebessert vnnd gemert. H. Wandereisen (Nuremberg),
1537; 4to.

Pauli 112-1-119G.

24. [BIBLE.] Psalteriura universura . . . authore Helio Eobano
Hesso. C. Egenolph, Marburg (1537) ; 8vo.

Pauli 351.

25. [FRANCE.] Germaniae chronicon. (C. Egenolph, Frankfort),

1538; fol.

Medallions of emperors, etc., Pauli 927-1110.

26. [FRANCE.] Germania. (C. Egenolph, Frankfort), 1539 ; fol.

Medallion of emperors, etc., Pauli 927-1110.

27. [FRANCE.] Teutscher Nation Chronic, etc. (C. Egenolph),
Frankf.u-t, 1539 ; fol.

Medallions of emperors, etc., Pauli 927-1110.

28. [BIBLE.] Typi in Apocalypsi loannis Depicti vt clarius vaticinia

loannis intelhgi possint. (C. Egenolph, Frankfort), d.m. xxxix. ; 4to.

First edition of the Apocalypse woodcuts, Pauli 833-858.

29. [MICYLLUS.] De re metrica, libri tres. C. Egenolph, Frank-
fort, 1539 ; 8vo.

Egenolph's device, Pauli 1355 I, on title-imge; larger device from the same desigu
on the last page.

30. [AGRIPPA.] Vom Adel vnd Fiirtreffen VYeibliohes geschlechts.

(Frankfort), 1540 ; 4to.

On the title-page the first stale of a woodcut, Pauli 1281, aflcrwurds used, with the
date lolii, in Ihe "Kuust uud Lchrbiiohleiu."
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31. [MUELLER.] Temporal des "Weitberhiimpten M. Johaii Kuniga-

perger, etc. H. Giilfferich, Frankfort (1540?); 4to.

Pauli 1199d-1210d. Free copies of Beham's cuts of the occupations of the twelve

months, 1527. April (1202d) is omitted.

32. [EPHEMERIDES.] Calender, mit Vnderrichtung Asfcrono-

mischer wirckungen, etc. C. Egenolph, Frankfort, 1547 ; 4to.

Pauli 1211-1219. Nine cuts of the months (January, July and September are not

by Beham).

33. [ACADEMIES, Salerno.] De conservanda bona valetudine

Opusculum Scholae Salernitanae. C. Egenolph, Frankfort, 1551 ; 8vo.

Pauli 342, 1211-1219, 1241, 1242.

34. [LONICER.] Naturalis Historiae opus novum. C. Egenolph,

Frankfort, 1551 ; fol.

Pauli 1213, 1215, 1219.

35. [ACADEMIES, Salerno.] De conservanda bona valetudine.

C. Egenolph, Frankfort, 1553 ; 8vo.

The same woodcuts as in the edition of 1551.

36. [SACHS.] Die siben anstoss eines Menschen, etc. (F. Gutknecht,

Nuremberg), 1553 ; 4to.

On the last page, a winged genius seated, holding a shield [50 x 56], not described

by Pauli. See Bepertorium, xxv, 469, 4.

37. [SACHS.] Ein yder sehe fur sich vnd verbirg sich hinder keinen

Schmeichler. F. Gutknecht, Nuremberg, 1554 ; 4to.

On the last page the same cut of a genius, better printed.

38. [BIBLE.] Novi Testament! lesu Christi Historia effigiata . . .

Das New Testament, vnd Histori Christi, fiirgebildet. Heii-s of C.

Egenolph, Frankfort, 1557; 8vo.

Pauli 352-35G, 758-7GG.

39. [ACADEMIES, Salerno.] Conservandae sanitatis praecepta

saluberrima. Heirs of C. Egenolph, Frankfort, 1559 ; 8vo.

Pauli 1211-1219.

40. [LONICER.] Kreuterbuch. Heirs of C. Egenolph, Frankfort,

1560 ; fol.

Pauli 1213-1219.

41. [BIBLE.] Postillii. Evangelia ... Carmine Elegiacoreddita, Per
loannem Spangenbcrgium. Heirs of C. Egenolph, Frankfort, 1500; 8vo.

Pauli 754-7G2, 764-766.

42. [LONICER.] Kreuterbuch. Heirs of C. Egenolph, Frankfort,

1564; fol.

Puuli 1213, 1219.
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43. [BEHAM.] Kunst- vnd Ler Biichlin. Heirs of C. Egenolph,

Frankfort, 1565; 4to.

Piitili 1262-1289. The fourth edition of the work, which had already appeared in

ir.4(i, l,i52, and l.^ST.

44. [BEHAM.] Kunst und Lehrbiichlin. Heirs of C. Egenolph,
Frankfort, 1582 ; 4to.

Pauli 12G2-1289. The Bixth edition (tlie fifth appeared 15GG).

45. [LONICER.] Kreuterbuch. Heirs of C. Egenolph, Frankfort,

1593; fol.

Pauli 1213, 1219.

46. [BECKER.] Holzschnitte alter deutscher Meister, Gotha, 1808-
1816.

Pauli fiS7f, G89, 6911, 831, 878 (two parts), 888, 889, 909, 913-926. 1114a, 122.S, 1224,
1252. Also a number of doubtful cuts, attributed to Beham by W. Schmidt {Reper-
torirnn, xx, 478), but rejected by Pauli.
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WOODCUTS BY EEHAM.

i. BIBLICAL SUBJECTS.

[1-36.]

Woodcuts from the Principal Set op Old Testament Illustrations.

Pauli 271-358.

This series of illustrations comprises 80 woodcuts, first issued in 1533,

75 of which belong to the Old Testament itself, while the remaining 5

represent the Evangelists and St. Paul. Two additional subjects appeared

in Dietenberger's Bible in 1534. Three title-borders, one of quarto, the

others of folio size, were issued with various editions of these woodcuts
;

of the third title there are live varieties, with different combinations of

blocks. Some of the blocks were still in use in the xvil century.

1. TITLE-BORDEK TO THE OLD TESTAMENT WOODCUTS.
B. 1. R. 1. A. 1. S. 1. Pauli 271.

The border contains six subjects from the life of Moses, cut on a

single block. At the top, the Passage of the Red Sea and the Gathering

of Manna ; 1., Moses receiving the Tables of the Law ; below, the Brazen

Serpent and the Worship of the Golden Calf; r., Moses breaking the

Tables of the Law.
Within the border is printed, " BIBLICAE

|
historiae, ar s

|
ti-

ficiosissime depictse.
\
Biblische Hi s

|
storien, Figiirlich

|
fiirgebildet."

|

(Monogram.) On the margin below the border, " Cum Cws. Maieslatis

Priuilegio, Francoforti
\
Christianus Egenolphux excudehat." On the back,

the Creation of Eve, Pauli 277, with title in Latin and German.

[123 X S3.] Good impression.

I'lircliasod from Herr Gutekunst, 1870.

The liorilcr was used in nine iditions of the Old Testament woodoits, from 1533 to

1557. This impression is from tlie sixth, 15;i7. For lliu first, see p. 44(1, no. 1.

2. PART OF THE PRINCIPAL TITLE-BORDER TO THE BIBLE OF 1534.

B. vii, 182, 28. H. 1933. Pauli 272 (1).

God tlu! Father sits enthroned on the rainbow, surrounded by angels,

holding the Tables fif the Law in his r. hand, a chalice in his 1. hand.

Below, 1., the Fall and the Expulsion from Eden ; r., the Cruciii.\if)n and

Christ bearing the cross, with priests and laymen following his example.

[(;8 X IGG.] A ralhcr Intr iiii)iro3sion.

I'nrchiiscd from Mr. 'rillin. 1S4'.I.

This woodcut, formerly uttrihutod to Diirer. forms the upper cfrnjartmeiit of the

title-horder to tho fulio (iermaii Bilde ])rint('d at Eranlifort Ijy Kj^eni Ipb, 21! Mareh,

IKH. See Itcpninrhnii. i, '.Vli; Jolirli. d. I'. jiiTuff. Knni'li'iiiiiinl. iii. 234. The whole

ljr)rder is reproduced in l.i|)]mi;mn's " l^iifrravoifrH ami Wnodcuts," iii. 42.
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[3-4.]

Two OP THE Secondaiiy Title-borders to the Bible of 1534.

Five borders are used for the titles of the several parts of the hook,

viz., Pts. II and ill of the (XT., the Prophets, the Apocrypha, and the?

N.T. Each is coinpo.sed of eight blocks, four of which (Pauli 273-270)
occur invariably, while the remainder vary in each case.

3. TITLE-BORDER TO PART II OF THE OLD TESTAMENT.

Tiie border is composed of eight separate blocks (see diagram), viz. :

—

(1) The Passage of the Jordan, Pauli 306.

(2) A man bearing on a scroll the name of Gotl,

Adonai, in Hebrew characters, Pauli 274.

(3) Joshua contemplating the bodies of four slain

kings, Pauli 313.

Ornamental panel with David playing the harp,

Pauli 275.

The return of tlie Jews to Jerusalem, Pauli 334.

A man bearing on a scroll the name Jehovah in

Hebrew characters, Pauli 273.

(7) Saul beheaded by the Philistines, and his armour
dedicated to their idols, Pauli 332.

(8) Ornamental panel with the idolatry of Solomon,
Pauli 276.

Within the border is printed the title, " Anndertheyl
|
des Altenn

Te s
I

staments," and below it the woodcut of Joshua and two captains,

Pauli 350. On the back, the Midianites destroying one another, Pauli
315.

[255 X 173 ] A gooil impression, but liaa beeu coloured in a few places.
Presented by W. Mitchell, Esq., 1895.

1
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[5-36.]

Thirty-two Cuts from the Old Testament Series.

B. 2-73. E. 2-81. A. 2-81. S. 2-81. Pauli 277-356.

(For the complete set, see p. 440, no. 1.)

5. THE CREATION OF EVE. Pauli 277.

6. THE FALL. Pauli 278.

7. THE DEATH OF ABEL. Pauli 279.

8. NOAH'S ARK. Pauli 280.

9. LOT AND HIS DAUGHTERS. Pauli 284.

10. ABRAHAM'S SACRIFICE. Pauli 285.

11. JOSEPH LET DOWN BY HIS BRETHREN INTO THE PIT.
Pauli 287.

12. THE TENTH PLAGUE (DEATH OF THE FIRST-BORN).
Pauli 291.

13. THE PASSOVER. PauU 294.

14. THE PASSAGE OF THE RED SEA. Pauli 295.

15. THE GATHERING OF MANNA. Pauli 297.

16. MOSES ON MOUNT SINAI. PauU 299.

17. THE DESTRUCTION OF KORAH, DATHAN, AND ABIRAM.
Pauli 309.

18. THE HOST OF GIDEON BLOWING TRUMPETS; THE MIDIANITES
DESTROYING ONE ANOTHER. Pauli 315

19. SAMSON BREAKING THE PILLARS OF THE HOUSE OF THE
PHILISTINES. Pauli 317.

20. SAUL FALLING ON HIS SWORD. Pauli 321.

21. DAVID AND BATHSHEBA. Pauli 322.

22. DAVID AND ABISHAG. Pauli 325.

23. SHISHAK DESPOILING THE TEMPLE. PauU 32G.

24. SOLOMON ON HIS THRONE. PauU 328.

25. AHAZ OFFERING SACRIFICE. PauU 329.

26. JOSIAH CAUSING THE BOOK OF THE COVENANT TO BE READ.
Pauli 3:i0.

27. THE RECKONING OF THE GENEALOGY OF ISRAEL. Pauli 3:il.
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28. SAUL BEHEADED BY THE PHILISTINES AND HIS ARMOUR DEDI-
CATED TO THEIR IDOLS. Pauli 332.

29. THE DESTRUCTION OF THE HOST OF SENNACHERIB.
Pauli 333.

30. THE RETURN OF THE JEWS TO JERUSALEM. Pauli 334.

31. THE PROPHECY OF ISAIAH. Pauli 337.

32. THE PROPHECY OF AMOS. PauU 342.

33. JUDAS MACCABEUS FIGHTING AGAINST ANTIOCHUS.
Pauli 346.

34. SIGNS IN HEAVEN SEEN AT JERUSALEM. Pauli 347.

35. THE CONQUEST OF JERUSALEM. Pauli 348.

36. ST. PAUL [43 x 65]. Pauli 350.

[en. 50 X 70.] Fair impressions of the cuta, with Germai) text on the back, from
" ClJronica, Be.schreibung vnd geineyno auzeyge, Voun aller WelU horkommeu," etc.,

C. Egenolph, Frankfort, 1535, fol. (see Pauli, p. 271, v).

Purchased from Mr. Bihn, 1875.

87. ADAM AND EVE. THE FALL. Pauli 368 n.

Adam stands to 1. of the tree. Eve to r., taking an apple from the

mouth of the serpent, which is coiled round the trunk.

[26 X 27.] Second state of the block, after the removal of the horizontal shading
from the sky. The block in this state was used in " Grud vnd vrsach der heiligeu
schritft," Neuber. Niirnberg (undated).

In the inventory of 1837.

A single subject from a series of 169 little illustrations to the Book of Genesis
(Pauli 359-527), of which only one complete set is known, at Dresden. That set was
printed by Kunigiuid Herrj^ottin, widow of Hans Herrgott. A number of the same
cuts were used in " Gruudt vnd vrsach der heyligeu schritft," G. Waohter, Nuremberg,
1529 (see p. 442, no. 8).

38. ADAM AND EVE. THE FALL.
P. 172. R. 92. A. 92. S. 82. Pauli 687.

Adam stands to 1. of the tree, and takes an apple with his 1. hand
from the 1. hand of Eve, who takes a second apple with her r. hand from
the serpent, coiled tightly round one of the two stems of the tree. In the

midst of the boughs, above the crossing of the two main stems, is a skull.

A stag lies on the ground 1., a parrot sits on a low bough r., and a lizard

creeps towards the trunk of the tree. In the background is a dense

wood.

[344 X 255.] Good impression, but closely cut, especially at the bottom, where
about 3 mm. are wanting ; the border line is spurious. No watermark.

Purchased from Mr. Gutekunst, 1874.

One of the finest and most important of Beham's woodcuts, and extremely rare.

Only two perfect impressions are known, at Berlin and Nuremberg, belonging to

two different eilitions. The first (repr. Pauli. Taf. xxxii) was published by
Hans Weigel. Pauli describes nine dift'erent copies, of which four are in the same
direction .and deceptive. Heller (Diirer) 1959, quoted here by Pauli, is a difl'erent

woixlcut, by Springinklec, B. (Uiirer) app. 1 (p. 411, no. 80 of this catalogue).

2 G
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38a. ADAM AND EVE. THE FALL. Pauli 687b i.

Copy.

There is no cross-hatching on the legs of Adam and Eve, nor on the

shadow which they throw. To 1. of the stone near Adam's r. foot, a single

horizontal stroke stands for the shadow, where the original has two
strokes.

[350 X 257.] Late impression (xvi century) the border line broken in many places.

Watermark, Imperial eagle.

In the inventory of 1837.

This is the commonest of the copies.

38b. ADAM AND EVE. THE FALL.
Pauli 687b ii, printed as a chiaroscuro.

Copy.

To the same outline block a tone block has been added, printed here

in a strong, dark red, with the high lights cut out.

[350 X 257.] Fair impression. No watermark.
Purchased from Messrs. Smith, 1845.

39. ADAM AND EVE EECLINING.
H. 1961, 1962. P. (Durer) 220, 221. S. 83, 84. Pauli 689, 690.

The figures are cut on two blocks, wliich form a single composition

when placed end to end.

In a park-like landscape Eve reclines 1., holding an apple in her 1.

hand, while her r. arm rests on the stump of a felled tree. Adam reclines

r., facing her, with his back against the stem of a tree, and extends his

r. hand to take the apple. A stag is seen behind a tree at a little

distance from Eve.

[47 X 234.] Late Impression of the two blocks placed together. Heraldic water-
mark.

In the inventory of 1837.

Formerly attributed to Diirer, but certuinly by Beham. Eve is imitated from
Amymone in Diirer's engraving, B. 71. These two cuts were first used in Eck'a
••Wider deu Gotzlesterer . . . C'linrateii Som," Ingolstiidt, 1527, 4t(), nuil again in a
calendar for 1531 (Albertina). The blocks are in the Durscliau collection and there
are modern impressions.

[40-49.]

The Patriarchs witu thf.ir Wives and Children.

B. 74-83. E. 82-91. A. 82-91. S. 85-94. Pauli 691-700.

40. ADAM. Pauli 691.

Adam stands 1., iiiid lays his hands on the heads of two boys. Eve
stands r. with a girl on cither side of her. Death stands between them,

laying a hand on the shoulder of each. Adam and Eve are dressed in

skins, with a girdle of leaves round the waist ; the children, here and
throughout the series, are naked.

In a cartouche aliow the group is printed, " Adam vnd seiii weyb,
|

Adam war hundert vnd dreyssig jar alt," etc. {\\ lines).
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41. SETH.
'

Pauli 692.

Seth, wearing a high cap, stands 1. with two boys beside him. His
wife touches his 1. arm with her r. hand. A girl holding a spindle stands

beside her. A ploughshare lies on the ground.

In the cartouche, " Seth vad sein weyb.
|
Seth war huudert vnd f iinff

jar alt, vnd zeu-
|

get Enos," etc. (4i lines).

42. ENOS. Pauli 693.

Enos stands 1., holding a wand in his 1. hand, gesticulating with his r.

hand. He has two boys in front of him, while a girl plays with a dog in

front of her mother.

In the cartouche, " Enos vnd sein weyb.
|
Enos war neuntzig jar alt,

vnd zeuget Kenan," etc. (4 lines).

43. KENAN. Pauli 094.

Kenan stands 1., holding a laurel branch in his r. hand, a roll of paper
in his 1. hand. Two boys stand near him, one nearly hidden. His wife

holds a baby in her arms, while a girl with a wreath on her head stands

beside her. Between one of the boys and his mother the head of a cow
is seen, licking a lamb.

In the cartouche, " Kenan vnd sein weyb.
|
Kenan war sibentzig jar

alt, vnd zeuget Maha-
|
leel," etc. (4 lines).

44.' MAHALEEL.
'

Pauli 697 (as Enoch).

Mahaleel stands 1. in armour, bareheaded ; his two boys help to hold
his spear and buckler. His wife, in a fur-lined cloak, points with her r.

hand to the girl in front of her.

In the cartouche, " Mahaleel vnd sein weyb.
|
Mahaleel war funlf vnd

sechtzig jar alt, vnd
|
zeuget Jared," etc. (4-^ lines).

45. JARED. Pauli 698 (as Methuselah).

Jared has his head turned in profile to 1. He holds a palm branch in

his 1. hand and lays his r. hand on the head of a boy who holds a square
and pair of compasses. Another boy touches his father's knee and
mantle. The woman holds a child in her arms.

In the cartouche, "Jared vnd sein weyb.
|
Jared war hundert zwey

vnd sechtzig jar alt, vnd zeuget Henoch," etc. (4| lines).

46. ENOCH. Pauli 695 (as Mahaleel).

Enoch holds a laurel branch in his r. hand, iind extends his 1. hand
towards Ids wife. He has two boys at his feet. His wife holds one girl

by the arm, while a second girl is pulling the hair of one of her brothers.

An axe hes on the ground.

In the cartouche, " Henoch vnd sein weyb
|
Henoch war fiinff vnd

sechtzig jar alt, vnd zeuget Methusalah," etc. (5 lines).

47. METHUSELAH. Pauli 696 (as Jured)

Methuselah holds a palm branch in his r. hand and lays his 1. hand on
the head of his son, who carries a fuller's club. His wife stands with

o G 2
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folded hands, looking to the front. A little girl holds an apple in her

r. hand.

In the cartouche, " Methusalah vnd sein weyb
|
Methusalah war

hundert siben vnd achtzig jar alt,
|
vnd zeuget Lamech," etc. (44 lines).

48. LAMECH. Pauli 699.

Lamech, in a hat, stands 1. with two boys at his side, one of whom,
Jubal, plays a flute, while a harp and an organ are placed on the ground
near him ; the other, Tubal-cain, holds a hammer and points with his 1.

hand to a bell on which are the letters A H S P (reversed). Lamech
gives an apple with his r. hand to a third boy, who is identified by the

tent behind him as Jabal, the son of Adah, Lamech's elder -vnie, who
stands by his wife. The younger wife, Zillah, confronts her husband, and
lays her 1. hand on the neck of a girl, Naamah, who carries a ball of

thread.

In the cartouche, " Lamech vnd seine weyber.
|
Lamech war hundert

zwey vnd achtzig jar alt, vnd zeuget einen
|
sun, vnd hiess ihn Noah,"

etc. (5^ lines).

Tlie woodcut illustvatea Gen. iv, 19-22, while tlje text refers to the hitcr I.amech,

lather of Noali, Gen. v, 28-31.

49. NOAH, Pauli 700.

Noah, bareheaded, has a large purse or bag suspended from his girdle,

which one of his two sons is touching ; the other holds a stick. Noah's
wife stands r. with a flower in her hand ; two children (one a girl) stand

near her.

In the cartouche, " Noah vnd sein weyb.
|
Noah war fiinflf hundert

jar alt, vnd zeuget
|
Sem, Ham, vnd Japheth," etc. (41 lines).

[Each slieet 295 X 195, the cut itself c. 225 x 195.] Early impressions ; watermark,
a small orb (Reichsapfel). The ground tliroughout has been coloured brown. The
paper is cut oft" close to the upper border of the cartouche and to the border line below
the woodcut itself; it is also trimmed closely at tlie sides. A damaged portion of

no. 49 has been repaired with a piece taken from a much later impression.

In tlie inventory of 1S.S7.

Tliese impressions belong, according to Pauli, to the first edition, which should

have, when complete, a general title and preface and sixteen verses in two columns, by
Hans Sachs, under each subject. The woodcuts were printed (probably also cut) by
Nicohius Meldemann in 1580; his monogr.im, in a laurel wreath, was jilaced at the

end. Berlin possesses this edition comjdete. The woodcuts were intended to bo

attached, side by side, so as to form a single long sheet.

[50-91.]

Forty-two Small Illustrations to tiik Gospels.

Pauli 7(>7 809."

Over each subject is a title in one or two lines. Thi^ order is th.it of

the Sunday (Sospels throughout the year; a few subjects are omitted, or

missing in this copy.

' Panli dcBcribcH one subject twice, as 782 and 784. Ho should have placed his

lios. 805-809 at tho beginning, instead of the end of the evrivs.
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50. THE ENTRY INTO JERUSALEM (to 1.). Pauli 805.

"Aduent, Von Christi
|
einreltung, Math :

21."

51. CHRIST FORETELLING SIGNS IN THE SUN, MOON AND STARS.
Pauli 80G.

"2 Es werde zei. Lu. 21 :"

52. JOHN THE BAPTIST IN PRISON. Panli 807.

"3 Johannes im ges
|
fengnus, Mathei 11."

53. JOHN THE BAPTIST ANSWERING THE PRIESTS AND LEVITES.
Puuli 808.

" 4 Die Jude schickte zu
|
Johanni, Johan. 1

."

54. THE PRESENTATION OP CHRIST IN THE TEMPLE. Pauli 809.

"Sein vater vnd mut=
|
ter wunderten, Luc. 2."

55. THE CIRCUMCISION. Pauli 767.

" VO d' beschnei. Lu 2."

56. THE FINDING OF JESUS IN THE TEMPLE. Pauli 7C8.

" 1 Jes' im tep. Lu 2."

57. THE MARRIAGE AT CANA. Pauli 769.

"2 Vod'hoch. Jo. 2."

58. CHRIST CLEANSING A LEPER. Pauli 770.

" Vom ausse. Mat. 8."

(Under the woodcut, " Vom Haussuater vu | arbeitern. Math :
20." Tliis refers to

another subject which ia lost.)

59. THE PARABLE OF THE SOWER. Pauli 771.

" Vom Sema, Luce 8."

60. CHRIST GIVING SIGHT TO A BLIND MAN. Pauli 772.

" Jesus macht ein blin =
|
den sehent, Luce 1 8."

61. THE TEMPTATION IN THE WILDERNESS. Pauli 773.

" Inuoca : Jesus ward
|
v6 teufl ver : Math : 4."

62. THE WOMAN OF CANAAN. Pauli 774.

"Vom Cananeischen
[
weiblein, Mathei 15."

63. CHRIST CASTING OUT A DEVIL. Pauli 775.

" Jesus tieib eiu Teufl'el
[
ausz, Luce 11:"
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64. THE FEEDING OF THE FIVE THOUSAND.

" Jesus speiset mit 5.
|
Broden, Johan. 6."

65. THE JEWS STONING JESUS.

" Die Jiiden, Joha :
8."

66. THE ENTRY INTO JERUSALEM (to r.)

" Vo Chr: ein: mat 21 :"

67. THE RESURRECTION.

" Vo der Aufferstehug
|
Christi, Marci 16."

68. THE INCREDULITY OF ST. THOMAS.

" Jesus kopt zu, Jo. 20."

68. THE GOOD SHEPHERD AND THE HIRELING.

" Vom guten hirten vn
|

Miedling, Jo: 10."

70. CHRIST FORETELLING HIS DEPARTURE.

" Vber ein kleines so 1 werdet ilir, Jo :
16."

Pauli 776.

Pauli 777.

Pauli 778.

Panli 779.

Panli 780.

Pauli 781.

Pauli 782.

71. CHRIST INSTRUCTING HIS DISCIPLES TO PRAY TO THE FATHER
IN HIS NAME. Pauli 7S3.

" Warlich warlich, sag
|
ich euch, Johan : 16 :

"

(Here no. 65 is repeated, with the title " Wen d' trostcr Jo: 15 :
" Pauli 784.)

72. THE DESCENT OF THE HOLY GHOST.

"Wer mich libet Jo 14."

73. NICODEMUS COMING TO JESUS BY NIGHT.

" Von Nicodemo dem Ober-sten, Joha : 3 :

"

74. LAZARUS AND DIVES.

" 1 Voin reichen Man
|
Luce. 19."

76. THE MAN WHO MADE A GREAT SUPPER.

" 2. Vou dem grossen
|
Abendtmal, Luc. 14."

76. THE PARABLE OF THE LOST SHEEP.

"3. Vo v' : schaf Lu : 15:"

Pauli 785.

Pauli 78«S.

Pauli 787.

Pauli 788.

Pauli 789.

77. THE PARABLE OF THE MOTE AND THE BEAM. Pauli 790.

" 4 Vo Balcken, Lu : 6 :

"

(Here no. <^^ is repeated, with the title " Vo bus. gore. mat. j."; unU uo. 59, with
the title "7, Vo dc 7 : bro. mir. 8.")
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78. CHRIST WARNING HIS DISCIPLES AGAINST FAI,SE PROPHETS.
I'auli 791.

" 8 Vo fals : pro : mat. 7."

79. THE PARABLE OF THE UNJUST STEWARD. Pauli 792.

"9 vo hauszhal. lu. 16."

80. CHRIST EXPELLING THE MONEY-CHANGERS. Pauli 793.

" 10 Jesus treibt die
|
kauffer aus, Luce 19."

81. THE PHARISEE AND THE PUBLICAN. Pauli 794.

"11 Vo pharise. Lu 18."

82. CHRIST HEALING A DEAF MAN. Pauli 795.

" 12 Jesus macht ein
|
taube gesnd, Marc 7."

83. CHRIST TELLING THE PARABLE OF THE GOOD SAMARITAN.
Pauli 796.

"13 VoSama. Lu 10."

84. CHRIST SAYING, "NO MAN CAN SERVE TWO MASTERS."
Pauli 797.

"15 Niemand kan 2.
|
Herrn diene, Math 6."

85. CHRIST R.USING THE SON OF THE WIDOW OF NAIN.
Pauli 798.

" 16 Von der Witwen
|
Son, Luce 7."

86. THE MAN WITH THE DROPSY IN THE PHARISEE'S HOUSE ON
THE SABBATH. Pauli 799.

"17 VoWasser: Lu 14."

(Here no. 78 ia repeated, witli the title, " 18 Da aber Mat : 22.")

87. THE MAN SICK OF THE PALSY TAKING UP HIS BED.
Pauli 80il.

"19 Vagichbru. Mat 9."

88. THE MAN WITHOUT A WEDDING GARMENT. Pauli 801.

" 20 Vom hochzeitlichen
|
Kleid, Mathei 22."

89. CHRIST HEALING THE RULER'S SON AT CAPERNAUM.
Pauli 802.

"21 Vo Konisch. Jo: 4."

90. THE P.VEABLE OF THE UNMERCIFUL SERVANT. Pauli 803.

" 22 Vo Kong der re s
|
chen wolt, Math : 18."
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81. THE TRIBUTE MONEY. Pauli 804.

" 23 Vo Zinszgr. mat 22."

(Here no. 80 is repeated, with tlie title " 24 Vo des Obersten
|
Tochter, Matthei 9." ;

and no. 65, with tlie title " 25 Wen ir nun sehen | werdet, Matbei 24.")

[30 X 30.] Late impressions on paper cut np into strips, so that the cuts are

printed one under another in sets of four.

In the inventory of 1837.
No other impressions are known. The cuts are in the same style as the illustra-

tions to Genesis, Pauli 3.09-527, and the small illustrations to the New Testament,
Pauli 52S-(174. The subjects are, with very few exceptions, the same as those of tlio

series, Pauli 707-747, but the compositions are generally ditfert-nt. The numbers
before the titles on nos. 51-53 refer to the Sundays in Advent; those on nos. 5ll, 57
to the Sundays after Epiphany (the fourth and fifth Sundays appear to be
omitted, as the title printed under tlie woodcut for the third, no. 58, refers to the
Gospel for Septuagesima) ; those on Nos. 74-91 to the Sundays after Trinity (the fifth,

Miraculous Dr,iught of Fishes, and fourteenth, Christ heiding the Ten Lepers, are
wanting).

[92-99.]

The Passion.

B. 84-91. R. 158-1C5. A. 94-101. S. 153-lGO. Paul! 818-825.

Beliam produced si.K woodcuts of this series in L521-1522, and added the remaining
two in 1535, removing, apparently, at the same time the dates on the earlier blocks.

The early subjects show the influence of Altdorfer.

82. THE LAST SUPPER. Pauli 818.

Early form of monogram ; no date.

[126 X 84.] Rather late impression.

Purchased from Mr. Uurrell, 1848.

83. THE AGONY IX THE GARDEN. ~
Pauli 819.

Early form of monogram ; no date.

[125 X 87.] Fair impression.

In the inventory of 1837.

84. THE BETRAYAL OF CHRIST. Pauli 820.

Late form of monogram and date 1535.

[128 X S.").] Rather late impression.

Purchased from Messrs. Evans, 1853.

85. CHRIST BEFORE CAIAPHAS. Pauli 821.

Late form of monogram and diite 1535.

[128 X 8(i.] Rather late impression.

Purchased from Messrs. Evans, 1853.

The type of Christ strongly resembles that in certain subjects of Diircr's Little

Passion, e.g. B. 32, 36.
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88. ECCE HOMO. Pauli 822 n.

Early form of monograin. Second state, the date 1522 removed.

[125 X 85.] Godil iiupression.

PurcliasL'J from Jloasro. Evans, 1853.

87. CHRIST BEARING THE CROSS. Pauli 823 ii.

Early form of monogram. Second state, the date 1521 removed.

[125 X 85.] Weak impression.

Purcliased from Messrs. Evans, 1853.

98. THE CRUCIFIXION. Paiili 824 ii.

Early form of monogram. Second state, the date 1521 removed.

[127 X 87.] Late impression.

99. THE ENTOMBMENT. Pauli 825 ii.

Early form of monogram. Second state, the date 1521 removed.

[125 X 85.] Fair impression, with narrow margin.
Purchased from Messrs. Graves, 1854.

100. THE LAST SUPPER.
Nagl. Jinn, i, p. 178, no. 70. R. p. 183, no. 3. Pauli 827.

Christ sits at a round table in the act of breaking the bread. On
either side of him are six apostles, with Judas in the foreground 1. In
the arched wall at the end of the room are two pointed windows and a
round one over them.' No signature.

[223 X 172.] A very late impression, after the block had become worn and
cracked. No early impressions are known.

In the inventory of 11S37.

Judas, and the whole group of apostles to 1. of the table, witli the can on tlio

ground, are copied rather closely in reverse from DUrer's Last Sujiper in tlie Little

Passion, 3. 24. The action of Christ is imitated from the supper at Enimaus in the
same series, B. 48.

101. THE HEAD OF CHRIST, CROWNED WITH THORNS.
B. (Diirer) app. 26. H. 1G29. Pauli 820 i a.

First state, before the crack in the block parallel to, and about 40 mm.
away from, the border on the r. side. The three lowest thorns on the r.

side and the lowest lock of hair on the 1. side touch the border line.

Single border.

[424 X 320.] L^uevenly printed ; the border line at the top has been cut away.
Of the utmost rarity. No other impression of this state is known in black and white,

and only one in chiaroscuro (Albertina, Pauli 829 I b).

In the inventory of 1 837.

' There is exactly the same arrangement of windows in the wall in the Marriage of
Cana, Pauli 712.
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101a. THE HEAD OF CHRIST, CROWNED WITH THORNS.
Pauli 829 II a.

Second state, with the crack. The border line is new, and much
wider than the original line. It does not touch the limits of the actual
design at any point. With the new border, the monogram of Diirer has
been added in the lower margin.

[430 X 326.] Unevenly printed, pale .'it the eidee. Wide margin [18 mm. at top
and sides, 05 at bottom]. Impieasious of this state are fairly common; cliiaroscuro
impressions also occur.

In the inventory of 1837.

101b. THE HEAD OF CHRIST, CROWNED WITH THORNS.
Pauli 829 ii a.

Another impression of the second state.

[430 X 320.] Better printed ; the traces of the crack have been almost concealed
by restoration. Wide margin [02-08 mm.] below, none at top or sides. Watermark,
arms of Augsburpr.

Presented by W. Mitchell, Esq., 1895.

101c. THE HEAD OF CHRIST, CROWNED WITH THORNS.
Pauli 829 ii b.

The head is placed on the Sudarium (St. Veronica's napkin), which is

fastened at the top by three nails. Diirer's monogi-am (wrongly formed)
is placed near the extreme 1. end of the long locks of hair on the r. side

of the face of Christ. Immediately under the middle lock on the same
side may be seen traces of another monogram which has been erased.

This was the signature of the copyist, Comte (afterwards Marquis) Leon
de Laborde, who placed a wood-engraver's knife below his monogram.
There is no border-line. The chiaroscuro effect has been obtained,

apparently, by the use of a lithographic tint, only the black outline being
cut on wood.

[478 X 362.] The paper has been stained, to give it an air of antiquity, and this

deception, with the erasure of the second monogram, succeeded in making the ctopy

pass, till recently, as an impression of the earlier chiaroscuro copy (B. app. 27, Pauli
829a n) wliieh L. de Laborde reproduced. B. app. 27 is slightly higher [483 X 3tiOJ.

From tlie William Russell collection.

Purchased from Jles^is. Colnaghi & Co., 1800.

Impressions in black and wnite exist, botli of L. de Laborde's copy and of the old

copy which he reproducrd.
The original woodcut has been attiibnted for many gcuerations to Diirer, and has

even been praised by many writers as one of his finest worl.-s. His irilluenoe, indeed, is

unmistakable, but a certain coarseness in the drawing has prevented most critics from
ascribing it definitely to the master hiuis<'lf, and we must commend their hesitation

when we observe that the points iu wideh it diflers from the style of Diirer are
precisely those in which it agrees with that of Beham in his youth. The structure of

the nose is rsjiecially characteristic (c/. i'auli 894). 'J lu! work was attributed to

lieham by the Nuremberg dealer llauer in the xvii century (v. Murr's Jonnuil ziir

KuiiKtfiegchichle, xiv, 97). Dr. I'auli is the lirst modern writer who has vciitund
delinitely to break witli the tradition that connected it witli Diirer, though Retberg
(A. 41) goes nearly as far. It shipuld be compared with the small engravings of

l.*) 1 9- 1.^)20, Pauli 29-:'>l, which it strikingly resembles, when allowance is made for the

difference in .scale. 'I'he attribution to liiirer ajipears to have been invented originally

for the purpo.ie of fraud, when the worn-out Ixirder-line of the original block was
nplaced by a new one, and Diirer's monourani was added below.
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102. THE PRODIGAL SON. B. 128. R. 192. A. 197. S. 206. Paul! 831.

Seven persons sit at table r. in a richly decorated room, drinking and
playing cards. A violin player and a singing woman sit near the 1. end
of the table. A pair of dancers st.md in tlie f(jreground ; another couple

sit near them on a bench. The door of the room opens on to a walled

garden, in which five people are seen. Through the windows of the

room the departure of the prodigal from his father's house is seen in the

distance r. ; over the wall of the garden 1. we see him tending swine,

while in the far distance 1. he returns to his father's house and the fatted

calf is killed. Beham's second monogram is placed aljove the capital of a

column between two windows. Printed from eight blocks.

[66.5 X 04(1.] Good, thougli inoderu, impression. Tlie blocks are in the Derschau
collection (Beckor, E IH).

Presented by W. Mitcliell, Esq., 1895.

103. THE FEAST OF HERODIAS.
P. 174. R. 116. A. 196. S. 111. Pauli 832.

The banquet of Herod is taking place in the open portico of a domed
building in the backgi'ound 1. Trumpeters lean against a balustrade

outside, and the daughter of Herodias, bearing the Baptist's head on a

charger, approaches the palace. In the distance, near a piece of water

with bathers and a boatload of merrymakers, the executioner, sword in

hand, stands over the headless corpse of the Baptist. In the foreground

r. a company of courtiers and ladies sit at a round table ; others are

dancing 1., in couples or in a circle, holding hands. Death, with scythe

and hour-glass, follows a pair of dancers. A lofty tree divides the whole

composition into two parts. There is a walled town in the distance r.,

with a hill beyond it, surmounted by a fortress. No monogram. Printed

from two blocks.

[391 X 53.'!.] Lute and indistinct impression.

Purchased from Messrs. Deprcz and Gutekunst, 1891.

An early impression of Pauli 832 at Eriangen (not dated) bears the type-printed

address of "Albrecht Glockendon, Illuminist zu Niirmbcrg,'' who published the wood-
cut with a privilege. A clear impression is reproduced in Lippmann's " Engravings
and Woodcuts by Old Masters,'' iir, 41.

The Bca-monstera in tlio frieze on Herod's palace should be compared with those

which support the tablets for the inscription beneath the woodcuts of the Planets,

Pauli 904-910, which were published in 1531 by Glockendon.

ii. SACRED SUBJECTS.—THE VIRGIN.—SAINTS.

104. TITLE BORDER WITH CHRIST, THE FOUR EVANGELISTS, THE
CHURCH OF CHRIST AND THK CHURCH OF ANTICHRIST.

Pauli 878.

The whole border is cut on one block. At the top, Christ, with the

flag of victory in his 1. hand, sits on a rainbow, triumphant over Death,

the Devil and the World. He is surrounded by hosts of cherubim, and

the words, confidite ecjo—vici mvndvm, are placed on either side of his
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head. Down the sides are placed the four Evangelists with their emblems,

and the titles matth^vs, marcvs (r.), iohanes, lvcas (1.). At the foot of

the print the Church of Christ (ecclesia Christiana) is represented by
the Apostles Peter and Paul in two pulpits, and a throng of devout
heareis ; in the foreground two men are embracing one another and a

third gives alms to a cripple. Divided from the scene by the stem of a

tree is the Church of Antichrist (ecclesia anticheisti). Two men playing

cards and a pair of lovers sit at a table ; behind the table two men fight

with dagger and sword, and a pair of lovers sit 1. under a tree. Double
bjrder-line. No signature.

[258 X 172, inner opening 122 x 98]. In the opening is printed the title, "Biblia
sacm vtri.

|
usque Testamenti," etc. (8 lines) ..." Excusum Koremberge apud Frideri-

cum Ptypus.
|
AnuoM.D. xx.x." (Mutber 1184.)

Good impression, with margin [size of page 312 X 214] ; watermark, a heart.

Presented by W. Mitchell, Esq., 1895.

The border was first used in 1526, in "Commentarii .initiatorii in quatuor Euangelia
. , . Jacopo Fabro Stapulensi authore " (Pauli, p. 479). The statement of Seidlitz

that it was used in Luther's " Hauspostill," Nuremberg, 1554, appears to be erroneous.

104a. THE CHURCH OF CHRIST AND THE CHURCH OF ANTICHRIST.
(A portion of the same border.)

Second state.

The lower portion of the block (already damaged and worm-eaten) has

been sawn oft' from the rest, but the two subjects which compose it are

still undivided. The inscriptions have been removed from the block, but
traces of the first letters (ecc) can still be seen over St. Peter's head.

[81 X 171.] Late impression.

Purchased from Herr Gutekunst, I8()7.

104b. THE CHURCH OF CHRIST ALONE. (A portion of the same border.)

S. 1G2.

Third state.

[82 X 85.] A still later impression of the lower portion of the block, after it had
been divided vertically tljrough the middle. Modem impressions of the block in this

state occur in Uerschau (D 15).

Purchased from Herr Gntekunst, 1807.

104c. THE CHURCH OF ANTICHRIST ALONE. (Another portion of the
same border.) K. p. i:i;(, 18. A. 2G5. S. 273.

Third state.

[82 X 85.] An impression uniform in quality with 104b. but on diflercnt (whiter)
paper, with margin [6-7J. Modern impressions in Dcrschau (li 82).

Purchased from Herr Gutekunst, 1807.

t THE LIFE OF THE VIRGIN, IN THE SHAPE OF AN ALTAR-PIECE.
(Reproduction.) B. (Durer) app. 9. II. 1985. Pauli 885.

Photograph of the impres.sion (from the Cornill d'Orville collection), in

the Hofliibliothek, Vienna.

Four of Michel le Blon's engraved copies from this subject arc in the Department.
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105. THE VIRGIN AND CHILD. B. (Durer) app. 14. H. 1996-7. Pauli 886 il.

Mary sits in front of a low wall, holding the Infant Christ erect on a
cushion in her lap ; she rests her 1. arm on a book. She wears a veil and
a circlet composed of little discs round her head. She has a large triple

nimbus ; that of Christ is of the same kind, but marked with a floriated

cross. Landscape background. Diirer's monogi'am has been cut on a
piece of wood inserted in the block near Mary's r. arm, where it forms
part of the wall 1. There is a first state before this insertion. Single

border. No signature.

[433 X 324.] Late impression, tlie border line much broken away. Watermark,
arms of Augsburg, ou a shield surmounted by a crown, with H on either side of it.

In the inventory of 1837.

Pauli is clearly right in ascribing this woodcut, with Hauer, to Beham. It is a
work of his early period, perhaps about 1525, iuflueuced by Diiier, yet original.

106. THE VIRGIN AND CHILD. S. 161. Pauli 887.

The Virgin bends her head, encircled by a double nimbus, to r., and
holds the Child in both arms as she nurses him at her r. breast. She
wears a necklace and a wreath of flowers round her head. Behind her is

a round arch, cut off at the top, resting on pillars. Traces of a single

border line. No signature (the monogram in the r. upper corner is false

and added with Indian ink).

[222 X 170.] A late impression, the block showing many signs of wear, which have
been very ineffectually disguised in some places by a restorer. Watermark, small high
crown surmounted by a cross.

From tlie collection of W. Sharp, Manchester (F. 558, MS.). Sale, Sotheby's, 1 March,
1878, lot 170.

Presented by W. Mitchell, Esq., 1895.

No other impression is known of this good and characteristic work of Beham's
youth (about 1520).

t THE VIRGIN AND CHILD. S. 161. Pauli 887.
(Reproduction.)

[215 X 168.] Photo-lithographic facsimile (slightly reduced) of no. 106, on modern,
yellow-toned, handmade paper.

Presented by W. Mitchell, Esq., 1878.
Impressions of this facsimile were presented to other public collections, where they

have sometimes been mistaken for originals. The reproduction was evidently made
for Mr. BlitchcU soon after he had acquired the rare woodcut itself at the Sharp sale
through Mr. Thibaudeau.

106a. THE VIRGIN AND CHILD. Copy. Pauli 8S7a.

A coarse, reversed copy of no. 106, on a larger scale. A work, perhaps,
of the seventeenth or even of the eighteenth century. The nimbus is not
shown so completely as in the original.

[307 X 248.] Good impression on toned paper. Watermark, R on a shield sur-
mounted by a crown. Margin [17-24].

Purchased from Herr Gutekunst. 1874.
This copy itself is rare. There ib another im|)resBiou at Bremen.
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107. THE VIRGIN AND CHILD WITH A PEAR. 1521.

B. 122. R. 194. A. 199. S. 202. Pauli 888 ii.

The Virgin, in profile to 1., sits on a bank under a fence, supporting

the Child erect on her lap with her r. hand, and holding a pear with her 1.

hand. Over her head the early monogram of Beham, which was accom-

panied, in the first state, by the date 1521. Single border.

[167 X 107.] Fine impression, but disfigured by inaccurate restorations near the

r. side in the lower half of the print. Slightly cut.

Prestuted by W. Mitchell, Esq., 1895.

107a. THE VIRGIN AND CHILD WITH A PEAR. Pauli 888 ii.

Another impression.

[168 X 108.] Also a good impression of the second state, but some worm-holes have
been stopped. Border-line intact.

Purchased from Messrs. Graves, 1851.

108. THE HOLY FAMILY. 1521. B. 123. R. 195. A. 200. S. 203. Pauli 889 i.

The Virgin sits on a gi'assy seat under a tree, with her head in profile

to r. ; the Child lies on her lap, head to 1., holding a pear in his 1. hand.

St. Joseph r., raises his r. hand over his head, and holds a flask in his

1. hand. In the r. upper corner, the date 1521 and the early monogram
beneath it. Single border.

[169 X 108.] A fine impression, very rare in this state (also at Coburg). Very
white paper, without watermark ; naiTinv margin.

Presented by W. Mitchell, E.-iq., 1895.

This subject and the last are uniform in style, and both betray very strongly the

influence of Diirer, and especially of his woodcuts of 1511.

108a. THE HOLY FAMILY. 1521. Pauli SS9 ii.

Second state, after the removal of the date.

[169 X 108.] Good impression on toned paper. Watermark, small high crown sur-

mounted by a croi-s.

Presented by W. Mitchell, Esq., 1895.

lOSb. THE HOLY FAMILY. 1521. Cojiy. Pauli 889 b, c.

A deceptive copy, to be detected most readily by the wide interval

between the end of the Virgin's hair and the 1. border line. No
monogram.

[167x110.] Very badlv printed. From a hook. < »n the back ia printed:

RE(4ISTUO,
I

• AiiciiKGHiKi.MxorQiiSTVXYZ.
|
Aa lib Co Dd Eo Ff Gg Hh Ii.

|
Tnlli

i«mo Quaderni, ecceitu * ; Clic c Duenio.
|
(Then the printer's mark of Zlletti,

< irpheus in a cartouche, 58 X 53) In Venktja, M d i,x.\mi.
|
Appresso Francesco

Ziletti.

PrcB.ntcd by W. INIiti-hell, Esq.. 1895.

This copy is mentioned by I'iiuli as H.S9 c, but it id clearly the same ashia889b. Ha
has priibiiljly described the sauje cojiy twice.
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109. THE HOLY FAMILY UNDER A TENT.
B. 121. K. 193. A. 198. S. 201. Pauli 890.

The Virgin, sitting on a cushion under a tent, holds the naked Child

in her arms. Both look down towards the r., where the head of St. Josejih

is seen. Early monogram on the tent, near tlie r. upper coiner. Single

border.

[124 X 85.] A good, thougli not an early impression, on toneil paper.

Collections: "J. Storck a Milan, 1797" (JI!?.), William Sharp of JIancbester

(F. .558, MS.). Mitchell.

Presented by W. Mitchell, Esq., 1895.

The Virgin and Child are copied from Raphael's "Madonna del Peace," as repro-

duced in an engraving of the school of JIarcantonio, B, xiv, 01, 54.

110. ST. CHRISTOPHER. Nagl. Mon. i, p. 190, no. 99 (as Uurcr). Pauli 892.

The saint bareheaded, with a cloth twisted round his head, is seen

nearly to the knees, standing, looking downwards and turning a little to r.

He grasps the trunk of a tree with his r. hand, while he raises his 1. hand
to support the Infant Christ, who kneels on his shoulders, holding an orb
in his 1. hand. No signature. Single border. Below, outside the border,

but cut on the same block, is the inscription, " Bitt fur mich du hayliger

sant Cristoflel," in Gothic letters.

[136 X 101.] Late impression on old, white paper, with heraldic watermark.
In the inventory of 1837.

No early impressions are known of this woodcut, which is a good and characteristic

example of Beham's early period.

111. ST. ERASMUS. Repert.f. Kunsho. \!L\,iG0,3.

The saint stands, Tested in cope and mitre, in three-quarter face to 1.,

holding his pastoral staff in his 1. hand, and the winch, emblem of his

martyrdom, in his r. hand. Landscape background. The whole enclosed

in a decorative border of vine stems, meeting over the saint's head, with
leaves and grapes in the upper corners, as in Pauli 527. No signature.

[129 X 87.] A rather late impression, after various injuries to the block, including
a horizontal crack through the middle.

In the inventory of 1887.

A fine and vigorous work of Beham's youth, not described by Pauli. I have seen
no other impression.

t ST. ANDREW. 1522. B. 138. K. 205. A. 212. S. 220. Pauli 891.
(Reproduction.)

Photograph of the impression in the Douce collection, Bodleian
Library, Oxford.

112. ST. JAJMES THE GREATER, SEATED. I.'i21.

B. 139. R. 198. A. 205. S. 221. Pauli 000.

The apostle, wearing a pilgrim's hat with a shell in front of it, sits on
a bank at the foot of a tree, turning a little to r. and reading a book
which he holds, together with a large upright key, in his 1. hand. In his

r. hand he holds a staff. Small trees in the distance 1. (cf. no. 111). In
the r. upper corner the date 1521, with the early monogram below it.

Single border-line.
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[8S X 64.] Old, but not very early impression, slightly cut, coloured yellow and
green in imitatinu of chiaroscuro printing, as seen, for instance, in our impression of

DUrer's Ulrich Varnbiiler. Watermark, a fortified gate (as Hausmann 9, etc.), of which
only one tower is visible.

Purchased at the Angiolini sale, 1895.

This subject belongs to a series of Apostles, holding keys, of 1521-1522, of which
only two others. St. Andrew, Pauli 801, and St. Peter. Pauli 899, are extant. The block
exists and modern impressions occur in Derschau (B 75).

t ST. JAMES THE GEEATEE, STANDING. I.i20, Pauli 901 (as St. Sebald).

(Reproduction.)

Photogi-aph of the impression in the Hofbibliothek, Vienna. One
other is known, at Nuremberg.

t ST. JEROME, SEATED, WRITING. Pauli 893.

(Reproduction.)

Photograph of the only known impression, in the Hofbibliothek,

Vienna.

t ST. JEROME, STANDING, WITH AN OPEN BOOK. Pauli 894.

(Reiiroduction.)

Photograph of the only known impression, in the Hofbibliothek,

Vienna.

t ST. JEROME, KNEELING. 1521. Pauli 895.

(Reproduction.)

Photograph of the impression of the second state, with the date 1521

inserted, in the Albertina, Vienna.

See Laschitzer, Mitlh. d. Ges. f. vervielf. Kmist, 1903. p. 20. Pauli has described

this impression inaccurately. The date 1521 i.s clearly genuine, and inserted in the
block by Beham himself. Such an insertion is contrary to all analogy, but an examina-
tion of the very sharp undated impres-sion in the Hofbibliothek shows that certain lines

had to be cut short to make room for the figure 1. The priority of the undated state is

therefore indisputable.

113. ST. PAUL. Pauli 897 ni.

In front of a tree 1., St. Paul, bareheaded, in a mantle, walks to r.

with his r. hand (very badly cut) extended, and a sword, point downward,

in his 1. hand. To r. stands a pilgrim, apparently a woman, in a short

skirt and hooded mantle, holding a staff in the 1. hand and a sealed letter

(St. Paul's Epistle to the Romans) in the r. hand. No signature. Single

border.

The second figure, drawn in an inferior style and on too small a scale,

is not by Beham, but has been inserted in the block, Ln this second state,

to replace the original messenger, a peasant going away to r. in the back-

ground, drawn by Beham himself.

[Ill X 75.] Stained and damaged. On the hack is printed the last chapter of tlio

Acts of the .Vpostles from a Low German liibic, or New Testament, beginning " Ge-
schichte.

|
do ec cmo oynen dach bestcmmexKri, quomen vele

|
. . .

" and ending,

"... frymodichcyt vn' | vorbadon. |
. . . cudc der Apostel Cieschichtc." (In all, 32 lines

of text.)

Iij tiie inveutorv of 1837.
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The first statf, of which there is au iiupression at Brunswick, was also priiitiMl in a

Low Germau ISibh', or New Testament, at the beginning of tlie lOpisth' to I'hih'ninn.

Unfortunately, it has not yel been possible t" identify the edition to whicli either belongs.

Such a diseuvery might reveal the i xislenee of another set of the l'"oui' Evangelists liy

lieluim, with perluips SS. I'eter. James and Jnde, who are generally found together

when the autlujrs of the books of the New Tostament are represented In an illustrated

edition of this period.

114. THE CONVERSION OF ST. PAUL. Pauli 8il!S.

The lior.se, on which St. Paul is rifling to r., has fallen on its knees.

The rider looks up to 1. over his shoulder at the vision of God above the

clouds, and raises his r. hand to shade his dazzled eyes. Iii the distance

r. a church with two towers among trees. No signature. Round subject

enclo.sed by a fourfold border.

[Diam. 67, or of inner circle, M.] Late impression.
Provenance not recorded.

115. ST. ANTONY. RepeH.f. Ku-istw. xxv, 46S.

The saint, in a monastic habit, a high cap on his head, with a single

nimbus, stands, turning a little to r., and looking upward, holding a book
in his r. hand, and in his 1. hand a stafl' surmounted by a large Tau cross

;

a bell hangs by a thong from the thumb of the 1. hand. A one-legged

cripple, afflicted with St. Antony's fire, kneels r. and holds up his 1. hand,
breaking out literally into flames, towards the saint. A female suppliant

kneels 1. with clasped hands, and the head and forelegs of a pig are seen

between her and St. Antony. To r. is the wall of a chapel, outside

which votive tapers are burning, while offerings in wax, arms, legs and
hands, and entire bodies on a small scale, are suspended from a rod and
attached to an iron grating in a window. There is another wall 1., and a
small glimpse of landscape background. Single border. No signature.

[29.'i X -!24.] Good, though not very early, impression, on old, white paper, wilhnnt
watermark. Margin [3-6].

In the inventory of 1S37.

The attribution to Beham is my own. His style is not very easily recogniseii, but I

believe this subject to be one of an early series of njale saints, uniform in style, ami
(approximately) in dimensions with a series of female saints, of whieh only one is

described by Pauli (no. 903, St. Catherine), while two moie, SS. Apollonia and llarbura,

are preserved at Erlaugen (Repertuiiiim, xxv, 467). I'he background I. is ijuiti' in the
style of these woodcutB, while the arehitectiu'e recalls no. 106 (Pauli S87).

lie. THE MARTYRDOM OF ST. CATHERINE. A. 213. S. 3ii9. Pi.uli '.IU3.

St. Catherine kneels, with folded hands, in the middle of the fore-

ground, facing r. An executioner in a wide hat, standing behind her,

draws his sword from the scabbard with his r. hand, and lays his 1. hand
on the martyr's shoulder. In the background r. is the broken wheel.
Three men in Oriental dress, one of whom holds a sceptre, stand beside

the wheel, and a fourth lies on the ground in front of it, with his head
towards St. Catherine. Fire falls from heaven. In the distance 1. a
walled town on the slope of a hill. No signature. Single border.

[290 X 223.] (iood impression on old, white paper, without watermark. Margin [4j.
In the inventory of 18.37.

For other woodcuts allied to this, see note on no. 115.

* 2 H
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iii. MYTHOLOGICAL AND HISTORICAL SUBJECTS.

[117-123.]

The Planets.

P. lKl-187. R, 213-21fi. A. 22.3-22ii. S. 223-220. Pruili :i04-91(l.

The series is fcmnded to some extent on the Florentine engravings

(B. xiii, pp. 192-200 ; P. ii, 31, 61-fi7), formerly attributed to Baldini. Sre

Lippmann, "The Seven Planets," International Chaleographical Society,

1895, with reproductions of both series (A and E). Pauli distinguishes

six editions, the first of which, issued by Albrecht Glockendon at Nurem-
berg, is dated "prima Augusti, 1531." The complete first edition is only

known to exist in the collection of Baron E. de Rothschild at Paris. In

the absence of the headings to each subject, it is impossible to distinguish

the first from the second edition. In the third the names of the planets

below were printed with larger type. These three editions are all early
;

in the fourth the blocks already show signs of wear ; in tlie fifth a new
frame replaces that used hitherto ; in the sixth, which is -^-ery late, the

frame (or a portion of it) disappears. The blocks are preserved in the

Derschau collection at Berlin.

A.—Early impres.sicms. Six subjects (" Sonn " missing), one fr<im tlie

second, five from the third edition, as distinguished by Pauli.

These iuipres>iniis are quite uniform in quiilily and condition, and printed tliiougli-

out on paper with tin- same wati rnmrk. though the tith' "Venus" is printed in a

smalh-r type than ti.e names of the othrr pl:inets. I sn.spect that the sujall type was
retained, liy an exception, for Venus, and that all the woodiut.^ here aie from tlie third

ediliou. The inscriptions at tlie top are wanting throughout.

117. (SATUKN. Pauli 'Ml nr

The god, holding a scythe and devouring a child, rides to 1. in .-i chariot

drawn by a dragon and a salamander. On the wheels of the chariot are

the signs Aquarius and Capricorn.

In the foreground r. are two of the Works of Merey^Feediiig the

Hungry (a monk and nun distributing bread and soup to the poor) and
Visiting the Prisoners (an old man speaking to a prisoner in the stocks.

while a second prisoner looks out through the bancd window of a gaol).

In the foreground 1. a man is killing pigs. In the backgi'ound are

various outdoor occupations. Water is drawn from a well by horse-powei-,

a man is ploughing with a team of horses ; in the distance, on the same
side of tlie river, are a threshing-floor and a place of execution with
gallows and wheel, while across the river two men are washing fleeces i

another is hewing wood, and a hermit near a chapel is making baskets.

The subject is enclosed in a jiaitsie-pai'toui , which occurs througliout tlie

series in editions i-iv. In the tablet below, held by two winged mon-
sters with satyr's head, lion's feet and fish-like tails, is the title Saturnus.

[3ri0 X 217; the subjeot alcjne, 304 x 209.) Good impression, hut cut on the

r, side to the edge of the sulijeet itself. Watermark, a .stiir on a stem issuing from the
to|)of a lozenge divided inti four jiarts.

CoUeetions: O M'.Gunlher in Niirnherg (F. 243), A. l<'irmin-l lidot (F, 21), Mitchell,

Presented hy W. N'it.ehell, Ks(| , lH!t."i,
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118. JUPITER. Pauli 90:> in.

The god, in xvi-century costume, rides to 1. in a cliariot drawn by two
peacocks. He holds an arrow in his 1. hand and lays his r. hand on a
bowl filled with coin, which a kneeling youth presents to him. On the
wheels are the signs Pisces and Sagittarius.

In the foreground r., under a canopy, a pope is crowning an emperor,
attended by two cardinals and two bishops, while other dignitaries, lay

and ecclesiastic, stand at a little distance. In another ccjurt 1. a judge is

hearing a suit. In the distance a hunt is going on.

Passe-partout with the title Jupiter.

[349 X 222 ; the subject alone, ;'>02 x 208.] Good impreaaion, but gomewliat cut on
both sidea. Watermark find cnllections as no. 117.

Presented by W. Mitchell. Esq., IS'Jo.

119. MARS. Pauli HOC hi.

The god, dressed as a Roman warrior, with sword and shield, rides to

1. in a chariot di-awn by two dogs. On the wheels are the signs Aries
and Scorpio.

In the foregi'ound r. three soldiers and two peasants fight for the
possession of a woman, whose two children run away to 1. In a wood 1.

troopers are robbing two mounted travellers, while another aims his cross-

bow at two naked men bound to a tree. A foot soldier, in the middle, is

attacking a prostrate peasant with his halberd. R. troopers are driving

ofT a herd of cattle, while a peasant and his wife are fleeing with a bundle
from a burning farm. In the background are a fortress and a camp.

Passc-pnrtout with the title Mars.

[351 X 220; the subject alone, 302 x 208.] Gondimprefcsion, bnt cut on both sides.

Same paper as no. 117, but the watermark does not appear. Mitchell stamp only.

Presented by W. Mitchell, Esq., 1805.

120. VENUS. Pauli 908 II.

The goddess, holding an arrow in her 1. hand, rides to 1. in a chariot
drawn by doves. Cupid stands before her, blindfolded, aiming an arrow.
A winged heart, pierced by an arrow, flies before the chariot. The signs
Taurus and Libra are on the wheels.

The subject of the lower portion of the woodcut is a Garden of Love.
In the foreground three pairs of lovers are seated ; the pair to 1. are
singing, accompanied by flute and harp ; the pair to r. play themselves on
viol and lute. Other couples are walking on the paths of the garden

;

others are bathing ; others again sit at a round table under a portico.

Passe-partout with the title Venus in smaller type.

[346 X 223 ; the subject alone. 300 x 207.]. Fine impresoion, but cut at the sides.

Watermark as no. 117. Mitchell stamp oidy.

Presented by W. Mitchell, Esq., 1895.

121. MERCURY. Pauli 909 in.

The god, with the caduceus in his 1. hand, rides to 1. in a chariot
drawn by cocks. The signs Virgo and Gemini are on the wheels.



468 Earhj German and Flemish Woodcuts.—Part II.

The scene below represents art and science and trade. In the fore-

ground are an organ-player and two merchants engaged in reckoning. To
]. a sculptor is engaged on a wooden statue. Farther back a painter sits

at his easel, while his apprentice is grinding the colours. A physician

and two astronomers are grouped round a table. At a greater distance is

a goldsmith's shop.

Passc-jjartout with the title Mercurius.

[352 X 220 ; the subject alone, 303 x 208.] Fine impression, but cut at the sides.

Watermark as no. 1 17. Mitchell stamp only.

Presented by W. Mitchell, Esq., 1895.

122. THE MOON. Pauli 910 m.

The goddess, holding a crescent in her r. hand, a horn in her 1. hand,

rides to 1. in a chariot drawn by two women. On the single wheel is the

sign Cancer (not a crab, but a lobster or crayfish—Ki'ebs).

Below men are bathing, boating and fishing ; to r. a water-mill ; to 1.

a table under a tree. Farther back a fowler with a clap-net ; in the

distance the sea.

Passe-partout with the title Luna.

[352 X 234 ; the subject alone, 302 x 208.] Good impression, not cut. Watermark
and collectors' stamps as no. 117.

Presented by W. Mitchell, Esq., 1895.

B.—One subject fi-om an undescribed later edition.

123. THE SUN. Pauli 907.

The Sun-God, crowned, holding his emblem in his 1. hand, rides to 1.

in a chariot drawn by a pair of horses. On the single wheel the sign Leo.

Below a king and queen watch various manly sports—fencing, wrest-

ling, running, putting the weight—from the balcony of a palace. In

a portico on the further side of the courtyard a priest stands before an
altar.

The same passe-partout, with the title " Sun" in the same type as was
used in edition iii.

[350 X 232 ; the subject alone. 301 x 207.] Fair impression, but much damaged
and stained led ; on tliinner paper than was used for edition iii; without watermark.

In the inventory of 18;i7.

This edition is probably rather later th.TU iii. but earlier than iv, for the block shows
little eip;n of wear, though tlje panfe-purlunl is no brnper in gjood emidition. According

to Pauli the title of this subject is " Soun " in editions i, ii and iv, " ^ol " in edition iii.

C.—Three subjects from the fifth edition.

117a. SATURN. Pauli 904 v.

Subject as before, but in a different passe-partout, with the columns

no longer fluted, but swathed in leaves. No title printed in the tablet

below.

[S.'iS X 239.] Very late impression, after the block liad split in two vertically,

52 mm. from r. side; well preserved, with margin [4-11]. Watermark, n Injrn slung

on a cord.

In the inventory of 1837.
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121a, MERCURY. Pauli 909 v.

Subject aH before
;
passepartout as in no. 117a. No title. A wof)clcut

frame jirinted on a separate piece of paper, and attached to the bottom of

the print contain.s 14 11. of explanation in German :
" Mercurius ist ein

Planet der kuust vud maysterschalft," etc.

[350 X 236 ; the frame below, 94 x 218.] Very late impresBion, after the block
bad split in two vertically, 45 mm. from r. side. Watermark as no. 117a.

In the inventory of 1837.

122a. TUE MOON. Pauli 910 v.

Uniform in appearance with no. 121a. The frame contains 12 II. of
text :

" Luna ist weybisch, sentftmiitig, gutig, kalt vnd feucht," etc. The
block has split in two vertically, 82 mm. from 1. side.

[Dimensions as no. 121a.] The block has split in two vertically, 82 mm. from
1. side. Watermark as no. 117a. Tlie strip of paper with descriptive text bas a
separate watermark, a small fleur-de-lis.

In the inventory of 1S37.

D.—Three subjects from the sixth edition.

118a. JUPITEK. Pauli 905 vi.

119a. MARS. PauH 906 vt.

120a. VENUS. Pauli 908 vi.

[310 X 235.] Uniform late impressions, with the second passe-pnrtout, now much
worn, and lacking the portion below the subject. Tbis is replaced by a thick single

line. No inscriptions. Watermark, arms of Nuremberg (small).

In the inventory of 1837.

124. THE MILITARY DISPLAY IN HONOUR OF THE VISIT OF
CHARLES V TO MUNICH, 10 JUNE, 1530.

B. 169. R. 273. A. 207. S. 284. PauU 1115 n.

In the background to 1. is the town of Munich. In the middle of

the subject near a chiu'ch (S. Nicla.s) a row of cannon is drawn up in

a semi-circle, with gun-carriages and waggons behind them. In front

of the guns are three mortars shelling a fort. Two bodies of infantry are

drawn up in a stjuare formation, and on the r. is a body of cavalry. In
the foreground is a tent with the Bavarian arms ; the Emperor, mounted
and attended by a numerous retinue, is stationed behind the cannon, in

front of three pavilions. Beham 's monogram does not occur, but that of

the wood-engi'aver, Nicolaus Meldemann, is placed near the middle, at the

foot of the print, and the date 1530 further 1. In the upper corners

of the print are the arms of Bavaria 1. and Austria r. In the sky, over

the city, is a long fluttering scroll with the printed inscription, " Die
Eursthch Statt Miinchen." The principal buildings are identified by
inscriptions in small type :

" S. Jacob zu Anger," " S. Peter's gotsacker,"
" S. Peter's pfarkirche," " Der heilig Geyst," " Augustiner," " Vnser
frawen pfarkirche," " Die alt Fest," " S. Lorentz," " Parfiisser kloster,"

" Vnsers Herrn gotsacker," " Die new Test." Near the first gun on the
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extreme r. is the remark, " Die hiiltzen biixen den Baurn vor Rastat
genomen."
An ornamental frame placed above the church of St. Nicholas contains

the inscription, " Ankummen vnd Einreyten Kaiserlicher Maiestiit, vrusers

al
I

ler gnedigsten herrn, zu Miinchen, vnd Lrer Kais. Maiest. da
|
selbst

erzeigter Triumph vnd Herrligkeiten, mit raisings vnd
|
fiisz volcks

kriegszordnung vnd vbung, auch geschiitz vu fewr
|
werck, vnd audere

kiirtzweyle, gar eygentlich auff gegenwer
|
tigeu zetel verzeichnet vnd

auffgedi'uokt."

Another frame, near the Austrian arms, contains the further inscrip-

tion, " Zu eren den Hochgebornen Fiirsten vnd Herrn, Herrn Wilhelni

I

vnd Ludwig gebriidern, Hertzogen in obern vnd nideru Baiern, etc.
]

meinen genedigen Herrn, ist diese aigentlich verzeichnus gestelt, Die
schonheit vnd kostlichkeit, dardurch Kaiserlich Maiestat, vnser al s

|

ler gnedigster Herr, zu irer Kais. Maiest in das heiHg reych vn hoch

I

genanter . M. G. H. stat Munchen, ankunift, von iren F. G. mit
|

Bonderlicher eer erpietung entpfangen, Durch mich Niclausz Melde
|
man

bijrgern zu Nurnberg, als hoehgedachten M. G. H. zu vnter =
|
thenigem

dienst, vnd darmit solchs auch an andere orth vnd zu an s
|
dern zeyteu

auszgebrait vnd kunt gemacht wiird, ytzo im druek verfer
|
tigt vnd

auszgangen, Nach dem vnd solchs geschehen im iar nach
|
Christi vnsers

seligmachers geburt . 1530 . des 10 . tags Junij."

The whole is printed from live blocks, laid side by side.

[352 X 1338.] Very fine impression and well preserved. Four of the sheets have
the watermark described in the note to no. 117 ; the iifth has a shield with St. George'a
cross, within a circle.

Provenance not recorded.

No other impression of this edition is l;nown. Of the first edition, witli Latin text,

but one impression is known, iit Sigmaringeii. Tliis is one of Beliam's moat excellent
woodcuts, and it is ckar that lie was an eyu-witnoss of the scene. He used many of
the figures in after years as material for engravings.

124a. THE MILITARY DISPLAY IN HONOIIK OF THE VISIT OF
CHARLES V TO MUNICH, 10 JUNE, 1530. Tauli 1115 iii.

The scroll, frames, Meldemann's monogram, and all printed inscriptions

have been removed. The date has lost the 5. A new (xylographic)

inscription, ingressvs beivmpkalis
|
CAiiOLi v in monacuivm

|
anno DoiS.

1530.
I

10 iVNii, stands in place of the former frame over the church of

St. Nicholas. There is no border-line at the top of the print.

[376 X 1346.] A much later impression, taken when the block was blunt and
worn. Wuti'rjiiark, impc^rial eagle.

rurchased at the Wclksley sale, 1866.

iv. ALLEGORICAL SUBJECTS.

125. THE .lUDGMENT OF SOLOMON. CHRIST AND THI'; WOMAN
TAKEN IN AUULTEUY. 15:i',l.

1'. 173. R. 03. A. 93. S. 96. Tauli 1116 (1 -2).

This is the ui)pcr compartment of an allegorical title-border to a work
on legal procedure.
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(1.) Solomon stands 1. before his throne, on the step of which the

dead child lies. The executioner holds the living child under his 1. arm,

and is just drawing his sword to kill it. The true mother seizes the

executi(jner's arm and appeals eagerly to the king ; hor rival makes a

deprecatory gesture of a less emphatic kind. On a tablet is the

(xylographic) inscription :

" Sivpe latet ueruni, dum res sine teste gerStur,

At mens otlicio proditur ipsa suo."

(2.) In the r. compartment, separated from the other by a pillar, the

base of which bears the date 1539,^ Christ bends down and writes upon
the ground, while the woman stands before him with folded arms sur-

rounded by priests and others. A tablet holds the inscription :

" Ne facile alterius rephendas crimina uite,

Sed tua quanta uide, mantica terga pmat."
No signature. Single border.

[63 X 168.] Good impressions, with margin [5-7].
rresented by W. Mitcliell, Esq., 18!).").

The complete title border, comprising seven subjects on four blocks, was used in the
editions of JusLinus Gobler's " Gerichtlicher Process, auss Gruud dor Kechten," t'rauk-

fort 1.542, 1549, 15.i5, 15(52, 1567, and 1578. The two blocks, 1-2 and 7, were also

reprinted in V. Steiiimeyer's "Neue Kiiustliche Figuren," 1620.

t SATIRE AGAINST THE VICES OF THE MONKS. 1521. Pauli 1117.

(lieproduction.)

Pride, Luxury, and Avarice are tugging at a scarf which passes round
the neck of a monk. A peasant is pulling him forward by the hair and
thrusting a book into his mouth. Poverty is beating the peasant with
her iists. Dated 1521.

[96 X 163.] Photograph of the impression in the Arenberg collection, Brussels

(I897J. There are other impressions at Munich and Vicuna (Hofbilil. 2 impr.). This
subject was first attributed to Beham by Dr. W. Schmidt, Bepert.f. Kunstw. xx, 479.

126. ALLEGORY RELATING TO THE GOUT. I. Pauli 1118.

A queen, in a robe lined with ermine, holding a sceptre in her 1. hand,

stands in profile to r. A scroll, starting near her r. hand, bears the

(xylographic) inscription, solvere . nodosam . nescit medicina podagram.
Three half-length figures, two of whom hold sceptres, are grouped round
her feet, with scrolls bearing theii' names, stigivs plvto, ivpiter,

NEPTVNV.S. Single border (cut ofi' at the right side). No signature.

Outside the border at the top is the title, podagkae lvdus, printed with
type.

127. ALLEGORY RELATING TO THE GOUT. II. Pauli 1119.

A judge sits under a canopy, with one other person to 1., two to r., on
a raised dais. In the room below are a number of suflferers from gout,

' Seidlitz and Pauli read the date aa 1534, in which I cannot follow them. The
style agrees closely with that of Beham's engr.ivings about 1510. This portion of
tiie title, moreover, appeand for the tirot time in tlie 1542 edition of Gobler's book,
whereas the bottom coriipartmeut, l^auli 1116 (7) had already beeu issued twice alone,

in lo.iij aud l.'iiiS. We may infer that ihe remaining compartments were not designed
till bctwecu 1538 and 1542.
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including a Carthusian monk, some of them in bed or propped with

pillows, others leaning on sticks. They have scrolls attached to them
with inscriptions referring to the common malady, genvfraga, hec vxica

CALAMITAS NOSTRA, LECTIGRADA, MALEFICA, CDRSI VETANS, BOCZ ELLENTZ
WILLEN, TALORVM TORTRIX, CRUCIFIGE CRUCIFIGE. Single border.

[Each 145 X 118 (slightly cut on one side).] Good impressioiis.

Purchased from Herr Gutekunst, 1874.

No. 12G is ])riut(xl on the recto, no. 127 on the verso, of the first leaf (before the title-

page) of " Ludiis de Podagra . . . e vulgari Germauico in Latinum carmen coacta, per

H. Eobanum Hessnm," printed by Ivo Schoffer, Mentz, 1537, 4to (F. W. E. Koth, " Die
Maiuzer Buchdnickerfamilie Sclioffer," Leipzig, 1892, p. 196, no. 41). The same cuts

occur in the original (iertuan work, piiblislied 1ti the same year, of which this is a
translation : copies at Munich and in the Klemm collection at Leipzig.

The author of the original German poem was Jodocus Hessus, " Carthusianse

Sodalitatisapud Erphurdiam princeps." The two designs complete one another. Gout,

victorious over Jupiter, Neptune and Pluto, is arraigned before a juilge by her human
victims, who call her by various names, while their general complaint is summed up
in the words, " Haec nnica calamitas nostra." In the end she is acknowledged to be a

victorious goddess, and implored to leave the poet and student in peace, and to betake

herself to the liixuiious and idle rich.

Dr. Pauli, before he knew the circumstances under which the allegory was
published, called it a certain work of Beham's most mature period.

128. THE FOUNTAIN OF YOUTH.
(Imperfect.) B. 165. E. 272. A. 262. S. 280. Pauli 1120.

The whole composition is cut on four blocks, and measures 375 X 1090

mm. This collection contams only the first and third sheets.

(1.) To r. is seen the walled edge of a pool of water, fed by the

Fountain of Youth, to which the aged are walking with crutches, or being

carried by porters, across a stretch of open country with a village church

and a well by the high road 1. In the open space three men and a

wtjnian, restored to youth, are dancing round a bonfire made of

crutches.

(3.) The pool into which the fountain flows is partly roofed over. In

this third sheet we see part of a stately bathing-house of Renaissance

architecture, open in front, and sheltering the extremity of the pool and

a small fount;iiu. Two women (copied from Marcantonio's Judgment of

Paris, B. 245) stand by the fountain. Another woman and a man are in

the water ; others sit on the brink or lean against the columns. A wide

seat runs along the further side of the hall. Near the first window
a man is being shaved ; a bather lies asleep under the second w-iudow

;

under the third a man and a woman are playing at backgammon. On
the roof of the building five bathers sit drinking at a table, and a woman
plays a hurdy-gurdy.

[Size of sheet (1) 367 x 270, (2)365 x 265.] Rather late impressions, with tlie

lower border line much broken. Watermark on both, Augsburg arms on a shield with

the letter A below.

(1) In the inventory of 1837 ; (2) purchased from Messrs. Smith, 1850.

t DEATH AND THE COURTESAN. 1522. Pauli 1122 i.

(Kejn'uduction.)

Facsimile by the Reichsdruckerei, Berlin, of the only known impression

(in the Berlin Cabinet) of the first state of the original woodcut, with the
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date 1522. Published in Dr. Lippmann's " Engravings and Woodcuts by
Old Masters," i, 42.

Presented by Dr. F. T.iiiiiiiianii, l!t02.

One itnprcssion is known (at Uresilen) of the second state, witliout the date, and
one (at Munich; of the tliird state, with l)iirur"s uionneram stamped on. Tlie name of

the engiaver, nici.as meldlman zv nvumdeug. is cut iu full al the foot of the bed. The
design was attributed by Naglcr (K.-L. ix, 59,5) and Passavaut (iii, 187, 197) to Uurur.

129. DEATH AND THE COURTESAN. Pauli 1122a ii.

Copy.
A naked woman, with jewels on her head and a chain about her neck,

kneels on a bed with a riclilycarved back and curtains on either side.

She draws one of the curtains aside with her r. hand, disclosing the view

through a window, and snatches up an end of the coverlet with her 1.

hautl to cover her nakedness. Death, an emaciated figure, not quite a
skeleton, wearing a hat, a chain, and some slender drapery thrown over

one shoulder, hokls a shovel in his 1. hand, with which he also grasps an
end of the coverlet. He glares fiercely at the woman, and holds out an
hour-glass towards her in his r. hand. Lying across the fi-ont of the

print, under the end of the bed and partly hidden by the coverlet, is the

woman's lover, already dead, with a sword in his 1. liand.

Second state of the copy—a chiaroscuro, with the tone-block indistinctly

printed in a light red.

[390 X 278.] A rather late Impression. Watermark, an upright cidumn (letter I ?)

with a trefoil at the top, and a crowned snake coiled round it, between the letters H
and S.

OoUection, Brentano (blue stamp, F, 50).

Purchased at the Brentano sale, 1870 (let 452).

The copy, which is in the same direction as the original, and fairly exact, may bo
distinguished by the absence of Jleldeniann's signature, and of five large nails in the

ceiling, immediately under the border line at the top of the print. Deatli's left eye has
a pupd distinctly drawn, where in the original there is merely an empty socket.

Three states of the copy are known : i, printed from the outline block only, iu black ;

ii, chiaroscuio, as here ; iii, with Diirer's monogram. The copy is rather less rare

than the original.

130. DEATH AND THE CHILD. Pauli 1123.

Death, a skeleton, sitting on a bank with some drapery spread over it,

clutches in his arms a little boy, who attempts to run away towards the r.

In the 1. upper corner an empty tablet. The background is shaded with

horizontal lines. Single border-line.

[59 X 46.] Good impression, not very early, on yellowish toned paper, with
margin [2-4].

In tlie inventory of 1837.

A spirited, early cut, of which three other impressions are known, at Darmstadt,

Nuremberg and Vienna (Hofbibliothek).

v. SUBJECTS FROM DAILY LIFE.

131. A DISPUTE BETWEEN LUTHEE AND A CATHOLIC THEOLOGIAN.
B. 164. K. 209. A. 218. S. 279. Pauli 1197.

Luther, r., pointing to a text in an open Bible, argues with a long-

nosed opponent 1. in a doctor's cap and gown. Between the two the
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half-length figure of God the Father, holding orb and sceptre, appears in

the midst of clouds. Each party to the discussion is followed by a crowd
of adherents. On Luther's side are peasants, one with a flail, another (a

woman) with a basket of eggs. On the other side are a monk in a

chasuble, holding a chalice, and a number of artisans, including a painter

with a mahl-stick and the painter's arms at his feet, a bell-fnunder

pointing to a bell bearing the letters A R in reverse (compare the bell in

no. 48), and a fisherman. No signature. Single border line.

[150 X 202.] An early impression, very slightly cut on r. side, on thin, white paper
witliout watermark.

Collectiona : P. Marietta, 16G8 (MS. in r. npper corner\ B. Keller (F. 59, blue).

Purchased at the Keller sale, 1871 (lot 478).

Thia is an illustration to the poem by Hans Sachs, " Ein newer Sprucli, wie die

Geystlichkeit und etlich Handtwerckur iiber den Luther tlagen," divided into three

parts, " Die Cla>< der Gottlnsen," "Antwort D. ilartinl," "Das Urthcil Christi." An
early coloured inipressiou of the woodcut accompanied by the jioem, without date or

publioher's name, is exiilbited in the Germanic Museum, Nuremberg.

[3 2-135.]

The Foob Seasons.

A selection from a series of nine woodcuts (S. 272, Pauli 1211-1219),

which, with three others not by Beham, illustrate the occupations of the

twelve months, and were used in numerous calendars and worka on
hygiene published by Egenolph at Frankfort, 1533-1582.

132. SPRING (MAY). Pauli 1214.

A man r. and a woman 1. sit facing one another in a large wooden
bath in the open air. The man holds a drhiking-vessel in his r. hand.

133. SUMMER (AUGUST). Pauli 121 G.

Two men and a woman are resting in a cornfield, with food and drink

beside them. Another woman is reaping in the background.

134. AUTUMN (OCTOBER). Pauli 1217.

A man is treading grapes in a wine-press ; another walks away to 1.

witii a wooden bucket slung over his shoulders. In the background a

large cask and a wall with a window in it.

135. AVINTER (FEBRUARY). r.auliI211.

A man sits, facing r., in front of a fire and drinks out of a jug. His

wife stands behind him.

[Each 33 x 33.] These four woodcuts are printed in two rows on the same page,

with the titles, '' Ver," " Aestas," " Aiitumnus," •' Ilyems." printed over tlum in italics.

Tlic pa^'c is from " Dc consi-rvauda liona valetuiline," Fnuil.l'dil. I.'i.'i:!, Svn, fol. Ill v.

(I'auli, p. -Ill, viii). Tlio text on tliu Imcl; brj^iii.s, " OAl'l'T XVIII
]
Ue qua poletur," etc.

From tlu! Ua^'t'ord cuUectiou (flurl. MS. .V.) 17, 17H).

Transferred from tlio Department of Printed Books, I'JOO.

136. SCENE IN A GARDEN. Pauli 1221.

A pair of lovers and an older man with a beard sit at a round tabic

among trees iu a garden. A man with a wooden bucket (for giapes)
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slung over his shoulders stands by the table, and a fiddler and a jester are
seen in the background. A small dog runs up in the foreground r.

;

another lies on the ground near the table, gnawing a bone. Single border.

No signature.

[61 X 105.] Good impression, cut ju3t within the line at the top.

Purchased from Itr. l.auior, 18S0.

One other impres-siun has hcou described, in the university library, Munich. This
imprcssiou was formerly attributed to Virgil Solis, and it resembles a certain group of
woodcuts wliich bear both that master's monogram and that of the master H. W. G.,
but the subject is much more in lieham's taste, aud there is a considerable resemblance
to such small woodcuts as those just described, nos. 132-135.

137. THE WOMEN'S BATH.
B. 1G7. E. 271. A. 261. S. 281. Pauli 1223.

Nine women, four children, and a male bath-attendaTit are .standing

or sitting on benches in a Ijath-room, which has a high stove in the 1.

corner at the back. The subject is placed within a circular frame.

[Diam. 295.] Late impression, after cracks in the block, on yellowish paper, with-
out watermark. Beham's later monogram, in one of the circles on the cuiliug, baa
been effaced, and that of Diirer has been put in with pen aud ink on the floor.

Purchased at the Angioliui sale, 1895.

138. THE STAG HUNT. Pauli 1224.

A stag and a hind are being pursued from 1. to r. towards a net by
a pack of hounds and four mounted huntsmen. Four others in the
foreground ride in the same direction, and a group of three gentlemen
and two ladies, mounted, wait to r. A single horseman with a crossijow
waits for the deer to pass, and two huntsmen with spears wait behind
trees. On the other side of the glade a large party of ladies and cavaliers

wait among the trees, watching the hunt. In the foreground 1. Diana,
attended by six nymphs, is being surprised by Action (" aktoniis ein
konig "), whom his h(3unds attack. Printed from three blocks. No
signature. Single isorder.

[373 X 77i.] Late impression, after vertical cracks in the blocks. Watermark, on
a shield pointed at the bottom a half eagle and the letter K.

In the inventory of 1837.

About 1530. The treatment of the trees resembles that ou the pLinets.

139. LOVERS SITTING NEAR A FENCE. (1522.)

B. 101. R. 267. A. 248. S. 277. Pauli 1229 u.

A pair of lovers sit on a bank near a fence, caressing one another.
The woman's head is seen in profile to r. In the open space above
her head is Beham's early monogram, without a date. Single border.

[125 X So] Clear impression, not very early. The monogram is distinctly printed
in outline. No watermark.

I'lesented by W. Mitchell, Esq., 1895.
Tliis is the secoud state. The first, uf which there is an impression in the von Imnna

collection at Prague, has the dale 1522 above the uijnogram. The etching, dated
]52(;, foimerly described as an original work of B(diam's (B. 209, R. 218, A. 209, S. 208;,
18 a reduced copy in reverse of this woodcut (Pauli 1229a3.
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139a. LOVERS SITTING NEAR A FENCE. Pauli 1229 n.

[125 X 85.] Anotlier impression, blacker and more heavily inked, so tljat the
monogram is no longer seen to be iu outline. The defective jxirts of the border-liue

have been put in with Indian ink. No watermark. Margin, at the bottom only, 5 mm.
Purchiised from Jlr. Bousfield, 1850.

140. LOVEKS CONVERSING. B. 162. A. 219, S. 293. Pauli 1231 i.

In the corner formed by two walls a young man with curly hair, in a

large hat, lays his 1. hand on the shoulder of a girl who sits on a low seat

and turns towards him, while she rejaels his aavances with both hands.

To 1. a tall jar with two handles, containing flowers. No signature.

Single border.

[77 X 07.] A rather late impression. No watermark.
Purchased from Misa Bury, 1877.
An early work of Beham's, coarsely cut. There is a second state in chiaroscuro.

141. THE VIOLINIST. 1520.

B. 163. R. 270. A. 250. S. 278. Pauli 1232.

A young man, wearing a soft, drooping hat, sits three-quarters to 1. on
a bank near a hedge and plays the violin. In the upper r. corner the
early monogi'am and date 1520 above it.

[80 X 55.] Late impression, without watermark. The date 1612 has been written
iu an old hand on tlie back.

Purchased from JNIessrs. Evans, 1853.
Only one other woodcut by Beham, Pauli 901, is dated 1520.

t THE VIOLINIST AND THE LADY. 1520. Pauli 1232, 1234.

(Reproduction.)

Photograph of the early impression at Cambridge of these two
woodcuts united to form a single composition.

Pauli 1234 is also found in similar combination with another cut of a violinist who
we.ars a hat witli feathers, Pauli I'iSo (without monogram).

Presented by G. W. Reid, Esq., 1880.

142. THE OLD WOMAN AND THE YOUTH. Pauli 1235 n.

Two half-length figures under the triple arch of a window. A
wrinkled old woman, r., wearing a hat with feathers, strokes the cheek
of a youth with curly hair and a wreath round his head, who helps

himself with his r. hand out of a large bag of money placed on a window
ledge before him. No monogram. Single border.

[245 X 250.] Late impression. Watermark, eagle on a shield, surmounted by a
crown.

I'urchaBed from Mr. T. Jacob, 1898.

Tlic first state is accompanied by verses, and the address of Ilanns Adam, the printer
of the woodcut (at Nuiomborg). The third state is a obiaroscuro. while in the fourth

Diiii'r's monogram has been inserted. The woodcut is described in some of thu older
catalogues as a doubtful Diirer.

143. THE OLD MAN AND THE GIRL. A. 217. S. 312. Pauli 1236 n.

A companion subj(>ct to the last, and similar to it in arrangeiiipiit.

A bald old man, 1., in prolile to r., lays his 1. hand on the shoulder and
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his r. hand on the breast of a girl in a hat, who puts her 1. liand into a

pouch full (if money, attached to the old man's belt. She holds up a cuiu

in her r. hand. No monogram. Single border.

[243 X 246.] Late impression. Watermark, two sLiclds suriiiounted by a mitre

aud ciozicr.

lu tlie inventory of 1S37.

144. A GENTLEMAN AND LADY WALKING.
B. vii, 2(;7, 103. Pauli 12.'!7.

A middle-aged man, richly dressed, wearing a wide hat trimmed with
ostrich feathers, escorts a lady who walks with downcast eyes by his

side. He holds her r. arm with his 1. hand, and gazes earnestly at her

face. No signature. No border-line.

[Size of sheet, 260 x 205.] Old, though not very early, impression. Watermark, a
crown (only a fragment visible).

Ill the inventory of 1837.

Dr. Pauli, wlio recognised an impression of this -woodcut in the von Lanna collection

at Prague (Singer 6988) as a work of Beham 's, was not aware that it forma part of tlie

series of twenty woodcuts, the dancers' at a wedding, attributed by Bartsch (vii, 267,
103) to Schaufelein. Bartsch recognises differences of style in the series, but explains
them by the inequality of the cutting. The true explanation is that they are drawn
by different hands. Fifteen are certainly by Schliufelcin, two by Beham, and the
remaining three probably by Fliitner. The series waB pulilished at Nuremberg by Hans
Guldenmund in 153,"i, the year of Beham"s last short residence in his native city. It

way be conjectured that Beham was originally to have drawn the whole series and that
on his departure from Nuremberg in July, l.'i3.5, it was given to Schaufelein to finish.

Reproductions of the whole series were published by Andresen at Paris, in 18G5, and
by Hirth, " Bilderbucb," i, 55-74. This subject is Hirth 74. The others, which are
not by Schaufelein, are Hirth 55, 56, 59, and 73. (See Eepertorium, xxv, 46S.)

145. A LADY WALKING BETWEEN TWO GENTLEMEN.
B. vii, 267, 103.

A young lady, wearing a crown, a necklace, and other jewels, walks
to 1. with her hands crossed before her. She is escorted by two young
men dressed alike in fur-lined mantles, with garlands round their arms,

and wearing soft felt hats. No signature. No border-Une.

[Size of sheet, 250 x 200.] A very clear, early impression, but soiled and torn at

the corners. No watermark.
From the Bagford collection (Harl. MS. 5944, 113).

Trau.sfiTred from the Department of Printed Books. 1000.

This woodcut has not been recognised as a Beham by Dr. Pauli, but I attribute it

witliout hesitation to the same artist as no. 144. These two subjects are markedly
different in treatment from all the rest of tlie series, and agree with one another in

many respects, e.tj. in the treatment of velvet and of the folds of the dress. Notice also

the hatching on the men's legs, and in the shadows on the ground. These two subjects

also agree with one another, and differ from all the rest, in having the ground marked
off at the top by a straight line, and then left quite white except where shadow falls.

This subject is reproduced by Hirth as no. 73.

Bartsch, who does not describe the series in detail, mentions this specially as the

second of the woodcuts, repr. senting the ynuiig bride with her two attendiints

(Brautfiihrer). One other lady in the series (Hirth 56) wears a somewhat similar

' The courtly dance of this period was a measured walk to the sound of music,

without any hasty, springing motion {see p. 330).
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145a. A LADY WALKING BETWEEN TWO GENTLEMEN.
[8ize of slieet, 2S8 x 213] A much later impression. Watermark, a small orb

(Ecichsniifcl), diameter, 20 mm., with a cross over it. On the back are printed two
designs for ornate colnnins, by an unknown Nuremberg artist.

In the inventory of 1S37.

146. THE VILLAGE FAIR. 153.5.

B. 168. E. 2G3. A. 245. S. 283. Pauli 1245 i.

In the middle a number of peasants are carousing at a table iu front

of a tavern. Farther to 1. are various stalls and booths. A quack
dentist is attending to a patient's teeth, while a woman picks his pocket.

By the table behind is placed a placard with the words, " Hi gutea
Ti

I

riact vnd
|
Wurmsam." Farther back a newly married couple are

lieing blessed by the priest at the church door ; the wedding guests, two
and two, form a procession in the street. On a hill above the village

stands a castle. Outside the village to r. all kinds of sports are being

carried on, such as dancing, skittles, sword-dancing, climbing the greasy

pole, horse races and foot races. The prizes for the racers, a wi-eath, a

pouch, and a pau' of boots, are attached to poles with the flags of the

Empire, Nuremberg, and Augsburg. Near the pole an ugly brawl is

going on, in which one of the combatants has lost a hand. Near the 1.

upper corner is Beham's later monogi'am with the date 1535 above it.

Single border. Printed from four blocks.

[358 X 1138.] Fine impression of the first state. Watermark (only on the second
sheet), a fleur-de-lis on a shield, surmounted by a cross.

Presented by W. Mitchell, Esq., ISO.l.

Another impression of the first state is at Stuttgart ; the second, accordina; to

Pauli, has Glockeiidon's name; the third, Glockendon's name and address; the fourth

(without the date), Hans Weygel's name and address; the fifth has nothing but the

monogram.

146a. THE VILLAGE FAIR. Pauli 124.5a.

Copy.

The inscription on the quack's placard is, "Wilde Boe
|
ren Salue."

Beham's monogiam is retained, but there is no date or address. The
execution is inferior.

[358 X 112fi.] Good impression. Watermark, large imperial eagle.

Purchased from Mr. Tillin, 1851.

The copy is Flemish Another injpression, according to Pauli, has the address,
" T'hantwer|)en by Robert de Cecille iu den gulden Pellicaen." There is also a small

copy, iu reverse, engraved by J. T. de Bry.

[147-149.]

Landsknechts.

These belong to a series, partly by Nuremberg, but chiefly by Aug.sburg

artists, wliich were re-issued by David de Necker at Vienna, and have

been reproduced by Breunner-Enckevoirth, "Rfiin . Kais. ]\Iaje.stilt Kriegs-

vulker," Vienna, 188.3, with te.xt by .Jacob von Falke. Others of the

series have been attril)uted to Beliani by Dr. W. Schmidt {Itep. f.

K'ltnstw. xvii, 3G8) ; but they are rejected by I'auli, who mentions thera
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as nos. 1455-1460. Contemporary copies of the original woodcuts were
issued at Nuren)t)org, partly by Meldeniaun and pai'tly by Guldenmund.
Some of these were drawn by Fliitnei'.

147. A T.ANDSKNECHT. Pauli 12:>.').

He stands, facing a little to r., holding a spear in his 1. hand, while

his r. hand is extended. His short swiird hangs at his back. Ho wears

a wide-brimmed hat with feathers. No signature or border-line.

[2C7 X l.'il (cut).] Early iiiipressiou, without waluimark («''e no Hi')-

Purchased from Messrs. Smith, 184.5.

148. A DEUMMEE. Pauli 12.57

He stands, bareheaded, to the front, but with his head to r., beating

his drum. His hat with feathers is slung round hi.s neck, and hangs
behind his r. shoulder. No signature or border-line.

[255 X 142 (cut).] Early impression, without watermark (.scf no. H:i)

Purchased f'roiu Messrs. Smith, 1845

149. A FIFE-PLAY EE. P.auli 1258.

He stands, tu the front, but turning a little to 1., wearing a wide-

brimmed hat with feathers, and playing the fife. The ca.se of the

instrument and a short sword hang behind hi.s back. No signature or

border-line.

[260 X 125 (cut).] Early impression on old pajicr. uniform witli nos. 147-14S
;

watermark, small high crown.
Purchased from Messrs. Smith, 1845.

149a. A FIFE-PLAYEK.

Copy, not described bj- Pauli.

A close copy, in almost all respects, of the cut described above, but
the work is much coarser and the case is di'awu in black line on white, nut

in white line on black, as in the original. The sheath of the sword is

black, and the live slanting white lines which it has in the original are

omitted. No signature or border-line.

The following inscription, piinted in type, stands at the head of tlie

woodcut :

—

" Pfeyffer.

^ Ich sol euch pfeyfi'en ein nwes lied.

So sagt man es wt>l wrden fryd

Doch hoff ich es sey als erlogen

Der Tiirck ist er.st zu Feld gezogen.

Mit gantzem herr vnd grosser macht :

Wir muessen than mit Im ein Schlacht."

The verses are in two colunms, of thi'ee lines each.

[257 X 1711.] Early impression, without watermark.
Prorcnanci' not recorded.
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150. HEAD OF A\ OLD MAN WITH A BEARD. 1521.

A. 25:;. S. B15. Pauli 1-259.

The old mail is turned in threc-ijuarter face to v., and wears a wide-

brimmed liat and a mantle. In the 1. upper comer is the date 1521.

No signature. Single border-line.

[77 X 66.] Good, eaily impressiou. Xo watermark.
Purchased from Mr. Bilm, 1S73.

This finu ami characteristin work of Bchani's is very rare. Another impression is in

the V. Lanna collection at Prague (Singer 1405). Here it was formerly placed among
the works of Lucus van Leyden, to whom it was attributed by Passavant (iii, II, 22)
and Dntuit (ii. 100, 31).

t HEAD OF AN ELDERLY JIAN, CLEAN SHAVEN. PauH 12ilO.

Early monogram.
Reduced reproduction [77 : 79] of the only known impression [102 : 103],

at Oxford (Bodleian Library, Douce Woodcuts, vii, 59).

This is a direct copy, enlarged to more than twice the size of tlie original, from the

man in the middle of the family group in Diirer's woodcut of 1511, B. ',)7.

vi. ILLUSTRATIONS TO THE DRAWING-BOOK
;
PLAYING-

CARDS ; ORNAMENTAL DESIGNS ; HERALDRY.

[151-154.]

AVooucuTS FKOM " Das Kunst- und Lehrbijchleix."

Eighteen woodcuts, Pauli 1270-1287, appeared in seven edition.s of

Ihc. book, from l-'i-lG to 1.594 ;
two more, Pauli 1288, 1289, only appeared

in the last edition, 1605. Eeham seems to have jn-ojected some such

jiuliliciititm as early as 1528, under the influence of Diirer's work on

proportion. He actually published a work on the proportions of the

horse in that year, but the work on the human head and tigure did not

appear till 1546, though some of the woodcuts, at least, are earlier. It is

difficult to understand on what principle thej' are dated in certain cases.

Some early imprassions of Pauli 1270, for instance, bear the date 1528,

which probably means that the cut was made in that year ; but the

date itself must ha\e been inserted later, for it is at-coiiipanied by the

late form of the niDnogram,' while the figures in tlie date, though they

re.seinl)]e those which occur in some early wt)rks of tlic years 1521, 1522,

etc., also agree clasely with tho.se of the date 1546 on a special impression

of I'auli 1284.

In the case of Pauli 1281, the date 1516 is certainly misleading, for

tlie block had already been used, without any date over the monogram,
in a book published in 1540. Pauli 128.3 is probably much earlier than

' Dr. I'auli states that the nionot.'ram is the early one, but I his is a mistake, as

regards the impressions at Merlin and London. Dr. Lippmanu consiilers both date

and monogram as a later addition.
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1546, the date which it bears in the book, while on Pauli 1277 (undated)

it is quite clear that tlie monogiam is a later insertion, for a small oblong

piece of the actual design, immediately above the monogi'am, has been

drawn again on the same piece of wood as the latter and inserted with it,

so that the edges of the new piece are visible. It seems, on the whole,

that when Beham at length made up his mind, in 1546, to publish his

" Kunst- und Lehrbiichlein," he collected a number of blocks of earlier

date, some of which had been used for other purposes, while he added

new ones to complete the illustrations, and endeavoured, by inserting the

date 1546 and the corresponding monogram in the older blocks, to convey

the impression that the whole work was new. The London impressions

of Pauli 1270 and 1284, which are uniformly printed on stout paper and
without text or any other woodcut on the back, seem to be proofs printed

for some special purpose (not earlier than 1546), and not fragments of any
edition of the book.

151. TWO MALE HEADS AND TWO SKULLS. Pauli 1279.

At the top, 1., a man's head in profile to 1., r., a man's head facing

directly to the front. Below these are two skulls in the same position,

drawn on one block and connected by an indication of the shelf on which
they rest and a wall behind them.

Each head is printed from a separate block and the two skulls from
a third ; but the blocks are ccmibined in this way on the page in all

the editions vi the book. The interval between the two heads at the

nearest point is 11 mm., whereas in the edition of 1565 it is only 6 mm.

[Size of puge, 130 x 122 (cut).] On white pajier without watermaik. From an
edition not identified. On the back (recto of the leaf), is an impreBbion of Pauli 1281.

Purchased from Messrs. Evans, 1S53.

151a. THE TWO SKULL!^ ALONE. Pauli 1279.

Under the two skulls is the date 1528 with the late monogi-am below
it {see above). Over them is printed with movable type, " Inn solicher

form und gestalt hab ich dir mein lieber lunger diese
|
Todten haubter

fuer gerissen."

[Size of leaf, 92 x 129; the woodcut alone, 60 x 129.] On stout, yellowish toned
paper without watermark ; on the back the number ii^, written by an old hand.

Purchased from Messrs. Evans, 1857.

152. HEAD OF A BEARDED MAN. Pauli 1280.

The head and shoulders of an elderly man, bareheaded, with a long
beard, are drawn in three-quarter face to 1. No date or signature.

[lOS X 97.] An impression from some edition of the book, with Pauli 1281 printed
on the otlier side.

Presented by W. Mitcliell, Esq., l.'iOri.

Impressions exist with the date 154G and monogram.

153. AN ALLEGOKY. Pauli 1281.

A winged female genius, turning to r. and looking down, sits on
Death, a skeleton huddled together and crouching on the ground. She

2 I
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wears a crown of stars ; her r. hand rests on a vase. A winged boy,

standing before her with his back to the spectator, holds up with both
hands a veil which passes over the woman's 1. arm and leg. At the top,

near the r. corner, are the date 1546 and the late monogram.

[Woodcut alone, 123 x 105.] Two impressions ; ssenos. 151, 152.

This woodcut, without the date, occurs on the title-page of Cornelius Agrippa,
" Vom Adel vnd Furtreffen weibliohes Geschlechts," 1540. (See p. 443, no. 30.)

154. A PEASANT. • Pauli 1284.

He wears a wide-brimmed hat, and stands, looking up to 1., pointing

in the same direction with his 1. hand, while he carries a large jar under
his r. arm. To r. the date 1546 and late monogram.

[Size of woodcut, 91 x 51.] Good impression, uniform in every respect with
no. 151a. The number 241 written on the hack shows that tlic two jiriuts have been
kept togetlier for a very long time.

Purchased from Messrs. Evans, 1857.

t PLAYING-CARDS. Pauli 1200-1337.

(Keproductions.)

Facsimile by the Reichsdruckerei, Berlin, of the Deuce, " Ober,"
" Unter," and King of each suit. Pomegranates, Roses, Leaves and
Acorns.

Presented by Dr. F. Lippmann, 1902.

PLAYING-CABDS. Willshire, G 13S. Copies of Pauli 1'290-1337.

Anonymous woodcut copies, in the same direction, of the complete

pack of forty-eight cards, printed on three sheets and not cut up. One
sheet contains the same subjects as the Berlin facsimile described above,

but not in the same order. There is no monogram, and the ground on
which the figures stand is omitted. The Deuce of Acorns has the arms of

Augsburg substituted for those of Nuremberg. Each card from deuce to

ten has the Roman numeral above, the Arabic below, as in the originals.

The cutting is inferior.

[Size of each sheet, 383 x 2G7.] Good impressions; watermark, a throe-pointed

crown in a circle.

I'rovcnanni; not recorded.

Tlie cards are described more minutely by Willshire. " Catalogue of Playing-cards
in tho British Blnscum," 187(1, p. 203. The author attributed them, willi a query, to

Behani, but he was not aware of their relation to the genuine liibani pack, nor did la;

recognise the Augsburg arms. These copies are not described by Dr. I'auli. They
remain in the collection of playing-cards.

155. VINE PA'ITEKN, WITH A SATYR FAMILY.
H. 2104. P. (Dlircr) 20G. Paidi 1342, 1342a.

In a tangle of interlacing vine-stems a naked woman, crowned with

oak leaves and acorns, sits 1., turning to r., but with lier head bent down
to 1. A child leans over her knee. A satyr, crowned in like manner,

playing a kind of single bagpipe, sits r. on a higher branch, facing 1. A
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large fantastic bird and a smaller one behind it arc perched over the

woman's head.

To complete the pattern, the same composition has been drawn in

reverse, perhaps )jy another hand, as the drawing is not so free and
spirited. There are thus two satyrs, back to back, and two women facing

one another at opposite ends of the whole sheet. In the second half the

back of the satyr is shaded, for the light is supposed to fall on the whole
from tlie r. side.

The pattern was meant to b6 further continued, as here, liy placing

two of the pairs one above the other, and so on, till a whole wall or other

large surface could be covered.

[Single design, 532 x 322 ; whole sheet, cuntainiug both original luul ivpetitiuu

twice over, 1,072 x 65>).] The sheets printed from the original block arc grey and not
BO well and uniformly printed as the copies; but the pattcnu is very fine and eft'uetivo

when shown on this large scale. Early impressions. Watermark on nil four sheets, a
serpent, upright, with tlirec bonds in its body.

rroveiumcc not recorded.

The motive of the satyr family is freely adapted from Diirer's engraving of 1.505,

B. GO. I fully agree with Drs. Schmidt and Pauli in attributing this fine design to

Beham. It is an important work of his Nuremberg period.

155a. VINE PATTERN, WITH A SATYR FAMILY.

Lithographic copy by Retberg, Naumann's Arcldv, x, 284, 5, printed

in brown on a blue ground.

Presented by Herr F. Prestel, 187(1.

The same design, [irintcd on linen in blue and gold, has been used for the binding
of Dr. Lipjimann's facsimiles of the drawings of Durer.

156. FEIEZE, WITH TWO TRITONS.
H. 2103. P. (Diircr) 207. Panli 1316.

Two monsters, with human head and trunk, beast's claws, and fish-like

tails, hold a jewel between them, while each swings in the other hand a
pair of fish slung on a cord. There is a border of large and small beads
above, and of perforated disks below. No signature.

[220 X 455.] Good impression, though not very early. Watermark, serpent, as in
no. l.'J5.

In the inventory of 1837.

156a. FEIEZE, WITH TWO TRITONS.

Lithographic copy by Retberg, Naumann^s Arclav, xi, 66, 7, printed in

purple, with a dull yellowish-green background, on brown paper. The
composition is repeated to show its effect when used as a continuous fi'ieze.

Presented by Herr F. Prestel, 1870.

157. THE ARMS OF THE LOFFELHOLZ FAMILY.
H. 2134. P. (Durer) 215b. Pauli 1330.

[175 X 130.] Modern impression from the block which belonged to Herr Coruill
d'Orville, and is now in the Stadtbibliothek at Franlifort-on-the-Main. Presented by

2 I 2
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llerr Comill d'Orville in 1S73 to W. Mitcliell, Esq., aud by him to tho British

Museum, 1S'J5.

The drawing of tho lambs is quite characteristic of Beham.

158. THE ARMS OF THE PuMER FAMILY.
B. (Durer) app. 53. H. 2H1. P. (Durer) 315. Pauli 1351.

The escutchf?oii, witli crest, helm, and mantling, is placed under a

round arch flanked by columns. A blank tablet below has a cherub's

head at either end. In the corners are four small escutcheons with the

arms of the following families : at the top, 1. Pumer, r. Rummel ; below,

1. Schmiedmaier of Schwarzenbruck, r. Bergraeister.

[I(.i3 X 114.] Good impression, without watermark.
Presented by W. Mitchell, Esq., ISOS.

159. THE ARMS OF HECTOR POMEE.
B. (Durer) 163. H. 2140. Pauli 1352.

An escutcheon quartering the arms of Pomer with the gridiron of

St. Laurence, with crest, helm, and mantliaig as in no. 158, is placed

under an arch formed of boughs tied together, springing from columns.

St. Laurence stands 1. as supporter. In the four corners are small

escutcheons with the arms of Pdmer, Rummel, Schmiedmaier and Berg-

meister, as in nci. \o8. Near the last escutcheon are the initials R. A. and
the date 152.5. On a white .strip below the subject are the equivalents

in Hebrew, Greek, and Latin of the text :
" To the pure all things are

pure," and the name d. hectok pomeb pejepos. s. lavk., all cut on the

block.

['295 X 195.] Good impression, watermark indistinguishable.

Presented by W. Jlitehell, Esq.. 18!i5.

The initials R. A. have been interpreted since Heller's time as the signature of tho

wood-engraver, Hicronymus Andreii or Resch, but it is not clear why he should have
signed with botli these letters.

Hector Piimor (14ii.")-1541) was ordained priest in 1520, and became provost of the
church of St. Larirencc at Nuremberg. The four small escutcheons are interjiretcd as

those of his father. Hector Pomer (d. 1499), his ])aternal grandmother, Brigitta Rummel,
his mother, Anna Schmiedmaier, and his maternal grandmother, a Bergmeister.

160. THE ARMS OF LAZARUS SPENGLER.
B. (Durer) app. 58. A. 2149. P. (Durer) 324. Pauli 1353.

The escutcheon with the arms of Spengler, a half lily and half rose,

surmounted by helm, mantling, and crest, is placed under a round arch,

with its point resting on a skull. Below is a tablet with the inscription,

VI-TIMVS AD MOKTE POST
|
OMNIA FATA UECVKSVS. No signature.

[135 X 91.] Good impression. No wati^^rmark.

Collections: Lcpell (F. 234), Berlin IMuscum (duplicate), Blitchcll.

Presented by AV. Mitchell, Esq., 1895.

t ARMS UNKNOWN, WITH A SAVAGE MAN. S. 280. Pauli 1354.

(Roproductiou.)

Photograph of the only known impression, at DresdOn.

Presented by Prof. Max Lehis, 1008.
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vii. DOUBTFUL WOODCUTS.

Of the 102 woodcuts which have been attributed to Beham by various

authors Ijut rejected )iy Pauli (nos. 1400-1501), the few that are repre-

sented in this collection will be described under the names of the masters

to whom they rightly belong, or left among the anonymous sul)jects. I

have inserted here a few pieces not described by Pauli, in which Beham
may have had a hand, though I do nob attribute them to him with

conviction.

161. TWEXTY-FOUR SMALL ROUND SUBJECTS ON ONE SHEET.

(1) A lady in a hat with feathers, walking to 1., is followed by Death
as a skeleton.

(2) Venus (?), a winged figure, with the 1. arm extended, and Cupid,

holding a bow, r., standing on clouds.

(3) The Fall of Man. Adam stands to 1. and Eve to r. of the tree,

round whose trunk the serpent is coiled, holding an apple in its mouth.

(4) A naked woman standing, holding a fool's cap in her r. hand, while

a fool puts his arms round her.

(5) A man and woman sitting side by side on a bed.

(6) Five fools dancing in a circle.

(7) David and Bathsheba. The latter sits 1. bathing her feet in the

water.

(8) Pyramus and Thisbe. The former reclines with head to r., the

latter kneels near him 1.

(9) Lucretia. She sits, naked, to r. on the side of her bed, and stabs

her breast with a dagger.

(10) A man leans liis head on the hip of a woman who sits behind him
laying her hands on his shoulders. Trees to 1.

(11) The Judgment of Paris. The three goddesses stand 1. before

Paris, who reclines in the same attitude as Pyramus in no. 8.

(12) The idolatry of Solomon. The king kneels 1., his wife standing

by his side, before an image standing on a colunm.

(13) A fool puts his hand under a woman's dress.

(14) Two lovers embracing one another, partly hidden by trees.

(1.5) A young man playing the lute, with his mistress sitting beside

him on a low bench.

(16) Two peasants walking to 1. followed by a man playing the bagpipes.

(17) A man in a hat with feathers (the Prodigal Son?) sitting at table

between two women. To 1. a fool playing the guitar.

(18) A woman on horseljack riding to 1.

(19) A young man in a mantle, with a feather in his hat, stands 1.

holding out his r. hand to a girl who stands before him. A tree 1.

(20) Two lovers sit side by side on a grassy bank. Tree 1.

(21) Outside a tent Judith puts the head of Holofernes into a bag held

by her maid.

(22) Two peasants carry a pole on their shoulders, on which a third

man sits astride, balancing himself with his arms.

(23) A monk, with cowl over his head, sits on a bank caressing a woman.
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(24) A young man r. oflers a large double beaker to a young woman 1.

Both are bareheaded.

Each subject is enclosed in a fourfold border. Inner diameter 28, outer diameter
34 mm. Late impressions, arranged in four rows, of six subjects each. No watermark.

Purchased from 3Ir. Colm, 1880.
Tliese woodcuts recall the style of Beham as exemplified in the Bible illustrations

on a small scale, I'auli 272, 359-527, 528-674 and the calendar cuts, 1211-1219, though
the execution is coarser. They are not copied from other woodcuts by Beham, and I

have little doubt tliat tliey reproduce original designs by him, though the blocks from
which they are printeil may be copies. These small circular cuts were probably made
for the decoration of the " men " in the game of draughts or backgammon.

162. TWENTY-FOUR SMALL ROUND SUBJECTS ON ONE SHEET, IN
PART COPIED FROJI NO. lUl.

(1) A drummer 1. and a fife-player r., both standing.

(2) A woman seated, to r., looking at herself in a mirror.

(3) A woman walking to r., followed by Death. Copy, in reverse,

of 161 (1).

(4) A couple of peasants dancing, to r.

(5) Pyramus and Thisbe. Copy, in reverse, of 161 (8).

(6) David and Bathsheba. Copy, in reverse, of 161 (7).

(7) A man and woman. Copy, in reverse, of 161 (10).

(8) A Turk with a small baiuier, riding to 1.

(9) Peasants and a bagpiper. Copy, in reverse, of 161 (16).

(10) Lucretia. Copy, in reverse, of 161 (9).

(11) Two peasants carrying a third on a pole, to r. Copy, in reverse,

of 161 (22).

(12) Venus and Cupid. Copy, in reverse, of 161 (2).

(13) A man offering a douljle beaker to a woman. Copy, in reverse,

of 161 (24).

(14) Two lovers seated on a bank. Copy, in reverse, of 161 (20).

(15) A man 1. playing the bass viol and a woman r. playing the

guitar.

(16) Christ on the Cross, between St. Mary 1. and St. John r.

(17) A man and woman at table; another person 1. in the background;
before the tal>le a large wine-jar.

(18) A woman, sword in hand, about to kill a man who has fallen at

her feet on the floor of a room.

(19) A man sitting by the side of a cradle; a stove in the background, r.

(20) A man standing in a room near a tub ; a woman behind him.

(21) Samson, to r., breaking the jaws of the lion.

(22) Judith, facing to front, with a curved sword in her r. hand, the

liead of Iloloferncs in her 1. hand.

(23) The bust of an antique warrior in a helmet, in profile to r.

(24) The bust of a woman in a liat with feathers, three-quarter face

to 1.

Each subject is enclosed in a fourfold border, luuer diameter 20, outer diameter
82 mm. Lato impressions, arranged in six rows, of four subjects each. Watermark,
a dog.

Purchased from Mr. Cohu, 1 S80.

'i'he oxecutiou of the copies is very inferior to that of the originals, poor as the latter

themselves arc. Those subjects in no. 1(!2 which are not copies from no. lUl may ucver-
thelcas be baaed on designs l)y Bcliam which luivc j)cri8hcd.
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[163, 164.] Two illustrations from Schwartzcnherg, " Bcschwerung
deraltenTeiifelischcnSchlangon." Hans Herrgott, Nuremberg, 1525; 4to.

Muther 1265. {See p. 441, no. 4.)

163. CONFESSION.

A monk, with cowl over his head, sits r. in a chair, hearing the

confession of a layman who kneels before him. Single border.

[98 X 1)7.] TliG heading of the page (leaf Ixij, recto) is " Von der Beycht."
Presented by Sir A. WoUaston Franks, K.C.B., 1895.

164. COMMUNION.

An altar lies obliquely across the 1. side. Before it, a priest, vested

in alb, amice, and crossed stole, but without a chasuble, is about to give

the Host to a man who kneels before him with folded hands. Another
man and a woman stand in the background.

[98 X 97.] The heading of the page (leaf Isv, vereo) is " Vom Testament Christi."

Presented by Sir A. Wollaston Franks, K.C.B., 1895.

Wliile no. I(j3 is one of the worst, uo. 11)4 is one of the best illustrations in the lx)ok,

and some of the types of face may bo compared especially with no. 1111 (Pauli 1197).

Copy from an engraving by Beham.

165. THE DEPARTURE OF THE PRODIGAL SON FROM HIS FATHER'S
HOUSE. After Pauli 33.

The composition is reversed, and the second son r. wipes away his tears

with his r. hand.

[215 X 332.] Late impression.

In the inventory of 1837.

In the details of architecture and landscape this copy Is far more faithful to the
original engraving than that deseril^ed by Barlseh (viii, 235, 125) and Pauli (33d), of

which the block ia preserved in tho Derscliau collection. Pauli describes (33c)
another woodcut copy in the direction of the original, but this reversed copy is

undescribed.
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APPENDIX TO BEHAM.

Table I.

—

Summary of the Woodcuts represented in this

Collection, in the order of Pauli's Catalogue.

a. In Books (see pp. 440-445).

Pauli 271-674, 703-747, 758-766, 833-858, 899, 911, 927-1110, 1118, 1119, 1124-1196,

1199d-1210(l, 1211-1219, 1239-1242, 1262-1289, 1338, 1355.

(This list does not include late impressions from the Dersehau blocks, published by
E. Z. Becker.)

/3. Separate Woodcuts (see pp. 446-484).

No. at No. of

Pauli. this Catalogue.

271 1

272(1) 2

273 ..
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No. of No. of
Psuli. this Cstalognc.

783 71

784 65
785 72
786 73
787 74
788 75
789 76
790 77
791 78
792 79
793 80
794 81

795 82
796 83
797 84
798 85
799 86
800 87
801 88
802 89
803 90
804 91

805 50
800 51

807 52
808 53
809 54
818 92
819 93
820 94
821 95
822 96
823 97
824 98
825 99
827 100

829 101

829b 101c
831 102
832 103
878 104
886 105
887 10(5

887a 106a
888 107
889 108
889b, c 108b
890 109
892 110

No. of No. of

Panll. this Catalogue.

897 113

898 114

900 112

903 116
904 117

905 118

906 119

907 123

908 120

909 121

910 122

1115 124

1116(1-2) 125

1118 126

1119 127
1120 128

1122a 129
1123 130

1197 131

1211 135

1214 132

1216 133

1217 134

1221 136

1223 137

1224 138

1229 139

1231 140
1232 141

1235 142

1236 143

1237 144

1245 140

1245a 146a
12.55 147
12.")7 H8
1258 149

1259 150

1279 151

1280 152

1281 153

1284 154

1342 155

1346 156

1S50 157

1351 158

1352 159

1353 160

Table II.

—

An attempt towards a Chronological Arrangement.

a. Dated Woodcuts, in chronological order.

The sign * indicates that tlie date whicli appears on the woodcut is subject to suspicion.

The sign t indicates that tlie suljject is represented in this collection by a repioduction.

Pauli. Dodgson.

1.520 901 t
1232 141

1521 823 97

, 824 98
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Pauli. Dodgson.

ir)37 .. .. 1118-1119 p. 443, no. 22; 120-127
1530 .. .. 833-858 p. 44U, no. 3 ; p. 443, uo. 28
1540 .. .. 1281 p. 413, no. 30
1542 .. .. 1 1 10 (1-G)* (part earlier) 125
1544 .. .. 1220 —

.. .. 1201 —
1540 .. .. 1270*-1280*(partearlior)p. 445, noa. 43, 44
„ .. .. 704 («e« Pauli, p. 4'.ll) p.444, nos. 3S, 41

1551 .. .. 75;')*-70G* (earlier) p. 444, uob. 3S, 41

1241*-1242* (earlier) p. 444, no. 33

y. Undated Woodcuts rowjhhj grouped.

1520-1525.

Pauli—818, 819, 829, 880, 887, 890, 892-894, 890, 898, 902, 903, 1123, 1197, 1227,

1228, 1230, 1231, 1233, 12.34, 1290-1337, 1342, 1351.

1525-1531.

Pauli—701, 702, 748-7."i2, 707-809, 827, 835, 897, 1111, 1112, 1224-1220, 1235, 1230,

1250, 1252, 1253-1258, 1200, 1350, 1353.

1531-1535.

Pauli—087, 088, 831, 832, 913-920, 1120, 1340-1348.

1535-1550.

Pauli—1220-1223, 1343, 1345, 1349, 1354.

This division into periods is experimental, and, in many cases, not founded on
satisfactory evidence. Perliaps some of the numbers printed above should have been
included in the following group, which is composed mainly of woodcuts that I do not
know or have not seeu recently enougli to be able to express an opinion as to their date.

Period uncertain.

Pauli—810-817, 820, 828, 830, 859-877, 884, 912, 1121, 1198, 1238, 1243, 1244, 1240,

1249, 1251.

Table III.

—

Publishers (in most cases also the cutters) of Beham's
Woodcuts.

Pauli.

Hans .\dam 123."i, 1236
Albrecht Glocliendon .. .. S32, 904-910, 1120 ii, 1220
Hans Guldenmund 1237,1248,1425
Lucas Mair 091 II-700 ii

Nioolaus Meldemann .. .. 091 1-700 i, 1115,1122,1250,1422
Wolfgang Resch (1113), 1114
Hans Weigel 087
Chriatoph Zell 913-926
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VI.—ANONYMOUS IMITATORS OF HANS SEBALD BEHAM.

(troup A.—" Pseudo-Beham." Nos. 1-5.

Dr. Pauli has invented this provisional designation for an

unknown Nuremberg draughtsman who occasionally comes very near

to Beham.' His men and women have features of a strongly marked

type, witli sharp nose, eyes close together, a strongly emphasised

jawbone, and often a frowning, discontented expression. Some of

the better drawn heads are curiously like types which occur in

Schon's later works, such as the Stem of Jesse, 1528, and I have

been tempted to guess that the " Pseudo-Beham " may be Schon

himself in his latest development. This hypothesis, however, is not

supported by the latest work that Schou signed, the drawing-book

of 1538.

1. THE TABLE OF CEBES.
Willsliire, i, p. 308, D 115b. Nagl. Mon. iii, p. 631, no. 64. Pauli 1427.

The subject is .i progress from the entrance of hfe to its consummation,
in which tlie pilgrim, after escaping from the snares of vice in tlie first

circle, and knowledge, falsely so-called, in the second, finally climbs by the

assistance of the virtues into the abode of the blessed, the circle of true

wisdom, and is crowned by happiness.

The different localities and characters are explained by inscriptions

printed witli type, accompanied by numbers from 1 to 59. Outside the

l)order-line, at the top, is the title, "Tabula Cebetis Thebani."

[385 X 302.] A fairly good impression, but not early ; partly coloured in four tints,

yellow, dark blue, dull pink and pale l^irown.

lu the inventory of 1837.

la. THE TABLE OF CEBES.

[373 X 300.] A later impression, cut at the bottom, on which the same inscriptions

and numbers are copied in M.S.
Presented by W. Mitchell, Esq., 1895.

This impiessiou wa.s included in the exhibition of the works of Beham at the

Burlington Fine Arts Club, 1877, no. 275. The block is in the Berlin Cabinet.

THE FOUR QUALITIES AND EFFECTS OF WINE.
Nagl. Mon. iii, p. 031, no. 7G. Fauli 1429.

Sec. R. Z. Becker, " Hans Sachs im Gewando seiner Zoit," no. 22. Early impressions

bear the address of Georg Lanng, Formschueider.

;
> See nos. 1427, 1429, 1450, 1451, 1453, 1454 of Pauli's catalogue of H. S. Boham.
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2. TWO TURKS AND A NEGRO SLAVE. (After Durer.)'

Two Turks in turbans and long gowns, walking to 1. and looking up,

are followed by a negro attendant in a shorter garment, also wearing a

turban.

[240 X 2(10.] Good, late impression.

Presented by W. Mitchell, Esq., l.s;i.").

The woodcut reproduces rather freely a drawing by Diircr in the Britisli Museum,
dated 1514, in pen and ink tinted with water-colours (Lippmann O:!). That drawing
itself is after a picture by Gentile Bellini, in the Accademia, Venice, representing the
Procession of the Holy Cross, in the Piazza of St. Mark, in M'.h;. The woodcut has
been attributed to Jost Amman (Andresen, i, 2'27, 70); but I am convinced that it is

mueli earlier in date, about 1 ."illO, and the features, wliicli aro quite unlike those drawn
by Diirer, are in the characteristic manner of " Pseudu-Beliam." The negro is most
altered ; he is a much younger man in the woodcut than in tlie drawing, and his nose
is smaller; he is also placed nearer to the Turk before liim, so that his r. foot is

concealed.

Tlie block is in tlie Derschau collection, and modern impressions are to bo found in

Becker, B 91.

3. THE TURKS IN HUNGARY. 1532.

A procession, moving from 1. to r., cut on three blocks. In front are

four mounted Turks, of whom the first has a long feather in his turban.

They carry lances with pennons, and hunum heads impaled on the points.

These are followed by three mounted trumpeters. Next comes an officer

riding alone, with a man's head impaled on the point of his sabre. He is

followed by the litter of the Sultan, tollman the Magnificent, which is

carried by two horses and escorted by janissaries on foot. Solimau wears

a crowned turban with plumes and carries a sceptre in his 1. hand. Four
mounted officers with splendid plumes follow the litter, and a squadron of

lancers, leading captives in chains, luring up the rear. A cliild, with its

body nearly cut in two, lies by the roadside. The i^ackground 1. is tilled

with burning villages, and r. is represented the unsuccessful Turkish

attack on the town of Giius. At the top, outside the border, is printed,
" Ein Klag zu Gott, vber die grausamliche manigfaltigen wuterey, desz

Blutdirstigen Turcken vmb gnedige biliF."

[2.51 X 114;!.] A rather late impression. Watermark, a quatrefoil within a circle;

in the quatrefoil a cross on a triple mount.
Purchased from Mr. Evans, 1849.

The subject appears to be undescriljed. The features of the European captives
sliow all the characteristics of " Pseudo-Beham."

4. A PROCESSION OF SOLDIERS. (Four sheets.)

B. 170. R. 274. A. 2G8. S. 295. Pauli 14;".0.

The followers of an army, both men and women, march to r. preceded

by a mounted officer and followed by two baggage waggons. The pro-

cession includes two Turkish prisoners, a camel, dogs, ducks, and poultry.

Death, crowned and mounted on an old jade, brings up the rear, escorted

by two skeletons carrying scythes.

[Whole sheet, 310 x 15G0.] Good, early impression. M'atermark, imperial eagle.

In the inventory of l^'Sl.

Repr. Hirth, i, 500. The draughtsman approaches Bcham rather closely in some of

the types on the 1. sheet.

' See p. 3io, no. b.
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5. A PROCESSION OF SOLDIERS. (Eight sheets—originally nine.)

Nagl. Mod. iii, p. 032, no. 82. Tauli I4.")l.

The procession moves from 1. to r.

The contents of the several blocks (numbered from r. to I.) are as

follows :

—

(1) A mounted officer, accomijanied by two halberdiers on foot.

(2) Two bearded halberdiers ; five musketeers.

(3) Five musketeers ; five spearmen.

(4) Five spearmen ; five spearmen.

(5) Five halberdiers ; five men with long swords and a single halberdier.

(6) A drum and fife band, a standard-bearer and a halberdier with

his arm reversed.

(7) Five halberdiers (one has an arm of diflei'ent shape) ; five sjiearmen.

(Here a sheet is lost. No. 7 contains the Ijutt ends of the shafts of

three spears, of which the continuation is missing. Nagler describes

the procession as consisting of nine sheets, but no complete set is at

present known.)

(9) The points of four spears (continued from 8), and three mounted
soldiers.

[Average height of sheet, IJIO ; no. G, :'>70
; width varying from 215 to 400.] Fairly

gootl, old impression, on brownish paper without watermark.
In the inventory of 1837.

Geoup B. Nos. 6-17.

The woodcuts which I place in this group have much in common with

Group A, and some may be by the same draughtsman They are, how-

ever, inferior in quality, and I prefer to place them in another class.

They are, without exception, long and narrow in shape, and are for the

most part illustrations of poems by Hans Sachs or others. They have not

sufiicient unity of style to rank with certainty as works of a single artist.

e. THE PARABLE OF THE SOWER.

To 1. Christ is telling the parable to the apostles, foremost among
whom are St. Peter and St. John. To r. the sower is scattering the seed,

some of which falls among stones or thorns, or is devoured by birds.

[184 X 278.] Early impression; watermark, imperial eagle, with heart-shaped

body.
In the inventory of 1837.

St. John has the features specially characteristic of the men in this group.

7. THE CRUCIFIXION.

The cross of Christ, in the midillo, with a skull at its foot, faces

directly to the front ; those of the two thieves on either hand are placed

obliquely. St. John, the Virgin, and two other women stand to 1. of the

central cross ; to r. arc the centurion and other soldiers. Beyond the r.

cross three men are throwing dice for the seamless robe. In the distance

1. a troop of .soldiers arc re-entering the city gate, followed by men bearing

the ladder aii<l the reed with a sponge upon it. Tn the ujijier corners
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1. and r. are sun and moon ; in the background mountains and trees.

Single border.

[170 X 35S.] Kather late impression ; watermark, a Lorsc witli some oval object

above it.

Purchased at the Breutano sale, 1870 (lot 132).

Hardly good enough for " Pseudo-Beham."

8. THE THEOLOGICAL AND CARDINAL VIETUES.

Faitli, Charity, Hope, Prudence, Justice, Temperance and Fortitude

are represented by groups of women, placed, in the order named, in an
architectural setting, which is not connected throvighovit, but different in

character at each compartment ; Justice and Temperance form the only

exception to this. The whole is cut on two blocks ; the join occurs in

the midst of the compartment representing Prudence. Single border.

[195 X 735.] A rather late impression. No watermark.
lu the inventory of 1S.S7.

This undescribcd woodcut can haidly be by " Pscudo-Beliam," while it has mucli in

common with some uf the subjects that follow ('.;/. nos. 10-12 and 15). It contains two
obvious imitations of Bcliam : the figure of the Almighty above the group of Justice,

and the emblems of the world. Death and the Devil, in the group of ITortitude, which
may be compared with Pauli 878 (p. 459, no. 104).

9. THE RIDER AND THE NINE MUl^ES.
B. 100. E, 200. A. 200. S. 294. Pauli 1422.

The rider, who halts near the entrance of a wood, is met by the Muses
running towards him along a path from 1. to r., in rows of three, with

scrolls in their hands or fluttering over their heads. No signature. Single

border.

[170 X 285.] Late but old impression, with no lettering in the scrolls. Watermark,
an escutcheon.

In the inventory of 1837.

This is an illustration of a poem by Hans Sachs, " Clagred der Neiin JIuse oder Kiiust
vbcrTeiitschlandt,'' in wliicli the poet, hunting in the Black Forest in January, meets a
lady whom he takes for Diana attended by her Nymphs. The poem is printed in four

columns under the old impression at Gotha (Sammelband ii, 8'j), with the date 15i!5,

Jleldemann's monoKraui and tlie address," Xicolaus Jleldeman Bricffuialer zu Nitmberg
am Kornmarckt zQ der blaben thiirgcgen dem Prunnen ubcr." The scrolls contain the

names of the Muses printed with type in the following order (from 1. to r.), I'aliope,

Vrania, Terpsicorc, Eratho, Folimuia, Thalia, Jlelpomene, Euterpe, Clio. Another early

impression, in the university library at Erlangen, has Meldemanu's monogram beneath
the third JIusc from the left, but not the date or printed title. Neither impression has
any other signature than that of tlie wood-engraver.

The woodcut has been attributed to Schiiufelein by Seidlitz and Pauli on the strength
of the monogram H.'^, altered by hand to HSB, in the r. upper corner of the Dresden
impression. This monogram, however, whether inserted in the block or stamped on, is

of no importance in comparison witli the evidence of style and the absence of any
signature except Jleldemann's on the earlier impressions described alxive. The drawing
of this woodcut cannot be reconciled with the style of Schiiufelein in l."i:!o, or indeed at

any date. The work stands much nearer to Beham ; see, for instance, the treatment of

the trees in the Stag-Hunt, I'auli 1224. Another cut with Jleldemann's mark, at

Erlangen and Gotha, a shejiherd pointing out the way to a huntsman while a wolf
looks out of a cave 1., is by the same artist ; the trees have their roots out of the ground.
(See Sepertorium, sxv, 470.) Other cuts in this style are at Gotha. A small, reversed

copy of the present woodcut [75 x 0.")] occurs in " Klagredt dtr Neun Muse oder Kiinst
uber gantz Teutschlandt," printed by G. Merckel, Nuremberg, 1553.
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10. TYRANNY IN CONFLICT WITH BEA80N, JUSTICE AND RELIGION.
B. (Diirer) app. 3S. H. 20GI. Pauli 1425.

For a description of this subject, see p. 358, no. 26.

[Size of sheet, 177 x 404.] Late impression, without v?atermaik.

In the inventory of 1S;>7.

This subject lias been attributed to Boliam by Dr. W. Schmidt (Hepertorlum, xx, 470),

and I was myself inclined to the same opinion after seeing the early impresBions of 152.T

and 1.526, by which alone the woodcut can be fairly judged. But there is little, in point

of fact, that reminds one of Bebam, except the head and hat of the tyrant ; and Dr.
Pauli is most likely right in rejecting the attribution.

11. THE TRIUMPH OF FOLLY.

To L fools' caps are being distributed by women to a crowd of men,

who receive them eagerly. One, who wears a crown, is intended for

Solomon. Over the group is the inscription, " war dem klayd enth-

weichen kan : Der ist weyser dan konig Salomon." In a cart, loaded

with caps, stands a woman, exclaiming: "falsche trew macht lappen
|

kumpt her ich geb euch alio kappe." After the cart come six fools

carrying poles, to which are affixed tablets with the following inscriptions :

"ich schtek aller narr bewtt foil," " mit zanck vnd hader ist mir wol.,"

" Sauffen macht mich zu eim lappe," " Durch liegen trag ich an ain

kappen," "durch bulschaft trag ich e.sel ore," " archamei ' macht mich zii

thore." Two horses, one of which is ridden by a female postillion, draw a

car full of fouls' caps, on tlie top of which a woman is sesited, holding out

a cap in either hand. Near her are the verses, " Das frauen har zeucht

manche man
|
Das er ein solches klaid legt an

|
Vnd tregts bisz in sein

grwben an." A woman at the back of the car is fitting a cap on the

head of a man who clambers up l^hind. Near her are the verses,

"Ich kan bezwingen einen man
(
Vnd Im ein kappen legen an

|
Den

sunst uymat darft' greifle an." After this come three fo(.)ls, harnessed to

another car and urged on by blows from a woman. In the car are four

women engaged in the manufacture of fools' caps. One is measuring

cloth from a bale ; another is cutting it ; a third is making belts ; a fourth

is sewing the cap together. In front of the car is a tree, or hat rack,

with caps hanging on its branches. Over the car are the verses, " Ach
wee ach w ee vnns armen weiben

|
Der grossen arwait die wir treiben

|

Kunn wir die leng nit komen zw
|
Die narreu l.auflen hauffent zw." All

the inscriptions are xylographic. Cut on four blocks. Single border-line.

[200 X 1345.] An old and fairly early impression of this interesting, undescribed
woodcut, which may be by " Pseudo-Beham "

; there are types in it, as in the Table
of Cebes, that come very near to Erhard Scbon. The blocks arc in the Berlin Cabinet
A cut closely allied to this, at Gotha, published by (UiUlenmund, is entitled "Kin
hiibscher Spriich von Aylff Xarrcn. AVie ayner dim andcrn die warheyt sagt."

Purchased from Mr. Itousfield, 1800.

12. THE SHREW ("PEAU SELTENFRID").

In the middle is a mule, walking to r. ; one man is mounting on the

ofl' side and another just leaving the saddle to dismount on the near side.

A woman (entitled, on a scroll, " Fraw Selltcnfrid ") is pulling the mule's

tail with her 1. hand and brandishing a distafl" in her r. hand. A small

' I.e. Alchemy.
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dog (" hederlein ") • jumps up towards her, barking. A man r. holds the

mule's halter, with bridle and spurs, in his r. hand. Between him and
the mule is a .scroll with the letters " E. F. D. W." No border.

[Sheet, 185 X 390.] Late impression ; watermark, eagle, with initials H S on a

shield.

In the inventory of 1S37.

This is a modernised version of an undescribed xv century woodcut of tlie same
subject, with inscriptions, " Frow seltcfrid," " HcderlLu," " E. F. D. W.," of which an
impression is preserved at lOrlangen [324 x 4G2 ; watermark, large bull's licad with
staff and serpent], Tlie foreground in tlie early woodcut is composed of battlements

and towers, in front of whicli are scrolls with text. Tlic woodcut sliows the intiueuco

of Schongauer, and is probably a work of the Alsatian school.

13. CONJUGAL FIDELITY.

A husband, starting on a voyage, confides his wife to the care of a

friend. The lady's luver is being admitted by her maid at the back door,

before the husband is out of sight. The friend, according to the story,

writes to the husband that he would rather undertake to lead a flight of

locusts out to pasture and bring them back, than be responsible for a

wife's fidelity.

[170 X 357.] Good, old impression, not very early.

In the inventory of 18a7.

An old impression at Gotha has anonymous German verses below, and tlie address
" Anthony P'oruischueider zu Augspurg." For all that, I believe that the woodcut is

a Nuremberg production, by the same artist as nos. 10 and 12. Antl>ony Formschneider,
who afterwards appears at Frankfort, was in the habit of buying blocks from other

publishers and reissuing them.

14. THE SNARE OF THE FOWLER (-'DIE EWLEN PAISS'V

Men with fools' caps and wings are flying into the snare spread for

them by two young women who are concealed behind an arbour. Three
women are conversing 1., and a group of men r. discuss the scene that they

are watching. Single border.

[168 X 347.] Old impression, on the back of a sheet previously used to print the

copy, by P. S., of Baldung's Holy Family (Eis. 9).

In the inventory of l,So7.

Late impressions of this cut are in Derschau (Becker, D 23 ; for similar subjects, see

D 35, :^).

15. MEMENTO MOEI.

An elderly man in a short fur-lined mantle, with a skull at his breast,

stands on a tomljstone, laid endwise athwart an open grave, and points

with his r. hand to the cavity. Landscape background. Smgle border.

[155 X 227.] Old impression. On the back is the ornamental design, p. 546, no. 1.

In the inventory of 1837.
There is an early impression at Gotha (Sammelband ii, 54) with German and Latin

text, and the address, "Gedruckt zu Nurnberg, durch Hans Glaser Hinter Sanct
Lorentzen auft" dem Platz."

' Not connected with the poem of that name by Hans Saclis, composed in 1553.
- The poem by Hans Snchs so enlitlcd is dated 9 Feb. 1532. It is on fol. ."il? of

vol. i of his collected poems, l."i5S. and is reprinted, with the woodcut, in ''Hans Sachs
im Gewande teiner Zeit," no. 25.

2 K
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16. THREE PEASANT WOMEN.

The first woman walks to r. with a basket on her back, a pitcher in

her 1. hand, a goose under her r. arm and a dog by her side. She meets
a second woman with a mantle over her 1. arm, and a third, wearing a
hat and carrying a rake and sickle.

[13G X 290.] Old, but rather late impression. On the back is the ornamental
design, p. 545, no. 5.

lu the inventory of 1837.

There is an early coloured impression at Gotha (Sammelband ii, 194) witli the title,

" Drey anne hausz meyd klage auch,
|
Die yar dinst seind yn hert vu ranch," four

columns of verses, and the address, " Anthony Formschneyder zu Augspuig." (*'ee

no. 13.)

17. THE WOOD-CABVEB.

A sculptor 1. is at work on a wooden figure, roughly blocked out,

which lies across two trestles. Numerous tools lie on the floor. The
sculptor turns round to listen to his wife, who points to another man,
whom two women hold in custody.

[173 X 325.] Old, but rather late impression. On the back is the design for a
bedstead, p. 545, no. 6.

In the inventory of ls:'i7.

18. FOURTEEN BIEN OF VARIOUS TBADES.

The fourteen, who include a Dominican, a baker, a drummer, a glazier,

a card-maker, a smith, a peasant with a flail, a priest, a mendicant friar,

a landsknecht, and others of higher rank, stand in a single row.

[155 X 39G.] Old, fairly early imiirtssion. On the back is the ornamental design

p. 547, no. 4.

Group C.—Woodcuts by various hands. Nos. 19-22.

19. SATIRE AGAINST THE CLERGY.
Nagl. Mon. iii, p. G31, no. 68. Pauli 1431.

A number of priests and monks, with their concubines, in a wood,

surrounded by a net, are being driven by devils towards the jaws of hell

1., in which the Pope presides. Printed from four blocks.

[370 X 495.] Early impression, witliout tlie ujipcr margin which should contain

tho heading, " Das Miinich vnd Pfatfcn Haid, Nicmund zu lieb noth (ncch?) zu laid."

Purchased from Jlr. Cobn, 1880.
There is very little in this subject that has even a superficial resemblanco to

Beham.

20. A PAIR OF LOVERS.

A young man and a girl sit side by side on a bank with a fence

behind it. The man'.s violin is on the bank at his side. He places his

1. arm round the girl's neck, and holds hor chin in his r. hand. She has

a wreath of myrtle in her 1. hand.

[202 X 157.] Old, but not early impiession ; the border is nlmost lost. On the

back is tho ornanjental design, p. 54'2, no. la.

In the inventory of 1887.

Nothing here, except tlic subjict, is in llebnui's manner. It is, in fact, more
probsblc that the woodcut belongs to the Augsburg school.
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21. THE TAILOR AND THE GOAT.

The interior of a tailor's shop. A woman's cloak and dress are hanging

up, and a piece of cloth lies spread on a tal>le, with the shears upon it.

In the foreground a he-goat is standing on its hind legs, while the tailor

tries on a man's short mantle. Under the subject, cut on the same block,

are the verses :

" Ich bin ein miiister kunstenreich, auf erden lebt nit meins gleich,

wen ich eim mach ein mantel oder ein rock, so springt alsz bait

daraus ein bock."

At the sides, also on the same block, are two panels of white ornament
on a black ground.

[148 X 133.] I.ate impression ; watermark, a fortified gate.

Purchased from Mr. Colin, ISSO.

A drawing of this subject, by H. S. Beham. is at Dresden (Woermaiin, ii, 9), but tlio

composition is dift'erent. The woodcut resembles in leclinique some of tlie rough
woodcuts of lovers, etc., designed by Beham, and may perhaps be founded ou a sketch
by him, but the ornament and the word " maister " suggest Augsburg.

22. TWO PEASANTS.
^

P. iv, 85, 200. A. 25.5. S. 301. Pauli 1444.

A man in a wide-brimmed hat carries a cheese or piece of butter,

marked with a cross. An old woman by his side r. carries in her 1. hand
a basket of eggs. To 1. the stump of a tree. Single border.

[28(j X 220.] Old impression.

Purcbnsed from Messrs. Smith. 1.S45.

This belongs to a scries of caricatures, produced partly at Nuremberg, partly at

Augsburg, which have been wrongly attributed to Beliiim. Au early impression of

this subject, at Gotha, has the date 1521 and address, " Niirnberg. H. Guldcnmundt."

2 K 2
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VII.—WOLF TEAUT.

Wolf (Wolfgang) Traut, painter, engraver and draughtsman on

wood ; son of Hans Traut, a native of Spires, who worked at Nurem-

berg ;
^ date of birth unknown ;

^ painted his chief work, the altarpiece

of Ai'telshofen, now in the Bavarian National Museum at Munich, in

1514 ; illustrated books, from 1506 onwards, for Hieronymus Holzel,

Johann Weisseuburger, and occasionally for other printers ; d.

unmarried in 1520.

Authorities :

—

Neudorfer, " Ncachrichteu," ed. Lochner, 1875, p. 136.

Eaefhaber, "Nachriehten zur Geschichte der frcieo Ileiehstadt

Niirnberg," 1803, p. 1-52.

Nagler, K.-L. xix, .51, and Mou. v, 180, uo. 900.

W. Schmidt, Bepcrt. f. Knnstw. xi, 353 ; xii, 300 ; xvi, 307 ; and
Chronilc f. vvrvidfalt. Kunsl, 1891, iv, 9, 57.

S. Laschitzer, Jahrh. d. Icwnstltist. Samml. d. allcrh. Kaiserhauses,

1888, viii, 78-80.

G. Hager, Kunstchronik, 1889, xxiv, 579, 597.

R. Muther, " Hallisches Heiligthumsbuch vom Jahre 1520 "(no.

13 of Hii-th's " Liebhaber-Bibliothek "), Munich, 1889.

H. Thode, " Die Malerschule von Niirnberg," Frankfort, 1891,

p. 272.

G. von Terey, "Cardinal Albrecht von Brandenburg und das

Halle'sche Heiligthumsbuch von 1520," Strassburg, 1892,

pp. 85-106.

R. Muther, note on pi. 60 in Hirth's " Meister-Holzschnitte,"

Munich, 1893.

E. Flechsig, " Cranachstudien. Erster Teil," Leipzig, 1900, pp.
179-19.5.

P. Redlich, " Cardinal Albrecht von Brandenburg und das Neue
Stift zu Halle," Mainz, 1900, p. 243.

Traut is an artist of mediocre taste and accomplishment, whose

works, though often dated, are rarely signed, and have consequently

fallen into oblivion. He signed one picture, the Artelshofen altar-

piece
; one engraving (P. iv, 173, 1) ; and three woodcuts, of tlie

years 1514, 1516 and 1520. The engraving has not much character,

' A largo drawing of St, Seba»tinn, certified as the work of Hans Traut by a note
in Durtr's liandwritiug, ie |)ic8orvcd in tlie university library at Erlangen. ^ee Hagcr,
he. oil. mi ; Thoilp, op. cit. JU3, '272.

' (r. Hager (Kumtchrvnilt, xxiv, GOO, nulc i!) iiil'erB tluit be waa born about 1490
from tlie fact, recorded by Xeudiirfer, tliat lie wiiB an intiumte friend, almost like n
brother, of llermonn Vischcr. Their friendBhiii does not necessarily imply cijuality

of age.
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but the picture, and still more the woodcuts, have marked peculiarities,

which, wlien once observed and remembered, give a clue l>y which

unsigned works can be recognised. Some ol' these peculiarities have

been described by Laschitzer. I would call attention to certain

otliers. In landscape, besides some four or five types of tree wliich

recur frequently in his work, Traut has quite his owu way of drawing

grass and certain foreground plants. He often introduces a chapel

with a trilateral apse. If he draws the interior of a church he

never fails to attach a fringe of a certain pattern, with tassels,

to the end of the altar-cloth. He is fond of simple geometrical

patterns and diapers, the most typical examples of wliich are to be

found in the borders to the Passion series of 1510. Walls in shadow

are covered with bold parallel strokes, slanting from 1. to r. or, less

often, from r. to 1. A similar method of shading occurs in other

places, and cross-hatching is avoided as much as possible. Faces are

modelled on the same principle, with parallel lines, and he is fond of

shading one side of a brow with slanting strokes. Angels wear long,

clinging robes, with double folds hanging from the girdle (an arrange-

ment of the drapery most clearly exemplified by the female supporter

of the Scheurl and Tucher arms, no. 10). Traut is unusually fond of

dating his cuts, and often frames them m a double Ijorder of which

the outer line is much the widest.

Almost all the woodcuts that I have hitherto been able to

attribute to Traut are described or mentioned in the following

catalogue, which is far more complete than any hitherto published.

The attribution of certain subjects to this artist may appear capricious

and ill-founded to those who have not made themselves acquainted

with his peculiarities by prolonged study of his illustrations. The

bad cutting of the majority makes the recognition of his design more

difficult.

On the analogy of the woodcuts, I attribute to Traut the altar-

piece with triple wings over the high altar in the chapel of St. John

in St. John's Churchyard at Nuremberg, which bears an inscription

recording the death of Fritz Holzschuher in 1511 and of his wife in

1521. The painting appears to be of the former date ; it contains a

Nativity corresponding to the woodcut of the same year (P. 265), and

copies of Diirer's two woodcuts, the Death of St. John the Baptist

and the Feast of Herodias, of 1510. The altarpiece also contains a

copy of Schongauer's engraving of the Baptism of Christ. Such

plagiarisms, as we shaU. see, occur several times in Traut's work.

Traut's characteristic grass, trees and chapel with an apse all occur

on the picture at Nuremberg.
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Another work, not generally recognised, that I attribute (with

Dr. Giehlow) to Traut is the cycle of seven drawings of the life of

St. Benedict, dispersed among the following collections : Berlin,

Brunswick (Blasius collection), Darmstadt, London, Munich, Paris,

Vienna (Albertina). See Schonbrimner and Meder, "Handzeich-

nungen alter Meister," Bd. v. The heads, above all in tlie Paris and

Brunswick drawings, are characteristic. The method of drawing

foliage shows that the date is early, probably before 1510.

BOOKS ILLUSTRATED BY TRAUT.

A

—

In the Department op Prints and Drawings.

1. [BONAVENTURA.] Die Legend des heyligen vatters Fran-

I

cisci. Nach der beschreybung des En-
|

gelischen Lerers Bonauenture.

H. Hiilzel for Caspar Rosenthaler, Nuremberg, 7 April, 1512; 4to.

(Muther 1164.)

The outs, representing the Life of St. Francis, were first recognised as the work of

Traut by W. Schmidt (Ilepertorium, xii, 301). They illustrate every clmrncteristic of

his style. A few are dated, but noue are signed. All have a double border, of which
the outer line is thicker than the inner. The dimensions, when not otherwise given,

are c. 81 x 101.

(1) Title-]iage (repeated M ii v., O ii v.). St. Francis receiving the stigmata, loll

[137 X 113]. Kepr. in Leighton's cat., Pt. 3, London, 1902.

(2) A i v. (repeated A iv v.). St. Francis standing [152 x 115]. Eepr. in the
present catalogue, pi. 1 .">.

(3) A V V. A man of Assisi spreads his mantle before St. Francis.

(4) A vi V. St. Francis dreams of armour marked witli tlie sign of the cross.

(5) A vii r. St. Francis dismounts from his horse to embrace a lejxjr.

(t>) A viii r. Christ on tlie cross appears to St. Francis wliile lie prays.

(7) A viii V. St. Francis exclianges his own clothes for a beggar's rage. Repr. in

Baer's cat., 4(31 (Frankfort, 1897).

(8) B i r. St. Francis is bidden to rebuild the bouse of Ood.
(9) B ii V. St. Francis, in presence of the bishop, strips oft" liis clothes and gives

tliem to his father, whose inheritance he renounces. Kepr. in Leighton's cat., Pt. 3,

1902.

(10) B iii V. St. Francis, wearing a peasant's cloak with the sign of the cross, is

attacked by robbers in a wood.
(11) B iv r. St. Francis helps to rebuild the church of St. Damian.
(12) C i V. St. Francis, on hearing the Gospel read (Mark vi, 8), lays aside shoes,

Btaft' and scrip, and girds himself with a cord.

(1:!) C ii V. The priest, Silvester, dreams of a dragon threatening the city of Assisi,

Ijut diiven away by a golden cross procei'ding fioiii tlie mnuth of St. t'rancis.

(14) C iii r. (repeated D ii v., K i r.). The Lord reveals to St. Francis in a vision

the future of liis order.

(1 "i) C iii v. St. Francis exhorts the seven members of his order to cast their care
u]ion tlie Lord.

(1(1) C iv v. St. Francis, standing under a tall tree, is miraculously enabled to reacli

the top and bend it.

(17) U ii r. Tlio Pope dreams of St. Francis propping up t)io Lateran with liis

liack.
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(18) D iii V. The brothers behold a vision of St. Francis in a fiery chari(jt.

(19) D iv V. St. Francis delivers tlio rule to the three orders of his foundation.

(20) D vi r. The poet Pacificus visits St. Francis at San Severino and sees two
swords in the form of a cross before tlio saint as he preaches.

(21) D vii r. While St. Antony is preaching nn tlie title over the cross, Monaldus
sees a vision of St. Francis in the air with outspread arms.

(22) D viii v. St. Francis orueifyin;; the flesh and its lusts.

(23) E i v. St. Francis tempted by tlie devil. A biotlier sees him by moonliglit

naked, making seven balls of snow.

(24) E iv r. St. Francis, when ill, desires to liear the harp ; an angol plays to him.
(2.">) F i r. St. Francis, in remorse for infringing tlie strictness of his penance, puts

a rope round his neck and stands, nearly naked, in the pillory.

(20) F iii r. A brother beholds in a vision the throne of one of the fallen angels
reserved in heaven for St. Francis.

(27) F iv V. St. Francis sends Silvester to drive away the devils who were stirring

up sedition at Arezzo.

(28) G i r. St. Francis assaulted by devils in the house of the Cardinal of Santa
Croce.

(29) G ii V. St. Francis exhorting to poverty by precept and example.

(30) G iv r. St. Francis, travelling with a brother near Bari, finds a pouch by the

way. The brother, thinking it to be full of gold, takes it up, in spite of the warning of

St. Francis, and finds a snake in it.

(31) G iv v. Three women greet St. Francis with the salutation, "Welcome, Lady
Poverty." Repr. in Leighton's cat., Pt. 3, ] 902.

(32) G vi V. While St. Francis is travelling in the height of summer, the owner
of the ass on which he rides suffers from thirst, and water gushes out of the rock at the

prayer of the saint.

(33) G vii v. Tlie mutual love of St. Francis and the animals.

(34) H iii r. (repeated L i v.). St. Francis preaching to men and birds.

(35) I i r. St. Francis praying with arms ontstrotclied.

(MG) I iii V. St. Francis and Brother llluminatus in presence of the Sultan challenge
his priests to step into the fire in defence of their faith.

(37) K ii r. St. Francis assailed by devils.

(38) K iv r. St. Francis singing the (iospel at Christmas.

(39) K V r. St. Francis, sitting on a bed, instructs five hearers on their knees.

(40) L iii V. St. Francis preaching to a great fish.

(41) N i r. The water in which the saint has washed his wounded hands and feet

cures sheep, oxen, and other animals, of a pe.stilence.

(42) N i V. St. Francis and an ass-driver spend a wintry night under the shelter of

a rock ; after a touch of the saint's hand his companion feels the cold no more.

(43) X iv r. St. Francis, nigh unto death, lies on the bare ground, surrounded by
the brothers of his order. 1511.

(44) X vii V. The body of St. Francis is carried into Assisi ; Hieronymus convinces

himself of the reality of the stigmata ; St. Clara and her nuns salute the body

;

Gregory IX canonises St. Francis [1,52 X 114].

(4.">) O iv r. St. Francis convinces Gregory IX in a dream of the reality of the

wound in his side. Idl2.

(4G) P i V. St. Francis heals the grievous wounds of one John at Lerida.

(47) P iii V. A dead woman near Benevonto is permitted, by the intercession of

St. Francis, to come to life and confess her sins to a priest.

(45) Iv iii V. St. Francis appears, with three of his departed followers, to a

blind brother, Robert, at Naples, and cuts away a growth which had deprived him
of sight.

(49) E iv r. A blind woman recovers her sight at the elevation of the Host on the

feast day of St. Francis.

(50) S ii r. A deaf and dumb lad is restored to speech and hearing. 1512. The
word aSien beside the date probably indicates that this was the last subject that the

artist finished.

(51) V i V. A rosary. Within the circle St. Francis is being conducted by an
angel into the presence of Christ, who says to him, " Francisce, grosse ding hast du
begert .\ber vii griJsserer pist du werdt." 1511 [154 x 115].

A fine copy of the book, with the cuts very clearly printed, from the library of

William Morris, whose bookplate is inserted.

I'urchuded from Messrs. J. and J. Leighton, 1903,
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2. [PFINTZING.] Die geuerlicheiten vnd einsteils
|
der geschichten

des lobliclien streyt
|

paren vnd hochberumbten helds
|
vnd Ritters herr

Tewrdannckhs. H. Schonsperger, Nuremberg, 1517 ; fol.

Two cuts in this edition were first recognised as the work of Traut by S. Laschitzer,

Jahrb. d. Icunsthist. Sainml. d. nllerh. Kaiserhauses, viii, 78. The attribution lias found
universal acceptance.

(1) No. 40. Theuerdank (Maximilian), hunting a stag with a hound in leaah,

narrowly escapes being dragged down a precipice by windiiin the leasli round a tree

and so checking the hound. Unfalo, who has contrived this peril, stands in the fore-

ground r. with Ehrenhold, the good genius of the hero, behind him [IGO x H3]. On
paper.

I'or the stag, cf. no. 1 (31, 30).

(2) No. 79. Theuerdank in peril of being shot in a skirmish. Ehrenhold Btands in

the foreground 1., Neidelhart, the enemy, r. [158 x 140]. On vellum.

Traut's characteristic bushes may be observed in the background and middle
distance.

An imperfect vellum copy of the first edition, with the missing leaves supplied

from a paper copy.

Purchased from Messrs. Smith, 1845.

3. [PFINTZING.] Der Aller-Durchleuohtigste Ritter, Oder die

. . . Abentheuer . . . des . . . Heldens Maximiliani I . . . wie solche

von . . . Melchior Plinzing . . . vor mehr als auderhalb hundert Jahren
. . . unter dem Nahmen Theuer-Danck zu offentlichem Druek befordert,

etc. (42 lines). Ulm, zu linden bey Matthiio Sclmltes. Druckts Matthiius

Wagner, 1679 ; fol.

On this edition, see Laschitzer, Jalirhuch, viii, 114. It should contain, in addition to

IIG of the original woodcuts (omitting nos. l09, 117), impressions of six blocks not used
in the old editions. One of these, no. 123 (repr. Jahrbiich, p. 78), is by Traut. The
present copy, however, is imix'rfect, ending at the one hundred and fourteenth figure.

Doubtful Works.

4. [HROSVITA.] Opera Hros\ite, Nuremberg, printed for the
Sodalitas Celtica, 1.501 ; fol. (Muther 458.)

I am inclined to attribute to Traut tlie five woodcuts in tliis book which are not by
DUrer. There is no positive proof that he designed them, but tliey have certain features

in common with certified works of Tr.aut's maturity which encourage me in thinking
that they are productions of his youth. I would instance, especially, the architecture

:

the chapel witli its tbree-side<l apse in no. (3) ; the lozenge-shaped panes of glass in

nos. (1), (3), (4) and (5); the avoidance of cross-hatching; the drawing of the eyes, as
compared with the cut in '' Speculum PassimiiH," wliich I attribute witb more confidenco
to Traut (conijiare, especially, the head nf the turbaned monarch in no. (.'>) witli that
of the apostle in the foreground 1. in the later cut; the same form of niiulais also

occurs in both books). Those who accept the hypothesis that Traut was born about
141)0 will, of course, reject my attribution.

The w(K)dcuts [220 x 14(j] illustrate sis prose comedies by the Saxon nun, Ros.wilha
(me ]i. 2(51).

(1) Tlie Baptism of (tallieanua.

(2) The Martyrdom of Agapis, Chionia and Irene, who refused tlio solicitations of
DulciciuH.

(3) St. John reviving Drusiana and Callimachus, who was bitten by a serpent.

(4) Abraluun and Jlary (also used for tla; fifth comedy, raplmutiuH ami Thais).

(5) Sajiientia mourning for her {laughters, Kides, Spes and Charitas, martyred
under Ilaiiriaii,
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5. [PINDER.] Speculum Passionis domini uostri Iliesu christi.

Printed for Ulrich Pinder, Nuremberg, 30 Aug. 1507 ; fol. (Muther 897.)

I rittribute to Traut, not without hesitation, one wooileut hi tliis vohimo, raarlcedly

difl'erent from tho rest, which are for the most part hy Sch'dufelcin, a few liy Bahhiuf;.

The peculiar style of tliia cut is noticed by Muther, who names it tho Cursing of the

Fig-tree.

(1) Fnl. XXI V. Christ and the Apostles on the way to Gothsomane [235 x ICO],

In tliis wociilcut Traut's characteristic manner of drawing trees begins to apjiear.

The features of St. I'eter and of the apostle behind him (in profile to r.) aulieipate

certain types in the large woodcut of the Confraternity of St. Ursula (p HIT, no. 12),

whicli I regard us an indisputalde work of Traut.

Reproductions.

Liebhaber-Bibliotliek alter Illustratnion in Facsiinile-Reproduetion.

xiit Biiudchen. Hallischos Hciligthuin.sbucli vuiii Jahre 1.520. Hirth,

Munich and Leipzig, 1889 ; 4to.

This volume contains a selection (SC) of the 237 woodcuts of the rare original

edition. Of this selection the following numbers are by Traut: 4, 8, 9, 11-13, 17,

19-21, 24-2D, 32-54, 5G-00, 112-G3, GS-73, 75-77, 82->s5, 88, Xo. 27 reproduces one of

the three woodcuts that Traut signed with his monogram.

B.

—

In the Department of Printed Books.

1. [EMANUEL.] Von der vnkristenlichen handliig so der Kunig
von Portigal wider das unschuldig plut der kristen . . . zu Lisswona
geubt hat. (J. Weis.senlmrger, Nuremberg, 150G-7); 4to. Panzer,
" Annalen," i, 273, 568.

Woodcuts on botli sides of tho title-page :

—

(1) In the foreground r. two monks are being burnt in the presence of King
Emanuel ; in the background three gallows, from one of which the body has fallen.

(2) In the foreground 1. the bodies of two Jews are burning in presence of a group
of spectators headed by a Dominican; in the background a group of four men near a

door; two women conversing; two men, one kneeling, before an altar, over which a

crucifix is erected, with a mirror on its breast. A newly converted Jew, wlio refased

to believe in the miraculous properties of this mirror, had been murdered by women
and burnt outside the church of St. Dominic; tliis led to the general massacre of

Jews for which King Emanuel punished the people of Lisbon. These events are

described in a separate worl;, '' ^'on dem christcliche
|
Stryt, kiirtzlich geschehen zii

Lissbona," etc.

The illustrations [single border, (15 x 06] are badly cut, and it is difficult to recognise

Traut's work. The figure behind the king in (1) is eliaracteristic ; so is the architecture

with its shading in bold, parallel strokes. The same woodcutter was evidently

employed on other blocks used by Weissenburger {e.g. in nos. 5, 6, below, also no. 13).

Compare with these woodcuts tbe figures to r. on fol. LX of Finder's " Speculum
intellectuale," no. 7 (3).

2. [LOCHER.] Contiueiitur . In hoc opusculo a Jaeobo Lneher

Philomuso facili Syntaxi concinnato. Vitiosa sterilis Mule ad inusani

. . . Comparatio, etc. J. Weissenburger, Nuremberg, 16 Dec. 1506;
4to.

Six unsigned cuts, of v.arioiis dimensions and unequal merit, which I attribute

without hesitation to Traut. Among his works already recognised the nearest in style

to these is the frontispiece to " Strabi Fuldeusis Hortulus " {see p. 508, no. 14).
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(1) A ii V. The Muses in a garden ; a poet is being crowned by Calliope [118 x 108].
Better than the rest.

(2) A iii r. A spectacled theologian catches a mule's duug in a sieve [82 x 108]
Observe the grass.

(3) B vi r. The author, with his escutcheon before him, addresses a prayer to

"Jupiter," who holds three arrows (e/. Schreiber's " Pestblatter," passim) [99 x 108],
Locher's head may be compared with that of tlie seated man r. in Bonaventura,
woodcut no. 25 (F i r.).

(4) C iii v., iv r. The triumphal car of theology [173 x 270].

(5) C vi V. Five divines threshint; straw [105 x 102].

(G) E vii V. The poet's dog, Scaramella, guards his master's book from fools and
rats [99 x 107].

3. [LITURGIES.] Vade mecum. Missale Itineratium. H. Hijlzel,

Nuremberg, 24 Sept. 1507 ; 4to. (Panzer, vii, 445, 40.)

The three cuts in the Canon appenr to be by Traut, the chief illustrator of Holzel's
books. The presence of a date in the first cut, and tlio shape of tlie numerals, suggest
his hand ; the Virgin may be compared with nos. o and 4 (p. 513) ; but a more striking

resemblance is that of St. Jolin here and on tlie tenth small scone of the Passion in

P. iii, 206, 205. ,Se£ also St. John in the Crucifixion of the Passau Missal of 1514.

(1) D iii V. Christ on the cross, between Mary and John : the Magdalen kneels
behind the cross, looking up; at the foot of the cross a skull, and tbe date 1507.

Single border [151 X 98].

(2) U iv r. Initial T. black on ornamental ground, shaded obliquely ; 1. a bird,

r. a man [34 x 28].

(3) V vii r. Head of Christ, crowned with thorns ; no border [2G x 41].

3a. Copies of all three cuts, in the same direction, occur in the very
similar edition of the " Vade Mecum," printed by Wolfgang Huber,
22 August, 1510.

The Crucifixion is dated 1510, instead of 1507. At the end of the book is the same
Rosary cut as was used in (Nicolai) " Tractatus de C'onfraternitate de decern Ave Maria,"
printed by Holzel, 1513.

4. [AVISAMENTUM.] Auisamentfl de concubinarijs no absoluedis,

etc. (by J. Wimpfeling). H. Holzel, Nuremberg, 12 Nov. 1507.

(Panzer, vii, 445, 41.)

One illustration, on title-page, coarst-ly cut, in the style of the illustrations to

Locher, 1.506, and certainly by the same nrtist. A devil holds up a mirror to a whore
sitting in a grassy field; another devil runs up from 1. with two hounds in leash. Single

border [53 x 98].

5. [PRIESTS.] De cfitinentia sacerdotu. J. Weissenburger, Nurem-
berg, 18 June, 1510, 4to. (Panzer, vii, 448, 64.)

One cut, on title-page, clearly by Traut, though not well cut (c/. p. 511, no. 1, cut
by a dift'erent hand). The Virgin r. and St. Anne 1. hold the Chihl Jesus standing
between them. Two flying angels support a brocaded hanging behind him. Leaf
ornament in upper corners. Double border [103 x 81].

6. [CAPREOIjUS.] De conlirmatione christiane fidei. J. Weissen-
burger, Nuremberg, 1510; 4to. (Panzer, vii, 448, 65.)

Cut (not signed) on title-page. The Infant Christ on a cushion, holding tho
instruments of tlie Passion, and tlio four Evaugolista, each in a separate medallion.
Single border [128 X 98].

This cut had been used in 1509 (" Manuale parrochialiuiu eaccrdotum,'' JIuther 120.")).



Division A.—School of Nuremberg.— Traut. 507

It was used in many later books printed by WeissenburgiT both at Nuremberg and
Landshut.' Tn drawing it is nearest to no. 2 (4) above ; in cuttinf,', to no. 1.

7. [PINDER.] Speculum intellectualefelicitatis humaue. (II. Ildlzol,

Nuremberg), 1510; 4to. (Panzer, ix, 543, 7Ub.)

Cuts (not signed). (1) On title-page of " Registrum .speculi," etc., portrait of

Frederick III of Saxony, to whom the work is dedicated, three-quarter face to 1.,

looking upward, arms resting on a ledge ; in the upper corners the arms of Saxony.
Single border [l:!G x 1H5].

This woodcut was attributed by Martsch (vii, 29G, 135) to Cranach, but it is not

mentioned by Sehucljardt. It is a fairly close co])y in rever.se of tlie engraving of IHO'.I

(Sell. 3, I-iiipm. 59), but the position of the hands is diflerent. (.See Flechsig, " Cranach-
Btudien," 1900, i, 51.)

(2) t)n back of the title-page of the work itself (repeated, fol. xviii v.) a diagram of

the spheres ; above, in clouds, the Almighty and angels ; below, Christ and the apostles

;

in the spandrels, the arms of Saxony [155 x ll.")].

Coarsely cut, but the little landscape in the middle is characteristic of Traut.
Moilern impression in Dersehau, B 3. The four narrow strips of ornament plaeod

round this cut arc probably also by Traut ; they resemble the borders to his Passion
series of 1510.

(3) Fol Lx r. A man reposing near a fountain ; a doctor conversing with an artisan

[4S X 134].

(4) Fol. Lxxvi v. Seven mirrors with inscriptions ; r. and 1. roses ; above, the arms
of Saxony supported by lions : below two angels, the one to 1. quite eharaoteristic of

Traut, as is also the grass [137 x 137].

The other illustrations are repeated from the " Beschlossen Gart," 1505.

8. [PINDER.] Compendium breve de bone valitudinis cura. (H.

Hiilzel, Nuremberg, 1510); fol.

(Bound up with the preceding work, and forming a continuation of it, with distinct

foliation). Title-page, r. and v., portrait of Frederick Id, 7 (1), repeated.

9. [PINDER.] Speculum Phlebothomye. (H. Holzel, Nuremberg,
1510) ; fol. (A continuation of the two preceding works.)

On back of title-page (repeated, d i v.), portrait of Frederick III, with date 1510 on
a leaf of pajier; round arch in background; Saxon arms in spandrels [127 X 97].

Formerly attributed to Cranach, B. vii, 29G, 134; Sch. 106; copy in reverse of the

engraving of 1509, Sch. 3, I.ippm. 59. (.See Flechsig, op cit., p. 52.)

10. [HENRY II, EMPEROR.] Dye legend vnd leben des heylige

sandt Keyser Heinrichs, etc. J. Pfeyl, Bamberg, 1511; 4to. (Muther

671.)

Ten woodcuts, not signed, each in a double border [93 x 90]. They are closely

akin to the illusti-ations of tlie life of St. Francis, but are not so well cut.

(1) A i V. (repeated B ii v., (i viii v.). Henry and Kunigunda sit 1. watching the

erection of Bamberg Cathedral; on a stone r. the date 1511.

(2) A iii v. (repeated C viii v., E i r.). The Coronation of Henry.

' e.g. Sfanuale parroehiallum sacerdotum 1 Jlarch, 1512 Nuremberg.
ElucidariuB dyalogicus theologie 2G March, 1512 „
Cura pastoralis IS April, 1513 „
JIanuale parroehiallum sacerdotum 22 December, 1513 Landshut.
Christi gesta 24 April, l."il4 „
Manuale parrochialium sacerdotum 26 July, 1514 „
Cura pastoralis s.a. „
I'assiodomini . . . abHenricode Firmatia explanata s.a „

The last book is mentioned, and the present cut is described, by Nagler, Mon. v,

no. 902 (end).
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(3) A V r. Henry defeats tho heathen Bohemians and Poles by the aid of

SS. George, Laurence, and Adrian.

(4) C V V. (repeated II ii v.)- Kunigunda pays the workmen who are building the
church of St. Stephen that she lias founded at Bamberg.

(.'i) F ii V. Henry nn his deatlibed.

((J) II iii V. Kunigunda superintends tlie building of a Renedictine nunnery at

Kauflen.

(7) H V r. The Devil brings Kunigunda under suspicion of uncha-stity.

(.S) H vi V. The Ordeal of Kunigunda {see repr. in this catabiguc^). A repetition,

on a reduced scale, of a much better woodcut by Traut himself, dated 1509, on a broad-
side printed by Ilijlzcl. of which two impressions arc preserved at JIuuich (see p. 511).

(9) I i V. Kunigunda entera a religious house.

(10) I vi V. The body of Kunigunda is borne to Bamberg and buried in the

cathedral ; a crii)ple visits her tomb to be cured.

11. [BIBLE.] Apologia Sacre scripture. H. Holzel, Nuremberg,
16 Dec. 1511 ; 4to. (Panzer, vii, 449, 72.)

(1) Oil title-page, The woman clothed with the sun, and the seven-headed dragon ;

reduced copy, in tlie same direction, of Diirer, B. 71. Double border [143 x 105].

Characteristic plant and tuft of grass in the foreground.

(2) St. Jerome, P. iii, 1S2, l,sti (Traut? see p. 357, where the later books that contain
this woodcut are enumerated).

12. [LITURGIES.] Missale Pataviense. J. Winterburger, Vienna,
13 May, 1.512 ; fol. (Panzer, ix, 11, .59.)

This copy contains, inserted before the Canon, a heavily coloured impression on
vellum of the Crucifixion by Traut, dated l.il-l, which belongs to the Passau Missal
printed by J. Gutkuecht at Nuremberg in 1514. (JIuther 1150.)

1 3. [STATUTA. ] Statuta sinodalia et provincialia provincie Gneznen.,
Posznefi., Wratislauiefi. Cracoviefi., etc. H. Holzel for F. Klosze of

Breslau, Nuremberg, 22 May, 1512 ; 4to.

One cut, unsigned, on title-page. The arms of the diocese of lireslau (c/. Sibmacher,
ed. Hefner, Bd. i, Abth. 5, Taf. 104). surmounted by mitre and crozier, with the patrons
of Breshiu, SS. John the Bajitist and Iledwig, as supporters; below, two smaller
esoutolieons, of which that to r. bears the arms of John V. Thurzo, liishop of Breslau,

1.">0G-1520 (((//</. Taf. 110); below these !i lion couchant, flanked by two yet smaller
escutcheons. Double border [143 x 100]. Resembles the illustration to no. 5 in

cutting.

14. [STRABO.] Strabi Euldensis monachi . . . Hortulus. J. Weis-
sonburger, Niirnberg, 9 July, 1512 ; 4to. (Panzer, vii, 451, 83; Muther
1211, repr. Taf. 214.)

(1) On title-page, four women in a garden; outside tho gate a naked man
[100 X 128]. ef. Schmidt, Ueperlorium, xii, 302.

(2) On the last leaf, recto, two angels supporting an escutcheon with the printer's

mark of Woissenburger ; no border [53 x 93]. c/. Schmidt, ibid.'-

' This mark, which I regard as a certain work of Traut's, by comparison with the
three saints in the Passau Missal of 1514, was also used in the following books printed
by Weissenburger at Nuiumberg :

—

[JKSUS CHRIST.] Warhatt'tig Sag von dem Rock Jesu Christi, 1512. (Muther
1210.)

[SCHEUKL] Kjiistola ad Charitatem Pirchnmeram, 20 January, 1513. (Panzer,
vii, 4,")3, 91.)

[QUERCU.] Simon dc Quercu, Opusculum Musices, 1513. (Panzer, vii, 454, 101.)
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15. [ARS.] Ars moriendi. J. Weissenburger, Nuremberg, 1512;
4to. (Panzer, vii, 451, 85.)

One cut only by Traut. On recto of last loaf (U iv), St. Michael weighing souls,

facing r., holding a balance in his 1. hanil, a sword iu his r. hand. An angel r.

receives a soul. Devils, lielow, arc tormenting others in a boiling cauldron and in a
revolving cylinder. Single border [129 x 85].

IG. [NICOLAI.] Tractatus de Confraternitate . De dece Auc Maria.

H. Hcilzel, Nuremberg, 1513 ; 4to. (Panzer ix, 545, 92b.)

A viii r. The Rosary ; outside it, in the upper corners, the Mass of St. Gregory
and Stigmatisation of St. Francis ; in the lower corners a group of clergy 1., laity r.,

three men and tlireo women in the middle. Single border [130 x 96].

Roughly cut, in the manner of the St. Micliael (no. l.">) ; clearly from a design by
Traut, but perhaps not the original block ; it is from the same block as the Rosary in

the Vade Mecum of 1510. Either the same Itosary or one ahiiost identical with it was
used in " Sancte Ursule fraternitas. Imprcssum per . . . Fridericu Pcypus : in domo
Doctoris Binder, medicii Nurnbergensiu, Anno m.d. xiii ''

; 4to. (Frankfurt, Stadt-

bibliothek.)

The cut on the title-page (not by Traut) belongs to the interesting series described
by W. V. Seidlitz in Jahrh. d. k. preuss. Kimstfamniliingeii, vi, 27-28.

17. [PLINIUS.] Ein freye Lobsagung Gay. Pliny des andern : vim

dem Lobe Tvaiani des Kaysers (translated by Dietrich von Pleningen).

J. Weissenburger, Landshut, 14 i)ecember, 1515 ; fol.

The frontispiece, wanting in this copy, is tlie same as that of D. von Pleniugen's
translation of Sallust, printed in the same year. It is a work of the Augsburg school.

Civ. Bust of Trajan iu profile to r. in a medallion with Latin inscription and the

number 7. The medallion is inserted in a rectangular frame. 1.. and r. at top scrolls

of conventional foliage with children resting on the branches. In 1. lower corner a bear

on its hind legs near a tree ; in r. lower corner a child blowing a trumpet, sittiug on a

cornucopia full of grapes. The background is shaded horizontally. Double border-line

[130 X 180].

The head of Trajan, tlie little piece of landscape, and the horizontal shading are all

in the style of Traut, but the decorative motives are not so easily matched in his

work.

18. [LITURGIES.] Missale seciidii vsum ecclesie ratispon. J. Pfeyl,

Bamberg, 30 April, 1518 ; ful.

On title-page, the arms of John of Bavaria, administrator of Ratisbou, supported by
two angels, dated 1512, in double border [ltJ3 x 155]. On vellum, coloured. See

pp. 512, 513.

19. [PFINTZING.] Die geuerlicheiten vnd eins teils
|
der geschichten

des lobHche streit-
|
baren vnd hochberumbten helds

[
vnd Ritters Tewr-

dannckhs. H. Schonsperger, Augsburg, 1519; fol.

The same cuts as in the first edition, Nmemberg, 1517. They are repeated in the
later editions, 1537 (Augsburg), 1553, lofJS, 1589 (Frankfurt), 1U79, 1693 (Uim), but not
in that of 1596 (Frankfurt).

20. [PFINTZING.] Theuerdank (title in 42 lines). M. Wagner for

M. Schultes, Ulm, 1693; fol.

This edition, not described in detail by Laschitzer, is an exact reprint of that of

1679, with a mere alteratiou of date. It contains 117 of the original woodcuts, with six

additional subjects, one of whicl], no. 123, Neidelhart and others kneeling before
Theuerdank, is by Traut. This, according to Laschitzer, p. 105, is the illustration

properly belonging to chapter 90.
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Doubtful Cuts.

21. [CELTES.] Quatuor Libri Amorum. Printed for the Sodalitas

Celtica, Nuremberg, 5 April, 1502; fol. (Panzer, vii, 441, 17.)

I have been tempted to ascribe to Traut such woodcuts in this book as are not by
Diirer, and especially the 8t. Sebald on sig. p viii r. (see Jalirh. d. Jcundhift. SammJ. d.

aUerh. Kaixerhaii^ey. 1902. xxiii, SI ). Tlie strongest argument in favour of that

attribution is the resemblance of the vine-branches and clusters of grapes to those on
the woodcut of the arms of Scheurl and Tucher. attributed to Durer (H. 21'llj, P. 214;
see below, no "i). But there is an interval of about eleven years between the latter work
and the illustrations of the " Quatuor Libri Amorum " and Ruswitha's Comedies. The
uninterrupted sequence of illustrations by Traut, which I cau trace back confidently

from 1.511, the date of his first generally accepted work, to 1506, does not encourage me
to bridge the further interval betweeu 1 JOO and l."i02. Nor do the Eoswitba cuts and
those of the Libri Amorum agree between themselves so closely as the works of one
artist in two successive years should do, though both, as I have said, offer analogies to

later works of Traut. I feci compelled to leave the question open, and to regard l.'iOIJ

as the earliest safe date at which to fix the commencement of his career. As regards the

St. Sebald, in particular. Dr. D. Burckhardt informs me that there is a drawing of this

subject at Basle, which may help to throw light on the question. The bad cutting adds
to the difficulty of determining the autliorsliip of this group of illustrations.

22. [MARY.] Der beschlossen gart cles rosenkratz marie. Printed
fur Ulrich Pinder, Nuremberg, 9 Oct. 150.5; fol. (Muther 896.)

;

This work contains an immense number of cuts by Nuremberg artists. Some can be
attributed, with various degrees of certainty, to Diirer, Hans von Kulmbach, Baldung
and Schiiufelein. The only cut that I am disposed to claim for Traut, and that not
positively, is the illustration in three compartments [251 x IGO] on the back of the
title-page, repeated on leaf 1)4 r.

23. [ANDREAS.] Arbor Consanguinitatis cum suis enigmatibus et

Figuris. H. Holzel, Nuremberg, 23 Dec. 1506; 4to. (Panzer, vii, 443,

29.)

Seven diagrams in this book (a ii v., b iii v., o ii r., d i r., d ii v., d iv v., e ii v.) may
possibly have been drawn by Traut. The leaves are in his manner, but it must be
owned that the human heads in the middle of the first and last diagrams are not.
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WOODCUTS BY WOLF TRAUT.

1. THE VIRGIN AND CHILD WITH TWO ANGELS.

The Virgin, with a single nimbus, wearing a royal crown and a long

robe and mantle, sits on a low throne, covered with a large cushion,

holding the naked Child in her arms. A brocaded hanging rises behind

her head, and the upper corners are filled with branches and late Gothic

ornament. An angel standing 1. oflers a flower ; another r. plays the

harp. In the foreground are two escutcheon.s, containing 1. a bunch of

grapes rising from a base like that of a chalice, r. an unknown house-

mark. Single border-line.

[118 X 83.] Good impression, cut out of a book. On the back arc ir.i lines of

Latin text, printed with Holzd's type, from a boolr whicli I am unable to identify

:

(1. 1) " terierut , aliiq; nimis impliciti parci fuerut . . .(1. 17) de ea re inscriptis

proficietis." Tlic text is part of tlie preface, addressed to '" adolescentes studiosi," of

Eome educational worlc published " sub tutela inclytc vniucrsitatis Ingolstateii. facul-

tatiscg artiu eiusdem." The date is approximately l.")05-l.")10.

rurchascd from Herr Gutekuust, 18(i7.

The woodcut has been described by BruUiot (Pt. I, p. 43G, no. 3'290), witli a repro-

duction of both marks, and by Schrciber (".Aranucl," iii, p. 320, no. cxxxii). with a

reproduction of the second mark only. Both writers take the cut to be a work of the

XV century, and Schreiber assumes, from a wrong interpretation of the first mark,
that it is an illustration of an Augsburg book. He describes an impression at

Maihingen.
The attribution to Traut is my own. His style, as in most of his early illustrations,

is disguised by bad cutting. The angels are especially characteristic : the Virgin
resembles Slary in the Nativity of 1511, while the Child recalls a similar figure in the

lowest compartment of the frontispiece to " Der beschlossen Gart," l.")05,and also the

Child in the engraving, P. iv, 173, 1. For the ornament and hanging compare the

frontispiece to "De continentia sacerdotum," 1510.

t ST. GEOKGE. 1508.

(Reproduction.)
Photograph of an undescribed woodcut [106 x 15G] in the collection of Prince

Liechtenstein at Vienna (Portfolio iv, " Kriegertrachten ").

St. George, in the foreground, transfixes the dragon's neck with his

spear. His helmet is on the ground 1. His squire, mounted himself and
holding St. George's horse, waits near a clump of trees 1. ; the princess,

holding a sheep by a cord, stands at the foot of a hillock r. The date

1508 ia on an oblong stone in the lower corner r.

To be compared with the cuts in Lecher's "Mulae ad Musam comparatio," etc.,

1506.

For the trees, compare especially cuts (2) and (3) in no. 7 (p. 507).

t THE LEGEND OF SS. HENRY AND KUNIGUNDA. 1509.

(Reproduction).
Photograph of a broadside, dated 1509, printed by Holzel at Niu^emberg, with the

heading, ' Oratio ad gloriosam imperatrice eancta Kunegundim diui Hcnriei Seciidi

vxore., of which two impressions are preserved iu the Munich library : a, Einbl. vii,

192 [sheet, 360 x 510] ; h, inserted at the end of a special copy (" Handcxcmplar ") of

Schedel's Chronicle (Latin). Inc. c. a. 2918, described in Sirnpeum. 1S54, p. 147
[sheet, 405 x 590],
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t FOUR SUBJECTS FROM A PASSION SERIES. 1510.

(Reproductions.)

(1) Adam and Eve. The date 1510 is on a tablet suspended from
the branch of a tree r.

(2) The Entry into Jerusalem.

(3) The Last Supper.

(4) The Maries find the angel seated on the sepulchre.

These subjects are selected from a series of 33 Passion cuts [e. 6S x ."lO, with
ornamental border, .54 X 40 without it], which occur in the Bohemian N.T. (Nowy
Zakon) printed by Jan Pek at Pilaen, 1527 (see p. 43.')). The series opens with the

Fall and Expulsion from Paradise. Nos. 3-9 relate the early life of Christ, from the

Annunciation to the Presentation in the Temple. The Passion proper opens with the

Entry into Jerusalem (no. 10), and concludes with the Entombment (no. 27). Five
woodcuts are devoted to tlie Resurrection and the events that followed it, including the

Ascension (no. ;i2), and the serits concludes with the Last .Tmlgmcnt. Each subject ia

enclosed by an ornamental border, not a iiasse-pat tout, hut drawn with the subject on
the block and varied in every case. The patterns are either geometrical or composed of

fruit. Bowers, wreaths, and Renais.sance ornaments. In one case (no. l(j) the pattern

is white on a black ground, elsewhere always black on white.

The woodcuts are ugly, but more original than most of Tiaut's work. They must
have been used in an earlier book than this N.T., but I find none described in which
(hey could have appeared. A single snliject, the Crucifixion, occurs in a work of

Erasmus printed by Pek at Pilsen in l."i2il (lioliomian National .Museum, Prague, 25 E 4).

Twenty-flve impressions, without the borders and without text, are in the Kunsthallo
at Hamburg (Catalogue, p. 296) ; Dr. Duruhoflfer found some of the cuts at Gotha.

3. THE ADORATION OF THE SACRED HEART.

The sacred heart, crowned, with a crucifix before it, is surrounded,

firstly, by a scroll inscribed virho mater maria, and secondly, by the cord

of the Franciscan order, knotted Ijelow. Over the cord stands a Tan cross

with the letters inri, interrupting the inscription, " O heiliger got O starcker

got : :

I

O vntotlicher got : : Erparm dich vnnser : : ," which is cut in two
lines at the top of the print. Below, the Virgin 1. and a monastic saint r.,

carrying a fish, kneel in a mead<jw beyond which a distant hill is seen. A
scroll over the Virgin's head is inscribed, " Hie est filius me' dilectus

|

quem
gens crucifixit :

:" Over the monk's head is a similar scroll, with the

words, " Adoramus te Jesu christe
|
et benedicimus tibi." Single border.

[143 X 96.] Good impression on a rather coarse paper, without watermark. Partly

tinted in water-colour, crimson, blue, dull blue-green, yellow ; the sky remains white.

Purchased from Mr. Cohn, 18S0.

4. THE EMBLEMS OF THE PASSION DISPLAYED HERALDICALLY.

The instruments of the Passion are blazoned in great detail on an
escutcheon with a crowned helm and mantling. The hand of God, giving

the benediction, is the crest ; the supporters are Christ and our Lady. In
the corners are the emblems of the four Evangelists. Single border.

[144 X 96.] Good impression, coloured in the same way as no. 3, and printed on
the same sheet of paper, at a distance of 51 mm. to r.

Purchased from Mr. Cohn, ISSO.

These two woodcuts are undescribed and rare. Another impression of no. 4 is at

Erlangeu. I was disposed at one time to regard them as early works of Springinklee,

for the type of the Virgin resembles that of his first set of illustrations (l."il6) to the
" Hortulus Animae." Compare, on the other hand, the Virgin in the Crucifixion of

1507, which I attribute to Traut. I ,am strongly reminded by certain details of Wolf
Traut's woodcuts in the Halle Heiligthumsbuch (1520). Christ, in no. 4, is especially

2 L
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to be compared with the risen Saviour on p. 19 of Hirth's reproductions,' and the

eniblema of tlie Evan^'elists witli those on pp. 37 and 62. No. 3 is less in Traut'a

manner, but even tliere the oruciflx resembles those in Hirtli, pp. s, 0, and on the small

Ship of St. Ursula, dated 1512 (see p. tiV.t). while the male saint's faee is not unlike some
of the types in I'onaventura's " Legende dcs heil. Franeiseus," 1.512. The date of the

cuts is prijbably earlier than this.

5. PORTRAIT OF FREDERICK III, ELECTOR OF SAXONY, after Cranach.
1510. B. vii, 296, 134. Schnchardt, 166.

The Elector, half-length, wearing a mantle with a wifle fur collar, is seen

in three-quarter face to 1. with eyes directed slightly upward. His r. hand
rests on a ledge ; his 1. hand, some distance above the other, touches the

fur of the mantle. On the ledge to r. is the date l.")10 on a leaf of paper.

Above is a round arch, with the Saxon arms in the spandrels. Double
border, with the wider line outside.

[127 X 97.] Good impression, from fol. d i v. of "Speculum Phlebotomye" (H.
Hidzel, Nuremberg, 1510; see p. 507, no. 9).

Purchased from Mr. Gutekunst, 1875.

The woodcut, formerly attributed to Cranach, is, as Dr. Fleclisig- rightly observed,

merely a copy in reverse from the engraving of 1509, Sch. 3. The shield with the

electoral swords is party per fess, sable and argent, ns in the engraving.^

This portrait of Frederick III occurs not only in "Speculum Phlebotomye" (1510),

but again in " Die Bruderschati't sancte Ursule " (1513), sig. e iii v. A copy, dated

1515, is described on p. 519.

e. PORTRAIT OF FREDERICK III, ELECTOR OF SAXONY, after Cranach.

(1510.) B. vii, 296, 135.

The same design as no. 5, with slight modifications. The head is

turned more to 1., and the eyes look more decidedly upward. Both arms
rest on the ledge, and the hands touch one another. There is no date,

and the arch is omitted ; the arms are retained, but the shield with the

electoral swords is argent and sable, not sable and argent.

[13G X 135.] Good impression, illuminated by a contemporary hand in colours and
gold, on the title-ijage of " Compendium breue de ho

|
lie valitudinis cura" (H. Holzel,

Nuremberg, 1510; see p. 507, nos. 7, S, and Flech.sig, p. 51). In a second impression on
the back of the leaf only a few details are coloured.

Purchased from Mr. Bihn, 1870.

This woodcut has also been copied from Crauach's engraving of 1509, but not so

closely as no. 5. Repr. Hirth's "Bildeibuch," i, 417.

7. DIAGRAM OF THE SPHERES. (1510.)

In the centre, the four elements, surrounded by the spheres of the

seven planets, the zodiac, the crystalline heaven, and th(! i^rimum mobile.

Above, in clouds, the Almighty and angels ; below, Christ and the

apostles ; in the spandrels, the arms of Saxony. Single border.

[153 X 120.] A very late impression, witli the lines flattened and thickened, of the
cut used twice in Pinder's "Speculum iutelloctuale," 1510; fce p. 507, no. 7 (2).

Purchased 1834.

The block is in the Dcrschau collection. Becker (B 3) attributes it, on account of the

Saxon arms, to Cranach. In the early impressions in the book the little landscape
which stands for the element Earth is quite characteristic of Traut.

' No. xiii of Hirtti's " Liobhaber-Bibliothck alter Illustiatmon," Munich, 1889.
' " Craiiachstudien," i, .52.

' Thi.s arningenirnt superseded the okbr. in wliicli llie .sable field stood below the
argent, in 1M)S. Tlie obsdhte division of the sbield is often found after thi.s date in the
works of artists, including Diirer, who did not stand in sueli close relations as Cranacli
to the electoral court. (6'ee Fleohsig, pp. 18-23.)
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8. THE NATIVITY. 1511. Part of P. iii, 206, 2G5.

The Virgin kneels, facing I., in a ruined building, and adores the

naked infant lying on her robe. Hard liy are the ox and ass. St. Joseph
advances from r., carrying a Lantern. Outside, to 1., the star of Bethlehem
is shining, and two shepherds look in through a gap in the wall. Their

sheep and goats are seen on the hillside. Beyond the other end of the

building r. the angel is seen announcing the Nativity to a kneeling

shepherd. In the r. lower corner is the date 1511 (the 5 reversed).

Single border.

[80 X 312.] Good impression. 'Watermark, a tower (fragment only visible).

Presented by W. Mitchell, Esq., 1895.

This woodcut appears with fourteen others, all by Traut, on a broadside (.*ef p. filfi),

described by Passavant, of which there are impressions at Berlin, Florence (Uffizi),

Innsbruck (univ. libv.), Stuttgart, Vienna (Alb. and Hofbibl.) and Wurzburg. The
remaining outs are eleven subjects of the Passion [70 x 60], largely copied from DUrer's

Little Passion, the hand of God pointing to them, a group of clergy 1. headed by the
Pope, and a group of laymen r. headed by the Emperor. The watermark of the
broadside, in both the Vienna impressions, is that of which the Nativity liere shows a
fragment, viz. a tower with a crown above it, surmounted by a flower on a long stalk.

The whole sheet (at Berlin) measures 433 x 503 mm.
The Albertina. also jwssesses a companion sheet, undescribed, with the same

Nativity and the baud of God above it, but different cuts in other positions. Divergent
lines issue, as in P. 265, from the hand. They point to seven Passion cuts (not by
Traut), each 75 x 71, representing the Betrayal of Christ, Christ Ijefore Pilate, Christ
bearing the Cross, Christ nailed to the Cross, tlie piercing of the side of Christ, the
Lamentation for L'hrist, and the Entombment. The cuts below represent 1. the Virgin
and Child in a nimbus [105 x 104], r. Frederick III of Saxony, kneeling, with a Rosary
[106 X 104]. The woodcut is (or was) attributed to ('ranacb.

P. 265 was first rightly attributed to Traut by Dr. W. Schmidt, in Clironik f.
vervielf. Kunst, 1891, iv, 57. It is full of bis peculiar mannerisms, but not so original

as the Passion, in 33 cuts, of l.-ilO. While the small cuts are largely copied from Diirer,

the Nativity repeats a compositiim attributed to Diirer (B. app. 3), but more probably
by Hans von Kulmbach. See p. ."lOl on an altarpiece at Nuremberg connected witli

this woodcut.

t THE ORDEAL OF ST. KUNIGUNDA. (1511.)
(Reproduction.)

Process reproduction, made for this catalogue, of the eiglith cut in the Life of St.

Henry, printed by Pfeyl at Bamberg in 1511 (p. 507, no. 10). It is a copy by Traut
himself, in every way inferior, reduced from the largest cut on the broadside printed by
H.dzeliu 1500 (p. 511).

t ST. PR.-VNCIS. (1511.)

(Reproduction.)
Process reproduction, made for this catalogue, of tlie second cut in the Life of St.

Francis, printed by Hillzel at Nuremberg in 1512 (p. 502, no. 1).

t ST. FRANCIS EXCHANGES IIIS OWN CLOTHES FOR A BEGGAR'S
RA(iS. (1511.)

(Reproduction.)
Process reproduction, from Baer's catalogue, no. 401, of the seventh cut in the same

work.

a THE ARMS OF DUKE JOHN OF BAVARIA, ADMINISTRATOR OP
THE DIOCESE OF RATISBON. 1512.

An escutcheon bearing quarterly, 1 and 4, the arms of the diocese of

Ratisbon, 2, the lion, and 3, the lozenges of Bavaria, is surmounted by
two helms with crests, viz. on the dexter side a fish bearing a crown and

2 L 2
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peacock's plumes on its back, on the sinister side a lion sejant between
two buffalo's horns of the Bavarian colours. The mantling consists of

sprays of foliage bent in bold, rounded forms. Two adult angels, vested

in albs, serve as supporters. The ground at their feet is covered with
grass and flowers, and under the escutcheon is the date 1.512. Double
border, of which the outer line is the thickest.

[164 X 155.] Good impression, not coloured, with margin [3-2G].

Bequeathed, as a book-plate, by Sir A. Wollaston Franks, K.C.B., 1807.

.John (1488-1538), son of Duke Philip of Bavaria, became administrator of Eatisbon
in l.-)07.

The woodcut of his arms was used in two books printed by Pfeyl at Bamberg :

—

a. " Statuta dioecesana sen synodalia Ecclesiae Ratistonen.sis," 31 August, l.")12; fol.

Panzer, vi, 172. (Several copies in the Munich library.)

h. "Missale Eatisponense," 30 April, 151S. Copy on vellum in B.M., with the wood-
cut coloured. (See p. ."i09, no. 18.)

The attribution to Traut is my own. I base it on the features, proportions,

attitudes and costume of the angels, on tlie drawing of the grass, and on tlie shape of
the figures in the date.

10. THE AEMS OF SCHEURL AND TUCHER. H. 2146. P. iii, 194, 214.

A woman clad in a loose robe, looped up and confined at the waist by
a knotted sash, stands, with her r. breast and shoulder bare, looking up
to 1., with her hair streaming in the wind to r. She supports with her

hands the crests that surmount the helms and escutcheons of the

families of Scheurl 1. and Tucher r. A long-haired dog crouches at her

feet. The design is framed in by two vine-stems, bare at the sides, but
breaking out at the top into leaves and bunches of grapes. A double-

headed eagle is poised over the woman's head. In a compartment at the

top is the following inscription in black xylographic letters on a white

ground :

HiC SCHEURLINA .SIMUL TUCHERINAlJ SIONA REFULGENT
QVAK DOCTOR r.EMINI SCHEURLE PARENTIS IIABES.'

The whole is enclosed by a single border. On the margin are the Latin
inscriptions recorded by Heller, from " Deus prouidebit " at the top

to " Omne tempus perit . . . sunt cetera fraudes " at the bottom. The
following errors in Heller's transcription need to be corrected : for

"intera" read "cetera"; for " lecturo," "lectulo"; for "Cicero,"
" Cycero." The type is that of H. Holzel.

[Woodcut, 29.") X 204; sheet. 365 X 258.] Very line impression; watermark, small

bull's liead surmounted by Tau cross.

From the Cornill d'Orville collection (blue stamp).

Purchased at the Cornill sale, 190n.

A fine woodcut, though tho free and spirited design is partially sjroilt by had
cutting. It is certainly by Traut, and is tlie most important of that group of wood-
cuts which coiiipri.scs the illustrations to Locher's " Conipnratio," Wimpfcling's
" Avisamenlum," " Do Contincntia Sac-crdotum," and nos. II and r_' of the scparato

cuts. Tliis is tlio capital instance of Trauts habit of modelling by parallel lines and
his avoidance of cross-hatching. The grapes and vine-leaves, with oblique sliading

from 1. to r. behind them, resendde closely the decoration at tlie top of the St. Sihald in

" Quatuor Libri Amorum," 1502.

' These verses, by Richardus Sbrulius, are printed in Schcurl's " Saccrdotum
Defensorium " (Nuremberg, l.M 1). They are conq.letid by the following couplet

:

" Ilosc dno divciSM' celebrant insignia gcntes,

Sarmata Panthoram : Noricus Kthiopom."
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The following two lines, placed at the bottom of the woodcut, interrupt the

quotations from the classics and the Bible :
" Christophorus Scheurlus natus

Nfimberge die vndecima Nouembris . Anno Octogesimoprimo . Et iu utrocg
1
lore

Doctoratua Bononie . die . 23 . Decembris . Anuo . ITiOG . Aduocatus ))atrie . 1512 . Iluiiis

libri jiatronus." It appears from this that tlie woodcut was actually intended as a

book-plate, and tliat 1512 is the earliest possible date for its production. The style

suits that date so well that it can hardly be later. Cliristopli Scheurl, the owner of

the book-plate, lived from ll.si to 1542. His motlier was a Tucher. Such early

impressions with the text on the margin are very rare. There is one at Bamberg.

11. A MONSTROSITY BOnx AT SPALT IX 1512.

Two female children, having one head with two faces, one trunk,

three arms and four legs, are represented standing in a grassy field.

Single border. Under the border-line are ten lines of text, in Holzel's

type, as follows ; ^ Zu wissen . Ein wunderlichs vn erschrockenlich ding,

das in der zeyt Als man zalt nach Christi vnsers herren gepurt,
|

Funff-

tzehenhundert vii zwelft' Jar . Am . xviij . tag des Christmonds, an dem
tag des heyHgen Wunibaldi bischof . Jn

|
dem Marckt Spalt genant . Vier

meyll von Nuremberg, iindter geworffen der herrschung des hochwir-

digen herren,
|
herreu Gabriel bischofl" zu Eystet, von einer frawen eines

hyrtten geboren solches kyndt. Ein hauljt gehabt mit zweyen
|

ange-

sichten . Drey hendt, Zwo gestrackt auff yetlicher seytten gewonlich

eyne . Vii die dritten zwischen den schultern des
|
rucks . Einen corpcr

byss auff die zwo frewlich scham auff beyden seyten, mit vier mensch-

lichen peyneu vii fuessen. War-
|
hafftig gesehen (lurch den wirdigen

herren Heim-ich vo Paxperg, der selbigen zeyt obgemelts Marckts
Spalt pfarrer .

|
Auch Rat vii diener des durchleuchtigen hochgeboren

fursten vii herren, herren Eriderichs Marggraue zu Brandon-
|

burg .

Auch herren .Johan Zyner daselbst zugesel jni pfarhoff, vn ander vii mer
die dyse wuuderbarliche ereatur {sic) gesehen

|
habeu, abkund erfeth in

aller gestalt wie es geporen ist in obgemeltem Marckt.

[Woodcut, 245 X ISO ; sheet, 30.") x 10".] Good impression of a bad woodcut.

Purchased from Mr. Bigmore, 1S7G.

In spite of the hasty drawing 'and bad cutting, Traut's style is clearly recognisable,

especially in the plants and grass, which may be compared with no. '.), and witli the

large cut of St. Francis. The monstrosity was born on iJi December, 1512. As the

woodcut betrays the haste with which it was produced, it may well have been pub-
lislied in the course of tlie same month, while the event was still recent.

The Munich library possesses another copy of this broadside (Einbl. viii, 10).

12. THE SHIP OF ST. URSULA. (1513.?)

The mast of the ship is the stem of a cross, to which a large figure of

the Saviour is attached. From the arms of the ci'oss hang a pair of

scales ; in the left scale are four souls, while a devil clings to the other,

striving to weigh it down. David and Moses stand at the prow and
stem of the ship, each holding the ends of scrolls with xylographic

inscriptions in Oothic letter :
" O Crucx Aue spes Vnica

|
Hoc passionis

tpe auge pijs
|
Justicia reiscg dona Venia

|
]^>eata cuius brachijs secli

|

Pependit pciii statera facta
|
Est c'opis pdamcjj tullit t't'aris." ' A

Carthusian wields the single oar at the stern. In the ship itself is a
table or altar, on which are a chalice and a number of hosts lying

' The last four words must be read, " corporis, pracdamquo tulit (or tollit) tartaris."
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scattered. Behind the table, at the foot of the cross, the Virgin is

seated, holding the Child. To 1. we see St. Ursula, with arrow and
palm, to r. St. Catherine with wheel and sword. Other virgin saints are

indistinctly seen behind them. At the 1. end of the table or altar are an
aged pair, perhaps St. Joachim and St. Anne ; at the r. end St. Peter,

in the papal tiara, drawing water from a fountain with four spouts,

fashioned like the emblems of the Evangelists, and surmounted - by the

Dove. Behind St. Peter are representatives of the clergy.

Two persons kneel on land in the foreground : 1. Frederick the Wise
of Saxony, patron of the Confraternity of St. Ursula at Braunau, who
lays his 1. hand on the side of the ship, and r. a canon in a fur tippet,

carrying a prayer-book in a bag, doubtless Georg Ransshouer of Braunau,
Vicar of Trosperg, founder of the Confraternity. The two escutcheons

of Saxony, that with the electoral swords 1. and that with the cro\vn of

rue r., are placed at some distance over the heads of the two patrons,

and below two rectangular compartments [c. 140 X 95] containing a priest

elevating the Host, and four angels with the instruments of the Passion.

The whole is cut on one block [365 x 430]. At the top is the xylo-

graphic title, " Saut Vrsula . pruderschafft . zu Braunaw," cut in large

Gothic characters on a separate block. Below are five columns of printed

German text, giving the histoi'y of the Confraternity (" Hat anfang zu

Colon vor langen zeytten, vnd ist angefangen wordeu in disen landem,
v6 dem geystlichen herren Gorg Ransshouer von Prawnaw, Vicari zu

Trosperg ") ; a description of the ship of St. Ursula ; rules for members,
clerical and lay ; ratifications and indulgences granted by the Pope,

27 Cardinals, and the Bishops of Salzburg, Trier, Mentz, Wiirzburg,

Bamberg, Chiemsee, Lavant, Hippo and Passau, and the patronage of

Frederick, Elector of Saxony, who had given to the Confraternity " ein

schone Silbrene Vrsula." Then follows, in two long lines, this account

of the printing of the broadside :
" Soliche ISbliche bruderschaflt mit

sambt jrem schillein vnd obersten Patron Jesu Christo, hab ich Doctor
Vlrieh Pinder stat artzt zu Nurnberg durch angebung des Edlen vii

vesten herren Degenhart Pheflinger, Vnd in sunder lieb vn dicnstper-
|
keyt

des aller durchleuchtigisten Churfursten Hertzog Friderichen von Sachssen

meines aller genedigisten herren, mit einem buchleiu in Teutsch vnd
latein, merung der lob vii ere sand Vrsula In der Keyserlichen stat

gedruckt zu Nflrnberg." Then " Oratio
|
Wvnderlicher streyt . . . trost,

vnd erledigung. Amen " (prayer of 6J lines).

[Sheet, 587 x 438.] Good impression. Watermark, tower Burmouutcd by erown
and Hower (see no. 8).

Purchased from Messrs. Colnaghi & Co., 1895.

'J'lie same impression was described in the catalogue of Kicljard Fisher's collection,

I87!», p. 174. It was exhibited at tlie Burlington Fine Arts C^lul) in 1882 (no. 14 of

catalogue), but does not appciir in the Fisher ..ale-eatiilogue of 18'.(2. II was reserved
on that occasion, and was sold with the Angiolini collection at Sliittgart in May, 1895
(lot 90;j). The woodcut was reproduced by the Reichsdruekerei, lierliu, while still in

the pcwsession of Mr. Fisher. The Dresden Cabinet possesses this reproduction. The
Albertiiia possesses the original woodcut alone, without the text.

TIk^ woodcut has always hitherto been attributed to Craiiach, because it contains the
jiortruit of h'rederick thi; Wise ami the Saxon arms. Hut the account of its jiroduction

on the face (jf it sulliees to show that it is a work of Ihe Nuremberg school, and this will

appear more strongly if the portrait is comiiared with the two contained in the triple

work printed for I'inder at Nuremberg in 1510 (ji. 507, nos. 7-9). The costume is the
same, while the attitude is altered, as the case requires, and the cutting is inferior. In
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spite of the unusual sciilc, many aiialogiea with tho stylo of Traut may be found in tho

large woodcut.
The sheet is nf>t actually dated, but the reference to two books accompanying

it, in Latin and German, in lionour of St. Ursula, fixes it to 1513. The books in

question are, '" Sancte Ursule fraternitas. . . . Impressum per diserctum et prouidu

virum FridericCi Peypus : in dcinio Doctnris Binder, meilicu Nurnbergensiu . Anno
MD.xiij" (Frankfurt a. M., Stadtbiljl.), and "Die Bruderschafft sancte Uraule

"

(Munich, Hof- u. Staatsljibl., 4tn. Aac. 14'.i). The German edition c<intains the same
statement as appears on tlic large liroadaide, " Hnliche lobliche bruderschafl't . .

.

gedruckt zu Xurnberg," witli tlie additional words, " Anno dui .M ccocc xiii." Both
books were evidently printed by Peypus, though only the Latin edition contains his

name, and the broadside itself comes from the same jiress, in Dr. Finder's house. The
German book contains two woodcuts : (1) the Ship of St. Ursula, dated 1.51'2, a different

composition from that on the broadside, but also by Traut; badly cut [165 x 111];

(2) Frederick III, 1510, repeated from " Speculum Phlebotomye" (151(1). The Latin
book also contains two woodcuts: (I) tlie same cut of the Ship of St. Ursula, 1512;

(2) the Rosary, also by Traut [130 x KB], which occurs again in Nicolai's " Tractatus

de Confratomitato . De dece Aue Maria," printed by Holzel, 1513 (p. 5(19, no. KJ).

Another book which sliould be mentioned in tliis connection is " Ein fust grosso

Lobli
I

die Bruderschafft : reicher viind
|
armor . Genand sandt Vrsula

|
Schefflein,"

etc., dated " Anno dni milleaimo quigctesimo qiiidecimo . xv . die Junij "
; 4to. Without

name of place or printer (J. Weissriibnrger, Landshut). It contains five cuts, partly

copies from Traut : (1) tlie Sliip of St. Ursula, simplified and reduced, with some modi-
fications, from the large liroailside. The Saxon arms are retained ; tho.se of the ciiipiro

are added on tlie ship. Two cherubs with banners are introduced. The Mater
Dolorosa takes the place of the Virgin and Child, hut St. Ursula, St. Peter, the Carthu-

sian, Frederick the Wise, and Kan.ssliouer arc copied [iretty closely from Traut [105 X
125]. A separate impression of this cut is in the Dresden Cabinet

; (2) a group
containing the Emperor (ideal figure), the Elector I'alatine, the Bishops of Passim and
AViirzhm-g, and a numerous following ; (3) the Electors of Cologne, Mcntz, and Trier,

and other ecclesiustics. Those groups are imitations, amounting in part almost to

copies, of the groups on Traut's large broadside of 1511 (P. 205); (4) four bishops

headed by Leonhard von Keutscliach, Archbishop of Salzburg
; (5) a copy of Traut's

smaller portrait of Frederick the Wise (1510), with the date altered to 1515. The
border is surrounded by a recessed frame with a moulding that anticipates the

"Oxford" frame of 1870 [104 x 122].' The book contains a fuller account of the

Confraternity at Braunau.

t THE MAN OF SORROWS AND MATER DOLOROSA. (1513. ?)

(Reproduction.) Nagl. Mon. i, 180, 78.

Christ 1. and the Virgin r. are seen to below the waist standing behind

a ledge, which bears the inscription, aspice qvi . transis : qvia . tv . mihi .

CAVSA . DOLORis. Christ places his r. hand on the wound in his side ; the

Virgin's arms are crossed on her bosom, which is pierced by a single

sword. The instruments of the Passion are displayed in the background,

and the whole is framed in by boughs tied together at the top. Doul)le

border, the outer line being the widest.

Reduced photograph of the impression [213 x 233] iu the imperial library, Vienna.

The Vienna impression stands at the head of a German poem of 68 lines in

two columns, "O Muter mildt, was quelst dein hertz," etc., with the heading, "Von de

klagbaren leyden vn mitleyden christi : vn seiner wirdigen muter Marie . S. Brant."

Between the two columns of the poem is printed the decorative woodcut of a gardener,

(P. 190; see p. 302), which appears, by the connection in which it is found (amongst
other reasons), to Ije also by Traut. At tho foot is the following :

" ^Welcher mit
andacht peycht vn rewigein hertzen anscliawet die wafl'en der barmhertzigkeyt Christi .

Erlangt von Papst Leo drey Jar .
|

" etc. (three lines in all) ; then the address," Gedruckt

' The same copy occurs, with the frame but without a date, in combination with a

copy of Cranach's portrait of Luther as an Augustinian monk, 1520, on a sheet with
German text, at (liotha (Sammelband i, 236b).
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durch Hieronymu Holtzel." The whole sheet measures 405 x 260. On the other side

is a calendar for 1504, which was evidently used as waste. The broadside itself must
have been printed after the accession of Leo X in 1513.

The drapery of the Virgin is nearer than any other example than I can name to that

of the Crucifixion of 1509 (H. 1973). For the Virgin's eyes, compare the much less

arti.stic woodcut, no. 11. The character of the foliage has already been noticed (see

p. 3G7, no. 45). The face of the mocking Jew is almost identical with a face in no. 20
of the cuts in the Legend of St. Francis.

Traut has copied an older woodcut of the same composition, and with the same
inscription (school of Basle or Alsace, c. 1500), of which an impression [261 X 220] is

preserved in the Basle Museum. The Virgin, ia the latter, is a copy from Schongauer,
B. 25. Traut has altered the features, while he preserves the attitude. An interesting

detail, to be found in Traut's woodcut only, was pointed out to me by Mr. S. M.
Peartree. The spear-head i.s drawn from the lance of St. Maurice, containing a nail

of the true cross, wlach was one of the relics connected with the insignia of the Holy
Roman Empire. These were kept, in Traut's time, at Nuremberg. They are now at

Vienna. The lance is figured in Q. von Leitner's " Kunstwerke der Sohatzkammer des
Osterr. Kaiserhauses," and in " Fiihrer durch die Schatzkammer . . . in der K. K.
Hofburg zu Wien," 1900, p. 31.

t A HEKMIT. 151:!.

(Reproduction.)

A hermit with lung hair and beard stands on a path in the middle,

contemplating a crucifix. To r. is a clump of trees, to 1., on a hill, an
enclosure containing a house and a chapel. Triple border, consisting of

two narrow lines within a wider one. Within the wide line, under the

feet of the hermit, is the date 1513.

Photograph of the impression [l.'iO x 191] which I found in the university library

at Erlangen, and attributed to Traut, in 1896. A\'atermark, a pair of sciiles. The
Germanic Museum at Nuremberg possesses a counterproof.

No more characteristic example could bo named of Traut's peculiar methods of

13. SS. VALENTINE, STEPHEN and MAXIMILIAN. l.'.U.

B. vii, i:«, 109 and 452, 1. H. 2233. R.—A 11. Nagl. Mon. iii, no. 896 (1) ;

V, no. 901 >.

Second state.

St. Stephen stands between the two sainted bishops under a round
arch with child angels standing on the capitals of the columns. Ornaments,
closely resembling those on the back of the Artelshofen altarpiece of the

same year, are slung across in the air from rings. The arms of the see of

Passau and of the bishop, Wigelinus or Wigileus Froschel, surmounted by
a mitre, stand in the foreground on a lower level. (In the first state two
monogi'ams stand in the lower corners, that of Traut, with the date 1514

r., and ¥ standing on the crossbar of H, the monogram of the woodcutter

1.) Double border, the outer line being the widest.

[252 X 179]. Fair impression. Watermark, imperial eagle.

In the inventory of 1837.

This is one of the three woodcuts signed by Traut. In the first state it forms the

fronti^pilce to tlio Tassau Mi.'ssal ' priuteil Ijy .Jodocus Giitknceht at Nuremberg,
2ii Octoljcr, 1514, whicli also contains a Crucifixion by Traut, dated but not signed, and
numerous Initials.

' Panzer, vii. 455, 108.
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[14-17.]

FOUR HISTORICAL SUBJECTS FROM THE TRIUMPHAL
ARCH OF MAXIMILIAN I.

On tlie arch in general, sec pp. 311-321 ; on the historical subjects,

pp. 321-328. Traut's share in designing the latter was defined by Dr.
W. Schmidt in Chronik /. vervielf. Eunst, 1891, iv, 9. The following

diagrams show it at a glance :

—

R.

1
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and (11), they occur agcain in the Latin edition (Glax C) of the historical

subjects alone.

Four subjects are further represented here by duplicates, placed among
Traut's woodcuts.

14. THE CORONATION AS KING OF THE ROMANS. (Subject 9.)

Maximilian, seated under a canopy, vested in the imperial mantle, is

being crowned by the three spiritual electors. Three lay electors hold

the sword, orb and sceptre. The holy Dove, between two angels, hovers

over Maximilian's head.

[17.3 X 1.1^.] Good impression, tliough not eiirly, without text.

In the inventory of 1837.

The coronation took place at Aachen on 9 April, 148G.

15. MAXIMILIAN MAKES PEACE WITH HENRY VII. (Subject 11.)

The composition is the same, in all essentials, as that described on

p. 321, no. (10), but there are three ships on the sea. The peculiarities

of Traut's drawing are very strongly emphasised.

[175 X 15.i.] Impression of uniform quality with no. H.
In the inventory of 1837.

t<ee p. 32.5 for a discussiou of the subject.

16. THE SWISS WAR. (Subject 16.)

[228 X 152.] A duplicate of p. 326, no. (15), with the samo Latin text, from Glax C.

In the inventory of 1837,

17. THE BAVARIAN WAR. (Subject 18.)

[215 X 148.] A duplicate of p. 326, uo. (17), with the same Latin text, from Glax C.

In the inventory of 1837.

18. CHRIST TAKING LEAVE OF HIS MOTHER BEFORE THE PASSION.
151G. H. 1908, 1:h;9. p. iii, iri8, 224.

First state.

Tlie composition is divided into two halves l)y a bare tree. Christ, to

r. of tlie tree, bends forward and clasps the r. hand of his motlier, who

bends the knee before him. Christ i.s followed by a group of apostles,

Mary by three holy women. The city of Jerusalem is seen in the distance.

The fortified Iniildings 1. are copied from Diirer, B. 93. In the lower

corner 1. is the date 151G ; Traut's monogram i.s placed a little to r. of the

date under the Virgin's mantle. Single border.

[298 X 2611.] Fine imjircssion without marj;in. Watermark, bull's head surmounted

by a tall cross with u sei'lient coiled round the stem.

Presented by W. Mitchell, Ewp, 18',i5.

This is the most iujiinrtaut woodcut signed by Traut, and may be called the

starting-point of all our knowledge of his work. It contains good specimens of his

characteristic jilaiits, grass and trees, and heads which recur on the Artclshofen altar-

piece and among the wciodeuts of the Ilnlh- Ilciligthunisbuch.
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Impressions of the first state, with <late nml monogram, arc rare. An imprcssinn at

Berlin has in the lower margin, " Ein gepct von dem abschyd unnscrs hern Jesu Christi,

von seiner erwelten
|
muter der junckfrawen Maria Am dornstag vor seinem leydon."

P. describes an impression in the Klugkiat collection at Bremen (now in the Kunsthalle)
with 2.S verses, " Gedruckt durch Johannes Stiichs " (Weller, " Repert. Typogr."
Suppl. p. 15, no. 129). The block is in tlic Derschau collection, and modem
impressions of the second state are to be found in Becker (B 4).

19. I^T. AUGUSTINE. 1.518. H. 2010. P. iii, 203, 245. Nagl. Mon. iii, 24:!, 25.

St. Augustine, in monastic liabit, liolds a book in his 1. hand and
points with his r. hand to a pool of water, which a naked chikl (.Jesus) is

trying to empty with a spoon. Another monk, with a book in liis r.

hand, stands behind the saint. At a little distance to 1. are the chapel

and other buildings of a monastery ; a monk stands by the open gate.

Over the convent roofs the Blessed Trinity appears in the sky. Land-
scape background with trees and a fortress on a small hill r. Near St.

Augustine's r. hand we see his emblem, a heart pierced by an arrow
;

under his 1. foot is the date 1518. No signature ; single border.

['I'M X 206.] Late impression ; no early ones appear to exist.

Purchased from >Ir. Stevens, 1867.

Another impression is pasted in a copy of the Bursfeld Benedictine Missal printed

by Drach at Spires, 14'J8, in the Dept. of Printed Books (Proctor 2:i97). The woodcut,
formerly attributed at random to Diirer, Cranacli or Burgkmair, was first ascribed to

Traut by Dr. W. Schmidt in I88'.l (Eepertoriuni, xii, 302). The Munich impression is

reproduced and attributed to Traut in Hirth and Muther's " Bleister-Holzschnitte," 18113

(no. 60). The attribution is certainly right.

The vision of the Trinity, and the child with a spoon, allude to St. Augustine's story

that when ho was composing his work on the Trinity he met a child ladling out the
sea with a spoon, who said that his own task was no more hopeless than the theologian's

attempt to fathom so great a mystery.

Certain other woodcuts, already described in Section II, have a claim, on various
grounds, to bo attributed to Traut :

—

P. 350, no. 20. St. Jerome (1511 ?). H. 2016. P. 188.

P. 362. t Tlie Gardener (1513?). P. l;i6.

P. 365. t The Arms of Seheurl and Fiittcrer (afterwards Zingel, then Geuder)
(1510?). B. 104. H. l'J43. Apart from the probability that Traut, who designed the
large book-plate with the Seheurl and Tucher arms about 1512. would be employed
again by Seheurl after his marriage in 1519 (if the state with the Fiitterer arms be
really the very first, which is not certain), I would call attention especially to the festurea

of the genius who holds the tablet, and ask that they may be compared with several

faces in nos. 13 and 14 of the woodcuts that I attribute positively to Traut.
P. 367, no. 45. The Arms of Stabius. B. 165. H. 1944.

Two other woodcuts in the same section, nos. 10 and 24, have been attributed to

Traut, but wrongly, as I am couviuced, by Dr. W. Schmidt {litperturiniii, xvi, o08;
Chronikf. vercieif. Kunst, iv, 57).
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VIII.—LUDWIG KEUG.

Ludwig Krug, goldsmith, sculptor and engraver ; second son of

Hans Krug the ehler, goldsmith ; worked at Nuremberg, where he

became a master in 1522 ; d. 1532. Two engravings are dated 1516.

Authorities :

—

Neudorfer (ed. Lochucr), 121, 124.

Passavant, P.G. iii, 134.

C. Dodgson, in Bcperiorlmn, xx, 303.

t THE FALL, i P. 1.

(Reproduction.)

Phofograph of the first state, probably unique, in the Dresden Cabinet.

1. THE FALL. P. 1.

Second .state.

Adam sits I. and take.s with his 1. liand the apple offered to him by
Eve, who looks at the serpent as she plucks a second apple from the tree

with her 1. hand. A stag, often introduced into pictures of Paradise as

an emblem of longevity, lies behind the tree of life. Other trees and
bare rocks fill the background. There is much cross-hatching, of a stiff",

mechanical kind, like the work of a line-engraver magnified. Single

border-line.

The second state is distinguished from the first by two alterations. Krng's signa-

ture, a jug (Krug) between the letters L and K, has been removed from the tablet,

and the cross-hatching on Eve's legs lias been cut away, entirely from the r. leg and
from the inner side only of the 1. leg. Tho legs, after this alteration, are shaded
merely with a single system of strokes, and the improvement is manifest.

[177 X 1:^3.] Old impression (late xvi century?); watermark, arms of Nuremberg
surmounted by a crown.

In the inventory of 1837.

2. THE EXPULSION FBOM PARADISE.
Second state (?).

The angel 1., in long drapery, with a collar of feathers round his neck,

brandishes the sword in his r. hand, and lays his 1. hand on tho r. arm of

Adam, who looks back at the angel, and co^'ers his nakedness with his

1. hand. Eve turns away to r., raising her r. arm and stretching out her

1. arm before hei'. The serpent is coiled round a bough of the tree

immediately above her. Trees in the background, which is shaded in the

same maimer as in no. 1. On the ground in front lies a blank tablet.

Single border-line.

[177 X 123 ] Old impression, on tho same paper as no. 1, but without watermark.
Ill the inventory of 1837.

No im|)ression of the first stale is known, but by tho analogy of no. 1 it may be
t'lkoD as certain that the eiiijity tablet once contained Krug's signature. The composi-

tion is strongly influenced Ijy Diirer's treatment of the same subject in the Little

Passion.

These two woodcuts are described by Brolliot, i, 43.1, no. 3284. He reproduces the

blank tabU^ts of the see/md state. The blocks are preserved in the Derscliau collection

and lute impreH.Mioiis of botli are to bi' found in liecker ((-I 11). No oth(>r woodcuts by
Krug are known.
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IX.—PETER FLOTNER.

Peter Flotner, sculptor, medallist, draughtsman and wood-

engraver (?) ;
^ place and date of birth unknown ; removed from

Ansbach to Nuremberg, where his name first appears as " the foreign

wood-carver Ifrom Onolzbach, Master Peter by name," in a resolution

passed by the council on 1 October, 1522, to confer on him the rights

of citizenship gratuitously ; took the oath as a citizen on 8 August,

1523 ; was thrice married, and had a son, Caspar, by his first wife

;

resided permanently at Nuremberg, where he died on 23 October,

1546;^

Recent authorities :

—

J. Reimers, " Peter Flotner nach seinen Handzeichnungen «nd
Holzschnitten," Munich, 1890.

K. Domauig, " Peter Flotner als Plastiker und Medailleur." Jahh.
cl. hmsthist. Samml. d. allcrli. Kaiserliauses, 189.5, xvi, 1.

K. Lange, " Peter Flotner, eiu Bahnbrecher der deutschen Renai.s-

sance," Berlin, 1897. Professor Lange gives a summary
(p. 1) of all the literature on Flotner down to the date of the
appearance of his own book. His text of Neudorfer's biography
of Flotner (pp. 3, 4) is more trustworthy than that printed in

Lochner's edition.

Flotner signed his works with initials, often accompanied by
mallet and chisel, or else with a kind of rebus, in which a heap of

ordure,^ sometimes pierced by a chisel or an arrow, figures promi-

nently ; wings, whicli formed part of his armorial bearings, are also

introduced significantly into some of the ornamental and architectural

' It 13 not proved tlmt Flotner out his own blocks, but this is very likely in the
case of the fine ornamental subjects, for he was before all tilings a wood-carver, and
must have been versed in handling all tools used on wood. The instruments that
accompany his monogram on several drawings and woodcuts are a mallet and a " skew "

chisel (the kind used by a wotid-carver, not a sculptor in stone). In one case (Lange,
p. lU) an instrument, said to bo a burin, accompanies the chisel, but this cannot allude
to the practice of wood-engraving, in which the knife was exclusively used at that
period.

• The correctness of this date was doubted by Reimers, on the ground that the
illustrations to the works of Rivius were not published till 1517 and liiiS, and th.at
Noudorfer, writing in 1.547. spoke of him as if still alive. But Neudorfer's words,
inaccurately printed by Lochner, will bear another interpretation, while the date given
above is supported not only by the epitajih in 8t. .John's Churchyard, but also by the
record of his Ijurial, between It September .ind 13 December, l.")4(5, in the " grosse
Totongelaut von S. Sebald." (See Lange, pp. 4, ,5.)

' Alluding perhaps to " Flade." The artist's name occurs in documents dating
from his lifetime as Flattner or Fliitner.
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designs (s«« Lange, pp. 15-17). It is the latter, very scantily repre-

sented in this collection, that constitute Flotner's chief claim to

consideration as a pioneer of the Renaissance in Germany. His

illustrations and separate woodcuts, not of an ornamental character,

are often coarse both in subject and execution.

There are important collections of Flotner's woodcuts at Berlin,

Dresden and Erlangen.

The woodcuts in this collectiou fall into the following groups :—
i. (nos. 1-25).

Subjects from various series.

ii. (nos. 2G-29).

Single subjects.

ill. (nos. .30-32).

Playiug-cards, ornaments ami illustrations of tlie works of Rivius.

iv. (nos. .33-36).

Doubtful works.

The arrangement within these groups is mainly chronological.

BOOKS ILLUSTRATED BY FLOTNER.

A.

—

In the Department op Prints and Drawings.

1. [WALDIS.] VR.sprung vnd Herkufiien der
|
zwolff er.sten alien

KSuig vnd
|
Fiirsten Deutscher Nation,

|
wie vnd zfi welchen zeytten

|

jr yeder Regiert hat.
|

m.d.xliii. Hans Guldenmund the Elder, Nurem-
'l)erg, 1543 ; fol.

On the title-page above the date, the imperial eagle between the pillars of Hercules.

In the text, twelve early German kings by FlJitner, Reimers 19-30 [c. 280 x 180], each

occupying the verso of a leaf, while the descriptive verses are printed on the recto of

the leaf following.

(1) A ii v. Tuiscon alter Deutschen Vater. Signed below 1. with mallet and
chisel and initials PF. (this corner is mutilated in the present copy). B. ix, 162, 1.

Uepr. Reimer.s, p. 3i»; Domanig, p. 13.

(2) A iii V. IMannus der Erst Deutsche Konig.

(3) A iv V. Wygewon Kiinig der nidem Deutschen.

(4) 13 i V. Ikriwon Kiinig der mittel Deutschen. .\ free imitation of Burgk-
mair's David (in B. (IG).

(5) I! ii V. Kusterwon Kiinig dor obern Dculschen.

(fj) IS iii V. lAlarsus Ki.uig im Niderlaudt.

(7) B iv V. Gambriuius Kclnig in Brabvnt, I'Mnndern. Repr. Domanig, p. 14.

(8) G i V. Sueuus ein Aiihcrr aller Swabon. Below a landsoajie with farm-

Imildings and a man plougliing with a team of horses. Repr. Domanig, p. 15.

(it) C ii V. 'Wandalua dor 'Wcndcn KiJnig. Landscape background. Repr.

Domanig, p. IG.
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(10) C iii V. Ariouiatus ein KiJnig aller Deutsohen. Copied in revcrso from
Buigkmair's King Arthur (in B. <I4), with the same arma.

(11) C iv V. Arminiua ein FUrst zu Saohason. The body of Variia lies prone on
the grniuiJ, and Arminiiis ludda the severed head. Repr. Domanig, p. 17.

(12) D i V. Carolus Magnus der orst Di^utsche Keyser. A copy in the same
direction of Burgkniair's Cicsar Carolus (in B. 01).

A good copy of the book, which is rare ; the woodcuts are not coloured.

Purchased from Herr Gutekunst, 187-1.

G. Milchsaek' has described two variants of this edition, both represented in tlie

Wolfenbiittel library. The readiest criterion by which they may he distiiif,'iiislied is

the date on the title-page, under the eagle. A has m.d. xliii., 15 lijlS. Tliis copy
and another in the Department of Printed Bonks, with the woodcuts coloured, helont;

to edition A, which also occurs at Berlin. Edition B occurs in the AUerh. Privat-
luid Fideicommissbibliothek at Vienna.

Copies of some of the cuts occur in Lazius, " De gentium aliquot migrationibus,"

1557. A free repetition of the cycle, in the forjn of silver reliefs, by Fliilner Inmsilf,

is in the imperial collection at Vienna. (See Doniauig, pp. 11-19.) D. argues that tlie

woodcuts must have been finished long before 15-13, because the figure of Wandalus
recurs, wit)i alterations, as Attila on leaf 11 of the " Huugern Clironica." 1531 : but the
resemblance seems to me much too slight to warrant any such conclusion. Keimers,
Schmidt and Domanig attribute the wliole series to Fhitner, while Lango recognises

only four woodcuts, nos. 1. 8, 9 and 11, which agree with the reliefs, as his work.

2. [ROMAN EMPERORS.] Imperatoruin Romanorum omnium
Orientalium et Occidentalium verissimae Imagines. Andrea.s Gesiier,

Ziirich, 1559; fol.

Scattered throughout the book, on the verso of tlie leaves, .are almost the whole of
the arabesques of FhHner.- including a few designs for handles and .sheaths of daggers,
but consisting mainly of designs for intarsia. which had been first published as a
complete set of forty in book form by Rudolph Wy,s.senbach at Ziirich in 1549. The
only one signal is the grotesque panel, P. 29. Rehuers 79 (repr. fig. l.S), witli Fliitner's

initials and tools and the date 15-16.

A fine copy, from the Pirovano sale, 1901.

Reimers (pp. 19-36) attempted to prove that none of these designs were by Fhitncr
except the signed grotesque and two sheaths for daggers, which agree with it closely in

style. He regarded the original issue as a compilation by Wysseubaeh from vaiious
sources, chiefly French. Lange, however (pp. 39-44). has succeeded completely in
re-establishing Flotner's claim to the authorship of the whole seiies. The strongest
proof is afforded liy the signed ornament at the foot of a column reproduced by Lange
on p. 42.

Reimers (p. 31) denies the identity of the blocks employed by Gesner in tlie present
work, and in a new edition of the ornaments alone in 1500, with those originally
published by Wyssenbach in 1549. He is not sure liimself whether the whole, or only
a pait, are copies, and I am unable without access to a copy of Wyssenbacli's edition,

to ascertain the facts. Tlie difference, however, if it exists, is exceedingly niiiiuli-,

and Flotner's design may be studied to equal advantage in Gesner's edition. Wyssen-
bach's edition was reproduced in facsimile at Berlin in 1882, with the title •• Das
Kunstbuch des Peter Flitner."

B.

—

In the Department op Printed Books.

1. [HUNGARIANS.] Der Hungern Chronica . . . Im druck yetz
new auszgangen. Anno 1534. Printed for Hans Metzkei-, Vienna
1534; fol.

Nine dift'erent cuts in the text [c. 83 x 138], five of which are signed, P. iii. 257, 13,
Reimers .'11-35, 37-40. The larger cut on the title-page [163 x 13.')] is also rightly

' ArcMvfur Litteraturgeschiehte, Leipsic, 1882, xi, 171.
- The numbers miasing are given by Keimers, p. 22,
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attributed by Reimers (no. 36) to Flotner. Domanig (p. 5, note 1) calls it a copy from

Burgkmair, and Lange (p. 27) says that it has nothing to do with Flotner. The facts

are these. The block of the woodcut in question is extant in the Derschau collection

at Berlin. The initials HE were inserted, at some date subsequent to 1534, in the r.

upper corner (1. side in the impression), and tlie spurious second state thus created was
described by Bartseh (vii, ^'21, 70) as a work of Burgkmair's and reprinted by Becker

(Gotha, ISIO) as B ?,(). The style has no resemblance whatever to Burgkmair's, and I

see no reason to doubt tliat Reimers 36 belongs, with the other illustrations of the

book, to Fliitner The architecture is quite in his taste, and the man standing to 1.

may be compared with a similar figure in Reimers 30. The true facts about the

attribution to Burgkmair are given by Reimers, p. 37. The inserted piece containing

the initials is made, he says, of iron.

2. [RYFF.] Perspectiva . . . duich Gualtherum H. Rivium.

J. Petreius, Nuremberg,. 1547 ; fol.

The numerous illustrations to this book are by Flotner, thougli they were not

published till after his death. Tliey are partly adapted from Serlio and the Como
edition of "Vitruvius. See Reimers, pp. 30-44, 107-110, nos. 41-40, and Lange,

pp. 29-38. The cuts are partly the same as in the following book, but many,
including all the landscape subjects, with diagrams explaining the use of mathematical

instruments for measuring, are peculiar to the work on Perspective.

3. [VITRUVIUS.] Vitruvius Teutsch . . . durch Gualtherum

H. Rivium. J. Petreius, Nuremberg, 1.548 ; fol.

The illustrations are by Flotner. One of them, Reimers 50, fol. oxcvni v., is signed.

(See remarks on no. 2.)

4. [BECKER.] Holzschnitte alter deutscher Meister. Gotha,

1808-1816 ; fol.

B 30, from '• Der Hungcrn Chronica," wrongly ascribed to Burgkmair; B 58, the

Calumny of Apelles, wrongly ascribed to Schon ; B 67-70, landsknechts, etc.
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WOODCUTS BY FLOTNEE.

i. SUBJECTS FROM VARIOUS SERIES. Nos. 1-25.

Historical Subjects connected with the Triumphal Arch of

Maximilian I.

One of these—Maximilian conferring the Fief of Milaii on Ludovico
Sforza (see p. 327, no. 19)— should be compared especially with the

illustrations to " Der Hungeru Chronica." Both in the architecture,

especially the construction of the throne, and in the features Flotner's

style is unmistakable. This woodcut, in the separate editions (Glax A-C)
of the historical subjects, takes the place of another treatment of the

same subject by Springinklee, which is to be found in the complete
editions of the Arch.

With regard to another subject—Maximilian making peace with

Henry VII (p. .324, no. 10)—I cannot speak so positively. There are

details in it which suggest Erhard Schon (see p. 418, note 3), but two
figures in this woodcut may be compared respectively with JNIannus and
Marsus, in the series of the earliest German kings, and with the man
standing in the cut on the title-page of " Der Hungern Chronica."

These, it must be acknowledged, are not characteristic or undisputed
works of Flotner's.

If the generally accepted opinion that these separate editions were
issued by Andreii soon after the death of JNlaximilian is correct, the fact

that Flotner had a share in them suggests that he was settled in

Nuremberg earlier than 1522. There is no likelihood that Andrea
would cut designs by a master residing at Ansbach.

[1-7.]

Landsknechts.

A large number of woodcuts reiiresenting the costumes of landskueclits were issued

both at Augsburg and at Nuremberg between Lii."! and I.VIO. They arc supposed,
with great probability, to reproduce types of the soldiers engaged iu the Italian

campaign of Charles A', which was terminated by the victory at Pa via in l.'>2."i. Two
series of woodcuts, each fifty iu number, have been reproduced by Count Breunner-
Enkevoerth in " Rom. kais. Majestiit KriegsvlJlker im Zeitalter der Landskncchte,"
Vienna, liSS3. The second scries forms a connected whole, of Augsburg origin, cut by
Jost de Negker and issued about sixty years later by bis son David. The first series

consists of much more heterogeneous elements, not forming a connected whole. Some
of the numbers bear the address of Guldenmund or Meldeniann ; all appear to have
been cut at Nuremberg, and part of them are copies from the Augsburg series. A few-

isolated cuts of the same character are placed by Breunner-Enkevoerth in the third

part of his publication.

2 M
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It is very difficult to determine precisely what share in these woodcuts is to be
attributed to Klotner, who ouly signed three of them.' Different opinions have been

expressed by Eeimers (pp. 49-.")8, 103), Schmidt (llepert. f. Kunstw. xvii, 3G6) and
Lange (]ip. J4-27). Tlic latter riglitly observes tliat a number of the subjects appear

to have been drawn on tlie block, not by the artist himself, but by some one in the

employment of the wood-engraver, working from a sketch. Others, again, were re-cut

on a second block, and it appears that in several cases only tiie copy and not Flotner's

original has survived. The subjects which can be attributed with some probability to

him are scantily represented in this collection ; the claim which they have to a place

among his works will be discussed in the remarks on each.

1. YOUXCt man holding the shaft of a lance in his 1. HAND.
B.-E. i, 10. Eeimers 11.

[287 X 168.] Late chiaroscuro impression from two blocks, as in Becker (B 67).

Purchased from Mr. Evans, 184'.l.

The Berlin impression, reproduced by Eeimers (fig. 37), is printed from three

blocks, the last of w hieh contains the initials P F near the 1. knee. This third block

was lost before the impressions from the Derschau blocks were taken.

"With the exception of the head, this is a copy of no. 34 in Daviil dc Necker's series.

Lange denies that Flotner was ever a copyist, and thinks that D. de Neeker, alwut
l.)'.)0, made up an ini|ierfect set of blocks to the numljer of fil'ty by copying some of the

subjects originally issued by Guldenmuud and Meldemaun. That seems to me
impossible ; the cutting of the whole Augsburg series is uuifurm, and of Jost de
Necker's lime, and could not have been imitated so skilfully at the close of the century.

la. A COPY OF THE SAME SUBJECT.

[257 X 166 (cut).] Old impression on coarse, brownish paper.

In the inventory of 1837.

The difference most readily pointed out is that the sheath of the sword is all black,

not broken up by white lines as in the signed woodcut.

2. A MAN CAKRYING A HALBERT OVER HIS r. SHOULDER.
Rcimers 12.

[28y X 170.] Late chiaroscuro impression from two blocks, as in Becker (B 67).

Furchased from Mr. Evans, 1S4'J.

Here, as in the case of no. 1, the Berlin impression has Fliitner's signature, printed

from a lost block. The impression reproduced by B.-E. (i, 14), with the heading
"Feldtwaybel" and the name " Hanns Guldenmundt" at the foot, is evidently from a
different block—here, again, the sheath of the sword should be observed—and should
probably be described as a copy by Guldenmund from Fkitner.

The two subjects, nos. 1, 2, were copied in reverse by D. Hopfer (B. 65).

3. A MAN WITH A SWOED OVER HIS r. SHOULDER AND A PEA-
COCK'S FEATHEE IN HIS CAP. Eeimers 14.

[260 X 150.] Modern impression, as in Becker (B 68), printed on the same sheet
with nos. 4 and 5.

Purchased from Mr. Evans, 1849.

This, again, is not from the same block as the impression reproduced by B.-E.
(i, 24 J, wiMi tlic; hcadinj,' " I toppclsoldner " arid the name •' llnn.s (inldrnnnmdt" at the
fool. Tlie moat obviou.'s differeiici^ is that i\\v stocking on tlie r. leg has lines running
(hiwn it, which are wauling in tlie Dersuhiui block. The end of the sword and the 1.

hand have been cut off the block.

A reversed cojiy of this subject was etched by D. Hopfor on the same plate as liis

copies of 1 and 2.

' Brtunner-EukevoUrth, i, 8, 10, 14. The iir.-.t of these, signed with the mallet and
chisel, is entitled " Veyt I'ildhawer,'' and it has been thought that Flotner intended
this liindbkneclit for himself, and that he may liave uted the opportunity of the
cauiimign of Charles V lor a visit to Italy. Tlmt is merely un attractive conjecture.

B.-E. 10 and 14 are signed only in the chiaroscuro impresBions at Berlin.
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3a. A COPY OF THE SAME SUBJECT, BY HANS GULDENMUND.
B.-E. i, 24.

[275 X 165.] A good, early iiniirossiuii, but cut at tup and bottom. The title and
Guldenmund's name are lost ; the six versus at the top, " Ich [lin geuant Hanns
vnverzagt," etc., are preserved, and the sword and 1. liaud arc complete.

In the inventory of 1837.

4. A MAN WITH A SWOBD OVER HIS 1. SHOULUEK, LEADING A
WOMAN. B.-E. i, 45. Keimers 15.

[280 X 200.] Modern impression, as in Becker (B 0!)), on the same sheet as

nos. 3 and .5.

Purchased from Mr. Evans, 1849.

In this case B.-E. has reproduced an impression from the Uerschau block,

Tliis subject was copied in reverse by Hopfer on a separate plate (B. 63).

4a. A COPY OF THE SAME SUBJECT, PItOBABLY BY HANS GULDEN-
MUND.

A fairly close copy, but the white line on the sword-belt and most of

those on the shoes are omitted.

[280 X r,)l.] An olfl impressicMi on brown paper, eut at top and bottom. The
heading and Guldeiiinuud's name, which probably stooil at the foot, are lost, but the
following six verses remain at the top (the last two damaged)

:

' Da clorftes du weder spyelen uoch kercn
Sender nur Schleihen prassen zereu

Vnd lass deiu frawen aaut quiutc hau
Die uichts dan grcyn vnd zanckeu kan.

Ich mag nym stecken in do
Ich wil ein anders auch vc en."

In the inventory of 1S37.

5. A MAN WITH A HALBERD IN HIS r. HAND, A DOG STANDING
NEAR HIM. B.-E. i, 30. Keimers 16.

[270 X 132.] Modern impression as in Becker (B 7U), on the same sheet as nos. 3

and 4.

Purchased from Mr. Evans, 1849.

All the compositions hitherto described have been unanimously attributed to

Flotner.

That is not the case with the two following numbers. These impressions are
apparently not originals, but part of Guldenmund's series of copies. It seems very
likely, however, that they are from designs by Flutner, of which no original impressions
are extant, and this is the most siutabie place in whicli to describe them. Tlie fact

that they were copied, with other Flotner subjects, by Hopfer is an argument for

attributing the design to him.

6. MAN WITH A SHEATHED SWORD, HOLDING OUT HIS r. HAND, A
POLE IN HIS 1. HAND. B.-E. i, 41. P. iii, 250, 23.

[Slieet, 285 x 173.] A good, old impression, uniform witli nos. 3a and 4a, cut at top
and bottom. The heading, " Gall von Vnderwalden," and tirst two lines of the verses,

'• Vetter Heine ' du sagest recht

Ich bin ein freydig junger kneeht,"

have been cut off, and Guldenmund's name, which proliably stood at the foot, is

also lost.

In the inventory of 1837.

This subject was copieil in reverse by Hopfer, witli a slight alteration, in C. 64.

It was rejected by Eeimers, but attributed to Fliitncr by Schmidt and Lange.

' The soldier mtntiened, " Heyne autz der kyrcbg.'issen von Schweitz," appears on
B.-E. i, 25. He oddresfes his cousin as follows : "Hor zu mein lieber vetter gal, Ich
vnd dcin vat( r hant vil mal Mit Schwcitz crlauget grossen Sig," etc. In this case the
name Hans GuUlfBmundt appears beside the verses,

2 M 2
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7. A MAN WITH A FIRE-ARM OVER HIS 1. SHOULDER.
Copy of B.-E. iii, 4.

In the oi'iginal, the pattern on the r. side of the man's breeches

consists of complete discs resembhng panes of glass. In the copy these

discs are indicated but not completely drawn. The heading is lost, but

the following six verses, in two columns, are preserved :

I Ich pin genent der Rueren frey. DurchSchwedenpisz in Engellandt.

leh han verschossen Puluer Pley. Vnd hab doch keinen herren noch.

Vnd pin passirt auss Brabant. Ich merck der krieg der hat ein loch.

[Sheet, 281 x 1G4.] Good, old imjiression, cut at top and bottom ; uniform with

nos. 3a, 4a and 6,' but better preserved. Watermark, a small bull's head with flower

over it.

In the inventory of 1837.

Another copy from the same design, with Meldemann's monogram near the 1. leg, is

reproduced in li.-K. (i, 21). Both the headgear and the pattern of tlie breeches are

different. The versos, ten in numbei- and printed in one column, with tlie heading
" Piichscuschiitz," are partly the same, with variations inter] lolated.

This subject was also copied in reverse by Hopfer (B. Gl). In Hopfer's copy tlie

discs are completely formed, as in the original.

[8-13.]

Heroes and Tyr.\nt.s of the Old Testament.

This series of twelve woodcuts, not hitherto described in the literature on Fli'itner,

appeared as illustrations of tlie original (broadside) edition of two poems by Hans
Sachs, " Erenport der zwelff Sieghaften Helden des alten Testaments und ander
Tyrannen. Anno Uomini M.cccccxxxi am xxv tag Junii," and "Schandenpord. Die
zwiilft' thyraunen des alten testaments mit ilirem » Utig( n leben. Anno Salutis

M.CCCCCXXXI am 1 tag Julii." The poems are printed in the folio edition of Hans
Sachs's poems, " Sehr Herrliche, Schiine und Warhaffte Gedicht," Nuremberg, 1558, i,

49-54, and in BMiotlak def littcrarischeu Vcreirt^, Stuttgart, Bd. 102, p. 211 ff. The
characters of the " Gate of Honour " arc Joshua, (iideon, Jephthali, Samson, Jonathan,

David, Abijah. Asa, Jelioshaphat, Amaziah, Hezekiah, Judas Maccabaius; and of the

"Gate of Shame," I'liaraoh, Adonibezek, Eglon, Abimelech, Goliath, Saul, Zerah, Ahab,
Sennacherib, Nebuchadnezzar, Holofernes and Antiochus. Each block contains two
persons. The original edition of each poem must have consisted of three sheets, with
two blocks, containing four persons, printed side by side at the top of each, the verses

standing below the woodcuts and being divided by pilasters, of which the capitals are

seen just below the ledge ur parajiet on which the persons are leaning. The design of

tliese capitals, and of the moulding in which tliey are embedded, is diflerent in the two
cases ; the pseudo-Ionic capital witli an animal's head belongs to tho " Erenport."
Only one fragment of such an original edition has been pi'cserved. so far as is known.
The (J(^rmaiiic Museum at Nuremberg possesses two out of three sheets of tho
" Erenport." Tho first of these is reproduced as an illustration to an article by Max
Wingenroth,^ on old German stoves at Nuremberg, a jirnpas of a stove in the Burg
composed of coloured tiles partly founded on these woodcuts. The stove in question '

alt'ords the only means of identifying tin; subjects of the woodcuts, when they occur

ajiart from the iioeni, since each tile contains the name and number of the person whom
it reiircsents. Unfortunately the tiles are not in their original places, and the whole

' A coiiy from Behani, ]). 479, no. 149a, belongs to the same set.

' '• Kachelofen und Ofenkacheln des 16.. 17., und IS.Jahrlumderts im Germanischen
Museum, auf der Burg und in der Stadt Niirnbcrg." Mitt. a. d. germ. Nationalmuteum,
1899, p. 87; xeii especially pp. 96-98.

" l{<^produc(d in collotype on pi. 2 and 11 of Adalbert Rii])er's " Sammlung von
dfen in alien Stilarten, mit eincm Vorwort von Hans Boesch," J. Albert, Munich,
1895.
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series is not preserved, while the fow single tiles of the set that are preserved at

Nuremberg, Municli and Prague (Boh. Nat. Miia.) are du])licates of tho.io in tlie stove

itself. The subjects extant are : Gedion ii, Samson iv, .Tonatlian v, David vr, Assa
VIII, Josaphat i.v, Ania.s9ia x, Kzcchias xi, Judas Maohabcus xii, from tlie " Eronport,"
and Goliath v, Serali vii, Aeljab viil, Nabucliodonosor x, Ilolofornia xi, Antioclm.s xil,

from the " Sehaiidenport." Tlie art'hitectural setting of the two Rories of subjects
difters in the tiles, as in tlic woodcuts.

In addition to early impressions of eight of tlie heroes (nos. 1-4, 9-12), with text, at
Nuremberg, I only know impressions of the fir.st two pairs of tyrants (Pharaoh and
Adnnibfzek, Eglon and Abimeleeh),'also early, but witliout text, at Erlangen, ami lato

impressions, both at Dresden and London, of tlie six pairs now to be described. The
whole of the twelve pairs, accordingly, are extaut.

AVingenroth says tliat the attribution to Fhitner was proposed by Dr. W. Schmidt,
and that lie himself is inclined to accept it. He recognises, at any rate, the style of a
Nuremberg master of the second quarter of the xvi century, who has used the forms
of the Renaissance in North Italy with intelligence. The impressions at Erlangen,
however, were already attributeil to Fliitner by Dr. Zucker, when I saw them in ])S96.

I adopted the attribution at once, and my conviction that it is correct bus deepened
with time. Comparison with this series would help to dispel sncb doubts as Lange has
expressed with regard to Flutner's authorship in the entire set of illustrations to the
poem of Burckhard Waldis.

8. JONATHAN AND DAVID. (Nos. 5 and G of the Heroes.)

Jonathan, in a plain helmet with the visor up, faces thi'ee-quarters

to r. ; he wears a cuirass over ring-mail armour ; both his gauntleted

hands rest on the ledge in front of him. David, in a helmet surmounted
by a small crown, looks up to 1. and leans his head on his 1. hand ; in

his r. hand he hold.s a harp.

9. ABIJAH AND ASA. (Nos. 7 and 8 of the Heroes.)

Abijah, in Roman armour and an ornamental crowned helmet with
long plumes, is seen in profile to r. ; his arms, crossed at the wrist, are

propped on the parapet. Asa, in a similar helmet with different plumes,

in three-quarter face to 1., conver.ses with him, gesticulating with the r.

hand.

The half-columns seen to 1. and r. of each pair of heroes are additions,

peculiar to these late impressions, for in the early impression at Nurem-
berg no column divides Gideon, in the first pair, from Jephthah, in the

second ; the half-length figures are entirely detached against the air, and
there is no architectural frame above the parapet. Moreover, the outlines

of the separate blocks on which the columns are cut can be clearly seen.

In the series of tyrants, on the other hand, the half-columns form an
integral part of the original block. At Dresden the four heroes (5-8) are

on an undivided sheet, with columns at the extremity of each pair, as here.

10. GOLIATH AND SAUL. (Nos. 5 and 6 of the Tyrants.)

Goliath, in armour, with a long beard, three-quarter face to r., has a
massive shield slung over his shoulders on a chain. Saul, in plate-armour,

wearing a crowned helmet with long plumes, holds a cbawn sword upright

before him.

' As tlie tiles give no assistance, it is impossible to tell which of the woodcuts at

Erlangen represents the first pair and which the second. I venture to name them thus
because the four pairs in the British Museum can bo identified, by aid of the tiles, with
tyrants 5-12, while the attributes of the four tyrants at Erlangen are different from any
of those represented here.
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11. ZEBAH AND AHAB. (Nos. 7 and 8 of the Tyrants.)

Zerah (the Ethiopian, 2 Chr. xiv, 9) wears a low spiked crown with
ostrich plumes, and holds a spiked mace over his I. shoulder. He looks

away from Ahab, a bearded king in a helmet with ostrich plumes, who
holds a javelin in his r. hand.

12. SENNACHERIB AND NEBUCHADNEZZAR.
(Nos. 9 and 10 of the Tyrants.)

Sennacherib, in a crowned helmet with ostrich plumes, holds a rod of

twigs in his r. hand. He faces Nebuchadnezzar, who \\ ears a low crown
with eight points and spiked gauntlets on his hands, and holds a scourge

with two thongs in his r. hand. The rod and scourge resemble those

commonly represented in the scene of the Flagellation of Christ in the

Passion.

13. HOLOFERNES AND ANTIOCHUS. (Nos. 11 and 12 of the Tyrants.)

Holofernes, wearing a wide-lirimmed hat with plumes, over a cap, and
a slashed doublet, holds a hammer in his r. hand. He is conversing with
Antiochus, who wears plate-armour and a cu-clet with spikes far apart,

and has a snake coiled roun<l his r. arm.

Nos. 8-13 are uniform late impressions [sheet, c. 135 x 185].

In the inventory of 1837.

[14-25.]

The Ancestors and Early Kings of the German Race.
Edition printed on single sheets.

These are the same woodcuts as were issued in book form in 1513,' but here each
Bubject is enclosed in an arcliitectuial frame or pa'se-pitrtimt, consisting of a single

block, tlie same tliroughout the scries. Two columns at tlie sides, each resting on a
pedestal adorned with a tro]>hy of arms, sujiport an entablature, in front of whicli two
cherubs hold up a Inrge scroll, designed to contain a title, but empty in tiiis edition.

The titk' is printed with type, in a single line, above the woodcut, on tlie same sheet.

Tlic same verses as accompany the woodcuts in the book are printed here in .sniiiller

typo, in two columns, on a :^c)larlite sheet, which is attaclied to the foot of the woodcut.

The blocks were in about tlie same condition, wlien these impressions were taken, as

when tlu! book was ]iriutcd. Tiiis is proliably not tlie original edition, for llie titles

would there have stood in the jilacc intended for tliem;'-' but it is no doubt a reiiublica-

tion of tbe blocks in tlu' guise; in which tlu'y were intended to be sun, compliti-d by
the frame.

On this series see Reimers, pp. 38, 102, 104, Domanig, pp. 12-19, and I.ange,

jip. 23 21, I have myself described the present edition in llcjtert. f. Kiin'tii'. xx, 209.

The twelve sheets with woodcuts :ire preceded liy a single slicet with the prufnce,
" 8o wir den Gescliiclitachreyberu gliinben," etc., printed in largo type in 45 lines.

The initial S is the same as was used in the book (this edition, theri^fore, was probnbly

also i.s.sued by Hans (luldeninund), but the cut at the toji, Bhdwing tlie iiiipcrinl arms
with the (ioldcM Kleece, between the pillars of lleieides, is ditVerent. The titles are

given with the orthography used in this edition.

' See p. 526, no. 1.

Reimers (p. 102, no. 11) has described one leaf of such au edition.
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14. TUISCON ALLER DEUTSCHEN VATEK. B. ix, 1C2, 1.

15. MANNUS DEB EEST DEUTSCH KUNIG.

16. WYGEWON KtlNIG PER NIDER DEUTSCHEN.

17. HERIWON KUNIG DEE MITTEL DEUTSCHEN.

18. EUSTERWON KUNIG DER OBERN DEUTSCHEN.

19. MAESUS KUNIG IM NIDEELANDT.

20. GAMBEIUIUS KUNIG IN BBABANT, FLANDERN.

21. SUEUUS EIN ANHER ALLER SCHWABEN.

22. WANDALUS DER WENDEN KONIG.

23. ARIOUISTUS EIN KUNIG ALLER DEUTSCHEN.

24. AEMINIUS EIN FUEST ZU SACHSSEN.

25. CAEOLUS MAGNUS, DEE ERST DEUTSCHE KEISEE.

[Woodcuts, with passe-partout, 370 x 258 ; sheet, c. 390 x 258 ; leaf with verses,

c. 17.5 X 258.] The wnodeuts are coloured. Watermarl! of noa. 14, 1.5, 17-20, 25, a
narrow high crown; of nos. IC, 23, 24, a small orb (Ecichsapfel) ; of nos. 21 aud 22, a
bull's head with cross and serpent; the first two watermarks are also found on the
separate leaves which contain the verses.

In the inventory of 1837.

ii. SINGLE SUBJECTS. Nos. 26-29.

26. THE CALUMNY OF APELLES. (1534.)

Nagl. K.-L. XV, 459, 38. Namnann'f Archiv. ix, 195.

The scene is a long portico divided into compartments by columns
suppoiting round arches.

Midas, or the unjust judge (Richter'), sits 1. on a throne under a canopy
between Susjiicion (Arckwan) and Ignorance (Vnwissenheyt). Fraud
(Betrieglichkeyt) introduces the victim, Innocence (Vnschuldt), who is

dragged forward by Calumny (Verkleckung) and followed by Envy
(Neyd) and Deceit (Auflsatz). Error (Yrrsal) and Haste (Eyll) turn
back and beckon to Punishment (Strafi'), who holds a sword and a rope

and stands before the door of a torture-chamber, in which a crucifix stands

out from the wall in such a position as to be visible to a victim lying on
the rack. Over the figure of Punishuient is seen the Almighty, as the
Eternal -Justice, holding sword and scales. The last figures are Penitence
(Rew) and Truth (Warheyt).

At the top of the sheet is printed, " Ein Erklerung der Tafel des

Gerichts, zo der kostlich Maler Appelles, clem Konig Ptolpmeo furmalet."

' This and the following names are printed with movable type, inserted in the block.
The type has been preserved, for exactly the same characters appear in Becker's
modern editions (1810, 1821) as in the old edition here described.
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Verses by Hans Sachs follow, both above and below the woodcut, and at

the end is the address, " Gedruckt zu Nurmberg, bey Hans
|
Weygel

Formsohneyder."

[Woodcut, 2]3x7'20; sheet, 395x750.] Good, old impression, coloured; the
woodcut with the verses above is on two sheets, while the verses below are on two more,
the whole being pasted toKether. "Watermarks, small orb and small high crovm.
There are cracks in the border-lino of the block.

Purchased from Herr Gutekunst, 1877.

On the iconography of this subject see K. FJirster, " Die Verlaumdung des Apelles
in der Renaissance," .Tahrb. d. k. preHS.--. Kunstsamml. viii, 29, 89, especially p. 99.

The woodcut shows an acquaintance with the painting executed in the Nuremberg
Rathaus from a drawing of Diirer's dated 1522 ; it keeps closer to the painting than to

the drawing itself, but is fairly independent of both.

Fiirster does not discuss the attribution to Sch'in, which has been repeated thought-
lessly by one writer after another since Becker's publication of imiiressions from the

Derschau block in 1810 (B 58). I have already published my reasons for attributing

the woodcut to Fliitner.' The most convincing argument is the resemblance of the

features to those on Flitner's playing-cards : Error and Haste especially are typical

Ff'itner heads. Weller - mentions an early edition of the broadside at Gotha, which
has " Antiocho " instead of " Ptolomeo " in the title : he assigns the publication to

Hans Guldenmund, I do not know on what grounds. Tlie poem is reprinted with the

reading "Antiocho " in vol. i of the collected poems of H. Sachs. 1558, fol. 431 r. It

is there dated 10 July, 1531; tliat is doubtless the date of the first publication of

Fliitner's woodcut, on which the poem is a commentary. Becker reproduces the reading
" Antiocho" in his " Hans Sachs im Gewande seiner Zeit," Gotha 1821, no. IG.

26a. THE CALUMNY OF APELLES.

Another impression, of the same edition, but without the verses that should follow

the woodcut.
[Sheet, 265 x 725]. Uncoloured.
Purchased from Messrs. Graves, 185lj.

27. TRIUMPHAL ARCH ERECTED AT NUREMBERG IN HONOUR OF
THE ENTRY OF CHARLES V ON IG FEBRUARY, l."i4I.

First edition, with the imperial eagle and pillars of Hercules printed

on a separate leaf, attached to the top of the edifice.

[Sheet, 395 x 500; design, 335 x 497 ; separate leaf, 65 x 139.] Early impression,

on two sheets joined in the middle. Watermark, large bull's head witli cross and
serpent.

Purcliascd from Messrs. Colnaghi & Co.. 1S64.

This is the side which faced the market-place, with statues of Prudence and Justice.

Tlie inscriptions over these iigures are not given in full, fur want of space. They were
as follows :

—

1. Quod tibl tarn constans faveat victoria Caesar
Nou mode fortunae muncris esse puta,

Sacia sed augustum moderans piuilentia i)eetus

Hunc titulnm laudis maluit esse suae,

r. Parcere subjectis ot debellaro superbos
Convcnit ingenio Caesar incsse tuo.

Sentiat optatam per te tua tiiilia quietom
Subquc iui;iMii piT to barliarus liostis eat.

On t.ho other siile, towards the castle, were l''oi tilude and Ti'm])orauce. The eagle,

W(^ road, was about nine foot higli. It liowed and Happed its wings as the Emperor
approaelied, and after ho had passed tlimugh the portal it turned towards the castle

and repeated the performance on the other side. These details are taken from a

Uepcrl. f. Kunstw. xx, 208.

"Dor VollvBdichtor Hans Sachs," 1868, p. 28, no. 32.
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contempoiftry pamphlet, "Vonn RiimiBcher Kayserll-
|
cher Mayeatat Caroli v.

|
Ehilicli

ciui'eitten in ilea Hoy-
|

lin;(in Roirlis stat Niirm-
|
hcvg rlen xvj . Fel)iuarij .

]
Anno

M.D. xxxxj.," printcil liy lialtliUHar Miiller, Wiirzliiiif,' (1541), Ho.' Tho arch is alao

ilescribed in a pooiii liy Hans Saclis. ilatel 10 Ma?c'li, l.'ill (Works, vcjI. i, [5'iS,

fol. ccii), ami in fT(>lilaet'.s oilitlnn of Pirklicinmi's works, aftor the account of the

Triumphal Aioh of Maximilian I. I ilo not know the Cilition of the wooilout, with

German and Latin text, pnhliaheil at Krankfort by Egenolph, whicli I.ichtwark -

mentions. The arch is reproiluceil in Tlirth's " Formenschatz." Iss:',, noa. l.'iG. \:>7.

I ascribed this woodcut to Fliitnor in 18'.)7,^ without lieing; aware that the attribution

had already been proposed in ISSS by Liclitwark I still think Fliitncr's author>hip
probable, but not certain. Architectural ornament remarkably like that on the arch,

ami equally good, may be founil on the frames of the contem|iorary woodcuts ^dated
l.')42) of the " Kirchcnordnung " for the Palatinate printed by Petreins at Xnrcrnbrrg
in 1,543. One of these woodcuts is signed by M. Gerung and two by V. Solis 'whetlM-r

as draughtsman, oraa wood-engraver after Gerung, is not quite clear).

27a. TRIUMPHAL ARCH.

[Sheet, :!72 X 4.'^0.] Late impression, after the blocks were much worn, without
the extra leaf.

Purchased fiom Mr. Cohn, l.'^SO.

28. A HUMAN SUX-DIAL.

A man dressed in .shirt and boots reclines nearly in the attitude of

the letter V in Flijtner's human alphabet (Reimers, fig. 4.")), with the sun
shining o\'er his head. A rod Ijont at an acute angle, forming the

gnomon of the dial, stai-ts from his mouth and ends at tho anus, while

the hours are marked on thts under side of his naked thighs. The r. foot

rests on a portable dial in a box with black arabesques on the lid, and
the 1. foot on an hour-glass. The latter contains ordure instead of tlie

glasses which sliould hold the sand, and a heap of the same material,

pierced by a chisel, lies on a cushion in the foreground.

[200 X :>14.] A rather late impression, on paper of the xvi century; watermark,
small eagle and crown.

In the inventory of l,S:i7.

I have already described this woodcut, which appears to be unique, in Ilepert. f.
Kumlw. XX, 210. The subject reveals the coarser aide of Fiiitner's temperament.
The excrement and cliisel, even without the initials, amount to a signature. (See
Lange, p. 17.)

29. THE TRIUMPH OF BACCHUS.
P. iii, 2.")6, 6. Reimers 8. Lange, p. 22 (repr. p. 101).

Bacchus, a naked child, sits on a car drawn Ijy goats ; the leading
he-goat is about to jumj) through a hoop held by two JSLeuads ; the she-

goats behind him are being fed by a satyr. Bacchus hold.s in his 1. hand
a spoon full of steaming liquid drawn from a pan placed before him, while
he bends back and plucks dates with his r. hand from a palm eari-ied by
a child behind him. A second child carries a torch, and a third pushes

' The writer says that he need not describe the arch ami its ornaments at length,
"wil solchs einem Kiinstler befelhen, der es etivo mit der zeyt ausz reehter kunst der
Geometrei abconterfet nnd abgemalet ausz lest glien."

- " Der Ornamentstich der deutschcu Friihrenaissance," p. 14LI.

^ Hepert.f. Kunstri}. xx, 20;t.
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the cai'. Oil the latter are the initials P.F ; the mallet and chisel are

on the gi'ound.

[.i2 X 171).] Good impression, repaired. No watermark.
Purcliased at tlic Angiolini sale, 1S!I5 (lot 12.50).

One of tlie best of Fliitner's outs ; reminding us of tlie engravings of the " I.ittle

Masters." It is rare, but impressions exist at Dresden, Municli ami Vienna. Three
small ornaments, white on black, purchased at the same sale (lot 12.'il) as works of

Fliitner, appear to me to bo much later in character and wrongly attributeil to

this artist.

iii. PLAYING-CARDS, ORNAMENTS AND ILLUSTRATIONS
OF THE WORKS OF RIVIUS. Nos. 30-32.

30. PLAYING-CARDS.
Willsbire, p. 199, G. 18.5. Schmidt, Repert. f. Kunstw. xvii, SGT. Lange, pp. 27-29.

A single sheet containing ten cards, undivided, in two rows of five

each, viz. :

—

Upper row—(1) Six of hearts. Hirth 78L
(2) Six of bolls. „ 756.

(3) Six of leaves. „ 772.

(4) Six of acorns. „ 764.

(5) Nine of acorns. „ 767.

Lower row—(6) Five of hearts. Uudescribed.

(7) Five of leaves. ,,

(8) Five of bells.

(9) Five of acorns. ,,

(10) Nine of hearts. Hirth 784.

Flotner's favourite .symbol, a heap of ordure, appears on nos. (2), {5),

and (9).

[Sheet, 19fi x :>05; each card, 98 X 61.'] Fine, early impressions, not coloured.

No complete pack of Fliitner's cards has been described. It should consist of 4S

cards. Of these, 44 in all have been reproduced, partly in the volume, " Jeux de Cartes

Tarots, etc.," jjublished by the Socie'tc des Bibliophiles Frangais. 1844, which reproduces

(pi. 92-95) the thirty-five - cards of this pack preaerveil in the Bibliothcque Nationale

(C'ourboin, " Cat. de la Reserve," no. 1570), and partly in Hirth's " Kultu'-geschichtliches

Bildcrbuch " or " Les Grands Illustrateur.-i," ii, nos. 75U-789, where thirty-four cards

from the Felix collection at LeiiJ/.ij;- are reproduced. These two sots have 25 subjects

in common, while 10 are peculiar to the Paris and ',) to the Loi]>zig set, making 44 in

all. Of tlie four cards not hitherto reproduced, two, the four of bulls and ten of acorns,

are in the Berlin Cabinet and have been described by Laiige ; two more, the four of

liuarts and " Unter " of bells, remain nndescribed ; no impression of the lormer is known,

but the Berlin Cabinet possesses the latter.' The compositions of the two undescribed

' These measuremnils include the outer border-lino; the card raeaaures 9G x .58, if

only the inner line is reckoned.
'• Not tldrty-six, for the dcnice of leaves with the arras of Saxony (pi. 92, P) does

not belong to this jiack, liut to one attrihuteil to Hans Sebald lieliam in Singer's

catalogue of the' von Launa collection, nos. Mlli-IKil 'I'liis Ciird is also reproduced

in l.ncroix and Sere's "I,o Moyen Age et la Itc^naissance," tome ii. Cartes k .loner,

pi. iv bis. The true dcnice of leaves of Fliitner's pack is Ilirtli 780. That deuce has

lieen foUowc^l by tlie jiainter of the Modena pack mentioned on p. 589.
,

' The Berlin t'aliinet ims.iesses 12 cards in all ; it hicks llu' five of each suit and also

the three and four of hearts.
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cards are preserved in the pack of painted cards, copied from Fliitner, with the arms of

Modena on the deuce of each suit, in the Schreiher collection in the Print-room

(Catalogue by F. JI. O'Donoghue, p. 7"), no. 3). Tlic four of liearta is somewhat froe in

subject, and represents a courtesan exposing' lier hinder parts, while her lover witli a

dagger in his r. hand, its sheath in his 1. hand, falls backwards oft' a stool. The
"Unter" of hells represojita an oM hunchback in a fool's cap ami spectacles, wearing

clogs, with a pitcher balanced on his hump, walking to r. and holding a sausage in his

1. hand and a ribbon, from which tlie suit-mark is suspended, in his r. hand.

The fives of the four suits, preserved at Paris and in this collection, thougli

reproduced by the Societe des Bibliophiles Fran<;ais (pi. 'Xij, have not been described

before, except by Willshire ; the subjects may, tlierefore, be repeated here. (U) A
young man and young woman standing by a fountain ; the latter has her hair twisted

in two plaits ; her back is turned. (7) A well-dressed citizen and his wife walk to r.,

followed by a maid with a clothes-basket on her back, carrying a pitcher in each hand.

(8) Four naked female children play round a pedestal, like a candlestick, on which a

fifth child stands, blowing two trumpets. The objects held by two of the children are

not " tlaming torches " (NV.), but a kind of soft brush or Hap (Wedel) exactly like that

used by a woman bathing, in the three of leaves in tliis pack, to keep the flies off. and
the brush held by the Jlainad who is urging the he-goat to jump through a hoop in

Eeimers S. ('J) A hunchbacked dwarf, mounted on a goat, is driving his spear into the

mouth of a pig crouching on the ground. A woman clasping the stem of a tree with

her r. hand, holds a wreath in her 1. hand. On a cushion in the foreground is the

object which also occurs in nos. (2) and (."i).

30a. '• OBER " OF LEAVES, FROM THE SAME PACK. Hirth 778.

A later impression, on Ijrownish paper.

From the Bagford collection (Sloane 1044, 545). Transferred from the Department
of Printed Books, 1900.

t CAPITAL AND BASE OF A COLUMN. Eeimers 64.

(Eeproductiou.)

The composite capital i.s decorated with acanthus leaves and with a

naked female child, standing on a shell, holding up in both hands the ends

of a veil which falls in a graceful curve behind her back. On the broken

end of the shaft, above the four decorated members of the base and
plinth, are the chisel and upright mallet ; on the latter arc the initials

P. F.

Photograpli of the impression at Coburg [2.')5 X 184], to which Dr. Koetscliau kindly
called my attention in liJUO. Keimers mentions impressions at Muuicli and Paris.

This capital has been reproduced in llirth's FormenscluUz, 11SS4, no. 67.

The child strongly resembles the girl on the pedestal in the five of hells,

no. 30 (S).

Reimers has described (nos. 62-71) a scries of capitals and bases of columns or

[lilasters, which have all been reproducrd either by Hirth, Reimers or Lange. There is

a complete colunm [1187 x 20J, slill undescribud, at Erlangen, wliich I would attribute

to Fhitni r. It ends, like tlie great column attributed to Diirer, in a turnip root laid by
two cliildren ; the latter remind me of Fh'.tuer's playing-cards.

31. GROTESQUE PANEL. 1540. P. iii, 256, 29. Reimers 79.

[180 X 120.] Impression cut out of " Imperatorum Komanorum Imagines," Ziirich,

1559 (.•<ee p. 527, no. 2).

Purchased from Messrs Coliiaghi, 1871.

This is tlie commonest and I est known of all Fliitner's woodcuts. It belongs to the
series of arabesques published by U. Wysseubach in 154:i, and again by A. Gesner in

15ij0, but it was also used in the lollowing books: " Wuudeibarliche koslliehe Gemiilt,"

I. Ges.sner, Zurich, l.'iiJG; " Architectura Autiijua," J. Bodmer, Ziirich, 1(;27 (here the
date 154G has disappeared).
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32. ILLUSTRATIO>rS TO ' VITEUVIUS TEUTSCH." 1548.

(1) Two Caryatids in repose. Fol. xiv, v.

(2) Two Caryatids in action. „ xv, r.

(3) Atlantes in various attitudes. Fol. xvil, v.

(4) Two Satyr terms. Fol. xviii, r.

(5) Two Satyrs carrying basinets of fruit. Fol. xix, r.

(6) Templum Jovis Romae. Fol. xxii, v.

(7) Globe with a figure breathing steam. Fol. -XLV, v. (Reimers 48.)

(8) Primitive man's first attempts at building. Fol. lxii, r.

(9) Types of wooden houses. Fol. Lxni, r.

(10) Greek method of building a wall. Fol. Lxxxi, r.

(11) The " Pycnostyle " arrangement of columns. Fol. c.xil, v.

(12) A baluster decorated with foliage. Fol. cxiv, r.

(1.3) The " Diastyle " arrangement of columns. Fol. cxiv, v.

(14) A Corinthian capital. Fol. cxxxvil, r.

(15) A classical building. „ cxl, v.

(16) A door. Fol. cxlii, v.

(17) A triumphal arch.

Late impressions, from various German editions of Muuster's " Cosmographia,"
published at Basle.

Presented by Sir A. Wollaston Franks, K.C.B.
The references quoted show where each subject is to be found in the original

Vitruvius in German, published in the year after Fli'itner's deatli. without implying
that these impressions are from the Nuremberg edition. Many of them have tlie same
descriptive letterpress differently set up. No. (17) did not appear in 1548, and is

probably not by Flitner at all.

Nos. (7) and (8) were first publLshed in Ryffs work on Perspective in 1.547, but they
were originally intended for the Vitruvius. (See p. 5^8, nos. 2, 3.)

iv. DOUBTFUL WORKS. Nos. 33-36.

[33-35.]

Dancers at a Wedding.
B. vii, 267, 103.

The whole of this scries used to be attributed to Schaufelein. One, however, has
been restored liy IM-. Panli, and anotlier by myself, to Bebam.' Three remain, wliich

are ci'rtainly not liy Sohiinfelein, and seem to belong to the Nnrendierg ratlier tlian the

Augsburg sehiiol. f suggested the name of " Pseudo-Beham " for these,'-' but they aro

nearer to Flcitnur's laudsknechts.

33. A LADY AND GENTLEMAN. Repr. Hirth, i, 55.

The lady looks round at her cavalier, who holds his cap in his 1.

hand.

' Si'e p. 477.
- Hepert. /. K^lnftlv. yis.v, iiJS,
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84, A LADY AND GENTLEMAN. Repr. Hirth, i, 56-

The lady wears a crown, the gentleman a wreath ; both look straight

before them.

35. A LADY AND GENTLEMAN. Rppr. Hirth, i, .59.

The lady wears a wide-brimmed hat ; the gentleman holds his cap in

his 1. hand ; both look before them.

[c. 240 X 190.] Uniforni, old imprcs.sion9,'bnt not early. Watcrmiirk of nos. 33, 31, a
small eagle ; of no. 35, an orb in a shield, under it the letter A.

In the inventory of 1837.

36. A CADICATUEE.

A deformed fool, in cap and bells, with similar Ijells at the end of his

l(mg, pointed shoes, bends forward, loaning on crutches, and carries in

both hands a cushion on which are two \viiid instruments and a heap of

ordure. Over the latter is the letter S. A goose stands on the fool's

head and stretches out its Ijeak towards the filth. Single, wide border.

[232 X 305.] Good, old impression. On the back is the ornamental design, p. 512,

no. 1.

In the inventory of 1837.

A coarse, but vigorous piece of work. The object carried on the cushion suggests

Flotner's handiwork, but another explanation miglit doubtless be found fur its presence.

There is no other reason for connecting tliis subject witli Flotner's name.
Another undescribed caricature which I attribute with more confidence to Flotner

is at Gotha (Sammelband ii, 12). It represents a man carrying a banner with a spade
and heap of excrement on it, standing on a jiig with a unicorn's horn ; behind him is a

devil holding a pair uf spectacles [27:; x 190] coloured ; three columns of versos below
the woodcut.
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X.—THE MASTER H

Designei- of furniture and ornamental woodwork ; worked about

1530-1540.

Notices of this master may be found in Brulliot, ii, 2854, Nagler,
" Monogrammisten," iii, no. 1488, and Scbestag, " Katalog der Orua-

mentstich-Saramlung des k. k. Osterr. Museums fur Kunst und
Industrie," Vienna, 1871, p. 127. His name is unknown.' The
wuodciits wliieh Ijear liis monogram, sometimes comliined with that

of another artist (sec XI), are invariably found on tlie liacks of impres-

sions of other woodcuts.^ Some of the latter are by Augsburg

masters, but the majority are of Nuremberg origin ; and it is probable

that the two artists known only by tlieir monograms were house

decorators at Nuremberg contemp(_irary \\ith Flotner, to whom they

are inferior in draughtsmanship, though their designs are in a fairly

pure Eenaissance style. One of the designs of this master is repro-

duced in Hirth's Formcnsrhatz, 1894, no. (!.

1. DESIGN FOR TART OF THE DECORATION OF A WALL.

This is the elevation of a structure resembHug a portal, with a central

pediment flanked by Nereids wearing lielmets. Under the pediment is a

balcony with a balustrade, and below this a niche to contain a \essel of

water.'* The mark, a carpenter's square laid across two arrows, is placed

on the round projecting pedestal under the niche ; the initials are on flat

pjincls on either side.

[Limits of desigu, 28S x 151.] On the back of a cancatnre, Bomowhat in Flotncr's

manuer (p. 541, no. 36).

In the inventory of 1837.

la. A FRAGMENT OF THE SAME DESIGN.

[130 X l.'iO.] The upper part only, iiidudhiK tlic capitals of the pihistcrsfhat llnnk

tlic uiclic. This im|irension preserves a liall placed above the apex of the pediment,
wliieh liaH been cut off in tlie case of no. 1. The total height of the latter, with this

addition, would be 2i)(i mm.

' Tlie emblrui lietwem tlie initials II S i.s aliiiost identical with llio armorial

beariiipjs of t)ie Meielismer family (.-ec " GescblccliOiuch de.s liciligeii Reichs Stut

Niirnberg," lUlO). In llio latler, liowever. the arrows are placed with llie point upwards.
- Ihi: ornamental desij^ns aiijiear always to liav(^ U'cn printed lirst. The paper

that contain<'d tliese was sometimes larger than was required for the figure suliject, and
it was then cut down, without any reganl to tlic ornanunt. Tlio ligure subjeels are

never cut.
' The similar woodcut, XI, '2, clearly shows what the niche was intended to contain,

though here it is left em)ity.
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On the back of an anonymous woodeut, pei-hapa of Uio AuRslnirg school (somewhat
in Breu's late manner), representing two lovers seated on a Ijank (p. 49S, no. 20).

In tlie inventory of 1837.

2. DESIGN FOR A WAINSCOT.

Two panels of purely geonietrical design, the centre of each being

a circle within a lozenge, placed in a rectangular frame. The wainscot is

surmounted by a cornice, and below is a skirting-ljoard in three oblong
panels divided by pilasters. The skirting is separated from the wainscot

by an interval in which the monogram and mark (the latter inverted, as

in Brulliot's second facsimile) are placed.

[Limits of design, 185 X 2.5().] On tlio back of a copy of Scliaufclein's woodcut of
the fable of the miller, miller's son and donkey. A small fragment is also preserved on
tlie back of an earlier impression of the first compartment of the same woodcut after

Schilufelein.

In the invent"ry of 1867.

The Blunieh Cabinet possesses a design by fliis master, with the arrows pointing
upwards, on tlie back of an imi>ression of Diirer's portrait, I!. l.")0, in the late state, with
1.527 inserted in tlie arms.
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XL—THE MASTEE

See note on X, and Nagler, " Monogrammisten," iii, uo. 973.

The designs of this master are less well cut.

1. DESIGN FOR WALL DECOEATION, OK FOR THE FRONT OF A
CABINET.

A structure resembling a portal, with intarsia panels di^^ded and

flanked by projecting pilasters. In the spandrels outside a lunette con-

taining two Nereids are escutcheons containing the initials H G and the

trade-mark, separately. The initials and mark combined, as in the

facsimile, occur again above the cornice, between two reclining cupids.

[195 X 130.] On the back of an anonymous woodcut (Nuremberg school, c.

1540) with the history of the prodigal eon (p. ."i57, no. 6).

Purchased from Herr Gutekunst, 1867.

2. DESIGN FOR WALL DECORATION WITH A FOUNTAIN.'

A structure resembling X, 1 in its general outlines. Within the niche

is suspended a cylindrical vessel to hold water, with a tap, and perfora-

tions for the escape of the water are marked in the round basin below.

Within the pediment, flanked by standing cupids holding balls, are the

artist's initials and mark, separately. Lower down, on a wall over an
arch at the back of the balcony, is a date, 15-1, so badly cut that the

third figure is illegible. It looks like 1 or 7, and can hardly be read as

3 or 5, either of which would be more probable.

[250 X 146, cut at top and bottom.] On the back of a late impression of Traut's

woodcut of the patron saints of Passau, B. yii, 138, 109.

In the inventory of 1837.

3. A SECOND DESIGN FOR WALL DECORATION WITH A FOUNTAIN.

A better proportioned design and fairly well cut. The niche is empty,
and the basin is indicated moi-ely by a circle, not perforated at the centre.

The artist'.s initials and mark, separately, are placed in circles immediately

under the level cornice at the top of the whole structure.

[208 X 130.] On the back of a group of eight persons singing a ballad entitled,
" Das (iesang der Solilcmer," fiirmerly placed under Reham's name.

I'lirchased from llcrr (TUtcknnst, 1870.

This appears to be tlie subject described by Nagler, Mon. iii, no. 973.

' This arrangement for a supply of water in a room, for washing or drinking pur-

poses, is common to tlits day in Germany and France, where it is known as ii " Wand-
brnnnen " or " lavabo." Tlie contrivance is not in use in England, and we have no
name for it.
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4. A THIBD DESIGN FOR WALL DECORATION WITH A FOUNTAIN.

The middle structure ends in a cupola, and is flanked by two tall pro-

jecting square columns. The niche contains a cylindrical water vessel

with a tap
;
just above the latter is a cherub's head. The circle in the

basin is shaded with oblique lines, which perhaps represent a grating

instead of perforations. To 1. and r. of columns which flank the niche are

circles containing the mark and monogram (the latter reversed). Single

border-line.

[271 (out at top) X 150.] On tho back of a portrait of Frederick III of Sa.'iony,

after Diirer's eiigra\ing (not after Granacli).

Purchased from Messrs. Graves, 18-18.

5. A FOURTH DESIGN FOR WALL DECORATION WITH A FOUNTAIN.

The middle structure again ends in a cupola, and is flanked by two tall

projecting square columns. The niche is empty
;
perforations are marked

in the basin.

[210 X 128.] On the back of a woodcut, somewhat in Beham's manner, representing

three peasant women (p. 4;tS, no. 16).

In tho inventory of 1837.

This woodcut is not signed, but may safely be attributed to the designer of nos. 1-1.

6. DESIGN FOR A WOODEN BEDSTEAD.

This woodcut contains apparently three designs, placed at difierent

angles, the relation of which is not at first sight intelligible. The whole is

not drawn in perspective, but each part is placed so that it can be seen to

advantage. To 1. is the end of the bed, resembling a wainscot, in two sections

with intarsia panels. Next to this, placed obliquely across the foreground, is

a low settee, with a front of three geometrical panels and a back to match,

which serves as a step leading to the bed ; the back of the settee is the

side of the bed itself. The inner wall of the further side, quite plain, is

indicated beyond. Lastly, we see the elaborately carved tester of the

bed itself, supported by fluted columns. The artist's mark, without the

initials, is placed within a round ornament at the top.

[212 X 188.] On the back of an anonymous Nuremberg woodcut (p 198, no. 17)

representing a wood-carver liacking at a wooden figure.

In the inventory of 1837.
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XII.—ANONYMOUS ORNAMENTS SIMILAR IN CHARACTER
TO THOSE DESCRIBED IN SECTIONS X AND XI.

1. A FOUNTAIN.

The fountain is a vessel .shaped Hke a wine cup, richly decorated with

foliage and other ornaments, including a mask between two dolphins and
a half figure with wings and a human head. The base stands on three

fruits.^ From the centre of the basin rises a column, with two- naked
cliildren blowing trumpets seated against the shaft. Their heads are cut

off, for the upper part of the composition is unfortunately lost. It is

probable, to judge by the proportions of the whole vessel, that it would
have contained some arrangement for throwing a spray of liquid into the

basin. The whole thing is probably a design for a table ornament, to be

carried out in silver.

[185 X 155 (cut at top and sides).] On the back of an anonymous woodput in

which an old man stands on a tombstone placed endwise across un open grave (p. 497,

no. 15).

lu the inventory of 1837.

2. THE SHAFTS OF TWO COLUMNS.

The upper and lower members of the shaft of the 1. column imitate the

trunk of a tree lopped of its Itranches but not hewn smooth. The upper

part of the shaft of the r. column is fluted. The lower part has a large

number of ditl'erent ornaments, including lattice work, fruit, dolphins and
a lalack arabesque on a white ground.

Both columns have lost their capitals and bases through the paper

being cut down to fit the subject on the other side. This suggests that

the columns themselves were printed first, and that the paper was after-

wards used for another purpose.

These designs are somewhat more in Flotuer's manner than those of the two
monogrammists discussed above, but tliey cannot be attributed to Flotner liimsclf.

[Each column, 282 x 5.'i.] On the back of a woodcut by Beham (p. 478, no. 145a).

lu the inventory of 1837.

3. A DESIGN FOR INTAKSIA PANELLING.

The design shows three bays of a wainscot, almost identical in their

ornamentation. The frieze and cornice at the top are repeated, on a
larger scale, at a distance from the top of one-third of the entire height.

Each frieze contains oblong panels with arabesque ornament in black on
white. Each l)ay contains aljove the lower cornice a circle within a
lunette, and below the lower frieze an upright i-ectangular panel with
arabesque ornament in the corners and a plain centre. The base, both of

' As in the cup of 1533 reproduced in Hirth's Formenschatz, 1881, no. 115.
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the bays themselves and of the pilasters that divide them, is uniform iu

ornament.

[245 X MGO.] On the back of a woodcut (after 1550 ?) in which an old man advances
to the brink of an ()i>en grave, leaning on the rails of an apparatus designed to support

a cliild in its first etibrts at walking.
In the inventory of 1887.

4. AN ARABESQUE PATTERN, PERHAPS FOR A CEILING.

Cresses, filled with arabesque ornament in black and white, are ,so

arranged that their arms enclose an open square. Within each compart-
ment so formed is a square panel with a similar arabesque in the centre.

[175 (out) X ;i55.] This design, certainly by the same hand as the last, is on the
back of a woodcut by an imitator of Beham, representing fourteen persons of different

ranks and professions standing in a row (p. 4'JiS, no. IS).

In the inventory of 18o7.

2 N 2
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XIII.—WOODCUTS OF WHICH ONLY THE PUBLISHER'S

NAME IS KNOWN.

WOLFGANG DRECHSEL.

Briefmaler, Nuremberg ; worked about 154:0 (?) ; best known as

the publisher of one of the -later editions of Diirer's woodcut portrait

{sec p. 360).

1. A FEMALE BATH ATTENDANT.

A woman, wearing a hat of phiited straw and a single white garment,

leaving her arms and legs bare, stands, three-quarters to r., holding a

wooden bucket in her 1. hand and a smaller one of the same shape in her

r. hand. In the upper r. corner are printed the following verses :

" Die Badmeydt spricht

Ich Badmeidt steh allhie allein

Mit blossen armen, vnd weissen bein

Auff die leut thu ich aehtung haben
Desz gleicheu auff die jungen knaben

Da bin ich mit mein wasser geschwindt

Jungen vnd alt, die kleine Kindt
Den zwage ich, vnd reib sie ausz

Das sie gehn sauber heim zu hausz.

Zu Nurnberg, bey Wolff
Drechssel."

[Woodcut, 3fi0 X ISO ; sheet, 390 X 280.] Early impressiou, in brilliant prcstr-
Tation, coloured with stencils, as is most apparent in the juxtaposition of two flesh-tints.

Two watermarks, a dog (?) and a small shield and crown.
Purchased from Mr. Tross, 18G5.

HANS GLASER.

Briefmaler, Nuremberg ; worked about 1540-1560 ; lived at

vai ions periods " am Pancrs]ierg," " bey dein Ochsseufelder," " auff

den Schnieltzhiitten," and " hinter S. Lorentzoii auff dem Tlatz." The
last address is found on broadsides at Gotha dated 1554-1556. For
other woodcuts published by him, m: pp. 305, 339, 360, 497.
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2. THE FALL OF MAN.

Adam and Eve stand under the tree, round wliich the serpent is

coiled, and Adam takes with his 1. hand the apple whiiOi Eve holds in

her 1. hand. Her r. hand is laid on his r. shoulder. Behind them are a
lion and a stag lying down, and a boar whetting its tusks against a tree.

In the foreground 1. a snail and a lizard. The spaces between the trees

in the background are black. Single border.

[30") X 243.] Early impression. Margin of 6G mm. below, on which are printed

quotations from Genesis in (ierman and the address, " Zu Nurmberg bey Hans Glaser
brieft'makr zuneclist Ijey dcm OoUsBenfelder." Watermark, a small tower and crown.

Purchased from Messrs. Graves, 18.")G.

An interesting woodcut, perliaps of the Saxon school.

2a. THE FALL OF MAN.

Second state. The intervals between the trees, which were black

before, have now been cut away and are white. Eve's hair, on the 1. side

of her head, has been partly cut away.

[305 X 243.] A much later impression ; the block split and mucli worn. Water-
mark, A in a circle.

In the inventory of 1.S37.

There are two chiaroscuro impressions, without Glaser's name, at Berlin, with the
outline block in the second state.

HANS WOLFGANG GLASER.

Perhaps the son of Hans Glaser; but nothing is known about

him. For another woodcut published by him, see p. .300. It is

likely that his activity should be dated after 15.50,^ but the following

woodcut is placed in this section owing to its relation to Diirer.

3. THE TRINITY.

God the Father, wearing an imperial crown (mitre shape) with a

wreath of vine-leaves round it, supports the cross on which the Son

hangs. The Dove is seen among clouds. To 1. and r. are groups

of angels, carrying the instruments of the Passion. Some of the

angels are copied from Diirer's woodcut, B. 122. Near the foot of the

cross, within a rainbow, are two cherubs. In a square tablet 1. is the

address, " Gedruckt zu Nil
|
rmberg Bey ha

|
ns Wolff Gl

|
aser," cut on

the block.

[lO'JO X 720.] Good, early impression, printed from eight blocks.

Purchased from Mr. Is^. Bear, 1'.I03.

There is a late impression at Berlin, with the address removed from the tablet.

' At Gotha there is a woodcut of a prodigy, dated 13 March, 1562, published by him.
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HANS GULDENMUND.

Wood-engraver, Briefmaler, and printer ; worked at Nuremberg

about 1520-1555.' For other woodcuts published by him, see pp.

351, 358, 491, 499, 526, 530, 531.

4. IBRAHIM PASHA. 1529. P. iv, 248, 6. Nagl. Moii. iii. p. 347, 23.

In profile to 1., riding, carrying a baton in his r. hand.

[262 X 195.] Good impression, coloureil. At the head is the printed title,

" Sendbrieft', so Imbraym Wascha, den Herrn kriegs Cominiasarien zu Wieu mit
|

seinem Handzeyehe-n versygelt, zu geschickt." Then the letter in eight lines, with

the date, " Geben vor Wien in mitten Octobris, Anno 1529.," in a ninth, followed by
the name " Hans Guldenmundt." The verses by Hans Sachs, mentioned by P., have
perhaps been cut oft' from tlie bottom.

Purchased from Messrs. Colnaghi & Co., 1852.

Vigorously drawn, perhaps by Beham. Compare Panli, no. 1252 (repr. Hirth i,

507).

This is one of a series of Turkish subjects, described by Passavant.

5. JOHX FREDERICK THE MAGNANIMOUS, DUKE OF SAXONY.

The Duke stands, nearly full face, but turning slightly to 1. He
wears a short fur-lined mantle and a cap with ostrich feathers. He holds

the hilt of a sword in each of his gloved hands. To r., over his 1.

shoulder, is an escutcheon with the arms of Saxony. The title, printed

over his head, is " Von Gottes gnaden Johans Friderich
|
Hertzog zu

Sachssen." At the foot of the print is the address, " Gedruckt zu

Niirmberg durch Hans Guldenmundt, bey den Fleisch Penckeu."

[Woodcut, 315 X 222 ; sheet, 366 x 245.] Good, early impression, coloured.

Purchased from Mr. Bousfield, lt>ri().

The connection of this woodcut with Cranach is remote. Guldenmund published
another portrait of John Frederick in 1544, as ono of a series of the seven Electors

(Gotha).

5a. JOHN FREDERICK THE MAGNANIMOUS, DUKE OF SAXONY.

[Sheet, 356 X 243.] A later edition of the same portrait, not coloured. Title,
" Vo Gottes gnaden Johans Friderich

|
Hertzog zu Sachse." Address, " Hans Gul-

denmundt." Watermark, narrow high crown.
Presented by W. Mitchell, Esq., 1895.

6. THE TWO ELDER SONS OF JOHN FREDERICK THE MAGNANIMOUS.

Tlie younger son, John William (1530-1573), stands 1., the elder,

John Frederick II (1529-1595), at his side r. The date may lie about
1544. The elder prince is more than a head taller than his brother.

The arms of Saxony are placed between them. Over the escutcheon is the

' The earliest pnldieatiou of Guldeniuund'.s with wliieh I am ueiiuaiuted is " liene-

dicitc, BO man zu Tiseli gclieu wil " (undated), at (iotha (Sammelband ii,3); the latest

is a slaudard-bearor, also at Gotha, with tlie signal are, " jlann (iuldeiiiiiiind dcr Elder,
MDLV."
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printed title, " Von Gottes genade Johan Wilhelm vnd Johan Friderich
|

der Junger, Gebriider, Her zogen zu Sachsen,
|
Johans Friderichen Hert-

zogen zu Sachsenn S6ne." At the foot is the name " Hans Gulden-
mundt."

[Woodcut, 310 X 250; sheet, 380 x 280.] Late impresainn, uniform with no. 5a.
Watermark, a dog (or bear ?).

Purchased from Messrs. Smith, 1845.

7. ERASMUS, after Holbein.

An enlarged, reversed copy of the whole-lengtli figure of Erasmus
laying his 1. hand (r. in the original) on the head of a figure inscribed
TERMINVS, from the woodcut by Holbein, P. iii, 390, .57 ; Woltmann 206.
In the 1. upper corner is a device, a wreath enclosing an altar on which
a book lies open.

[293 X 148 (cut)]. A ratlier late, coloured impression.
Presented by W. Mitcliell, Esq., 1895.

An impre.ssion at Gotlia (2;»S X 185) lias the address, "Gedruckt zu Niirmljerg
durch Hans Guldonmuudt bey den Fleisch Pencken."

8. HANS SACHS. P. iii, 248, 4, and iv, 39, 35. Nagl. Mon. iii, p. 345, 1.

Half-length, three-quarter face to 1., holding a paper in his 1. hand.
Below, the inscription, 1545 : hans . sachsn . altek . 51 . iar, cut on the
block.

[295 X 280.] Modern impression.

Purchased from Mr. Daiiiell, 1860.

The block is in the Derscliau collection (Becker iii, B 95). There is a legend that
Hans Brosamcr drew the portrait in honour of the poet's fifty-iirst birthday, but the
portrait of Philip of Hesse, by lirosamer, to which I'.ecker appeals iu support of this

attribution, is in quite a diilerent style. An old impression of the present portrait, at

Gotha, has the date and address, " Im 1546 Jar Gedruckt durcli
|
Hanns Gulden-

mundt." Sixteen German verses by Johann Belz are placed below, and on the other
side are pasted sixteen Latin verses with the heading, " Des Hanns Sachsen bildnuss.

|

Leonardus Ketnerus lectori," and the date, muxlvi. There is a similar impression at

Berlin.

Noa. 5a and 6-8 are placeil witli portraits.

STEPHAN HAMER.

Wood-engraver (?) and publisher, Nuremberg; worked about 1531

to 1553 ; d. 1553 (?).

There are numerou.s woodcuts pulilislied by him at Gotha. The

earliest of these are two illustratioas to poems of Hans Sachs, by
" Pseudo-Beham," published in 1531, with address, " zu Nurmberg

in der Eotgassen." Some fireworks are dated 1535. Another cut

has the address, "Steffan Hamer auff der Schmeltzhuteu XXXV."

Later puljlications inchide portraits of Charles V and Julius III,

the capture of tlie Elector John Frederick, 1547, the siege of Wolfcn-
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biittel and the defeat of Albert of Brandenburg by Henry of Bruns-

wick, 1552, and several others. The latest date connected with him
is 1553, and it is probable that he died in that or the following year,

for a publication of 1554 has the address of " Helena Hamerin auff

der Schmelthiitten," who was presumably his widow.

9. JONAH AND THE WHALE. 1538. Nagl. K.-L. v, 530.

This is a picture puzzle in the manner of the skull in Holbein's
" Ambassadors " and a picture of Edward VI in the National Portrait

Gallery. In order to understand the drawing the eye has to be placed

almost on a level with the picture in the r. lower corner. A long-nosed

peasant in a flat hat will then be seen in a crouching attitude. Behind
the man is a goat standing on its hind legs. Along the front is the

inscription, was . sichst . dv (what do you seel), in letters which grow
ever wider as they advance from 1. to r. Above the word dv is a tablet

with the date 1538, and after dv the signature, " Steffan Hamer zw
Nurmbergk," cut on the block. In the background 1. Jonah is emerging
from the mouth of the whale, and three men r., in what appears to be a

boat, but is really the peasant's hat, are shooting at another marine
monster. Single border.

[210 X 850.] Good impressinn -with wide margin. Watermark, arms of Nuremberg.
Purehaacd from Mr. Colin, 1880.

Nagler describes another puzzle of the same kind.

NICOLAUS MELDEMANN.

Wood-engraver, printer and publisher, Nuremberg ; worked about

1522-1535.

His address from 1530 to 1533 was " bei der laugen Brucken,"

in 1535 " am Kornmarckt zu der blaben thiir gegen dem Prunnen
uber " (woodcut of the Nine Muses, Gotha).

The fullest list of his publications, thougli far from complete, is

given by Nagler, Mon. iv, no. 2471. For other woodcuts already

described in this catalogue, see pp. 491, 495.

The fine woodcut, Nagler, no. G, is to be found in the library in

the 1531 edition of Hans Sachs's poem, "Klag, Antwort und urteyl,

zwischen Fraw Armut und Pluto dem Gott der reiclitundi welches

nnter yhn das pesser sey." Another poem, " Ein kani]ifgesi)recii

Zvvischcn dcni Todtunnd dem Natiirliclien luben,"etc., was published

by Meldenuuni in 1533 without a woodcut.
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10. POBTRAIT OF ANDREA DORIA. P. iii, 244, 3. Nagl. 1.

Ill profile to 1'., with a long beard ; (jvcr his head the name andreas
DE AVRIA cut on the block.

[282 X 208.] Early impression, in bistre, cut on botli sides ; the border-line is false.

Presented by M'. Mitchell, Esq., 1895.

A later impression, in black, is |ilaced with Italian portraits. An early impression

at Berlin, coloured by hand [;142 x 2:i7], has the f(jllowing inscription at tho foot

:

ANDRE DOIilA VON GENVA liOMISCHEIi
|
KAISERLICHEIi MAIKSTAT OBERSTER KRIEGS

|

HAVBTMAN AVF DEM MER MDxxxii
|
N : M. Gotha and Nuremberg also possess dated

impressions.

WOLFGANG RESCH.

"Wood-engraver, printer and publisher, Nuremberg ; worked about

1515-1537. Neuddrfer, ed. Lochner, p. 198 ; P. iii, 252 ; Nagl. Mon. v,

1670, 1890. For woodcuts by liim, after Springinklee and Beham,

see pp. 384, 400, 401, 492. He was also employed in cutting the

blocks of the Triumphal Procession of Maximilian. Three poems by

Hans Sachs, printed liy him, in the library, contain interesting

woodcuts, viz. : "All Eomisch Keiser nach Ordnung," 1530 ;
" Klagred

der Welt ob yhrem verderben," 1531 ; and " Nachred das grewlich

laster," n.d. (1530-31). P. 4 is in the collection of King Frederick

Augustus II at Dresden. 1537, on a portrait of Luther and his

wife, at Gotha, is the latest date connected with Eesch. Gotha also

has portraits of George the Bearded and Ulrich of Wiirtemberg, and

a giraffe, dated 1529, with Resch's name.

11. ILLUSTRATION TO A POEM BY HANS SACHS, THE SEVEN HIND-
RANCES OP A SEEKER AFTER CHRIST.

On mount vSinai 1. Moses is receiving the tables of the Law ; lower

down the hill Moses, surrounded by a group of pilgrims laden with the

burden of their sins, points to the Law. The pilgrims set out on their

journey, first climbing a fence. They are detained by thorns and logs,

and attacked by wild beasts in a wood. In the background they are

sleeping, with David, two prophets, John the Baptist and St. Paul

arousing them and pointing the way to the opposite hill, mount Zion, on

which Christ is seen as Man of Sorrows treading the wine-press, and
again as the risen Saviour. On the summit of the hill is the Lamb.

[215 X 375.] A late impression. Watermark, two escutcheons with a mitre and
crozier.

In the inventory of 1837.

An early, coloured impression at Berlin has the heading, " .'^ibnerley Anstoss der

Welt so dem menschen der Christum suchet begegnen.' Under the woodcut is a long

poem signed H.S.S. Then follows, " Johan Behem Predigcr zu Beyreut. Die pfort ist

eng un d' weg ist schmal der zum leben fiiret un wcnig ist ir die in findeu. Matth. vii.

Wolffgang Formsehneider." The poem, in the collected edition, is dated " Anno Salutis

Mcccccxxix Am Tag Martini."

The woodcut is by an imitator of Behnm, who also designed the illustration to
" Nachred das grewlich Laster." Hee Sepert. f. Kunstte. xxv, 470.
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CHRISTOPH ZELL.

Printer and publisher, Nuremberg ; worked about 1534. See

PauU, " Beham," nos. 913-926, for another publication. A woodcut

at Gotha contains his address, " bei dem Rosenbad."

12. ILLUSTRATION TO A POEM BY HANS SACHS, THE VAIN AND
TRANSITORY JOYS OF THIS WORLD.

Outside the gate of a walled pleasure-ground Pleasure (" Fraw
Voluptas "), with butterfly's wings on her back, is conversing with the

poet. Within the enclosure are men putting the weight, playing fife and
drum, wrestling, fishing, hunting, tilting, dancing and feasting. In the

backgi'ound is a square tower. Aliove the woodcut is the title, " Die
eytel vergengklich Freudt vii wollust diser welt." Under the woodcut is

the poem, printed in four columns, with the address, " Gedruckt zii

Nurnbergbej Christoff Zel
|

1534."

[Woodcut, 167 X 284 ; sheet, 370 x 2S5.] Good, early impression.

Purchased from Messrs. Golnaghi & Co., 1871.

12a. THE SAME ILLUSTRATION.

[Sheet, 185 x 290.] Another edition, with the lieading in the same type, but
" vergenklieh " and " vnd " for " vergenglclich " and " vn." The woodcut and heading
only, without the poem.

Watermark, small bull's head.

In the inventory of 18:17.

13. THE SIEGE OF A TOWN. Nagl. Mon. iii, 632, 84. Pauli 1453.

[300 X 505.] Late impression.

Purchased from Messrs. Heussner and Lauser, 1873.

There is no reason for supposing that this represents the siege of Wolfenbiittel.

The bloclc is in the Dcrschau collection (Becker, D 11); repr. Hirth, ii, S8+. Dr.
Pauli attributes the cut, perhaps rightly, to "Pseudo-lJeliam," but it is not easy to

recognise his style with certainty, owing to the unusually small scale of the figures. It

is certainly by the same artist as the cut, no. 12, published by Zidl. Tlie illustration to

Judith and Ilolofemes, a poem dated 3 May, 1533 (no. 7 in " Hans Siiclis im (lewaudc
seiner Zeit "), seems also to be by the sami' Irnnd. The Siege of Vienna, 1530
(Nagler 26), also in the same style, was publtihed by Meldemann (impression at Berlin).
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XIV.—ANONYMOUS WOODCUTS OF NUKEMBEKG
ORIGIN.

1. A BALLAD OF THE HOLY COAT OF TEIEB.

The cut represents the coat, a cross, the bust of a bishop, a die, a
sabi-e, a nail, and a reclining bishop. It is printed at the beginning of

the ballad, which is in 27 stanzas, beginning, " Vnd wolt jr horen zu diser

frist, was zu Trier geschehen ist," etc., with the heading, " Das ist das lied

vou dem Rock
]
vnsers lieben herren Jesu christi."

[Cut, 81 X e.") ; sheet, 317 x 210.] Watermark, a small jug.
Pnrchased from Messrs. Coluaghi & Co., 1862.
Si'r Weller, " Kepertorium Tyiiograpliicimi," Suppl. no. 79, and Beissel, " Geschiehte

der Trierer Kirohon," ISS'.t, ii, 107 (10). The text is printed in Pfeifier's " Germania,"
1872, p. 445, and in Centralbl. f. Bibliothehnwesen, 1S.S7, p. 510. The Holy Coat was
found in 1512. Mr. Proctor informs me tbat the type of this broadside is that of Jobat
Gutknecht, who began printing at \uremberg in 1514 : be would date the broadside
somewhat later.

[2-5.]

ILLUSTRATIONS TO POEMS BY HANS SACHS.

2. SATIRE AGAINST THE CLERGY. 1532.

In the foregi-ound is a wattled fence over which a priest and a hermit
are endeavouring to cUml), with an open gate 1. and a watchdog chained
outside it. Within the fence is a vineyard. It contains dead trees,

watered and tended by the Pope and by monks, the fruits of which are

rosaries, indulgences, vestments and monkish habits, numerous appliances

of Roman Catholic worship, and (on one tree) loaves and fishes. The
Almighty is about to uproot one of these trees, while angels are busily

pulling up the vines which bear no grapes and throwing the dead stems

and their stakes into a bonfire. A monk is scooping out the mud from an
empty well, contrasted with the clear water that flows from a spring at

the foot of the true vine, which bears Christ crucified upon its branches.

The living vines in the vineyard, which bear grapes, appear to take their

nourishment from this source. Near the true vine is a scroll with the
xylographic inscription, " Vil hirten haben meinen Weingarte

|
verwustet.

Sy zertratten meiuenn
|
erbtail Jerem. 12. Sy reden ge-

|
siclit Ires

hertzen nicht vom munde
|
des herren. Ich erzurnet vu schlug in

|
umb die

mysetat seiner geizigkeit Isa. 52." To 1. is a reformed priest, preaching

to a crowd of standing men and seated women. Over his head is a scroll

with the words, " Selig synnd die das Wort gottis horen
|
vnnd es behalten

Audi darnach handeln." Single border-line. At the top is printed,
" Christus spricht, Ein yetle pflantz die Gott niein hymeUs(-her vater nicht

gepflautzet hat, wird auszgereut vnd in das feur gewoi'tien, Alatthei . xv."
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Under the woodcut, on a separate sheet, is the poem, in five columns,

beginning, " Hor mensch wie Gott der herre clag," and signed " H. S. S.
|

1532."

[Woodcut, 2G2 X 3(J9 ; sheet, 405 X :!74.] Early impression, without watermark.
Purchased from Messrs. Cohmghi & Co., 18(12.

The faces of the group of listeners 1. remind one of Schiin and also of the " Pseudo-
Beham" group. An interesting woodcut, whioli must be by the same artist, is the
frontispiece [131 x 126] to Rynman's " Practica vber die grosseu viid manigfeltigen
Couinnction der Planeten die iiS jar M. D. XX iiij . (rscheincn . . . werden," H. Hiilzrl,

Nuremberg, l.')23; 4to.

3. THE COMPLAINT OF PEACE.

Peace sits in a dejected attitude in a ruined temple, with a lamb
feeding at the door. >She converses with the poet, who stands outside 1.

Single boi'der.

[144 X 136] Early impression ; watermark, small high crown ; the paper is stained
• a light brown.

In the inventory of 1837.

A smaller rude cut of the same composition occurs in two late editions of the poem,
"Des verjagten Frids Klagredt iiber alle stendt der M'eldt," printed by G. Merckel
about 1553. This may be the illustration that appeared witli the original edition.

The poem is dated 7 May, 1534, in the collected edition of the works of Hans Sachs.

4. DEATH.

Death, a lean, Iiony figure, with long hair, moves to r. with a scythe

in his hands. At his feet are two prostrate victims, an old and a young
man. On a stump r. is an hour-glass. Single border-line.

[84 X SO.] Old, but not early impression.

Purchased from Mr. Ellis, IStJS.

This cut was printed on the title-page of " Ein Kampfgesprech zwischen
|
dem

Todt vnnd dem NatUr
]
lichen leben, Weliclies vnter jn bey-

|
den d;is pesser sey,

fast
I

Kurtzweylich zu
|
lesen.

| ,,4^ |
1538." (At the end) "Gedriu'kt zu Niirnberg

durch
I

Hanns ^\'andery3en." (4to.) There are no other cuts in the book.

5. THE GOOD AND THE BAD SHEPHErvD. Pauli 1432.

The fold of the parable is represented by a church. The Pope sits on
the roof of the chancel and a monk points up to a dormer window just

below him as the entrance to the church. Two laymen, who have
followed his invitation, seconded by that of a cardinal and a bishop, are

clambering in at the window. Other monks look out from aj)ertures in

the I'oof of the nave. Peasants approai^li the clmrch from r. In the

background is the hireling shepherd. At the other end of the churcli,

Christ, the Good Sheplierd, enters by the door ; his true Hock follows him.

A charitable man, following the teaching <jf the apostles, gives alms to a

cripple near the door.

[189 X 284.] Late impression.

Pre8ent(!il by W. Mitclicll, Esq., 1895.

Tliis cut illustrates Ibc poim liy Hans Sachs, " Der gut llirt uml biis Ilirt," written

in 1.545. it has been reprinted in " Iluiis Sachs im Gevvande seiner Zuit," no. 11. The
design has been attributed quite wrongly to Beham.
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6. THE PEODIGAL SON.

The father's house occupies the middle of the print. Through the

upper window the son is seen receiving his portion ; he leaves the house,

takes leave of his parents, mounts his horse and rides away ; he carouses

with his boon conipani<5ns, is ignominiously expelled when his money is

spent, and in the distance 1. we see him tending the swine. In the

foreground 1. he is being welcomed by his father on hi.s return, and in a
courtyard at the back of the house the fatted calf is being dressed.

[243 X 307.] A good impression of a work probably dating from 1540-1550. On
tlie back is the ornamental design, p. 544, no. 1.

Purchased from Herr Cj uteliunst, 1S67.

7. TWO ASTRONOMERS.

A large cube is balanced by one of its corners on a pedestal in the

shape of a seven-rayed star, standing on a square plinth. To r. is an
ancient astronomer, holding a celestial globe, and to 1. a modern one
(Apianus himself?), holding the instrument described in the book. It is

mentioned on the title-page that this resembles in shape the armorial

bearings of the Stadion family ; the book is dedicated on that account to

Christoph von 8tadion, Bishop of Augsburg.

[160 X 160.] On the title-page of " lustrumentum Primi Jlobilis, a Petro Apiano
nunc primiim et inventum et in hicem editum. Norimbergae, apud lo. Petreium.
Anno M.D.xxxint" (fol.). On the back is the autograph of a former owner, Ex Ubris

viagri Joannh ThornV'u.

From the Bagford collection (Sloane 5920, no. 163).

Transferred from the Department of Printed Books, lUOO.

8. THE SERMON ON THE MOUNT.

The two groups of Christ, Moses and Elias, and the three apostles,

are surrounded by a wreath tied with ribands. At the foot is printed,

" Psalm . Lxxxix.
|

Beatus populus, qui scit iubilationem."

[97 X 100.] Irapre.ssion cut from some book printed towards 1550 by Berg and
Neuber.

Presented by Sir A. WolListou Franks, K.C.B., 1895.

This is the device of Berg (Joannes Jlontanus), a Nuremberg printer, in partnership

with Ulrich Neuber.

[9-11.]

TITLE-BORDERS.

9. BORDER WITH A WHITE INTERLACED PATTERN ON A BLACK
GROUND.

The whole is cut on one block. In the lowest compartment is a cube,

on which is cut ratio
|
vincit

|
m : d : xxii.

[193 X 125 (cut).] Used in "rLVTAKCHVs quae-
|
eonevs

|
Do compescenda Ira,

etc. bUjIbaldo pirchheyme-
|
bo intebpkete.

|
Nurimburge apud Fridericum Poy

|

pus. Auno M.D.xxui." (4to.)

From the Bagford collection (Sloane 5920, no. 412). Transferred from the

Department of Printed Books, 1900.

The pattern is probably au adaptation of Diirer's " Knots."
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10. BOBDEE WITH TWO CHERUBS HOLDING A WREATH.

On one block, delicately cut ; there are columns at the sides, and two
short wreaths below with a ball between them.

[115 X 78.] Used in "HOMERI-
|
cae iliados li

|
bri duo, Secundus & nonus

latinitate
|
douati, per Vincentium

|
Obsopoeum.

|
excudebat norimbekgae

|
Frideri-

ciis Peypus, Anno |
m.d.xxvii." (8vo.)

Presented by W. Mitchell, Esq., 1895.

11. BORDER WITH THE ARMS OF BRANDENBURG AND PORTRAITS
OF THE MARGRAVES GEORGE AND ALBERT.

The two portraits, busts, are in the lowest compartment, with the

arms between them. This compartment is cut on the same block, with

panels containing vases and foliage at the sides. The upper compart-

ment, with a medallion head of a Roman warrior in profile to 1., is from

another block.

[179 X 125.] Used in " COMMEN
|
taria germaniae in p.

|
Cornelij Taoiti

Equitis Rom. libellum
|

. . . andreae althameri dili
|

gentia . . . clucubrata
|

ANNO M.D. XXXVI." J. PetreiuB, Nuremberg. (4to.)

Presented by W. Mitchell, Esq., 1895.
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APPENDIX A.

List of Durer's Woodcuts, (1) in the order op Bartsch (B.),

Heller (H.) and Passavant (P.)
; (2) in tub ord?;r op

THIS Catalogue (D.).

Table I.— Woodcuts attributed by Bartsch to Diirer.

B.
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Table II.

—

Bartsch's Appendix.

B. app.
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T.vnr.i'; \[\.--Athliliinis in 11a, /.</,. hi/ llilhr mul Pasmran/.'

II. !.
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Edition's of the Hoktulus An'imae illus

iJtcratui'e quut<J :

—

llpllor. "Lelieii ii. Wc-rke L. Crauiuli's." 2te Aiifl. Bamberg, 1384, 203-205 0'"^t 'j'" ^'*'t''>"s of th*^

Hortulas).

Mutlier. " niicher-UIustniLiuu." :MQnchen, 1884, i, 289 {_U8t of editions of the Hortulas). 'J'lie mimbcrs
io bracketg are those used in tbe test of tbe book.

Hase. *' Die Koberger." 2te AnR. Leipzig, 1885, 459, 460 (list uf etUtions of tlie Hoitulus).

Panzer. " Annales Typograpliici." XiSmberg, 1V9 1-1803.

Panzer. " Auualen der iiltem deutscben Litteratur." XGrnbcrg, 1783-1805.

Weller. " Repertorium Tj'pograpbicum." Nurdliogeu, 1864-18T4.

V. Seidlitz. "Die Gedruckten illustrierten GebetbUcher des xv.ii.xvi. Jabrb." {Jahrb. 0. k. preusi'.

Kitnstsamml. vi, 29-33).

Weigel. "Kunstkatalog." Leipzig, 183S-1866.

Language.

Latin .

German 2 .

Latin . .

5 German

Latin

s* Low Ger-
man

Place.

II

Latiii .

German

Latin .

i:

lU (ictniuM

Lyons .

Printer.

J. Cleiu .

I

J, Koberger

Nuremberg J. StOcbs

Lyons . . ! J. Clein .

Nuremberg i^. Peypus

Lyons . -J. Clt-in .

Nuremberg K. Peypus

A. Koberger

J. Koberger

A. Koberger
^

.1. Kob?rger

Date, Heller.

Lyons , .r. Cleiii

Nuremberg , F, Peypus

.J. SLQclis

1". IVypus

\AiVf Ger-
man

A. Koberger

J. Kol>erger

M.ccccc.xvj. sviij. Ka- 21(=23)
lendas Aprilis (16 ?

March, 1516)

3 Dec. 1516

M.ccccc.xvij. XV. Kale- i

das Junius (18 Jlay,

1517)
I

M.ccccc.xvij. V. idus i

Nou('bris(9Nov. 1517) I

23 Jan. 1518

8 :May. 1518

jVI.ccccc.xviij. sii. Kale-
das Junias (31 ^[ay.

1518)

M.ccccc.xviij. ii. idus

T>ccembris (12 Dec.

1518)

in dc jare. . ..M.ccccc. vn
im achteinden (1518)

M.ccccc. xix. V. idus i

Febr. (9 Feb. 1519)

M.cccccxix. 4. kaleS.

April(29 March, 1519)

18 May, 1519

1519

Anno domiui M.ccccc.

vircsimo, die vero

decinia Maieii (10
.March, 1520)

M.ccccc. XX, det'imo

Kalou. mensiK Julij

{i2 June. 152U)

I

M.cccccsx. 1. nonas.

SeptCb. (4 Sept. 1520)

29 Oct. l.''>2n

1620

1621

blather.

20(1132)

21 (1131)

22(1140)

22 (1133)

Hase.

4(=5?)

•(U76)

11

9

I1
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Lilrt'.tries meutiuue*!

:

l^mb. = BamberfT, K. niMiothek.
Herl. (IC.K.) = Itcrlin, K. Koi'lVrslichkaliiiiet.

Coi>. = Copenhagen, Uoyul Library.
Dvestl. = Dresdf-n, K. BibliotheU.

Giitt. = Uuttin^ou, Universitatsl'ibllutbek.

Leipz. = Leipzig', Uni\er8itiitsbil>U">thf-k.

Lond. = London, British Mutieum (T.H. = Printed B.M»kp, P.R.
Loud. (S.K.) = London, s. Kensington (National Art Library).
Mainz = Mainz, Sta-ltbibliotliek.

MUnch. = MQnchen, liof- uud Staatsbibliothek.
Nllmb. (Ci.M.) = Ndruberg, (leriuauisihej^ Mu.seum.
Wicn = Wien, K. K. nofbibllolhck.
Wolf. = V\'olfenbHttel, Herzoglitbe liibliolbek.

: Print-loom).

I'anzcr.

Ann. Typ.

vii, 312. 294
vii, 407. 121

vii, 31J. 342

di, 460. 14)

Vii, 461. 148

vii, 323. 396

vii, 462. 165

Panzer.
11. Ann. Weller. Otlier Anthorilies.

I'lacos in wbieb copies
exist. 1

Illustrations

predonilnuting.

Weigel, 14132; Seidl.

p. -JS

Weigel, 3J02; ?e':dl.

p. 30

Weigel, 4S89; .Seidl.,

p. 30

Seidl., p. 30 . . .

Ebei-t, 10292, 15291
;

Seidl., p. 31

NagL Mon. ii, no.

lV5t, 1; Seidl., p. 31

Weigel, 85231 .Seidl.,

p. 31

Scheller's " Btlcher-

kunde," 145, 683;
Gutekunst's Kunst-
Auktion, no. 58,

Stuttgart, May 1903,

no. 888 (bought ill).

Weigel, 18347; Seidl.,

p. 32

Seidl., p. 32 . .

Thott, vii, 241. 206-20

iSeidi., p. 31 . .

Herl. (K.K.), Dresd.,*Gott.,
I
Springliiklce 1.

Lond. (I'.H.), '.Mainz,
;

MUnch., NUrnb.((J..M.), I

Wien, iWolf.
I

Miincb ,,

Lond. (P.l!., defeclivi-), ' Schlln.

MUncb.

Bcrl. (K.K.), 'Leipz., Springiukioe 1.

Mtlncb., St. Qallen.
[

Berl. (K.K.) Scbijn

Hamb., Cop. (on vcUnni), I SpringinkU-e II.

Dresd.

f ScliJfn-

*Lfipz., Lond. (P.B.) . . Springinklef II.

Lond.(P.R.), Lond.(.S.K.),

Miinch.

Banib., Plresd., *Gott.,

Jlllncli.

Bcrl. (K.Iv".), Wien. Scliiin

Nllriib. (G.M.)

MDncb.

Seidl., p. 33

Banib. (ace. to Weller

;

could not be found there,

July 1902)

Deri. (K.K.) . . . .

l.olid. (IMS.) . . . .

Springinklee II

(?)

Ilbung," printed by I'eypns, Nuremberg, 24 March, 1516 (Weller, 987, Siippl., p. 15; Berl. (K.K.), Nllrnb.
the second title by which some of the German editions of the Hortulus are known.
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APPENDIX C.

Woodcuts by Haxs Durep, and Haxs vox Kulmbach.

There is little doubt that these two artists drew on the wood, but

no signed or otherwise authenticated woodcuts by either hand remain.

Pending the publication of critical studies which may lie expected from

the pens of two competent wiiters at Vienna, I have judged it premature

to head a section of this catalogue M'ith either name.
The work of Albrecht Diner's younger lirother (b. 1490, d. after 1530)

may be sought chiefly in the Nuremberg portion of the -woodcuts designed

for Maximilian. Dr. Giehlow attributes to him certain portions of the

Triumphal Arch {sec p. 318), and two groups of woodcuts in the Triumphal

Procession, viz. the mounted standard-bearers, etc., nos. 57-88 in the 1796
edition, and the "Tross" or followers at the end. {See also pp. 309, 362.)

The starting-point of our knowledge of Hans Diirer is the set of drawings
by him in the Besanijon portion of the so-called Prayer-book of Maximilian.

^

For woodcuts provisionally attributed to Hans von Kulmbach (b. about

1475, d. 1522), sec pp. 349, 353. Others justly ascribed to him are the

two Judith cuts in "Der beschlo-ssen gart des rosenkrantz marie," 1505,

which are not by Diirer, viz. those on fol. 52 v. and 62 v. of pt. ii (repr.

Hirth, nos. 639, 642). The distinction was recognised and pointed out

to me by Dr. Durnhiiffer. I have shown in the Burlington Mngazlnc that

the monogram on a woodcut of St. John in Patmos (B. vii, 484, 1) is to

be interpreted as the mark of the printer, Hans Knoblouch.

APPENDIX D.

Woodcut added duijing the Pkixting of the Catalogue.

Pai;t T.—Division A.

A 80*.

ST. EMZABETII OF IIUXOAriY.

St. Elizalictli, facing threc-tiuarters 1., wearing a r(>l)e, mantle and
veil, with a single niinlius, walks to 1., cairying three crowns in her r.

hand, a long, pointed loaf in her 1. hand. Outline, without hatching.

Single border.

[60x44] (iooil imiiressioii, with margin [2-3]. Printed in grey. Colours : grey,

yellow, carmine, vermilion, pale green.

Purclinscd at fJntekunst'a auction, no. So, Stuttgart, May 1901 (no. 947). Probably
Suabiun ; about 1470.?

Even Ibesp have ])rvn disputed. See Repert.f. Kuntsio. xxvi, 328.
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COKEECTIONS AND ADDITIONS.

P. 7, note 1, 1. 10. The authenticity of the date has recently been

maintained by M. Hymaus in his essay, " L'estampe de 1418 et la

validite de sa date " (extrait des Bulletins <le VAcadhnie roijale de

Belfjique (classe des Beaux-Arts), no. 1, jamder, 1903), wliich is accom-

panied by a reproduction of the cfipy, Schr. 116, at St. Gallen. The
wTiter has hardly proved the antiquity of tlie woodcut, but he establishes

the genuineness of the date, as it stands, and is able to find some analof;-ie.s

to tlie Virgin's eostuTne and the folfls of the drapery in paintings of the

first half of the xv century, l>y Van Eyck, Conrad "\Vitz, etc., and in the

miniatures of the "Hours of Turin," executed in part before 1117.

M. Bouchot ('' Incunables," p. lOi) also defends the date.

P. 28, add< " An interesting example of the marked distinction

between draughtsman and woodcutter at Nuremberg, at the end of the

XV century, is afforded by the contract lietween Sebald Schreyer and
Peter Danhauser for the publication of an illustrated work by the latter,

entitled ' Archetypus triumphantis Romae,' which apparently was never

printed ; no copy, at least, is known to exist. The accounts for expenses

incurred from 1493 to 1497 in connection with the illustrations include

four separate kinds of payment : (1) for the fii-st sketches on paper

of the majority (217) of the figures, 9 florins odd
; (2) for the planks

(' pretter '), small and great, on which the figures were cut, paid to the

joiner (' schreiner '), 9 fl. odd
; (3) for drawing the figures on 233 large

and 83 small planks, paid to the painters 37 fl. odd
; (4) for cutting the

figures on the 233 large and 83 small planks (the latter at half price),

paid to Sebolt Gallenssdorfer, ' furmschneider/ 148 fl. odd. The con-

tract and accounts, preserved in a Merkel MS. in the Germanic Museum,
have been published in full in Mitt, des Vereins fiir Gesch. der Stadt

Niirnherg, 1889, viii, 59-62."

P. 37, last line of note, for " This edition," etc., read " A copy of this

edition was acquired by the British Museum in 1901. Another copy is

in the Berlin Cabinet."

P. 38, fourteenth line from bottom, for " 130 " read " 131."

P. 39, note, for " 140 " read " 104."

P. 42, 1. 11, after " .51 " Miser/ "60."

P. 49, 1. l,for "it" read " x"
P. 54 (end), after " broadsides " add " A copy of this Crucifixion

occurs on the title-page of Geiler von Kaisersberg's " Passion," printed by
Hans Schobser, Munich, 1516 (B.M.)."

P. 59, A 25, add "A smaller woodcut [135 x 95] of the same subject,

but independent of A 25 in drawing, is reproduced in Zeitschr. f. Biiclie^--

zeielien, 1897, vii, 6, as a book-plate
(J)

of the Spital of the Holy Ghost
at Berne. The woodcut has the Berne arms, and is ascribed to the year

1496, in which the Spital v.a& consecrated after reconstruction."

P. 69 (end), /or " Another impression," etc., read "Another cut from
the same design, with ornamental extremities to the cross and diflerent

text, described by Schr., is in the Berlin Cabinet (repr. Heitz and Schreiber,

'Pestblatter d. xv. Jahrh.,' 1901, Taf. 1). The type used with the

British Museum cut is that of Johann Otmar, of Augsburg, after 1 500,"
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P. 72, A 46, third line from end, for "A 126^' read "A 12o."

P. 75, 1. 4, for " 63 " read " 62."

P. 80, A GO, add "Presented by W. Mitchell, Esq., 1895."

P. 86, description of A 72, "the arms of the Abbey of Ebracli." M.
Bouchot has pointed out (" Un Ancetre de la Gravure sur Bois," Paris,

1902, pp. xii, 6) that these are not the arms of Ebrach but of Clairvaux,

the monastery founded by St. Bernard. This does not warrant the

assumption that all woodcuts which bear those arms were produced at

Clairvaux, Citeaux, or any French Cistercian convent. They may be

introduced as an emblem of St. Bernard. The present woodcut seems

clearly to be German.
P. 90, A 7 8, for " London " read " Biddesden, near Andover."

P. 102, remarks on Schr. 1673, 1. 10, for "p. 70" rend " fol. 70";
ibid., 1. 24, for " Nos " read " nos." This woodcut is mentioned again on

p. 248. I omitted to mention in my article in the Vienna Jahrbuch

another impression of this woodcut (first edition, with " Nox " as at Vienna),

which is inserted in Schedel's copy of the Nuremberg Chronicle, in the

Munich library (Inc. c. a. 2918) ; see Serapeum, 1854, p. 149.

P. 102, note, 11. 6, 7, for " ain " read " am " (twice).

P. 108, A 111, /or "London" read "Biddesden, near Andover."

P. 116, Schr. 1879,/or "D 17" read "D 18."

P. 131, last line but one, for " rim " read " brim."

P. 132, remarks on A 134, 1. 20, for "fragment" rend "fragments."

P. 132, last line, for " D 8 " read " D 9."

P. 157, note, II. 4-6. This print seems fated to mislead all who write

about it. J have to acknowledge that, after correcting some of the errois

of my predecessors, I have myself fallen into no less serious a blunder. I

misinterpreted the words of Mr. Gordon DufF when I quoted his authority

for the statement that Mr. Rowbotham possessed the original print till

1896. Mr. Rowbotham, did, in fact, possess one of the forty (not

twenty-five) facsimiles printed in 1820. It was an uncoloured copy, and
the photogi-aph sent by Mr. Rowbotham ought not, therefore, to have

deceived me.
In the year following my supposed discovery, the true original came to

light. It had always remained at Manchester. Mr. Nathan Hill, who
found it on 15 Sej)tember, 1818, on a stall in the Frankfort fair, gave it,

shortly before his death in 1856, to Mr. F. R. Atkinson, of Oak House,

Pendleton, Manchester, who died in 1901. It remains in the possession

of ilr. Atkinson's representatives. It is accompanied l)y specimens,

both coloured and uncoloured, of the facsimile, and by letters which
supplement the correspondence preserved in the Bibliotheque Nationale.

Mr. Hill wrote to M. Van Praet from Antwerp on 15 December, 1818, to

aimounce his discovery, and to suggest that a lithographic facsimile should

Ije made. Van Praet replied on 7 February, 1819, that he considered the

new print to be by the same master as the St. Bernard. Hill noted in

pencil on this letter, " Name of the engraver conlirmed by his having

engraved his patron St. Bernard." He also wrote, " Lithographier St.

P>ernard and my print, recommend Aiiiaut," and he seems to have replied

to this efiect on 21 August, 1819. Van Praet wrote on 19 November,

1820, acknowlinlging letters from Hill of 21 September and 30 October.
" -Fai connnuniquc dans le temps a M. Ouchcsne le facsimile de la gi-avure
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en bois (lont vous avez eu la bonto de m'envoyor uiie upi'euve. Ce connoisseur

en estampes anciennes ne penso pas comm(^ vous qu'elle est le produit dr.

rartiste (jui a grave le St. Bernard. Efl'ectivement, en comparant ces

deux gravures ensemble, on voit f'videmment que cette derniere est par
uu gi-aveur beaueoup plus habile." A note written by Delmotte, notary
at Mens, in 1832, a copy of wliicli, in Hill's hand, accompanies the print,

says that forty copies of the facsimile were issued ; they wore numbered,
certified and signed by Hill. Six copies were coloured in imitation of the
print itself. Van Praet had a facsimile made of the St. Bernard at

Paris ; of this twenty-five copies were issued. Delmotte held the opinion

that both prints were by the same master, and wrote a tract, " Facsimile
du Saint-Bernardin de 1454 et de la premiere estampe gravoe sur bois

avec nom de I'auteur." Typographic de Hoyois-Derely, libraire, Mons,
1833 ; 4to, of which only five copies are said to ha\e been printed.

P. 157, note, 1. 14, omit the words "supposed" and "in reality 1474."

The facsimile recently published by M. Bouchot ("Les deux cents

incunables," pi. 45, no. 86) proves that the earlier reading of the date is

coiTect. See p. 83, note 2, of M. Bouchot's text.

P. 158, 1. 25, for " 1474 (not 1454)," read '' 1454."

P. 177, after Schr. 2334, add "Another copy of B 7 [392x207], not
described by Schr., was included in Gutekunst's auction no. 58, Stuttgart,

May 1903, lot 703, with a reproduction in collotype. The most obvious

diflerence is in the wood of the cross, which is veined, not dotted. This
version is later than the two described by Schreiber, and fairly inde-

pendent. It was acquired by the Dresden Cabinet."

P. 182, remarks on Schr. 2482, /oc "original" read "facsimile."

P. 183, remarks on B 13, 1. 14, after "wood" add "In his ' Pest-

Ijlatter des xv. Jahrhunderts,' Stra.ssburg, 1901, Schreiber has correctly

described the St. Sebastian and the St. R<jch in this series as ' Fliimischer

Holzschnitt in Metallschnittmanier.'

"

P. 185, at end of remarks on (6.) Schr. 2724, add " Repr. in Schr.
' Pestbliitter,' Taf. 27."

P. 186, at end of remarks on (7.) Schr. 2728, add "Repr. in Schr.
' Pestbliitter,' Taf. 10. The figure of the Saint is copied in reverse, with

modifications, from the St. Quirinus of the Master \Y/ H^, Lehrs 19,

' Pestbliitter,' Taf. 35."

P. 200, remarks on B 30, add "Repr. in Schr. 'Pestbliitter,' Taf. 14."

P. 224, 1. 15, for " Weigendrucken " read " Wiegendrucken."
P. 253, see p. 565, additional note on p. 28.

P. 266, after "Doubtful Works" add "[LUCY, Saint, of Narni.]

Si)iritualiuni personarum feminei sexus facta admiratioe digna. (Hiilzel,

Nui'cmberg, 1501.) 4to." The frontispiece is probably by Diirer, to

whom I found it already attributed (in !M8.) at Berlin. The same
woodcut occurs in the German edition, also in the library.

P. 260, after " Bridget," etc., add " [MARY]. Der beschlossen gait des

rosenkrantz marie. Printed for Uhieh Pinder, Nuremberg, 1505 ; fol."

Two cuts illustrating the story of Judith (part ii, fol. 42 r., 44 r.) may-

be attributed to Diirer, the other two (fol. 52 v., 62 v.) to Hans von
Kulmbach (see p. 564). Repr. in Hirtb's " Bilderbuch," ii, 640, 641
(Diirer), 039, 042 (Kulmbach).
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P. 268, no. la, odd "This copy was used again in Mareschal's 1525

Vulgate entitled ' Kiblia Magna.' ''

P. 317, to the literature on the arch may now be added " C. Giehlow.
' Urkundeuexegese zur Ehrenpforte ^Maximilians I.' (Sonderabdruck aus

Bcitnujc zur Kunxtijcsrliicldc, Franz Wiclclmff ijcwidmel), Wien, 1903."

Dr. Giehlow works out Ivcilderer's sliare in the design, and makes it

probable that the painting of the arch sent by Maximilian t(j his daughter

{sec p. 319) was the old design by Kolderer and not the new one by
Diirer, whose innovations at first incurred tlie censure of the Emperoi'.

Dr. Giehlow's essay contains a rejiroduction of the original figure of

" Rudolf der streitpai-," by Diirer {xce p. 321).

P. 331, end of remarks on no. 1-10, /or " is said tn exist " read " exists."

I saw this impression (framed) in 1903.

P. 336, seventli line from end. The full Latin text of the letter is

published, with facsimiles of Diirer's sketches for the arms of Staiber and
Stabius, in Mittli. d. Ges. f. veriielf. Kunsf, Vienna, 1903, no. 3.

P. 350, no. 5, add. " The Crucifixion of this series is in the Dresden
Cabinet. Mary Magdalen embraces the cross. To 1. Mary swoons,

upheld by John ; to r. are the centurion, mounted, and a man with high

feathers on his hat, holding a sword in his 1. hand. [248 X 172]."

P. 363, remarks on 35, 1. 8, after "Cabinet" add "One of these

impressions was included in Amsler and Ruthardt's sale, Berlin, 4 May,
1903, Catalogue 68, no. 774."

P. 382, nineteenth line from bottom, for " seventeen," " thirteen,"

read " nineteen," " fifteen."

P. 410, no. 79b. The copy was used in the Vulgates piinted by

J. Mareschal, Lyons, 1523, 1525, 1526 and 1527. This impression is

from the 1527 edition. The mark seen here, with the initials I. M. added,

forms Mareschal's device (Silvestre 136).

P. 42(1, remarks on 25, 1. 7, for "woodcuts'' read "woodcut."

P. 435, 11. 5, 8, fur " Pekka " read " Pek "
; 1. 18, add " In May 1903

I found in the Print Cabinet of the Bohemian National Museum at

I'rague loose leaves from a Bohemian book, not yet identified, containing

late impressions of eight of Springinklee's first Hortulus set, with this

St. Wenceslaus and three other patmns of Bohemia, SS. Sigisniund,

Ludmilla and Vitus, also by Schon. The text printed on the liack of the

li>a\ es contains prayers addres.sed to each saint."

P. 4.'iG, end of note on no. 33, add " A copy of this bonier, by the

monogranimist G. S., 1549, is described l)y Nagler, IMon. iii, no. 350.

The copy, which measures 287 X 187 mm., was first used in the folio

Bohemian Bible of 1549, which I have seen in the university libraiy at

Prague. Nagler mentions a Bible of 1570 which also contains it."

P. 438, 1. 7, after "at all," add "This, however, is a mistake. The
cards in question are from the Flotner pack, Courboin, no. 1570, in which

the deuce of leaves reproduced on pi. iv. bis is wrongly included."

P. 463, note on no. Ill, /or " 1 have seen no other impression," read
" There is another impression in the Dresden Cabinet."

P. 465, note on no. 115. A fourth member of this series of female

saints, St. Ursula [299 X 217], is at Berlin, where a second impression of

the St. Antony is also preserved.

LONDON : I'llINTED BY WILLIAM CLOWES AND SONS, LIMIIKII,

DUKK STllKUT, STAMFillUl STIIKKT, S IC. , AMI OIIUAT WIMiMll.l, .VTllUKT, W.
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